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BBEJAEHUE

AKTYyaJIbHOCTh TE€MbI HCCJIEIOBaHUS OOYCJIOBJIEHA TEM, YTO JIEKCHKA
aHTJIMIICKOTO s3bIKa, KaK M JIIOOOr0 Jpyroro, MpeObIBaeT B MOCTOSHHOM
JIBW>KCHUM, OTpa)kasg BCE M3MEHEHHUs OKPYXAIIIEH Hac JEHCTBUTEIBHOCTH.
CoBpeMeHHbIE aHTJIOs3bIUHbIE UCTOUYHUKN CMMU, sBisiiCh HEMOCPEICTBEHHBIM
OTpaXEHUEM OOIIECTBEHHO-KYJIbTYPHON KU3HM JIIOJEH, JEMOHCTPUPYIOT
U3MEHEHUE JIEKCHKH, (UKCHUPYIOT TIOSBJICHHE HOBBIX CIIOB, a TaKxke
PEINPE3CHTUPYIOT MEXaHU3MbI UX 00pa30BaHUsI.

Henb3st He oTMETUTH pacTylliee BHUMaHUE UCCleoBaTeseil K mpodiemam
HEOJIOTUU, KOTOpPOE€ OOBACHIETCA 3HAYUTEIBHOM pOJBIO HOBBIX CJIOB B
IIOIIOJIHEHUU COBPEMEHHOIO JIEKCMKOHA U CTENIEHBIO0 UX PACHPOCTPAHEHHOCTH U
obOmeynorpeouTenbHOCTH.  JlaHHOM ~ TpoOJieMOM  3aHUMAJIUCh  TaKHe
oTeyecTBeHHbIe YyuéHble, kKak M. b. AnronoBa, K. E. T'oronera, 1O. K.
Bomommu, C. B. Unesacosa, H. 3. Korenmosa, E. B. Po3en, B. I'. T'ak, E. B.
Cenpko, I'. M. Cremanos, B. . 3aborkuna, E. B. IOMmmanoBa, a Taxxke
3apyoOexnble yu€Hwle II. Hptomapk, M. fuccen, P. Ksupk, JI. Kpucran u
npyrue. llepeuncineHHble JTUHIBUCTBI BHECIH CEPbE3HBIM BKJIAJ B HU3YUYECHHUE
HOBBIX CJIOB, MOSIBISIIOIIMXCS B SI3bIKE, OTMETWUJIM TO, KakuM o0Opa3oM OHHU
3aKPEIUISIOTCS B SI3bIKE M CKOJBKO JUIsl 3TOTO TpeOyercs BpeMeHH. TeMm He
MeHee, MpoOjemMa OmpeNeseHus, MOSBICHUS W 3aKpEIUICHHE HEOJOTU3MOB B
AHTJIMACKOM  SI3BIKE OCTA€TCS aAKTyaJIbHBIM BOINPOCOM HCCIEIOBAaHUSA B
JIMHIBUCTUYECKOW HAYKE.

Heounorusmel, kak mpaBuiio, OTPAKatOT SMOLIUMOHAIBHYIO PEAKIUIO JTIOAECH
Ha KakKHWe-TO COOBITHS W TOATOMY 4Yalle BCEro HECYyT YETKO BbIPaKEHHBIN
AJIEMEHT KOHHOTALWH.

[lenbto MaHHOW AWIUIOMHOM pPaOOTHI SIBISETCS W3YyUYEHHE CTPYKTYpHO-
CEMaHTUYECKUX OCOOEHHOCTEH HEOJIOTM3MOB O KHHO W JUTEpaTrype, uX
GYHKIIUHA W COCTaBJI€HUE CTPYKTYPHOH, CEMAHTHUUYECKONW M CTHUIMCTHYECKOU

KJIaCCI/I(I)I/IKaLII/II/I HCOJIOM3MOB Ha MaTCpuaiax MCaAuaarucCcKypca.
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B cooTBeTcTBHMM C 1I€7BIO, TIOCTABJICHHOW B JIWUILUIOMHOM pabore,
HEO0OXOMMO PEIIUTh CACAYIONMNE 3a1aUu:

1. O0600mMUThE MOHATHE JUCKYPCA U METHAIUCKYPCa;

2. PaccMoTpeTh pasznuyHbIC OMpeneieHus Heojorm3ma B paboTax
OTEUYECTBEHHBIX U 3apyOEKHBIX JTUHTBUCTOB;

3. N3yuuTh HWCTOYHUKH BO3HUKHOBEHHS HEOJIOTM3MOB U  HX
KJaccu(uKaIym, B TOM YHCIIE€ CII0BOOOPa30BaTEIIbHBIE MOJICTH, TPOTYKTUBHBIC
B OTHOIIICHUH HEOJIOTHU3MOB;

4. MeTto0M CIUIONTHOM BBIOOPKH COCTABUTH KAPTOTEKY HEOJOTH3MOB
0 KMHO U JIUTEpaType U MPOU3BECTU UX KJIACCU(PUKAIIMU HAa OCHOBE HECKOJIBKUX
KpPUTEPUEB,;

5. Ha ocHOoBe aHamm3za MOpPakTUYECKOTO MaTepuajla COCTaBUTH
KOMIUJIEKC YOPaXHEHUN JUIsi TIPUMEHEHMUS PE3yJbTaTOB HCCICAOBAHUS B
MIPaKTHUKE 00yUYCHHUS HHOCTPAHHOMY SI3BIKY.

OOBEKTOM HCCIIEIOBAaHUS  SIBJSIOTCSL HEOJIOTU3MBI B COBPEMEHHOM
MEJIMaIUCKypPC O KHUTaX B (PuiIbMax.

[IpenmMeToM  wucclenOBaHUs — SIBISIOTCA  CTPYKTYPHO-CEMAHTHUYECKUE
0COOCHHOCTH HEOJIOTM3MOB B MEIUAIMCKypCE O KMHO M JINTEpaType.

Teopernyeckoit 6a30if Hamero HCCICAOBAHUS TIOCIYXXKHIA PaOOTHI
OTEUYECTBEHHBIX M 3apyOeKHbIX JIMHTBUCTOB B O0JacTH MeEIUaaucKypca u
Heonornm3moB T. A. Ban [letixka, B. I'. bop6otsko, M. B. Apnompn, B. U.
3abotkuHa, P. KBupk, T.I'. Jlo6pocknonckas, E. A. Koxewmsikun, H. ®3pkio u

IPYTHUX.

B pa60Te HCIIOJIB30BaAJIMCh TAKHC MCTOAbI UCCIICAOBAHUA, KaK:

1. MeTtop criionHON BBIOOPKH;

2 MeTo IMHIBUCTHYECKOTO HAOIIOAEHUS U OITMCAHUS,
3 MeTona CTpyKTypHO-CEMaHTHYECKOTO aHAJIN3a;

4, MeToa KOHTEKCTOJIOTMYECKOr0 aHaJIN3a,

5 Meton aHanu3a cIoBapHbBIX AePUHUITHIH,
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6. Metoj CTaTUCTUYECKOTO aHaIu3a.

[TpakTyeckum MaTepuaioM HCCIICIOBAHUS MOCTY>KUJN
HOBOOOpa30BaHUs MOCJIEAHUX S5 JIeT, OTOOpaHHbIE U3 COBPEMEHHBIX OHJIAWH
nyOJIMKAlM B AHTJIOSI3BIYHBIX MCTOYHHMKAX, CIIOCOOOM CIUIOIIHOM BBIOOPKH,
takux kak The Guardian, The New York Times, Empire, The New Yorker,
Daily Mail, Independent, Entertainment Weekly u apyrux o6memom 1000
crarei.

[TonoxeHusi, BEBIHOCUMBIE Ha 3aIlUTY:

1. JIOMUHUPYIOIIUMH CTPYKTYPHBIMU MOJIEJISIM HEOJIOTHU3MOB B c(pepe
MeJIMaIUCKypca O JUTepaType W KUHemaTorpade SBISIOTCS CIOBOCIUSHHUE U
CJIOBOCJIOKEHHUE € TIpeo0IalaHeM CyOCTaHTUBAIIUU.

2. B cemanTHueckoil knaccuukanuv BEAYIIMMU SIBISIOTCS TPYIIIbI
HEOJIOTU3MOB, PENPE3CHTUPYIOUIME JKAHPBl M TPEHAbl JIUTEPATYphl U
KuHemaTtorpada, a TakKe HEOJOTHU3Mbl, TNPEJICTaBIAIONINE  BEIYIIHE
COITMOKYJIbTYPHbBIC TCHICHIIUH.

3. [To cTunUCTUYECKUM XapaKTEPUCTUKAM CPEJIU HEOJIOTU3MOB Chephl
JuTepaTypbl W KHHO TMpeodiafaroT MeTadopuuecKkue HOBOOOPA30BaHMUS.
JpyrumMu 3HAYUTENbHBIMUA CTHJIMCTUUYECKHUMH TPUEMaMH SBISIIOTCS pudma H
aJIATEePALIUS.

4, Heonormambl B cdepe auTeparypbl M KUHO  OTPa)KaroT
COBPEMEHHBIEC COLIMOKYJBTYPHBIE TEHJICHIIMU: T€HJEpHAas TeMaTHKa, Pa3BUTHUE
TEXHOJIOTUN U COBPEMEHHBIE MPOOIEMbI UEJIOBEUECTRA.

5. [IpakTnuecknii Marepuan HAHHOTO MCCIENOBAHUSA MPEACTABIIAECT
TUAAKTUYECKYIO IIEHHOCTh M MOKET OBITh MCIIOJIb30BaH B MPAKTUKE OO0yUCHUS
WHOCTPAHHBIM SI3bIKaM.

[IpakTueckass 3HAYMMOCTHh BBITYCKHONW KBaJIU(PUKAIMOHHOW pPabOThHI
OOBSCHSAETCS TEM, YTO PE3yJbTaThl UCCIEIOBAHUS MOTYT OBITh UCIIOJIb30BAHBI B
MPAKTUKE NPENOJABAHUM AHIJIMICKOTO f3bIKa B CTapIIMX KJjlaccax W Ha

(dakynpTeTaX HHOCTPAHHBIX SI3BIKOB. Pa3paboTaHHBIN KOMIUIEKC YIpa)kKHEHUH ¢
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COBPEMEHHOW JIEKCUKOM, MpeACcTaBICHHON B aHros3biuHbix CMU, momoxer
Pa3BUTh MHTEPEC K U3YUCHUIO aHIJIMICKOTO S3bIKa Y CTAPIIMX IIKOJIbHUKOB, TaK
KaK JICKCHUYE€CKNE MHHOBALIMM OTPAXAIOT SIBJICHUSI U COOBITHUS, POUCXOSIINE B
aHTJIOA3BIYHOM cooOIecTBe. TakuM 00pa3oM, pa3BHBAeTCsI KOMMYHHUKATHBHAs
KOMITETEHIIUS, TUHTBUCTUYECKUHN U OOLINI KPYro30p y4aluxcs.

Teopernyeckas 3HAYMMOCTb TAHHON PaOOTHI 3aKITIOYAETCS B PACIIUPEHUH
TEOpeTHUeCKOW ©0a3pl N0 TEME HCCIeNOBaHUS, B BBISBICHUM HauOoJee
IPOAYKTUBHBIX CIIOCOOOB OOpa30BaHMsI HEOJIOTM3MOB Ha COBPEMEHHOM JTarie
pPa3BUTHS AHTJIMHACKOTO SI3bIKa, & TaK)KE€ B AHAJINU3E€ OCYIIECTBISIEMBIX HMH
(GyHKUMA B KOHTEKCTE COBPEMEHHBIX CpEICTB MAacCOBOW HMH(POpMALMH B
aHIJIOSI3BIYHOM IPOCTPAHCTBE.

CtpykTypa JUILIIOMHOM pabOThl OTpa)kaeT JIOTMKY HCCIEI0BaHUS H
COCTOMT W3 BBEJECHUSA, JABYX IJIaB, BBIBOJOB IO IJIaBaM, 3aKJIFOYECHMS, CIIMCKa
MCIIOJIb30BaHHOM JIUTEPATYPHI U TPUIIOKEHHUS.

Bo BBegeHnn 000CHOBaHA aKTyaJlbHOCTb, TEOPETUUECKAs U MPAKTUYECKas
3HaYUMOCTb MCCIICZIOBAHUA, ONpeleieH OOBEeKT M NIpeIMeT HCCIeI0BaHus,
000O3HayeHa 11eJib U 3a/1a4u, MPEACTaBICHbl OCHOBHBIE MOJIOKEHUS, BBIHOCUMbIE
Ha 3amuTy. IlepBas riaBa MOCBsIIEHA aHAIN3Y TEOPETHUYECKOrO Marepuana,
OCBEIIAIOIIETO MPOOIeMy OINpeseeHus] U 0COOCHHOCTEN (DYHKIIMOHUPOBAHUS
HEOJIOTM3MOB B aHTVIMMCKOM si3bike. Bo BTOpoil riaBe, Ha 06aze OTOOpPaHHOTO
IPAKTUYECKOr0 MaTepuala, pacCMaTpUBAIOTCS KiIacCU(UKAIMM HEOJOTM3MOB
HAa OCHOBE PpAa3JIMYHBIX KPUTEPHUEB, BBINOJHAEMblE WMH (YHKUUU B
COBPEMEHHBIX aHIOA3bIHBIX CMMU, a Takke pacKpbhIBAETCS METOIMYECKUN
aCreKT HCIOJb30BaHUSl PE3yJIbTaTOB HCCIEIOBaHUs B 00pa30BaTeIbHOM
nporiecce. 3aKII0UCHUE COJICPKUT OCHOBHBIE TIOJIOKEHUSI U OOIUE BBHIBOJIBI 1O

poBenEHHON pabdoTe.



I''TABA 1. METOAOJOI'MYECKHUE OCHOBBI UCCJIEAJOBAHUA
HEOJIOTU3MOB B ME/IMAJIMCKYPCE

1.1 Tlonarue quckypca B COBPEMEHHOW JIMHTBUCTHKE

Ha npotsokeHnn MHOTHX JIET OMPEACIICHUE TTOHATUSL TUCKYypCa ABISETCS
OJIHOM M3 TJaBHBIX MpoOJeM B s3bikO3HaHMM. BHauane XX B. JHHTBUCTHI
oOparaiy BHUMaHUE Ha BOMPOC, KaK YCTPOEH SI3bIK, HO YK€ Uepe3 HECKOJIBKO
JECATUJICTUI OHM CTaJIM 33 yMbIBAThCS HAJ TeM, KaK (DYHKIIMOHHPYET S3bIK.
Jluckypc Kak JIMHTBUCTHYECKas KaTEropusl MPECTaBIs€T COOOM CIOKHBIA H
MHOT'O3HAYHBIM O0BEKT HccaemoBaHusg. CI0KHOCTh 3aKII0YaeTcs B TOM, YTO
JUCKYPC TIPENCTaBIIACT COOOM SIBIIEHHWE MPOMEXKYTOUHOIO XapakTepa MeEexIy
peubl0 U OOIIEHHWEM, S3bIKOBbIM TIOBEJACHUEM, C OJHOM CTOpPOHBI, H
(UKCUPYEMBIM TEKCTOM — C JPYTOH.

[To cBoeit npupojie Teopust AUCKypca OOBEAUHSIET pa3Hble TYMaHUTAPHBIC
HayKH, Oyiarogapsi 4eMy peuarTcs MHOTHE MpoOJieMbl, BO3HUKAIOIIUE B
COBPEMEHHOW KOMMYHUKAlUMUHU. JIUCKYpCHBHBIM MOAXOJA B HCCICAOBAHUAX
MO3BOJISIET pPacCMaTpuBaTh CBSI3b MEXKIY SI3bIKOBBIM OOIICHHEM, YEJIOBEKOM,
KyJbTypOoi U OOIECTBOM, a TakXe CO37aBaTb HOBBIE BO3MOXKHOCTU B
UCCIICIOBAaHIMHM KOMMYHUKATHBHBIX MporieccoB[51].

HUcxonst w3 3TOro, MOHATHE <«JAUCKYPC» HOCUT MEXKIUCUUILTMHAPHBIN
XapakTep, U3y4aeTcs U aHAJIU3UPYETCS B NICUXOJOTMYECKUX, JINHTBUCTUYECKUX,
KYJIbTYPOBEAYECKUX U MEIArOruueCKuX HayKax, COCTABISIONIMX TEOPETUUECKUN
0a3uc METOJWKH TIpEernojaBaHusi UHOCTPAHHBIX SI3bIKOB. B Hacrosiiee Bpems,
KaK CYHMTAaeT OOJIBIIMHCTBO HCCIEAOBaTeNeld JaHHOW MpoOsieMbl, pa3paboTka
TEOpUHM JUCKypca BBIPAXKAET TEHJCHIMIO K WHTETpallMd TyMaHUTApPHBIX
HAyYHBIX UCCJIeIOBaHUN. TakuM 00pa3oM, TUCKYPC — JOCTATOYHO CIIOKHBIA H
HEO/JHO3HAYHbI (EHOMEH, B CHJIy 4Yero JaHHBIM TEPMHH HE TMOJAJACTCS
OJTHO3HAYHOM TpakTOBKe. PacCMOTpUM MOHATHE OUCKYpCa B JIMHTBUCTHUYECKHUX

HayKax, IJle TEOpUU AUCKypca yIenseTcss 0co00e BHUMAHUE.
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C mno3uuMM JUHTBUCTUKU PEYM JUCKYpPC — 3TO MPOLECC KUBOTO
BepOaTM3UpPyeMOro OOIICHUs, XapaKTEPU3YIOIINIICSI MHOKECTBOM OTKJIOHECHUIM
OT KAaHOHMYECKOW TMCbMEHHOM peyu, OTCIoJa BHUMAaHHE K CTENEHU
CIIOHTAHHOCTH, 3aBEPIICHHOCTH, TEMAaTUYECKOM CBSI3HOCTH, MOHSTHOCTH
pasroBopa ;g apyrux Jiroaei. [loMuMo CTpyKTYpPHBIX XapaKTEPUCTUK TUCKYPC
MMEET TOHAJbHO-KAaHPOBblE H3MEHEHHUS. [log TOHANBHOCTBIO JHCKYypca
MOHMMAIOTCS TaKue MapaMeTphl, KaK CEpPbEe3HOCTh WJIM HECEPhE3HOCTD,
OOMXOJIHOCTh WJIM PUTYAIbHOCTb, CTPEMJICHHE K YHUCOHY WJIM KOH(DIUKTY,
COKpallleHWe WM YBEJIWYCHHE JUCTAHIMU OOIIeHUA. OTH MapaMeTpbl
B3anMocBs3aHbI[40].

MHuoroobpa3zue  ompeneneHuid  JUCKypca Kak  JUHTBUCTHYECKOTO
(¢heHOMEHa CBSI3aHO C PA3JIMYHBIMU MOJXO0/IAMH, C TMO3UIMI KOTOPHIX U JAIOTCS
ONpENENICHUs] JAHHOTO TIOHATHA. BBIAENSIOTCS chaeayronme MOAXOAbl K
OTPENCICHUIO  TOHATUS ~ JUCKypca:  (OopMalbHBIA;  (PYHKIIMOHAIbHBIN;
CUTYaTHUBHbIN; KOTHUTHUBHBIMN.

dopManbHBIN MOAX0] (CTPYKTYPHO-OPUEHTUPOBAHHBIN) paccMaTpUBAET
JIMCKYPC KaK CMBICIIOBYIO CBSI3b JIBYX WJIM OoJiee MPeIoKEeHUM, I CBI3HOCTh
SBJIIETCS] TMPU3HAKOM JAHCKypca. Takum o0pa3oMm, B JTaHHOW WHTEPHpETaluu
JUCKYpC  TIpEACTaBIsieT coOoi  cBepX(pa3oBoe  €AMHCTBO,  CIIOXKHOE
CHUHTAKCUYECKOE 1IEJI0€, IIETIOCTHOCTh KOTOPOT0 OMPEACIISIETCS HEKOW CUCTEMOM
KOHHEKTOPOB.

C Touku 3peHust PYHKIIMOHATIBHOTO aCMEeKTa TUCKYPC OTOXKIECTBIISIETCS C
JIOOBIM YIIOTPEOJICHHEM S3bIKA, YTO MpEArnojaraeT aHauu3 GyHKIUN JUcKypca
B CBSI3U C aHAIM30M (DYHKITUHN S3BIKA.

CuTyaTMBHOE pacCMOTPEHHME JUCKypca CBS3aHO C MHTEpIpeTanuen
JIMCKYpCa B KOHTEKCTE COLUAIIbHBIX, ICUXOJIOTUYECKUX U KYJIbTYPHO-3HAYUMBIX
yclIoBU U 00cTOATEenhCTB. CuWTaeTcs, 4YTO MAHHBIA MOAXOJ OOBEIUHSET
dbopMalibHbIE ¥ (YHKIIMOHAJIBHBIA M MOXET paccMaTpuBaTbCi  Kak

KOMIIPOMMCCHBIM.



KorautuBHas Touka 3peHHMs] TpaKTyeT JUCKYpPC KakK SIBJICHUE
KOTHUTHUBHOTO TIOpsAIKA, T.€. Kak (PEHOMEH, WMEIOIIMA HEeMOCPEICTBCHHOE
OTHOUIIEHUE K Tepelaue 3HAHWM, ONEPUPOBAHUIO MU M CO3JaHMIO HOBBIX
CBA3CH.

I'. A. OpnoB paccMaTpuBaeT JUCKYpPC KaK KaTeropuio (€CTECTBEHHOM)
peur, Marepuaiu3yeMoll B BHAE YCTHOTO WJIM MHUCbMEHHOIO PEYEeBOrO
MPOU3BEICHUS, OTHOCUTEIHLHO 3aBEPIIEHHOTO B CMBICIOBOM M CTPYKTYPHOM
OTHOIIEHUHW,  JJIMHA  KOTOPOTO  MOTEHIMAJIbHO  BapUaTHBHA! oT
CHHTarMaTHYeCKOU IETH CBBINIC OTACIBHOTO BRICKA3bIBAHUS (IIPEIJIOKECHHS) 10
COJEPKATENbHO IENBHOTO TMPOW3BEACHUA (pacckasza, Oecelbl, OMUCaHMUS,
UHCTPYKIINH, JICKITUH U T. 11.)[42].

[ToHsATHE «IUCKYpC» XapaKTEepPU3YeTCs IapaMeTpaMHu 3aBEPIICHHOCTH,
[EIbHOCTH, CBSI3HOCTH W Jp. (TO €CTh BCEMH CBOMCTBAMH TEKCTa), OHO
paccMaTpuBaeTcs OJHOBPEMEHHO M Kak IMporecc (C y4eToM BO3JCUCTBUS
COIMOKYJIBTYPHBIX, SKCTPATMHTBUCTUYECKUX U KOMMYHHKATHBHO-CUTYaTUBHBIX
(bakTOpoB), U KaK pe3yJibTaT B BUJI€ (PUKCUPOBAHHOTO TEKCTA.

[To muenuto Owmunss beHBeHHCTa, CYHIECTBEHHOM YEPTOM IUCKypCa,
MOHMMAEMOTO UM B IIIMPOKOM CMBICTIE, SBJISIETCS TaKK€ COOTHECEHUE JTUCKypca
C KOHKPETHBIMM YYAaCTHHKAMH aKTa, TO €CTh TOBOPSIIMM M CIYIIAIOIIUM, a
TaKkK€ C KOMMYHHUKATHBHBIM HaMEpPEHHEM TOBOPSIIET0 KaKUM-ITHO0 00pa3om
BO3/IelicTBOBATh Ha ciaymiaress [10].

CTpyKTypy pa3roBOPHOTO JUCKYpCa COCTABJISET PsJl ATANoB (BCTYIUICHHE
B PCUYCBOM KOHTAKT, BBIABIDKCHHWC WHHUIIMAJIBLHOM TEMBI pa3roBopa H €¢
paTuduKaiys, cCMEHa poJied B X0J€ KOMMYHHMKAaTHBHOTO aKTa, CMEHA TEMBI
pasroBopa, BBIXOJ W3 KOMMYHHMKAaTHBHOTO akKTa), KaXAbld U3 KOTOPBIX
00yCJIOBJIEH KOMITJIEKCOM BHEIITHUX M BHYTPEHHUX (haKTOPOB.

[TocTanoBka Bompoca O NUHAMHYHOCTH TEPMHUHA <JIUCKYpC» B aCIIEKTE
€ro CeMaHTHUYECKOr0 BapbUPOBAHUS BIIOJIHE ITPABOMEPHA, TaK KaK B MOCIEIHUE

ACCATHIICTHUA OH CTall HanboJjiee 4YacTo HCIIOJIb3YCMbIM B JIMHTBUCTUYECKOM
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chepe. I He HCKIIOYEHO, YTO ATOMY CIIOCOOCTBOBAJIO OTCYTCTBHE YETKOTO U
OOIIETPU3HAHHOTO OMPEACIICHUs ITUCKYpCa, OXBATBHIBAIOIIETO BCE CIIydaW €ro
ynotpeOsnenus. B Hacrosimiee BpeMs (PYHKIIMOHAJIbHO-KOMMYHUKATHUBHBIM
MOJIXOJ] paccMaTpUBaeT OUCKYpC KaK BaKHEHIIyI0O (opMy MOBCEIHEBHOM
JKU3HEHHOM TIPAKTUKU YEJIOBEKA M  ONPEAEISIET €ro Kak CI0XHOE
KOMMYHUKAaTHBHOE ABJICHUE, BKJIIOYAOIIIEE, KpoMe TEKCTa,
AKCTPAIMHTBUCTHYECKHE (DAKTOPHI (3HAHUE O MUPE, MHEHUS, YCTAHOBKH, LIE€JIN
ajipecara), He0OXOUMBbIE JIJIsl TOHUMAaHUS TEKCTA.

Emé no mosiBieHus COBPEMEHHOM TEOPHM JHUCKypca, KOTOpas Havasia
CKJIQJIbIBAThCS B CaMOCTOATENIbHYIO 00JacTh HAayKu JMIIb B cepeauHe 60-x
roioB XX B€Ka, CYIIECTBOBAJIM MOMBITKUA AaTh ONPEIEICHUE 3TOMY TEPMHUHY.
Haunbonee «crapbim» 3HaueHweMm ciioBo discours oOnamaer BO (paHIly3CKOM
S3bIKE M O3HAYAET JIMAJIOTUYECKYI0 peub. Yke B XIX Beke 3TOT TepMUH ObLI
nosvcemMuueH. B crnoBape Hemenkoro s3bika fko6a Bumbrensma ['puma
«Deutsches Woerterbuch» 1860 roma yka3anbl CIEAYIOIIME CEMAaHTHUYECKHUE
napameTpbl TepMHUHA <«JIUCKype»: 1) aumanor, Oecena; 2) peub, Jekmus. Takoi
MoAX0J, ObLT XapakTepeH B MEPUOJ] CTAHOBJICHUSI TEOPUU JIMCKYpCca B paMKax
MHOTOYHCIICHHBIX MCCIIEIOBAaHUM, MOJYYUBIINX HA3BAHUE JIMHTBUCTUKH TEKCTA.
Oto ObUI TEpHOJ, KOTrJa JUHTBUCTUKA BBHIINUIA 332 pPAMKH MCCIEIOBAHUS
M30JIMPOBAHHOTO BBICKA3bIBaHUS (MPEIJIOKEHUSI) W Tepeluia K aHaauzy
CHHTarMaTH4ecKou 111141 BBICKa3bIBaHUM, o0Opa3zyromux TEKCT,
KOHCTUTYUPYIOIIUMHU  CBOMCTBAMHU KOTOPOTO  SIBJISIIOTCS  3aBEPILICHHOCT,
IEJTIOCTHOCTh, CBSIZHOCTH U JAp. MHTepec Kk M3ydeHHuto TeKcTa ObLT 00YCIOBIIEH
CTPEMJIEHUEM PACCMOTPETh A3bIK KaK IIEJIbHOE CPEACTBO KOMMYHUKAIIUH,
Iy0Ke W3Y4YUTh CBSA3M S3bIKA C PA3IUYHBIMHU CTOPOHAMH YEJIOBEYECKOM
NEATEeIIbHOCTH, pEeaju3yeMbIMH uepe3 TeKCT. VIHTEHCHBHOE pa3BUTHE
JUHTBUCTUKHA TEKCTa KaK HAyKU O CYUIHOCTH, MPEANOCHUIKAX M YCIIOBHSIX
YEJIOBEYECKOW KOMMYHMKAIIMM HAMETUJIO MOBOPOT OT JMHIBUCTHUKHU S3bIKA K

JMHTBUCTHKE PEUH, BHI3BAJIO YCHUIICHNE BHUMAHUS K aKTy KOMMYHHKaIHu[56].
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[To ompenenenuro BaH Jlelika, OAHOTO W3 IEPBBIX CIEHUAIKUCTOB B
o0nacTu aHalM3a JUCKYpCa, «IUCKYpPC — SI3BIK B €r0 IMOCTOSIHHOM JIBUYKEHUH,
BOUparolmii B ce0s Bce MHOrooOpa3ue UCTOPUUECKOM 3MOXH, HHAUBUAYATbHBIX
U COLMAIBbHBIX OCOOEHHOCTEH, KAK KOMMYHHMKAHTa, TaK U KOMMYHHKAaTHUBHOU
CUTyallul, B KOTOpOH MpoucXoauT obmieHne. B guckypce oTpaxkaercs
MEHTAJIMTET U KyJIbTypa KaK HallMOHAIbHAas, BceoOIas, Tak 1 MHIUBUTyalIbHAS,
qacTHas» [22].

[To ompenenenuto B.I'. bop6oTbko, AMCKYypC €CTh TEKCT, HO TaKOM,
KOTOPBIA COCTOUT U3 KOMMYHUKATUBHBIX €IUHUI S3bIKA — MPEMJIOKEHUN U UX
oObeauHEeHU B Oosiee KPYNHbIE €IUHCTBA, HAXOMASIIMECS B HENPEPHIBHOU
CMBICIIOBOM  CBSI3M, 4YTO IIO3BOJISIET BOCIPUHHUMATH €ro Kak ILENbHOE
oOpa3oBanus. OH MOJYEPKUBAET TOT (DAKT, UTO TEKCT KaAK SI3bIKOBOM MaTepHall
HE BCET/Ia IPEJCTaBIAEeT COOON CBS3HYIO peub, TO €CTh TUCKypc. TekcT - Oonee
olmiee mNOHATHE, 4YeM JucKypc. JucKypc Bcerna SBISETCS TEKCTOM, HO
oOpaTHoe HeBepHO. He BCskMil TEKCT ABiIsieTCs] AUCKYpCcOM. JIMCKypce - YacTHBIN
ciyuyait Texcra [11].

Haunbonee monnoe ompenenenune auckypca naer H. JI. ApyrtioHoBa.
HccnenoBarens NOHMMAET JUCKYPC KaK CBSI3HBIM TEKCT B COBOKYITHOCTH C
DKCTPAJIMHIBUCTUYECKUMU  —  [ParMaTUYECKUMH,  COLHOKYJIbTYPHBIMH,
NICUXOJIOTUYECKUMH W JIpyruMu  (akTopamu. Jluckypc — 3T0 peusb,
«IOTPY’KEHHAs B J)KU3HBY [6].

JIucKkypc — KOHTAaKTUPYIOIIas MOBEPXHOCTb, CONMMXKaromas s3bIK U
peabHOCTh, CMEIIMBAOIIAs JIEKCUKY U OmbIT [31].

[Ipy u3yuyeHuM AHMCKypca, Kak W JIOOOr0 €CTECTBEHHOro (peHoMeHa,
BCTAaeT BOMPOC KIACCU(PUKALMU: KAKUE THUIBI U PA3HOBUIAHOCTU JHUCKYypCa
cymectBytor. (Camoe TJIaBHOE pa3rpaHMdYeHHe B OTol  oOjacth —
IIPOTUBOIIOCTABJIEHUE YCTHOIO M MHCHbMEHHOIO JUCKYypca. DTO pa3rpaHU4YCHUE
CBS3aHO C KaHaJoM mnepenayn uHbopmanmu. [Ipu ycTHOM AMCKypce KaHal —

aKyCTHUYECKMH, NPU IHCBMEHHOM — BU3yalbHbIM. MHOrma pasnumume mexny
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YCTHOM W THUCHbMEHHOW (popMaMM HCTIONBb30BAHMS SI3bIKA MPHUPABHUBACTCS K
pPa3IUYUI0 MEXIY IOUCKYPCOM M TEKCTOM, OJHAKO TAaKOE€ CMENIEHUE JBYX
pa3HbIX MPOTUBOINOCTABICHUI HeompaBaaHHO. HecMoTpst Ha TO, 4TO B TEUECHHE
MHOTUX BEKOB INMHCBMEHHBIN S3bIK TOJB30BAJICA OONBIIUM MPECTHKEM, YEM
YCTHBIM, COBEPIICHHO S$SICHO, 4YTO YCTHBIM JUCKYpC — OTO HCXOIHas,
dbynnameHTanbHas ¢GopMa CYIIECTBOBAHUS $3bIKa, a MHUCBMEHHBIM JHCKYpC
SBJIIETCSI MPOU3BOJHBIM OT YCTHOrO. BOJIBIIMHCTBO S3BIKOB M IO CEH JI€Hb
SBJISIIOTCS] OECIIMCBMEHHBIMH, T. €. CYIIIECTBYIOT TOJIbKO B YCTHOH (opme[50].

JlanbHeillliee pa3BUTHUE TEXHOJOTMU TMPUBEIO K TMOSBICHUIO Ooree
CJIOXHOTO pernepTyapa (popM si3blKa U TUCKypca, TAKUX, KaK MeYaTHbIN AUCKYPC,
TeNneQOHHBIN pa3roBop, paguornepenaya, OOIIEHUE MPU MOMOIIU MEHIKepa U
aBTOOTBETUMKA, NEPENHUCKa MO 3JIEKTPOHHOW mouTe. Bce 3TH pa3sHOBUAHOCTH
JUCKYypca BBIJIEISIOTCS HA OCHOBE TUIAa HOCUTENSI MH(POPMAlMU U UMEIOT CBOU
ocobenHoctH. MccnenoBaHue OCOOEHHOCTEW AJIEKTPOHHOM KOMMYHUKALIUU
ABJIIETCSI OJHOM W3 AaKTUBHO pAa3BUBAIOUIMXCS 00JacTeil COBPEMEHHOIO
JVCKYPCUBHOTO aHAJIU3a.

bonee wacTHple pazauuMs  MEXAY PA3HOBUIAHOCTSIMHM  JUCKypca
ONMCBHIBAKOTCS C ITOMOINBIO TOHATHS aHpa. OTO IOHATHE IEPBOHAYAIBHO
UCIIOJIB30BAJIOCh B JIMTEPATYPOBEACHUM JUISl PA3JIMYECHHUS] TaKUX BHUJIOB
JUTEPATYPHBIX MPOU3BEACHUI, KaK, HAIPUMEP, HOBEJIA, ICCE, MOBECTh, POMAH
U T. 1.

M. M. baxTuH U psa APYTUX HCCleqoBaTeNe Mpeaiokuwin Oosee
HIMPOKOE MOHUMAHUE TEPMUHA <GKAHP», PACIPOCTpPaHAIONIEeCs] HE TOJbKO Ha
JUTEPATYpPHBIE, HO U Ha JIPyrue peyeBble NMpou3BeleHUs. B Hacrosmee BpeMs
MOHSTHE JKaHpPa UCIONb3YETCS B JUCKYPCUBHOM aHAIM3€ JOCTATOYHO LIMPOKO.
HcuepnpiBatomieil KiacCU(pUKAUU >KaHPOB HE CYILECTBYET, HO B KayecTBe
IPUMEPOB MOKHO Ha3BaTh OBITOBOM muanor (Oecemy), paccka3 (HappaTHB),
UHCTPYKIMIO MO KCIOJIB30BAHUIO MPUOOpA, HMHTEPBBIO, PENOPTAXK, TOKIA,

IIOJIMTUYECKOE BBICTYIUICHHE, NPOIOBEAb, CTUXOTBOpPEHHE, pomaH. sKaHpbl
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00JIaaf0T HEKOTOPBIMH  JOCTATOYHO YCTOWYMBBIMH  XapaKTEPHUCTUKAMHU.
Hanpumep, pacckas, BO-IIEPBBIX, JODKEH HMETh CTAaHIAPTHYI KOMITO3HIIHIO
(3aBsi3ka, KyJIbMUHAIIMs, pa3BsA3ka) M, BO-BTOPBIX, 00JagaTh HEKOTOPHIMH
SI3BIKOBBIMH OCOOCHHOCTSIMHU. Paccka3 comepKuUT KapKac U3 yIOpsSA0YCHHBIX BO
BPEMEHHU COOBITHIA, KOTOPHIC OMUCHIBAKOTCS OJHOTHUITHBIMU IPAMMATHUCCKUMHU
dopmamu (Hampumep, TJIaroJiaMy B MPOIIC/IIIEM BPEMEHHU), MEKIY KOTOPBIMH
€CTh CBSI3YIOIIIHE MJIEMEHTHI (TUIIa cOor03a moToM)[9].

JXKaHpoBble XapaKTEPUCTHKH JAMCKypca MOIYT pacCMaTpUBAThCS Kak
COBOKYITHOCTbH IIPH3HAKOB:

1)  KOMMyHUKATHBHas  II€b, KOTOpas  JaeT  BO3MOXXHOCTh
NPOTHBOIIOCTABUTh YETBIPE THIIA PEYCBBIX JKaHPOB (MHPOpPMATHUBHBIC,
UMIIEpaTHBHBIC, STUKETHBIE U OICHOYHBIC);

2)  oOpa3 aBTOpA;

3)  o0Opa3 agpecara;

4) o0pa3 Mmpouuioro, T. €. PeTPOaKTUBHAS HANPABICHHOCTh PEUYEBOTO
COOBITHSI, XapaKTepHas JIJIsl OTBETA, 0TKa3a, COrJIACHS, OIIPOBEPIKCHNUS;

5) o0Opa3 Oyayliero Kak BBIXOJl Ha MOCIEIYIONMIUA 3MU30]1 OOIICHUS:
MIPUTIIANICHHUE, OOeaHue, MPOTHO3;

6)  coObITHIiHOE COJepKAHNUE;

7)  S3BIKOBOE BOILIOIICHHE PeUeBOTO jkaHpa [54].

Takum 00pa3oM, IUCKYpC HM3y4aeTcs JIMHIBHCTAMH B Pa3JIMYHBIX
acTeKTax, 4TO MO3BOJISET Pa3BUBATh U COBEPIICHCTBOBATH IICIIOCTHYIO TEOPHIO
aucKypca. JJaHHBINH TepMUH TOMYyCKAeT HE TOJBKO BaPHAHTHI IPOM3HOIIEHHUS (C
yIapeHHeM Ha IEPBOM WM BTOPOM CJIOr€), HO M MHOXECTBO HAyYHBIX
unTepnperanuid. [llupokoe ynorpediicHHEe AMCKypca KakK POJOBOM KaTEropHH
10 OTHOIICHHWIO K MOHATHUSAM TEKCT, pedb, JUAJIOr BCE Yallle BCTPEYaeTCs B
JIMHTBUCTHYECCKON nuTepaType. OnpeneseHne Takoil KaTeropuu, Kak IUCKYpC,
NpEIoiaracT HEKOTOPYIO HICOJOTHUECKY OPUCHTAIINIO, COOCTBCHHYIO TOUKY

3PpCHUA HAa U3YUCHUC A3bIKA U A3BIKOBOTO O6I].I€HI/I$I.
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1.2 Meauaauckypce v ero 4epThl

[IpeamMeToM MEIUANMHTBUCTHKN SBJSETCS (PYHKIIMOHUPOBAHHE SI3BIKA
B CPEJICTBAX MaccoBOW MH(OpMalmu, Meauapedb Bo BcEM OoratctBe €€ (opm
Y NIPOSIBJICHUN. B mocineaHue ronapl HCCIENOBAHHMS PEYEBOM  JEATEIBbHOCTU
Bchepe MaccMenua JIMHAMHYHO  Pa3BHBAIOTCI Kak Ha  1wiaTdopme
MEIUATUHTBUCTUKY, TakK W Ha 0a3e JpPyrux TyYMaHUTApHBIX HayK, 4TO,
€CTECTBEHHO, MOPOKIAET HOBBIE MOAXOAbI U KIIacCU(PHUKAIIUU.

Onpenenenne MacCMEOUMHOIO JIHCKypca B paMKax MEIUATUHTBUCTHKU
YUYUTHIBAET  BCE  TPU  TMOJAXOJA,  CTPYKTYpPHBIM,  (YHKIIMOHAJILHBIHI
Y TEMAaTHYECKUU. TOCKOJBKY TOJBKO TaKMM O00pa3oM MOXHO COCTaBUTH
00BbEMHOE TpEJCTaBICHHE 00 OCOOEHHOCTSAX PEUYCBOM NEATEIIBHOCTH B cepe
MaccMmeaua.

T.I'. loOpocKIIOHCKasi JaeT CleAyIoIee ONpeIesiCHUE: «Macc-MeIuUHbINA
JTUCKYPC — 3TO (PYHKIIMOHAIBHO-OOYCIIOBIIGHHBI THI JHUCKYpCa, KOTOPBIi
MOHMMAETCS KaK COBOKYIMHOCTh PEUEBBIX MPAKTUK M MPOIYKTOB pPEUEBOM
JeATEeIbHOCTH B cdepe MacCoBOM KOMMYHHMKAIIMM BO BCEM OOrarcrBe u
CIOXXHOCTH HUX B3auMojelcTBUs. OHAa OTMEYAET, YTO «JIUCKPETHOM eauHUIICH
MEJIMaIUCKypca SBJISIETCS MEIUATEKCT, KOTOPBIN IMO3BOJISET YMOPSAOYUTH U
CTPYKTYPUPOBATh JBMKEHHUE MEAHANOTOKa B YCIOBUSAX HH(POPMAIMOHHOTO
obrrecTBay [24].

E.A. KoXkeMsIKUH OTMEYaeT, 4TO MEAUAIUCKYPC CO3AAET MPEACTABICHUE
O TOM, KakKhM O0Opa3oM 3HAHUS W OICHKH COOBITHH ONHUCBHIBAIOTCA |
TPAHCIUPYIOTCA. DTO SABISETCA CBOETO PoOjia OTIUYUTEIbHOW YEPTOM JTaHHOTO
TUMA JUCKypca. ABTOp TOSICHAET, YTO B paMKax Macc-MEIUMHOTO JHUCKypca
3HAHUE KOHCTPYHPYETCS, NMEPEBOAUTCA C OJHOTO YPOBHSA Ha JPYrou, WU
CO3/1a€TCA TAKOW THUIl 3HAHUWs, KOTOPBIM XapaKTEPEeH TOJIbKO UIsI MEIUNHOU
nercTBuTensHOCTH [34].

H. ®. Anedupenko yToyHsieT, 4To AUCKYpPC MaccMeaua — 3TO, C OJHOMN

CTOPOHBI, «PCUYCMBICIUTCIBHOC 06p330BaHI/IC COOBITHITHOTO XapakKTepa B
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COBOKYITHOCTH C MPAarMaTUYECKUMHU, COITMOKYIBTYPHBIMH, TICHXOJIOTHICCKUMH,
MapPATMHTBUCTHYCCKUMH (PAKTOpaMu», K OTJIUYUTEIBHBIM MPU3HAKaM KOTOPOTO
OTHOCUTCS «KOMMYHUKATUBHOE COOBITHE KaK CIUIAB SI3bIKOBOM (hOpMBbI, 3HAHUN
1 KOMMYHUKATHBHO-TIParMaTHYECKON CHUTyaIllun», a ¢ IPYrol — «COIHaIbHAS
NEeSATEIbHOCTh, B pPaMKax KOTOPOM BEIYyIIYI0 pOJb WUIPAlOT KOTHUTHUBHbBIC
oOpa3oBaHus, Qokycupyromme B cede pa3IndHble acleKThl BHYTPEHHET0 MUpa
SI3BIKOBOM JTUYHOCTHU. J{MUCKypC, MPETOMIISISI U MHTEPIPETUPYS MOCTYIAOIIYIO B
S3BIKOBOE CO3HaHUE uH(pOpMaIuIo, CTAaHOBUTCS CBOEOOpa3HbIM
CMBICJIOTCHEPUPYIOLIUM U MHPOIIOPOKIAFOIIAM YCTPOHCTBOMY [2].

S3pIk  Macc-Memua  SABISAETCS  OCOOBIM — BHUIOM  SI3bIKA, KOTOPBIN
UCIIOJIB3YETCS] B MACCOBOM KOMMYHHUKAIIMU M OXBaThIBAET PA3JIMYHbIE CPEJICTBA
MaccoBOM MH(pOpPMAIUU, TaKWe KaK Ta3eThl, )KYPHAIBI, TEJICBUICHUE, PATUO0 U
NurtepHer. OH oTiau4aercss OT OOBIYHOTO Pa3TOBOPHOTO WM MHUCHMEHHOTO
S3bIKa TE€M, YTO €r0 LEJBI0 SIBJSETCS HE TOJBKO Iepeaadya uHGOopMaIluu, HO U
BO3JICHCTBYE HA YMTaTesIeH 1 3puTeneii[3].

Jlexcuueckuii ypoBeHb sI3bIKa Macc-Meua OTJIMYAeTCs MCIOJb30BaHUEM
CHEIUATbHBIX TEPMHUHOB M CJIOB, KOTOPBIC CBS3aHBI C MPOQPECCHOHATBHON
NESATEIbHOCTHIO KYPHAIMCTOB, PEIAKTOPOB U TEXHUYECKHX CIEIUATUCTOB,
OooraTeiM M pPa3HOOOpA3HBIM CJIOBAPHBIM 3allacOM M3 PA3IMYHBIX ObJiacTen
3HAHMM, MCHOJb30BaHHEM aOOpEBUATYpP, COKPAIIECHUNA U MHHUIMAJIOB, a TAKXKE
BCTPEYACTCS YaCTOE MCIOJIB30BAHNE CIICHTa WU JKaPTOHU3MOB, KOTOPHIE MOTYT
OBITh (haMUITBSIPHBI TIeTIeBOM ayauTopun[25].

SA3bIK Macc-Meaua OTJIMYAeTCS OBICTPOTOM M KOMIAKTHOCTBIO. TEKCTHI
JOJDKHBI OBITh HAMUCAHBI TaK, YTOOBI YHTATENW M 3PUTEITH MOTJIM OBICTPO
MOHATh CaMyl BakHYI uWHpopmaruio. Jlpyras oTiaMuuMTenbHAs dYepra —
BBICOKAsI CTETICHb SIPKOCTH. UWTaTeNn U 3pUTENN JOJDKHBI 3alIOMHUTH BAKHYIO
uH(pOpMAIUIO, TO3TOMY TEKCThI YacCTO WCHOJB3YIOT SpKUe MeTadopsl,
HMOIIMOHAJILHO OKpAIlIEHHbIE CI0Ba U MPOYKe JIMHIBUCTUYECKHE nTpueMbl. Cronia

TaK JK€ MOXKHO OTHECTH OOBEKTHBHOCTL H CY6’BCKTI/IBHOCTB. Macc-Mem/Ia
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JOJKHBI OBITh OOBEKTUBHBIMH, HO TaK)K€ YYHTHIBATh MHEHUS 4UTaTeNnedl u
3puTeneil. B cBs3u ¢ 3TUM A3BIK Macc-Meaua MOXKET COJEPKATh 3aMETKH aBTOpa
U KOMMEHTAapuH, 4TO MO3BOJIAET Jy4Yllle IMOHUMaTh M TIy0)Ke aHAIU3UpOBaTh
uHpopmanuto[23].

Takum 00pa3oM, MOXHO CKa3aTb, YTO MEIMAIMHTBUCTUKA HUCCIETYET
(YHKIIMOHUPOBAHUE SI3bIKAa B CpPEJACTBAX MaccoBOM HH(poOpMalnuu, a macc-
MEAUMHBIN TUCKYPC MPEACTaBISAET cOO0H (HyHKIIMOHATEHO-00YCIOBICHHBIN THI
nuckypca B cdepe MaccoBol KoMMyHMKanMu. OH OOBEIUHSET pEueBbIC
MPaKTUKHU U MIPOJYKTHI PEUEBOM JIEATEILHOCTH, @ MEAUATEKCTHI CTPYKTYPHUPYIOT
U YHOPSIOYMBAIOT IMOTOK MEIUANPOAYKIHMH. SI3bIK Macc-Meaua OTINYAETCS
UCITIOJIb30BAaHUEM CIIELMAaJIbHBIX TEPMUHOB, KOMITaKTHOCTBIO,
BBIPA3UTEIBHOCTBIO U OOBEKTUBHOCTBIO, MPU 3TOM BKJIIOYash KOMMEHTApUU U
3aMeTKH aBTopa. MccnenoBaHus B 3TOM 00JacTH pa3BUBAIOTCS Kak B paMKax
MEUAIUHTBUCTUKY, TaK U B IPYTUX 'yMaHUTapHBIX HayKaX, MOPOXJasi HOBBIC
NOAXOAbl M KIacCHU(PUKALUKU, YTOOBI JIyYllle MOHATH OCOOEHHOCTU S3bIKa W

peUYEBOM NEATEIILHOCTH B MACCME/IHA.
1.3 OmnpenencHue HeoNOru3Ma Kak JUHTBUCTHYECKAs IMpoodiemMa

OnHUM M3 OCHOBHBIX U TIJIaBHBIX BONPOCOB JUHIBUCTHYECKON HAyKH BO
BCE BpEMEHa SBJSETCS TO, KAKUM O00pa3oM M KaKMMU METOJAaMHU OIEpUPYET
YeJloBeK Il 00O03HAUEHUs OKPYKAIOLIEH ero JeHCTBUTENBHOCTH, KOTOpas
MEHSETCS OY€Hb OBICTPO, a 3TO 3HAYMUT, YTO OOIIECTBO HYXKIAETCA B HOBBIX
CIIOBAaX [IJIi HOMHUHAUMU TOABISIONIMXCA peanuid. JlaHHbI (akT CIayxKuT
OCHOBHBIM OOBSICHEHUEM IOSIBJICHUS HOBOM JIEKCUKH. B pa3nuuHbie mepuoibl
S3BIKOBOT'O PAa3BUTHSA MPE0OIaJAI0T pa3InYHbIe TUIIBI 00pa30BaHMSI HOMUHAIIHIHA,
a TakKXKe JCHUCTBYIOT OIPENCIICHHBIE MOJEIM AaKTUBHBIX HOMHWHATHUBHBIX
IIPOLIECCOB.

CrpeMuTenpbHOE NOMOJIHEHUS CJIOBAPEMN JIEKCUKON B HAILlE BPEMsI CBA3aHO

C TEXHUYECKUM U OOIECTBEHHBIM IPOrPECCOM U, HECOMHEHHO, COBMECTHOM
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paboTOil JMHIBUCTOB M CO3JATENEd CIIOBAapeil, OTCIEKUBAIOIINUX IIOSBICHUE
HOBBIX CJIOB. MccneoBanust B 00J1aCTH HEOJIOTU3MOB TIPEICTABIISIOT OTPOMHBIN
HWHTEpeC, TaK KaK HOBOOOPa30BaHMs 00OTralllaloT CIOBAPHBIN 3amac U MOMOTaroT
00IIeCTBY OBITh B KYpce MUPOBBIX TEHACHIIUH pa3BuTusi[26].

Ha coBpemMeHHOM »3Tame oTMeyaeTrcsi JIGKCMYECKHM B3pbIB, TaK Kak
KaXIbI TOJl aBTOPUTETHBIC aHIJIOSA3BIYHBIC cioBapu, Takhe kak Macmillan
Dictionary, Dictionary by Merriam Webster u Collins Dictionary, myomukyror
HOJ0OPKM TaK Ha3bIBa€MbIX «MOJHBIX cioB» (buzzwords), xkoropbimMu
MOIOJHACTCS aHTIMUCKUU SI3BIK. B koHIe XX B. MCclemoBaTeli OICHUBAIN
KOJIMYECTBO ITOSIBUBIINXCS HOBBIX aHINIMMCKHUX cia0B B auana3one 12 000 B ro,
To B 2002 r. »Ta mmudpa Mo HEKOTOPHIM MojcyeTaMm yBenuuuiack a0 10 000
HOBBIX CJIOB M CJI0BOGOpM B JieHb. Ha ceromHsimHuil eHb 100aBIe€HUE HOBBIX
CJIIOBapHBIX CTATEeH MPOUCXOUT KaXKable TPU MecsIa, B ssaBape 2020 roa Ob110
nob6asieHo 162 HoBwIxX cioBa. Beero 3a 2019 rox 6buio qo6asiaeHo cBbimre 700
HOBBIX cJi0B. Clieq0oBaTEIbHO, AHTJUMCKUNA S3BIK TOCTOSIHHO TMOMOIHSIETCS
Heonorm3mMamu. C pazButrem cdepsl HHOOPMAIIMOHHBIX TEXHOJOTHN PsJl
HOBBIX CJIOB ObLT 3aUKCHPOBaH B cioBapsax. Hampumep, «nooby, «tweet credy,
«ego surfer» u 1. 1. Takke B MPOLISAIIMIA TOJ U3-3a MMaHACMUU KOPOHABUpPYyCa
BCE dYalllc HCIIOJIB30BAIUCh Takue cjaoBa, kak «Self-isolating», «pandemicy,
«quarantine», «lockdowny u «key workers»[26].

ToT wim WHOW UCTOPUYECKUH TTepro1 00yCIIaBIUBAETCS PSAOM (HaKTOPOB
U MIPUYUH, KOTOPBIE CIIOCOOCTBYIOT TOSIBJICHUIO HOBBIX SI3BIKOBBIX MPU3HAKOB U
CBOMCTB ONPEACIICHHOTO s3bIKa. ITHU (PAaKTOPhl — KaK JIMHTBUCTUYECKHUE, TaK U
SKCTPAJIMHTBUCTUYECKHE — WrPAIOT OMNPENEIAIONIyI0 pPOJib B HUCCIEIOBAHHUU
NPUPOJIBI  SA3BIKOBBIX ~ W3MEHEHMM, MX  BHYTPEHHEH  CYIIHOCTH U
3aKOHOMEPHOCTEM.

N3meHeHus: B SI3bIKE MPOUCXOJSAT HAa PaA3HBIX YPOBHAX: (DOHETUUECKOM,
MOphEeMHOM, JEKCUUYECKOM, CHHTaKCM4YecKOM. IlepBbie Tpu ypoBHS HamboJiee

NOABWKHBI MW TPCAPACHOJIOKCHBI K HN3MCHCHHUAM, KOTOPBLIC MOIYT OBITH
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OYEBHUIHBI JaXKE€ OJIHOMY ONpPEACICHHOMY MOKOJIeHUI0. CHHTaKCUYECKUe
npeoOpa3oBaHus HE TaK 04eBUAHBI. OHHM OCYIIECTBISIIOTCS HAMHOTO MEJICHHEE
U UJICHTU(DUIMPYIOTCS B OCHOBHOM IpU aHAJINW3€ MUCbMEHHBIX TEKCTOB Ha
HECKOJIbKO TIOKOJICHWW cTapmie Hac. B HamOosblield CTENeHW OYEBUIHBI
JIEKCUYECKHE U3MEHEHUS B SI3BIKE, TaK KAK HOBOE M PAHEE HEU3ZBECTHOE CJIOBO,
KaK IPaBUJIO, MPUBJIEKAET BHUMAHUE YEJIOBEKA, 3aCTABJSET €ro 3aJyMaThbCsl O
3HQYEHWW WJIM YrajgaTb €ro 3HA4€HWE II0 KOHTEKCTY, ICHOTATUBHOE U
KOHHOTaTUBHOE. bojee TOro, HOBOE CJIOBO MOXET 033aJa4YUTh WM BbI3BAThH
Pa3IMYHOTO POJA SMOLIMU KAK MOJIOKUTEIIbHBIE, TAK U HETATUBHBIC.

[Tonumanue TOrO, KakuM oOOpa3oM TMPOUCXOAUT Pa3BUTUE A3bIKA
OCHOBBIBACTCs IPEXKJIE BCEr0 Ha JICKCMUYECKUX HU3MEHEHUsX. B CBOE Bpems
MEPBBIE  JIMHTBUCTHI YBHUJIECIM 3aKOHOMEPHOCTh: YEM JIPEBHEE  TEKCT,
IMUCbMEHHBIN WJIM YCTHBIA, TEM MEHBIIE €r0 A3bIK UMEET CXOACTBA C S3BIKOM
CBOEr0 BPEMEHU. JTO CTaJl0 OJHUM M3 OCHOBAaHMM [JIsl Hayania U3y4eHUS U
MCCIICIOBAHUS MPUPOJIBI SI3bIKA TPEUYECKUMU W PUMCKMMHM TpaMMaTUKaMH WU
nekcukorpadamu[14].

B npeBHOCTH U CpeIHEBEKOBLE TAKOM MPOIIECC, KaK Pa3BUTHE S3bIKA, OBLI
Majou3BeCTeH  NpodeccHoHambHBIM  TrpammaTuctam.  [ocmoacTBoBaso
cienytoniee yoexxieHrne: 4To HOBOEBPOIIEHCKHE SI3bIKH ObUTH TI0 CBOCH MPUPOJIe
NpUMUTHBHEE, OeHee W TpyOee, YeM JAPEBHErPEUECKUE U JIATUHCKHE SI3BIKU.
bpulo BHONHE NpPHUEMIIEMO YTBEPXKAATh, YTO POMAHCKHE S3BIKU SBJISIOTCA
MPOJYKTOM YIPOIIEHUS U BBIPOXKACHUS JIAThIHU, TTOCKOJIBKY OHU HE 00J1aatoT
MHOTOYUCJICHHBIMU (QJIEKCUSIMA W JAPYTMMH OOraTCTBaMH TpaMMaTHYECKHUX
dbopM CBOETO POJHOTO s3bIKA. BBUTO TakXe OYEBHIHO, YTO JATMHCKHUE CIIOBA
MpeTepreu  HE3HAUUTEIbHBIE WM  3HAYUTEIbHBIE W3MEHEHHUSI  IOCIIE
ITPOHUKHOBEHUS B HOBBIE €BPOIICUCKHE S3BIKH.

JIrobast HOBas AMOXa COMPOBOXKIAIACH MOSBJICHUEM HOBBIX CIIOB, KOTOPHIE
0003Hayaal HOBBIE BEIM, MPEIMEThI U SIBICHUS. AHIIIMICKUANA SI3bIK B 3TOM

OTHOILIEHUU PA3AEIAET CYyAb0y APYTUX €BPOINEHCKUX sI3bIKOB. OH pa3BUBAJICS OT
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AHTJIOCAKCOHCKOTO  fA3bIKa (WJIM JPEBHEAHTJUHUCKOT0) 10 COBPEMEHHOTO
aHTIIMHACKOTO, SI3BIKA MEXIYHAPOTHOTO OOIIEHUS, POTHOTO S3bIKa MPUMEPHO
s 375 MWUIMOHOB 4YEJOBEK B TEUYEHHE MHOIMX ThICSUesneThil. MoKHO
YTBEPKAaTh, YTO ILIEHTPAJIbHBIM MOMEHTOM B Pa3BUTHUU AHTIIUKWCKOTO SA3bIKA
CTaJI0 0OOTalIeHNe W PaCUIMPEHHE €ro CIOBAapHOro 3amaca. BHOBb co31aHHbBIE
WO  3aUMCTBOBAHHBIE  CJIOBA, M3BECTHBIE KaK HEOJOTHU3MBI, IOCIE
OTIPEICTICHHOTO TIePHO0/Ia BPEMEHN BOCIIPHHUMAIINCH KaK HEOOBIYHBIC M HOBBIC,
BOIIUIM B (DOHJ AHTJIMICKOTO JIGKCHYECKOTO COCTaBa KaK €ro HeoTbemiieMas
gyacTh[16].

Bo BTopoii mosmoBuHe XX Beka MHTEpPEC K HEOJIOTM3MY Kak CIOCo0y
IIONIOJIHEHUSL CJIOBapsl fA3bIKA 3HAYUTEIIBHO BO3POC, B pE3yJIbTaTE€ YEro
o0OpasyeTcsi Takoe OTBETBJICHUE B SI3BIKO3HAHUU KaK Heosiorus. TeopeTudyeckoin
0a30i1 JJi1 CTAaHOBJIEHUS HEOJOTUHU MOCTYKUiIu padboTel A. A. bparunoii, B.H.
3abotkunoi, H. . ®enpiMan U Apyrux OTEYECTBEHHBIX JMHTBUCTOB. Takke
MOXHO BbIJIeuTh B padoThl H.3. Kotenosoii, T. B. [TonoBoii, KoTopskie Jeriu B
OCHOBY (hOpMHUPOBAHUS TEOPETUUYECKON 0a3bl HEOJIOTHH U Heorpaduu (HAyKH O
(uKcaly HEOJOTU3MOB B CIIOBAPSX ).

Heounorus — 3TO paszen SA3bIKO3HAHUS, 3aHUMAIOLIUICA
Pa3HOBUIHOCTSIMHU, CIOCOOaMU OOpa30oBaHUs U YINOTPEOJEHUS HEOJIOTHU3MOB.
OpnHako OJTHOM U3 HEPEUIEHHBIX MPOOJIeM HEOJIOTMHU Ha CETOIHSIIHUN IeHb, KaK
u J000H, HEJABHO 3apOJUBIIEHCS OTpPACiIM HAYYHOTO 3HAHUS, SIBISETCS
HEJI0CTATOK YETKON TEPMHUHOJIOTMYECKON 0a3bl, B TOM YHUCIE MPHU OMpeaesIeHun
00beKTa HAyKH — HeoJioruzma[46].

PaccmoTpenue Takoro siBIeHHS, KaK HEOJOTU3M, TpeOyeT, IPEkKIe BCEro,
BBISICHEHUSI TOTO, YTO K€ MOXET CUUTATHCA HEOJOTM3MOM, KaKOBa €ro npupoaa
M 4TO MOXKET CUMTATHCS KPUTEPUSIMHU €T0 BBIAECICHUS W3 MHOXKECTBA APYTHX
CJIOB.

CnoBo «HEONOTU3M» caMo o ceOe ObLIO COBEPIIEHHO HOBBIM CIIOBOM B

Hayasie 19-ro Beka, KOIrJa HOCHUTEIM aHIJIMICKOIO A3bIKAa BIEpPBbBIC
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3aMMCTBOBaJIM €ro u3 ¢paniry3ckoro. Ero KopHH, OAHAKO, YXOAST AAJIEKO B
npouuioe. B JIMHIBUCTHYECKOM  DHUMKIIONEIWYECKOM  CIOBape  JaeTcs
CIEYyIOIIee OIpEe/CIICHNE: «HEOJIOTH3MbI (OT rped. Neos - HoBwlii u 10gos -
CIIOBO) — CJIOBAa, 3HAYEHUs CIIOB WM COYETAaHUS CJIOB, IOSBUBIIHMECS B
OIIpENENCHHBI NEPUO/ B KAKOM-THOO SI3bIKE WJIM HMCIOJIb30BaHHBIE OJUH pa3
(«OKKa3MOHAJIbHBIE» CJIOBA) B KaKOM-JIMOO TEKCTE WM aKTe peun». Takum
00pa3oM, HEOJIOTU3M OTHOCUTCSI K HEIaBHO CO3JIaHHOMY (HMJIM MPUTYMaHHOMY)
CIIOBY, (ppaze wiau ymnoTpeOIeHHI0, KOTOPOE MHOTAA MOXKET ObITh MPUIIMCAHO
KOHKPETHOMY YEJIOBEKY, ITyOJIMKAIINH, IEPHOTY WU cOOBITHIO[48].

[Io MHEHMIO JMHI'BHUCTOB, HE BCE HEOJOTH3MBI SIBISIIOTCS COBEPIICHHO
HOBbIMHU. HEKOTOpBIE M3 HUX SIBJISIFOTCS HOBBIM HCIIOJIB30BAHUEM CTaphIX CIIOB,
KOTOpblE  MpUOOpend  JOMOJHUTENbHOE  3HAaueHHe  (CeMaHTUYECKHue
HEOJIOTU3MBI), B TO BpeMs KakK Jpyrue TMOSBWINCh B  pe3yJbTaTe
CJIOBOOOPA30BATENBHBIX MPOLECCOB (MOP(OIOrMUEecKre HEOJOTM3MBbI), HO BCE
OHM TOJACPKUBAIOT AHTTUHUCKHUM SI3bIK KUBBIM M COBpeMeHHbIM. HoBBIE ciioBa
OCOOECHHO MOJIE3HbI I MIECHTU(UKALUKA U300pETEHUN, HOBBIX SIBICHUN WU
CTapbIX UJIE€H, KOTOPbIE MPUOOPETN HOBBIA KYJIbTYpHBIH KOHTEKCT. Heonorusmsl
CTAaHOBATCA OOILIEU3BECTHBIMM M IIHPOKO YHOTPEeOJsIEeMBbIMU 4Yepe3 HX
VCITOJIb30BAHUE B ONPEIEIEHHOM KOHTEKCTE, HAIIPUMEP B MEIUIAUCKYPCE.

OtevecTBeHHbIE UM 3apyOeXHble  JIMHTBUCTBI  NpPEAjiaraloT  psif
ONPENENICHN, 4YTO TMO3BOJSAET BHECTH  HEKOTOPYK)  OIPENEIECHHOCTH
OTHOCHUTEJNIBHO TOrO, 4YTO K€ SBISETCS HEOJOTM3MaMU B COBPEMEHHOM
AHTJIMHACKOM SI3BbIKE.

Haunbonee aOcTpakTHOE oOmpeneneHne MaHO PYCCKuM Tmpodeccopom
muHrBucTUKA B. W. 3a00TKMHOM, KOTOpasi TOBOPUT, YTO HOBBIE CJIOBA — 3TO
€AVHMIIBI, KOTOPBIE MOSIBISIOTCA B SI3bIKE IOCJIE OMNPEIEIECHHBIX BPEMEHHBIX
rpaHuI], B3ATHIX 3a ucXonmHble [28]. Dro ompenencHue sBisiercss Haubolee

U POKUM. OHO 103BOJISIET BKIIIOYUTH B KaTCTOPHUIO HCOJIOTU3MA IPAKTHUYCCKHU
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BCE BO3MOKHBIE€ HOBBIC HAIpPaBJICHUSI U TEHJCHUIUHU B JIEKCHUKOJIOTMYECKOU W
CEMaHTHYECKOM 00JIaCTsIX SI3bIKA.

B «CnoBape nunreuctuueckux tepmMuHoB» O. C. AXMaHOBOW HaeTcs
CIEAYIOIIEE OINPEICIICHUE HEOJIOTU3MOB: «HEOJIOTU3M — 3TO CJIOBO WIIH
CJIOBOCOYETAHME, CO3JIaHHOE JJIA OIpe/esieHHs] HOBOro (HEU3BECTHOTO paHee)
00BEKTa WIIM BBIPAKCHHS HOBOTO MOHATUs»[7]. JlaHHOE ompeesieHue BIIOJIHE
JIOCTATOYHO JJISI TOTO, YTOOBI JaTh COOCTBEHHO HJCI0 HEOJIOTHU3Ma, XOTS U HE
OMPENIEIIUTh €T0 OCHOBHBIE XapPAKTEPUCTUKH.

JIuurBuctuueckas sHuukionenuss B. H. SpueBoit mpemnaraer Oosee
VIIyOJICHHYIO TOYKY 3PEHHUSI Ha OMpENeNIeHHE HEO0JIOTM3Ma, YTBEpXKAas, 4To
«HEOJIOTU3MBl — 3TO CJIOBAa, 3HAYEHUsS CJIOB WU CIOBOCOYETAHUS,
MOSIBUBIIMECS B OMPEACICHHBIN MEPUOJ B SA3bIKE WIIM OJIHAXK]IbI YIOTPEOJICHHbIC
(«OKKa3MOHAJIBHBIC» CIIOBA) B TEKCTE WJIM peueBOM akTe» [57]. 31ech moHsTHE
HEOJIOTM3Ma BBIXOJMT 32 PAMKHU JIEKCEMbl M BKJIIOYAET B CeOsl Tak:ke HOBBIC
3HAQYEHUSI U CJIOBOCOYETAHUs, KOTOpPhIE MOTYT OBbITH TEpeJaHbl CTapbIMH U
U3BECTHBIMH CIIOBaMHU. OJTOT TMOJXOJ TMPEIACTaBIsieTCs OoJiee TIyOOKHM,
MOCKOJIbKY OH YUMTBIBAET HE TOJIbKO (PAKT MOSIBJICHUSI HOBOM CIIOBO(OPMBI, HO
Y U3MCHEHUSI €€ BHYTPEHHEU U BHEIIHEN OPTaHU3ALUH.

M. B. ApnHonba IOHMMaeT HEOJOTU3M KaK JICKCUYECKYIO €IMHUILY,
CO3/IJaHHYIO IO CYIIECTBYIOIIHUM B SI3bIKE CIOBOOOPA30BATEIbHBIM MOJCIISIM UITN
3aMMCTBOBAHHYIO JUIsi 0003HAYEHUsI HOBOTO (IIPEXK]Ie HEM3BECTHOIO) MPEeaAMETa
WJIM HOBOTO 3HAYEHUS y CYIIECTBYIOIIETO CJIOBA, BHOBH MOSIBUBIIETOCS B S3BIKE
Ha omnpeneneéHHoOM d3Tane ero pasputus. McciemoBatenb cuuTaer, 4yTo Jir0doe
HOBOE CJIOBO O0JaJaeT BPEMEHHON KOHHOTAIlME€W HOBHU3HBI, YTO SBJISETCS
OJIHUM U3 OCHOBHBIX KauecTB Heojoru3sMa. KoHHOTalus HOBU3HBI Oy1eT
CYIIIECTBOBATh JO TE€X TOp, MOKa OOIIECTBO BOCIPUHUMAET JTO CIOBO KAk
HoBoe[4].

Bo Bcex ompeneneHusix ynoMuHaeTrcs (akT HOBHU3HBI JJIi HEKOTOPBIX

JICKCMYCCKUX CAWHUIL B BUAC HOBOT'O CJIOBA, CJIOBOCOYCTAHHNA WMJIM BBIPAKCHUA.
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Hekotopsie ompeneneHust q00aBisSOT (PakThl CEMAHTHUYECKOHW HOBHU3HBI,
HanmpuMep HOBOE 3HAYCHHE, WM JlaXXe CHHTAKCHUECKOEe, HAlpUMEp HOBBIC
cioBocodeTanus. PasHuna 3akiodaercs TIVIAaBHBIM 00pa3oM B CTEINEHU
HOBH3HBI: JIUOO OHA KacaeTrcs TOJbKO CABUTAa B CMBICIE, JUOO TaKkke U B
CTPYKTYpE.

Crout ckazaTh, UTO HEKOTOpBIE JIMHTBUCTHI OTMEUYAIOT, YTO JIaXKEe CaMo
HA3BaHUE «HEOJIOTM3M» yKa3bIBAaeT Ha TO, YTO BO3MOXHO CYIIECTBOBAHHE Psiia
TEPMUHOB, CBSI3aHHBIX C TPAKTOBKOW IMOHSATHUS HEOJOTHM3Ma U OTHOCSIIHUXCS K
OMHOMY # TOMy ke o00bekty. [loaToMy Hapsmy ¢ «HEOJIOTH3MOM» B
JIEKCUKOJIOTMUECKUX MCCIIETOBAHMIX YACTO MCIIONB3YIOTCS TaKue TEPMHUHBI, KaK
«HOBBIE CJIOBa», <JIEKCMYECKOE HOBIIECTBO», «HEOCEMay, «(akTuyeckui
JepUBaT» | T. .

Uro kacaercs 3apyOe€KHOW JIMHTBUCTHKH, TO CJEIYET BBIJICIUTh
ornpejenenue, BeiBegeHHoe [Iurepom HpromapkoMm, aBTOPOM MHOTOUYHCIEHHBIX
cTaTeid, MocoOnil M y4eOHUKOB TI0 MEPEBOLY, IEATEIHLHOCTH KOTOPOTO CBS3aHA C
pa3paboTKOI TEOPETUUECKUX BOIPOCOB MEPEBOAA, METOJIOB €r0 MPEroAaBaHUs
u ob0yuenus. OH ompenensieT HEOJOTU3MBI KaK «BHOBb MOSIBUBIIHECS
JEKCUYECKHE WJIM CYUIECTBYIOIIME E€AMHMIIBI, KOTOpbIE MPUOOPETArOT HOBBIMA
CMBICI»

lNommanackuit  nuarBuct M.  SlHCCeH  mpeayiaraet — CIEIyHOIIEe
OTpe/eNieHNe, KOTOpPOE OH Ha3Bal «PACIIMPEHHBIM JIEKCUKOTpapUYeCKUM
TUaXpOHUYECKUM»:  J1I000€  CJIOBO, KOTOpOE€ HE  BCTpEYaeTcs B
Mopdosoruueckoi 0a3e JaHHBIX, MOJYYEHHOW U3 CloBapsd, O MPUYHUHE
HOBH3HBI, ABJSICTCS Heooru3mom|[8].

SIHCCEH KOMMEHTHpPYET, YTO TEPMHUH «HEOJOTH3M» HMEET HEKYHO
HEO/IHO3HAYHOCTh B CBOEH TPAKTOBKE, YTBEPK/Asl, UTO «CIOBO, OYydd HOBBIM,
B HACTOSIIEE BPEMS SIBJISIETCS YACThIO SI3bIKA, HO HE OBLIO TAKOBBIM paHeey». Bo-
NEPBbIX, «HOBOE» — TMOHITHE OTHOCHUTEIBHOE, TaK KaK HET OIpPEACICHHOIO

nepuoaa. KoHeduHo, HEKOTOphIE CIOBa MOTYT OBITh CTaplle APYTUX, HO IJIA
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TOTO, YTOOBI HA3bIBATHCSA HOBBIM, HET OMPEACICHHOTO KPUTEPUS WM
KpUTEpHUEB. A BO-BTOPBIX, KaKk ObUIO CKa3aHO paHee, JEKCHUECKHUI COCTaB S3bIKa
OUYEHb MOJBMXEH B JII000H mepuoj pa3BuTHs. TakuM oOpa3oM, sI3bIK HE MOXKET
OBITh YCTOWYMBO OMpPENETICH B CBOMX TMpe/eiax B XPOHOJIOTUYECKOM, 0COOOM U
COLIMAJIBHOM M3MEPEHUSX, UYTO IMO3BOJUIO Obl MPOBEPUTh HOBU3HY TOTO WIIU
uHoro ciosa[55].

M. SlHCCceH mpennaraeT TakKe NpeIaracT IaTh KPUTEPUEB ONPEACICHUS
HEOJIOTU3Ma:

1) NCUXOJIOTHUECKUA — «HEOJOTM3M — OTO CIIOBO, KOTOpOE
BOCITPUHUMAETCS S3BIKOBBIM COOOIIECTBOM KaK HOBOCY;

2) JeKcuKkorpaduueckuii — «Io0oe ClIoBO, He (GUTypHpYIOIIee B
CIIOBape, CYMTACTCS HEOJIOTU3MOMY;

3) UCKIIIOUUTETIFHOE OIPEACIICHUE — «CJIOBO, HE (UTYpHUpYIOllee B
3apaHee ONpe/eICHHON UCKITIOYUTEIILHON JICKCUKE, SBIISIETCS HEOJIOTU3MOM;

4) TUAaXpOHUYECKOE  ONpejAesieHue —  «mobas  cioBodopma,
MOSIBUBINIASACS B HEJAaBHEM OOIMICS3bIKOBOM TEKCTE WM paHee HE BXOJMBIIAs B
COCTaB ATOTO S3bIKA, SBISETCS HEOJTOTH3MOM);

5) orpesieieHre pePEepeHTHBIX KOPIMYCOB — «JIr00asi cioBodopMma,
KOTOpasi TOSIBJISIETCS B HEJIaBHEM OOIIES3bIKOBOM TEKCTE€ U HE TOSBIISICTCS B
YCTOSIBIIEMCST pe)EPEHTHOM KOPITYCE ATOTO S3bIKA, SBIISCTCS HEOJIOTH3MOMY.

Takum  00pa3oM, OTEUECTBEHHbIE W  3apyOEKHBIC  JIMHTBUCTHI
MPEANPUHSIN TONBITKH JaTh ONPEICICHUE HEOJOTU3MY B CBOMX paboTax,
MOCBSIIEHHBIX JJAHHOMY SI36IKOBOMY sIBJICHHI0. OCHOBBIBASICh HA UX TPAKTOBKAX
OTIPEJICIICHH S, MOYKHO CJIeTIaTh BBIBOJ O TOM, YTO MOKHO CUUTATh HEOJIOTH3MOM.

Heomorusm — 5To eauHMIA JEKCUKHU, CIOBO, CIOBECHBIN JJIEMEHT WIIH
cioBocouetanne. FEro 3nadyenwe, dGPEKTUBHO (PYHKIIMOHUpYIOIIEE B
KOHKPETHOM MOJIeNM KOMMYHHUKAIIMHM, paHee HE MaTepHaM30BajIoCh Kak
s3bIKOBasi (popmMa B HEMOCPEACTBEHHO MPEILISCTBYIOUIEH CTaauu pPa3BUTUS

JEeKCUKHU s3bika. Heomormsm MoskeT OBITH JM00 3aMMCTBOBAaHHBIM CJIIOBOM B
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dbopMe mpsAMOro 3aMMCTBOBAaHMSI, JTUOO BHOBb BBEJACHHBIM TEPMUHOM, JIMOO
MOP(}OIOrHYECKd HOBBIM CIIOBOM, IIPUJIAIOUINM CYIIECTBYIOIIEMY CIIOBY HOBOE
CEMaHTHYECKOE COJIepKaHHeE.

Opnako, OMHOW W3 TJABHBIX NPOOJIEM HEOJOTHUH MOXHO CYHTATh
ompenenenue (paxktopbl uiaM (HAKTOPOB, KOTZAa HOBOE CJIOBO CTAaHOBUTCS
HEOJIOTH3MOM.

B nanHoif numioMHOM pabore, 4ToObI M30€XaTh HEOJAHOPOAHOCTH TPHU
orbope marepuana, Mbl OyJeM HCIOIb30BaTh ONpeaeieHre, BeiBeaeHHoe B. H.
SIpuieBOil «HEOJOTU3MBI — 3TO CJIOBA, 3HAUEHUS CJIOB WM CIOBOCOYETAHUS,
TOSIBUBIIIMECS B ONPEACTICHHBINA MEPHOJ B SI3BIKE WM OJHAXK/BI YIOTPEOICHHBIC
B TEKCTE WJIM pEYEBOM aKkTe». JlaHHOe ompesesneHue, Ha Hall B3I, BKIOYAeT
HE TOJBKO TOSIBICHHE HOBOW JIEKCEMBbI, HO M W3MEHEHHUs €€ BHYTPEHHEH U
BHEIIHEW OpraHu3aluy, U BKIIOYAeT B c€0s U OKKa3MOHAIU3MBbI, U aBTOPCKHE
HEOJIOTU3MBI, KOTOpPbIE MOTYT BCTPETUTBCS MpPU OTOOpPE MPAKTUYECKOTO
MaTepuara.

NMmenHO Takue ciioBa OyAyT CUMTATbCS HEOJIOTM3MaMH IMpU BBIOOpE
MaTepuana JJii WCCIEAOBAaHUS B CIENYIOMICH TJaBe TaHHOW UTIIIOMHOM

paboTHI.

1.4 VIcTOYHUKHM NOSBJICHUS U Pa3IMYHbIE KPUTEPUU KJIacCU(UKAIUU

HCOJIOIN3MOB

Bo3HuKHOBEHHE HEOJOTU3MOB OOYCIABIMBACTCA TaKOW XapaKTepHOU
4epTO 53bIKa, KaK MOCTOSIHHAS M3MEHYMBOCTH, OTOOpakaroliasi MepeMeHbl B
KU3HH 0O0mecTBa. MOXHO BBIICIUTh TPU ITama, 4epe3 KOTOPBhIE MPOXOIST
HOBBIE CJIOB, TIOSIBJISISICH B SI3BIKE: CO3/IaHME, MPOOHBIN MEePUO U 3aKperyicHue.
BOJIBIIMHCTBO HEOJIOTM3MOB BO3HUKAET MO CIEAYIOUIEH NPOCTOM CXEMeE:
CHayaja TMOSBJISIETCS HOBBIM TpPEAMET WM SIBJICHHE WIM MPOCTO KaKas-TO
HEOOXOJAMMOCTh B HEM, 3aT€M OH HOMMHMPYETCS CJIOBOM, IJIaBHBIM 00pazoMm

BHOBb CO31aHHBIM.
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HoBplii TepMuH BowIen B 0OMXOJ, HO HCIOJB3YETCS MOKA YTO TOJIBKO
OTPAaHUYCHHOW ayAuTOpueil. 3aTeM OH pPacHpOCTPaHSIETCS, HApUMeEp 4epe3
uctounnkn CMMU, 1oka, HaKOHElL, HE CTAHOBUTCS OOILICHPHUHATHIM U
3aKPEIIEHHBIM — CTAOWJIBHOCTh YIOTPEOJEHUs, Ha KOTOPYIO YKa3bIBAET €ro
¢bukcanus B ciaoBapsx [1].

Bompoc 00 HCTOYHMKAX MPOMCXOXKJIEHUS HEOJIOTU3MOB BBI3BIBACT
0COOBIN MHTEpEC M TMPEACTaBIsET COOOM aKTHBHYIO OOJIACTh HCCIIEIOBAHUA.
CoBpeMEHHBIII MHUpP XapaKTepu3yeTcsl MOSIBICHHEM MHOXXECTBA HOBBIX
M300peTeHNI M MHHOBALIMM TMPAKTHYECKHM BO BCEX cC(epax YeIoBEYECKOU
JESITEIbHOCTH: HayKa, MOJIMTHUKA, YKOHOMHUKAa M T.A., KOTOPbIE MPOHHUKAIOT B
MOBCEIHEBHYIO )KM3Hb COBPEMEHHBIX JIFOIEH.

Taxum 00pa3oM, ICTOYHUKN HEOJIOTU3MOB MOKHO Pa3/IeUTh Ha JBa THUIIA
B 3aBUCUMOCTHU OT UX MPUPOJIbI, HO HU OJUH U3 HUX HE SBJSETCS AOCTATOYHBIM
JUIsL BOSHUKHOBEHHS HOBOTO ciioBa. OHU BEeyT NMapajljiesIbHOE CYIIECTBOBAHUE U
MPAKTHYECKHU HEPa3AeTUMBbl. DTH TPYIIIHI WIIM UCTOYHUKH JCISATCS Ha:

1) JUHTBUCTHYECKHE (B OCHOBHOM MOP(OJIOTHYECKUE CTUHHIIBI);

2) HKCTPATMHIBUCTHUECKOE (OBITHE BHE A3BIKA).

JIMHTBUCTUYECKUE MCTOYHHMKH TMOPOXKAAIOT COOCTBEHHO CJIOBO(GOPMBI
yepe3 Mpolecchl CI0BOOOpPa30BaHUS U 3aUMCTBOBaHMs. PazHua Mexay HUMHU
3aKJIIOYaeTCs B TOM, YTO TPU CIOBOOOPA30BAHHUU 3aJCHCTBOBAHBI TOJBKO
MOP(OJIOTUYECKHE PECYPCHI SI3bIKa — OCHOBBI, KOPHH, MPpeUKCH U cyhPHUKCHI,
¢doHembl U Tpadembl. 3aMMCTBOBAHUSA OCHOBAHbI Ha JIEKCMUECKHX pecypcax
SI3BIKA-PEIMITMEHTA: CYIIECTBYET JIM CIIOBO Ui 0003HAYCHHSI TOTO WJIM WHOTO
SIBJICHUS, KOTOPOE MPOHUKIIO XKU3Hb 00I1ecTBa. B pa3nuuHbie meprobl CBOETO
Pa3BUTUS AHTJIMUCKUI SI3BIK TPHUHSI KEIbTCKHUE, JTATHHCKUE, CKaHIMHABCKUE,
¢bpaHily3cKre U HEMELKHE ClIoBa. B HEKOTOPBIX CiIydasiX HOBOE CIOBO MOXKET
OBITh 3aMMCTBOBAaHO JIMOO 0€3 KaKUX-TUOO CYIIECTBEHHBIX M3MEHEHHH, XOTS

9TO IPOUCXOAUT AOBOJIBHO PEAKO, IMOCKOJIBKY OHO JOJIDKHO HpOﬁTH XOTS OBI
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HEKOTOPYIO aCCHMUJISIIMIO B HOBOM SI3BIKE, YTOOBI CBOOOIHO HCITOJIB30BATHCS
HOCHUTEIISIMH SI3bIKA.

OKCTPAIMHTBUCTUYECKHE  HWCTOYHHKH  Oojiee  MHOTOYHCICHHBI U
BKJIFOYAIOT pas3iuyHbie Cchephl KU3HU JIIOACH, TIe aKTUBHO MPUMEHSIOTCS
BepOasbHbIC CpeCTBa BhipaxeHus MbIcn[38]. Kak nmpaBuiio k HUM OTHOCSTCSL:

1) conuaigbHas cdepa (pa3TMUHBIM CTOPOHAM  YEJIOBEYECKOTO
oOmecTBa);

2)  momuThueckas cdepa  (HAMOHAIBLHOW W MEXKIyHApPOIHOMN
MOJIUTHKE);

3)  mayuHas cdepa;

4) TexHoJiorTuueckas cdepa (pa3inyHble H300pETEHUS U TEXHOJIOTHH,
MOSIBUBIIIAECS B PE3YyIbTAaTe TEXHHUECKOTO IMPOTpecca);

5)  okoHomuyeckas cdepa (HaMOHAIBHAs W MEKIYyHAPOIHAS
HYKOHOMHKA);

6)  XyJOXKECTBCHHAs JUTEepaTypa;

7) CpelicTBa MaccOBOM MH(MOPMAITIH.

Tem He MeHee, Oosiee YETBEPTH CJIOB, JOOABIEHHBIX B SI3bIK B MOCIEAHUE
rOJIbl, BO3MOXKHO, OyZyT 3a0BITHI uepe3 necATh JieT. Kiitod K BEDKUBAHUIO IS
BCEX JTHX HOBBIX CJIOB — UCIOJIb30BaHUE. B TO Bpemsi Kak OJIHU HEOJOTU3MBI
CIIOCOOHBI HABCET/Ia OCTAThCS B UCIOJIB30BAHUH, IPYTHE NCUE3AIOT B SI3IKOBOM
HEOBITUH, B MPOCTON HOCTAIBIUHU TI0 YIICIITUM TMOHSITHSIM, JTIOISM U COOBITHSIM.
C nosiBnenuem MHTepHeTa S3bIK MMEET Topa3fo OOJblle BO3MOXKHOCTEH st
WCITOJIB30BAHUS W PACIpPOCTPAHCHHS, YeM KOTJa-Tu00 TMpeke, 4TO JacT eMy
IIAaHChl ~ pa3BUBATBhCSI C  HEBUJAHHOW  paHee  CKopocThio.  OmHaKo
«JTONITO’KMTEIILCTBO» CJIOBA B S3BIKE 3aBHUCHUT, B OOJIBIIICH CTEMEHHU, OT JIPYroro
dakTopa, a WMEHHO OT TOTO, HACKOJBKO CHJIBHO CBSI3aHO JICKCUYECKOE
HOBITIECTBO C CYIIIECTBOBAHMEM TOHSATHSI, KOTOPOE OHO TMpEACTaBisieT. B KoHIile
KOHIIOB, HEOJIOTM3MBI — 3TO CJIOBa, KOTOPHIE MOTYT TOSIBUTHCS M3 HUOTKY/A,

NpCAHA3HAUYCHNUC KOTOPLIX IIPOABIIACTCA B CTPCMIICHUU CTAThb IIPUHATBIMU U
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CYIIECTBYIOT POBHO CTOJBKO, CKOJIBKO JIFOJIM, HUCIIOJIB3YIOIINE WX, CYUTAIOT HX
peneBaHTHBIMH. VIMEHHO 3T0 oOecreunBaeT OOraThlii COCTaB sI3bIKA M €rO
JajbHelIIee pa3BUTHE.

JlekcuuecKkrue MHHOBAIMH, KOTOPBIC MPEACTABIAIOT OOIIMPHOE IOJIE IS
UCCJICIOBAHUS, TAIOT BO3MOXKHOCTH JIMHTBHCTAM, KaK OTEYECTBEHHBIM, TaK W
3apyOeKHBIM TPEACTABUTh CBOM PACCYy)KACHHS O BONPOCE THITOJOTHH
HCOJIOTM3MOB, BBISSBUTh KOHKPETHBIC THIIBI HOBBIX CJIOB W IPEIIOKHUTH
BapHUaHTHI KJacCU(UKAIUH HEOJIOTU3MOB B SI3BIKE.

Paccmorpum pas3InYHbIC Kaaccu(uKaIuu HCOJIOTM3MOB,
CBHJICTCIILCTBYIOIIUE O TOM, YTO KPUTEPHH 0TOOPa HEOJOTH3MOB OTIUYAIOTCS, B
3aBUCUMOCTH OT UX CBOMCTB[17].

Buap!l HEOJOTH3MOB Pa3IHYAIOTCS B 3aBUCUMOCTH OT 00JIaCTH, B KOTOPOM

OHMH BIICPBBIC BCTPCHAIOTC:. Mo>xHO BBIACIIUTD CIICAYIOIUC TUIIBI HCOJIOTU3MOB!

1. HayuHnsie;
2. ITonutnueckue;
3. Heonorusmsi, OTpaXKaAIOIINE OOIIIECTBEHHYIO  KYJIbTYPY

Y UCIOJIB3YEeMbI€ JIJIsI ONTMCAHUS TTOMYJIIPHBIX KyJIbTYPHBIX SIBJICHUI;

4, ToproBble MapKu U Ha3BaHUS;

S. ABTOpPCKHE HEOJIOTU3MBI.

JlanHast knaccudukaisi OCHOBaHA Ha CEMaHTUYECKOM KPUTEPUHU.

H.M. IllaHckuii yTBEpKIAET, YTO, COTVIACHO TOMY, HOBOE JIK 3TO CJOBO,
WIM CYILIECTBYIOIEE B S3BIKE CJIOBO, O0O3HAYalollee HOBOE SIBIICHUE WIIU
MOHSATHUE, HEOJIOTU3MBI JICJIATCS Ha JIGKCUYECKHE U  CEMaHTHYECKUE.
Jlexcuueckre HEOJIOTU3Mbl OOBIYHO BBIPAXKAIOTCS 3aMMCTBOBAHUSMH U3 JPYTUX
S3bIKOB WJIM HOBBIMH CJIOBaMH, OOpa30BaHHBIMU Ha 0a3ze CYIIECTBYIOIINX
A3bIKOB. CEMaHTHUYECKUE CIIYKAT KOHKPETHBIM CTUJIMCTUYECKUM LIENSIM (eciu

OHH TI0-IPYTOMY Ha3bIBAIOT YK€ Ha3zBaHHOE) [53].
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Hcxons u3 moHMMaHUS HEOJIOTW3Ma Kak HOBOTO ciioBa 0o mo ¢opme,
b0 TO conaepkaHWio, JUOO0 W Mo ¢opMe, W IO COACPKAHUIO, CPEIu
Heosiorn3MoB B.J. 3a60TknHa BbIIENSET:

1) COOCTBEHHO HEOJIOTU3MBI, B KOTOPBIX HOBH3HA (DOPMBI COUYETAETCSA
C HOBU3HOM COJIep KaHUS;

2)  TpPaHCHOMHUHAIIMM, COYETAIONIMEe HOBHU3HY (OPMBI CJIOBa CO
3HAYCHUEM, YK€ TepeaBaBIIeMcs paHee Apyroi hopMoi;

3) CEMaHTUYECKME WHHOBAILMU, WIH TEPEOCMBICICHUS, B KOTOPBIX
HOBOE 3HaYCHHE 0003HaYaeTCs POPMOI, yiKe UMEBIIICHCS B s3bIKe [27].

B d3pike mociegHUX JECATUIIETHH Mpeo0siaaloT €JUHULBl [EepBOM
IPYNIBI, YTO CBSA3aHO C BO3POCHIEH MOTPEOHOCTHIO OOIIECTBA J1aTh Ha3BaHUSA
HOBBIM PEajTusM, BOSHHUKIIINM B CBSI3M C HAYYHO-TEXHUYCCKUM ITPOTPECCOM.

C Touku 3peHusi crnocoba oOpazoBaHUS poccuickuil auHTBUCT B. U.
3a00TKMHA TO/pa3/IesieT HEOJOTU3Mbl Ha (DOHOIOTHYECKUE, 3aMMCTBOBAHUS,
CEMaHTHYECKHE U CHHTaKcHueckue[27].

[Tox dononmornyeckumu Heosorusmamu B.M. 3a6oTkuHa moapasymeBaeT
CJIOBa, CO3/IaHHBIE KaK W3 OTACIbHBIX 3BYKOB, TaK W W3 YHHKAJIbHBIX
KoH(purypanuii 38ykoB. E.B. Po3eH Ha3bIBaeT Takue clioBa «MCKYCCTBEHHBIMM
WM «U300peTeHHbIMU». MHoraa mojgoOHble KOHGUTYpaluu 3BYKOB MOTYT
coueTaTbcs ¢ MopheMaMu IPEeYeCKOro Wil JJATHHCKOTO MPOouCXokacHus[44].

K 3amMmcTBOBaHUSM OTHOCATCS CJIOBA, MEPEIICIITNE U3 OJHOTO S3bIKA B
JIpPYro, M Kak YTBEpXKIAeT YYEHbIH, OTIMYAIOMIMECS «(POHETUUECKOM
TUCTpHOYITEH, HE XapaKTepHOU /I aHTJIMCKOTO S3bIKA, & TAK)KE HETUITHYHBIM
MOPGOJOTHUECKUM YICHEHHEM U OTCYTCTBUEM MOTHBanun» [41].

[Tox ceMaHTHYECKMMH WHHOBAITUSMU TTOHMMAIOTCS HOBBIC 3HAUCHHSI YKE
CyIecTBYIOMUX cioB. [Ipu 3TOM 3amedaeT aBTOp KiacCU(pUKAINKI, BO3ZMOKHBI
CJIETYIONTUE BAPUAHTHI:

1. Crappie cioBa MOJHOCTbIO MEHSIIOT CBOE 3HAYEHUE, yTpauuBas

paHEC CYIICCTBOBABIIICC,
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2. B cemaHTHYECKOM CTPYKType CJOBa NOSBIETCS €Ul OJIHH
JeKkcukoceMaHTHueckuil BapuanT (JICB) npu coxpaHeHnr Bcex TpaJuLUOHHBIX.

Mopdonornueckne (CMHTaKCHMUECKHE) HEOJoru3Mbl, numer B.J.
3a00TKHHA, CO3AIOTCS MO 00pasmam, CyMEeCTBYIOIIUM B S3IKOBOW CHUCTEME U
u3 Mop(demM, HaIMYECTBYIOIIMX B JaHHOW cucteme. ['oBops 00 3TOM, aBTOp
HoJIpa3yMeBaeT  CJIOBOOOpa3oBaHWE, a HUMEHHO TaKH€  peryJsipHbIE
CIIOBOOOpa3oBaTenbHbIe  Mpolecchl,  Kak  addukcanusi,  KOHBEpCHUS,
CJIOBOCJIO’)KEHUE, U MEHEE PETYJISIpHBIE: COKpALEHHE, JTEKCUKaIN3aus U 1p.

['maBHBIM OTIINYHUEM MOP(OJTOTUYECKHUX HEOJIOTU3MOB oT
(OHOJIOTUYECKUX W OT 3aMMCTBOBAaHUM aBTOpP HA3bIBAET HAJIMYHME AHAJIOTUU U
TUIU3allMd B OCHOBE MX oOpa3zoBaHus. B cBoeit pabGore ™Mbl Oynem
NPUAECPKUBATHCS ITOW KiacCUu(PUKalUU, yAeussi 0co00€ BHUMAaHUE CEMaHTHKE

HOBOM JIGKCHKH C y4E€TOM YCIIOBUH €€ TOSIBJICHUS U CTIOCOO0B 00pa3oBaHUsI.
1.5 Cnocob6sl 06pa3oBaHus HEOJIOTU3MOB

JIMHTBUCTBI HE MOTYT MPUWTU K €IMHOMY BBIBOJY KacaemMo KOJIMYECTBa
crocoO00B  o0Opa3oBaHUsI HOBBIX CJIOB. Takoe MHOXECTBO CIOCOOOB
CJI0BOOOpa3oBaHMs OOBSCHIETCS TEM, YTO HUKOT/Ia HEb3sl TOYHO CKa3aTh, KaK
HOBOE CJIOBO BOWJET B S3bIK, MMOTOMY YTO HCTOYHUKH HEOJOTU3MOB TaKKe
pa3nooOpa3zabl. OHAKO, MHOTHE SI3BIKOBEIIBI PA3ICNISIIOT MHEHHE, YTO Hanboee
MPOJYKTUBHBIMA B COBPEMEHHOM AHTJUHCKOM SI3BIKE SIBIISIIOTCS CJICAYIOIINE
crocoObl ci1oBooOpazoBaHus: addukcaius, CIOBOCIOXEHUE (B TOM YHUCIE U
oOpaTHOE), KOHBEPCHS, PeBepcus U cokpareHue [29].

[IponyktuBHBIE crOCOOBI 00pa30BaHUSI HEOJOTU3MOB — 3TO OOpaslibl, K
KOTOpPBIM HamboJee 4acTo OOpaIaroTcsl AJsT CO3/IaHUs SI3BIKOBOTO HOBIIECTBA
Ha JaHHOM JT1ame pa3Butus. CaM TEpMUH «IPOIYKTUBHOCTH» O3HAYAET TO
KOJMYECTBO CBEXKUX CJIOBAPHBIX EIUHUIL, KOTOPOE BO3HUKAeT Oyaromaps
(GYHKITMOHUPOBAHMIO TOTO MJIM HHOTO 00pasiia CIIOBOOOPA30BAHUS B S3BIKE.

B nannHoif pabGore mnOApPOOHO pPAcCMOTPUM MEPEUMCIICHHBIE BBIIIE
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MIPOTYKTUBHBIC CITOCOOBI CIIOBOOOPA30BAHNS:

1.  Addukcamms (cydhduxcanus u npedukcanns) — 3T0 0OlHA U3 CaMbIX
4acTO BCTpEYArONIMXcs 00pa30BaHUS HEOJOTU3MOB B aHTIUHCKOM S3bIKE, TaK
KaKk OH omepupyeT OONbpIIMM YuCIOM pa3Hbix adduxcoB. Adduxc — 310
0000mIEHHbI TepMUH 111 TnpedukcoB u cyddukco. Ilpeduxch, kak u
cypduKkchl, SBIAIOTCS CBA3aHHBIMM Mopdemamu. ITO 3HAYUT, YTO OHU HE
OCYIIECTBIISIOT CAMOCTOSATEILHOW (DYHKIIUU, OHU JTOJDKHBI OBITH MPUCOSTNHEHBI
K apyrum mopdemam. B 3ToM OTHOIIEHHH CIIOBOOOpa30BaHUE OTIMYACTCA OT
CJIOBOCJIOXKEHHUSI, TIPU KOTOPOM OOBEAUHSIOTCS CBOOOJHBIE (HE3aBUCHMBIC)
MOp(eMBbI, KOTOpbIE MOTY ()YHKIIHOHUPOBATh, KAK CAMOCTOSITEIbHBIE CIIOBA.

JlanHplii croco0 3akitoyaercs B TOM, UYTO K H3BECTHOMY CJIOBY
nobasnsiercss mnpepuxkc uwiu  cydhdukc. AdduxcaabHble HOBOOOpPa30BaAHUS
MIPEACTABIIAIOT coboi 6otee 25 % BceX CyIIECTBYIOMMX HEOJIOTU3MOB.

2. OOpatHoe cioBOOOpa3oBaHWe — Tpollecc 00pa3oBaHMsI HOBOTO
CIOBa, KOTOPBIH  XapaKTepu3yeTcs VAJICHHEM JICUCTBUTCIBHBIX WA
MPEANOIaraéMbIx

addukcoB u3 npyroro cioma. JlaHHbI croco® — 9TO, MO CYIIECTBY,
oOpaTHBI TpOIECC IO OTHOIIEHHWIO K adduKcaluu: OH aJanTUpyer
CYIIECTBYIOIIEE CII0BO, yaamss ero ahdukc, 00braHO cyhPukc.

3. CI10BOCIIOKEHHE - Hanoosee OYEBUIHBIN coco0
CJI0BOOOpA30BaHMs, IPU KOTOPOM HEOJIOTHU3MBI CO3JIAI0TCS TTyTeM OOhEAMHEHUS
CYIIECTBYIOMUX CJIOB. ET0 0COOCHHOCTBIO SIBJISIETCS TO, YTO CKJIQIBIBAIOTCS HE
OCHOBBI CJIOB, a cjioBa IeJaukoM. Ha cerogHsmHui J€Hb, MOXHO
MPEANOJIOXKUTh, YTO  CIIOBOCIOXXEHHWE CUYUTAETCS OJHUM U3  CaMbIX
MIPOJYKTUBHBIX METOJIOB CIIOBOOOpa30BaHMs, TaK Kak OJyiaromapsi JaHHOU
MOJIENIA CJIOBOOOpPA30BaHUSI AHTJIMACKUN SI3BIK 3HAYUTENIBHO TOTIOTHSACTCS
HOBBIMH clioBaMHU. Kpome TOro, MaHHBIM CMOCO0 SBISIETCS PEKYpPCHBHBIM
MPOIECCOM, TO €CTh COCTaBHOE CYIIECTBUTEIBHOE JCWCTBYET Kak OJHA

nekcemal45].
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[lepeuncnum cymecTBYIONINE OOIETPUHSITHIE MOJENN CIOBOCIOKECHUS:

1) N +N

2) Adj.+N

3) Verb+N

4)  Adj. + Verb

4, CroBociusiHue — CPAaBHUTCIIbBHO MOJIOOAsA CHOBOO6p3.30BaTCJ]I)HaH

MOJENb, KOTOpass (PYHKIIMOHHPYET B aHTJIMKACKOM S3BIKE, TI0 MHEHUIO
HEKOTOPBIX JIMHIBUCTOB, TOJBKO ¢ KoHua XIX B. Ha coBpemeHHOM »3rare
pPa3BUTHS aHTJIMKACKOTO S3bIKa JaHHBIA CIOCOO 0Opa30BaHHs HEOJOTHU3MOB BCE
00JIbIlIe HAXOAUT IPUMEHEHHUE U CUUTACTCS TPOTYKTUBHOM.

CroBa, MOSIBISIOMIMECS B pE3yJbTaTe€  CIIOBOCIHUSHMS,  HOCST
Ha3BaHue blends wnm portmanteau words. Kak npaBuiio, cienbl MOppeM MOKHO
JIETKO BBIWJIEHUTH B CIIUTKE, HO TIPU CIUSHUHA HOBOE CIIOBO MOP(OJIOTUYECKU HE
YJICHUMO U TIPEACTaBISET cO0O0M mpocToe cioBo. Takue ciioBa MOXO0XKU CBOU
COCTaBOM Ha TOJIyCOKpallleHus (Hampumep, e-book), HO B ceMaHTHUKE TaKHUX
CJIOB MUMEETCS CyIleCTBEHHOEe paznuuue. [lomycokpamienuss mo cBoei mpupojie
HECYT TOJBKO (pOpMaIbHOE M3MEHEHHE, KOTOPOE B TEOPUU MOXKET MPUBECTU K
U3MEHEHHUIO  CTUJIMCTUYECKOM  XapakTepucTUku  cioBa. OpHako B
HOBOOOPa30BaHMWHU, KOTOPOE TOJIYYMUIIOCh B pe3yJbTaTe CIOBOCITHUSHUA,
MPOUCXOJUT W3MEHEHHE WIM paclIMPEeHUe CMbICIa IyTeM HW3BJICUYEHUS
HEOOXOMMBIX CEM.

CrnoBocnusHME MOXXHO paccMaTpuBaTh KaK TOJTHUIl CJIIOBOCIOXEHUS,
MOCKOJIbKY, KaK W TPU CJIOBOCJIOXKEHUHU, CIOBA-CIUTKU JIUOO CEMaHTHYECKU
SBJISFOTCSI TUTIOHUMaMU (4acTHOE 3HAYCHHE MO OTHOIICHUIO K JIpyromy, Oosee
o0111eMy TOHSITHIO) OJHOTO M3 KOMIIOHEHTOB, JTUOO JIEMOHCTPUPYIOT KaKHUE-TO
MapagurMaTiyeCcKue OTHOUIEHUS MEXAY KOMIOHEeHTaMu. OJIHAKO TaKue CIoBa
OTPaHUYCHBI PSIJAOM (DOHOTOTHUYECKUX TMPOIECCOB aHTIMUCKOTO si3bika. Kak
NpaBUjIO, HOBBIE CJIOBA UMEIOT Ty K€ JJIMHY, YTO WU CaMmble JJIMHHBIE U3

COCTAaBJHAIOIIMX HMX CJIOB, a4 TAKKC COXPAHAKOT OCHOBHOC YAAdpPCHHUE OJHOI'0 M3
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CBOMX cocTaBistonux. OnpeaeneHHble 3aKOHOMEPHOCTH TaKKe HaOII0Aat0TCs C
TOUYKH 3pPEHUS MOPSIIKA CIIOB MPH CIOBOCIUSHUU: YacTh 0o0Jiee KOPOTKOTO WIIH
Oojee YacTOro cJoBa CTAaHOBHUTCS TMEPBBIM d3JeMEeHTOM. Kak mpaBuio
(dbparMeHThl OTCEKAIOTCS Ha TPAHUIIE CIIOTA.

S. KonBepcus — emie ojHa CilI0BOOOpa3oBaTelibHasl MOJEIb, MpU
KOTOPOM MPOUCXOJIUT TPAHCHIO3UIUS CIOBA U3 OJIHOM KaTeropuu B JAPYTYI0, TO
€CTh CIIOBO MEPEXOAUT APYTYIO YacTh peun 0e3 KaKuX-Tu00 u3MeHeHu (HOpMBI.
[Tpu cnoBOOOpa30BaHUU TaHHBIM CIIOCOOOM OCYLIECTBIIAETCA I'PaMMaTHUYECKHIl
Y CEMaHTHUYECKUW CIIBUT. 3HAUCHHE OCHOBBI IEPEHUMAETCSI HOBBIM CIIOBOM, MIPH
3TOM mpubaBisisi K HEel cBow. [laHHBIA crocoO OCOOEGHHO XapakTepeH st
A3BIKOB C aHAJIMTUYECKUM CTPOEM, KaKUM U SIBJISICTCS] aHTJIMMCKU SI3bIK.

6. AOOpeBuaTypa BO3HUKAET B PE3YyJbTAaTE€ COKPAILIECHHUS CJIOBA WIH
CJIIOBOCOYETAHUS M YUNTAEMOE 1O aja(aBUTHOMY HAa3BAHUIO HAa4aJIbHBIX OYKB WIIH
10 HaYaJIbHBIM 3BYKaM CJIOB, BXOZSIINUX B HETO.

CymiecTByeT TpH THIIa MHUITUAIBHBIX a00pEeBUATYp B AaHTIIMICKOM SI3BIKE:

1) WHUIIMATIbHBIE a00peBUATyphl C OYKBEHHBIM YTEHUEM;

2) VMHULMAJIbHbIE A00peBUaTYyphl, KOTOPbIE YUTAIOTCA KaK CJIOBa,

3) WHUIIMAJIbHBIE ~ ab0peBUATypbl,  KOTOpbIE  COBHAJAIOT  C
aHTJIMMCKUMU CJIOBaMHU B MX 3BYKOBOH (popMe.

OOmenpu3HaHo, 4YTO HauOoJiee NPOAYKTUBHBI B HACTOSIIEE BpEMs
CIIEYIOIIKE CIMOCOOBI CIOBOOOPA30BaHUS: CIOBOCIOXKEHHE M CIIOBOCIHUSHUE.
Jlanee B pamMKax MpaKTUYECKOW IIaBbl AUTUIOMHON pabOThl Mbl TOMPOOYEM ATO
MOJITBEPAUTH Ha 0a3e MPaKTUUECKOro MaTepuara.

Henb3ss He ynoMsiHyTh, 4YTO B AaHIJIMMCKOM SI3bIKE, Hapsay C
IPOAYKTUBHBIMU CIIOCOOaMU 00pa30BaHWsA HOBBIX CJIOB, CYIIECTBYIOT W
HENPOAYKTUBHBIE MOJEIM ClIOBoOOpazoBaHus. OHU BTOPOCTENECHHBI U
HenpoAyKTUBHBI. K HMM OTHOCSATCS: dyepenoBaHue TiacHbIX B KopHe (feed ot
food), 3Bykonoapaxxanue (cuckoo, splash), ynsoenne (murmur), pudMoBaHHBIN

noBTOp (tip—top, hocus—pocus) u T.x.
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1.6 ®dyHKIMKM HEOJIOTU3MOB

Bce HEosoru3Mbl HaUMHAKOT CBOE CYIIECTBOBAHUE B SI3BIKE KaK CIIOBO,
KOTOpOE SIBIISIETCS HOBOOOPA30BaHMEM, MPUIYMAaHHBIM TOBOPSIIUM/TIHCATEIEM
MOJi BJIUSIHUEM MOMEHTa, YTOObI BOCIOJIHUTH HEKOTOPYIO HEMOCPEACTBEHHYIO
JIEKCUYECKYIO0 TOTPEOHOCTh. DTa MOTPEOHOCTh MOXKET 3aKII0YATHCS B CO3JJaHUU
onpeneneHHoro 3dd@exra, yaile BCEro CTUIMCTHYECKOTO, IMOJYEPKUBAHUU
TOYKHA 3pPEHHS, BBIPAXKCHUM MHEHHUS WJIM OTHOIIEHUS, DKOHOMUU MECTa B
ra3eTHOU cTaThe MU cooOmeHnu[19].

Mpbl XO0TUM 0003HAUUTh, YTO TEOPETUUECKOW 0a30i JAaHHOTO ITyHKTa
BBIITYCKHON KBaIM(PUKAUMOHHON padoTel ciayxuT crateds E. C. IlonmoBuu
«JIMHTBHCTHYECKHE U SKCTPATMHTBUCTHYCCKHE (DYHKIIUH HEOIOTU3MOBY [43].

B JmMHrBHCTMKE Ha CaMOM  HA4YaJbHOM  YPOBHE  BBIIEISIOTCSH
JMHTBUCTUYECKUE U IKCTPAITUHIBUCTUYECKHE (PYHKIIUU HEOJIOTU3MOB.

JIuHrBucTUYeCKMe (PYHKIMH  HEOJIOTU3MOB TMpPOSBISAIOTCA B HUX
HEIMOCPEICTBEHHOM ()YHKIIMOHUPOBAaHUU B pPEYU JIIOAEH B 3aBUCHMOCTH OT
KOMMYHUKATUBHOW cuTyamuu. K 3TuM  QyHKUMAM  HOBOOOpa3oBaHUM
JMHTBUCTBl OTHOCSAT HOMMHATHUBHYIO, IParMarHyecKyro, CTHJINCTUYECKYIO
(GyHKUIHU.

OtpaxeHue COCTOSHHMS oOOImecTBa M OOIIECTBEHHOTO  CO3HAHUSA,
COIIMAJIBHBIX TIOTPEOHOCTEH, MOSBJICHUE HOBBIX PEAMii B KOHKPETHO B3STHIN
OTPE30K  BpPEMEHU  OOBACHSIOTCS  JKCTPAIMHIBUCTUYECKOM  (YyHKUHUU
HeoJoru3MoB. [losiBlieHHe HEOJIOTH3MOB, BBIMOJHSIOUIMX JaHHYIO (DYHKIIHIO,
CBS3aHO C BO3HMKHOBEHHMEM CIEIHUAJBHBIX CJIOB, OTPAXKAIOIIMX HU3MEHEHHUS B
HAYYHOM, SKOHOMHUYECKOM M TEXHOJIOTHYECKOM COCTOSTHUM o01mecTBa[15].

. J1. Yo mpeanaraet knaccuuuupoBaTh GYHKIIMH HEOJIOTU3MOB, UCXOS
u3 nauddepeHmanuu ypoBHen si3bika U peud. Ha ypoBHE s3bIka JIMHTBUCT
BBIICIISIET HOMUHATUBHYIO, JUAarHOCTUPYIOUIYIO, KOMIIPECCUBHO-

uHpopmatuBHyo (yHkiMHU, GyHKIMKA 0000meHus u auddepennuanuu. Ha
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YpPOBHE pE€YM HEOJOTU3MBbI MOTYT BBITIOJHATH CIEAYIONMEe (QyHKIUU:
9B(EMHUCTHICCKYIO, TUCPEMUCTHIECKYIO M SKCIIPECCUBHYIO[52].

Heonoruambl mosiBisitoTcst  Onaromapss  moTpeOHOCTH — oOliecTBa B
0003HAUYEHWM HOBBIX Belled M sABIeHUN. TakuM o00pa3oM, TPAAUIIMOHHO
OCHOBHOM (PYHKIIMEH HEOJOTM3MOB JIMHTBUCTHI MPU3HAIOT HOMHUHATHUBHYIO
dbynkuuo. HecmoTpss Ha TO, 4TO NaHHas (PYHKIUS SIBISIETCS OCHOBHOM, B
MPOLIECCE PEUYEBOU JEATEIBHOCTH HEOJOTU3M MOKET BBITOIHATH U PAI APYTHUX
GyHKUMNA: SKCOPECCUBHYIO, OIEHOYHYI0, CTHUJIMCTHYECKYIO, KOTE€PEHTHYIO,
IparMaTHyecKyro u aApyrue. PaccMoTpum noapoOHee XapaKTEepUCTUKHN KaXIylo
(GyHKUIHU.

HomunatuBHast (QyHKIMS SBISIETCS TJAaBHOW W 0Omied Juisi Bcex
HEOJIOTU3MOB, TaK KaK OHAa COCTOMT B HOMHHAIMU HOBBIX CJIOB U COOTHOCHT
3HA4YEHUE HOBOT'O CJIOBA C PEAIbHO CYIIECTBYIOLIEH BEIbIO, SIBICHUEM.

1O. B. KoGeHko omnuceiBaeT JaHHYIO (YHKIMIO KaK CBSI3YIOLIEE 3BEHO
MEXKJy TOJOBHBIM MO3IOM YEJIOBEKa U IMPOLECCAMH  OKPYKAKOLIEH
neucTBUTENbHOCTH.  HoMuHaThBHAs (yHKIHS ycTpaHsSeT «Oe3bIMSHHOCTD,
Pa3MBITOCTh YeI0BEeUeCKOro ObITHs[36].

B pamkax wnomunaruBHOW ¢Qynkimu H. 3. KorenoBa BbwigensieT
TEPMUHUPOBAHHBIN c1roco0 HOMUHAIWH, XapaKTEPU3YIOIIUNCS
00yCJIOBJIEHHOCTBIO, CTPOTOCTbIO, COOTHECEHUEM C KOHKPETHBIMHU MOHSITHUSMU
[37]. Ona cuuTaet, 4TO AAHHBIA BUJ HOMHHAIIUHU SBJISIETCS TIPEUMYIIIECTBEHHBIM
B IMOCJEIHHME TOJbl M3-3a POCTAa YKCIA HOBBIX MNPOPECcCCUuil, TEXHUUYECKHX
VHHOBAIlUM U Tak ganee. J[eMCTBUTEIBbHO, HHOTA MOXKHO TOBOPUTh O HEYETKHUX
IrPaHULIAX MEXJy TMOHATUAMU HEOJIOru3M u TepMuH. llomymsapHocTs
JIOCTYITHOCTh MHOTHUX OTpaciie 3HaHUU IOCPEACTBOM ceTu MIHTEpHET U CpeacTB
MaccoBOil uWHGOpPMAIIMU YCKOPSIET paclpoCTpaHeHWe WHPOPMALUUA, YTO
MPUBOAUT K SI3BIKOBOM COZAEpP)KATEIBbHOM W30BITOYHOCTH U  COKPAIIECHUIO

dbopmanibHOM  cTOpoHBI  CiOB. COBpEMEHHBIN SI3bIK  CPEACTB  MacCOBOM
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uHpopmaruu, ocodenno B CIIIA, ctpemurcs k cemaHTHUECKON U (hopMabHOM
KOMIIPECCUH, KOTOPAsi OTPAKAETCS B MOSABICHUU HEOJIOTU3MOB.

VYuensie E. 10. CxopoxonoBa u M. M. Illeronesa yka3pIlBatOT Ha TO, YTO
IIPU  BO3HMKHOBEHHHM HOBBIX HOMHMHAIlMA MHOTJA WAET CO3HATEIBbHOE
HapyIIeHUE JICPUBALMOHHBIX HOPM si3bika [47]. laHHOE siBICHUE OOBICHIETCS
CTPEMJICHUEM SI3bIKOBOM JIMYHOCTU TMOJYEPKHYTh CBOIO OCOOEHHOCTh U
WHIUBUIYAIbHOCTh, MpPHUBJIEYb BHHUMaHHE coOecenHuka. Ecimum mnomoOHbIe
HapyLIEHUs HOPM OOpETal0T MacCOBBIM XapakTep, B UTOT€ JaHHbIE M3MEHEHMS
MOTYT TIepecTarb ObIThb NepUPEPUMHBIMA U CTaThb HOPMOW, BOWTH B
O0LIEYTTOTPEOUTENBHYIO JEKCUKY A3BIKA.

Takum oOpa3oM, HOMUHATUBHAS (DYHKIIUS SIBISICTCS TJIaBHOW (DyHKIIMEH
HEOJIOTM3MOB, TaK KaK MOXET MOBJE€Yb COOOM HW3MEHEHHsS JIEKCHYECKOIro
COCTaBa IIyTEM €ro pacClIUpEHUs, CYKCHUs, WU HU3MEHEHHUs S3bIKOBOU U
pEUEBON HOPM).

Crunuctuyeckas (QyHKUUS OTpaXaeT HCHOJb30BaHHE HEOJOTHM3MOB B
pa3sTUYHBIX (PYHKIIMOHAIBHBIX CTWISAX peud. Ecoum B HaydyHOH, TEXHUYECKOM,
JIEJIOBOM JIMTEPATYpE HEOJOTM3MbI BBINOJHAKT B OCHOBHOM HOMHHATHBHYIO
(GYHKIMIO, TO B TNPOU3BEIACHUSIX XYyI0KECTBEHHOH JMTEpaTyphl M YCTHOM,
HEMOJTrOTOBJIIEHHOM peun 3amMeTHee Bcero OyAeT MpOSBIATHCS HMEHHO
CTHWIIMCTHYECKass (YHKUHUA, KOTOopas OyneT OTpakaTb SKCIPECCUBHOCTD,
YMOTHUBHOCTh U OIICHKY aBTopa/roBopsiero. [IposBieHne CTUIMCTUYECKOM
(GyHKUMM CBSI3aHO TJaBHBIM 00pa3oM C WHIMBHUIYaJIbHBIMU, ABTOPCKUMU
HOBOoOOpa3zoBanusm[20].

M. II. bpanzgec cuuTaeT, 4TO CTUIMCTUYECKUE HEOJIOTU3MBI BBHITIOJIHSIOT
nBe MOAQYHKIMH: OLIEHOYHYIO U JKchnpeccuBHYl. OrieHouHass (QyHKUIUSA
OTpPa)XKaeT aKCHOJOTUYECKUE YCTAHOBKH SI3bIKOBOM JIMYHOCTH. DKCIPECCUBHAs
(GYyHKIUS, IO MHEHHIO HEKOTOPBIX YYEHBIX, OCOOCHHO YETKO OTpa)kaeTcsi B

nyOIMIIMCTUYCCKOM CTHJIC aHIJIMHCKOro s3bika [12].
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. 1. Yo cuuraer, 4To 3KCOPECCUBHOCTHh HEOJIOTU3MOB CBSI3aHA C TEM, UYTO
HOBOE CJIOBO, B OTJINYME OT MPUBBIYHOTO M CTAPOro, COJAEPHKHUT CBEKYIO
KOHHOTAI[MIO, 00JIaarolyl0 HOBU3HOU. biarogaps HOBH3HE cl0BO oOpaiiaer
Ha ce0s Oospliee BHUMAaHWE CO CTOPOHBI YHTATENIel, IO3TOMY €ro
SKCTIpeccuBHas QYHKIMS OyIET MPOSBIATHCS 3HAYMTEIBHO CHiIbHee[52].

N. H. KabGanoBa mnpeanpuHUMaeT TMOMNbBITKY JaTh OIpeJeIcHUE
HKCIIPECCUBHOCTU HEOJOTM3MOB, a HMMEHHO «CBOWCTBO, HAIpPAaBICEHHOE Ha
BBIPA3UTEIBHOCTh IIOBECTBOBAHMS C LEIbI0 IOBBIMICHHUS SMOLMOHAIBHOIO
BO3JICHCTBUS Ha perunuenTa» [31].

Takum o00pa3oM, HKCIPECCUBHOCTh U OLEHOYHOCTh KAaK OCHOBHBIE
NIPU3HAKU CTUIIMCTUYECKHUX HEOJIOTU3MOB XapaKTePHbI TUTSI
(YHKIHOHATBHOCTUIIMCTUYECKUX g depeHIrpoBaHHBIX CpPEACTB
COBPEMEHHOIO aHIJIMICKOTO S3bIKA.

B ocHOBEe KOMMYHUKAaTUBHOM (D)YHKIIUN HEOJIOTU3MOB JIEKHUT COLIMATIBHOE
3HAUEHUE S3bIKa KaK KOJUIGKTUBHOTO JIOCTOSIHMSI, 3HAKOBOM CHCTEMBI,
00BEeIUHAIOIIEH JTI0/IEN B COOOIIECTBA, TPYIIIIHI.

«B pamkax KOMMYHUKATHBHOW (PYHKIIMU HEOJIOTM3MBbI XapaKTEepPU3YIOTCS
TaKKe U pazbeAuHsioneld (yHKIHUEH, KOTopas cOoCToUT B auddepeHnunanuu
HOBOT'O U CTaporo B si3bike. OCOOEHHOCThIO (PYHKIMU TAKXKE SBISETCSA TO, YTO
UMEHHO Onarojaps (QOHY H3 PEKYpPPEHTHBIX CJIIOB Mbl MOXEM OTJIMYATh
HeoJorm3Mbl U BbiaensaTh ux B peun. C.B. KonuwakoBa u E. Jlunp
paccMaTpuBalOT HEOJOTU3MbI KaK BaKHYIO YaCTh KOMMYHUKATUBHOW CTpaTErvu
TOBOPSIIIETO/MUIIYIIET0, YTO OCOOCHHO MPOSBISETCS B MyOJULIHUCTUYECKOM
JUCKypce, OCHOBHAas 3ajaya KOTOPOro HauOojiee SMOIMOHAIBHO M MOJHO
JOHECTH MHEHHE M CYTh IPOOJIeMbI 10 petunueHTa [39].

KommynukaTuBHas QyHKLIHS HEOJIOTH3MOB Jy4YIlle BCETO pealu3yeTcsl B
ynoTpeOJeHUH HOBBIX 3MUTETOB, IJIarojioB, KOTOPbIEe 00eCTIeYnBalOT 00pa3HyIo

KOMMYHHKAIIUIO.
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[Iparmatuueckass (yHKIUS HAaXOAUTCS TOJA BIHUSHUEM YCJIOBUH, B
KOTOpPBIX MpOTEKaeT Oojbllas YacTb COBPEMEHHOM KOMMYHUKALUU —
BUPTYaJbHOCTh, TIJaBHOW OCOOEHHOCTBIO KOTOpPOM SBJIAETCS AHOHUMHOCTD,
OOIIEeIOCTYITHOCTh, HEMEAJieHHass peakuus. Benymyro poiabr B paMkax
IparMaTUKWA UTpaeT BO3JEHCTBUE Ha aapecata. HoBuszHa mHpopmanuu u ee
PEryJIATUBHBIE CBOMCTBA 00ECIEUUBAIOT IIOJHOE MPUHATHE aOCONIOTHON BIACTH
CMMU B coBpeMeHHOM MHUpe. Perymnsuus, To €CTh BO3AEHCTBUE, OCYLIECTBISAETCS
34 CYET MCIOJIb30BAHUA DJKCIPECCUBHOCTH, 3MOTUBHOCTH HEOJIOIM3MOB.
[IparmaTrka TakKe HM3y4aeT OTHOLICHWE WHAWBHIA K S3BIKOBBIM 3HAKaM,
MMEHHO MI03TOMY MparMaTudeckas (pyHKIUS HEOJIOTM3MOB TAK)KE PACKpPbIBACTCS
B UHAMBH1yaJIbHO-aBTOPCKOM SI3bIKOBOM UTPE MPHU CIOBOOOPA3OBAHUHU.

[IparmaTtrueckass pyHKIUS HEOJOTU3MOB CBSI3aHA C KOMMYHUKAaTUBHOU U
KOTHUTHUBHOMN (GYHKIUAMMU. biarogaps APKO BBIPAKECHHOMY
(YHKIIMOHAJIBHOCTUIMCTUYECKOMY AacleKTy HEOJOTU3MOB, IparMaTuyeckas
GyHKUHS B OOJBIIEH CTENEHU OTpa)KaeTcsl MPU MCIOJIb30BAHUH HEOJIOTM3MOB B
nyOnuuucTUYecKux Tekctax W si3blke CMU ans mpuBieueHuss BHUMaHUSA K
uHpopmanuu[5].

HopmooOpasyromass ¢GyHKIHMS 3aKII0YacTCs B HEYINOPSIOYCHHOM U
CTUXUHHOM MU3MEHEHUHU HOPM U S3BIKOBBIX CTaHIapTOB. HOBBIE peueBble HOPMBI
BO3HHMKAIOT Ha 0a3e CyIIEeCTBYIOIIUX HOpM, a Ojarojgapsi MOBCEMECTHOMY
UCIIOJIb30BaHUIO HEOJIOTM3MOB B NMYyOIMIIMCTUYECKUX TeKcTax U s3bike CMU,
HOBBIE HOPMBI MOJIY4atOT MACCOBOE PACIIPOCTPAHEHUE U HEPEAKO 3aKPEILISIOTCS
B sA3plke. HecmoTps Ha TO, 4YTO BBIAEJIIEHHME HOPMBI — 3TO BCErAa
3aTPYAHUTEIBHBINA MIPOLECC, YCTOMYMBOCTD U YACTOTHOCTH HEKOTOPBIX HOBBIX
CJIOB MOXET OBITh OTIIPABHON TOUKOMW ISl peICHUs 3TOU 3a4a4u.

Koneuno, B aHITIMHCKUX MEIMMHBIX TEKCTaX HET €JIUHOM CHCTEMBI
A3BIKOBBIX HOPM, & IIPUCYTCTBYET JIMIIb HOPMA y3yasbHas, TO €CTb CTUXUNHAS.

B HO,ZIO6HBIX YCIIOBHUAX HCOJOIM3Mbl IMMPAKTUYCCKHU yTpauuBarOT CITOCOOHOCTH K
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KOAU(PHUKAIMU U CTaHJApTU3alMM, a HA00OPOT, CO3/Al0TCSA BOMPEKH HOpPMaM
JUTEPATYPHOTO SI3bIKA

TemnopanbHass (korepeHTHasi) (QYHKIMsS HEOJIOTHU3MOB CBfA3aHa € MX
y3yaJbHBIM 3HAUE€HHUEM B YCIOBHIX OMPEICICHHOM ncTopuueckoit popmarmu. B
HACTOsAIIEE BpeMs JaHHasl (QYyHKIUS XapaKTepU3yeTCsl CYLIECTBOBAHHEM TaKUX
Heosoru3moB, kak to twitter, follower, liking, posting, To ecTb HOBBIX CIIOB,
CBSI3AHHBIX C BUPTY&JIbHBIM OOIIEHHEM, COOTBETCTBYIOIIUX THUITY SIIOXH.
TemnopanbHas (QyHKUIMS HEOJOTM3MOB 3aKIJIIOYAETCS B OTPAXKEHUH YPOBHS
pa3BUTHs OOLIECTBA, 0A30BBIX LIEHHOCTEH, MHTEPECOB SI3bIKOBOTO KOJUIEKTHBA
IIyTEM Pa3BUTHs KOHHOTATUBHOT'O 3HAYEHUS JICKCUYECKUX €IMHULL.

E. C. IlonoBuY npuxoauT K BBIBOAY, YTO «(YHKIIUU HEOJIOTU3MOB HOCST
JNBOMCTBEHHBIN xapakrep. C OOHOM CTOPOHBI, OHM IOJAYEPKUBAIOT CBS3b C
OKPY)KAaIOIIMM MHUPOM M OTPaXCHUE HEOJOIM3MAMHU JEHUCTBUTEIBHOCTH, C
IpPYyrol — JIEMOHCTPUPYIOT HEOTPBIBHOCTH HOBBIX CJIOB OT CYLIECTBYIOIIUX

BHYTPCHHUX 3aKOHOB (DYHKIIMOHUPOBaHUS si3bIka»[43].
BriBoabI 110 IEPBOM TI1aBE

B nepBoii rinaBe HamMu ObUTM PACCMOTPEHBI TEOPETUUECKHE MaTEpHaIbl MO
TEME HAIlIEro HCcJIeoBaHusA. MBI BBISCHWIM, YTO HEOJOTM3MaMH Ha3bIBAIOTCS
HOBBIE CJIOBA, KOTOPBIC MOSBIISIOTCS B SA3BIKE MO MEpEe pa3BUTHUs OOIIECTBA U
TEXHOJIOTUH B ONPEACICHHBIM IEepUOJI BPEMEHHU. OTH HOBBIE JIEKCUYECKUE
€IUHUIIBI TUHAMUYHO OOOramarT pa3iudHbie chepbl 00IIecTBa, HaAUMHAS OT
MOJMTUKM W 3aKaHUYMBas TMOBCEJHEBHOM >KU3HBIO JIIOACH, IOCKOJIBKY BCE
OombInie peanuii TpeOyeT HOMUHAIIAH.

B nuHrBUCTHMKE BO3HMKAET OTACIBHOE HaIpaBJiieHHUE, M3Yydyarollee TaKkoe
SBJICHHE, KaK HEOJOTU3MbI, IOCKOJIbKY KOJUYECTBO HOBOOOpPA30OBaHUN B
CJIOBape MPOJOJDKAET PacTh € KaXIpiM rojaoM. Heomorus, Oymy4s HOBBIM
pa3ieiioM B JIEKCUKOJOTHUM, CTAJKUBACTCS C PSAAOM TPYIHOCTEH, OJHOU U3

KOTOPBIX SABJISICTCS HEOHO3HAYHOCTh caMoro onpeneienus "Heooru3m'[33].
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B naHHOW rjaBe pacCMOTPEHBl pa3iWYHbIE MOAXOJbl K OIPEAEIICHUIO
HEOJIOTM3Ma KaK JIMHIBUCTUYECKOI'O SIBJIEHHA. XOTS HEOJOTM3Mbl AKTHBHO
U3YYaroTCsA UCCIEAOBATENIMH KaK 3apyOeKHbIMHU, TaK U OTEYECTBEHHBIMH, IO
CUX IOP HET €IMHOIO0 MHEHHS O KPUTEPHUAX, IO KOTOPHIM MOKHO CUUTATh CIIOBO
HOBBIM, TaK KaK HEOJIOTM3MbI 4acTO 00pa3yIoTCs U3 yKE CYIIECTBYIOIIUX CIIOB B
A3bIke. MBI TIpUAEpKUBaeMcsl OINpPENEIEHUsT Heoyloru3ma BeiBeeHHoro B. H.
SIpueBori «HEOJIOTM3MBI — 3TO CJOBA, 3HAYEHHUs CJIOB WIH CIOBOCOYETAHMS,
NOSIBUBLIMECS B ONPENETICHHBINA NEPUO B SI3bIKE MM OJHAX/bl YIOTPEOIECHHBIE
B TEKCTE WJIM PEYEBOM AKTEM.

Taxxke ObUIM M3y4YeHBl KIacCU(UKALMK HEOJOIM3MOB HAa OCHOBE
CIIOBOOOPA30BATENIbHBIX W  CEMAHTUYECKUX  KpPUTEpUEB U  (aKTOpHI,
CIIOCOOCTBYIOLIUE TOSIBICHUIO HOBOM JIEKCUKHU.

Heonorusmsl MOTYT BBINOJNHITH MHOKECTBO (pyHKIMHA. MOXHO crenaThb
BBIBOJI, YTO OCHOBHBIE 33J]a4¥ HOBBIX CJIOB 3aKJIKOYAKOTCSd B HOMHHALIMM HOBOM
peanuu WM SIBJIEHUsA, & TAKKE B CTHWIMCTHYECKOM OKpAacCKe, IOCKOJIbKY OHH
HECYT B ce0€ HOBU3HY U HEOOBIYHOCTH B BOCIIPHUSITHH.

Ha OCHOBE WU3YYEHHOTO TEOPETUYECKOTO Marepuana 0
CIIOBOOOPA30BATENbHBIX MATTEpHAX MOXKHO 3aKJIIOYWTh, 4YTO Haubosee
pacnpoCTpaHEHHBIMH MOJEISIMU  sIBJIsitoTca  adukcanus (cypdukcarus u
npeduKcals), CI0OBOCI0XKEHUE U CIIOBOCIUSIHNE, KOHBEPCUS U COKPALLICHUS.

Hcxons u3 Bcero CkazaHHOTO M OMUPASICh HA COOPAHHBIN TEOPETHUECKUI
MaTepuay, BO BTOPOW IjaBe Halled 3ajayeil sBisercd OoTOOp Marepuana s
UCCJIEIOBAHUSI, COCTaBIIEHUE KJIacCU(UKAIMN HEOJOrM3MOB IO HECKOJIbKUM
KpUTEpUsSM U ONpelelieHne uX (YHKIMA Ha OCHOBE Marepuala u3

MeanagucKypcea.
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I'JTIABA 2. KNACCUDPUKAIIUA HEOJIOT'U3MOB O KHHO "1
JIMTEPATYPE B MEJAUAJIMCKYPCE

Btopass r1maBa HacTOSIIEro MCCIEAOBaHUSA TMOCBSIICHA aHAIU3Y
HEOJIOTU3MOB, OTHOCSAIIUMXCS K KHHO U JIUTEpAaType B AHIJIOSI3bIYHOM
MeJIMaucKypce. MaTtepuan ucciaeoBaHus COCTABISIOT CTaThU, MyOJIUKYyEMBIE B
pa3IMYHBIX MEAUNHBIX HM3AaHusAX, Takux Kak The Guardian, The New York
Times, Empire, The New Yorker, Daily Mail, Independent, Entertainment
Weekly u apyrux. Jlng mpoBeneHusi aHain3a HaMH ObUIO TMPOCMOTPEHO W
npoananuzupoBano 1000 crareii, 4ToOBI METOJIOM CIUIOIIHON BBIOOPKU HAWTU
HEOJIOTM3MBI W TOJYYUTh IOJTHYI KApTUHY WCIIOIh30BAHUS BBISBICHHBIX
HOBBIX CJIOB B MEIUWHOM CpeJie.

OgHuM H3 BaXHBIX ACIEKTOB KCCIICIOBAHUS SIBISIETCS OIPEJCICHHE
KOJMYECTBA HEOJOTU3MOB, BCTPEYAIONIUXCS B AHTJIOA3BIYHBIX METUHHBIX
CTaThsIX, a TAK)KE BBISIBJICHUE Pa3sHOOOpa3usi TEMATUKH M PYOPUK, B KOTOPBIX
JAHHBIC CTAThU MYOJIUKYIOTCS. DTO IMMOMOXET IMOHATH, KaKUE aCIEeKThl KMHO H
JUTEPATYPBI HAXOAT OTPAKCHUE B HEOJOTU3MAaX M Kakue MeIuiHbIe (DOpMaThI
MPEANOYUTAIOT UCIIOJIB30BATh HOBBIE CIIOBA.

B mporiecce anHanuza Mbl Takke JeiaeM IMOJCUYET KOJIMYECTBA MPUMEPOB
HEOJIOTU3MOB, TPEJACTABJICHHBIX B CTaThsixX. JlaHHBIA acCMeKT HWMEET CBOIO
BaKHOCTH, MOCKOJBKY OH TO3BOJISIET OIEHUTh MHTEHCHUBHOCTH HCIIOIH30BaAHUS
HOBBIX CJIOB B MEIUHWHOM KOHTeKcTe. B ciiydae oOHapykeHUs OOJIbIIOTO
KOJMYECTBA TMPUMEPOB HEOJOTU3MOB MOXKHO TOBOPUTH O 3HAYUMOCTH U
IIMPOKOM PACHpPOCTPAHCHUU JAHHBIX JIGKCHYECKHMX HOBOOOpa3oBaHUU B
aHTJIOA3BIYHOM MEAUATUCKYpCe.

UccnenoBanre HEOJOTM3MOB O KHHO U JIUTEpPAType HMEET CBOIO
3HAYMMOCTh M aKTyaJIbHOCTh. AHAJIN3 UX MCIOJB30BaHUS B MEIMMHBIX TEKCTaxX
MO3BOJISIET PACKPBITh Pa3IMuHble ()YHKIIMA W 3HAYEHUS, KOTOPHIC HEOJOTHU3MBI
NpUOOPETAIOT B KOHTEKCTE KOMMYHUKalMu. Kpome Toro, Takoe paccMOTpeHHE

IIOMOXKET IIOHATH, KaK U IOYEMY HOBBIC CJIOBA CO34alOTCsA, KaK OHH BJIMAIOT Ha
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dbopMHpOBaHWEe W PA3BUTHE S3bIKAa, a TAKXKE KaK OHU CIY)KaT CPEICTBOM

nepenau nHGOPMAaIIMK U BBIPAXKESHUS SMOLIMNA B MEJMIHOMN cdepe.
2.1 Knaccudukarus HE0JIOTU3MOB TI0 CIIOCO0Y CIIOBOOOpa30BaHUS

[lo MHEHWI0O MHOTHUX JIMHTBHUCTOB, CYIIECTBOBAHHE MHOXECTBA
TPAKTOBOK OCHOBHOW E€IMHMIIBI HEOJIOTMH — HEOJOTu3Ma — O0YyCIIOBIIMBAET
pa3Hble  HampaBlEHWS  W3YYCHHs]  OTOTO  SBICHUSA:  CTPYKTYpHO-
CEMaHTUYECKOTO, COI[MO- M  TCHUXOJUHTBUCTUYECKOTO, CTPYKTYpPHOTO,
JICHOTATUBHOTO M MHBIX [32].

OcHOBHas 1Ie7b HAIIMX HCCIEAOBAHUM JIGKUT B PYyClie CTPYKTYpPHO-
CEMaHTUYECKOTO HaIIpPaBJIEHUSI U COCTOMT B OIMCAaHWU HOBBIX (DaKTOB Ha
YPOBHE SI3bIKa U PEYM, BBISIBICHUU CIIOCOOOB 0Opa30BaHUSI U OCOOCHHOCTEH
NpUMEHEHUsT HOBOM JiekcWKW. VimMeHHO mosTOMY B Hamel pabote
3HAYNTEILHOC BHHUMAHHE YIEIAeTCA KiIacCU(pUKAIIMH HOBOH JICKCHKU U
OTIPE/ICIICHHIO €€ BIMSHUS Ha S3bIK.

HNcxoms w3 BBHINIECKA3aHHOTO, MBI TOABEPTIM  aHAJIU3Y
CJIOBOOOpA30BaTEIIbHBIE MOJCIHA, B COOTBETCTBHHM C KOTOPHIMH TOSBUJIUCH
BBIOpAaHHbBIE JICKCMYECKHE WHHOBaMu. HeoO0XoaumMo OTMETUTh, 4YTO B
TEOPETUIECKON TJIaBe pabOThI OBLIO BBHICKA3aHO MPEATONIOKEHHE O TOM, YTO
CaMBbIMH pactpocTpaHEHHBIMU MPOTyKTUBHBIMU MOJIEIISIMU
CJIOBOOOpA30BaHMsI B HACTOAIIEE BpPEeMsI CUHTAIOTCS CIOBOCIOXKCHHE U

CJIOBOCJIMSITHHC.
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Pucynok 1 moOka3plBaeT NPOLEHTHOE COOTHOLIEHUE  MOJEei
CJIIOBOOOPA30BaHMsI, C MOMOIIbIO KOTOPBIX ObUIM 0Opa30BaHbl HEOJOTHU3MBI,

OTO6paHHI>IC HaMH B aHTJIOA3BIYHBIX HY6HI/IKaHH}IX.

CNOBOC/ONKEHUE npedukcaums
(Compounding) 4%
CNOBOC/IONKEHUNE N + Verb
(Compounding) N + 5%

Adj
14%

cyddukcauma
8%

KOHBepcus /
2%
yceueHue (clipping)
3% abbpesunaumn
3%

Pucynox 1 — [Ipeobnagaronuii ciocod ciioBooOpa3oBaHUS

Hcxons w3 MaHHBIX TaONUIBI, MBI MOXEM CJHIENaTh BBIBOJ O TOM, YTO
Takas CJIOBOOOpa3zoBaTeibHas MOJEIb, Kak cijoBocioxkeHue (compounding)
NPOSIBIISICT HAWOOJNBIIYI0O TMPOAYKTUBHOCTh. B o0meit cnoxknoctn 50 %
HEOJIOTM3MOB, OTOOPaHHBIX HaMH, ObUTM 00pa3oBaHBI ATON Mozaenbio. Eciu ke
MBI TTOCMOTPHUM B YacTHOCTH, TO 3aMETH, YTO CPEOH CIOBOCIOXCHHUS CaMOi
npoayktuBHoi Mozenbio sBisgercs N + N, kotopas cocrasnsier 31 % ot Becex

Heosoru3MoB. [IpuBegemM HECKOIBKO MPUMEPOB:

1. Sleeper hit;

2. Booknerd:;

3. Bookworm;

4. Audiobookstagram;
5. Bookstagrammer;
6. Slipstream fiction;
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9.

10.

Bookface;
Bookhangover;
Frame story;

Gender twist;

Crnenyroiieid Hanbojiee MPOJAYKTUBHOW MOJIEIBIO CIIOBOOOpPA30BaHMS, B

COOTBCTCTBHMHM C HaIIMM HCCICAOBAHHNCM, ABJLICTCA CJIOBO CIHMAHUC HWIHN

blending. C momompto 3Toit Moaenu obpasoBaHo 30 % Bcex HEOJOTH3MOB O

KHHO U JIUTCPATypC. O6paTI/IM BHMMAHHUC Ha HCCKOJIBKO ITPUMCPOB!:

1.

© © N o g~ wD

10.

Dramedy;
Warmedy;
Celebreality;
Shero;
Page-a-vu;
Cinemaniac;
Metafiction;
Biopunk;
Cinemactivism;

Litfluencer;

CnoBocioxenue ¢ momenpio N + Adj. Takxke sBIseTcCs OOHHM U3

HanOoJiee pacIpOCTPaHEHHBIX U MPOAYKTHUBHBIX CIIOCOOOB CI0BOOOpa30BaHUS B

paMKax Halcro UCCJICI0BaHMA. DTOT crmocod COCTaBIIAET SHAYUTCIIbHYIO HaCTh

(14 %) ot o6miero xonmuuyecTBa. CitoBa, 00pa30BaHHBIC MO ATONW MOJCIIH, MOTYT

TOYHO II€p€aaBaTb ONPCACIICHHBLIC XapPaKTCPUCTHUKH HIIA CBOMCTBA O6’beKTOB,

SIBJICHUW WM TTOHATHM. [[OCMOTpHUM Ha HECKOJIBKO MPUMEPOB:

1.

2
3
4.
5

Cinematic universe;
Literary remix;
Feminist killjoy;
Nonbinary narratives;

Digital intermediate;
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6 Facial capture;

7 Digital cinema package;

8. Short film;

9 Independent film;

10.  Slow-burn;

CaMbeIMH HE IMPpOAYKTUBHBIMHA ABJIAIOTCA CICOYOIINC
CJ'IOBOO6p330BaTeJIBHI>Ie MOACIIN:

1)  cydduxcanus (8 %) — soapers, cinemaholic, bibliomane

2)  cmoBocimoxkenne N + Verb (5 %) — bookcrossing, shoegazing,
gender-bending

3)  npeduxcanus (4 %) — transmediale, prequel, reboot

4) abopesuanus (3 %) — POV, FOMO, PiP

5)  yceuenue (3 %) — mellers (or melodramas), adap (ot adaptation),
the Berg (ot Steven Spielberg)

6)  xonBepcus (2 %) — to Kill Bill, to Mamet, to cameo

Takum oOpa3zom, OTOOpaHHBIM MaTepuain JUisl UCCICIOBAHUS TTO3BOJISIET
cacjaTb BBIBOJ, YTO HE€ BCC IICPCUMCIICHHLIC B HepBOﬁ TJIaBEC )Z[I/IHJ'IOMHOI\/'I
paboThl TIPOIYKTUBHBIC MOJIEIN O0Opa30BaHMs CJIOB, MPUCYIIUE AHTIIMHUCKOMY
A3BIKY, HCI;'ICTBHTCHBHO ABJAIOTCA CaMbIMHU  PACIIPOCTPAHCHHBIMH  THUIIAMMU.
CnoBOCIIO)KEHHE W  CJIOBOCIMSHUE SIBISIOTCS HauboJee MNPOIyKTUBHBIMU
MOACIIMHAU cn0B006pa3013aH1/1;[ 14 CO34aHUA HCEOJIOTU3MOB. Ot MOACIN
MMO3BOJIAIOT NIEPCAATE CJIOKHBIC ITOHATUS WA KOM6I/IHI/Ip0BaTB CyYHCCTBYIOIINUEC
MOHATUSI B KPAaTKOM U JakOHUYHOM (opMe. DTO OCOOEHHO TIOJIE3HO B
MCINAIUCKYPCC, TJAC KPATKOCTb U SCHOCTH SBJIAIOTCA KIIFOYCBBIMU. A Taxxe
HOBBIC CJIOBA, CO3AAHHBIC ITYTCM CJIIOBOCIIOKCHHA WKW CIIOBOCIHUAHUA, MOI'YT
6I>ITB JICTKO Y3HABACMBbIMHU U I/II[eHTI/I(l)I/IHI/IpyeMBIMI/I, TaK KaK OHU COACPIKAT YIKC
CYIIECTBYIONME KOMIIOHEHTH WJIM KOPHH. OTO TIOMOTaeT B OBICTpOU

I/I,Z[CHTI/I(bI/IKaHI/II/I 1 IOHMMAaHHWHY HOBBIX ITOHSITHI.
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[TonHbBIN CIMCOK HEOJIOTU3MOB U UX CITIOCOOOB CIIOBOOOPA30BaHMS MOKHO

Hantu B [Ipunoxxennu.

2.2 Knaccudukaryss HEOJIOTU3MOB TI0 CITOCO0Y BRIPAYKEHHUS TTABHOTO

CJIOBa B CJIOBOCOYCTAaHHUH

B 3aBucMMoOCTH OT TOT0, KaKOM 4acCThIO PEUH BBIPAIKAETCS TJIABHOE CJIOBO,
BBIJICJISIFOT UMEHHEIE, TJIarOJIbHBIC U HApEUHBIe CIoBocoueTanus [36].

A. HNmeHnHbIe CI0BOCOYETAHUS AEIATCS HA HECKOJIBKO TPYIII.

1) CyOCTaHTUBHBIE CJIOBOCOYETAHHS. I'maBHBIN KOMITOHEHT
BBIPAXKAETCd MMEHEM CYIIECTBUTEIBHBIM, a4 3aBUCHMBIA — IPUIAraTelIbHBIM,
IIPUYACTUEM, YUCIUTEIIBHBIM, CYIIECTBUTEIBbHBIM, HAPECUUEM, MECTOMMEHUEM,
UH(OUHUTHBOM.

2) a’bEKTUBHBIE CIIOBOCOYETAHUS. [ JTaBHBI KOMIIOHEHT BBIPAXKAETCs
VMEHEM IPUJIAraTesIbHbIM, a 3aBUCUMBIN — CYIIIECTBUTEIbHBIM, MECTOMMEHUEM,
HapeyueM, HHPUHUTHUBOM.

3) HYMEpPATUBHbIE CJIOBOCOYETaHMUS. I'maBHbIN KOMIIOHEHT
BBIPAXKACTCA YUCIUTEIBHBIM, a 3aBUCHMBIM — CYIIECTBUTEIBHBIM WM
MECTOMMEHHUEM.

B. I'marosibHBIE ClOBOCOYETaHHUS. | JTaBHBIM KOMIIOHEHT BBIPa)aeTcs
IJIarojaoM,  NPUYACTHEM WM JEENpPUYacTUEM, a  3aBUCUMBIA  —
CYIIIECTBUTEILHBIM, HApEUHUeM, HHOUHUTHUBOM.

C. Hapeunbie cnoBocoueranus. ['JIaBHBIM KOMITOHEHT BBIPAXKaeTCA
HapeyueM WIA CIOBOM  KAaTETOPUM  COCTOSIHHS, a  3aBUCHMBIA  —
CYIIECTBUTEIbHBIM, MECTOUMEHHUEM WUJIA HAPEUUEM.

PucyHok 2 mo3BOJsieT HaM PaccMOTPETh, KaKWe CIOBOCOYETAHUS ObLIU

HaMH OOHapy>KEHbI B X0JI€ aHAJIN3a HEOJIOTMYECKUX 00pa30BaHui.

45



HapeyHbIN
2%

.

Pucynox 2 — [IpeobGnagaronuii ciocod BeIpa)K€HUs TJIABHOTO CJI0BA

I/ICXO)IH nu3 3TOIO PUCYHKa, MOXHO CKa3aTrhb, qTo NMCHHBIC
CJIOBOCOUYECTAHUA COCTABIIAIOT ITOJABIAIOIICE OOJIBIIMHCTBO cpean BCCX I'pylIlll, B
HHUX BXOOAUT 81 % BcexX HEOJIOTMUYECKUX CIIOBOCOYETAHUIA.

Cpezm OTO6paHHBIX HaMMU HCOJIOTU3MOB, BCC CJIOBOCOYCTAHUA, KOTOPLIC
SBJISIIOTCS. MMEHHBIMH OTHOCSTCS K cyOcrantuBHbIM: digital surgery, book
hangover, magical realism, intersectional literature, own voices, motion capture,
augmented reality, facial capture, digital intermediate, day-and-date release,
digital cinema package, platform release, box office, cinema verite, oscar bait,
film noir, cozy mystery, epistolary novel, frame story, time loop, spine poetry,
book hoarder, book hangout, book fair, book tour, book signing, generation-z
film, gender-fluid literature, body-positive book/film, diverse representation,
prestige drama, cinematic universe, feminist killjoy, stereotype threat, male
gaze, nonbinary narratives, trailer reaction, teaser trailer, sleeper hit, jump scare,
slash film, slipstream fiction.

I'maronpHBIE CIIOBOCOYETAHUS NpeaACTaBIAIOT MCHCEC MHOTOYHCICHHYIO

rpymmy (17 %): rolling in the aisles, to keep on the edge of your seat, to bring
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the house down, to steal the show, to wade through, to do a hatchet job on, to
pick holes in, to be a couch critic, to have someone’s name in lights.

Camoll MaNlOYHCICHHOW TPYION SIBISIFOTCS HapEYHBIC CIIOBOCOYCTAHMS,
CIOIa OTHOCHUTCS JIMIITb OJHO: heavy going.

JlanHast wHQOpMAIMs yKa3bIBaeT HAa TO, YTO B JaHHOM KOHTEKCTE
UMEHHBIC CIIOBOCOYCTAHUS SIBIISIIOTCS HAWOOJee YacTO WCIONB3yeMbIMU H
NpeANnOYTUTENbHEIMA. OHHM BKJIFOYAIOT MIMPOKHHA CIIEKTP TEMAaTHK, OT chepsl
UQPPOBBIX TEXHOJOTUH W KUHEMaTorpaduu [0 JHUTEPaTypHBIX KAHPOB U
JUTEPATyPHOU KPUTHKH. [ TaroyibHbIe CIIOBOCOYETAHUS 3aHUMAIOT BTOPOE MECTO
10 PacIpOCTPaHEHHOCTH, 0003HAYas ICHCTBUS W PEAKIHUH, CBS3aHHBIC C
pa3IMYHBIMU BHJAMH pPa3BICUCHHA M KPUTHUYECKOW oleHKoi. Hapeunsie
CIIOBOCOUYETAHUS TIPEICTABICHBI TOJBKO OJHUM IMPUMEPOM, YTO YKa3bIBaeT Ha

UX PEIKOE UCIOJIb30BaHUE B JAHHOM KOHTEKCTE.
2.3 CemanTHuecKkas KiacCU(pUKaILMs HEOJIOTU3MOB

B naHHOM wyacTM Hallero HCCIEeIOBaHUS Mbl COCPEJOTOUYMMCS Ha
KJIacCU(pUKAIMKM HEOJOTU3MOB TO CceMaHTHueckuMm rpynmnam. Otpaxas
pa3sHoOOpa3Hble aCMeKThl COBPEMEHHOI0 MEIUaJANCKypCca, HEOJIOTH3Mbl O KUHO
U JIUTEpaType SIBIAIOTCS BaXKHBIM OOBEKTOM aHanu3a. Hamia nenbs coctout B
TOM, YTOOBI CTPYKTYpUpPOBaTh W CHCTEMATH3UPOBATh 3TH HEOJOTM3MBI Ha
OCHOBE HX CEMaHTHYECKOro 3HaueHus. Mbl mIpoBeleM JeTalbHBIM aHaiu3
KaKI0W CEeMaHTUYECKOW TPYIIIBI U UCCIEAYEeM CBSI3b MEXIy HEOJOTU3MAMU U
COLIMOKYJbTYPHBIMH TEHICHIIMSMH, KOTOPHIE OHU OTPAXKAOT. DTO MO3BOJIUT
HaMm OoJiee rIyOOKO MOHSATH, KaK SI3bIK SBOJIIOLMOHUPYET U MPUCTIOCAOTNBACTCS
K COBPEMEHHBIM PEaTHsIM.

B pamkax wuccienoBaHusi ObUIO BBISIBIEHO HECKOJIBKO CEMAHTUYECKUX
IpYII HEOJIOTU3MOB:

1) TexHUUECKUE TEPMHHBI

2) HOBBIE JKaHPBI U TPEHbI
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3) HEOJIOTU3MBI, OTPAKAIOILIUE COLUOKYIBTYPHBIE N3MEHEHUS

4) HEOJIOTU3MBbI, UMEIOIUE TEHIEPHYIO XapaKTEPUCTUKY

PaccmoTpuMm  Kakayro W3 OTUX Tpynm ToapoOHee U pazdepeMcs B
O0COOCHHOCTSIX U XapaKTEPUCTUKAX KaxI0H U3 HUX.

HepBaﬂ Ipymnia — 3TO HCOJOIH3MbI, CBSA3dHHBIC C TCXHOJOTHUAMHU,
IMIPONU3BOACTBOM HJIX PACIIPOCTPAHCHUCM JIMTCPATYPBI U KHHO. OTH HEOJIOTU3MBI
OTpaKar0OT MHHOBAIIMOHHOCTb HHIAYCTPHUH, OHH MOI'YyT COJACPKATb TCPMMHHBI,
CBA3aHHBIC C KOHKPCTHBIMH  TCXHOJIOTHAMH, MCTOAAaMH IIPOU3BOJACTBA,
obopynoBaHueM uiu (opMaTtamMu, KOTOpPbIE HCIOJB3YIOTCI B KHHO U
autepatype. OHHU TIO3BOJIAIOT TOYHO WJACHTU(GUIMPOBATH U OMHUCHIBATH
Pa3/IMYHBIC ACIICKTHI pa6OTI>I B dTUX oOsactax. OHU SABIIAIOTCSA PE3YIIbTAaTOM
mporpecca U pa3BUTHUA B 3TUX 001acTIX.

HpI/IMepBI TaKHUX HCOJIOT'N3MOB BKJIKOYAIOT:

1)  dolby atmos: a surround sound technology that immerses the
viewer in a three-dimensional audio experience;

2) motion capture: a technique that records the movements of actors or
objects and then digitizes them to be used in computer-generated imagery;

3)  augmented reality: an interactive experience that uses computer-
generated sensory input, often used in marketing and promotion of films;

4) digital intermediate: a process used during post-production that
creates a digital master copy of a film, used for color correction and visual
effects;

5)  facial capture: a technology that records the facial expressions of an
actor, often used to animate digital characters;

6)  director's cut: a version of a film that reflects the director's original
vision, often with additional or deleted scenes;

7)  digital surgery: post production techniques are used to make actors

appear taller and slimmer, and less wrinkled;
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8) saturation release: a distribution strategy in which a film is released
in a large number of theaters at once;

9) LitTech: encompasses the use of technology in the creation,
distribution, and consumption of literature. It includes various digital tools,
platforms, and applications that enhance the literary experience, such as e-
books, digital publishing platforms, online literary communities, interactive
storytelling, digital libraries, literary apps, and more;

10) PiP (picture in picture): a feature in video and television
technology that allows a smaller video or image to be displayed within a larger
one. It enables viewers to simultaneously watch two or more videos or images
on the same screen.

BTopoii  BbIIENEHHOM HaMM TPYNIIOM  SIBJSIIOTCS  HEOJIOTM3MBI,
OTpAXAKIIHUC JKAHPbI KW TPCHIBI. Heosmoruamel B KHHO H JIUTCPATYPC,
OTPpAXKaIIKC HOBBIC XaHPblI U TPCHABLI, UT'PAIOT BAKHYIO POJIb B PA3BUTHH U
COBPEMEHHOW KYJIbType. OTH HEOJOTH3Mbl SABJISIOTCA HWHCTPYMEHTAMU
CaMOBBIPpAKCHHA W CPCACTBAMH 06H16HI/I$I, IMO3BOJIAAA aBTOpPaM YJIOBUTL H
nepeaarb CymHOCTb HOBBIX aBJIEHNH. Takue HEOJIOTU3MEI MOTI'YT BKJIKOYAaTb
HOBBIC TCPMHWHEI, HA3BaHUA HepCOHa)Keﬁ, Ha3BaHUA (I)H.]'IBMOB HWJIN KHUTI', a TaAKKC
HOBBIC TIOHATHA, CBA3aHHBIC C CHOXKETOM, CTHJIIEM U scteTukoil. OHM MOMOTaroT
CO3J1aTb YHHUKAJIBbHYIO HACHTUYHOCTb JId 3THUX HOBBIX JXAaHpPOB W TPCHIOB,
MNOAYCPKUBAOT AHHAMHUYHOCTH U KPCATUBHOCTb HHIAYCTPHUH paSBHe‘{eHI/IfI, a
TAKKC IIPHUBJICKAIOT BHHMAHUC Hy6J'II/IKI/I N BbBI3BIBAIOT HMHTCPEC K HOBLIM
IMPOU3BCACHHAM.

LITO6I>I y6eI[I/ITBC$I B 3TOM, IOCMOTPHUM HA JAHHBIC IIPCAMCTHI:

1) female buddy film: similar to the “buddy film” genre, except that
the main characters are women, and the plot is centered around them;

2)  mumblecore: a genre of independent film characterized by low-

budget production, naturalistic performances, and improvised dialogue;
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3) metafiction: a literary technique that uses self-awareness to draw
attention to the artifice of storytelling, often breaking down the boundaries
between narrative voice and authorial voice;

4) biopunk: a subgenre of science fiction that explores the
implications of biotechnology and genetic engineering on society;

5) prestige drama: a term used to describe a particular type of TV
drama that is artistically ambitious and deals with serious themes, often
featuring high-quality acting and production values;

6) reality soap: a TV show which features a cast who are not
professional actors, but who are shown in stage-managed situations;

7)  structured reality: reality TV in which the location and scenario is
contrived by the producer but the interaction between the participants is
unscripted,;

8)  Oscar bait: a term for a film that is specially designed to win
critical acclaim and Academy Awards;

9)  slow-burn: a film or a book that is deliberately paced and builds
tension slowly over time;

10) found footage: a genre of film that purports to be real, often using
handheld camera footage.

HCOHOFI/ISMH, CBA3aHHEBIC C COONOKYJIbTYPHBIMHU TCHACHIIUAMU
COCTaBJIAIOT Hally CICAYIOINYHO TPYIITY, OHU HUI'PAOT 3HAYUTCIIbHYHO POJIb B
OTPKCHUHM W WHTEPIIPETAIMU COBPEMEHHOTO OOIECTBA U €r0 U3MEHSIOITUXCS
HeHHocTe. OHH SBIAIOTCA PE3YJNbTATOM D3BOJIIOLMU S3bIKA U KYJIBTYPHI,
oTpakasd HOBBIC [IIOHATHA, ABJICHHA KW  KOHLCIIHWH, BO3HHKAKOIOHUC B
COBPEMCHHOM O6H.I€CTB€. Takue HEOJIOTU3MBI MOT'YyT OBITH CBA3aHBI C HOBBIMH
COIIMAaJIbHBIMU ABWXKCHUSAMU, IMOJIUTUYCCKUMU TCHACHIIUAMU,
TEXHOJIOITNYECKNMU JOCTHUKCHUAMU, N3MECHCHUSIMHAU B MEXKIIMYHOCTHBIX
OTHOILICHUSX U JIPYTUMHU chepaMH COLMOKYJIBTYPHOH XKu3HU. OHU TTOMOTAIOT

0003HAYUTh U ONpCACINTL HOBBLIC ABJICHUSA, AdBas UM A3BIKOBOC BbIPAKCHUC.
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Takue HeoJOoru3Mbl HE TOJIBKO OTpaXKar0T CONUOKYJIbTYPHBIC TCHACHIWHW, HO U
aKTUBHO BIUAIOT Ha HUX. OHHU CIIyKaT CpCaACTBOM CaMOBBIPAXKCHUA, CO3/IaHHA U
Mo/ICp)KaHUS UACHTUYHOCTH, (DOPMHUPOBAHUS T'PYIIOBOM MPUHAICKHOCTU U
KOMMYHUKAIH B paMKax coBpeMeHHoro obmiectBa[13].

B pamkax 3Toit rpynimbl ObLH 0OHAPYKEHBI CISAYIOIINE HEOJIOTU3MBI:

1)  to binge-watch: to watch multiple episodes of a TV series in one
sitting, without interruption;

2) intersectional literature: literature that takes into account the
interaction of various forms of discrimination, such as racism, sexism,
homophobia, transphobia, and others, and reflects the complexities and
multifaceted nature of sociocultural changes;

3) ecocinematography: the use of cinematographic techniques and
devices to convey ecological themes and issues, such as climate change, nature
conservation, and sustainable development;

4) litflix: a term that encompasses literary works adapted into TV
series or movies available on popular streaming platforms;

5)  #OwnVoices: a literary movement that supports works created by
authors who belong to the marginalized groups they are writing about, such as
authors with specific ethnic, cultural, or gender experiences;

6) cinemability: the ability of cinema to influence worldview and
awareness of sociocultural issues, as well as the audience's ability to perceive
and analyze cinematic works;

7)  culturo-drama: a term describing work that actively engages with
sociocultural issues, such as racial equality, feminism, migration, violence, and
other complex social concerns;

8) generation-Z film: a term that reflects films created for and
targeting the generation Z (young people born in the 1990s-2000s) and
reflecting their characteristics, values, perspectives on the world, and

technological preferences;
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9) FOMO (fear of missing out): an acronym describing the fear of
missing out on something interesting or important, especially in a social context;

10) instapoetry: a genre of poetry characterized by short and easily
digestible poems written specifically for publication on social media platforms
such as Instagram.

HOCJICI[H}IH CCMAHTHUYCCKAA TIpPYIIlla B HaEM HCCICOAOBAHHUHN — 3TO
HEOJIOTM3MBbI, UMEIOIINE TeHJAEPHYI0 XapaKTepUCTUKy. OHU WUIPAOT BAXKHYIO
POJIb B BBIPAKCHHHM H OCMBICIICHHN PA3JIMYHBIX ACIICKTOB [1OJIOBOM
HACHTUYHOCTH, OTpaXaroT HpO6J’IeMH CTCpCOTUIIN3alIN, HCPABCHCTBA U
JAUCKpUMHUHAINH Ha OCHOBC reagacpa. Onn oOoMoOrarT OCO3HAaTh
COLMMOKYJIBTYPHBIC HOPMbI, KOTOPBIC CO3HAI0T IIpPCTrpaibl AJIA ITOJHOLICHHOI'O
y4acTusl JIOAEH HE3aBUCHMO OT HMX T€HICPHOM IPHUHAICKHOCTH. OTH
HCOJIOTU3MbI IMOJYCPKHUBAIOT HCO6XO,Z[HMOCTB BKIIFOYCHHUA  PA3JIMYHBIX
I'0JIOCOB, HCTOprI H OIIBITOB B KMHO U JIMTCPATYPY, YTOOBI K&)KI[LIfI YCJIIOBCK
MOT HalTH ce0 B IMPOU3BCACHUAX N YYBCTBOBATH ceO0st IMPHU3HAHHBIM.

Crnenyroline HEOJOTU3Mbl CITYKaT HOAXOASIIUM PUMEPOM:

1) guy-cries: are such films that make men cry;

2)  chick flick: is a movie designed specifically for women;

3) shero: a hero, especially one who supports women’s issues;

4) Mary Sue: a female character invented by the author who is so
perfect that it annoying;

5) Marty Stu (or Gary Stu): a seemingly perfect male character with
no flaws, or who always overpowers other characters;

6)  gender twist: a situation where one or another role that a man or
woman traditionally plays is played by a representative of the opposite sex;

7) Cross-cast: to cast women in men’s roles and vice versa,

8)  fempire: this term refers to the collective power and influence of

women in the entertainment industry, specifically in film and television;
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9)  herstory: a combination of "history" and "her," this term is used to
highlight and celebrate the overlooked contributions of women in history,
including in literature and cinema;

10) manel: a panel consisting solely of men, often seen in literary and
film festivals or conferences.

Ilocne pPacCMOTPCHHUA BCEX CEMAHTHNUYECCKUX I'pyIn ﬂaHHOﬁ

KJaccudukanuu, oopatumcs Kk Pucynky 3 u moaseneM UTOrH.

COLMOKY/IbTYPHbIE
30%

Pucynoxk 3 — [Ipeobianaromnas ceMaHTHYECKas TPyTMIia HEOJIOTU3MOB

CoBpEMEHHBIE HEOJIOTU3MBI B KMHO M JINTEPATYpE OTPAXKAIOT IIUPOKHI
CIIEKTP COLMOKYJBTYPHBIX UM TEXHOJIOTHYECKUX H3MeHEeHMU. CTaTUCTUYECKHUE
JAaHHBIE TIOKA3bIBAIOT, YTO HAWOOJIbIIAs OIS HEOJIOTM3MOB OTHOCUTCS K
xaHpam u Tperaam (38%) u coruokynbTypHbIM acnektaM (30%). DTo MOKHO
OOBSICHUTh TIOCTOSSHHBIMH WM3MEHEHUSMH M pPa3BUTHEM B 00JacTH KHUHO U
JUTEPaATypbl, KOTOPbIE MOPOXKAAIOT HOBBIE KAHPBI U TPEH/IbI, @ TAKKE OTPaKaroT
BAKHBIC COLUAJIBHBIC U KYJbTYPHBIE TEMBI.

Heonorusmel 0 »aHpax U TpEeH/IaX OTPAKAIOT MOCTOSHHYIO MTOTPEOHOCTh
3pUTENICH W YhTaTeNIe B HOBBIX U 3aXBaThIBAOIMUX (hopmax paspieueHuil. OHH
ONUCBHIBAIOT HOBBIC JKAHPBI, CTHJIA U MOJXOJIbl, KOTOPbIE BO3HUKAIOT B KUHO U

auTeparype. OTO MOXKET OBITh CBSI3aHO C PA3IMYHBIMU  >KaHPOBBIMH
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IKCIIEPUMEHTAaMH, OOHOBJICHHBIMH ITOJXO0JIaMU K TOBECTBOBAHHIO M HOBBIMH
crioco0aMy B3aUMOJICUCTBUS C Ay TUTOPUCH.

CoIMOKYJIBTYPHBIE HEOJOTH3MbI OTPAKAIOT COBPEMEHHBIC COIMATIBHBIC U
KYJIbTYpHBIE TeHAeHIMH. OHU OTPa)KaloT BaXKHBIC BOIPOCHI, TAKHE KaK I'eHJIEep,
pacoBoe paBEHCTBO, MHOTOOOpa3ue M IMOJIMTHKA. Takue HEOJIOTM3MBI MOTYT
BKJIIOYAaTh HOBBIC TEPMHHBI U BBIPAXKCHHUS, KOTOPBIC IOMOTAIOT 0003HAYUTH 3TH
TEMBI U TIPOBECTH JIUCKYCCHUIO B JIATEPATYPE M KHHO.

TexHoornyecKne HEOJOTU3MBI 3aHUMAIOT 18% OT 00IIIero KoJIuJYecTBa U
CBSI3aHBI C OBICTPHIM PA3BUTHUEM TEXHOJOTMH M HMX BJIMSHHEM Ha KHHO H
autepatypy. OHM ONKMCHIBAIOT HOBBIC TEXHOJOTHYCCKUE KOHIICIITUHN, TAKHE KaK
BUPTyaJbHAsl  PEaTbHOCTh, HWCKYCCTBEHHBIM  HMHTEIUICKT, paCIIUpPCHHAS
peaIbHOCTh W Jpyrue. Takue HEOJOTHM3Mbl IOMOTAIOT OMHCATh M OOBSICHHUTH
HOBBIC BO3MOJXKHOCTH, KOTOpPBIE TEXHOJIOTHH TPEIOCTABISIOT B KHHO H
JUTEepaType.

[TpolieHTHOE COOTHOIICHHE T'eHICPHBIX HEOJOTU3MOB cocTaBisieT 14 %,
MOKHO OTMETHTb, YTO OHHM OTPaXKalOT PACTYIIMH WHTEpEC K BOMpPOcaM T'eHIepa
Y PaBHOIIPABHS B COBPEMEHHOM 001ecTBe. OHU TOMOTAIOT OMUCATh U OOCYIUTh
BaXHBIC ACIMEKThl T€HIACPHOW HJICHTUYHOCTH, CEKCYaIbHOCTH M COIHAIBHBIX
HEPaBEHCTB. Takue HEOJIOTH3MBI ITO3BOJISIOT IPOBOINUTD INTYOOKHE TUCKYCCUH U
IPOJIMBATh CBET HA 3TH aKTyaJIbHbIC BOIIPOCHI B KHHO U JIUTEPATypE.

Takum 0o0pa3oM, mpeoOiagaHre HEOJOTH3MOB O JKaHpaX W TPEHAAX H
COLIMOKYJIbTYPHBIX ~ HEOJOTM3MOB ~ MOXHO  OOBSCHHUTh  IOCTOSHHBIMH
U3MCHEHUSMH B KHHO MW  JIHTEpaType, pacTyIlUM HHTEPECOM K
COLIMOKYJIbTYPHBIM ~ BOIIPOCaM W  BJIMSHAEM HOBBIX TEXHOJOTHH  Ha

IMpOU3BOACTBO U HOTp€6J'IeHI/Ie KOHTCHTA.
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2.4 YyacTtue CTUIMCTUYSCKUX IMPpUCMOB B 06pa3013aHm/1 HCOJIOTU3MOB O

KHUTaX U puiibMax

S3BIK KMBET W Pa3BUBACTCA BMECTE C HAMM, OTpa)kas Hally KyJIbTypYy,
TEXHOJIOTUYECKUMN ImporpecCc mu COUHUAJILHBIC N3MCHCHUI. O,Z[HaKO HEOJIOTU3MBbI
HE TOJBKO OOOramaroT Hall CIOBApHBIM 3amac, HO M UrParoT BaXXKHYIO pPOJIb B
CTWJINCTUKE s3bIka. OHH MOT'yT OBITH HCIIOJIL30BAHBI JId CO34aHUuA
ompenesneHHoro  »ddekra, mepegaudm  HACTPOCHUS  WJIM  yCHJICHHS
BbIPA3UTCIIbHOCTHU TCKCTA.

B I[aHHOI?'I KJIaCCI/I(bHKaHI/II/I MBI COCPCAOTOYNMCA Ha U3YUCHHUHN PA3JIMIHBIX
CTUIIMCTUYCCKUX IMPUEMOB, KOTOPBIC UCIIOJIB3YIOTCS B HCOJIOTU3MaAX.

HepBa;I Irpyiiaa — 3TO HCOJIOTM3MbI, HMCHOIIHUC MeTa(bopI/I‘lCCKOC
3HaueHue. MeTadopuieckue HEOJOTU3Mbl MOTYT OBITh HCMIOJB30BaHbI TSI
cO3daHusAa O6p&3HI>IX H SPKHX OHI/IC&HI/IfI, d TakKXKC i1 IICpCaAadur CJIOKHBIX
KOHIICTIIUN WM uAeH Oosiee NOCTYNMHBIM M 3(D(PEKTUBHBIM criocoOoM. Takue
HCOJIOTU3MBI 4YaCTO BO3HHUKAOT B KOHTCKCTC PaA3BUTHUA TEXHOJIOTUH WU
KYJbTYPHBIX HW3MEHEHUM. Hampumep, B KMHO W JUTEpaType NOSBISIOTCSA
HEOJIOTM3MBbI, CBSI3aHHBIE C BUPTYAJIbHOW pEaIbHOCTHIO, U(POBBIMH MEIHA,
COMMAJIbHBIMH CCTAMH MW APYIrHMH ACIICKTaMH COBpeMeHHOﬁ *ku3Hu. OHu
CO3Jar0T HOBBIC acconmuanmnm u IICPCHOCHBIC 3HAYCHMUA, pacCIIunpsAa
TPpaAUIUOHHLBIC rpaHuIbI A3BIKA. CJ'IGI[YIOIJ_II/IC HCOJIOTU3MBbI HCCYT
MeTadopriecKkoe 3HAaUCHHE:

1) bookish: having traits or qualities associated with or suited to
reading or writing books;

2) page-turner: an expression used to describe a book or movie that
captivates the reader or viewer and makes them eagerly anticipate the next page
Or scene;

3) character arc: a term used to describe the development of a

character throughout the plot of a book or movie. It is a metaphor borrowed
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from the film industry, where an "arc" describes the journey a character
undergoes from the beginning to the end of the story;

4) unputdownable: a metaphor describing a book or movie that is so
gripping that it is difficult to put down or stop watching;

5) movie magic: a metaphor describing the effect or impact created
by a book or movie on its audience, akin to how cinematic magic can impress
viewers;

6) scripted reality: a metaphor describing a book or movie that
appears so real or authentic that it resembles a scripted version of reality.

7) bookworm: a metaphor that describes a person who loves books
and spends a lot of time immersed in reading;

8) visual imagery: a term used to describe vivid and visual
descriptions or images in a book or movie that create visual impressions in the
minds of readers or viewers. It is a metaphor borrowed from the film industry,
where "visual imagery" refers to the visual elements of a film;

9) reality soap: a TV show which features a cast who are not
professional actors, but who are shown in stage-managed situations

10)  digital surgery: post production techniques are used to make actors
appear taller and slimmer, and less wrinkled,;

11)  Kill Billed: Quentin Tarantino’s Kill Bill was released in two parts
owing to the four-hour duration of the entire film - such duration is considered
disastrous in financial terms. Thus, the meaning of the verb here is to release in
two parts in order not to take a financial risk caused by the long duration of the
film;

12)  to Mamet: Mamet refers to David Mamet, who is famous for his
skillful writers of screenplays for big-budget films. Thus, the sense of the verb
here is to improve a flawed screenplay by rewriting it;

13)  book hangover: a feeling of emptiness that you feel after having

finished reading a very engaging book;
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14)  brontesque: a term used to describe writing that has a gothic,
moody, romantic, or emotional quality similar to that found in the work of the
Bronte sisters;

15)  Kubrickian: used to describe anything that is similar to or
influenced by the works of American filmmaker Stanley Kubrick. A style of
filmmaking characterized by its meticulous attention to detail and themes that
explore the darker elements of modern life;

16)  shoegazing: a cinematic style characterized by a slow pace, long
takes, and a focus on the small details of everyday life;

17)  post-human: a term used to describe a future state of humanity in
which humans are replaced or surpassed by technological or artificial entities;

18)  spine poetry: a form of found poetry that is created by stacking
book spines in a particular order to create a poem;

19)  page-a-vu: along the lines of déja-vu, it is when we feel like we
have already read a book and we feel something familiar.

B KoHTEKkCTe HEOJOTU3MOB, CTHJIMCTUYECKUNA TPUEM PUPMBI MOKET
MMPOABJIATHECA B CO3AAaHUN 3BYKOBOI'O COUYCTAHUA HJIN HOI[O6I/I$I 3BYKOB B HOBBIX
CJIOBax. PH(i)Ma B HCOJOIHM3Max MOXKCT HCIIOJb30BATLCA I IIPHAAHHA
HMITYJIbCAa U BBIPASUTCIIbHOCTH HOBBIM BBIPAKCHUAM HJIM TCPMHUHAM.

[Ipu ncnonb30BaHUU pU(PMBI B HEOJIOTU3MAX, CO3JIAIOTCS CIOBA, KOTOPHIE
3By4daT CXOKC HJIM HMMCIOT OJHWMHAKOBOC 3BYKOBOC OKOHYAHHC. ITO MOXKET
BKJIIOYATh MCIOJIb30BAaHUE ACCOHAHCOB (TMOBTOPEHUE TIJIACHBIX 3BYKOB) WU

KOHCOHAHCOB (TIOBTOPEHHUE COTJIACHBIX 3BYKOB).

1) it flick;
2) chick lit;
3) ladlit;
4)  gran-lit;
5 lablit;
6)  guy-cry;
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7)  chick flick;
8) book crook;
9)  scripttrip;

10)  movie groovy;

11)  Kill Billed;
12)  cli-fi;

13)  book nook;
14)  film thrill;

15)  book nook.

AnnuTepanys — 3TO CTUWIMCTHYECKUM IPUEM, 3aKITIOYAIOIINICS B IIOBTOPE

OJHOT'O M TOI'O JKC 3BYKOBOI'O COUCTAHHUA MJIM 3BYKA B HAYAJIC IBYX HJIU OoJtee
COCE€AHUX CJIOB. B Heonormsmax allIuTCpannsa MOKCT OBITH HCIIOJIL30BaHa JJIA
CO3JaHHuA 3(1)(1)6KT3 3BYYHOCTH, pUTMA U BbIPA3UTCIILHOCTH.
HpI/I HCIIOJIb30BAHWMH AJUIMTCpAllMM B HCOJOIHM3Max aBTOPbI CTPCMATCA
IMPUBJICYb BHUMAHUC YUTATCIII U YCUIINTh OMOIIMOHAJIBHOC BOS,Z[GfICTBI/IG TEKCTA.
3BYKOBOG IIOBTOPCHUC IIOMOTACT YJIOBUTL PUTM H MCIOAUIO CJIOB, ACJIAA HX
Oojee 3amOMHUHAIOUIMMUCA M BbIpa3uTENbHbIMHU. JlaHHBIM 1IpueM  ObLI
OoOHapyXeH B CIEIYIONINX HEOJIOTU3MaxX:

1) film freak;

2) chapter chatter;

3) screen sensation;

4) bookish bliss;

5) film frenzy;

6) novel notions;

7) fiction fascination;

8) blockbuster bonanza;

9) screen spectacle;

10)  movie magic;

11)  nonbinary narratives;
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12)  teaser trailer;

13) day-and-date release;

14)  found footage.

OObpatuB BHMMaHNE Ha PUCYHOK 4, MOXKHO C YBEPEHHOCTBIO CKa3aTh, UYTO
npeo0Iaaroui CTUIIMCTUYECKUM TpUeM B HeoJioTu3Max — 3To meTtadopa (41
%), KoTopas SBISE€TCS OJHMM M3 HauOoiee MOINHBIX U 3(h(EKTHBHBIX
CTHJIMCTUYECKHUX MPUEMOB, MO3BOJISIIOIIMM NIEPEaTh CIOXKHbIE UeH, 00pa3bl U
smouuu. OHa MO3BOJIAET CO3JaTh HEOXHUJAAHHBIE accOUMaluud U oOpa3HbIe
CpaBHEHUS, JieNas TeKCT 0oJiee BEIPA3UTENbHBIM U 3alIOMUHAOMUMCs. [ToaTomy
ee 1mpeoOiagaHe MOXET ObITb OOYCIIOBJIEHO CTPEMIICHHEM aBTOPOB
HEOJIOTU3MOB K CO3JaHHMIO CUJIBHBIX U BIEUATIISIFOIIMX 00Pa30B.

Bropeim sBiistercst pudma (31 %), XOTS U UrpaeT MEHEe 3HAYUTCIBHYIO
poJib O CpaBHEHUIO C MeTagopoil, BCE paBHO OCTAeTCAd JOCTATOYHO
pacipoCTpaHEHHbIM  CTHJIMCTHYECKMM npuemoM. Pudma cmocoOcTtByer
CO3/IaHHI0 MY3BIKAJIbHOCTH M PUTMa B TEKCTE, Jeasi ero Ooyiee MPUSTHBIM Ha
CllyX U 3anoMuHaromumcs. OHaKo, aBTOPbl HEOJOTU3MOB B JIaHHOM Cllyuyae
yIETSIOT O0JIbIlIe BHUMAaHUS BEIOOPY CIIOB U UX CMBICIIOBOMY COJIEP’KaHHUIO, YEM
3BYKOBOMY O()OPMIICHHUIO.

Hakonen, amnmutepanusi, BcTpevaromasica B 28 % ciyyaeB, sBIsETCA
HaUMEHEee PacCIpOCTPAHCHHBIM  CTHJIMCTHYECKMM TpPHEMOM B  JIaHHOM
KOHTEKCTE. OJTO MOXHO OOBACHUTH TE€M, 4YTO aBTOPbl HEOJOTM3MOB
COCpEIOTAauMBAIOTCS HAa JPYTHX acleKTaX, TaKuX KaK CEeMaHTHYecKas Cuia H
OPUTHHAIFHOCTh CO3/IaBa€MBIX CJIOB, BMECTO 3BYKOBOTO odopmieHus. Kpome
TOT0, aJNIuTepalrs TpedyeT 0coO0i OpraHu3aluy 3ByKOB B TEKCTE, YTO MOXKET

OrpaHUYMBaTh €€ UCIIOJIb30BAHUEC B CO3JaHNH HOBBIX CJIOB.
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anmTepauua
28%

Pucynok 4 — [IpeoOnamaronuii CTUIIMCTUYECKUN TPUEM
Takum oOpazom, mpeobiiagaHue MeTadopbl, MEHEE 3HAUUTEIbHOM POJIH
pubMbl W MEHbBIIEH TPYNNbl AUIMTEPAllMd B HEOJOTH3MaX MOXET ObITh
0OyCIIOBJIEHO CTPEMJICHHEM aBTOPOB K CO3JaHMIO CHJIBHBIX 00pazoB H
SMOIIMOHANBHON BBIPA3UTEIHHOCTH, MPUOPUTETOM CMBICIIOBOTO COACPKAHHUS
CIIOB U BO3MOXHBIMH TEXHHYECKUMH OTPAaHUYCHUSIMHU B HWCIIOIH30BAHUH

AJNINTCpalnu.
2.5 CDYHI(I_[I/II/I HCOJIOTN3MOB O KHHUI'aX U (bPIJIBMaX B MCINAAUCKYpPCC

B Hay4HBIX HCCIIEIOBAHUSX HEOJIOTHU3MbI PACCMATPUBAIOTCA C PA3TUYHBIX
TOYEK 3pEHUus, BKIIOYasg WX JIMHTBUCTUYECKHE (QYHKIUMU. B KoHTekcTte
MeUAINCKypca, OPUECHTUPOBAHHOTO HA KHUTH U (DUITbMBI, HEOJIOTU3MBI UTPAIOT
BAXKHYIO pOJIb B Mepefaye MHPOPMALUKA U CO3JaHUU 3MOLUMOHAIBHOW OKPAaCKHU.
B pamkax rnaBel | Hamu ObUIO OTMEUEHO, 4TO corjlacHo Jkeiicu Yo MOXKHO
BBIJICTTUTh HECKOJIBKO KJIFOUEBBIX G yHKIIHIA: HOMHUHATUBHYIO,
JMArHOCTUPYIONIYI0, KOMIIPECCUBHO-MH(GOPMATUBHYIO (DYHKIIMU, a TaKxe

byakmun 06001eHus U nuddepeHITuaIum.
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HomuHaTiBHAsE QyHKIIMS HEOJOTH3MOB 3aKJIFOUAETCSI B UX CIIOCOOHOCTH
TOYHO W KpPaTKO O0O3HAYaTh OMNPEACICHHBIC AaCHEeKThl M XapaKTEPUCTUKU
npousBeneHnii. OHU TIOMOTAOT WACHTU(OUIIMPOBATh W KJIACCH(PHIIMPOBATH
NPOU3BEICHUS, OTPEACIATh UX )KAHPOBYIO MPUHAICKHOCTD U CIIEIUPHUECKUE
0COOCHHOCTH. JTa (DyHKIHS TO3BOJSET YETKO OMHCHIBATH MPOU3BEACHHUS B
pamMKax MeIuaJuCKypca, a TaKKe YCTaHaBIMBATh WX MECTO B KYJbTYpHOUH
cpene. Hammpumep, cioBo "Bibliophile" ykaspiBaeT Ha denoBeka, yBJICUESHHOTO
yrenueM kHur, a "Blockbuster" o0o3nadaeT KpymHBIM, YCHEHIHBIA U
NOMYJSPHBIA (PUIIbM, IPUBJIEKAOIINI HIMPOKYIO ayIUTOPHIO.

JuarHoctupyromass ~ (QyHKIOHWs ~ HEOJOTU3MOB  HallpaBJIicHa  Ha
UJECHTU(PUKALIMIO U OMKHCaHue OCOOCHHOCTEM mpousBeAeHU. OHU TTOMOTAIOT
OIPEICIIUTh JKAHPOBBIC, CTUJIMCTUYCCKHE WJIA TEMAaTHYeCKHE OCOOCHHOCTH
NPOM3BEACHUH, a TaKKe KIACCU(PHUIMPOBATh UX CPEAM IPYTHX MPOU3BEIACHUU.
JIMarHOCTUPYIOIIUE HEOJTOTU3MBI TIOMOTAIOT YATATEIISIM WIIA 3PUTEIISIM TIOHSTh
¥ aHAIM3UPOBATh TMPOW3BEICHUS Ha OCHOBE WX XapaKTepUCTHK. Hampumep,
tepmuH "SCI-fi" yka3piBaeT Ha JKaHp KHUTM WiIH (GWIbMa, CBS3aHHBIA C
Hay4YHBIMH U (paHTacTHUeCKUMH 3eMeHTamu, a "Whodunit" omuceiBaeT xaHp,
rIe TJIaBHAs 3a7ada COCTOMT B PACKPBITUU 3araJlodYHOTO MPECTYIUICHHS H
BBISICHCHUH, KTO €0 COBEPIIHIL.

Komnpeccuao-uHpOpMaTiBHAs (PYHKIIUS HEOJOTU3MOB 3aKITIOYACTCS B
UX CIIOCOOHOCTU CXUMaTh MH(MOPMAIMIO U NepeaaBaTh OOraToe coiep>KaHue B
KOMITaKTHOM (hopme, CI0Jla MOKHO OTHECTH BbIpakeHue "Page-turner" (kuura,
3aCTaBIAIONIAS TIEPEITUCTHIBATh CTPaHUIB]). OHU OOBEOUHSIIOT HECKOJBKO
ACIIEKTOB, 3MOIIMOHAIBHBIX OTTEHKOB WJIM KOHIICTIIIUH B OJHOM CJIOBE HWJIH
BeIpakeHUHU. KoMrpeccnBHO-HH(DOPMATHBHBIE HEOJIOTH3MBI OCOOCHHO TIOJIE3HBI
B MEIHMATUCKypce, TJI€ OrpaHMYEHHOE NPOCTPAHCTBO WIIM BpeMsi TPEOYIOT

KpaTKOCTHU U JIJAKOHUYHOCTH.
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Oyukuun 0600meHus U nuddepeHuan B HEOJIOTU3MaX O KHHUTaX U
¢buibMax HampaBJeHBl Ha BBIACIEHUE OOIIMX YEpT MEXIY MPOU3BEACHUSIMU
WIM JKaHpaMH, a Tak)K€ Ha BBIABICHHUE WX OTIMYUTEIBHBIX OCOOCHHOCTEH.
Heonmorusmsl mo3BONIAIOT cO37aTh 00OOIIEHHBIE KATETOPUU U CPAaBHHUBATH
pa3yHbIe MPOU3BENICHUS UITU KaHPbl HA OCHOBE UX OOIIUX WM YHUKAIbHBIX
xapaktepuctuk. Tak Tepmun "Literary fiction" 00o0maer KaTeropuio KHHT,
UMEIONINX JIMTEPaTYypHYI0 LIEHHOCTh U (HOKYCHPYIOIIMXCS Ha XapakTepax,
CIOKeTe M OSMoIMOHampHOW Tiyomne, a "Film noir" auddepenumpyer
ONpEIENCHHBIA JKaHp KHHO, XapaKTEepU3YIOLIUHCA MpadyHoil aTMocdepoil,
KECTKUMHU JIETEKTUBHBIMU CIO)KETaMU U TEMHBIM OCBEIIICHHEM.

Kaxnas u3 »tux QyHKumid mposiBisieTcss B HEOJOTM3MaxX Ha IPAKTHKE,
MOJITBEPIKasl UX 3HAYCHHE U POJIb B Pa3BUTHUH s3bIKa U o0mIeHnus. Heomorusmsl
SBIISIIOTCA JKUBBIM OTPAXCHHUEM SI3IKOBOM JUHAMHKU U COLIMOKYJIBTYPHBIX
W3MEHEHUM, MpPEeNOoCTaByisii HaMm OOraTblii MHCTPYMEHTApUM MJi1 TOYHOTO U

BBIPA3HUTCIIbHOI'O BBIPAXKCHHA HAIIIUX MBICIIEH U I/II[eI\(JI.

2.6 Metoaudeckre peKOMEHIAIUH 110 UCIIOIB30BAaHUIO PE3YJIbTATOB
HCCIICIOBAHUS HEOJIOTU3MOB O KHUTAX M (PMIbMaxX B MPAKTUKE OOyUCHUS

aHFHHﬁCKOMy S3BIKY B IIKOJIC

Binusinue COBpeMEHHBIX TEXHOJIOTHH, pacnpoCTpaHeHUEe TIIo0abHON
KyJIbTypel W Jpyrue ¢GakTopsl TPHUBEIM K BO3HUKHOBEHHUIO €IMHOTO
COIMOKYJILTYPHOTO MPOCTPAHCTBA. B 3TOM HOBOM KOHTEKCTE KaXKIbI YEIOBEK
MOKET aKTUBHO Y4aCTBOBATh B MEKKYJIbTYPHOM OOIICHUH, COXPaHSS MPU 3TOM
CBOIO HAITMOHAJIIBHYIO UACHTUYHOCTh. J[ns 3ddekTuBHOrO OOIIEHUS B TaKOM
MHOTO00pa3uu KyJIbTyp, HW3ydYaloOIUe AaHTJIMHACKUN S3BIK JOJDKHBI HMETh
ryOOKO€ TOHUMAHWE AaHTJIOS3BIYHOM  PEaNbHOCTH, HAIMOHAIBHBIX U
KYJBTYPHBIX OCOOCHHOCTEH aHTIIOTOBOPSIIIETO COOOIIECTRA.

CornacHo  ®eznepanbHOMY  TOCYAapCTBEHHOMY  00pa3oBaTeIbHOMY

cranaapty (PI'OC), 0oCHOBHOI 11€JIbI0 U3YUYEHHS] MTHOCTPAHHOTO SI3bIKA SIBISIETCS

62



dbopMupoBaHHEe KOMMYHUKATUBHOM KyJIbTyphl yuammxcsa. Ilomumo 3toro,
npeaIMeT CTaBUT mepesd co0oil psia 3a1ad, TaKuX KaK pPa3BUTHE YYAIIUXCS B
00JIaCTH peYM, PACIIMPEHUE MX SI3BIKOBOTO M OOIIEro Kpyro3opa, a TakKke
dbopMupoBaHUE TIPEICTABICHHUS O B3aUMOJICUCTBUU KYJIBTYp U OCO3HaHUE cels
KaK HOCHUTEJIS KYJIbTYPBI U TyXOBHBIX IIEHHOCTEH cBoel Harwmu [49].

KoMiuiekc ynpakHeHHI 10 aHIJIMHACKOMY SI3bIKY pa3palboTaH s
ydalmxcs CpeaHen MmKobl 9 Kiacca.

Ilenp KOMIUIEKCA 3aKIIOYAETCS B PA3BUTUU S3bIKOBBIX KOMIIETEHIUI
yYallMXCsl, @ UMEHHO JIEKCMYECKHUX HAaBBIKOB, HABBIKOB UTEHHUS M TOBOPEHUS
nyTéM MPAKTUYECKON pPadOThl € YHNPa)KHEHUSMHU TOBBIILIEHHOW TPYAHOCTH.
Pabotra ¢ nmpencraBieHHBIM — KOMIUIEKCOM  YHpaXHEHUH  QopMmupyer
IIPaKTUYECKUE HABBIKH PA3JINYHBIX BUJIOB PEUYEBOM JACATEIBHOCTH.

CtpykTypa KOMIUIEKCA YIIPAXKHEHUN COCTOUT W3 3 ATAIOB, BKIIFOYAKOIIUX
B ce0s1 9 ynpakHeHHI.

Tema TaHHOTO KOMIUIEKCA HAMpaBlieHa HA 03HAKOMJIEHUE C JIEKCUYECKUM
MatepuanioM, (QOpMUPOBAHUE JIEKCHUECKUX HABBIKOB M 3aKpEIUICHUE YKe
CYUIECTBYIOIMX. YTPaXXHEHUs] Pa3BUBAIOT HAaBBIK UTEHUS, C(HOKYCHPOBAHbI HA
IPOBEpKE TOHMMAHHUSI W OCMBICIEHUU COJEpKaHUS TEMbl, aKTUBU3ALUU
MBICJIUTEIIBHOMN EATEIBHOCTH YUaIUXCS.

JlaHHBIN KOMILUIEKC pa3paboTaH ¢ ornopoit Ha TpeboBaHuss denepaibHOTO
rOCyJIlapCTBEHHOIO  00pa3oBaTeNbHOTO  CTaHAApTa  CpeJHEro  oOwIero
obpazoBanus (manee GI'OC).

Cormacio ®I'OC, o0yyeHue MIKOJbHUKOB AHIJIMICKOMY S3BIKY B
CTapuield MW CpEIHEH MIKOJIE HalpaBIE€HO HAa Pa3BUTHE HWHOS3BIYHOM
KoMrieTeHuu. [lnanupyemble mpeaMeTHbIE pe3ybTaThl JODKHBI BKIOYATh B
ce0st pa3BUTHE:

1)  peueBOl KOMIECTCHIIUHU (HABBIKM YTCHHS, TOBOPCHUS, CIIyIIAHUS M

MMChMa);
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2) SA3bIKOBOM KOMIIETCHIIMM (OBJIaJICHUE U OMNEPUPOBAHUE HOBBIMU
SA3BIKOBBIMH CPEJICTBAMU);

3) COLIMOKYJBTYPHOH  KOMIIETEHIIMM  (3HAHWE  HalMOHAJIBHO-
KyJIbTYPHBIX OCOOECHHOCTEH CTpaHbl HW3y4aeMOro S3blKa M CIIOCOOHOCTb
UCII0JI30BATh ATH 3HAHUS MIPU OOIICHUN);

4) KOMIIGHCATOPHOW  KOMIIETEHIIMM  (YMEHHE  KOMIICHCHPOBAThH
HEJIOCTaTOYHOCTh 3HAHUM);

5) y4eOHO-TI03HABATEIHLHOM KOMIIETECHIIUH (ymeHus
COBEPIICHCTBOBAaHUS y4€OHO-I03HABATEIILHOU JIESITEIHLHOCTH).

Pa3paboTanHblii HAMU KOMILUIEKC YNPaXXHEHUH ObUI COCTaBIIEH COIIACHO
®I'OC u oTBeUaeT MPEeAbABISIEMbIM TPEOOBAHUSIM, & HMEHHO:

1) obecneunBaer (popMuUpOBaHHE TOJEPAHTHOTO OTHOUIEHUS K APYTUM
KyJbTypaM, WX LEHHOCTSM M BBIPAKEHHON JUYHOW TMO3WIIMH;  pPa3BUBAET
HallMOHAJIBHOE CAMOCO3HAHUE HA OCHOBE 3HAKOMCTBA C KU3HbIO CBEPCTHHKOB B
JIPYTUX CTpaHax;

2) obecrnieurBaeT (OPMUPOBAHUE W COBEPIICHCTBOBAHUE HWHOS3BIYHOM
KOMMYHUKATUBHON KOMIIETEHIIUN; PACIIUPSIET U CUCTEMATU3UPYET MOTYyUYEHHbIC
3HaHUE, Pa3BUBAET YMEHHUE UX MPUMEHEHUS.

3) oOecneunBaeT JAOCTHKEHUE JIONOPOTOBOIO YPOBHSA HWHOSI3BIYHOU
KOMMYHUKATUBHOW KOMIIETEHITUY;

4) ¢opmupyeT U pa3BUBAaeT MOTHBAIIMIO K COBEPIICHCTBOBAHUIO
BIIAJICHUS MHOCTPAHHBIM S3BIKOM, B TOM YHCJIE Ha OCHOBE HAOJIOJCHHS U
CaMOOILICHKH.

JlaHHBI KOMIUIEKC YIPaKHEHUH MOXKET OBITh HCIOJIB30BAaH B PaMKax
tembl «Art & Entertainmenty YMK JI. dymu, B. B. KonbuioBoii «3BE3aHbBIN
aHTJIMUCKUMY 1711 ydammxess 9 kimacca. K aroMy roay oOydeHus ydariuecs
JOJDKHBI YMETh YIOTPEOJIATh U IOHUMATh PA3JINYHBIC JICKCUYSCKUE CIUHUIIBI, B
TOM YHCII€ U HEOJOTH3Mbl. AHAIU3UPYEMbIE HEOJOTU3Mbl  OTPAKAIOT

COIMOKYJBTYPHBIE OCOOCHHOCTHM CTpaH H3y4yaeMOro s3blka B 00JIACTIX
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JAUTepaTypel U KuHeMaTtorpada. 3HaHHE CIOCOOOB 00pa30BaHUS HOBBIX CJIOB
JEMOHCTPUPYET BBICOKMM YPOBEHb SI3bIKOBOM KommeTeHUMH. Llenp xomruiekca
3aKJIIOYACTCA B PA3BUTHH A3BIKOBLIX KOMHGTGHHI/Iﬁ O6yan0H1HXCSI, a UMCHHO
JICKCUYCCKHUX HABBIKOB W HABBIKOB YTCHHA ITYTCM Hp&KTH‘-ICCKOfI pa6OTBI C
yIOpaXKHEHUSIMHU, a TakKe POPMHUPOBAHUE COITUOKYIHTYPHOM KOMIIETESHIINH.
Warming-up.
Answer the questions:
- What is a new word? Do you know a special term for a new word?
- How often are neologisms used in your opinion?
- Is it easy to understand neologism?
- Speaking of art forms, which do you think is rich in neologisms?
- Do you look up a dictionary when you come across neologisms in texts?
- Have you heard the words “prequel” and “sequel”? What do you think
they mean? What do they describe?
[TepBriii aTan. [logroroButeNnbHbIN (OTPAOOTKA JIGKCHYECKUX HABBIKOB U
HaBBIKOB YTCHUS).
Task 1. Look at the list of neologisms and try guess if they belong to
literature, cinema or to both.
Cinemaholic, binge-reading, dramedy, mockumentary, digital surgery,
reboot, booktuber, VFX, bookhangover, cross-cast, midquel, biopunk
Literature:
Cinema:
Both:
Task 2. Read the following sentences and try to find neologisms. Guess
their meaning.
1. Cinemafication of modern society has led to the widespread use of
visual storytelling techniques in marketing strategies.
2. FOMO often leads people to attend social events they have no interest

in, just to feel like they're part of the crowd.
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3. In order to complete the research paper on time, she needed to engage
in binge-reading of scholarly articles and books.

4. The dramedy genre has gained popularity due to its ability to evoke
both laughter and tears from an audience.

5. The success of mockumentaries like "The Office” is due to their
satirical portrayal of otherwise serious subjects.

6. The cinemaholic community is a thriving online space where film
enthusiasts gather to discuss their favorite movies, share recommendations, and
engage in lively debates.

7. With PiP technology becoming more common, viewers can now watch
multiple shows or sports events simultaneously without missing any important
moments.

8. The actor's powerful monologue in the climactic scene of the play was
so moving that it brought the house down, leaving the audience in tears.

9. The editor had to wade through a stack of manuscripts to find the most
promising novel to publish.

10. The critic's harsh words did a hatchet job on the director's reputation,
leading to low box office earnings.

11. As a couch critic, she always has an opinion on every TV show or
movie she watches.

12. After years of hard work and dedication, he finally had his name in
lights on Broadway as the star of a hit musical.

Task 3. ITocmorpute Ha Tabmuiy 1 u BeIMoNHUTE 3amanue. Match the
neologisms with their explanations.

Tab6auna 1 — CooTHECEHNWE HEOJIOTHU3MA C TIOHIATHEM

Neologisms Explanation
1 2
1. binge- a. reading or watching smth continuously for an extended period,
reading/watching often without taking breaks
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IIpooonocenue mabauywr 1

1

2

2. PiP (picture in

b. a type of film or television show that presents fictional events in a

picture) documentary style

3. to have someone's | c. anxiety caused by the fear of not being included in social activities
name in lights or events

4. FOMO (fear of d. to read or go through something with difficulty due to its length or
missing out) complexity

5. to bring the house
down

e. to offer opinions or critiques about movies, TV shows, or other
forms of entertainment from the comfort of one's own home without
any professional experience or training

6. to do a hatchet job
on

f. to criticize someone or something harshly and unfairly

7. to wade through

g. a feature on a television or computer screen that allows one
program to be displayed in a small window while another program is
shown in the main window

8. dramedy

h. to become famous or successful in a particular field, especially
entertainment

9. cinemaholic

I. to give an outstanding performance that impresses the audience

10. cinemafication

j. a genre of film or television that combines elements of drama and
comedy

11. mockumentary

k. the process of adapting a book or real-life event into a movie

12. to be a couch
critic

I. a person who is addicted to watching movies in theaters or at home

Bropoit aram.

CHsiTHEe JMHTBUCTHYECKUX TpyAHOCTeW (pabota c

TEPMUHOJIOTHYECKUM anmnapaToM M JIOTUKON MMOCTPOCHUS TEKCTA).

Task 4. Read the texts. Use the neologisms below and fill in the gaps.

Neologisms: Cinemaholic, binge-watching, dramedy, mockumentary,

FOMO, PiP, to bring the house down, to wade through, to do a hatchet job on, to

be a couch critic, to have someone’s name in lights, cinemafication

People of all ages love to go to the cinema to watch the latest films. There

are many different movie genres, from action and adventure to romance and

comedy. Another popular genre is the (1). This is a combination of drama

and comedy. Such films often deal with serious topics, but also include

humorous moments. They can be very entertaining and thought-provoking at the

same time.
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Other films pretend to be documentaries, but they are actually fictional
stories. They can be funny or satirical and are often used to make social or
political commentary, so nowadays people call them (2).

There’re some trends that has become increasingly popular in recent years
like _ (3). This is when someone watches several episodes of a TV show in
one sitting. It's a great way to catch up on a series or watch an entire season in
one day. Another trend is __ (4) which is the process of turning a book or
play into a movie. More and more directors are becoming involved in movie
adaptations, even though a lot of them turn out to be disappointing.

Many people suffer from __ (5), they want to see the latest movies as
soon as possible so they don't feel left out of conversations with friends or
colleagues. That’s why  (6) feature is a great latest invention, it allows
people to watch and do other things on their device at once. For example, they
can watch a movie while keeping an eye on social media or messaging apps.
You can always use streaming platforms like Netflix or Amazon Prime. It can
be challenging __ (7) all the different movie options available, but it's always
worth it to find a good film to watch.

Actors are an important part of the film industry. Some actors are more

famous than others and (8). When a movie is successful, it can

(9), meaning it receives a lot of applause and positive feedback.
However, not all movies are well-received. Critics may (10) on a film,
meaning they give it a very negative review.

While being passionate about cinema is not a bad thing, some

(11) can become overly critical of actors and directors. They may

criticize an actor's performance without understanding the context of the film or
the director's vision. Such people are often referred to as (12)
because it comes from someone who has never worked in the film industry but

feels entitled to judge those who have.
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Task 5. After you have read the text answer the questions using the new
vocabulary and express your opinion.

1. What are some popular movie genres? Which genre is your favourite?

2. Have you ever binge-watched or read anything?

4. What are mockumentaries, and what purpose do they serve?

5. Do you know any successful example of cinemafication?

6. Would you consider yourself or someone you know a cinemaholic?

Task 6. What types of word formation do you remember? What do you
think which type is the most productive for neologisms? Why?

Reference list:

1) blending: docudrama, brunch;

2) compounding: a bystander, a car park;

3) conversion: an iron — to iron;

4) abbreviation: U.N.O., CEO;

5) suffixation: lifeless, an achievement;

6) prefixation: illegal, impossible.

Look at the list of words and classify them according to the type of word
formation: to cameo, prequel, bookcrossing, VFX, cinematic, soaper, romcom,
celebreality POV, motion capture, tearjerkers, transmediale, warmedy, reboot,
brontesque

1) blending:

2) compounding:

3) conversion:

4) abbreviation:

5) suffixation:

6) prefixation:

Keys:

1) blending: romcom, warmedy, celebreality

2) compounding: tearjerkers, motion capture, bookcrossing
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3) conversion: to cameo

4) abbreviation: VFX, POV

5) suffixation: soaper, cinematic, brontesque

6) prefixation: transmediale, prequel, reboot

Tperunt sramn. TBopYeCcKHit dTarl.

Task 7. Split up into two groups, using all the information you have
learned today and create your own list of neologisms related to cinema and
literature and write down their meanings on separate cards. After that exchange
the cards with your classmates and challenge each other to match the
neologisms and their meanings correctly.

Task 8. You have to use the neologisms that you created. Work in pairs.
You are going to take an interview with a famous actor or actress. One of you is
the interviewer and the other one is the actor.

Example:

Interviewer: Hello everyone, and welcome to our special interview with
the famous actor, Jennifer Miller. So, Jennifer, what made you interested in
acting?

Jennifer Miller: Hi there. Well, since | was a child, I've always loved
watching movies and TV shows. I'd watch anything from a classic drama to a
comedy or mockumentary.

Interviewer: Sounds like you're quite the cinemaholic!

Jennifer Miller: (laughs) Yes, guilty as charged! I'm always looking for
my next favorite show or movie to binge-watch.

Interviewer: Speaking of genres, your recent project is a dramedy. How
did it feel to be part of that production?

Jennifer Miller: It's been incredible. The writing is smart, funny, touching
all at once. You have these moments where you’re laughing uncontrollably one
minute, then sobbing your eyes out the next. It's amazing how the writers

managed to balance both genres so well.
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Interviewer: That sounds fantastic. Do you think this kind of storytelling
will become more popular in the future?

Jennifer Miller: | think so! People are already wading through tons of
content trying to find something new and fresh and this combination really does
bring the house down. And with FOMO being a constant worry for everybody
these days, people want PiP slices of life right now especially in their
entertainment choices.

Interviewer: Agreed! But unfortunately, not every production is
successful and some critics will do a hatchet job on them...what do you think
about couch critics who aren't able to appreciate the hard work behind the
scenes?

Jennifer Miller: Well, it can be frustrating but sometimes the criticism
helps you reflect and improve. However, it's important to remember that art is
subjective, what works for one person may not necessarily work for another.
After all, we put our heart and soul into bringing someone else’s vision to life. It
can be tough to read negative feedback, but I always try to keep in mind that
everyone has their own tastes.

Interviewer: That's a really good point. And finally, what would you say
to aspiring actors and actresses who may dream of having their name in lights?

Jennifer Miller: Just stick with it! Be persistent because there are no
overnight successes. It takes time to establish yourself and get your foot in the
door...no matter what couch critics or anyone else is saying. Believe in yourself
and love what you do. Thanks for having me!

Interviewer: Thank you so much for sharing your experiences and insights
with us today, Jennifer. Best of luck with all your future projects!

Kpurepun ouenuBanus

1 sram. OueHka «5» CTaBUTCS YYEHUKY, KOTOPBIA IOHSJ OCHOBHBIE
(bakThl, CyMmMen BBIJCIUTH OTACJIBbHYIO, 3HAUUMYIO0 I cels uHpopMaluio,

Jaorajajca O 3HAYCHHMM 4YaCTh HCE3HAKOMBIX CJIOB II0 KOHTCKCTY, HpI/IBéH
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pPa3BEPHYTYIO apryMEHTAlUI0 cBoel mo3uuuu. OueHka «4» CTaBUTCA YYECHHKY,
KOTOPbIN BepHO BbITOJIHUI 70% ynpakHeHHi | 3Tana u apryMeHTHpPOBa CBOIO
MO3UIIMIO B OJIHOM M3 JABYX ynpaxHeHud. OueHka «3» CTaBUTCS MPU BEPHOM
BoInoTHEHUHU S0 % 3amanuii 1 srana. OueHka «2» CTaBUTCS, €CIIU YUCHUK MOHSLI
menee 50 % TekcTa ¥ He PUBEN apryMEHTAIMIO CBOEH MO3ULINH.

2 oran. OueHka «5» CTaBUTCS YYEHUKY, KOTOPBI BEPHO BBIMOJHUI
oonpuie 70% 3amanuii JaHHOTO 3Tana. OLeHKa «4» CTaBUTCSA YYEHHUKY, KOTOPBIN
BepHO BbIoNHWI 70% ynpaxHeHud. OuneHka «3» CTaBUTCA MPU BEPHOM
BbimoJiHEHUU S50 % 3amanuid. OueHka «2» CTaBUTCA, €CIM YYECHUK BEPHO
BbINOJIHWI MeHee 50 % 3amanui.

3 sran. OueHka «5» CTaBUTCA YYEHHKY, €CJIM OH B LIEJIOM CIPaBUJICA C
MOCTAaBJICHHBIMU 33Jja4aMH JAaHHOTO 3Tana. BeICTpoeHHas peub Oblila CBSI3HOU U
JIOTUYECKH TOCIENOBATENBHON. JMara30H UCHOJIb3yEMBIX S3BIKOBBIX CPEIICTB
JIOCTaTOYHO IIHUPOK. SI3bIKOBBIE cCpeAcTBa ObUIM  YNOTPEOJIEHBI BEPHO,
MPaKTUYECKH OTCYTCTBOBAIM OIIMOKH, HAPYIIAIOIMINE KOMMYHUKALIMIO, WX OHU
ObLT He3HauuTenbHbl. OOBEM BBICKA3bIBAHUSI COOTBETCTBOBAI YKa3aHHOMY B
3amanud. HaOmronanach  J€rKOCTh  pedd M JOCTATOYHO — NPABHIIBHOE
npousHomeHne. OueHka «4» BBICTABISIETCS, €CIIM Y4YAllMIICAd BBICTPAUBAECT
OTBET CBSI3HO U TIOCJIENOBATENIbHO, OJHAKO, Jejas OMIMOKM, Hapyllaroliue
KOMMYHUKaIuio. OLeHka «3» CTaBUTCS YUYEHHKY, €CJId OH CyMell B OCHOBHOM
pPELINTh TOCTABJICHHYIO pEUYEBYIO 3a7ady, HO HCIIOJb3yEMBbI JHAMAa30H
S3BIKOBBIX CPEACTB ObLJI OTpaHUYEH, 00HEM BBICKA3bIBAHUS HE JOCTUT Al HOPMBI.
YyeHuk nomyckan S3bIKOBbIE OMIMOKM. B HEKOTOpBIX MecTax Hapylauach
MOCJIEA0BATEILHOCTh BbICKa3bIBaHUA. OIlEHKA «2» CTaBUTCS YUEHUKY, €CIIA OH
TOJIbKO YaCTUYHO CHPABWIICS C PEUICHUEM KOMMYHHMKAaTMBHOM 3amaun. Paborta
HE COOTBETCTBOBAJIA YKa3aHHBIM TPEOOBAaHUSAM. YUalIUics NOMycKaia O0ibIIoe
KOJIMYECTBO OMIMOOK, HAPYIIAIOLIUX OOIIEHHE.

OO6mias oueHka «3» CTaBUTCA MPU BEPHOM BBINOJHEHUU JBYX U Oosee

3TanoB Ha «3». O0mas oneHka «4» CTaBUTCA MPU BEPHOM BHIIIOJHEHUH ABYX U
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Oornee 3TamoB Ha «4» W OTCYTCTBHHM OLEHKH «2». OOmast omeHka «5» mpH
BEPHOM BBITIOJIHEHUH JIBYX U 0OJjiee 3TaroB Ha «5» M OTCYTCTBUU OIEHOK «2»

WIIH <«3».
BriBojibI 110 2 1i1aBE

Ha coBpemeHHOM »3Tame pa3BUTHA AHIVIMMCKOTO SI3bIKa HEOJIOTH3MBbI
AKTUBHO HCHIOJIB3YIOTCSI B Meauaauckypce. Bo BTopoil rnaBe maHHOU
JTUTUIOMHOM pabOThl HaMH OBLIM TPEACTABICHBl HECKOJBKO KiacCUpUKAIIHiA
HEOJIOTH3MOB W3 c(epbl OmucaHus JUTEPaTyphl W KHHO. Pe3ynbTaTsl
WCCJICMIOBAHMUSI  TIO3BOJISTIOT ~ BBISBUTH  CICAYIONIYIO  TEHICHIIUIO B
CJI0BOOOpa3oBaHWM: OoJiblllasgs dYacTh HAWJIEHHBIX HaMH HEOJIOTM3MOB B
MyOJUKAIMAX aHTJIOS3BIYHBIX CPECTBAX MAacCOBOM MHGOPMAIIMN BO3HUKAIOT B
pe3ylbTaTe CA0BOCIOXKEHHS (compounding), 3TOT cmoco0 ca0BOoOOpa3oBaHHUS
cocraBisier 50 %. CrnoBociusiHUE, COIJIACHO TMOJYYEHHBIM pe3yJbTaTaMm,
JNEeUCTBUTEIBHO, TAKXKe SBJISIETCS 4acTOTHBIM criocoOoM (30 %). Takue moxaenu
cioBooOpaszoBanus, kak addukcamus (12 %), kouBepcus (2 %), adb6peBuanus
(3 %) u yceuenue (3 %) mokazanu HAaUMEHBIIYIO MPOJYKTUBHOCTb, COTJIACHO
MOJIYYCHHBIM pe3yibTaTaM. [lo cmocoOy BbIpaXeHHs TJIABHOTO CJIOBA B
CJIOBOCOYETAHUSIX JIUUPYIONIYIO TTO3UITUIO 3aHSJIM UMEHHBIE CIOBOCOYETAHUS C
81% dyacTOTHOCTH, TJarojdbHble cocTaBuiM 17 % ©W HauMEHbBIIEH IO
YHCJICHHOCTH CTaJld HapeuHble ciioBocoueTanus (2 %).

[Tpu kmaccudukanuu Mo CeMaHTHYESCKUM TPYIITIaM HaMH OBLJIO BBIICIICHO
4 Tpynmel, cpead KOTOPBHIX MPeoOJaTaroNUMHA  OKa3aJIlCh HEOJIOTH3MBI O
xkaHpax u Tperaax (38 %) u conmokynbTypHbie Heosoru3mbl (30 %). Jlannas
TEHJCHITNS OO0BSICHSACTCS TEM, YTO HEOJOTU3MBI O KaHpax W TPEHJaX OTPaKaroT
MOCTOSIHHYIO TTOTPEOHOCTh 3pUTENICH M YuTaTeNiell B HOBBIX M 3aXBaTHIBAIOIINX
dbopmax paspieueHnid. OHU OMUCHIBAIOT HOBBIE YKAHPBI, CTUJIM U TOJXOJBI,

KOTOPBIC BO3HHUKAIOT B KHHO H JIMTCpATypEC. DTO MOXKET OBITH CBI3aHO C
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pPa3TUYHBIMHA KAHPOBBIMU JKCIIEPUMEHTAMHU, OOHOBJICHHBIMU TIOJIXOJIAaMH K
MTOBECTBOBAHUIO 1 HOBBIMHU CITIOCOOAMHU B3aUMOJICUCTBHS C Ay TUTOPUCH.

ColMoKyIbTYpPHBIE HEOJOTU3MbI OTPAXKAIOT COBPEMEHHBIC COIUAJIBHBIE U
KylIbTypHBIC TeHACHINH. OHM OTpPa)XalOT BAXKHBIC COIMAIBHBIC MPOOJIEMBI,
TaKkue Kak TeHJIEpPHOE M PacoBOE PABEHCTBO, MHOrooOpas3ue, HKOJOTHYeCKas
OTBETCTBEHHOCTb 1 MHOTHE JIPyTHE.

["'oBOpst O CTUIMCTHYECKUX MPUEMax, OTMETHM, 94TO — MeTadopa sIBISETCS
OJIHUM M3 Haubojiee MONIHBIX M 3(P(HEKTUBHBIX CTHJIMCTHYCCKUX IPHEMOB,
MO3BOJIIONIMM TEpPeaTh CIOXKHBIE HUJIeH, 00pa3bl U 3Monuu. OHa MO3BOJISET
CO3/1aTh HEOXKHUIAHHBIC aCCOIMALIMK U 00pa3HbIe CpaBHEHUS, Jiesias TEKCT OoJiee
BBIPA3UTEIBHBIM U 3allOMUHarOIMMcs. [1oaTomy ee npeobiraganue MoKeT ObITh
0OYCJIOBJIEHO CTPEMJICHHEM aBTOPOB HEOJOTHM3MOB K CO3JaHUIO CUJIBHBIX U
BIICUATJIAIONINX 00pa3oB. B Hamel kiaccudukanuu mporeHTHOE COOTHOIIIEHNE
sToro mpuema coctaBiasier 41 %. Pudma u amnmurepanms cmocoOCTByeT
CO3/IJaHUI0 MY3BIKAJbHOCTA M PUTMA B TEKCTE, Jejas ero 0oJjiee MPUATHBIM Ha
CIyX W 3alIOMUHAIOIIUMCS, OJJHAKO 3TH CTHIMCTUYECKUE MMPUEMbI BCTPEUYAIOTCA
HE Tak 4acTo Juib B 31 u 28 % COOTBETCTBEHHO.

TpynHocts npu aHanu3e (QYyHKIHH HEOJIOTH3MOB COCTOMT B TOM, YTO
HEJIB3S1 YETKO Pa3rpaHUYUTh KaXKIYH0 M3 HUX B aKT€ KOMMYHHUKAIIMH, IOTOMY
YTO 3a4aCTyl0 OHM CMEIIMBAKOTCS M MPUCOCIUHSAIOTCS APYT K JIPYTY, B CBSI3H C
YyeM, He TIPEACTABIIACTCS 11e71eco00pa3HbIM MPOIICHTHBIN MOACYET 10 KaXKI0H U3
BBITIOHSAEMBIX (yHKIUNA. Heonorusmel, SBISSACH HOBBIMH CJIOBAaMU WJIU
BBIPAKEHUSIMHU, BBITIOJHSIIOT PSJI BaXHBIX (PYHKIMM, KOTOpPHIE BIHUSIOT Ha
KOMMYHUKATHBHBIC MPOIIECCHI U COIIMOKYIBTYPHYIO cepy.

Bo-niepBbiX, HOMHUHATUBHAs (PYHKIUS SBISETCS OCHOBHOM (yHKIMEH
HeoJiorn3mMoB. OHHU CO3Jal0T HOBEIE O00O3HA4YE€HUs IS HOBBIX OOBEKTOB,
SBICHUN W TIOHATUM, CBA3aHHBIX C KHUTaMH W (ribMaMu. HoMuHaTHBHAS
GyHKIUS TMO3BOJSET TOYHO W KOHKPETHO HAa3blBaTh, W KJIacCU(PHUIIMPOBATH

PAa3JIMYHBIC JKaHPbI, TCXHUKU, HepCOHa)KeI;'I U TCMBI.
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Bo-BTOpBIX, HEOJOTrM3MBI O KHUTax #  ¢QuibMax MPOSABISAIOT
nuarHoctTuueckyro  ¢ynkmuio. OHH  ciayxaT sl  00O3HAueHUsT HOBBIX
TEHACHLIUNA, TPEHIOB M OCOOEHHOCTEM B JUTEpaType M KUHOWHIYCTPHUHU.
Juarnoctuyeckas (yHKIMS TMOMOTAaeT OTPa3UTh M3MEHEHHS B MPOU3BOJICTBE,
CTHJISIX, CIO’KETaX U BOCIPUSATUU KHUT U (PUIBMOB.

Tperbss (QyHKUMSA, KOMIIpECCUBHO-UH(OPMATUBHASA, MpPOSABIAETCA B
CIIOCOOHOCTH HEOJIOTU3MOB K Iepenade Ooibpiioro od0bemMa HH(OpMAINH B
KpPaTKOM U JaKOHUYHOU popme. DTH HOBOOOpPA30BaHHUS MO3BOJIAIOT CKUMATh U
BBIPQKATh CJIOKHBIE HJIEW, KOHIENIMU M OTHOLIEHUS B OJHOM CIJIOBE WIIU
BBIPAKCHHH.

Kpome TtOro, Heonmormsmbl O KHUTAX U (UIbMax TaKKe MPOSBISIOT
bynkuun o000menua u audpdepeHumanuu. OHM  MOTYT CHYXKUTh s
00001IeHNsT U OOBEAMHEHUS CXOXKHUX HJIEMEHTOB WJIM >KAaHPOB, a TaKXKe IS
pasrpaHnyeHus U AUPPEpeHIranuy pa3IUYHbIX AaCHEKTOB M MOJIXOJO0B B
JUTEPATYpe U KHHEMaTorpaduu.

OTu  (QYHKIUM HEOJIOTM3MOB O KHUTax M (uibMax OKa3blBaloT
3HAYUTEIBHOE BIUSHUE HA KOMMYHHUKAIUIO, Pa3BUTUE SI3bIKOBBIX KOMIIETEHLIUN
U (GopMUPOBAHHE  JIMHFBUCTUYECKOTO W  KYJbTYpPHOTO  IOHUMAaHUS.
UccnenoBanne 3STux (YHKUMHA MO3BOJSET Jy4ylle MOHSATh BaKHOCTb
HEOJIOTM3MOB B COBPEMEHHOM JHTEeparype, KHHO U OOILIEHHH, a TaKKe
CHOCOOCTBYET PaCIIMPEHUIO 3HAHUW M CO3HATEIbHOMY MCIIOJNIB30BAHHUIO STHX
HOBOOOpPa30BaHUI B KOHTEKCTE KHUKHOW U KHHOMHIYCTPHH.

B ycnoBusax BcemMupHOM TIo0anu3aiuu JIF0OOM 4YeJOoBEeK CTaHOBHUTCS
YYaCTHUKOM MEXKYJIbTYpHOro ooOmeHus. OnHOMl H3 3ajad mejarora mpu
OOy4eHHH WHOCTPAHHOMY S3bIKY SIBIsieTCS (OPMHpPOBAHHE Yy OOYyYarOIIUXCS
KOMMYHUKATUBHOM KOMIIETEHUMU [OCPEACTBOM HU3YYEHHMS JIEKCHYECKHUX
WHHOBAIIMN, KOTOPBIC TOSBISIOTCS B PE3YJIbTaTe HOBBIX pPEeaIuii U COOBITHI B
aHIJI0A3BIYHOM KOMMYHUKATHBHOM IMPOCTpPaHCTBE. Pa3paOoTaHHBI KOMILIEKC

3agaHuil OyeT cnocoOCTBOBATh PA3BUTHIO Y OOYYAIOIIMXCS COLMOKYIBTYPHOM
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KOMIIETEHIIUA IIOCPEACTBOM OBJIAJICHUS HE TOJBKO S3BIKOBBIMHU CPEACTBAMM
JUHTBOKYJIBTYPHBIX COOOIIECTB, HO H (OPMUPOBAHUSA TPEACTABICHUS O
COBPEMEHHBIX aHTJIOS3bIYHBIX UCTOYHUKAX CMU.

B Hacrosimee BpeMsi B 3moxy HH(POpPMATH3AIUU U KOMIBIOTEPHU3AINH
BCEX BUJIOB ACATENBHOCTH, B IIEPUOJ IIOCTOSTHHO MEHSIOIIMXCS TPEHIOB BO BCEX
chepax JKM3HM, B TOM YHCJIE JIUTEpaTypbl U KuHeMaTorpada, B YCIOBHSIX
COBPEMEHHOIO  MEIMAJHUCKypCa YaCTOTHOCTb  MOSIBJIEHUS  HEOJOTM3MOB
IIOCTOSTHHO pacTeT. B xoje Hamiero vccieoBaHus UCTOYHUKOB (PaKTUYECKOTO
Marepuana ObUIO BBIABICHO IIOCTENIEHHOE YBEJIMYEHHUE HCIIOJIb30BaHUS
CpellcTBaMH MaccoBOW MH(pOpManuu HOBOW JiekcHKku. E€ u3ydeHuwe B Kypce
MHOCTPAHHOI'O SI3bIKa JOJDKHO TOTOBHUTH oOOydaromuxcs K pediaekcuBHOMY
OTHOILICHHMIO K S3bIKY MEAUAIUATEKCTOB, UCIIOIb30BAHUIO PEAIBHOTO SI3IKOBOTO
MaTepyala B peyd. JTO TAKKE MOYKET IIOMOYb Pa3BUTHIO S3BIKOBOW JOTaIKU
yyaluxcs U CIOCOOCTBOBATh MOMOTaTh y4allMMCS TBOPYECKH OTHOCHUTCS K
oOpa3oBaHuI0 cJIOB. Henormyeckue €OUHUIBI MOTYT CTaThb 4YacThl0 HX
IOCTOSTHHOTO ~ CJIOBQPHOTO 3araca WM K€ OCOOCHHBIMH JIEKCUYECKHUMHU
€AMHUIIAMHU, KOTOpPhIE MOTYT OBITh HCIIOJB30BAaHbI B OINPJEICHHBIX cdepax

KHU3HH.

76



3AK/IIOYEHUE

B pe3ynbrare HENpepbIBHOIO TOIMOJHEHWS  CIOBApHOro  3amaca
AHTJIMHACKOTO s3bIKa HOBBIMU CIIOBAMH, BO3HHKJIA IOTPEOHOCTh B HOBOU
00JacTH U3y4deHHUsl si3blka — Heosorusi. OHAKO CTaTyC HEOJOTHU3MOB B SI3bIKE
OCTaeTCs MPEAMETOM JHMCKYCCHI, TaK KAaK MPOIECC NHTErPALIMH HEOJIOTM3MOB B
HIUPOKOYIOTPEOUTENbHBIE TOHSTHS OOBIYHO  SIBIIAECTCS JUIUTENBbHBIM U
He3ameTHbIM. CornacHo onpenenenuto B. H. SpueBoit, "Heonorusmsl - 3TO
CJIOBA, 3HAYEHMS CJIOB WM CIOBOCOYETAHMSI, MOSIBUBLIMECS B OINPEICICHHBIN
NEPUOA B SA3bIKE WM OJHAXJbl YIOTPEOJICHHbIE B TEKCTE€ UM PEUEBOM akTe'.
OpHako JDaHHOE OMNpENETCHUE SIBISETCS OOIIMM, OHO BKJIOYAET MPAKTUUYECKU
BCE BO3MOXXHBIE HOBBIC HAIPABJICHUS U TEHICHIHMHM B JICKCUKOJIOTMYECKON WU
CEMaHTUYEeCKOH cepax s3bIKa.

Heonoruszmel HanbOosee 4acTo BCTPEYAIOTCS B SI3BIKE CPENCTB MAaCCOBOM
uHbOpMallMK, TI/€ OTPAXAlTCI W  PErUCTPUPYIOTCS MHOTOUYHMCIICHHBIE
M3MEHEHUS B SI3bIKE, 4 HOBBIE CJIOBA, OMUCHIBAIOLIUE 3T U3MEHEHUS, MOTYYatoT
Ha3BaHue '"MonaHbIX cioB" (buzzwords). MupoBble COOBITUS U SIBICHUS
NO3BOJISIFOT ~ OTCJIEANUTH IIOSBJICEHHE MHOXKECTBA HEOJOTM3MOB, KOTOpPBIE
OTpaXaroT TEKylIUe OOIIECTBEHHbIE TEH/ICHLIUU B aHTJIOA3BIYHBIX COOOIIECTBAX.

[lenbto ngaHHOW pabOTHI OBUIO H3YYHUTh CTPYKTYpHO-CEMaHTHYECKHE
O0COOEHHOCTH HEOJIOTU3MOB O KHHO M JINTEpAaType B COBPEMEHHBIX
anrnos3piyHbIx CMU 1 nccnenoBarh ux QyHKIMH B paMKax MeJlda-IucKypca.

B coBpeMEeHHOM aHTIIMICKOM SI3bIKE CYIIECTBYET MHOXECTBO CIIOCOOOB
oOpa3oBaHHsS HOBBIX CJIOB, TaKUX KaK CIIOBOCIIOKEHHE, KOHBEpCHS,
COKpallleHUsI, 00paTHOE CJIOBOOOpa30BaHUE, JIEKCUKO-CEMAaHTUYECKUN CIOco0,
YyepeoBaHUE 3BYKOB U MEPEHOC ynapeHus ((poHONOrnmueckuid crmnocod) u T.1.
OpaHako Bce OHM MPOSIBISAIOT PA3IUYHYIO CTETIEHb MPOAYKTUBHOCTH.

Pe3ynbrarel ncciaenoBaHus B paMKax JaHHOM paOOTHI MOKA3bIBAIOT, YTO
HaOJI0aeTCsl CMEUIEHUE MPOIYKTUBHOCTH CIOBOOOPA30BATEIbHBIX MOJEIIEH.

CambIM pacinpoCTpaHCHHbBIM crrocobom 06p8,30BaHI/I$I CJIOB B HACTOAIICC BpEMA
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sBIIIETCSL  ciioBociiokeHne (compounding) u crmoBociusiaue (blending). Dto
OOBSICHSIETCSI TEM, YTO Takue CJIOBAa YaCcTO BO3HUKAIOT JIJISl OMHMCAHUSA HOBBIX
SBJICHUN WIN OOBEKTOB PEATIbHOCTH, KOTOPBIE COYETAIOT B ceOe YepThl JBYX
yKE€ CYIIECTBYIOIIMX SIBJICHUM WM BEIIEH, CJIENOBATEIbHO, 3Ta MOJEIb
obzeryaer paciimpoBKy 3HAUEHUSI HEOJIOTU3MOB.

Kpowme Toro, Ba>kHO OTMETUTH, UTO B 00JIACTH HEOJIOTU3MOB, CBA3aHHBIX C
KUHO W JIUTEPaTypoil, mpeobiafaromiell CeMaHTUYECKOW TPYMION SBISIOTCS
xaHpbl U TpeHAapl. C TOsABIEHWEM HOBBIX (UIBMOB U JIUTEPATYPHBIX
IIPOU3BECHUN BO3HHUKAIOT HEOJIOTM3MBbl JJI1 ONMCAaHUA U KIacCUPUKaIUU
HOBBIX BHJIOB M HAIIPpaBIICHWM B KWHO W JATEparype. TakxKe, HEOJOTHU3MBI,
CBA3aHHBIE C KUHO M JIATEPATYpPOM, MOTYT OTPaKaTb COLMOKYJIBTYPHBIE
OCOOEHHOCTH M M3MEHEHHS B OOLIECTBE. JTU HEOJIOTM3MBI SABIISIOTCS BTOPOU
HauboJiee pacIpOCTPaHEHHON CEMaHTUYECKOM TPYMNION U MO3BOJISIOT BHIPA3UTH
HOBBIC SIBJICHUS U IIPEICTABIICHUSA, CBA3AHHBIC C PA3JIUYHBIMU MU3MECHEHUSMU B
oOuiecTBe.

Jlpyroe 3akiifoueHue, CleJaHHOE HaMHU, COCTOMT B TOM, YTO MeTadopa
BBICTYIAaeT HauOoJiee YaCTOTHBIM CTUIIMCTUYECKUM MpueMoM. MeTadopruueckue
BBIPDQXKEHUs IIO3BOJIAIOT IIEpeNaTb HOBBIE MJAEUM W KOHLENIUU IIyTEM
accouuanuil co 3HaAKOMBIMH MOHITHSIMH, TOMOTAOT CO37aTh HOBBIE 00pa3bl U
KOHIIETIIMHU, KOTOPBIE CTAHOBATCS YAaCThIO KMHO - U JINTEPATYPHOTO SI3bIKA.

B 1menom, HEOJIOTHU3MBI, CBSI3aHHBIE C KUHO W JIMTEPATYPOM, OTPAKAIOT
OBICTPO MEHSIONIMECS TEHACHLIMH W COIMOKYJIbTYpHbIE OCOOEHHOCTH, a
MeTtadopa SBIAETCS PACIPOCTPAHCHHBIM CTUJIMCTUYECKUM NPUEMOM JIs HX
CO3/1aHus1, TIO3BOJISIOIMM CO3/1aBaTh HOBBIE ACCOLIMALIMU U 00pasbl.

B pamkax coBpemMeHHBIX aHTIIOA3bIYHBIX CMMU HEonornu3Msl BBITIOJTHSIOT
Te *e (PYHKUUHU, YTO U B MOBCEAHEBHOM KOMMYHHUKalUMH, Tak kak si3pik CMU
CTPEMUTCS MaKCHUMAaJbHO NPUOIHM3UTHCS K BOCIPHUSTHIO CBOMX YHUTATENEH.
OcHOBHas ()yHKIMSI HOBBIX CJIOB - HOMMHATHBHAsI, TAK KaK OHU BO3HUKAIOT B

pe3yJibTaT€ OTCYTCTBUSA COOTBETCTBYIOIIETO TOHATHA. K HOMUHATUBHOU
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(GYHKIIMM MOTYT JA00aBISTHCS CTUIMCTUYECKAs U KOMMYHHUKAaTHUBHAS (yHKIUH,
a Takxke Japyrue (mparMatuyeckas, HOpMOOOpa3yrolas U BpeMeHHas), TaK Kak
MEAMAUCKYpPC HMEET LIENbI0 BO3ACHCTBOBATh HA YWUTATEINs, NPUBJIEKAs €ro
BHHMAaHHE C MIOMOIIbIO UCIIOJIb30BAHUS MHOSI3bIYHBIX CIIOB.

AHanu3 BBIOpAaHHOrO MaTepuaiga MO3BOJMI Pa3padoTaTh KOMIUIEKC
3aJJaHUil, HANpaBJICHHBIX HAa (POPMUPOBAHUE IMPEICTABICHUM YydYallUXCs O
HeoJloru3Max. BpIMonHSAA 3TH  3aJaHusl, ydYalldecs pPa3BHBAIOT  CBOIO
KOMMYHUKATUBHYI0 ¥ COLIMOKYJBTYPHYIO KOMIETEHIMH, PACIIUPSIOT CBOU
JUHTBUCTUYECKUU KPYro3op U (GOPMHUPYIOT MPEICTaBICHUE 00 aHIIOA3BIYHON
KyJbTYpE, OOLIECTBE U SI3bIKOBBIX TEHICHUHUAX.

B pamkax gaHHON paOoThl OBLIM BBINOJHEHBI MOCTaBJICHHBIE 33aJauld U
JNOCTUTHYTa LE€lb HCCIENOBaHMs, OJHAKO CJIELyeT OTMETUTb, 4YTO cama
T€MaTHKa MHOTOI'paHHA U MHOIOTPaHHA, YTO MPEJOCTaBIsET OCHOBY IS OoJjiee

FHY6OKI/IX N BCCCTOPOHHHUX HCCJICI[OB&HI/Iﬁ B 6YIIYIHGM.
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[MPUJIOXXEHUE
Knaccudukanum He0I0ru3MoB 0 KHUTaX U GUIbMax

Knaccudukanus mo cnocody cioBooOpa3zoBaHus
[Ipeduxcarus:

1 Transmediale
2 Prequel

3 Reboot

4. Remake

5 Reframing

6 Transrealism
Cyddukcanus:
Soapers
Cinematic
Brontesque
Kubrickian
Cinemafication
Policier
Bookish

Bookaholic

© © N o a k~ w DN RFE

Unputdownable

|
©

Cinemaholic
11. Bibliomane
Crosocnoxxenre (Compounding) N + N:
1. Reality soap
2 Lit flick
3 Chick lit
4, Lad lit
3) Gran-lit
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Lab lit

Guy-cries

Chick flick
Tearjerkers

Buddy film
Female buddy film
Digital surgery
Book Hangover
Cinemagoer

Male gaze

Gender twist
Trailer reaction
Teaser trailer
Motion capture
Day-and-date release
Platform release
Screening room
Video-on-demand
Blockbuster
Saturation release
Location scouting
Guillotine cut
Box office
Director's cut
Sleeper hit
Audiobookstagram
Bookstagrammer
Slipstream fiction

Bookhangover
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35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45,
46.

Frame story
Time loop
Booknerd
Bookworm
Bookface
Spine poetry
Book hoarder
Book hangout
Book fair
Book tour
Book signing

Generation-Z film

Crnosocnoxxenue (Compounding) N + Adj.:

© © N o g &~ w b E

el i o e =
© 0o A LD PO

Prestige drama
Magical realism
Intersectional Literature
Cinematic Universe
Literary Remix
Feminist Killjoy
Nonbinary Narratives
Digital intermediate
Facial capture

Digital cinema package
Short film

Independent film
Slow-burn

Chick noir

Nordic noir

Film noir
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17.  Cozy mystery

18.  Epistolary novel

19.  Gender-fluid literature
20.  Body-positive book/film
21.  Diverse representation
Cnosociaoxenue (Compounding) N + Verb:
Binge-Reading
Shoegazing
Gender-bending role
Binge-watch

Found footage

Jump scare

Slash film

Bookcrossing

© N o a0~ W DN E

CnoBocnusnue (blending):
Dramedy

Romcom

Warmedy
Celebreality

Shero

Page-a-Vu
Cinemaniac

Metafiction

© 0o N o a B~ w D E

Biopunk

|
©

Cinemactivism
LitTech
DiverseLit

e ol
w N

Cinemafeminism

|
&

Litfluencer
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15.
16.
17.
18.
19.
20.
21.
22,
23.
24,
25,
26.
217,
28.
29.
30.
31.
32.
33.
34,
35.
36.
37.
38.
39.
40.
41.
42.
43.

Cinememoir
Ecocinematography
Litflix

Litwear
Cinemascape
Multiverse
Cinemactivist
Cinemability
Fempire
Herstory
Manel
Cinemagraph
Mumblecore
Mockumentary
Midquel
Booktuber
Kindlepreneur
Litfic

Cli-fi

Up-lit
Bookception
Shelfie
Biomythography
Instapoetry
Reprezenta-lit
Culturo-drama
Eco-lit

Splatire
Tweepie
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44,  Bromance
A6OpeBuanus:

1 VEX (visual effects)

2 SFX (special effects)

3. POV (point-of-view) shot
4 FOMO (Fear of missing out)
5 PiP (picture in picture)
Yceuenue:

1. Mellers (or melodramas)
2. Adap (ot adaptation)

3. Nom (ot nomination)

4, the Berg (ot Steven Spielberg)

Konsepcus:
1. To Kill Bill
2. To Mamet

3. To cameo

Krnaccudukanys HE0NIOru3MOB 10 CEMAaHTUYECKUM IpyIIaM

A. HeOHOFI/IBMbI, CBA3aHHBIC C TCXHOJOTHUAMHU, IIPOHU3BOJACTBOM HIIH
pacnpoCcTpaHEeHUEM JIUTEPATYPLI U KUHO

1. Cinemagraph: a still photograph in which one or more elements are
animated to create a looping video;

2. Teaser trailer: a short promotional ad that gives a small taste of a
forthcoming film;

3. VEX (visual effects): an acronym for visual effects, which are
digital or practical effects added to a film to create impossible or fantastical
visuals;

4, Dolby Atmos: a surround sound technology that immerses the

viewer in a three-dimensional audio experience;
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5. Motion capture: a technique that records the movements of actors
or objects and then digitizes them to be used in computer-generated imagery;

6. Augmented reality: an interactive experience that uses computer-
generated sensory input, often used in marketing and promotion of films;

7. Digital intermediate: a process used during post-production that
creates a digital master copy of a film, used for color correction and visual
effects;

8. Facial capture: a technology that records the facial expressions of
an actor, often used to animate digital characters;

9. Day-and-date release: a distribution strategy in which a film is
released simultaneously in theaters and on video-on-demand platforms;

10. Digital cinema package: a collection of digital files used by theaters
to project films digitally;

11. Platform release: a distribution strategy in which a film is released
in a limited number of theaters before gradually expanding to additional
theaters;

12.  Video-on-demand: a service that allows viewers to watch films and
television shows over the internet, often through subscription-based services;

13.  Screening room: a private theater used for screening films for
studio executives, producers, and other decision-makers;

14.  Saturation release: a distribution strategy in which a film is released
in a large number of theaters at once;

15. POV shot: a shot that is taken from the point of view of a character
in the film;

16.  Tracking shot: a shot in which the camera moves alongside the
subject being filmed;

17. Reframing: a technique in which a shot or frame is adjusted to

show a different perspective on the subject being filmed;
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18.  Location scouting: the process of finding appropriate locations to
film a scene or movie;

19.  Guillotine cut: a film editing technique in which a shot is abruptly
cut off;

20.  Director's cut: A version of a film that reflects the director's original
vision, often with additional or deleted scenes;

21. Bookstagrammer: a person who posts pictures of books on
Instagram for promotional and entertainment purposes;

22. Booktuber: a person who creates video content on YouTube
dedicated to books, book reviews, and literary discussions;

23.  Kindlepreneur: a person who makes a living through self-
publishing e-books on Kindle;

24.  Audiobookstagram: a hashtag used by bookstagrammers who share
pictures of audiobooks they are currently listening to;

25.  Shelfie: A photo of one's bookshelf, often shared on social media.

26. Bookcrossing: a practice of leaving books in public places for
others to find and read,

27. Digital surgery: post production techniques are used to make actors
appear taller and slimmer, and less wrinkled

28.  Straight-to-disc: a film that is not considered to be worthy of a
cinema distribution;

29. Kill Billed: Quentin Tarantino’s Kill Bill was released in two parts
owing to the four-hour duration of the entire film - such duration is considered
disastrous in financial terms. Thus, the meaning of the verb here is to release in
two parts in order not to take a financial risk caused by the long duration of the
film;

30. Blu-ray: a type of high-definition optical disc for digital storage of

movies and other media;
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31. LitTech: encompasses the use of technology in the creation,
distribution, and consumption of literature. It includes various digital tools,
platforms, and applications that enhance the literary experience, such as e-
books, digital publishing platforms, online literary communities, interactive
storytelling, digital libraries, literary apps, and more;

32.  PiP (picture in picture): a feature in video and television technology
that allows a smaller video or image to be displayed within a larger one. It
enables viewers to simultaneously watch two or more videos or images on the
same screen.

B. Heonornsmel, oTpakaromme KaHpbl U TPEH b

1. Franchise: a series of films that share the same universe, characters,
or themes;

2. Mockumentary: a fictional film or TV show that uses a
documentary-style format, often to satirize a particular topic or genre;

3. Midquel: a film that takes place between two other previously
released films;

4, Prequel: a film that takes place before the events of a previously
released film;

5. Reboot: a new version of a previously established film franchise or
character, usually with a new cast and creative team;

6. Remake: a new version of a previously established film using the
same script or story;

7. Short film: a film that is typically under 40 minutes in length;

8. Independent film: a film that is produced outside of the Hollywood
studio system;

9. Blockbuster: a film that generates significant revenue and critical
acclaim;

10. Cinema verite: a style of filmmaking that emphasizes documentary-

style realism and natural performances;
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11.  Oscar bait: a term for a film that is specially designed to win
critical acclaim and Academy Awards;

12.  Slow-burn: a film or a book that is deliberately paced and builds
tension slowly over time;

13.  Sleeper hit: a film that unexpectedly becomes a hit at the box office
after a slow start;

14.  Binge-watch: the practice of watching multiple episodes or seasons
of a TV show in succession;

15.  Film noir: a genre of film characterized by its use of low-key
lighting and a bleak, cynical worldview;

16. Found footage: a genre of film that purports to be real, often using
handheld camera footage;

17.  Jump scare: a sudden, loud noise or image intended to startle the
viewer;

18.  Slash film: a genre of horror film in which the killer uses a knife or
other sharp object;

19.  Spoiler: Revealing a major plot twist or ending of a film before
someone has seen it;

20.  Litfic: a slang term for literary fiction, a genre that often deals with
character development and social commentary;

21. Cozy mystery: a sub-genre of mystery fiction characterized by
small-town settings, amateur detectives, and often including elements of
romance and humor;

22.  Cli-fi: a term used to describe literature that deals with climate
change and environmental issues;

23.  Transrealism: a genre that blends science fiction with an author's

personal experiences to create a more immersive and realistic world;

95



24.  Slipstream fiction: a genre that blends elements of science fiction,
fantasy, horror, and literary fiction to create a surreal and dreamlike reading
experience;

25. Up-lit: a new genre of fiction that focuses on books with an
uplifting and life-affirming tone;

26.  Completism: the desire to collect every work of a particular author
or a series of books;

27. Tsundoku: a Japanese term for buying and hoarding books but
never actually reading them;

28.  Bookception: a book within a book or a story within a story;

29. Mythopoeia: a term coined by J.R.R. Tolkien for the creation of
fictional myths and legends within a fictional world;

30. Policier: a term for mystery fiction that emphasizes the methods
and procedures of police detection;

31. Biomythography: a genre that blends biography, mythology, and
personal narrative to create a unique literary form that is both factual and
imaginative;

32.  Multiverse: a concept in science fiction that refers to the existence
of multiple parallel universes;

33.  Epistolary novel: a novel written in the form of letters exchanged
between characters;

34. Frame story: a story within a story, where a secondary narrative
often serves as a framing device;

35. Time loop: a plot device in which a character experiences the same
events over and over, usually resulting in a realization or resolution;

36. Instapoetry: a genre of poetry that is short and easily digestible,
written specifically for social media platforms like Instagram;

37. Spine poetry: a form of found poetry that is created by stacking

book spines in a particular order to create a poem;
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38. Book hangout: a community of people who gather in-person or
online to discuss and share their love for books;

39. Book fair: a large exhibition of books and book-related products,
often featuring author signings and readings;

40. Book tour: a promotional tour by an author to bookstores and other
venues in order to promote their latest work;

41. Book signing: an event where an author signs copies of their book
for readers;

42. Dramedy: dramatic comedy;

43. Romcom: romantic comedy;

44. Warmedy: a comedy with a family-oriented content;

45.  Celebreality: relating to reality TV shows that feature celebrities
rather than ordinary people;

46. Reality soap: a TV show which features a cast who are not
professional actors, but who are shown in stage-managed situations;

47.  Structured reality: reality TV in which the location and scenario is
contrived by the producer but the interaction between the participants is
unscripted,;

48.  Litflick: a film adapted from a novel of some literary merit;

49.  Chick lit: a genre of novels designed to appeal to women, usually
written by women and with female protagonists;

50. Lad lit: a genre of novels designed to appeal to men, usually written
by men and with male protagonists;

51.  Gran-lit: literature that appeals to older women;

52.  Lab lit: literature that includes some detailed scientific information
as part of the story;

53.  Chick noir: a style of literature written for women which has a

crime or other serious and compelling theme;
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54.  Nordic noir: crime fiction or TV programmes that come from
Scandinavian countries, with dark stories and realistic social settings;

55.  Guye-cries: are such films that make men cry;

56.  Chick flick: is a movie designed specifically for women;

57.  tearjerkers, weepies, soapers, mellers: films that directly appeal to
the emotions of spectators;

58. Buddy film: a subgenre of the film (comedies, westerns, dramas,
action films, road movies, etc.) in which two dissimilar characters (usually
males) are forced to work together;

59. Female buddy film: similar to the “buddy film” genre, except that
the main characters are women, and the plot is centered around them;

60. Mumblecore: a genre of independent film characterized by low-
budget production, naturalistic performances, and improvised dialogue;

61. Brontesque: a term used to describe writing that has a gothic,
moody, romantic, or emotional quality similar to that found in the work of the
Bronte sisters;

62. Metafiction: a literary technique that uses self-awareness to draw
attention to the artifice of storytelling, often breaking down the boundaries
between narrative voice and authorial voice;

63. Biopunk: a subgenre of science fiction that explores the
implications of biotechnology and genetic engineering on society;

64. Prestige drama: a term used to describe a particular type of TV
drama that is artistically ambitious and deals with serious themes, often
featuring high-quality acting and production values;

65. Cinememoir: an autobiographical genre in cinema that is based on
real events and the author's memories.

C. HGOJIOFI/BMLI, CBA3AaHHBIC C COONNOKYJIbTYPHBIMH TCHACHIUAMU

1. Digital surgery: post production techniques are used to make actors

appear taller and slimmer, and less wrinkled;
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2. Binge-Reading: that is reading many chapters or a whole book in a
row, without interruptions, because they are too involved in reading;

3. To binge-watch: to watch many episodes of a TV series in one
sitting;

4. Cinemagoer: a person who goes to the cinema to watch movies;

5. Cinemaniac: a person who is obsessed with watching movies;

6. Cinemactivism: the use of cinema as a means of activism and
propaganda for sociocultural change and protest;

7. LitTech: the use of modern technologies in the creation,
distribution, and consumption of literature, such as e-books, audiobooks,
interactive and multimedia formats;

8. Cinemafication: the process of adapting literary works into
cinematic formats, including movies, TV series, web series, etc.;

9. Diverse lit: the use of the term to describe literature that represents
diversity in cultures, races, genders, sexual orientations, and other sociocultural
aspects;

10. Cinemafeminism: a feminist approach to the creation, analysis, and
critique of cinema, with a focus on the roles and representation of women in
film;

11.  Litfluencer: a popular personality on social media who influences
the popularity and sales of literary works through their recommendations and
reviews;

12. Intersectional literature: literature that takes into account the
interaction of various forms of discrimination, such as racism, sexism,
homophobia, transphobia, and others, reflecting the complexities and
multifaceted nature of sociocultural changes;

13.  Cinematic universe: the concept of creating multiple films and TV
series connected by a shared world and characters, which has become widely

popular;
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14.  Ecocinematography: the use of cinematic techniques and methods
to convey environmental themes and issues, such as climate change, nature
conservation, and sustainable development;

15.  Litflix: a term that combines literary works adapted into TV series
or movies available on popular streaming platforms;

16.  Cinemaholic: a film enthusiast who is passionate about cinema and
everything related to it;

17.  #OwnVoices: a literary movement supporting works created by
authors who belong to the same marginalized group as the themes they write
about, such as authors with specific ethnic, cultural, or gender experiences;

18.  Cinemascape: an educational or cultural space dedicated to cinema,
including cinemas, film museums, film festivals, and other cinema-related
places;

19. Litwear: fashionable clothing items and accessories inspired by
literary works or authors, such as t-shirts with book quotes, scarves with motifs
from novels, etc.;

20.  Cinemactivist: an activist who uses film and cinematic means to
convey socially relevant issues and promote sociocultural changes;

21. Literary remix: the process of reimagining and reinterpreting
classic literary works in light of contemporary sociocultural changes and trends;

22.  Cinemability: the ability of cinema to influence worldviews and
awareness of sociocultural issues, as well as the viewers' ability to perceive and
analyze cinematic works;

23. Bookstagrammer: a person who posts pictures of books on
Instagram for promotional and entertainment purposes;

24. Booktuber: a person who creates video content on YouTube
dedicated to books, book reviews, and literary discussions;

25. Kindlepreneur: a person who makes a living through self-

publishing e-books on Kindle;
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26.  Audiobookstagram: a hashtag used by bookstagrammers who share
pictures of audiobooks they are currently listening to;

27. Completism: the desire to collect every work of a particular author
or a series of books;

28. Bookhangover: a state of emotional exhaustion that occurs after
finishing a book where one struggles to move on mentally;

29. Tsundoku: a Japanese term for buying and hoarding books but
never actually reading them;

30.  Shelfie: a photo of one's bookshelf, often shared on social media;

31. Bibliomane: a person who is obsessed with collecting books;

32. Bookface: a visual art form created by cleverly placing a book
cover in front of one's face and taking a selfie;

33. Instapoetry: a genre of poetry that is short and easily digestible,
written specifically for social media platforms like Instagram;

34. Book hoarder: a person who habitually collects and stores large
amounts of books;

35. Book hangout: a community of people who gather in-person or
online to discuss and share their love for books;

36. Book fair: a large exhibition of books and book-related products,
often featuring author signings and readings;

37. Book tour: a promotional tour by an author to bookstores and other
venues in order to promote their latest work;

38. Book signing: an event where an author signs copies of their book
for readers;

39. Trailer reaction: a video or article in which a person reacts to a film
trailer;

40. Augmented reality: an interactive experience that uses computer-

generated sensory input, often used in marketing and promotion of films;
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41. Platform release: a distribution strategy in which a film is released
in a limited number of theaters before gradually expanding to additional
theaters;

42.  Cinephile: a person who is passionate about movies and cinema,

43. Duds: a slang term for a movie that is poorly received by critics and
audiences;

44,  Flick: a slang term for a movie;

45.  Binge-watch: the practice of watching multiple episodes or seasons
of a TV show in succession;

46.  Spoiler: revealing a major plot twist or ending of a film before
someone has seen it;

47.  Reprezenta-lit: this term reflects the increase of books and works
representing various sociocultural groups, including minorities, the LGBTQ+
community, people with disabilities, and other previously underrepresented
groups in literature and cinema;

48.  Culturo-drama: this term describes works that actively address
sociocultural issues such as racial equality, feminism, migration, violence, and
other complex social issues;

49.  Generation-Z film: this term reflects movies created and targeted
towards Generation Z (young people born in the 1990s-2000s) and reflecting
their characteristics, values, worldview, and technological preferences;

50. Eco-lit: this term describes literature focusing on environmental
issues such as climate change, environmental conservation, sustainable
development, and ecological activism;

51. Gender-fluid literature: this term describes works that blur
traditional gender boundaries and reflect changing conceptions of gender
identity and expression in contemporary society;
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52. Body-positive book/film: this term describes works that promote
acceptance and a positive attitude towards diverse body types and appearances,
combat body shaming, and advance the body-positive movement;

53. Diverse representation: this term reflects the inclusion of various
representatives from different races, ethnic groups, cultures, religions, genders,
and sexual orientations;

54.  FOMO (Fear of Missing Out): an acronym describing the fear of
missing out on something interesting or important, especially in the context of
social activities, events, or experiences;

55. Cineaste: refers to a person who is passionate about and
knowledgeable in the field of cinema or filmmaking.

D. Heonornsmel, UMEOINE TEHAEPHYIO XapaKTEPUCTUKY

1. Chick lit: a genre of novels designed to appeal to women, usually
written by women and with female protagonists;

2. Lad lit: a genre of novels designed to appeal to men, usually written
by men and with male protagonists;

3. Gran-lit: literature that appeals to older women;

4. Chick noir: a style of literature written for women which has a
crime or other serious and compelling theme;

5. Guy-cries: are such films that make men cry;

6. Chick flick: is a movie designed specifically for women;

7. Buddy film: a subgenre of the film (comedies, westerns, dramas,
action films, road movies, etc.) in which two dissimilar characters (usually
males) are forced to work together;

8. Female buddy film: similar to the "buddy film" genre, except that
the main characters are women, and the plot is centered around them;

9. Shero: a hero, especially one who supports women's issues;

10. Mary Sue: a female character invented by the author who is so

perfect that it's annoying;
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11. Marty Stu (or Gary Stu): a seemingly perfect male character with
no flaws, or who always overpowers other characters;

12. Drag: an artist dressed in clothing of the opposite sex caricatures
gender stereotypes through the use of colorful costumes and exaggerated
mannerisms;

13.  Gender-bending role: this is dressing up in which a man or woman
plays a character of the opposite sex;

14.  Gender twist: a situation where one or another role that a man or
woman traditionally plays is played by a representative of the opposite sex;

15.  Cross-cast: to cast women in men's roles and vice versa;

16. Fempire: this term refers to the collective power and influence of
women in the entertainment industry, specifically in film and television;

17.  Herstory: a combination of "history" and "her," this term is used to
highlight and celebrate the overlooked contributions of women in history,
including in literature and cinema;

18. Manel: a panel consisting solely of men, often seen in literary and
film festivals or conferences;

19. Womxn: a term used to be inclusive of all women, including
transgender and non-binary individuals. It is often used in literature and film to
promote diversity and inclusivity;

20.  Feminist Killjoy: this term is used to describe someone who
critiques and challenges traditional gender roles and stereotypes in literature and
cinema, with a focus on empowering women;

21. Transmediale: this term describes stories that are told across
different forms of media, including literature, film, and video games, with a
focus on promoting diverse perspectives and identities;

22. Bechdel Test: a measure of gender representation in film and
literature that asks whether a work features at least two women who have a

conversation about something other than a man;
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23.  Stereotype Threat: the fear of confirming negative stereotypes
about one's own gender or identity, often discussed in the context of literature
and film representation;

24. Male gaze: a term coined by feminist film critic Laura Mulvey to
describe the objectification of women in cinema through the lens of male desire;

25.  Nonbinary Narratives: stories that challenge traditional gender
binaries and explore a range of gender identities and expressions, often seen in
contemporary literature and cinema;

26. Bromance: a neologism that refers to a close, non-sexual
friendship between two men. It is a blend of the words "brother” and “romance."
The term gained popularity in the early 2000s and is often used to describe a
strong and affectionate bond between male friends characterized by emotional

intimacy, loyalty, and camaraderie.
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