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BBEJAEHHUE

[IpennoceulKOM HAMIEr0 JWHIBUCTAYECKOTO HWCCIEAOBAHUS MOCITYKHUIIO
H3y4yeHHe 0COOCHHOCTEH TeaTpalIbHOr0 JUCKYpCca B CBSI3U C PA3BUTUEM UHTEPHET-
npocTtpaHcTBa. TearpanbHbli  AMCKYpC  paccMaTpuBaeTcss B pabore ¢
JIMHTBUCTUYECKOU TOUKHU 3PECHUS.

[TosiBneHne Menua CpeacTB B KOMMYHUKAllMM  CTQlO0  TOJYKOM K
CTPEMHUTEIBHOMY PAa3BUTHUIO TEOPUM HHTEPHET-IUCKYpCa, KakKk OJHOM U3
MEePCIIEKTUBHBIX 00JacTel JIMHTBUCTUYECKOW HAyKH, U K MOTPEOHOCTH H3Y4YUTh
JTACKYPCHUBHYIO PUPOY TEKCTOB Pa3IMYHOTO THIIA.

B mameM wucciienoBaHMM PacKpBIBAIOTCS JUCKYPCHUBHBIE OCOOEHHOCTHU
T€aTpaJIbHOIO JIUCKypca KakK OTIEJIbHOIO >KaHpa. TeaTpalibHbIA JUCKYPC
paccMaTpUBaETCs C MO3MIUKA CIIOXKUBIIETOCS HAYYHOTO HAIPABJIEHUS - TEOPHUU

JIUCKypca.

AKTYanbHOCTb HCCJIEAOBAHUS COCTOUT B TOM, UYTO MOCTOSIHHOE pPa3BUTHE
KOMMYHUKAIIMOHHBIX TEXHOJIOTUH, a TaKKe UHTEPHETA, BEACT K TpaHchopmaiuu
TPaIUIIMOHHBIX XKaHPOB. JlaHHOE SBJICHUE HAOI0IaeTCs B TeaTPaIbHOM JIUCKYpCE,
B TOM YHCJIE€ M B JKAaHPE TeaTpajJbHOW PEUEH3UH, OPUECHTUPOBAHHOM Ha
KOMMYHHUKATHBHBIE TIOTPEOHOCTH COBPEMEHHOTO 3pUTENsA. OTO  BBI3BIBACT
HEO0OXOIMMOCTh B OOpAIIICHUH K COBPEMEHHOMY JUCKYpPCY T€aTpalIbHBIX HHTEPHET
-pELEH3HU.

Mexay TeM cam (peHOMEH TeaTpadbHOTO JAUCKypca IOJTHOCTBHIO HE U3YYCH.
Bo-niepBbiX, OTCYTCTBYIOT (yHIaMEHTaJIbHBIE TPYAbl, IOCBSIICHHBIE aHAIU3Y
MPUPOJIBI JAHHOTO BUJA TUCKypca. Bo-BTOPBIX, HEOOXOAUMBI METOIOJOTHUECKUE
MOAXOAbl K HCCIEAOBAaHHUIO TEaTPaJIbHOIO JUCKYypca, COAEPKAILUE OIMCAHUE
CYIIECTBYIOIIUX HAa CErOAHSIIHUN JEHb JIMHIBUCTUYECKUX METOJIMUK, KOTOPHIC
MPUMEHSIOTCS B JaHHOU 00y1acTu. Bompoc 0 KOMITIEKCHOM JIMHTBO-TUCKYPCHBHOM

AHAJIM3C TCATPAJILHOIO AMCKYypCa OCTACTCA N0 CHUX IIOP OTKPBLITHIM.



HoBu3zHa maHHOTO WHCCIEAOBAaHUA COCTOMT B TOM, YTO OpHUTaHCKHE
TeaTpaJbHble MHTEPHET PELEH3WU CTaJIH BIIEPBBIE OOBEKTOM PACCMOTPEHHS C

HOBI/IHHﬁ KOMIIJICKCHOTO JIMHI'BO - TUCKYPCHBHOI'O aHAJIN34A.

OOBEKTOM HCCIEIOBaHMs BBICTYNAET TUCKYpC OpPHUTAHCKOW TeaTpaibHbBIN
UHTEPHET - PELEH3UHU.

[IpeaMEeTOM HMCCIEIOBAHMS SIBJISIFOTCS JIMHTBUCTUYCCKHE M AUCKYPCHUBHBIC

O0COOEHHOCTH COBPEMEHHBIX OPUTAHCKUX T€ATPATbHBIX HHTEPHET PEIICH3HI.

Lenp pa®oThl 3aKkiaoyaeTcss B KOMILIEKCHOM HW3YYEHUU aHTJIOS3BIYHBIX
TE€ATPAIbHBIX MHTEPHET PELEH3UN KaK OTIEIIbHOM Pa3HOBUIHOCTH TEATPAJIBLHOIO
JIMCKYpCa, OCHOBY KOTOPOTO COCTaBJISIET KPUTHYECKUH OT3BIB O KaKOW-THOO
Te€aTpaJbHOU IMOCTAaHOBKE.

I[JI)I JOCTHXKCHUS I CIIN OBIJIA TTOCTABJICHBI CJICAYIONINC 3aJaYU.

- YTOYHUTb MOHSITUHHBIN alapar UCCIEeI0BaHUS U PACCMOTPETh PA3JINYHbIE
MOAXOJbI K MOHATHIO «IUCKYpC T€aTPAIbHOW MHTEPHET PELEH3UN» B PAMKaxX €ro
pa3BUTHS;

-BBISIBUTH OCHOBHBIE (DYHKIIMH IUCKYpCa TeaTpalibHOM PEleH3MH,

-MPOAHAIU3UPOBATh JUCKYPCUBHBIE OCOOCHHOCTM U BEAyIIUME CTpaTeruu
OpUTaHCKHUX PEIEH3UN Ha TeaTpaIbHbIE TTOCTAHOBKH;

-U3y4YUTh BEAYIIHUE CTPaTEerMy HAMKWCAHUA [AaHHOTO BHUAA PELEH3UN B
COBPEMEHHBIX UHTEPHET - UCTOYHUKAX;

-pacKpbITh GyHKIIMOHUPOBAHUE BBIPA3UTEIIbHBIX CPEACTB U
CTUJIMCTUYECKUX MPUEMOB B T€aTPAJIbHBIX HHTEPHET - PELICH3USIX;

- paccMOTpPeTh BO3MOXHOCTbh HUCTIOJB30BAHUS PE3yJIbTATOB MCCIEAOBAHUS B
o0pa3oBaTeILHOM MPOIECCE B CPETHEH MIKOJIE.

Teopetnueckyto 6a3zy uccie0BaHUS COCTABIISIOT pabOThl OTEUECTBEHHBIX U

3apyOeXHBIX YYEHBIX B O00JIaCTH TEOpHUM JUCKypca B I1€JIOM, aHajlu3a
TeaTpasbHOro U Meaua - auckypea (T.A Ban [leiik, B. ®@. JlembsHoB, XK. [eppuna,
T.I'. lob6pocknonckas, B.. Kapacuk, H.U.Knymwuna, E.C. KyOpsikoa, E.H.
Mamtora, T.B. Munesckas, FO.B. Poxnecrsenckuii, ['.5. Conranuk, N.II. Cycos,

A.A. Tepterunsiii, A.C. llleBuenko, JI.II. SAxyOuHCckuii u ap.).
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MaTCDI/Ia.HOM HCCICAOBAHUSA IMOCIY KNI TCaTPaJIbHbBIC PCUCH3NH,

W3BJICYEHHBIE U3 COBPEMEHHBIX AHTJIOSI3bIYHBIX MHTEPHET UCTOYHHUKOB. B oOmiei
CJIOKHOCTH aHaJIM3y ObLI0 MoABeprHyTO S0 pereH3uil.

B npouecce unccnenoBanus ObUIM MCIOJIB30BaHbI_METOJIBI JAUCKYPCUBHOTO,
KOHTEKCTYaJbHOTO M JIMHTBOCTHJIUCTUYECKOTO aHajin3a, a TakKe »JJIEMEHTHI
MaTeMaTu4ecKor 00pabOTKH TaHHBIX.

HDaKTI/I‘-ICCKaH 3HAYMMOCTb COCTOMT B BO3MOXHOCTH HCIIOJIb30BaHUA

MaTepualioB M pe3yJbTaTOB HCCIEIOBaHUS B y4eOHOM  mpolecce Ha
(baKkyIbTaTUBHBIX W JIOMOJIHATEIBHBIX 3aHATUSAX AaHTIUHCKOro s3pika B 10-11
Kiaccax B pamkax pabotel mo YMK «Forward Plus. AHrnuiickuii s3bIK.
YrnyOnennsii ypoBeHb» M. B. BepOuikoil mpu H3ydyeHUU CIEIYIOUUX TEM:
«British Theatre» mmu «Culture and entertainmenty.

CTDVKTVDEI BBIITYCKHOU KBaHHd)HKaHHOHHOﬁ Da6OTBI BKJIFOYAET B ceOs

BBEJICHHE, JIBE TJIABbI, 3aKJIFOUECHHE, CIIUCOK JIUTEPATYPHI U ABA IPHIIOKCHHUS.
[lonoxkeHus, BEBIHOCUMbIE Ha 3aILUTY:

1) TearpanbHbIii JUCKYpC KaK Ba)KHEHIIMH KOMIOHCHT CHCTEMBI MacCOBBIX
KOMMYHUKAIMIA BBIMONHACT psia QyHKIUA (MHPOPMATUBHYIO, aTTPAKTUBHYIO,
KyJIbTypo(OpPMUPYIOIIYIO, OLEHOYHYI0 M T.JA.), CPEAM KOTOPBIX CaMbIMU
3HAYMMBIMH sBJISTIOTCS onieHouHas1(30%) u arTpakTrBHas (35%).

2) llpy HanmWCaHWW aHTJIOS3BIYHBIX TEAaTPaJbHBIX HMHTEPHET - PEICH3MM
UCIIOJIB3YIOTCS. KaK JIMHIBUCTHYECKHME, TaK M SKCTPAIMHIBUCTUYECKHE
CTpaTEruu. Haubonee MPOYKTUBHBIMU AKCTPATMHTBUCTHYECKUMU
CTpATEeTUSIMH SIBJIIFOTCSL CTpaTeruu 3putelibHoro BosnaeicTusi(12%). Cpenu
JMHTBUCTUYECKUX CTPATETUH IJIaBHOE MECTO 3aHMUMAIOT CTPATeTruu aKTUBALlUU
oOpa3oB B co3HaHuu uutarens (20%), peanusyomuecss MOpU MOMOIIU
CEMaHTUYECKH MHOTO3HAUHBIX CJIOB, METa(hOPUUYECKUX CpPABHEHUH; a Takxke
CTpaTeruy MOJEIUpoBaHusa cuTyanuu Bocupusitus (12%), koTopble ciyxKat
JUTsl yOeAUTENIbHOTO SMOIIMOHAIBHOTO BO3/IEHCTBHS.

3) B nmuckypce TeaTpalbHOW HMHTEPHET - PEIEH3UU [IMPOKO HCIOIb3YIOTCS

CICAYIOMHUE CTUIIUCTUYCCKUE CPCACTBA HA PA3JIMYHBIX A3bIKOBLIX YPOBHSAX!
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- Ha JIEKCUYECKOM YpOBHE — MeTa(opa U UPOHUs, pa3TOBOPHAs JICKCHKA;
- Ha CHHTaKCU4YE€CKOM YPOBHE — BBOJIHBIE CIIOBA U UHBEPCHUS;

- Ha rpa)MU4eCcKOM YPOBHE — SMOTHUKOHBI, aKPOHUMBI U pa3Hble BUIBI HIpUQTa



I'/TABA 1. TeaTpanbHbIil JUCKYPC KaK JMHIBUCTHYECKHMH (PeHOMEH
1.1 UcTopusi pa3BuTHS OHATHSA «TUCKYPC»

B Hacrosimiee BpeMsi ONpENENICHHE MOHATUSA «IUCKYpC» B ACHEKTE €ro
JMHAMUYECKOTO BapbUPOBAHUS BBI3bIBAECT OIMPEICICHHBIE CIIOXKHOCTH U3-3a €ro
4acTOro HCIIOJIb30BAaHUS B  PA3JIMYHBIX O0JAacTSIX TYMaHHUTApHBIX HAYK:
JUHTBUCTUKH,  Quiocodpuud, CEMHOTUKH, OITHOJOTHUH, AHTPOINOJOTUU U
COIOJIOTHH.

N3HayanpHOE M3yUYEHHE «JIUCKYPCa» BOCXOJUT K «COIMOJIMHTBUCTUYECKOMY
aHanmm3y KoMMyHHKamum» [35, c¢. 86], uTto m o0OyciaBaMBaeT COIHMATHHYIO
HaIpPaBJICHHOCTh HAMHU PACCMATPUBAEMOT0 0OBEKTA UCCIICIOBAHMUSL.

JIaHHBIM TOYKMA 3pEeHHS] NPUICPKUBAINCH 3aCHyKCHHbIE (UIONIOTH WU
JMHTBUCTHI amepukaHckou mikosbl ([bx bpayn, T.A Ban [eiik, I'. 3akc, H.
Ooproy U ap). VIMeHHO OJMH W3 TpeACcTaBUTEICH JTaHHOW IIIKOJBI, 3EJUIAT
Xappuc, MOJIOKUJI HA4Yalo PAa3BUTHIO JIAHHOTO JIMHTBUCTHYECKOrOo (DEHOMEHa B
cBoeil cratbe «/luckypc-aHanusy, onyOJMKOBAHHOW B KypHalie «S3bIk» B 1952
roay.

B BbllIeynomMsiHyTON CTaThe MPUCYTCTBYET METOJ aHajiu3a CBSI3HOW peuu
(«connected speechy mo 3.Xappucy), «KKOTOPbIH paccMaTprBaeTcs ¢ GopMaibHON
CTOPOHBI B COOTBETCTBUU CTPYKTYPAJIUCTCKOM MapajurMbl, MPH 3TOM
COIMaIbHBIN (pakTOp MpeodiianaeT HaJl KOMMYHUKATUBHBIM KOHTEKCTOM B paMKax
yrnoTpeOaCHHs 3HAaYNMbIX €AWHHMII B JTUCKypce» [60, c. 15].

[ToaTBepxkaeHueM sTomy (pakty ciyxar ciosa T.A. Ban Jleiika: «auckypc -
ATO PEUEBOM MOTOK, SI3bIK B TOCTOSIHHOM JABWXKEHHM, BOUparouuii B ceOs Bce
MHOTOO0Opa3re HWCTOPUYECKOW OMOXH, WHAWBUAYATbHBIX UM  COIMAIBHBIX
OCOOCHHOCTEM Kak KOMMYHUKAHTa, TaK W KOMMYHHMKAaTHUBHOW CHUTyallud, B
KOTOpOW MPOUCXOAUT oOmieHne. B «mMckypce» OTpakaeTcsi MEHTAIUTET U
KyJIbTypa, Kak HallMOHAJIbHasl, BCCOOIas, TaKk U MHIUBUAyalbHas1, yacTHas» [9, c.
112-113].

Urak, T. Ban JIelk BBIAEHSAET CIEAYIOIIME 3Tallbl Pa3BUTUA TEOPUU

JMCKypca:



- HavanpHbIH 3Tann (50-¢ rr. XX B.) — UCHOJIL30BaHUE METOJIOB CTPYKTYPHOU
JIMHTBUCTHKUY;

- Bropoii oTtam (60-¢ rr. XX B.) — TMOABIACHHE COIHOKYJIbTYPHO-
OPUEHTUPOBAHHBIX JIMHTBUCTUYECKUX TEOPUH AUCKYpPCa;

- Tpetnii dTan (nepuox ¢ 1972 mo 1974 rr.) — nosBIIeHHE AUCKYpC-aHAIU3a B
CTaTyCce€ HOBOM AUCUUILJINHBI;

- yeTBepThIH dTam (rmepuoa ¢ 1974 mo 1985 rr.) — ycuiieHne TUCIUIUIMHAPHOK
WHTErpaluu B cepe TucKypca,;

- mAThId ATan (mepuoxd ¢ cepeauubl 1980-x rr. mo HacTosiiee BpeMs)—
JIMCKYPC BCTYMAET B ATAIl Pa3BUTUS BHYTPUOTPACIECBON CIICIIUATIN3AIINH.

Hccnenoparenn aMepruKaHCKON IIKOJIBI PACCMAaTPUBANIM JIAHHOE SI3BIKOBOE
SABJICHUE TIO CpPEJACTBAM YCTHOM KoMMyHUKaiuu. Eille oauH ee mpeacTaBUTElb,
Maiiks Ctab0c, BbIIEIIET TPU OCHOBHBIC uepThl qUCKypca [61, ¢. 189]:

1. B popManbHOM COOTHOIIECHUU ATO-CIUHUIIA S3bIKA, KOTOPAsi MPEBOCXOIUT
m000€e TPEeAJIOKEHUE MO 00beMy;
2. B COJIEpPKATEIIbHOM acClleKTe WMEHHO JUCKYP COOTHOCHTCS C IPUMEHEHUEM

S3bIKA B COLIMOJIMHTBUCTUYECKOM KOHTEKCTE;

3. mo cBoed (opme JaHHBINA SI3LIKOBOM (EHOMEH WHTEPAKTUBEH, TO €CTh

JTMAJIOTUYEH, TIPY 9TOM JIMYHOCTHBIM KOHTAKT HE MPUEMIIEM U HeoOs3aTeNIeH

,B OTJINYUHU OT JUajora.

[To Teopun BO3HUKHOBEHHS paccMaTPUBAEMOr0 HaMU MOHATHS MOKHO
YTBEPXKIaTh, «YTO OHO HM3Yy4aJOCh B CPAaBHEHUU C JIOTUKO - CEMAHTHUYECKUM
ONMHMCAHWEM pA3JIMYHOTO BHJA TEKCTOB  BO (DpaHIy3CKOWM WIKOJE aHaln3a
nuckypca» [2, c. 55]. Bo @panuun B 60-¢ rogel XX Beka caMbIMU HW3BECTHBIMU
NOCTCTpYKTypajiuctaMu Obutn OMuiib benBenuct, Anbrupaac XKromnwsen ['peiimac,
Mumens Ileme, Ilatpuk Cepro M Ap, KOTOpble BHECAW OIPOMHBIA  BKJIAaa B
METOJI0JIOTUYECKYIO OCHOBY TEOPHUH AUCKYypCa.

C no3unuu  (paHIy3CKOro JIMHTBUCTA, OMWISI beHBEHHCTa, MBI MOXEM
OTOKECTBJISITh ~ HAIPABIICHHE  «JUCKYpC» C  «PEUblO» M «PEUYeBOU

KOMMYHHUKAaIME», HO YK€ B COUMAIbHO-UCTOpUYECKO oOuHoctH. OH
9



YTBEPKIAET, YTO «IUCKYpC» - I3TO peyb, MpUCBAMBaeMasi TOBOPSIIUM, B
IIPOTHUBOIIOJIOKHOCTh ~ «IIOBECTBOBAaHUIO», KOTOpPOE  pa3BopauuBaeTcsi  0e3
SKCIUIMIIMTHOTO BMEIIATEIbCTBA CYObEeKTa BhICKa3bIBaHUsD» [D, ¢. 33].

Cogerckuil ncuxonor A.P. Jlypus B Tpyae «SI3bIk M CO3HaHHE» NOJTHUMAET
HECKOJIBKO OTHOCHUTENIBHBIX i1 PEYEBOM JEATEIBbHOCTH THUIOTE3: «KAKUE
cnenuuyeckue OCOOCHHOCTH sI3bIKa JAIOT TPaBO TOBOPAIIEMY YEJIOBEKY
NOJBECTH HUTOT M NPHUJAIOT OCHOBE IICUXOJOTWYECKOIO0 MBIIUICHHS Oolee
JUCKYPCHUBHBIN  XapakTep, Uil U YTO MO3BOJISIET SI3bIKY IE€pENaBaTh 3HAHUS,
HAKOIJIEHHBIE YEJIOBEYECTBOM 3a JIOJITUA MPOMEXKYTOK BPEMEHH, a TAKKE 0C000€
3HAYCHHE CUCTEMBI TOCTpPOCHUs s3bikay [33, c. 32].

AH. JleonTheB BMecTe€ C TEpPMHHAMU JUCKYpPCUBHOE (CIIOBECHO-
JIOTUYECKOE) MO3HAHWE, UCKYPCUBHAS NEATEIbHOCTb, JTUCKYPCHUBHBIN Ipolecc,
«IUCKYpCHUBHAs (BHYTPEHHSAS) MBbICIbY» W JUCKYPCUBHBIM (peueBoil) IuIaH
OIMCBHIBAET JAUCKYPCHUBHOE MBIIUICHHE KAK «BHYTPEHHHUH JIOTUYECKHHA IPOLIECCH
[32, c. 22].

Ha coBpeMEHHOM 3Tane M3y4eHHs] IOHATHE «JIHUCKYPC» MPEICTABICHO B
BUJIE KOMMYHHMKAaTUBHBIX KOMIIETEHLIUWA, KOTOpble Oa3upyroTcs yXKe Ha
YCTOSIBIIUXCS ~ Crocobax M MpakTUKaXx  JUCKYpPCHBHOTO  aHalu3a B
TEKCTOBOIPUSATHUH.

Takum 00pa3oM, B COOTBETCTBUU C TEOPETUUECKON 3HAYMMOCTBIO HaIleu
paboThl ObUIO BBISIBICHO COOTBETCTBYIOIIEE OMpPENEICHUE MOHITHIO «IUCKYPC,
KOTOPOE€ MPEICTaBIIET COOOW COBOKYMHOCTh JACPUHULMN Pa3IUYHBIX aBTOPOB,
T.A. Ban Jleiik u Omuns benBunucta. OHO oTpakaeT 0o0Jiee TOYHOE 3HAYEHUE
JAHHOTO TIOHSATHE U 3BYYUT CIEAYIOUUM 00pa3oM: «JHUCKYpC - 3TO peyb B
MOCTOSIHHOM ~Pa3BUTHUH, KOTOpasi OTpPa)kaeT BCE€ MHOroo0Opasue COLMaIbHBIX
O0COOCHHOCTEH TOBOPSAIIETO U TOM Cpeabl, B KOTOPOM MPOUCXOAUT OOIIEHUE Ha

YPOBHC MMPAarMaTuviCcCKOro InmOHUMAHHA, KYJIbTYPY H HAIITMOHAJIBHBIC 0COOEHHOCTH

s3bikay [9, ¢. 112-113], [5, c. 33].
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1.2 Tunosorusi IUCKypPca B JIMHIBUCTHUKE

B HacTosAmmii MOMEHT CJIOHBIM W MHOTOTPAaHHBIM (PEHOMEH, «IUCKYPC»,
KaKk ¥ J1000e Jpyroe sBIEHHE B HayKe MMEET CBOIO THUIOJIOTHIO. B xome
JETATHHOTO M3YYCHHs, KOTOPHIM 3aHUMAJIMCh 3HaMEHUThIE yueHble: T. Ban
Hetik, Kapacuxk B.W, Kamkun B.b, Ilpoxopos HO.B u apyrue, Obut co3aHBbI
pasznuyHble KiIaccuPuKaluu, OOyCIOBIECHHBIE JIMYHOM TMO3MUIMEN KaXa0ro u3
HUX. «Tum pawWcKkypca 3aBHCHT OT COCTaBISIONIMX €r0 KOMITOHEHTOB: cepbl
KOMMYHUKAIIMH, XapaKkTepa OTHOIIEHUNW MEXIy TOBOPSAIIMMU, UX COIHATBHBIX
poxeit u T.1» [15, c. 52].

OOmenpuHATEIM  OCHOBaHHMEM  THUIOJOTHHM  JUCKypca  SIBIIACTCA
HETIOCPEACTBEHHO KaHal Imepefadyd HHGPOpMAIMHU, MO 3TOMY KPUTEPHUIO OH
JICJIATCS Ha MUCBbMEHHBIN M YCTHBIN [25, c. 20].

[To cnemuduke obmenus coBerckuit yunreuct, B.U. Kapacuk, Bbimenun
OCHOBHBIC THIBI JUCKypca [23, ¢. 5-10]:

1. oduruanbHBIA THI AUCKypCa TMPEIOIaracT BBHIITOJHCHUE OIMPEASICHHBIX
KOMMYHUKATHBHO - COLIMAJIbHBIX (YHKIMM, HapUMep: YYUTEIb-YUCHUK,
HaYaJIbHUK-TIOTYUHEHHBIH, CIICIOBATEIIb-TTOACYIUMBIH;

2. HeoUIMANBHBIN (TIEPCOHANBHBIN)  THM JIUCKypca, TpU KOTOPOM
«TOBOPSAIIMNA BBICTYyMAaeT KakK JUYHOCTh BO BCEM OOTaTCTBE CBOETO
BHYTPEHHETO MHpa, BO BTOPOM Cjlydae — KaK TPEJICTABUTEIh
OIPEICIIEHHOTO COUAIBHOTO HHCTUTYTa» [23, ¢. 5-10];

e OBITOBOM TOATHUI HEOPUIIUATHLHOTO JTUCKypca BO3HHUKACT MEXKIY
3HAKOMBIMH JIIOJbMH C TICJIBI0 pEIICHUs OBITOBBIX BOMPOCOB M
MO/IJICP>KaHUHM KOHTAKTA, TOBOPSIINIMKM  BBICTYNAET B POJU JIUYHOCTD
CO CBOMMH HJCIMU W MHTCPECAMH;

e OBITHIHBIA TMOATHI HEOPHUITMATHPHOTO IHCKYypCa BO3HHUKACT MEXKIY
3HAKOMBIMH JIFOJbMHU «C II€JII0 PEIICHHS OBITOBBIX BOIPOCOB H
MO/IJICP>KaHUHM KOHTAKTA, TOBOPSIIIIMK  BBICTYNAET B POJU JIMYHOCTD

CO CBOMMH HJACSIMH W MHTepecamm» [22, c. 16].
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Munesckas T.B. mpeacraBmna cBOIO KiacCU(UKAIIMIO THUIIOB JUCKypca Ha
0a3e 3HAKOBOTO OTPAKEHHS PEAIbHBIX CHUTYallMil, KOHTEKCTa JHUCKypca U 4epT
KOMMYHUKATUBHOW OOCTaHOBKHM Ipu nepeaade nunpopmanuu. CTOUT NMEePEUUCIUTD
HEKOTOpPBIE THUIIBI JUCKYPCAB COOTBETCTBUMC 3TOM KiacCU(PUKAIIUEH: «Ta3eTHBIM,
KHHOJIMCKYPC, TeaTpajbHbI, TEIEAUCKYpC, PpPAaIAUOJUCKYpC, KHHOIUCKYpC,
JUTEPATYPHBINA, TOTATUTAPHBIN, MOJIUTUYECKHUM, pEKIaMHBIN, AUCKYpCc B cdepe
«public relationy, penmurno3zusrii, HeobuManTbHBIN 1 T.» [37, €. 75].

[1.B. 3epHenkuil mpoBUraeT CBOI0 OOOCHOBAHHYIO HJICIO MO Pa3/ICNICHUIO
JUCKypca,KoTopasi 6a3upyeTcst MO CTENEHHU CI0KHOCTH X «PEYEBO3ACHCTBYIONINX
MPOCTPAHCTB» U Jenutces Ha [21, c. 23]:

1. mMoTuBHpYyIOLIKE - MIPOU3BOAHBIE GOPMBI OT CUTMATUYECKON HH(OpMaluy,
TO €CTh MPOSABILIIOIIMECSA T10 XapaKTepy MHEHUS,

2. apryMEHTHUPYIOIME - TPOU3BOAHBIE OT CEMaHTUYECKOW HHPOpMAIIU
(ceMaHTHYeCKasi KOOpJMHATA BO3JEUCTBYET Ha pedepeHTOB B BO3MOKHBIX
CIIyYasX, 3aJaHHBIEC JINYHBIMA CHCTEMAMHU CMBICIIOB TOBOPSIIMNX, UCXOIS U3
0Cc000T0 ciTydasi BRIPAKEHUS JAHHBIX MOHATUN Ha OCHOBE JAPYTHX MOHITHM
CBOMCTBEHHBIX €MY);

3. mparmMaTHYecKue - TPOU3BOAHBIC, HMEIOIIME IIEJIEBYI0  CTPYKTYpY,
HAllCHEHHYI0 Ha ajpecaTra JMCKypcCa;

4. aKKyMyJIUpYyIOIIME - TPOU3BOJHBIE, KOTOPHIE OCHOBBIBAIOTCS  Ha
IIPOSIBICHUA B PEYEBOM IIPOCTPAHCTBE WM PEYEBOM  BO3JACHCTBUH
CJIIOXHBIX (OPM B3aUMOJEIHCTBUS C TOBOPSIIUMHU.

SI3bIKOBBIE JIMYHOCTH, B3ATHIE 3a OCHOBY KilacCU(HUKalUMU JHUCKYpCa,
JMHTBUCT UCHOJB3YET MPU OMPEIECIICHHBIX CIocobax peueBoil aesTenbHoCTU. «B
COOTBETCTBUM C 3TUMHU KPUTEPUSIMU AUCKYPCHl MOTYT OBITh KJIACCU(DUIIMPOBAHBI
Ha DJIEMEHTApHbIE 1 KOMOMHUPOBAHHBIE, B KOTOPBIX MUCIOJIb3YIOTCS JBA, TPU WIIH
BCE 4YEThIpE BO3MOXKHBIE PEUEBO3/CHCTBYIOLIME CUJIbI, (DYHKIHOHHUPYIOIIHE B

YETHIPEXMEPHOM MPOCTPAHCTBE PeUeBOit AesireabHocTH» [21, ¢. 59].
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Vxe Ha pyOexke XX Beka umu  Obuia pa3paboTaHa «CeMUOTHUYECKas
TUTIONIOTUSL  JUCKypca, B KOTOpPOW HaOIIOJAIOTCS MPOTHUBOIMOCTABICHHBIE IO
criocoOy uznoxxenus» [14, ¢ .66]:

1. HappaTuBHbIi JUCKYPC NPOSBIIET CBOE MOCIEN0BATEILHOE OBECTBOBAHUE
B MOHOJIOTaX U PaccKas3ax;

2. HEHappaTUBHBIN JUCKYpC MPOSBISIETCS B AHAIOTOBBIX (OpMax peyu U B
pa3HBIX BUJIAX TPYIIIONH KOMMYHHUKAIINH;

3. urypatuBHBIA AMCKYpC OTpa)kaeTcsi B pEaJbHOCTH TPU HAIUYUHU
ONPEIENECHHBIX JECUCTBYIOIIMUX JIMI], @ TAKXXE COOTHECEHHOCTH BPEMEHHBIX
XapaKTEPUCTHK B CUTYyalUSAX OOHIEHUS U 0003HAYEHHOTO MPOCTPAHCTBA, B
KOTOPOM MPOUCXOAUT AaHHA KOMMYHUKAIUS;

4. He(pUTrypaTUBHBII NHUCKYpPC BBICTYMAIOT TMOJHOM MPOTHBOMNOJIOKHOCTHIO
burypaTuBHOMY THUITy JHMCKYypca.

[TonBoas utor, ClaeAyeT OTMETUTh, YTO B JIAHHBIX THUIOJIOTHSX ITUCKYypca
OBLIM B3ATHI 32 OCHOBY COBEPUIEHHO Pa3HbIE KPUTEPUU U MPU3HAKH, 10 KOTOPBIM
yueHble KiIaccU(pULIMpOBAIM JaHHBIN S3bIKOBOM peHOMEH. Tem He MeHee, CTOUT
OTMETUTH  OoJiee  NpHeMIIEMYIO JUIsl  Hamed  o0JacTh  HMCCIeqOBaHUS
knaccudukanuio B.M.Kapacuka, xkoTopass ocHoBaHa Ha crnenuduxe oOIIeHus.
OO6mieHay9HOE TOATBEPKACHUE 3TOMY CIOCOOCTBYET TOMY (haKTy, UTO JHCKYPC
N0 JaHHOM THUIOJIOTHH B c(hepe KOMMYHUKAIIMU BBICTYNAET KaK MOJECIUPYIOLIAs
CUCTEMa KOTHUTMBHOM aBTOHOMHOM CTPYKTYPHI.
1.3TeaTpajdbHbIli AUCKYPC

Ha nuke pa3BuTus COBpEeMEHHOW NyOIMYHOW KOMMYHHUKALUU TOHSTHE
«TeaTpajbHBIM TUCKYPC» OBLJIO PACCMOTPEHO U MPOAHATM3UPOBAHO YUECHBIMU C
pa3HbIX MO3MLUKA W Mo AU EPEHIUPYIOMHUM MPU3HAKAM, YTO CIOCOOCTBOBAIO
YKPEIUICHUIO TIO3WIIMHU JIAHHOTO SIBJICHUS B chepe KOMMYHHKAIIUUA M UCKYCCTBA B
uenom. Ilo cnoBam HO.B. BopeeBa: «reaTpalibHbIi JUCKYpPC - 3TO 3HAKOBO-
CUMBOJIMYECKAs AESTENbHOCTh, UMEIOIIAsi MECTO B MyOJIMYHOM KOMMYHUKATUBHOM

npoctpaHcTBe» [7, ¢. 191].
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[Toapo6HO 060CHOBANA CBOIO TEOPETUUYECKYIO TMO3UIMIO TIO0 JAHHOW TeMe
n M.II PeppkkoBa, moisarasi, 4to TeaTpaldbHbIA JUCKYPC SIBISETCS «TEKCTOM,
OCJIO)KHEHHBIM ~ Pa3JIMYHBIMUA  IKCTPAITMHTBUCTUUECKUMH  (IICUXOJIOTHYECKUMH,
COLIMOKYJBTYpHBIMH) (aKTOpaMu, T.€  TEKCT, HAXOAAIIWHCS B CHUTyalluu
peanbHOro obIeHus» [44, c. 45].

[IpeacraBnstonuii U3Ha4YaJIbHO pOJA HCKYCCTBA, JTaHHBIA TUI JUCKypca
paccmarpuBaercs ydeHslM, E.B  PomaHOBOM Kak «3HAaKOBO-CUMBOJIMYECKAS
JeSATEIbHOCTh, OCYILECTBIIsIEMAasl B MMyOJIMYHO-KOMMYHUKATUBHOM MPOCTPAHCTBE
[43, c. 111].

O6pamasice k Tpynam A.C. IlleBueHko, HEOOXOUMO OTPa3UTh «OCHOBHBIC
KOMIIOHEHTBI T€aTPaJIbHOTO TUCKYpCa, KOTOpbIE AAIOT 00llee MPEACTABICHUE O
naHHoM  (enomene. TearpanpHbIl  OUCKYpC  COCTOUT M3  CIEAYIOIIMX
cocraBistonux» [54, c. 24-25]:

1. TearpaJibHOTO TpENCTaBICHUS, «IPEACTABICHHBIH B BHUIEC LEIOCTHON
CMBICIIOBOM CHCTEMBI M CeMUOC(hEphl TEaTPaJbHOIO IMPOCTPAHCTBA, TIE
3aKJIIOUYEHbl  O0pa3bl  TEaTPaJbHOTO  HAClEOusi, COBPEMEHHOCTH MU
NEePCHEKTUBbl OYIYILEro;

2. TeaTpajbHOr0 OpeHIa, KOTOPBIM BKIHOYAaeT B ceOs TeaTpalibHYIO
HOMUHAILIMIO, WMWK Tearpa, TeaTpajbHbId MAapKETHUHI, a TaKxke
BU3yallbHbIE 00pa3bl M  CMBICIIOBbIE HHTEPOpPETALMH  TeaTpallbHON
CUMBOJIUKHU;

3. tearpanpbHOro PR-TekcTa, KOTOpPBI  COCTOMT U3  Mpecc-penm3a,
npurianeHus, onorpaguu, OpoIIOp, UMHUIKEBOIO UHTEPBbIO U PELICH3UU
Ha TOCTAaHOBKY; OH BBICTYNIAa€T MPOAYKTUBHBIM HWHCTPYMEHTAMH JJIst
CO3JaHHsI KOMMYHHUKATHMBHBIX NOTOKOB B CMUM m B rpynmax LeieBoi
OOIIIECTBEHHOCTH TeaTpa.
be3ycioBHo, TeaTpaJbHbIA JHCKYpC OTHOCUTCA K JAUCKYPCHBHOMY

TEUYCHUIO B KYJIBTYpPOJIOTHH, U TIOATOMY eMy cBoicTBeHHbI [20, ¢. 161]:
® VHTEPAKTUBHOCTH IOCPEICTBOM pEATM3ALMKU HA IJa3ax 3pUTENICH, 4TO

00OCHOBBIBAET €T0 KOMMYHHKATUBHYIO COCTABJISIOILYIO);
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® CBSI3HOCTb, CBSI3HBIE KOHTEKCTyallbHbIE OOOCHOBaHMSI, KOTOpBIE JIETJH B
OCHOBY TeaTpajbHOW KOMMYHHUKAIIMH, IPH KOTOPOM MPOUCXOTUT OOMEH
uH(dOpMaIUK OT agpeca K aJpecarty;

® CUTYaTHUBHOCTb, MPOUCXOMIAIINE COOBITUS Ha CIEHE B KOHKPETHBIX
XPOHOJIOTHYECKUX paMKax;

® 1[€JI0CTh, COJCpIKAIIas MPArMaTUYECKOe 3HAYEHUE KAXIBIX €ro OTIEIbHBIX
MPU3HAKOB U KYJIbTYPHO-OOIIECTBEHHBIX XapPAaKTEPUCTUK CIEHUYECKOTO
BOTUIOIICHHUS;

® UHCTUTYIIMOHAJIILHOCTh (OHA SBJISIETCSI OCHOBOIOJIAraromel Kareropuen
TeaTpaJbHOTO JMCKypca, 4TO u OXBaThIBACT «KOMILIEKC
JIMHTBOKOTHUTUBHBIX MOJIeNel, 00pa3oB, CTpaTEruil U CXem;

® pEmepTyapHOCTh, OTpaXaromiasi XyJ0’KeCTBEHHOCTh BCEX OCOOEHHOCTEH H
BO3MOXKHOCTEM B CHUCTEME JUCKypca, U IMPEACTaBIAIONIAs COBOKYIHOCTb
YYaCTHHKOB 3TOrO MPOILIECCa;

® 3HAKOBOCTb, MOJIpa3yMeBaromIasi, 4YTO «TeaTp MOXKHO OMPEICIUTh
TBOPUYECKYIO peaju3aluio, KOTopas pa3BOpaunBaeTCs Ha CIIEHE, HECceT
ceOe KOMOUHAIIMOHHYHO  HAIMpaBJICHHOCTh BHUJIE 3HAKOB M CIOCOOOB
nepexoja M3 OJHOW CUCTEMBI B APYTYIO;

® PUTYaJM30BAHHOCTD, MIPEAINOJIATaoIlasi, YT0 aKTEPCKUH COCTaB Ha CIEHE
ImpeacTaeT Tepel HaMu B ONpPENENICHHBIM MPOMEXYTOK BPEMEHH, T.€
CTIEKTaKJIb IMEET BPEMEHHBIE PAaMKH ,KOTOpPBIE YK€ 3apaHee OIpeeICHbI
PEXKUCCEPOM U TIPOIMUCAHBI B TEATPAIILHON MpPOrpaMMme.

N cornmacho N.T KacaBuny: «rearpaibHblii JHCKYypC 00JIaJla€T BCEMH
MPU3HAKaMHU JIUCKYpCa: KOHTEKCTYalbHBIM, TEKCTYaJIbHBIM U WHTEPIPETUBHBIM.
Ho wmeHHO TeaTpanbHasi COCTaBISIIOIIAS AWCKypca ompenensieTcs Ha  0ase
camoro Tekcra»[24, c. 13-15].

basucHas ocHOBa TeaTpaJIbHOTO JUCKypCa TMPEACTABISET IMepe]; HaMH B
BUJE  «TEAaTpPaIbHOTO TEKCTa, YTO  SBJSETCS HE3aMEHHMOUM COCTaBIISIFOIICH

JAHHOTO JUHrBUCTHYecKoro (enomena» [30, c¢. 15-16]. B coBpemeHHOI
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JUHTBUCTUKE TeaTpalbHbI JTUCKypC OBLI  TakKe pacCMOTPEH C IMO3ULUHU
COLIMOJIMHTBUCTHUYECKOTO  aHalIM3a, W THUIIOJOTHsS JaHHOTO JUCKypca Oblia
BIEPBbIC  TpejcTaBjieHa poccuiickuil  ydyeHbiM, B.M.Kapacukom, KOTOpBbIii
BBIJICTIMJI OCHOBHBIE THIIBI TEATPAJIbHOTO JUCKYypCa:

- CTaTyCHO-OPUEHTUPOBAHHBIN;

- IMYHO-OPUEHTUPOBAHHBIN

[IprueM JMYHO-OPUEHTHMPOBAHHBIM OCHOBBIBAETCA HAa KOMMYHHUKAaLUU
MEXJy Yy4YyacTHUKaMu B Oojiee wiIM MeHee HedopmanbHOW obOctaHoBKe. [1o ero
MHEHMIO, «CTATYCHO-OPUEHTUPOBAHHBIA THUII BBIACISETCS HAa OCHOBE PEYEBOTO
B3aMMOJICUCTBUS YYAaCTHUKOB  COLMAJBHBIX TPYII WIM  HHCTUTYTOB, KOTJa
CTaTyCHO - pOJIEBBIE BO3MOKHOCTH pEANM3YIOTCA B paMKax CJIOKHUBIIUXCSA
OOIIIECTBEHHBIX MHCTHTYTOB»[22, c. 277].

Taxum oOpazom, cnenuduueckue YepThl TeaTpPalbHOTO JUCKypca JaroT
NOJIHOE O0OCHOBAaHME KOMMYHMKAaTHUBHOW COCTaBIISIOIIEH CaMOro AMCKypca U
MPEACTABISIIOT COOOM CHHTETHMYECKHE HCKYCCTBO, BKJIIOYAsl pa3jInyHble 00J1acTu
TaKUX OTpaclieBbIX 3HAHUM, KaK apXUTEKTypa, Xopeorpadus, My3blKa
JipaMaryprusi o KuBonuch.  ConuanbpHble  JAEUCTBHS  COCTABJISET  OCHOBY
T€aTpaJlbHOM KOMMYHHUKAlMd B CUJIy JUCKYPCUBHOM JESTEIBHOCTU  €r0
Y4aCTHUKOB. VHTEpakTHBHAs ACATEIBHOCTH €r0 YYaCTHHUKOB HMEET MECTO B
KOMMYHUKATUBHOM CTPYKType TeaTpa HEMOCPEICTBEHHO ISl YAOBJIETBOPEHUS
ACTETUYECKOM MOTPeOHOCTH OOIIIecCTBa.

1.4 Iuckypc peueHsuu
1.4.1 luckypcuBHbIe 0COOCHHOCTH TEATPAJIBLHON pPeleH3UH

B cdepe maccoBoit uHpOpmanmMu AUCKYPC YKPENWUI CBOM TO3UIHH, U
HapsAy ¢ 3TUM (PaKTOM BO3HHUKJIA HOBAsl COCTABJISIONIAS B TeaTpaibHOM 00iacTy,
KoTopass  OObeAMHMIIA  TMUCBMEHHBbIE U  YCTHBIE  TEKCTHl  Pa3jIMYHBIX
(YHKIIMOHAJIBHBIX CTHJIEH U KaHPOB UCKYCCTBA, TO €CTh JAMCKYPC TeaTpajibHON
peueH3uu. ['1aBHOM  OTIIMYMTEIBHOM 4YEPTOW PELEH3UMHM OT MHBIX Ta3eTHBIX

ZKAaHpPOB COCTOUT B TOM, «4YTO IMPCAMCTOB PCLHCH3UUN ABJISACTCA I/IH(I)OpMaHI/IOHHBIe
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cCpeacTBa Tmepenayd WHGOPMALMU - 3TO KHUTH, UHTEPHET, >KypHaJbl, Ta3eThl,
OpOIIIOPBI, CIEKTAKIN ¥ KHHOMUIBMBI U T.J1» [50, ¢. 185].

B XX Beke akTUBHOE MPOJBUKEHUE CPEICTB MAcCCOBOM KOMMYHHMKAIUU B
chepe HCKyccTBa HAUMHAET OOOCHOBBIBATHCS W B JIMHTBUCTHYECKOM 00JacTH
Hayku. TeM caMbIM MOHATUE «TeaTpajibHas PEleH3Us» ObUI0 pPacCMOTPEHO B
pamMKax (UIONIOrMYECKONM TOYKM 3pEHHUs Ha JIOCTATOYHO BBICOKOM YpOBHE.
«TearpasnbHas peueH3us - 3TO JIUTEPATYPHO-KPUTHUECKAs CTaThsl B )KypHAJIE WIIU
rasere, Jarolas oT3bIB, pa300p U OLIEHKY HOBOW TeaTpajbHOM mocTaHoBKe» [36, c.
188].

TeaTpanbHas peleH3UsI COCTABISIET CUHTE3 W3:

® TEaTPAIBLHOIO IUCKYPCa;
® HHTEPHET - JUCKypca, KOTOPbIM OCHOBAaH Ha MHOI'OKAHPOBOU

(GYHKUMOHAIBHOM  Pa3sHOBUAHOCTA  IMYyOJMYHOHM  MOHOJIOTMYECKOW H

JTUAJIOTUYECKON peur M XapaKTepU3YeTCs LEIbIM PSIOM ClieHu(PUIECKuX

KOMMYHUKaTHBHBIX cpencTB»[57, c. 41];

® Meaua—IHCKypca, KOTOPBIA pacCMAaTPUBAETCA «KaK JIMHTBO(DHIOCOPCKUN
acnexT s3pika CMM wimm Kak KareropuasiabHas XapaKTEpUCTHKA pedH

COBpeMeHHOro obmecTBa» [47, c. 165].

Uro kacaercs (QyHKUMA paccMaTpuBaeMOro HaMU HWH(POPMATUIHO-
A3BIKOBOTO (peHOMEHa, CllelyeT YIOMSHYTh €€, B3SIB 3a OCHOBY YTBEpXKICHUS
yueHoro, Crepuun WM.A: «yOexnaeHue SBISIETCS HE  TOJIBKO JIOMUHAHTHOM
byHKUMEW i1 JaHHOTO CTWJISL, HO M IEPBUYHOM, BBIPAXKEHHOM B CJIOBE, TO €CTh
B €€ MPEIMETHOM 3HAYECHHUM, DMOLMOHAIBHBIX MU OLICHOYHBIX OTTEHKaxX, U HE
OIOCPEIOBAHHOM JAPYrUMH (haKTopaMu U KaTeropusmuy» [47, ¢. 128].

B coBpemennoit o6mactu CMU «yHUKaIbHBIM CTaHOBUTCS NMPEOOpa3OBaHKE
PEKJIaMHOTO TOJATEKCTa MATEPUAIOB TEATPAIBHOW TEMATHUKH, MMOATOMY YYEHBIM-
¢dunonorom, .B.AHHEHKOBOI1, Oblila BBISIBJIEHBI TJIaBHbIE (DYHKIUU TE€aTpabHON
peuensun» [3, c. 189].

1) AttpakTuBHas (QYHKIIHS BBISBISETCS MOCPEJACTBOM IPUBJICUYCHUS BHUMAHHUSI

ayIUTOPUMU.
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2) OneHouHasi (QYHKIMS BO MHOTHX CIIydasx IIPOSBISETCS KaK  OICHKA
JTUCKYPCUBHON TIPAaKTUKM H TIOKA3bIBACT, UYTO «JJII COBPEMECHHOU
TeaTpaJbHOW PELEH3UU XapaKTepHO OOJIbIIOE KOJIMYECTBO MPUMEPOB
CYOBCKTUBHOW OIICHKH 0e3 00BEeKTHBHOIO aHanmm3a» [3, c. 195].

3) Kynbsrypodopmupytorias ¢pyHkius B Tpynax V.B.AHHEHKOBa BBICTyMaeT
Kak (haKTOp pa3BICUCHMUs, UTPACT 3HAYUTEIbHYIO POJIb B UHPOPMATUBHOCTHU
¥ 00ECIICUCHHOCTH OOIIECTBY 3CTETHYECKOTO YIOBOJLCTBHs» [3, ¢. 192].

4) NudopmaTtuBHas (YHKIHS BBICTYNAET « B TOH POJIM MEIUaKaHpPa, KOTIa
TJIaBHBIM 3BE€HOM Ha CTBIKE )KYPHAIMCTHKH U PEKJIaMbl BBICTYIIAET TIPOIIECC
uHTerpanuny» [3, c. 196].

OOpa3HOCTh B CHCTEME OINUCATEIBLHOTO METOJa  aHajlu3a  JUCKypca
TeaTpabHOW PEICH3WH BBIACIACTCS KaK OCHOBHAs, «IJIaBHas  OCOOCHHOCTH
peuieH3uii B meauacdepe, YemMy CHOCOOCTBYET aBTOPCKas KOHIENTyaJlbHAs
HKCIIPECCUBHAs BepOanu3alys BIEUYATICHUN OT YBHJIEHHOIO, CTPAaTeTHYECKUN
croco®d  JoHeceHuss 00pa3oB 110 co3HaHus ayautopum» [1, c. 99]. M.IO
JIMuTpeBCcKasi TOKAa3bIBa€T CBOIO TOYKY 3PEHHUS B 9TOM BOIPOCE: «...IIEPEBECTU
Ha Oymary XyJ0’KeCTBEHHBIH DPsII, OTKPBITh €T0 OOpa3HBIM CMBICT U TEM CaMbIM
OCTaBUTh CIIEKTaKJb JJII HUCTOPUUM MOMKHO JIMIIb CPEICTBAMH HACTOSIIEH
JUTEPATYPhl, CIEHUYECKHE OO0pa3bl, CMBICIBI, METaQopbl, CHUMBOJBI HAXOJIAT
JUTEepPATyPHBIA SKBUBAJICHT B TeATPAIbHO-KPUTHYECKOM TekcTe» [19 , c. 218].

[ToapITOXXMBAsI BBIIIECKA3aHHBIE TIOJIOKEHUE O TEaTPAIbHOW PELICH3UH B
JTUCKYPCUBHOM aHAJIM3€, CTOUT OTMETHTh, YTO Ojlarojaps €e¢ pasHOBHUIAHOCTH U
MHOTO00pa3ui0 MPOSBICHHUS OHA MPOJOJDKAET ONPEAeNATbCS Kak OJHa U3
Pa3HOBUIHOCTEH KPUTUYECKO-OIICHOYHOTO THIIA TEKCTOB, OCHOBHAas uepTa,
KOTOPBIX COCTOMT B TOM, YTO OIICHOYHAs W aTTPAKTHBHAS SIBJISTFOTCS BEIYIIMMH B
TOM IiaHe. Tak wWiIM WHAYe HaMHU CHENaH BBIBOJ, YTO JKaHP TeaTpajibHOU
pEIeH3UH B METUHHOM JUCKYpCE 3aHMMAaeT OCHOBOIOJIAraloliee MeCTO U MMEeT
SIPKO TIPOSIBJISIONTYIOCS TUHAMUKY Pa3BUTHS B KYJbTYpPHOH 00JIACTH TeaTpabHOU

KHU3HMH.
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1.4.2 CTpyKTypa TeaTpajbHON peneH3un

TeatpanbHas pereH3usi, MO CBOEH CyTH, 3aKiIoyaeT B ce0e MeXaHU3M
BBIPQKEHUS OTHOILIEHUE PELICH3EHTA K UCCIETYEMOMY OOBEKTY, T.€ KPUTHUECKUN
OT3bIB O KakOM-JTHMOO cOOBITUM M3 Mupa omepsl u Teatpa. CTpyKTypHbIE
OCOOEHHOCTH €€ OBLIM PAcCMOTPEHbl MHOTMMHM YYE€HBIMH M UCCIIEOBATEISIMU B
00J1acTU JIMHTBUCTHKHU.

Taxum 006pazom, MOKHO OTMETUTH, YTO OCHOBY PEICH3WHU B TeaTpaibHON
KPUTHKE COCTABJIIET BCECTOPOHHUI U OOBEKTUBHBIM aHaIW3, KOTOPBIN
MO/IPAa3yMEBAET KaK MOJIOKUTENIbHBIE, TAK U OTPULATEIBHBIE CTOPOHBI TIOCTAHOBKU
ui  crnektakiia. CTOMT OTMETHTh MU TO, «YTO CYKEHHE paMOK aHajau3a
IPOTUBOPEUYUT €ro OOLIECTBEHHOMY BECy U HapyllaeT BCIO LEJIOCTh U
MHOT'OCTOPOHHIOIO COCTABJISIFOIIYI0 KpUTHUYECKOW oreHku» [10, c. 15].

C mnoMompl0 apryMeHTHPOBAHHBIX TE3UCOB aBTOP OOOCHOBBIBAET CBOIO
TOUKY 3PEHHUS U JENaeT IMpearoyiaraéMble BbIBOABI MO MPoOIeMe MOCTAHOBKH.
Benp mepen KpUTUKOM CTOWT 3ajjaya JOHECTH [0 YUTATeNe OCHOBHYIO CYTh
CHEKTaKJIs, a TakXke «JaTb CBOI OLEHKY, MHEHHE II0 TIOBOJ JIaHHOTO
NPOU3BEACHUS, I[IOKa3aTh HA CKOJbBKO TOYEHee ObLI TNepelaH  CMBICI
IPOUCXOMSIIET0 Ha CLEHE  COObITUS. B OCHOBHOM B pelEH3UH 3aHUMAET
IJIABEHCTBYIOIIYIO B3aUMOCBSI3b MEXJYy NEPBOMCTOYHUKOM (XYJ0>KECTBEHHBIM
NPOU3BEACHNEM) U MHTEprpeTanuel (meecod)» [11, ¢. 78-79].

ABTOp TeaTpanbHOW PELIEH3UHU MBITAET OTBETUTH HA BONPOCHI, TAKHE KaK:
«YTto pexuccep xoren ckazatb?» u «Kak 310 ObUIO cKa3aHO?», YTO CIIOCOOCTBYET
TIOJTHOM BH3yajM3allid W BBIPAXKEHUIO €r0 MHEHHs B CBOM pabote»[6, c. 55].
WNuTepnperauust (IMOCTUKEHUE 3aMbIcia IIOCTAHOBILNMKA), €€ TPAaKTOBKa, T.€
HPaBCTBEHHO-(pUI0CO(CKOE CofepKaHne, epeaaBaii HCTOJIKOBAHNUE TOCTAHOBKHU.

CrpykTypa Kaxa0i pelieH3u HOCUT HEMOCTOSIHHBIN xapaktep. CoBeTCKUil
JUTEPATYpOBEA U WU3BECTHbIM KpUTUK, bepkoBckui, H. S BO MHOrumx cBoux
paboTax UCHOJIb30BANl JBE PA3HOBUAHOCTU TEATPATIbHOM PELIEH3UH, & UMEHHO:

1) PenieH3uio Ha CIEKTaKJib W HA UTPY akTepoB. PelieH3us Ha CHEKTaKIb

HOCUT BCE€ JK€ OINMCATEIbHBIN XapakTep U aBTOp B X0j€¢ pabOThl Haj HEH «aaeT
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MOIIATOBBII pa300p KaXKI0ro JEHCTBUS MbEChl, BRICKA3bIBAET COOCTBEHHOE MHEHHE
KacaTeIbHO COJICP)KaHUs ATOM MbEChl, IIEPCOHAKEH, Tekoparuid »[6, c¢. 120].

2) TearpanbHas pelieH3UHM, KOTOpasl HalpaBjIeHa Ha WUIPYy AakTEpoOB U B
HEH «aHAJIN3 COACPKAHUSA IBECHI CBEIECH K MUHUMYMY, aKIIEHT CIEJIaH Ha TOM,
KaK U KEM OHa chirpaHa»[6, ¢. 121] . Onucanue Urpsl IEMCTBYIOIMIUX JIMII: pa30oop
UX TBOPYECKOIO MAacTEPCTBA, MAHEPhl UIPHl U YMEHHUE IEPEBOILIOIIATHCS HA
CLEHE ABJISIETCS OOBEKTaMU KPUTHYECKOTO M AHAIUMTUYECKOTO OIHMCAHMS B
JAHHOM BHJE€ TeaTpaJbHON PELCH3UU.

B srtom ciydae Obputo Obl yMECTHO YHNOMSIHYTH e€mie  OJWH  (haKT,
3amedyeHHbId JI.J. Po3aHOBBIM, «4TO MHOTME aKTEphl CTapAIMCh IIOYTH Ha
IOPOTSDKEHUHM BCEM CBOEH Kapbepbl B cepe HUCKyCcCTBa Urpajd B OCHOBHOM
OJTHOTUIIHBIE POJIM, YTO OBLIO BBI3BAHO HX JKEJAHUEM IMOJICTPOUTH POJIH IOA
ce0si. OH THcal, 9YTO ««BOBCE HE HOBOCTh, UTO aKTEp UTpaeT camoro ceos» [42, C.
58]. Kak mpaBuno, Takoil (EeHOMEH BbI3bIBAJ] HETATUBHBIM OTHOIIEHHUE
KPUTUKOB M3-32 OTCYTCTBHUSA TBOPYECKOTO POCTa MOJIOOHBIX aKTEPOB.

B aBTOpckux paboTax COBETCKOrO JUTEpaTypoBeAa ObUIM PACCMOTPEHBI
Y OTJIMYUS B CTPYKTYpE 3THX JBYX Pa3sHOBHUIHOCTEW TeaTpajbHbIX peneHsui. K
IPUMEPY, LN U 33/1a4¥ PELEH3UHM Ha UTIPYy aKTEPOB HE SBILUINCH TIJIABHBIMU
COCTAaBIIIIOUIMMHU, a HOCHWIHU BTOPOCTEIEHHBI XapakTep, a TJIABHOM
aTpUOYTHUBHOM YepTOH SIBIISIIOCH MAaCTEPCTBO akTepoB» [6, ¢. 121] .

AHanM3 MOCTAaHOBKM BBICTyHaJ Kak HEOOJBLION MO 00beMy KOMMEHTapHi
O €e COJEepKaHUM, a «CTPYKTypHasi OCHOBA Oblla MpeJCTaBlieHa pa30op WIPsI
aKTepoB, aBTOp oOpamiaJl CBO€ BHHMMAaHHME Ha pe4Yb aAKTEPOB, BHEIIHOCTD,
BO3pACTHBIC XapakTtepucTuku» [13, c. 63].

Tak xak paccMaTpuBaeMblii HaMHM JCTETUYECKU-KOHLENTYAJbHBIM KaHp
HOCHUT OILIGHKY KPHUTHKH, OH BKJIOYaeT B ceOs HE TOJBKO CBOE BBIpaKEHUE
IIPEAB3ATOCTH IO OTHOLIEHUIO K IIbECE, €€ PEKUCCEPY U ACHUCTBYIOLIUM JIMLIAM,
a Ka4eCTBEHHBIN M MpoQecCuoHaNbHBIN pa30op AaHHOrO UCTOYHUKA. Mcnonb3ys
TAKOrO poJa aHp B KYJbTYPOJIOTMUECKOM o0iacTu y uutatenen Gpopmupyercs

MHCHHUA MW B3IJAbl HAa IIOCTAHOBKHM M TBOPYCCTBO apPTUCTOB IO CPCACTBOM
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MacTepCTBa KPHUTHKA MEPEBOIUIONIATh JEHCTBUS Ha CIEHE B JUCKYpPCHUBHBIH
aHallu3 W apTyMEHTHPOBAHHOE H3JI0KEHHE €r0 MBICJIEH B MUCbMEHHOM opme.
1.4.3 CrpaTeruu TeaTpajibHOH peleH3uHn

PaccmoTpenne Tekcra TeaTpanibHOM PELEH3MM C KOTHUTHBHOM TOYKH
3pEHHs TO3BOJIIET BBISIBUTh OCHOBHBIE CTpaTerdd JHUCKypca TeaTpaibHOU
peleH3UH, UX BBIOOP MOXET 3aBUCETh OT psjia TMPUYUH: «IMYHOTO MHEHHS
aBTOpa, MPEANOYTECHUsI M3JaTeNbCTBA, BUAA TI€UATHBIX M 3JeKTpoHHBIX CMU
(monyJsipHbIE, CIIeNHUAIN3UPOBaHHbIC, KaueCTBEHHBI)» [12, ¢. 89].

«CTparernn TeaTpalbHOTO JHUCKYpca TMPEACTaBISIOT COOOW MpUEMBI
dbopMUpOBaHUS BOCIIPHUATHS M OPTaHU3AIMH 3HAHUHM O TeaTPaTbHBIX MOCTAHOBKAX
U Tbecax, KOTOpble HCIONb3YIOTCSI KpuTukamm» [18, c. 55]. Bce 3t crnocoOsl
00pa3yloT OOBEKT M3YYEHHS U JHMCKYCCHH B c(epe TeaTpajJbHOIO AUCKypca B
nenoM. TakuMm oOpa3oM, B HCCIEIOBaTENbCKUX pPadOTax IO TeaTpalibHOMY
muckypee E.C KyopsikoBo#t Obur Beizenensr [30, ¢. 25-30]:

|. JluHrBUCTHYECKHE, KOTOpBIE MOMAPA3ACIAIOTCS €Ile Ha HECKOJBKO
HOJITUIIOB:

1. crunuctuyeckue:
® CTpaTeruu CChUIKH;
® CTpaTeruu OleHOYHOCTH;
® CTpaTeruy CHUXXEHUS CTHIIA

2. ceMaHTHYECKUe:
® CTpaTeruu akTHUBaluu 00pa3oB;
® CTpaTeruy MOJAEIUPOBAHUS CUTYALlUU

3. pUTOpUUYECKHE:
® CTpaTeruu BBOJA TEKCTA,
® CTpaTeruy BHIBOJA U TIOJBEIACHHS UTOTOB;
® CTpaTeruu MpearnoyioKeHUs;
® CTpaTeruu BbIACNICHUS OOIIero;

® CTpAaTCruu BBIACIICHUA ‘IaCTeﬁ;
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® CTpaTeruu MpUBEACHUS IPUMEPOB;
® CTpaTeruu OOBSICHEHUS;
® CTpaTeruy NPUBEICHUS ONPENEICHUN U XapaKTEPUCTUK
4. NUaNoTOBBIE CTpPATErHH
[l.  DKCTpanuHTBUCTHYECKHE CTPATETUU:
1.mHbOpMaIIIOHHEIE:
® CTpaTeruil BKJIIOUEHHMS IOJIE3HON MHGOpMALINH;
® CTpaTeruili pacKpbITHs IUAINA30Ha;
® CTpaTeruid CpaBHEHUU
2.BU3yaJIbHBIE!
® CTpaTeruu 3puUTEIbHOTO BO3ACHCTBYS;
e TrpaduyecKue cTpaTeruu
«B onmHUX ciydasx, KpUTHKU MCIOJB3YIOT BOMPOCUTENBHBIE KOHCTPYKIIUH,
YyTOOBI MPUBJIEYb BHUMAHUE YHUTATENEH K 00CYKIAEMOIl TeMe, B APYTUX - MBICIIH
BCIyX. B 3TOM cityyae KpUTHK MOXET caM K€ OTBETUTh Ha ITOCTABJIEHHBIN BOIPOC,
€CIIM OH HE PUTOPHYCCKHUH, T.¢. He TpeOyromuii oTBeTay [27, ¢. 38].
Takum oOpa3om, pacCMOTpPEHHbIE HaMM CTpPATErHy Te€aTpajJbHOW PEleH3UU
C JIMHTBUCTUYECKOW TOYKH 3pEHUS  SBISAIOTCA  YaCThlO  KOTHUTUBHBIX
XapaKTEPUCTHK BCErO0 TeaTpaJbHOIO JUCKypca M CIyXaT MapKepamu Mpu
BBICKA3bIBAHUM MHEHUSI W OTHOIICHHS aBTOpa K JAHHOMY  TeaTpajibHOMY
npousBeaeHuto. CoBmelasi B cede pa3inyHble YPOBHM SI3bIKA, CTPATETUU CITY’KaT
JUIST  KpUTHKA HE3aMEHHUMBIM CIIOCOOOM TMpUBJIEYh BHUMAHWE YHUTATENS U
3aMHTEPECOBaTh €r0 JKU3HBIO TeaTpa, a TakkKe YOeIuTh WIM J0Ka3aTh CBOU
B3IJISIIbI Ha TPOO0JIEMBbI B cpepe MCKYCCTBA U OOIIECTBEHHOW JKU3HHU.
1.4.4 JIekCUKO-CTHJIMCTHYECKHE O0COOEHHOCTH TeaTpPaJbHOl peleH3uun
[Ipy Hanucanuu JOOOM TeaTpabHOM pEIEH3UH aBTOp NpUOEraeT K
UCIIOJIb30BAHUIO PA3JIMYHBIX CTUIMCTHYECKUX CPEICTB, KOTOPbIE WUIPAalOT OYEHb
BaXHYIO (DYHKIIMIO B YCTICITHOM pealn3alii CO3JaHusl MOJU(YHKIIMOHATLHOCTH

pELCH3HUN.
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Ha nexcuyeckom ypoBHE B OOJBIIMHCTBE CIy4yaeB B COBPEMEHHBIX
UHTEPHET PELCH3USIX Ha MOCTAHOBKU BCTPEYAIOTCS Pa3IMYHbBIC BBIPA3UTEIbHBIC
MPUEMBI.

1) Metadophbl, KOTOpbIE XapaKTEPHBI OTPAKEHHEM SIPKOTO MHOT000pa3us
JIEKCUYECKOro HaroJHEeHUs. « OTIUYUTEIbHON YepTOM KaXJA0W pPEleH3UU UrpaeT
POJlyMaHHOE COOTHECEHHE MeTadhOpUUECKUX CPEICTB C aBTOPCKUMH IMpUEMaMU
OIMMCaHUs TPOMCXOJIAIICTO Ha cieHe» [ 16, c. 88].

2) DOnuterbl. OHU CIIOCOOCTBYIOT BBIPQKCHHIO ABTOPCKOW OIICHKH B
peneH3nu. B oCHOBE TeaTpasibHOM PELEH3UU JIEKUT NMPUEM ONUCATEIBHOCTH, U
SMUTETHl SIBISIOTCS OAHWUMHM W3 TJIABHBIX OJJIEMEHTOB B CHCTEME JIEKCHKO-
CEMaHTUYECKUX MPUEMaX, «IIOTOMY YTO IMIMPOKO PaCIpPOCTPaHEHBI 00O3HAYCHUS
CTHEKTaKJe KaK «CaMblX CKAaHIAIBHBIX», U TIOCPEACTBOM  3TOro (eHOMEHa
BBITOJIHSACTCS OI[CHOYHAS ¥ aTTPaKTUBHAs GyHKIus» [27, ¢. 112].

3) XKaproHusMbl U pa3roBOpHas JICKCUKA. « DKCIPECCUBHAS COCTABJIAIOMIAS
IPUBHOCUT TEKCTYy TEaTPaTbHOM DPEIECH3UH XapaKTEPHYIO BBIPA3UTEIHHOCTH U B
TOM KJIIOYE€ aBTOPAMU YMECTHO YHOTPEOJATh Jaxe rpyOyro M MPOCTOPEUHBIE
ANEMEHTHI»[46, c. 24]. DTO 3aBUCHUT, IPEXKIAE BCEro, OT OPUEHTUPOBAHHOCTH Ha
WHTEpPEC  ayJUTOpPWH, aBTOP CTapaeTcs COOJI0NaTh OMPEACNEHHBI  CTHIIb,
JIEKCUYECKOE HAIOJIHEHHE TEKCTa PEICH3WU U CBS3bIBAET JaHHBIE CTPYKTYPHI C
coJiep>kaHueM U (OpMOil TOCTAHOBKU. «AKTHBHOE HCIIOJIb30BAHHUE KAPTOHH3MOB
BO MHOTHX MOMEHTAaX CBSI3aHO C pa3BiieKaTebHOM QyHKiuei» [17, ¢. 123], koraa
MaTepuad OPHEHTHPOBAH Ha AyAUTOPHIO, HE TOTOBYIO K CEpPhE3HOMY W
npodeCCUOHAIBHOMY aHaIu3y. Mbl MOXEM Takxe HaOJoAaTh B MOJ00HBIX
ClIly4asiX CHWXCHHYIO JICKCHKY B  PEIEH3MSIX Ha H3BECTHBIC KJIACCHYECKUE
MIPOM3BENICHUS, KOTJAa «TEPSETCS CBSI3b C MPOBOKAIMOHHBIMHU PEKHCCEPCKUMHU
pemeHusiM» [28, ¢ . 77].

4) Uponusi. IpOHWYHBIH MOAXO 3aMETEH B OOpAICHUU C S3BIKOBBIMH
CpeICTBaMH, KOTJa PEIEH3EHThl CTaparoTCs BHICMESATH MOCTAHOBKU, CaMy HUTPY
aKTEepOB, a TaKXKe HEKOTOPhbIE MPOBOKAIMOHHBIE MOMEHTHI B WIPE Ha CIICHE.

«ponus mpugaeT J0NOJIHUTEIHFHOE SMOIIMOHAILHOE BO3ICHCTBUE HA Ay IUTOPHIO,
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BBI3BIBACT OYpHYIO PEaKIMi0 Ha TMOCTAHOBKY, & WHOTZIA W CIIOCOOCTBYET aBTOPY
yOemuTh unTaTeNeld B CBoe Touke 3peHus» [31, c. 88].

5) 3ammMcrBOBaHMs (BapBapu3Mbl). TEKCT WHTEPHET pEIEH3UN NpPOHHM3aH
WHOS3BIYHBIMA ~ 3aMMCTBOBAHUSIMM W BapBapuU3MaMH, Ha 3TO CBOW IPUYMUHBI,
KOTOpbIE TIOCIY>KHJIM TOSIBIICHUIO JIaHHOTO  ()eHOMEHa B JIMHTBUCTUYECKOM
acmekTe aHaim3a B cepe HCKycCTBa, MOTOMY «4TO 3Ta cdepe Hepeako
cpaBHUBaeTcsa co chepoil 1mmIoy-OuzHeca, Momoi» [38, c. 96] ,uTo0 U OKa3bIBaeT
OoNbIIOE  BIMSHUE HA BBIOOp JIAHHBIX JIGKCHYECKUX eauHull. «Takxke
riobanu3anus okasajga CBOE BIMSHHE Ha OOMIIME 3aMMCTBOBAHHOW JIEKCUKHU IS
«CaMOIIPE3CHTALIMM» aBTOpa W peanu3auud HUHPopMaTuBHOM (yHKIMM» [39, c.
78].Ilo cnoBam I ConraHmka, MO>XKHO TOJATBEPIUTH TOT (DAKT, UTO «ECIU
W3HAYaJIbHO TeaTpalibHas JIEKCHKA BKJIOYaja MHOTO 3alMMCTBOBAaHMN U3
(bpaHIly3CKOTO U UTATBSIHCKOTO SI3bIKA, TO COBPEMEHHBIA TeaTpalbHBIA TUCKYPC
BOMpAaeT B OCHOBHOM 3aMMCTBOBAHHMS U3 aHIJIMKHCKOTO s13b1Kka» [46, ¢. 80] .

6) 3aroJloBOYHBIA KOMIUICKC MPH aHAJIKM3e €ro CTUIMCTHYCCKON CTOPOHBI
COJICPKUT SIPKHE W BBIPA3UTEIbHBIE BBICKA3bIBAHUS, «IIOCTPOCHHBIE Ha OCHOBE
TOTO WJIK TOTO CTUIMCTHYecKoro mpuemMay [40, c¢. 168]. [lo muHenuto npodeccopa
JUHTBUCTHYECKUX Hayk, B.B. CnaBkuHa, «pa3zHooOpa3Hble MPUEMbl S3BIKOBOU
UTPBl  CIIOCOOCTBYIOT CTUJIMCTUYECKOM 3HAYUMOCTH 3arojoBKa, KOTOPHIE
OCHOBAHBI HA MMAPOHMMAaX, MHOIO3HAYHOCTH CJIOB M Ha OMOHUMax»[45, c. 47].

7) «lluTaTel MOTYT JenaTh akKIEHT Ha CHeluUuKy CcoJepKaTebHON
YacTH TIbeChl MJIM  CreKTakiisD» [41, ¢. 33], HMOCBsIIEHHBIE TEM WIH HWHBIM
MPOU3BEACHUEM UCKYCCTBA PAHHUX BEKOB.

B wutore MoXHO chenaTh MOATBEPKIECHUE, UYTO JUCKYpPC TeaTpalibHOU
pPELIEH3UU HOCUT TMOJU(PYHKIIMOHAIIBHBIA XapakTep, M0 CPeJICTBaM aBTOPCKOIO
WCITOJIb30BAHUS PA3IIUYHBIX S3BIKOBBIX CPEICTB OCYIIECTBISIOTCS TpaHCPOopMaIuu

Ha YPOBHE CTUJIMCTHYECKOW HHTEPIIPETALMU T€aTPaIbHOrO AUCKYypca.
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1.45 CuHTrakcuyecKkdue W CTHIMCTHYECKHE OCOOEHHOCTH TeaTpaJbHOM
peneH3nu

CHHTaKCHUC CITYXUT JJI BBIPAKEHUSI aBTOPCKOM OLICHKU B TEKCTE PELICH3UH,
«d B CTPYKTYPHOM TIIJIaHE OH BBIMOJHSIET UHPOPMATUBHYIO M BO3ACHUCTBYIOIIYIO
byukiun» [34, c. 60].CTouT ynoMssHyTh HauboJiee ynoTpeOuMble CHHTaKCHUECKHE
IpUEMbl B TEaTPAIbHBIX HWHTEPHET-PELICH3UU.

1) Benmka ponb BOCKIMIAHHS W PUTOPHYECKHX  BOIMPOCOB, KOTOPHIC
BHOCSIT JOJII0 SMOIIMOHAIIBHOCTHU B TecTe peneH3uu. [1o cTpykType mnpeioxkeHus
MOXHO CKa3aTb, 4YTO «TaK WM HHA4Y€ JaHHbIE CHHTAKCUYECKHE MPHEMBI
CIIOCOOCTBYIOT OINpPEACICHHON MOJEIN KOMMYHUKALIMK aBTOp-uyuTaTeiaby [49, c.
99].

2) MoryT gaxxe NpUMEHSTHCS MECTOMMEHUS TIEPBOTO JINLIA MHOKECTBEHHOTO
yucia (i1 TOro, YToObl BBIICIUTH TOYKY 3pPEHUsI PEIEH3EHTAa U CenaTh ee
Oomee OJIM3KOM 3pUTEINIO, «CO3/1aTh 00pa3 KOJJIEKTUBA €IMHOMBIILIIEHHUKOBY) [29,
c. 16]. Yuratenb KOHCTaTUPYETCS KaK HEMOCPEJICTBEHHBIN COOECETHUK B
JMAJIoOroBOM pedd, BBUAY JaHHOTO IIpoLEcca aBTOP MOXKET YCTaHOBHUTH
He(opMalbHBIN U APYKECKUW TOH OOLICHUS.

3) OdeHb YACTO MOXKHO 3aMETHTh B PEICH3UAX HA CIEKTAKIH «TaKOM
(eHOMEH, KaK OLIEHKa aBTOpa OT IEpBOTO JIMLA, HNPU KOTOPOM HPOUCXOAUT
cyobekTuBaIus TekcTay [52, ¢. 101].

4) B cuny storo ¢akrta BO3JACHCTBYMOIIAS (PYHKIHS MOHOJOTHYHOCTH
TEKCTa  PELEH3UM  YCUJIMBaeTcs  «Omarojaps  MpUeMy  JAHAJIOTM3alUu:
UCIIOJIb30BAaHUE «Mbl - BBICKA3bIBAHUM, BOIPOCHO-OTBETHBIX KOHCTPYKLIHM,
NPEVIOKEHHUSI C OTPHULIATEIBHOM YaCTHUIE «HETHWIIM YTBEPJUTEIbHOU «a»,
3aMEHSIOT OIICHKY aBTOPA M BBIPAKAIOT MHEHHUE OmmoHeHTa» [51, c. 69].

5) DddexT HemoArOTOBICHHO!N pevr BBOJUTCS MOCPESICTBOM MAPIHJIISIINM.
«B xayecTBe WIIIOCTpalMK JAHHOTO SI3BIKOBOTO (PEHOMEHA, UMEIOIIET0 MECTO
OBITh B aHaJM3C TUCKypca TeaTpalbHON perieH3un» [53, c. 123].

6) ®opMbl MMOBEIUTEILHOTO HAKJIOHEHHUS W OOpAaIlleHHs, UCIIOIb3yeMbIe

peleH3eHTaMu B (popMe mpu3biBa MOCMOTPETh JAHHYIO TMOCTaBKY, MOTYT OBIThH
25



CBA3aHBI M C (yHKOHMEW AaTTpaKTHBHOTO Xapaktepa. «OHH YCHIMBAIOT
pPEKOMEHIAINH, TaHHBIC B PEICH3UHU, TOCETUTh CIICKTaKJIb; HMHOT/IA OJHO JIHIIb
YIIOMUHAHUE PEKJIaMbl CMEHSETCS JAPYTUM PEKJIaMHBIM oOparieHuem» [56, c.
155-156].

7) Hcnonp3oBaHWE CIOXHBIX TPEIJIOKECHUN C pa3HBIMU TUIIAMH CBSI3H
CBSI3aHO CO CTPYKTYPHO-CEMAHTHUYECKUM E€IMHCTBOM BCETO MPEIOKEHUS; UTO
00yCIOBJIEHO HEOOXOIMMOCTBIO aBTOpa MepeAaTh, Kak MOXHO TOYHee u Oolee
pa3BepHYTO, CBOIO MBICIb IO KaKOW-TMOO Teme Wi mpoliemMe, «BBICOKas
IUIOTHOCTHh KOTHUTHBHON MH(MOPMAITUH MPUCYTCTBYET B IAHHOM IIPHEME  TIOJTHOM
mepe» [59, ¢. 79-80].

8) ITaccuBHBIC KOHCTPYKIIMU B TeKcTe ciyxat, mo MHeHHo E.C IlleBuenko,
«XapaKTepHOM CIIOCOOOM  mepeaadyd KOTHUTUBHON wH(popmarnmu. Kak  u
TJIarOJIbHBIA  WUMIIEPATHUB, JaHHBICE KOHCTPYKIIMH CBSI3BIBAIOT TIepeaBacMbIC
OMOIIMM ¥ KPUTUKY aBTOpa C MIPEINOoJaraéMbIM OTHOIICHHWEM YHTaTeNed K
JaHHOW TocTaBKe » [26, c. 27].

9) Takas ¢urypa peud, Kak rpajgaius, «CIyUT Ha ypOBHE CTPYKTYPHOTO
aHanW3a TecTa TIOCTENeHHBIM  HAapacTaHWEM WJIH TIOHWKCHHEM CMBICIIOBOM
BaYXHOCTH dMOITMOHAIIBHOTO HaIpsbKkeHus» [26, c. 28].

10) MopanbHble  TJarojibl  CYIIECTBEHHO (OPMHUPYIOT CTPYKTYPY
NPEUIOKCHUSI ~ HAa  CHHTAKCHMYECKOM  YpPOBHE.  MHOTHE  aBTOpbI IS
HAMOIIMOHAJILHOTO, HO 00Jiee CyOBEKTMBHOTO MHEHHSI HUCIHOJIB3YIOT MOJaIbHbIC
TJIaroJIbl, <«ATO JOCTHTACTCS I OIEHOYHOCTH aBTOpa, JAKOHUYHOCTH U
9KCIIPECCUBHOCTH BHJICHUS aBTOpay [55, c. 145].

11) TIpuMEeHHMMOCTb BBOAHBIX KOHCTPYKIIMH IO3BOJISIET aBTOPY YETKO M
SICHO «BBIPAa3UTh AMOIIMOHAIBHYIO OIEHKY ITOCPEACTBOM pETIaMEHTHPOBAHHON
CTPYKTYPBI TPEIIOKEHUS; BbICKA3aTh OICHKY CTHJISI peYM M yKa3aTh Ha cam
UCTOYHHUK OICHKH HEIIOCPEICTBEHHOCTH W KATETOPUYHOCTH BBICKA3bIBAHHS [58,
c. 89].

B Tore crour ormMeruTh TOT (PAKT, YTO HA CHHTAKCUYECKOM YPOBHE B

TeaTpalibHBIX PElEH3UsAX IMpeodiaaaroT OO0O0OIIEHHOCTh U aOCTPaKTHOCTH
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U3JIOKEHUS, TEM CaMbIM TpuAaBas CyOBEKTUBHBIA O0Opa3 OIEHKE aBTOpa Ha
JAaHHYI0 TIOCTaBKYy WM CIEKTaklb. I CHHTaKCHYeCcKHe KOHCTPYKIUU Pa3HOTO
pona crnocoOCTBYIOT JNaHHOM (QyHKUIMH. JIOrMYHOCTH Hapsiny ¢ 00OOIIEHHOCTHIO
BHOCHUT XapakTepHYI0 dYepTy B TEKCT pEIEeH3UH, 3TO COo3AaeTca Oriaromaps
CTPYKTYpHBIM (opMaMm JJii YETKOCTHU U SICHOCTH H3JIOKEHUN MBICIEH aBToOpa.
Tak Kak OTIMYUTENTHHOM OCOOCHHOCTBIO TEaTpaIbHOM PEIEH3UN SBISIETCS €e
parMaTHYeCKHi MOTEHIIHAJ, HAIleIGHHOCTh HA MAaCCOBOTO YUTATENs, TeaTpaibHas
peleH3Hs OCYIIECTBISET BO3JICHCTBUE Ha ajpecara Mpy MOMOIIA CUHTAKCHYECKUX
KOHCTPYKIMHA M TpueMoB. B 3aBUCHUMOCTH OT YCTAaHOBOK W ILI€J€il 3aBHCHT
WCIIOJIb30BAaHUE  PEICH3EHTAMH TEX WM HMHBIX BHIOB CHHTAKCHYECKHX
KOHCTPYKLIHUH.

1.4.6 I'paduyeckue 0COOEHHOCTH TeaATPAJIbHOI pPelleH3UN

Hcnonb3oBanne rpaduyecKux CpEACTB BBIPAKEHUS SIBISIETCS OCHOBHBIM
KPUTEPUEM HMEHHO ISl T€aTpajibHBIX WHTEPHET-PEICH3HM.

1) DOmotukoHHI (0T aHMI.EMOtion ICON) WM «CMAWIMKWY TPEIACTABISIOT
co00i1 0coOble «CHMBOJIBI, 0003HAYAIOIINE SMOLIUU WK COCTOSIHUE YYaCTHHUKOB
BU3yallbHOTO oOmIeHus» [48, ¢. 46]. OHM HCIONB3YIOTCS Ui BOCIOJHCHHUS
HEJI0CTaTKa AYMOIIMOHAILHON HAIOJTHEHHOCTH MPU KOMMYHHKAIIMUA B TUCEMEHHOM
BUJIC.

2) «AKpOHMMBI — 3TO HIMPOKOYNMOTPEOUTENBHBIE Pa3HOOOpAa3HBIC
COKpaIllEHHUS, KOTOPbIE COCTOST M3 OYKB ,CHMBOJIOB ,3HaKoB W nudp» [46, c.
146].Cny>xuT naHHOE HeBepOaIbHOE BBIPA3UTEIIBHOE CPEICTBO ISl Tepeaadu
AMOIIMOHAJILHOM OKpacku B 0oJiee JTaKOHUYHOU Popme.

B ocHOBe MOTHKOHOB M aKpOHMMOB HET TOYHBIX 3HAYCHUI, TTOITOMY HX
«KOHBEHIIMOHAJIBHOCTh HEW30€XHO TMPUBOAUT K CYOBEKTUBHOMY TOJKOBAHHIO,
YTO W OMPEACSACT ICHbIH PsAA HMX CEMaHTHYECKHX ocoOeHHocTei» [48, c. 40-
41] :

1. MHOTO3HAYHOCTB;
2. CMBICJIOBAsi CaMOJIOCTATOYHOCTS ;

3. 3aMeleHue BepOaIbHbIX 3HAKOB,;
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4. opraHu3anys BU3YaJbHOTO BOCIIPUATUS TEKCTa, 3pUTEIHLHOE OIpEACIICHNE

PaMOK BBICKa3bIBaHUS

3) Pasnbiec mpudTOBBIC BBIICICHUSA, Pa3psAIKa, BBEJICHHUE B OCHOBHOM TEKCT
WHOPOJHBIX 3HAKOB, HAMHMCAHUE TPOMUCHON BMECTO CTPOYHOU OYKBBHI U APYTHE
rpaduko-opdorpaguyeckie anbTePHATUBHI.

4) Jlororpammsl, rpaduyeckre HM300pakeHUs, PUCYHKH MOJYYMIIN IIIHPOKOES
pacnpocTpaHEeHHE B WHTEpPHET Oyiorax Omaromaps CBOEW JIAKOHMYHOCTh U
BU3YaJIbHOM COCTaBIISAIONICH, CilyKalle Ajid nepeaadyd MHPOpMalui YUTATEIISIM.
«Takoro poja KOHBEHIIMOHHBIM 3HAaK COXPAHSIET BCE XapaKTCPHBIE YEPTHI
,CBSI3aHHBIC C JCHOTATOM, TAKMM O0Opa3oM IepemaBasi OCHOBHOW CMEBICHT B OoJiee
KpaTKoi ¥ Bu3yanbHO# (opme» [48, c. 50];

5) @®oTo W BHUACOOTUETHI SIBISIOTCS HEOTHEMJIIEMON YacTbl0 HWHTEPHET-
peleH3uil B 11esisiX 00JbIneil “”HPOPMUPOBAHHOCTH.

CoBpeMeHHbIe TEKCThI TeaTpaIbHBIX peneH3uit HAIOJIHEHbI
pa3HOOOpa3HBIMU JOIMOJTHUTEIBHBIMA M BUACO M (poTromaTepwasiaMu. ABTODHI -
KPUTUKH TaKUM O0pa3oM TIBITAIOTCS MPUBJICYb BHUMAHUE YUTATEJICH U BBHI3BATH
y HUX HHTEPEC MMOCMOTPETh TAaHHYIO OCTAHOBKY WJIM ThECY, HIIM HA00OPOT yKa3aTh

Ha OIIMOKU PEXHCCEPOB U TOCTAHOBIIIUKOB.
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BriBoabl Kk 1 riaase

B Xozme Hamero TEOPETHYECKOrO HCCIEN0BaHUS OBUIO PacCMOTPEHO
MOHATHE  «OUCKYpC», HUMEIONIEE MHOTOACIEKTHYK)  XapakTepucTHuKy. B
COOTBETCTBUM C  JIMHTBUCTUYECKOM  OONACTBIO NPUMEHEHHS  «IHCKYpPC»
npeacTaBisger coOOM peyb B IMOCTOSTHHOM pPa3BUTHH, KOTOpas OTpaXkaeT Bce
MHOT000pa3ue COLMAIBbHBIX OCOOCHHOCTEH TOBOPSILETO U TOW Cpeibl, B KOTOPOU
IPOUCXOJUT OOIIEHWE HA YPOBHE MPArMaTUYECKOrO IMOHUMAHUs, KyJIbTypy W
HallMOHAJIbHBIE OCOOEHHOCTH SI3bIKA.

OauH W3 OCHOBHBIX THIIOB JHCKypca - 3TO TeaTpalibHbId Auckypc. U
MMEHHO TeaTpalbHas PELEH3HUsI KaK CaMbli IIOMYJSPHBIM KaHpP TeaTpalbHOU
KPUTHKU OTPa)KaeT BCIO CHEIU(PHUKY MCKYCCTBA U COBPEMEHHOW KOMMYHHUKAIIHH.
Jluckypce TeaTpanbHOM PELEH3MM KaK JKaHpP TE€ATPAJIbHOIO JHUCKypca MPEICTAET B
BUJIE SMOLIMOHAIBHON BepOanm3anuu 00pa3oB U KPUTHKH MpodeccroHaTbHBIX
PELIEH3EHTOB OTHOCUTENIBHO COOBITUI B T€aTpaJIbHOM MHpE.

Oco0eHHOCTH TeaTpajdbHOM PEIEH3UH 3aKII0Yal0TCs B TOM, YTO JAHHBIN
(eHOMEH B JIMHIBO-KYJIbTYPOJIOTHUYECKOM acCIEKT€ COCTOMT M3 TEaTpPalIbHOTO
JIVCKYypCa, MHTEPHET TUCKypca U Meaua-IucKypcea.

PaznuyHble = KOMMYHMKATUBHBIE  3aJayd  TeaTpajlbHON  pELEH3UU
GopMUpPYIOTCS TIOCPEAICTBOM  CIIEUUANbHBIX CTPAaTErwil: JIMHTBUCTUYECKHE U
HKCTPAIMHITBUCTHUECKUE, KOTOPBIE 3aTparuBalOT pa3Hble O0JacTH HayYHBIX
IIOAXO/I0B.

Urto KacaeTcsi CTpYKTYphl PELEH3UH Ha CIEKTAKIIb WM JIFOOYI0 MOCTAaHOBKY,
TO OHa (YHKUMOHUPYET BO BCECTOPOHHEM M OOBEKTUBHOM aHAIIU3E U
WHTEPIIPETAlUHA MPOUCHIEAIINX JCHCTBUM, WUIPbl AKTEPOB U CIOKET ITOCTABKHU.
biarogapst pa3BUTHIO COBPEMEHHOW MHTEPHET KOMMYHUKAIIUU MPEAOCTABIISIOTCS
OTPOMHBIE BO3MOKHOCTH TUTS peanuzaiuu aBTOpaMU-KPUTHKAMU
WHJMBUAYAJIbHBIX BO3MOKHOCTEH B HANMCAaHUM W CTPYKTYPUPOBAHUU CBOUX
pabor.

Ha  ceromsmuuii MOMEHT  TeaTpajibHass  PEUEH3Usl  NpeTeprnena

3HA4YUTCIBbHBIC HN3MCHCHUA )51 npno6pena ATTPAaKTHUBHYIO, OLCHOYHYIO,
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KyJnbTypodopMupyomyo M uHpopMatuBHyl0 (yHkuuu. B 3aBUcuMOCTH OT
CBOETO BHJICHHS aBTOP MOKET HCMOJb30BaTh Ty WJIA HWHYIO (QYHKIHIO B
COOTBETCTBUH C MIOCTABJICHHBIMU TIEPE/l HUM IIEIISIMH.

Jlekcudeckre CHHTaKCUYECKHe U rpaduueckue CpecTBa BHIPA3UTEIbHOCTH,
pa3IMyHbIE 3JIEMEHTHI S3bIKOBOM HWIPHI CTAHOBSTCS, TAKUM 00pazoM, CIocodoom
IPUBJICYEHUs] BHUMaHHUs MaccoBOM aynuTopuu. OHM Clly’KaT B IIEPBYIO OYEpENb
S3BIKOBBIMH KOMITOHEHTAMHU BBIPA3UTEIBHOCTH, KOTOPHIE OTPAXKAIOT HCTUHHYIO

MCHTAJIbHYIO KapTUHY MHpPaA I'lla3aMHi PCUCH3CHTA.
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I''TABA 2. JIucKYpCHMBHBIA M JIMHIBHCTHYECKHIl AaHAJIW3 JAUCKYypca
6pl/ITaHCKI/IX TEaATPAJIBHBIX HHTECPHET - peueﬂanﬁ
2.1 ®yHKUMOHMPOBAHNE OPUTAHCKUX TEATPAJbHBIX HHTEPHET - pelleH3u i

3a cuer ABTOPCKOIo BHUACHUA H OOJIBIIIOTO KOJIMYECTBA COBPCMCHHBIX
MGI[PIﬁHBIX CpCACTB A1 KOMMYHHKAIUH TCAaTPAJIbHBIC HHTCPHCT - PCUCH3UU
BBITIOJIHAIOT PA3JIMYHBIC (bYHKHI/II/I.

® aTTpaKTHUBHAasA, HaAIIpUMEp:

«A Man of Good Hope: minimal props, maximum use of the imaginationy
(«Evening Standardy).

«White Pearl — a racist ad, and a bracingly funny corporate satire» («\West
End Wilmay).

«Orpheus Descending review — Tennessee Williams’ melodrama back from
the dead» («West End Wilmay).

HpI/IMepaMI/I JaHHOI'O THIIAa TIIOCIYXXWIN APKHC U 6pOCKHe Ha3BaHUA
3aroJIOBKOB TC€aTpaJIbHbIX pCHeHSI/Iﬁ C LCJIBIO IIPUBJICHCHUSA BHUMAHUS YUT aTenei.

Ho M pcalin3alluu aTTpaKTHBHOﬁ q)YHKHI/II/I ABTOp MOKCT HCIIOJb30BaTb
HC TOJIBKO 3aroJIOBKH, HO U MHTCPCCHLIC (baKTI)I, JA€Talii, HOBOCTHU, CBA3aHHbBIC C
JAHHOU ITOCTaHOBKOM, aKTEPAMMU:

«Although Edward Bond wrote the play some twenty years ago, he has
added to the programme a very angry foreword in which he connects the play to
“Brexit our suicide note"» («Evening Standardy).

«“Hadestown,” a musical reimagining of the Greek myth of Orpheus and
Eurydice, was the big winner at the 73 Tony Awards on Sunday, earning a
leading eight awards, including a prize as the year’s best musical» («Glasgow
Theatre Blog»).

® OLCHOYHAaskA, KOTOpasa IPOABIACTCA 3a CUCT MOJIOKUTEJIBLHON WIJIN
OTPULATEIIbHOM OLECHKHU aBTOpA!

«A caution: Rattigan, and this play in general, is not recommended for those

with little patience for old school exposition and dramaturgy that’s a little bit

diagrammaticy» («Glasgow Theatre Blogy).
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«For me, | take each Rattigan play on its own terms, and this one strikes me
as worth the time. But there are those, speaking of this production, who will tell
you differently. So factor your sensibility into the mix» (« MyTheatreMatesy).

e KyinbTypodopMupyIOIIas, KOTOpas HampaBieHa Ha MpUOOIICHUE
ayTUTOPHUM K BBICOKHM KYJIBTYPHBIM IICHHOCTSM, HaIIpuMep:

«Rupert Holmes’ musical rendering is a play-within-a-play, with a troupe of
music hall entertainers performing a dramatisation of the novel, complete with
musical interludes, plenty of dancing and a chairman to keep everything under
control» («BackStage»).

«All of which they intersperse with delightfully sung folk songs, giving us a
real feel for Hardy’s rural Wessex» («BackStage).

e uH(opMaTuBHAS (YHKLHUS,EE LIEJIb 3aKII0YaeTCs ,IIPEXAEe BCEro, B
MpeocTaBIeHU UHPOpMAIUU U (PAKTOB,KaCa€MbIX TTOCTAHOBKH:

«John Rosmer (Tom Burke) is a respected pastor who has become a virtual
recluse since the suicide of his wife. He lives with his servants, his wife’s former
companion Rebecca West (Atwell) and his crumbling sense of self...»" («
MyTheatreMates »).

«It begins in ‘40s Jamaica, literally in the middle of a hurricane. Hortense
(Leah Harvey) is a young schoolteacher who takes this stormy interlude as an

opportunity to share her story with us...» («Run Rioty).

MHbOpPMaTUBHAA

byHKUMA
19%

KynbTypodopmup
yrowan yHKumA
16%

Puc.1.®yHKIuu TeaTpaibHON UHTEPHET - PELIEH3UU
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Takum 00pa3oM, B XOJl¢ HAIIErO MCCIEAOBAaHUS ObUIM BBISBICHBI CaMble
OPOAYKTUBHBIE (YHKIIUH, XapaKTepHbIEe [JIsI COBPEMEHHBIX TeaTpabHBIX
UHTEpHET-peleH3ui. JlaHHbIE NpPEICTaBICHbBl B BHJE JUarpamMmbl,B KOTOPOIl
HATJISAHO TPEACTABICHO MpeobiiafaHue aTTPAKTUBHON M OLEHOYHON (YHKIUH.
Otor (dakT naer 0OOCHOBAHHOE MOATBEPKACHHME, 4YTO KPUTHUKH CTaparoTCs
IpUBJICYb BHUMAHUE 3PUTEIEH U BBIPA3UTh CBOE OOOCHOBAHHOE JIMYHOE MHEHUE
Yyepe3 KPUTUIECKUI OT3bIB Ha MOCTAHOBKY.

2.2 JluCKypCcHBHBIE CTpaTeru OpPHMTAHCKHMX TeaTPaJbHbIX HMHTEPHET -
peueH3uil

[Ipn Hanucanum TeaTpalbHBIX PELEH3WHA  TeaTpajbHbIE  KPUTHUKU
HOJIB3YIOTCS ~ PA3IUYHBIMU  CTPATETHsIMH, OHHU  SIBJIISIFOTCS.  OCHOBOM  JUIs
CTHJIMCTUYECKOW ¥ KOHCTPYKTMBHOM MOJENU JAHMCKypca pereH3uil. Brioop
CTpaTeruii OmpeaenseTcs JUYHBIMU IPUOPUTETAMU aBTOPA U €r0 MOCTABJIEHHBIX
Henel, oT cOOCTBEHHBIX MPEANOYTEHUN M3AaTeNbCTBA U BUAA MHTEpHET - CMU,
HaMHU OBLIM PacCMOTPEHBI TOJIBKO MAacCOBO-TIONMYJISiPHBIC U3/IaHus, HAIIPaBICHHBIC
HAa IIUPOKUM CIIEKTP ayJUTOPHUH.

PaccMoTpenHpie HamMu paHee B TEOPETHUECKOM TJaBe CTPYKTYpPHI
TeaTpaJbHBIX PELEH3UN NMPUMEHSIOTCS U B HATUCAHUHM COBPEMEHHBIX OpUTAHCKUX
KpUTHUECKUX cTaTed. JlanHble crnocoObl 1Mo (OPMUPOBAHUIO U CHCTEMATH3ALUU
3HAaHWU O TeaTpabHBIX MOCTAHOBKAX M MbECax 00pa3yl0T «CYITHOCTH» AMCKypca
TE€aTPAJIbHON PELECH3UU.

2.2.1 IMHTrBUCTHYECKHE CTPATEerHd BKJIIOYAIOT:

.  Cruaucruyeckue CTpaTervu:

1) Crparerus CChUIKH UCIOJB3YyeTCS B OpPUTAHCKUX TEATPATbHBIX
pPEleH3UAX  TOCPEICTBOM CCBHUIKM Ha aBTOPUTET KaKOW-TMOO W3BECTHOM
JUYHOCTH:

«A key to the production's tone can be found in Chekhov's letters, (ccouika

Ha nucbMa usBecTtHoro mnwucatens» («Theatre journal») umm Ha coObITus B

npoiioM, 3moxy : « Elizabethan times, the role would have been played by a boy»

(«Jewish Chronicle»).
33



2) Crparerusi CHUXCHHOTO CTHIISA, KaK B JaHHOM IIPHMeEpeE:
«Imagine Michael Parkinson in the part. Or Michael Barrymore. Or—brrr—

Michael Howard» («Evening Standard»);

«Hardy will be spinning in his grave» (« There Ought to be Clownsy).

Kputuku 1ONB3yeTcs pasHOro poja CTHIMCTHYCCKHMH —IpHEMaMH
(nedopmanpHOM JeKcuKoH, (paszeonormsmamu «Will be spinning in his

grave» u T.Jx)

3) Crparerus OLEHOYHOCTH TMPEAINoJaraeT yHoTpeOJIeHHe OLECHOYHBIX

IIPUJIATaTeNbHBIX W HAPEUMM, PeXe CYIIECTBUTEIBHBIX, KAK ONPEICICHUE YeMy-

mbo: «Sian Brooke's Cordelia is pure and sweet, but makes too little

impression»(« West End Wilma »).
Il. CemanTH4eckue cTpaTerum:
1) Crpaterus akTUBanuu oOpa30B B CO3HAHUM YHTATEICH MPUCYTCTBYET
XapaKTEPUCTHUKE, OLIEHKE, ONMCAHNN JEHCTBUN U KIIFOUEBBIX MOMEHTOB U JI€TAJICH:

«The stiff-litwed Jeremy Child, who could moonlight as Prince Charles's

stunt double, works his socks off as Greenstade and various other supporting

characters»(« Stage Reviewy).
2) Crpareruss MOACTUPOBAHUS CUTYallMd BOCIIPHITHS PEANTU3YETCS IS
OKa3aHus SMOIIMOHAJIBHOI'O BOSI[GFICTBHH Ha yuTaTeid.

«But at times the apparatus offers a very hackneyed notion of dreaming—

oops. I'm in public in my underwear! Oh no—now | have to sing to an

audience.Technically, it is wonderful—the steady drone behind Christopher Shutt's

sound design. Chris Davev's subfusc lighting. VVicki Mortimer's walls that menace

and recede. But the feeling it evokes are marooned: a dream is insubstantial; but
this is insubstantial in the wrong ways» (« Stage Reviewy).
JlanHubie  cTpaTerud MOTYT OBITh  peaJn30BaHbl  Ojarojaps TaKuM
KOHCTPYKLMAM, KaK:
e KoHctpykuuit ¢ «ify:
«If Dench had played the droll, superior mistress and Smith thebetrayed

wife, the characterizations might have had some piquancy» (« MyTheatreMatesy);
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o KoHcTpykiuii ¢ «as ifth:

«She speaks each line as if she's discovering it» (« MyTheatreMates »);

e KoHcTpykiuii ¢ rimarojom «imagine» (B 3Ha4e€HUM MPEACTABICHUS ,4TO

MOTJIO OBl OBITB):

«Imagine Gabriel Garcia Marquez or Isabel Allende after spending , a few
years surfing in Australia, and you have a pretty good idea of this piece» («
Musical Theatre Reviewy).

I11. PuTtopnueckue cTpaTernu:

1) Ctpaterust BBOJia TEMBbI, K TIPUMEDPY:

«At Stratford! Bill Alexander's Kino Lear begins with a joke as Corin

Redgrave's frail Kine hobbles on, then leaps into action with a huge laugh, having

fooled us all» («Musical Theatre Reviewy).

2) Crparerus BbIBOAA WU IOJABEACHUS HUTOTOB:

«He's hurtled from the Bristol Old Vic to run the Lyric, and had multiple
commissions elsewhere, including The UN Inspector at the National, so you'd be

forgiven for wondering whether he'd overcommitted himself» (« Run Riot »).

B nanHOM cityyae BBIBOJBI CIICNIaHBI B MPOIIECCE PA3BUTHS CaMOMl PELICH3UH.
CTOUT OTMETHUTH TOT (PAKT, YTO STOT CIOCOO aKTyaJeH Uil MEPBOHAYATHHOTO
WIM  3aBEpIIAIOIIETO aKICHTHPOBAHUS BHUMAHUS ayJIMTOPUH HAa KOHKPETHOM
TOYKE 3PCHUSI.

3) Crparerus TNpEANOIOKECHUS. B TeKCTe peIeH3UH JaHHOE SIBICHHE
NPUCYTCTBYET B BHJE TIOCICAYIONMCH TIpyIIe MPEeINoIoKEeHUH WId B
yrnmoTpeOsieHnn riaroyioB «Couldy, «seemy, «wouldy:

«It would be good to report that in 8000m,Suspect Culture had managed to

encapsulate something of this on stage» (« MyTheatreMates»).
4) Crparervs BBIJCJIICHUS OOIIErO IMOMOTraeT aBTOPY OOPAaTUT BHUMAaHHE
YUTATENIO Ha IIOXOKUE YEpPThl, HAPUMEP B HECKOJIBKMX ITOCTAHOBKAX Cpasy:

«What the two shows share is an interest in the narrative arc of our lives, seeing in

the teenage years the breeding ground of future aspirations» (« Stage Review »)
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5) Crparerus BbICICHHS 4YacTell CBs3aHa MPEXKIE BCETO C OOCYKICHHE
BR)XHBIX MOMEHTOB B IIOCTaHOBKE M (KYJIbMUHAIIHOHHOTO MOMEHTA, WIPBI
aKTEpOB U T.1):

«The best moment is when Pinocchio and his father find themselves in the

belly of a whale, its innards created with long swathes of scarlet silk» («There
Ought To Be Clowns »).

6) Crparerus npuseacHuss npuMepoB. C MENbI0 MOATBEPIUTH CBOC MHEHHUE
,LKPHUTUKHU OYCHb 4YaCTO IPUBOAAT IIPUMCPLI JIA aAprymCcHTallid, B JaHHOM
ciydae He0OXOMMBI BBOJHBIE KOHCTpykimu «for instance» wm «for exampley:

«It's a lovely touch, for example, to reassign the song "It Was a Lover and

Hiss Lass" to an, impromptu trio comprised of Orlando and that squabbling couple,
Silvius and Phebex»(« There Ought To Be Clowns »).

7) C IIOMOIIBIO CTPATCIHUHN 00BSICHEHUS ABTOPBI-KPUTHUKHU IIBITAXOTCA HalTH
00BSICHEHHE CBOUM J0BOJaM U TEM HUJIN MHBIM @aKTaM, IIO3TOMY OHH HCIIOJIB3YIOT
KOHCTpYKIMH: «the only reason ... iS», «as», MPeII0KESHUAMH C COI03aMH «SINCE»,
«becausey, «for»:

« Holmes also creates two execution scenes out of a single line of text, and if

he cannot mask his author's failures it is because this lies beyond anyone's skill» («

Glasgow Theatre Blog »).

8) Crpareruss npuBEICHHS ONPEACICHUNA W XapaKTePUCTUK BBOAMTCSA Ha
ocHOBaHMU Tmaroja «t0 be» mma Toro, 4ToOBI pasuTh CBOE MHEHHE OoJee
000CHOBaHHO:

«Charm is an old-fashioned quality, most obviously elusive when it is being

most shamelessly pursued» (« Glasgow Theatre Blog »)

V. Inanorosbie cTpaTernu:

OHHU HOCAT TPSIMOM WM KOCBEHHBIM XapaKTEpP, OHH COCTOAT U3 BOMPOCOB.
ABTOpBI OpUTAHCKHMX pPEIEH3W MpUOeraroT K BONPOCUTEIHHBIM (hOpMaM OYEHb
4acTo, YTO MPEAOIPEALIIIeT SKCIPECCUBHOCTD TUCKypca. Hanpumep aBTop MoxkeT
caM OTBETUTh Ha CBOM OCTaBJICHHBIA BONPOC, €CIU OH HE SABJISETCA

PUTOPUYECKHM:
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«What would it be like to go to the theatre and have these assumptions

overturned? Well, that really would be another world» («Stage Reviewy) YmecTHBI

B TAKOM CJIy4yae Ja’ke BOIPOCHI B BUJE LIUTAT WJIM KOMMEHTapUsI.

2.2.2 JKCTPATUHTBUCTHYECKHE CTPATEerHM BKJIIOYAKOT:

Yro kacaercsi IKCTPAJIUHTBUCTUYECKUX CTpaTeruid, TO OHU B IEPBYIO
ouepep AEATCS Ha:

|. UnopmanmoHHbie CTPaTernu:

1) Crpareruu BKIIOYCHHS TIOJC3HON HHPOPMAIIUH, KOTOPBIE PEaTH3yIOTCS
0 CpEACTBAM HCIIOJIb30BAHUS HOMEp 4YHCEeN, aJpecoB M JPYrod TOUHBIX

JAHHBIX, HAIIPUMED:

«Order your 2005 binder now. Send us £10/us $20/£20 for one» («Glasgow

Theatre Blog»). UadopmatuBHas GyHKIHS WrpaeT 31eCh BEAYIIYIO POJIb.
2) Ctparerust pacKpbITHs IUaNia30Ha Peaan3yeTcss B UPOHHYHOM CTHIIC,TaK
KaK PEIeH3eHT X0YeT PACKPBITh TIYOOKHH CMBICT TOTO WJIM WUHOTO SIBICHUS B
TIOCTaHOBKE:

«Stephen Edwards's music surges from stupefying vapidity to overblown

generalized emotiony («Run Rioty).

3) Ctpaterus cpaBHeHHs Obljla HaiijieHa B MPOAHAIM3UPYEMBIX MaTephaax
TeaTpaJbHBIX PEIEH3UM B BHUJIE OIEHOYHBIX MeTahOpUUECKUX CpPaBHEHMM JTHOO0
OOBIYHBIX cpaBHeHHH ¢ mpemmoraM «like» st BbIpaykeHUS CBOETO OTHOIICHUS
K YBUICHHOM MOCTAaHOBKE, HAIIPUMED:

«She fizzes when she's ferocious; when she weeps, her face looks like a

flower opening UP to the rainy(«West End Wilmay).

1. BusyajbHble cTpaTerun
BusyanpHble  cTpaTeruu B CWJIy CBOEH BU3YAJIBHOM  COCTaBJIAIOLICH
MOAPA3IAEIAIOTCS Ha!
1) Crpareruss 3pUTEIBHOrO BO3JCHCTBHS BBOJMTCS aBTOPAMH LIS
BU3YaJIbHOTO BBIIEJIEHWE OT/AEJIbHBIX MOMEHTOB U3 OOILEro TEKCTa MPH MOMOIIU

dboTorpaduit WM YepHO-OENBIX KapUKaTyp, K IPUMEPY:
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Puc.2.Kapukarypa Ha mbecy «Bitter Wheat»,uHTepHET-HICTOUHUK: «Stage Reviewy.

2) I'paduueckas crparerusi IpUMEHUMA B JTAHHBIX IPOAHATN3UPOBAHHBIX
IpUMEpax C ULEIbI0 BU3YaJU3alMM, KaK U CTPATETUSl 3pUTEIBHOTO BO3ACHCTBUSA
,HO MPOSIBIIIETCS OHA B 3 OCHOBHBIX HAIPABIICHUAX : B UCIOJb30BAHUM KUPHOTO
mpudTa, KypcuBa U OOJIbIIMX 3arjlaBHbIX OYKB, K mpumepy , B «Theatre Recordy,

ucnone3yrorcst  pononuutensubie spkue armasus:  «Wild EaSty,  « Brexit»,

«CLYBOURNE PARK».

CoriacHO TpPOBENEHHBIM TOJCYETaM, B OpPUTAHCKUX TeaTPAJbHBIX
PCLICH3USAX W B TIOMYJSIPHOH WHTEPHET-0JIOTaX MCHOJIB3YIOTCS PA3HOTO BUA
cTpareruu. beun npoananu3upoBaHbl S0 TeaTpadbHBIX OPUTAHCKUX PELECH3UM U
BBISIBJICHO KOJIMYECTBO MCIIOJIB30BAHUS Pa3HBIX CTPATCTHU:

|.JTuarsuctrueckue(81%):

1.cTunucTuyeckue:

e crpareruu ccouiku (7%);

e crparerun onenouHoctu (5%);

e crparerun camwkenus crus (0,3%)
2.CeMaHTHYECKHE:

e crpareruu aktuBaiu oopaszos (20%);

e crpareruu MojenupoBanus curyanuu (12%)
3.pUTOPUYECKHUE:

e crpareruu BBoja Tekcta (7%);
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e CTpaTeruu BbIBOJA M MOaBeAeHUA UTOTOB (1%);
e crparerun npennonoxenus (0,2%);
e ctpareruu Beiaenenus oodmiero (0,8%);
e crpareruu BoiaeneHus yacrei (5%);
e crpareruu npuBeaeHus npuMepos (8%);
e crparerun oobsicuenus (0,7%);
® CTpaTerwd NMPHUBEACHUS ONpeeiecHnid 1 xapaktepuctuk (11%)
4.muanoroBeie crpareruu (9%)
Il. DxcrpanuarsucTrueckue crpareruu (19%):
1 .uaopmanoHHbIe:
e CTpaTeruil BKIIOYCHHUs TMosie3HoN nHbopMmarmu (2%);
e cTpaTeruii packpsitus auanaszona (1%);
e crpateruii cpaBHeHui (2%)
2.BU3yaJIbHBIE!

® cTpaTeruu 3puTenbHOro Bo3aericteus (12%);

e rpaduueckue crpareruu (2%)

Puc.3.Mcnosnb30BaHnEe  JMHIBUCTUYECKUX  CTpAaTeruidl  NpU  HAlWCAaHUU

AHTJIOA3BIYHBIX TCaTpaJIbHBIX peueHsnﬁ
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o CTPATEMN BRANEHAA CTpaTeni pacKpuITHA CTpaTent cpasHeHm CTPaTENM SPUTEALHOM : rpadimeckue CTpaTenmm
bl dorossichid . oo o
Puc.4.Mcnonp30BaHne OKCTPAIMHIBUCTUYECKUX CTpPAaTErMd NPU  HAMCAHUU
aHTJIOSI3BIYHBIX TEATPATBLHBIX PEIECH3HIMA
2.3 JINHrBOCTHJIMCTHYECKHIT aHAIU3 OPUTAHCKHX TeaTPaJbHbIX HHTEPHET -
peueH3uil
TeaTpanbHas peleH3usT BBICTYNAET IMPOSIBICHHUEM JIMYHOTO BHUICHUS U

OTpaXCHHE CBOMX CY)KJICHHUH, a TAK)KE MPEJOCTABICHUEM KPUTHYECKOW OIEHKU
C TOJIOKUTEJIBHON WM OTPULIATEIBHON CTOPOHBI. JlJI 3TOro aBTOphl NMPUOEraroT
K HCIOJIb30BAHUIO PA3IMYHBIX SI3LIKOBBIX PUEMOB, C TIOMOIIBIO KOTOPHIE KPUTHK
CaMOYTBEpKIAETCS M BBICTYNAET B POJM CyOBEKTa peuH, SMOIMiA, T.6 B POJIU
VHAUBUIYaJIbHON A3bIKOBOU JINUYHOCTH.

2.3.1 Jlekcuyeckuii ypoBeHb

Jlexcuueckasi cocTapisiollas JAaHHOTO >KaHpa B JMHTBUCTHYECKOM acCIEKTe
IPOSIBIISIETCS B BUJIE CIEAYIOMIMX JEKCUUYECKUX OCOOEHHOCTEH:
e JIMYHAs CEMaHTHKa CyObekTa (T.e. HCIOIb30BaHKEe MeCTOMMEHHMIA |, We):

«Somerset’s vocabulary is excellent and some of the words he uses are
ones_I’ve met for the first time» («West End Wilmay).

«After finishing it, | feel as if I’ve gone through quite an emotional
experience» («West End Wilmay).

«..as We are introduced to members of the Berglund family...» («West End

Wilmay).
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CTOWT TMPEANoNOXKUTh, YTO OTH TPUMEPHl CIyXaT Ui Tepeaadn
CYOBEKTUBHOCTU U MHPOPMATUBHOCTHU JIMYHOTO XapaKTepa.
® CyOBEKTHBHBIC aCCOIUAIMU (IMMUTETHI):
«It is big, slick, pacy, and above all confident entertainment, designed to be
aripping and accessible and entirely succeeding» (« There Ought To Be Clownsy).

«Chocolate-boxy, raven-haired, strong-voiced, dirge-like recitative, bodice-

ripping romance, jet-black hair» (« Glasgow Theatre Blogy).
«Catherine Zuber’s costumes are a rainbow of sumptuous fabric and the

shimmering, gold leaf-covered front cloth is an imaginative signifier...» (« Stage

Review »).
ABTOp INpHU MOMOIIM 3MUTETOB JIEIAET aKIIEHT Ha MIPEKPACHON UTPE aKTEPOB
Y KpacoTe JEKOpaIvi, X KOCTIOMOB.

¢ CpaBHCHHUC!:

«Pumped up with victory, he struts the stage when he wins—for once it feels

as if the production needs a large space—but emotionally collapses when Arthur

turns on him» («There Ought To Be Clownsy).

«...the only problem with the performance is the slurred vocal shift towards
the end of the evening — it makes him sound as if he is missing a couple of teethy
(«There Ought To Be Clownsy).

«t 1s only through George, Ann’s jumpily intense lawyer brother (excellent

Oliver Johnstone) who turns up like an unhappy waxwork about to melty («

Glasgow Theatre Blogy).

CpaBHEHME BBICTYNAET MJIA TOTO, YTOOBI MPUIATH KOHKPETHOMY OOBEKTY
WU JIEUCTBUIO Oojiee SPKOM XapaKTEPUCTUKHU IOCPEJCTBOM YMHOI00JICHUS €ro
JIpPYroMy; TaK WA WHade OoOpa3HOe CpaBHEHWE HAIPABJIECHO HE TOJILKO Ha
COOOIIIEHUE OMpEICICHHBIX (PaKTOB, HO U HAa BBIPAKEHUE OTHOILICHUSI K HUM, OHO
HEeceT B ce0e YCUIICHHE BO3JEHCTBUS MPHU 00Jiee IKCIPECCUBHOM U YKOHOMUYHOM
criocobe.

e wMeTadopa:
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«Nobody likes to pour cold water on a show that's already drowning, but the

slack mouths and glazed eyes of the audience said it all»(«News of the Worldy).

«The show has cost £1.5 million, peanuts in terms of musicals these days»
(« There Ought To Be Clowns »).

MeTtadopa HUCTOIB3yeTCs I BBIPAXKCHHsI aBTOPCKHUX OIEHOK U TPUIAHHIO
00BEKTY HOBOTO 3HAYCHUSI.

B nmnocnemgnem mnpumepe MbI MOXEM OOHApYyKUTh METa(OPHUUYECKYIO
HOMMHAIIMIO, KOTOpasi CO3/1aeT HAMMEHOBAaHUs Ha OCHOBE KaKOro-jIrbO0 CXOJ/CTBa
no (opme, 1IBETY U T.1.

® HMOILMOHAIBHO-PA3TOBOPHAS U HKCIIPECCUBHAS JIEKCHKA!

«It is only through George, Ann’s jJumpily intense lawyer brother...» («Run
Rioty).

«Hancock wrenchingly sings and speaks a part demanding the hard technical
task of depicting scattiness with precision» («MyTheatreMatesy).

OMOIIMOHATIBHO-PA3TOBOPHAsE U OKCIPECCHBHAS JIEKCHKA  IOJIb3YETCs
OTPOMHOM MOMYJIIPHOCTBIO Cpel OPUTAHCKUX KPUTUKOB, TaK KaK C OIPOMHOM
cBOOO/ION B CAMOBBIPAXEHUH, KOTOPYIO HMHTEPHET NPEJOCTaBISAET KaKIOMY
MOJIb30BATENI0 HA CETOJHSIIHUN JI€Hb, BXOIAT B KyJIbT U CICHT, >KapPTOHHU3MBI,
HEOJIOTU3MBI.

e ycTapeBIIasi KHIKHAS JIEKCUKA U JINTEPATyPHBIE SKCIIPECCUBHBIC BHIPAKEHUS:

«We do not yet know what is behind his escapist curiosity» («West End
Wilmay).

® 3aMMCTBOBaHHBIC CJIOBA U3 JAPYTUX SI3BIKOB, @ UMEHHO BapBaAPHU3MBI:

«Dougie Blaxland is the nom de plume for Jim Graham Brown» («Run

Riot»).

«In his pomp, Chris Lewis was a star cricketer, féted by the media and also

promoted as a source of inspiration...» («Stage Reviewy).
3auMCTBOBaHHBIE CJIOBa U3 (HPAHIy3CKOTO SI3bIKa, & UMEHHO BapBapU3MBbl,

KaKk HC€ aCCUMHUJIUMPOBAHHLIC JICKCUUCCKUC CAWMHMIIbI, OBLIN HaﬁﬂCHBI BO MHOTHUX

42



AHTJIOSA3BIYHBIX TEKCTaX PEIEH3HH, 3TO SIBISCTCS JJI0Ka3aTeIbCTBOM TIJ100aIbHOM
UHTEPHAIIMOHATBLHON KOMMYHHUKAIIMU B CETH HHTEPHETA.
e OO0MJILHOE HCIIOJIb30BAHUE HAPCUHH, YHCIUTEIBHBIX U TPUIaraTeIbHbIX:
«In “I Curse the River of Time,” set in 1989, three monumental events twine
around one another in Arvid Jansen’s penumbral soul» (« Rev Stan’s theatre blog
»).

«Sense and Sensibility is 200 years old, so has a lot more scenery and

background than might be found today» (« Rev Stan’s theatre blog »).

Hapetm;l, YUCIUTCIIBHBIC W IIPUJIAraTCIbHBIC (B OCHOBHOM CJIOXHO —
COCTaBHbIE)  HECYyT B ce0e SAPKOro CTUIUCTUYECKYID OKpacKy, aBTOPCKHE
JIEKCUYECCKUEC CANHUIBI TOXKEC HMCIHOT MECTO OBLITH B ,Z[aHHOP'I C(bepe YHOTp€6JIeHI/I}I
JUUIA KpI/ITH‘IeCKOﬁ MO3NIKWHN U OJIA BBIPAKCHUA IMIYHOI'O aBTOPCKOI'0 MHCHUS:

« James Nesbitt, plausibly adapting his native Northern Irish tones to Firth’s

northern English register» («Run Rioty).
«Sally Field plays her with a wrung-out intensity and an excruciated smile»
(«Run Rioty).
«... the bread-crumb trail of clues and suspects...» (« Rev Stan’s theatre blogy).
® UPOHWUS:

«Hardy's Tess as a big-budget musical? Why ever not? Look at what that

nice CIliff Richard did as Heathcliff in the staged Wuthering Heights. Precisely»
(«Run Rioty).

® I[[UTUPOBAHHUE:

«As lra Gershwin almost wrote in "Porgy". 'Tess. You Ain't My woman

Nowx»(« MyTheatreMates »).
«The Nualas "live in a world of stretch limos. stretch jeans and stretch

marks" ("We're all stretch limos, stretch jeans and stretch marks")» («My
Theatre Mates»).
HCHOJ’ILByIOTC}I IIUTAThI I[J'IPIHOﬁ B OJHO CJOBO, CJIOBOCOUCTAHUE HIN

pEJIOKEHHE:
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«With lyrics like “everybody find confusion in conclusion he concluded

long ago» («Glasgow Theatre Blog»).

Taxoxe MOT'YT HCIIOJIB30BATbHCA PA30PBAHHBIC LIUTATBI, YMCCTHBIC B CJIyUadX
BbIPA)KCHUA KpHTH‘-IGCKOfI TOYKH 3PCHUAL

«8000m needs more such moments that commit to individual experience and
counter the frequent dead-end, contrived discussions peppered with pop facts from

the climbing world; "With each movement you you're your body is consuming

itself: "among climbers, it is understood that you cannot claim the ascent unless

you return to base camp alive»(« Glasgow Theatre Blogy).

Nmuranusa peyn, urpa cioB W NPOU3HOUICHWUE HCIOIHUTENENH pOJIEH
0COOE€HHO Ha HHOCTPAHHOM A3BIKC PCAIN3YCTCA II0 CPCACTBAM HHUTUPOBAHMA!

«Robert Irons's gen'lI'man Angel spends much of the action grinning smugly,
mending his lyre, and singing lyrics of mind-numbing banality on the lines of "I
think of her often, | feel my heart soften” and sentiments where "farm," rhymes
with "right arm»(« Stage Reviewy). B manHoM mnpuMepe HCIOJIb30BaHA HWIpa
cioB "farm™ wu "right arm".

«Ruby Wax as the Grand High Witch, with a peneric Eastern-European-

baddie accent "veelch" for "witch". "cheeldren” etc), that makes her come over like

the Cheeky Girls' big sister, seems somehow smaller as a Grand Guignol villain
than she does in her own persona» (« Musical Theatre Reviewy).

Tak wnnmm HHA4YC, HUTATbI HC3AMCHHMbI JII KPUTHKH B TOM ClIy4dac, KOrJa
OHM XOTAT HIOATBCPAUTL CBOC COOCTBEHHO OTHOIIIEHHWE WJIM MHEHHUE B
KpPITPI‘lCCKOfI CTaTbC, OaTb OIIPCACIICHUC. B JaHHOM MPCIJIOKCHUN KPHUTHK C
IIOMOIIIBIO CBOC COOCTBEHHOI'O IMpHUMCpa OIMUCBIBACT CUTYyallUIO U3 CIICKTAKJIA:

«People say the silliest things—'Let me take vour coat. I'll put it in the

in.'—but such is the stuff as dreams are made on» («West End Wilmay).
VIMEHHO JaHHBIC JICKCHUECKHE IPUEMbl NPUAAIOT HMCTHHHYIO SPKOCTh M
HOJIM()OHUYHOCTH TEKCTY KPUTHYECKOM CTaThH, a TAKKE CO3JA0T BIEYATIECHHUE

MPUCYTCTBHS COOECETHNKA, KOCBEHHO BBIPAKAIOIINE TOUKY 3PEHUS JPYTOro JIUIIA.
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KpomMe TOro, npu UMTHPOBAHUM APYTMX MCTOYHUKOB JUYHOCTH TEATPAIBLHOIO
KpUTUKA MOXET OBITh MO-Pa3HOMY pEajJu30BaHa.
2.3.2 CHMHTaKCHYeCKHUiIl yPOBEHb
® JHaJIOTrOBas peqb:
«The audience isn't feeling any more ; it's thinking, it's calculating 'How

will they get rid of the water'y («Musical Theatre News»)?B ganHoM mpumepe

OHA MOJET OBITh MpeJICTaBJICHa B BUje Bompoca. M1 Ha000pOT 3TO MOXKET OBITh
MPOWLTIOCTPUPOBAHO aBTOPOM B Buje oTBeTa: «For him, the correct answer to

Johnny and others who talk of principles is Juno's pragmatic "You lost your best

principle, me boy, when you lost your anrj"»(« MyTheatreMates »).

L4 HpeI[JIO)KeHI/Iﬁ I'CpyYHINAIIBHBIMHA U ITPUYAaCTHBIMU O60pOTaMI/I, K IIpUMCPY:
«It is Hallward's greatest work, depicting Gray in all his magnificent beauty»
(« MyTheatreMates »).

«For example, when she married Charles Hamilton initially, the purpose of

the marriage was because she wanted to spite Ashley» (« MyTheatreMates »).
JlaHHblil  A3BIKOBOM  (PEHOMEH OO0YCIOBJIEH HEOOXOOUMOCTBIO aBTOpa
nepeaaTh Kak MOXKHO Oouibliie MHGOPMAIIMK U TIPU ITOM O0Jiee IeTabHO OMHUCATh
NEUCTBUS, MPOUCXOJAIINE HA ClieHe. MOXKHO 3asBUTh, YTO TECThl TEATPATbHBIX
PENEH3UI BBIJCISIIOTCS BBICOKOM IMIIOTHOCThIO KOTHUTHUBHOW MHGOpPMAIIHH.
® CpeICTBa KOTe3uH (BBOJHBIE CIIOBA):

«Broadly speaking, Rebecca represents a politics that a modern audience can

get behind» (« Musical Theatre News »).

«Unexpectedly, a man they claim not to recognise arrives claiming to be her

brother Grit» («Musical Theatre News »).

Cpencta kore3uu (BBOJAHBIC CJIOBA) SIBJSIOTCS HE3aMEHUMBI CpPEICTBAMU
OMMUCAHUS U CTPYKTYPHOU OpTraHU3allMu CaMOW PEICH3UH, Jeasi TEKCT JOTUYHBIM
1 YETKHM.

® MEXKIOMETHS.

«Alas and alack, Grammer doesn’t quite skewer the comedy» («West End

Wilma »).
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OHU UrparoT poJib CPEACTB BBIPAKEHUS U UMITYJIbCUBHBIX UYYBCTB aBTOPA,
KOTOPBbIC 0T06pa>1<a10T HCTUHHBIC 9yBCTBA U COIICPCIKNBAHMA aBTOPA II0 IIOBOAY
TOT'O HJIM HHOI'O IlCﬁCTBI/IH Ha CHOCHC UJIN HUI'PBI aKTCPOB:
® HHBEpCHUS:

«Little did they know that their lives would never be the same again» («
MyTheatreMates »).

® [psIMbIE OOpAILECHHUSA:
«You really begin to care for Philip and how he’s going to end up» («
MyTheatreMates »).
Hanuuue npsmeix oOpalieHuil NOATBEPKIAET, YTO aBTOP BEJET JIUAJOT C
YUTATEJIEM.
e TIpajanys:

«In the end, Marley reminds us all that life should be lived to its

fullest, that we should love people unconditionally, and that shredded upholstery is

a small price to pay for a life-long friend» («There Ought To Be Clowns »).

B JaHHOM CJIyda€ KPHTHK HWCIOJIb30BAJI I'paddallui0 COUYCTAHUA CJIOB AJIA
YCHWICHHUS 3MOLMOHAJIBHOI'O BO3I[€I>1CTBPI$I Ha pCUCIIMCHTA.

® yMOJIYaHHUE:

«That lasts about 2 pages» («There Ought To Be Clowns »).

«A countryside full of that same old homegrown desolation» (« There Ought
To Be Clowns »).

ABTOp HaMCPCHHO WJIM IIPpW HAIUIBIBC CHJIBHBIX YYBCTB, KOTOPOC MCIIACT
3dKOHYUTL CMY pPCUb, 06pI>IBaeT BBICKA3bIBAHUEC, OCTABJIAA TEM CaAMbIM UYHUTATCIIHO
BO3MOXHOCTH A0ragaTbCdad O HEAOCKA3aHHOM.

e 000co0eHHS:

«Creed went to war in Korea but otherwise the brothers' world is defined by
what they can walk to. Or occasionally reach by tractor» (« Glasgow Theatre
Blog»).

O6ocoOneHust BBICTYNAIOT 4YacTSMHU BbICKa3blBaHUSA (B OOJBIIWHCTBE

CllydaeB BTOPOCTENEHHBIMU YJIE€HAMU MPEMJIOKEHHs) IO CpelCTBaM pas3pbiBa
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CHUHTAKCUUECKHMX CBS3€H CTAaHOBSTCS HU30JIMPOBAHHBIMU OT TCX I'JIABHbBIX YJICHOB
MNPCIOKCHHUA, K KOTOPBIM OHU OTHOCATCA.
® JIapaJlICIN3M.

«Had she understood Ashley, she would not have love him, had

she understood Rhett she would not have lost him, she wondered whether she

had understood any men in her life before» («Glasgow Theatre Blog»).

«People still sin;there are still gossips, scoundrels, cheapskates, out of

wedlock babies, and pettiness. People are still good;there arefriends, acts of

kindness, supportive families, and giving people» (« Rev Stan’s theatre blog »).
® MHOTOCOIO3HE:

«People still sin; there are still gossips, scoundrels, cheapskates, out of
wedlock babies, and pettiness» (« Rev Stan’s theatre blog »).

2.3.3 I'pa¢guyeckuii ypoBeHb

® AKPOHHMBEI:
«Back 2 School!» — «Back to School! »; «PR 4 You» —«PR for Youy;
«LUV 4 LUV»—«Love for love»)—(« Glasgow Theatre Blog »).
e 3ameHa rpadeMbl OMOCPEIOBAHHBIM 3HAKOM:

«But then P@m MacKinnon‘s production is so nastily gripping that the
interval feels like an intrusion»» (« Rev Stan’s theatre blog »).

«There’s a good deal of heart at the core of Summer Street, which carries it
much of the way where it intends to go» (« MyTheatreMates »).

® DOMOTHKOHBI:

«Norris’ songs are decent, appealing even, when there’s an accompanying
amusing music video (‘Don’t Give Up’) (¥°V°*)3(, «_+.)?» («West End Wilma
»).

«The acting is so good throughout that you almost forget you’re watching
acting, even in the smaller roles (*_<) =))))»"» (« MyTheatreMates »).

® pasHble BUBI HIpUPTA:
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«And ultimately I think there’s more to be said here in how and why British
audiences took so fondly to these soaps, rather than the place where we end up
in Summer Street itselt» (« MyTheatreMates »).

«There’s a cheeky story about the making of the 1950 film classic ALL

ABOUT EVE. ») («Glasgow Theatre Blog»).

® JIOrOrpaMMbl, rpaduyecKue M300paKeHHUS:

THEATRE

Puc.5.Jlorotun TearpanbHoi crynuu « Theatre Voice»

Puc.6.I'paduueckoe nzoOpakeHue J0roTumna naTepHeT-caiita «MyTheatreMates »

5/5:
Our cups
overfloweth

Puc.7. PeiiTunra B Buie rpauueckoro u300pakeHus

HrtoroMm Hamero uccieoBaHUSl MOCIYXHJI TOT (PAKT, 4TO COBPEMEHHBIM
KaHp TeaTpaJIbHOTO JUCKypca HampaBieH Ha HWH(GOPMATUBHOCTh YMTAaTEJIeH
,JIO3TOMY aBTOpaMU OpPUTAHCKUX TeATPAIbHBIX PELEH3UN MIUPOKO MPUMEHEHO
00J1bI1I0€ ¥ pa3HOOOPa3HOE KOJUUECTBO S3BIKOBBIX CpelcTB. Ha pa3sHbIX SI3bIKOBBIX
YPOBHSIX  TPOSIBISIIOTCSI ~ OCOOCHHOCTH  HMHTEPHET-AMCKypca  OpUTaHCKOU
TeaTpaJbHOM PELEH3UH U CIOCOOCTBYIOT pa3BUTHIO 0OoJjiee MPOIYKTUBHOU

COBPEMEHHOW KOMMYHUKAILIMHA MEXKIY KPUTUKOM U €r0 KPyTOM YUTATENEH.
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2.4 HWcnoab3oBaHue Ppe3yJbTATOB HCCJAEI0BAHUST B 00pa3oBaTebHOM
npouecce
Hamm pe3ynpTaTel HCCIEAOBAaHUWS MOTYT IOCIHY>XKUTh B  KAauecTBE
JOTIOJIHATEIPHOTO ~ MaTepuana Ha ©Oa3e wm3ydeHus tembl «Culture and
entertainmenty u3 YMK «Forward Plus.Aurnuiickuii si3bIK.  YTIIyOJICHHBIN
ypoBeHb» 11 kmacc M.B.BepOunikoil. JlaHHbIE yHOpakHEHUS MOTYT OBITh
UCIOJB30BaHbl  Ha (aKyJbTaTHUBHBIX 3aHSATUAX M KAk JOMOJHUTEIbHBIN
METOJUYECKHI MaTepraj Ha 3aKpeIicHHe JIeKCHKU 1Mo Teme «British Theatrey,
«Arty , «Culture and entertainmenty.
Jist ocHoBbl co3ganuss YMK mo ykazaHHoW Teme Obula B3siTa CHCTEMA
ynpaxHeHui I'.IlaneMepa, KOTopasi BKIIOUAET TAKUE TUIIBI YIPAKHEHUMN, KaK:
® pENnpOAYKTHBHBIN;
® POAYKTHUBHBIN
IlepBbi TUN ynpa)XHEHWH, PENIPOAYKTUBHBIN, «HAIPABICH B IIOJHOU MEPE
Ha OTPAXXEHUE CTPYKTYpPbI JEKCUUYECKOIO HABBIKA YCBOCHHS HOBOTO MAaTEpHUAIIa»
[PoroBa,1991:145]. OHM HOCAT TBOPYECKHMH XapakTep, HEXKEIU PELCITHBHBIC,
IOTOMY 4YTO 3TO HE IMPOCTO MEXAaHUYECKOE BOCHPOM3BEICHUE KaKON-JINOO
ycTaHOBKHU. [Ipu BBIMOJHEHUH TAKOTO poJia YHNPAXXHEHU BHUMAHHE YYCHUKOB
COCpPEOTOYEHO HAa COJAEP)KATEIBHON CTOPOHE M3Yy4aeMOI0 MaTepualia, Ipu BCEM
STOM OHHM W3 TaMSITH W3BJICKAIOT JIEKCMYECKUI Marepualn. PenpoayKTUBHbIE
yIOpakHEHUs] HEOOXOIUMO TPUMEHSITh Ha dTanax oOy4eHUs BCEX BUIOB PEUEBOM
JEATENIbHO, U HE TOJIbKO 3aKPEIJICHUIO JICKCUKH, KaK B HAIIIEM ClIyYae.
CrouT BBIIENNTD, YTO PENPOAYKTUBHBIN TUIl YIIPAKHEHUIN HAIIPABJICH Ha!
® BBISBJICHUE IJIaBHBIX DJIEMEHTOB TEKCTA,;
e U3BJICUCHHE HeoOxoawmmou uHpopMmanuu W TpaHchopmaruu
S3bIKOBOT'0 MaTepHuaia TEeKCTa;
® CEMaHTHU3AIUIO JEKCUYECKUX €IUHUI] U pEYEBbIX 00pa310B U3 TEKCTA;

® JIPOBCACHHUC cn013006pa3013aTeanoro aHajIn3a,
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® pa3BUTHE S3BIKOBOM JOTAAKU (IO KOHTEKCTY WM IO KaKUM-JIHOO0
(bopMaTbHBIM 0COOEHHOCTSIM COJIEPIKaHHS TEKCTA);
® HaxOXJICHHE KIIFOUEBBIX SI3bIKOBBIX €IMHMII

JlaHHbIe SA3BIKOBBIC YIPAKHEHMS HAPABJICHBl Ha BBIPAOOTKY Y ydalIuXcCs
MEPBUYHBIX HABBIKOB IOJIb30BAHUSI JIGKCHYECKUMU €IUHUIIAMH HWHOCTPAHHOTO
S3bIKA, U UX TJIABHOW IIEJIBIO SIBJISIETCA MOATOTOBKA 00yYarouuxcs K JaibHeuIen
S3BIKOBOM JIesITeNIbHOCTU. [lOATOTOBIEHHOCT K KOMMYHMKATUBHOM  CHUTYyallud
pu 00yYEHUH WHOCTPAHHOMY SI3BIKY MOMKET XapaKTEPHU30BAThCS CIEMYIONAMU
NpU3HAKaMU: «aBTOMAaTHU3UPOBAHHOCTHIO, KOTOpas TpENCTaBlieHa B BHJIE
3ay4YEHHBIX PEUEBBIX JCHCTBUM B COOTBETCTBUU C CO3JaHHBIM CTEPEOTUIIOM WIIU
mabjloHOM ¥ BOCHPOM3BOJAUTCS IO  AHAJOTMM C  3TUM  00pa3Lom;
IJJAHUPOBAHHOCTBIO, KOTJA BOCIPOM3BEACHHAs peYb OCHOBAaHA Ha 3HAHUU
JEKCUYECKUX E€JIUHUI] W METOJ0B (OpMYJIUPOBAaHUS MBICIEH B Mpolecce
KOMMYHUKau» [Porosa,1991:148].

Bropoit Tun ynpakHeHUi, MPOYKTUBHBIN, «OH MpeJoyiaracT Haubosee
BBICOKMII YPOBEHb CaMOCTOSITEIBHOCTH, TBOPUYECKOTO Hayana, TpeOyromun
MPUBJICUCHUS] MBICIUTENBHBIX TPOIECCOB, HAIPABIECHHBIX Ha OOBSCHEHUE,
JI0Ka3aTeIbCTBO, OLICHKY, CIIOCcOo0 AeicTBus U T.4.»[Porosa,1991:149]1anubrit Tun
YOPKHEHUI TPEIoiaracT HUCIOJIb30BAaHUE BCE paHee MPUOOPETEHHBIC 3HAKH,
YMEHUSI U JEKCUKO-TPAMMAaTHYE€CKUE HABBIKA U CIIOCOOCTBYIOT OCHOBATEIHLHOMY
3aKPEMJICHUIO JIEKCUUECKOro MaTepuaia Ha MOCIEAHEM 3Tale U3yYCHUE TEMBI.

[IpoayKTuBHBIE yIpa)XHEHUsI HANpPABJICHbI HA YMEHUS:

® BBIBOJUTh MPUUYUHHO-CIICICTBEHHBIE CBSI3H;

® ICMOJIb30BaTh OCO3HAHHO pEYEBbIC HABHIKM B COOTBETCTBUU C
MOTPEOHOCTHI0O B KOMMYHHUKAIIMU JIJIA 3aKPEIJICHUS MPONIEHHOTO
MaTepuania;

® CTPOUTH JIOTUUECKHE BBICKA3bIBAHUS;

® BBICKa3bIBaTh CBOE MHEHHE 10 JJAHHOW TeME, UCIIOJIb3Yys IPU ATOM

OICHOYHBIC CYKJICHUA,
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® yCTaHaBJIMBAaTh aHaJIOTHUH, IPOBOJUTH napajuienan C
BBICKA3bIBAHUSAMU JIPYTUX YYalluXcs, BbIOMpATh OCHOBAaHMS JIA
YMO3AKJIIOUYEHHI U J1€71aTh BbIBOJBL;

® BJAJIETh MOHOJOTUYECKUM BUIOM PEYH, COOIIOAAs TPAMMAaTUYECKHE
Y CUHTAaKCHYECKHE IPaBUJIIA S3bIKA.

[IponykTuBHBIE yHpakKHEHHUS (QOPMHUPYIOT Ha CTapiieM »HTarne OOyudeHHUs
TBOPYECKOE MBIIUICHUE, MOMOTAlOT Pa3BUTh Y YUYEHUKOB BBICOKOE BIIAJCHUE
pPEUEBBIMU CpPEICTBAMH, OOECIEUMBAIOT BIAJCHHE COOCTBEHHBIM MHEHHEM U
YMEHHIO BBICKA3bIBATh €TO.

«YcuiieHue posn MIPOTYKTUBHBIX YIPAKHEHHUM OKa3bIBAET
CTUMYJIMPYIOIIEE BIMSHUE Ha PEUYEBYIO AECATEIBHOCTh YYAIIUXCS M TOBBIIIAET
YPOBEHb YCBOEGHHS MaTepuaja, HO B OCOOOM COYETAaHMU C PENPOTyKTUBHBIMU
ynpaxkHeHusmu. » [PoroBa,1991:155].iMmeHHO B COBOKYNHOCTH C pPa3HBIMHU
TUIIAMU YTIPA)KHEHUN MOSBISETCS pe3yIbTaTUBHOCTh OOYUEHUs NP 3aKPEIVICHUN
JIEKCUYECKOT0 MaTepuajia Ha cTapilieM dTarne 00y4eHUH HHOCTPAHHOMY SI3BIKY.

CrouT Takke OTMETUTh TOT (AKT, YTO [JIsi COBPEMEHHOW METOJIUKH
OoOy4eHUsI MHOCTPAHHBIM SI3bIKAM XapaKTEPHO pPAa3BUTHE MPOAYKTUBHOH ,TO €CTh
HEIMOATrOTOBJIIEHHON pedd ,KoTopas TpeOyeT aBTOMaTHYECKOTO BOCIPOM3BEICHUS
A3BIKOBOTO Marepuana ,Ipu 3TOM IMEpe] ydalluMHUCA CTOMT 3a/ada HaWTH
CaMOCTOATEJbHBIE IYTH PELICHUS IIPU PEYEBON KOMMYHUKALIMK U BBICKA3aTh CBOK)
TOYKY 3pEHHsI MO MOBOAY TOM WIM HMHOW Tembl pasroBopa. Ilo cnosam IL.b
['ypeBuya: «IpOAYKTHBHAs pPEYb  HA3BIBAETCA  €II€ OKCIOPOMTHOM WK
UMIIPOBU3UPOBAHHOM, KOTOpass OCHOBBIBa€TCI Ha COOCTBEHHOW pedyeBO
WHULIMATUBE TOBOPSILNET0O M HAa €ro CHOCOOHOCTHM K  HMIIPOBU3ALIMI
[['ypeBnuu,2002:47].To ecTs AJis pa3BUTHSI MBIIUICHUS UMEET OOJIBIIIOE 3HAUCHHE
MOCTOSIHHOE TMPHUOOLIEHUE YYEHUKOB K YCTAHOBJICHUIO CBSI3€M U OTHOILIECHUN B
IUIaHE AaHAJIM3UPOBATH CUTyallud B IPOLIECCE KOMMYHHUKALUU.

[TogBomst WTOr MO PACCMOTPEHUIO BBINMICYKA3aHHOW  KiIacCU(pUKAINH
YOPAKHEHUM, CTOUT OTMETUTh, YTO B 3aBUCUMOCTH OT BHJA U XapakTepa

ACATCIIBHOCTU OHA COCTOUT U3 PCUCITUBHBIX, IPOAYKTUBHBIX H PCIPOAYKTHBHBIX
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yOpaXHEHHH. B CBSA3M ¢ aKTyalIM3alded Halero MCCIEeNOBaHUs HA NPAKTHUKE B
METOOMYECKUX LENAX JaHHbIE TUIBl YOPAKHEHUW  MCHOJB3YIOTCS  JUIA

MMPOAYKTUBHOTI'O 3aKPCIJICHUSA U CHOCO6CTBYIOT JydmieMy YCBOCHHIO MaTCpHaJid B

OCHOBHOM IIKOJIE.
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BriBoabI KO 2 ri1aBe

B xoxe namrero uccneoBanuss HaMu ObUTH TIPOAHATTU3UPOBAHBI OPUTAHCKHE
TeaTpajbHbIe HHTEPHET PEIICH3UH ¢ caiiToB U 01oroB: There Ought To Be Clowns,
Glasgow Theatre Blog, MyTheatreMates , West End Wilma, Glasgow Theatre
Blog, TheatreVOICE, Musical Theatre News, Run Riot u 1.1, OopHeHTHPOBaHHBIC
Ha MaccoBOro ywurtarens. B oOmieil cioxHocTH aHanusy Obuto moasepruyto 50
perieH3nii. MBI UCHOJIB30BAIM METOABl JUCKYPCHUBHOTO M KOHTEKCTYaJIBHOTO
aHaJIM3a, a TAKXKE DJIEMEHThI MaTeMaTHYECKON 00pabOTKU JaHHBIX.

bputanckue TeaTpanbHBIC PEICH3UH B MHTEPHET - UCTOYHHKAX BBITIONHSIOT
pan GYHKIUNA: aTTPaKTUBEYIO, OICHOYHYIO, KYJBTYPO(QOPMHUPYIOIIYIO U
uHdopmaTuBHyto. [IpoaHanu3upoBaB NaHHBI MaTepual Mbl BBISIBUIM OOIIHIA
MPOIICHT WCHIOJB3YEeMbIX  (DYHKIHHA, Cpeld KOTOPBIX 0oJjiee MPOAYKTHBHBIMH
okazanuck attapaktuBHas (35%) u onenounas (30%) GyHkIuu.

[Ipoananu3upoBaHHbIE HAMHU MaTepuaid JaeT BO3MOXKHOCTb YTBEPXKIATh,
YTO YACTO MCTOIB3YEMBIE CTPATETUH - ATO JUHTBUCTUIECCKHE, KOTOPHIE COCTaBWIIN
OONBIIMIT TPOLIEHT OT BCEX IMPOAHAIM3UPOBAHHBIX Hamu (81%),B HUX BOILIU
U TaKWe, Kak: CTpaTeruu aktuBaiuu o0pa3zoB(20%) v cTpaTeruu MoAeIMpOBaHUS
Bocnpusitus cutyanuu (12%).Cpenu sKCTpalMHIBUCTHYCCKUX —cTpaTeruit (19%)
OB OOHAPYXEHBI U T€, KOTOPBIC TOXKE SBIISIIOTCS BEIYIIUMH — 3TO CTPATETUU
3puTenbHOro Bo3aencTeus (12%).

JIJ1st SMOLIMOHATIBHOW  OKPAIIEHHOCTH | B IEJSAX MPUBJICUYCHUS BHUMAHUS
YUTATEICH WCIOJB3YIOTCS  Pa3iUYHbIC JICKCHUECKHE TIPUEMBI, HAIpUMeED:
MeTadopsl ,MPOHUS ,DTUTETHI ,CCBUIKA Ha XYI0KECTBCHHBIC IPOM3BEACHHS M Ha
pEleH3UH JAPYTUX aBTOPOB, IIUTUPOBAHUS, >KAPTOHMU3MOB, CJICHTOBOW JIEKCHKH,
Cpend KOTOpPBIX OoJiee TUIMWYHBIMH JUISI JKaHpa AaHTJIOS3BIYHOW TeaTpallbHOM
WHTEPHET PEICH3WU OKa3ajuch Metadopa, WpPOHMs, pa3roBopHas Jiekchka. Ha
CUHTAaKCUYECKOM YypOBHE Oojiee YMOTPEOMMBIMHU SIBIISIOTCS BBOAHBIC CIIOBA U
WHBepcHUs. B crity cBoMX 0COOCHHOCTEH, KOTOPBIC 3aKIHYAIOTCS B rpaduueCKuX

U HeBepOaJIbHBIX CPEACTBAX BHIPAKEHUS (IMOTHUKOHBI, pa3Hble BUILI MpUPTA,
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AKpOHUMBI), WHTEPHET PEIECH3UH 3HAYUTEIHHO OTIUYAIOTCS OT TMEYaTHBIX
W3JaHUM.

JlanHplii  Marepuan  TakKe MOXET ObITh Takke TMPUMEHEH B
00pa30BaTeNbHOM IPOLECCE B OCHOBHOM INKOJE B KadyeCTBE JOMOJHUTEIBHOTO
MaTepuaia Wid Ha (paKyJIbTaTUBHBIX 3aHATHSAX IS 3aKPETUICHUS JIEKCUYECKOTO
maTepuaia o teMam «British Theare», «Culture and entertainmenty, manpumep
Ha 0aze YMK «Forward Plus. Aurnuiickuii si3bIk. YTayOneHHbI ypoBeHb» 10-11
kimacc M. B. BepOunkoii. Pa3zpaGoTaHHble YIpa)KHEHHS 10 JaHHBIM TeMaM,
JEATCS Ha TPOAYKTHUBHBIE W PEMPOAYKTHBHBIE B  3aBUCUMOCTH OT BUIA U
xapakrtepa aesTenbHoCcTh. CTOUT OTMETUTH TOT (DAKT, YTO TOIHKO B COBOKYITHOCTH
C Pa3HBIMHU THUIAMHU YMNPAKHEHUN MOSBIAETCS PE3yJIbTaTUBHOCTH OOYYEHUS IPHU

3aKpPCINICHUMN JICKCHUYCCKOT'0 MaTCpHralia.
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3akiiroueHue

B coOTBETCTBHMM C MOCTaBICEHHBIMU 3a/layaMU CTOUT YTBEpPXAaTh, YTO
TeaTpalbHBIA JTUCKYpPC SBISIETCS MHOTOACIIEKTHBIM SIBICHHUEM U BBICTYIAET
BAXKHEUIIIMM KOMIIOHEHTOM CHCTEMBI MAacCCOBBIX KOMMYyHuKauui. Kak oauH u3
COBPEMEHHBIX JKAaHPOBBIX PEMPE3CHTAHTOB JaHHBIM (peHoMmeH oOnagaeT
OCHOBHBIMHU (DYHKITUSMH (OLICHOUYHOM U aTTPaAKTHUBHOM).

OcobeHHOCTH TeaTpajibHOM PELEH3MHM COCTOSAT B €€ CHHTE3e U3
TeaTpaJbHOrO IUCKYpCa, MHTEPHET-IMCKYpca W Meua-AUCKypca, YTO ONpeAeIsieT
CTPYKTYpY TpPOSIBICHUS OIICHKH aBTOpa W Iepenadyy KOTHUTHUBHOW WH(pOpMaluu
PELUIIUEHTY 10 CPEICTBAM MEAHA MPOCTPAHCTBA.

Peub naeT UMEHHO 0 KOMMYHUKATUBHOM OOILIEHUU MEXAY €€ YYaCTHHUKAMU
(KpUTUKOM M YHUTAaTEJIbCKOM ayIUTOpHEil) dYepe3 TEKCT peUeH3un u 00
00s3aTEIbHOM HAJIMYUU PA3JIMYHBIX KOMMYHHMKATHUBHBIX 3aJad Yy aJlpecaHTa,
KOTOPBIN BCErja yXe 3apaHee 3HAeT, Kakas MyOynka OyJeT YUTaTh €ro pereH3uu.
Takum o00pa3oMm, B XOJA€ HAILEro HCCIEAOBaHUS HamOoJiee MPOIYKTUBHBIMU
CTpaTerussMM OKa3aJIUCh CTpaTeTMH akKTUBaUMKW 00pa3oB B  CO3HAHUU
gyurarenss(20%), crpareruun MozenupoBaHus cuTyaruu Bocnpusatus (12%) wu
CTpaTeruu 3puTesibHOro Bo3zaekcTBus (12%).

B OpuraHckux TeaTpaJbHBIX PEIEH3USIX MAaCCOBOTO XapakTepa ObLIH
HalJeHbl pa3UMYHble MPUEMbl BBIPA3UTEJIBHOCTH HA pa3HbIX YPOBHSX:
nekcudeckoM (Metadopa, HMPOHHS, PAa3rOBOPHAs JIEKCHKA), CHHTAKCHYeCKOM(
WHBEpCHUsS, BBOAHBIC CJIOBA) M TIpa@UuecKoM (AaKpOHUMBI, SMOTHKOHBI, pa3HbIC
BUJBI WIpU(TA) HUCMIOIb3yEMblE KpUTUKaMU JJsi  Oojee JeTadbHOro U
00OCHOBAaHHOT'O ONTUCAHUs JIEHCTBUTEILHOCTH TE€ATPAIBLHOTO MPEICTABICHHUS.

Marepuan Hamero HCCIEI0BaHUS MOXET OBbITh MPUMEHEH B pPaMKax
yaeOHoro mporecca B 10-11 kiaccax OCHOBHOM IIKOJBI, JUISl 3aKpEIUICHUS
nexkcukn 1o remam: «British Theare», «Culture and entertainment»,a Taxxe Ha
JOTIOJTHUTENBHBIX U (DaKyJIbTaTUBHBIX 3aHATUAX. Ha ocHOoBe »5TOro marepuana
ObUT pa3paboTaH METOAUYECKUN KOMIUIEKC, KOTOPbIM BKJIIOYAET NPOAYKTUBHBIE U

PCHIPOAYKTUBHBIC YIIPAKHCHUSA I aKTUBHU3alIUN JICKCUKW B KOMMYHHUKAIIUU.
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OCHOBHBIM HMTOTOM HCCIEIOBaHHs CTajd TOT (akT, 4yTO JaHHas padora
MOXET IMOCIYKHUThb ISl JAJIbHEHIIErO0 COMOCTABUTEIBHOIO aHAIM3a PA3IUYHBIX
TUIIOB T€ATPAJIBHOTO IUCKYpPCa, HAaIpUMeEp AUCKypca OPUTAHCKUX U aMEPUKAHCKUX
TEAaTPAJIbHBIX PELEH3UM, a TAKXKE AHIVIOSA3bIYHON MHTEPHET-PELIEH3UM U PELICH3UM
B CIIELIMAJIM3UPOBAHHOM IIpecce. Tak Kak TeaTpaJbHbI JUCKYPC MHOTOIPAaHEH U
IIOCTOSIHHO Pa3BUBACTCs, HAIE HCCIEAOBAHUE CIIYXKUT TOJIBKO HA4ajoM B
W3YYEHHHM [JHCKypca TeaTpaJlbHOM pPELEH3MM HE TOJIBKO Ha  JIMHIBO-

CTHIIMCTUYICCKOM YPOBHC, HO U B APYTUX o0nacTax HayK.
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ITPUJIOXEHHUE 1
Komrieke ynpaxHeHH Ha 3aKpEIUICHHE JIEKCUYECKOTr0 Marepuana M0 TEeMaM:
«British Theatre», «Culture and entertainmenty
PenponyKkTuBHBIE TUIIBI YIIPAKHEHUM
Ynpaxuenue 1.
Cross out the wrong word to make these sentences logical and complete.

1) There are many types of theatre such as drama theatre, puppet theatre, opera
theatre house and many other types.

2) The theater can be divided into two parts: one is the stage where actors
perform out their roles, the other is the hall where spectators sit.

3) The most long-running play shows are «Cats» and «The Phantom of the
Operay.

4) So now it is obvious that theatres are an indispensable part of the British
culture art and they will continue to develop the traditions and cultural
background of the whole country.

5) The Royal National Theatre was founded out in 1963 basing at the Old Vic
theatre.

Ynpaxuenue 2.

Match the words in the right column with the explanation in the left one

1.Scenery a)stage —manager of a play
2.Spectator b) written text of play
3.Interchangeable c) process of gaining knowledge or skill; event, activity,

giving one knowledge or skills

4.Blueprint d) dramatist, author of plays

5.Emerge e) surroundings

6.Recognition f) a diverting or amusing performance; amusement
7.Environment g) the construction used on a theatre stage to represent

the scene of action

8.Costumer h) something brought into existence
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9.Creation 1) group of listeners or spectators
10.Entertainment J) able to be exchanged in position or use
11.Experience k) formal acknowledgement; special notice
12.Playright I) person who watches a show or game or incident
13.Director m) plan; scheme

14.Audience n) to come up or out; to appear; to become known
15.Script 0) maker of costumes

Ypaxuenue 3.
Make up the sentences using the words below and putting the verbs in the
correct form.
1) Another/ of London/Theatreland/ a theatre district / situated /near the West
End/unique peculiarity/ to be/ with approximately forty venues
2) with the annual production / to be /The Royal Shakespeare Company /of
about twenty shows/ a theatre company
3) to be/ a famous area /for backstage tours/ a theatrical
bookshop/restaurants/ The National Theatre/ itself/with/ exhibitions
4) attended by /and /a very high level / to be /of the commercial theatres/
Theatreland/ more than 10 million people/it represents /of the commercial
theatres
5) /to Dbe/Most of the theatres/Victorian and Edwardian times / nowadays/
private/ date back to/and/ they
Ynpaxuenue 4.
Choose the words from the columns and put them into the text.
performance
a repertory system
script
human culture
stimulating

to stage
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seeing

The word "theatre” comes from a Greek word meaning a place

for . In this sense, the word refers to the space where performances

are . However in a broad sense, theatre includes everything that is
involved in production, such as the , the stage, the performing company,
and the audience. In addition, theatre refers to a part of that began in
ancient times. Theatre is not the same as drama, though the words are frequently

used interchangeably. Drama refers to the literary part of a that is the

play. A successful theatrical event is an exciting and experience.
The theatrical centre the United Kingdom is London. There are more than 40
theatres in West End of London, such as the Royal National Theatre, the Royal

Shakespeare Theatre, which operate and use a regular company

VYnpaxuenue O.

Complete the expressions with the words in the list

designer event script

recognition effect issue

1) to write a
2) scene

3) theatrical
4) to gain

5) a sound

6) a philosophical

YupaxHenue 6

Complete the extract of the text review by choosing the correct words
A-C
The Globe theatre, London
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The first 1) theatre in England was established by James Burbage

(an actor) and was called just The Theatre.

The Globe is the most famous theatre. It was built by the sons of Burbage in 1599

on the southern shore of the Thames. The Globe 2) William

Shakespeare's 3) that were produced there. The Globe didn’t have a roof
and it resembled the inn yard.

Ordinary poor people were standing in front of the stage while the rich enjoyed the
performance from the galleries. The 4) of the plays had rich
decorations. Most of the costumes were donated by rich patrons. The clothes were

always bright and luxurious.

All actors had to know dancing, singing and stage fencing. They also used a lot of

5) . Famous actors of that time were for example Edward

Alleyn and Richard Burbage.

1A continuous B permanent C endless

2A is notable for B is prominent C is famous for
3 A plays B performances C scripts

4 A landscape B scenery C view

5A humor B improvisation C feelings

Yopaxuaenue /

Write the words using the definitions on the left

A) where actors put on their costumes and make-up d -r
B) the area on which the performance takes place S

C) a line of seats r

D) a way down from back to front between seats a

E) an area of downstairs seats c

F) an area of upstairs seats S
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G) the theatre entrance hall where people meet before goingin ~ f
H) the place where you go or phone to buy tickets b -0

I) the whole area out of sight of the audience b s

Ynpaxuaenue 8.
Match the headlines 1-4 with the parts of the text A-D
1) «Imperfection of family life»
2) «Stunning play with amazing music»
3) «The power of the spirit is indestructible»

4) «The star of the big stage»

A) Director Evans, a considerable singer and actor himself, achieves unusually
fluid transitions between dialogue and music. Funny, touching, but also alert to the
darker uncertainties of life, «This Is My Family» should certainly have further

generations.|...]

B) Clare Burt ruefully portrays the fight between disappointment and loyalty in a
wife and mother who wants to keep her family together; Rachel Lumberg is perkily
earthy as the man-mad aunt, with Scott Folan very funnily embodying the sudden

postural, vocal, and fashion transformations of an insecure student.

C) In Touching the Void, the play about a near-fatal attempt on Siula Grande in the
Peruvian Andes, one of the climbers describes his job as a cross between ballet and
gymnastics. Such romantic thinking in the face of insane odds helps explain the
popularity of high-altitude climbing. It's about grace and athleticism in the
presence of the natural drama of the landscape.
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D) Everyone on stage has their own character, and all carry conviction, but one
figure stands out from start to finish: Siphosethu Hintsho, voice as yet unbroken,
but bright as a button and already an all-round star, whether singing, clowning or
dancing.
Ynpaxuenue 9.

Do the exercises to improve your writing skills. Circle True or False for
these sentences
1. If you are writing a play review, you should write about a play that you have
watched and can remember well.
True False
2. You should give your opinion of the play.
True False
3. You should mention basic information about the play such as the title, genre and
actors' names.
True False
4. You should say what happens in the play's ending.
True False
5. You should talk about the acting, the music and the special effects and other
individual aspects of the play.
True False
6. You should tell readers whether you think the play is worth seeing.

True False

IIponyKTUBHBIE YIIPAKHEHUS.
YnpaxHenue 1.

Work in pairs .Look at play review headlines below. Discuss the main topic
of the play and what issues the author raises.

Use these useful set expressions:

® The events presented in the review are as follows...

® Further (after that) the author passes on to...
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e The review gives a good insight into...

e At the end of the review the author sums it all up by saying

Child migration — performed in
English and beautifully signed —
delights in language

Beauty and the Beast ranks as one
of the jewels in the Tri-City
theater season

The Phantom of the Opera is such
a magnificent long-running show
I’ve ever seen...

Ynpaxaenune 2.

Look at the picture and describe it to your partner. Use the questions in
your monologue:
1) What can you see in the picture?

2) Which genre of the play is it?

3) What are actors and audience doing?




Ympaxaenue 3.

Write a review of a theatrical play you’ve recently seen. Describe the play
and say what you think about it. Would you recommend this novel to other people?
Write your review in 140- 200 words. Use the plan below.

In the 1% paragraph( introduction) you :

— make your review more interesting with personal comments
— mention the title, the type of the play/ the setting (when/where), the
theme, the main characters, etc

In the 2nd and 3rd Paragraph you:

— include the main points of the plot (without revealing the ending), and
evaluate such features as the acting, writing style, directions, characters etc.
— you can also add what you learnt, found out from the play, etc

In the last paragraph you:

— include an overall assessment of the work and/or a recommendation,
usually with justification
— you may also be asked to give reasons why someone should see the play or

how it has influenced you, etc.

VYupaxnenue 4
Complete the sentences using the beginning in the left column and the

ending in the right column. Try to make more your own beginnings of the

sentences.
There are a lot of listen to an opera
people who see ballet

becomes theatre- . :
enjoy actors playing
goers. They go to

feel the magic of musi
the theatre... eel the magic of music

Usually we buy in the box-office in advance
tickets to the
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performance ...

at the theatre agency

right before it

The audience in the

theatre...

seats for a play
leaves their cloths in the cloakroom
buys a programme
prepares opera glasses
watches the performance

applauds the actors
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I[MTPUJIOXEHUE 2

BpI/IT AHCKHUC TCATPaAJIbHBIC HHTCPHCT-PCUCH3NU
Review — «Downstate»

Monday 25 March 2019

When a play is described as provocative, thought-provoking, challenging,
shocking & in the Dorfman auditorium you’d be forgiven for thinking that we’ve
gone completely doolally taken to self-harming and revisited that steaming pile
of When We Have Sufficiently Tortured Each Other.

But no. We can now (almost) completely forgive the National for that
egregious horror as it has given way to Downstate which comes from the

provoking pen of Bruce Norris who previously stepped onto the Whinger podium

of greatness when he delivered his brilliant CLYBOURNE PARK.(«LUV 4 LUV»)

That play tackled issues of race in a most hilarious manner. This concerns
paedophiles so you can forgive it for not being riotously funny. That’s not to say
it’s not funny. It is. Quite often. As evidence we present one particular line about a
dog which we must not spoil, and if you’re not one of those squirming at your own
laughter you’ll belong to the half of the audience that is gasping at it. :-| ._.

For our entertainment — in a co-production with the Steppenwolf Theatre
company — Mr Norris presents us with a group of four convicted offenders living
together in a government-owned house in Illinois that is a target for local gun
practice. Here, as the restriction zone on them widens, they are monitored by ankle
tags and a weary, firm but fair, seen-it-all-before police officer Ivy played by the

consistently brilliant Cecilia Noble.

Norris challenges us with a very sticky question; should we recognise those
we think of as monsters as human beings? :-) No wonder performances

apparently needed police protection when this production was performed in

Chicago.
It opens with Andy (Tim Hopper) seeking some form of closure by

confronting his childhood abuser, the wheelchair-bound Fred, who mimes playing
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Chopin at the keyboard when he’s not citing the composer as some sort of

justification for abuse. He’s played by Francis Guinan who is credited with

appearing in Murder, She Wrote. Was that where he learnt to perform his weird

mix of genial avuncularity and childishness that ends up as creepily sinister? <|.0)
There’s quite a bit of self-pitying going on among the four and a peculiarly

self-administered pecking order of criminality. Some see their crimes as less

hideous that the others :-E. Dee (K Todd Freeman mesmerisingly good), swishes

around unable to understand that he’s done anything wrong. He was dance captain
on a Cathy Rigby tour of Peter Pan who fell in love with a 14-year-old Lost Boy.
Think about that one. It gives an idea of how cleverly selected Mr Norris’ details
are. There’s a very dodgy tightrope of agreeably twisted humour throughout. And
just when you think Norris is perhaps being a little too compassionate towards the
offenders he whips the rug away & turns everything around. Time & time again.
Incidentally Cathy Rigby really did tour in Peter Pan. Several times. Let’s hope
good lawyers are poised.

The acting is so good throughout that you almost forget you’re watching

acting, even in the smaller roles. (* <) =)))) Glenn Davis as paedo number 4 is

completely natural as is Aimee Lou Wood‘s Em. Matilda Ziegler is compelling as

Andy’s wife in the opening scene & Eddie Torres shines in an extraordinarily

engrossing scene where lvy unpicks his lies one by one, But then Pam
MacKinnon‘s production is so nastily gripping that the interval feels like an
intrusion. You feel a little grubby by the end & don’t want to be seen clapping too
enthusiastically let alone ovating lest you get put on a register. Which is a shame as
the cast & production really deserve applause.

It reminds you why you got to the theatre, even if you do emerge feeling as though
you’re leaving Neverland.

By:Kate Smith
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5/5:
Our cups
overfloweth

Review — «All About Eve»
Friday 8 March 2019

There’s a cheeky story about the making of the 1950 film classic All About
Eve. Phil’s tried to find it on t’internet but all he could come up with was this 14

bumpy facts about All About Eve page. Worth-reading though.

Any hoo he’ll deliver the story from his rather shaky memory as best he

can. George Sanders (Addison deWitt in the film) was married to Zsa Zsa Gabor at

the time & his newish wife was constantly turning up on the San Francisco film set
to check up on him (well he was filming with Marilyn Monroe) & wanting Sanders
to take her out shopping, to which the film’s writer/director Joseph L.
Mankiewicz allegedly snapped “Fuck off Zsa Zsa we’re trying to make a movie
here”. We’d love to believe it’s true. (* <) =))))»

But back to this tricky new version. A stellar cast tackling the near-

perfection of one of Phil’s all time favourite films & all corralled by gimmick-

meister Ivo van Hove ? It could only end in tears surely?

How we laughed as we ticked off the van Hove clichés one by one. Had
vH’s designer partner, Jan Versweyveld been inspired to come up with a basic
plain box set? Tick. Do technicians with hand-held camera’s irritatingly stalk the
performers? Tick. Are there video screens showing key scenes that happen off
stage? Tick. Get a grip Mr van Hove — your once innovative ideas are beginning to
look rather tired & hackneyed. There’s a brilliant film version already, people
think they are coming to see a play.

You know the story of the ageing acclaimed Broadway actress usurped by a

young pretender to her stage throne — Eve Harrington (Lily James, very
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impressive). «=) ) And if you’ve never seen it then what on earth are you doing
wasting time reading this? Watch it immediately and then get back to us.
This show had been on our radar for some time. Care Blanchett was

originally mooted as Margot. She’s currently and literally tied up in that rubbish at

the National. Poor thing. Anderson’s Margot is elegant and subtle and so far away
from Bette Davis that it might even be acceptable to Joan Crawford.

Monica Dolan — challenging Olivia Colman for ubiquity — is splendid as

Karen, best friend and keeper of the Margo flame. She produces a flood of Olivier
Award nomination- worthy real tears. And on the stage. Actually in front of us.
Not on film! Sheila Reid is gifted some cracking lines as Margot’s watchful

dresser, Julian Ovenden is Margot’s love interest and director, and Rhashan

Stone is quietly likeable as a playwright who presumably spends more time lifting

weights than dusty volumes of academia.

Stanley Townsend looks like he’s having a ball as the acerbic critic (—_—),
Addison DeWitt. After Anderson he probably has the toughest job of eradicating
memories of the original (Sanders), this he does most successfully. From his
opening lines you know we’re in safe hands.

And you wait ages for a show featuring silver numerical birthday balloons
and you get two in the West End at once (cf Company). Could this be the latest
theatrical trend?

With the only tickets left now at £150 and £175 it matters not a jot that we
found it mostly rather enjoyable. What were the odds?

Next time though perhaps Ivo and Jan might care to think outside their box for
once.

By:Mark Fisher

Review- «Summer Street»

Monday 10 June 2019

There’s a good deal of heart at the core of Summer Street, which carries it

much of the way where it intends to go. Subtitled “the hilarious Aussie soap opera
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musical’, it riffs on those all-conquering teatime TV imports and the nostalgia they
now provoke, mixes in a dash of Acorn Antiques’ meta-narrative and underscores
the whole thing with the gimlet eye of reality TV. The result is ambitious and

sometimes, it pays off. =)))))

For me, Summer Street is at its best when it is at its silliest. Shaking its
sunbleached hair free, throwing another shrimp on the barbie, and camping it up
with the best of them. And there’s ample opportunity for this to happen, as four
washed-up soap actors dive on the chance to reunite for a one-off special of their
former show. We’re witness to much of their backstage shenanigans and rehearsals
and it is here where the spirit of Manchesterford is strongest, sometime hilariously
SO.

But writer and director Andrew Norris has bigger plans, of a more serious
nature, in mind too. So we get innumerable scenes from the show itself (lightened
by the fact the guys all have to cover two roles each) plus an unfolding dramatic
twist in the tale, with original songs interspersed at arbitrary intervals. It’s a lot to
pack into a scant couple of hours and tonally, it doesn’t always have the coherence
to hold it all together.

Norris’ songs are decent, appealing even, when there’s an accompanying
amusing music video (‘Don’t Give Up’) (*°V°*)3(, s_s,)7 or the direct pastiche of
the likes of ‘Lucky Plucky Me!’. But taken too seriously as in the case of some
other numbers, their weaknesses are exposed, a result perhaps of trying to do too
much in merging two distinct elements.

Similarly too with the acting, it convinces best when it is having fun. Julie
Clare, Simon Snashall, Myke Cotton and Sarah-Louise Young certainly give it
their all, gamely whipping wigs, hats and shirts off to distinguish their various
characters and recalling the glorious heydays of Scott, Charlene, Bouncer and Mrs
Mangel. And ultimately I think there’s more to be said here in how and why
British audiences took so fondly to these soaps, rather than the place where we end

up in Summer Street itself. Still, it’s amiable enough.
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By:Clare Brennan

Review-«Man of La Mancha»

Monday 10 June 2019

Kelsey Grammer decks himself out in a suit of armour and a pair of water-
vole-sized false eyebrows for this valiant but ramshackle attempt to resurrect a
half-forgotten 1965 Broadway musical. He stars in ‘Man of La Mancha’ as both
legendary Spanish author Cervantes and his most famous creation, Don Quixote,

the bumbling wannabe knight who lives in his own chivalric fantasy land.

Alas and alack, Grammer doesn’t quite skewer the comedy. He moves stiffly
(perhaps afraid that one of those eyebrows will scurry off) through this show’s
panoply of comic misunderstandings and makes broadly accurate but oddly blank-
faced work of the musical’s only enduring hit song ‘The Impossible Dream’,
which is a highlight in Mitch Leigh’s atmospheric but not always memorable score
of Spanish pastiches. It’s a song that sums up the show’s more serious theme, the
idea of longing for goodness and nobility in a corrupt world. Book writer Dale
Wasserman heightens these ideas by giving Cervantes’s story a kind of Brechtian
framing device, where the author is trapped in a purgatorial jail awaiting trial by
the Spanish Inquisition. Director Lonny Price has half-heartedly updated these
scenes to the present day, with the huddled masses of fellow prisoners vaguely
suggestive of refugees. But James Noone’s old-school set design doesn’t make a
convincing arena for contemporary parallels: it’s all naffly crumbling plaster with a
flight of metal steps that set the whole confection a-wobble every time they’re

lowered.
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The show’s central love story feels just as creaky. Wasserman steams
through or leaves out the funniest bits of ‘Don Quixote’ (the part where he attacks
a windmill lasts all of a minute) in favour of a sappy emphasis on his love for
Dulcinea, a ‘tavern wench’ (trust me, there’s no other way of describing her) who
can’t go five seconds without being lustily, theatrically pawed by the ale-swigging
lads around her. Clearly, she prefers the hands-off but delusional attentions of an
ageing lunatic, but that doesn’t turn her tolerance for his romantic ramblings into
the heartwarming bond that this show seems to see it as.

Sharing the role with Cassidy Janson, Danielle de Niese is a lively, fine-
voiced presence as Dulcinea, bringing an energy that’s otherwise lacking from this
dour production — even if it’s grim to see it play out in a danced rape scene that
probably wasn’t okay in the *60s and certainly isn’t now.

‘Man of La Mancha’ sets pure-hearted idealism against the cruelty of the
degenerate modern world, in a way that probably struck more of a chord with
audiences struggling with the rapid social changes of its *60s heyday. Producers
Michael Linnit and Michael Grade don’t make a convincing case for reviving it: a
mismatched celebrity cast and a by-numbers production mean that contemporary
relevance, like chivalry, really is an impossible dream.

By: Alice Saville

Review- «Have I None»
Wednesday 1 May 2019

History is important to those who control society. If it carries the wrong
message, it can undermine a government, destabilise a society, build an opposition.
*:0)

Those in charge of the bleak world of 2077 in Edward Bond’s play Have |
None found a simple, frightening solution to the potential problem of history. They
abolished it.
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Everyone has to live in the present and only the present. Nothing of the past should
be remembered. Pictures are destroyed, anything that carries a memory is
abandoned. Those who break the rules are punished.

That’s the way the world is and Sara (Emily Wickham) and Jams (Ben
Jacobson) believe it's the way the world should be.

The play opens with Sara sitting apprehensively at a table in her home as her
husband Jams arrives from a security patrol in which his team caught an elderly
woman carrying a picture. He is eager to describe what happened but she barely
listens to him. She has been unsettled by mysterious knocking at their front door.

Unexpectedly, a man they claim not to recognise arrives claiming to be her
brother Grit (Brad Leigh), even showing a prohibited picture of them as children.
Fearing the authorities knowing about the visitor and uncertain what to do, Jam
and Sara argue instead about the trivial matter of where they usually sit.

To make matters worse, there are reports of occasional mass suicides of

people around the country.

This brisk, well-performed piece is described as a comedy. It certainly holds
our attention and a few people did laugh. Its deliberate absurdity generated many a
smile but its deep pessimism is unlikely to bring much cheer to many beyond the
shareholders of funeral services.

Although Edward Bond wrote the play some twenty years ago, he has added
to the programme a very angry foreword in which he connects the play to “Brexit
our suicide note”, claiming that Theresa May in one of her Downing Street
broadcasts “was Mrs Hitler and we were already the embers of a nation.”

But Brexit isn’t mentioned in the play which has no obvious connection to

either side in the debate.
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And given thousands of people have recently been defying the law and
politicians by occupying key London transport hubs in protest at Climate Change
for days on end, Edward Bond’s vision of the march of authoritarianism under
Theresa May as Mrs Hitler may be somewhat exaggerated.

The protest seemed to shift the political debate and | suspect was something
Theresa May would prefer we forgot.

There’s something worth remembering.

By: Keith Mckenna
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