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BBEJIEHUE

B nocnennue necaTuiieTus: UCMoOIb30BAHUE HCKYCCTBEHHOTO MHTEIIJIEKTA B
pa3IUYHBIX 00JIACTAX JKM3HM YEJIOBEKa CTano Bce Ooisiee 3HauMMBbIM. Pa3Butune
MAIIMHHOTO TI€PEBOJIa HEPA3PbIBHO CBSI3aHO C YBEIMYECHUEM KOJWYECTBA
nepeBoguMoi nHpopmanuu. [locTostHHAS HEOOXOIUMOCTh COBEPIIICHCTBOBAHUS
KadyecTBa pabOThl CHCTEM MAIIMHHOTO TMEpPeBOJiIa CBUIETEILCTBYET 00 WX
BBICOKOM BocTpeOboBaHHOCTH. C pa3BUTHEM TEXHOJOTHH MCKYCCTBEHHOTO
WHTEJUICKTAa U HEHPOHHBIX CETEH, BOZHUKIIA BO3MOXKHOCTh 0oJiee 3¢ (HEeKTUBHOTO
UCIIOJIb30BaHUSI MAIIMHHOTO TMEpeBoJa JJisi MepeBoja HAUOMATHYECKHUX
BhIpaKeHUH. MnromaTudeckue BBIpaXEHUsI, XapaKTePU3YIOIINECss HEOOBIYHBIM
3HAYCHHUSM, KOTOPOE HE SBISAETCS OYKBAJIBHBIM IEPEBOJIOM OTIEIBHBIX CIJIOB,
NPEJICTABISIOT CO00M 0COOYIO CIIOKHOCTD JJIsl MAIIMHHOTO TEPEBO/A.

ITepeBog WMOAMOMATUYECKUX BBIPAXKEHUN SIBISIETCA CIIOKHOM 3ajadei,
TpeOyrolIel He TOIBKO 3HAHUS S3bIKa, HO M TOHUMAHMS KOHTEKCTA U KYJIbTYPHBIX
ocobeHHocTel. anomaTnueckue BBIPAXKEHUS — 3TO YCTONYMBBIE BBIPAKECHMUS,
KOTOpBIE UMEIOT CBOCOOpa3HOE 3HAUYEHHE, HECMOTPs Ha OYKBaJIbHOE 3HAYEHUE
OTJEIbHBIX CTI0B. OHU SIBISIOTCS BAXKHOM YaCTHIO SI3bIKA M OTPAXKAIOT CHEIIUPUKY
KyJIbTYpbl, B KOTOPOl OHM NPUMEHSIOTCA. B KOHTEKCTE MepeBoJa MEXAY
PYCCKMM U aHIJIMMCKUM SI3bIKAMHU HUJAMOMATHYECKHUE BBIPAKEHUS MOTYT
NPENICTABIISATh 0COObIE TPYAHOCTU. B CHITy KyJIBTYpHBIX pa3iuduil BhIpAXKEHUS,
KOTOPBIE MMEIOT SICHO€ W NPUBBIYHOE 3HAYEHUE JUISI OJNHOU KYJIbTYpPbI, MOTYT
OBITh HETIOHATHBIMU WJIM HEMEPEBOJAMMBIMH ISl IPYrol KyJabTyphl. MMmeHHO
BBIPA3UTEIIbHBIE S3bIKOBBIE CPEACTBA MTO3BOJSIOT KUHOPEUEH3UH PEATU30BbIBATh
(GYHKIIMU OLIEHKH, BO3IEUCTBUS U pekiaaMbl. OCHOBHOW 3a/1auell KHHOPEIICH3UU
ABIIIETCS CyOBEKTHBHAS OIIEHKA (pUiIbMa, MyJIbT(IIBMA UK cepraja, Ha OCHOBE
KOTOpPOU aBTOP MBITAETCS MPU3BATh YATATENS K MPOCMOTPY, WIH Ke, HA000pOT,
IIPENOCTEPEYD OT HETO.

AKTYaJIbHOCTh JJAaHHOTO  MCCIICJIOBAHWS  CBsi3aHa C  Pa3BUTHEM

COBPCMCHHBIX TEXHOJOTUH U BIMSHUEM HNCKYCCTBCHHOI'O HMHTCJUICKTA Ha



A3bIKOBYIO cepy. MHTepec Kk cucTeMamM MAaIIMHHOIO IEpPEBO/Ja Ha OCHOBE
HMCKYCCTBEHHOT'0 MHTEJUIEKTa B MPO(ECCHOHATHLHOM KOHTEKCTE MOATBEPKAACT
HEOOXOJMMOCTh HCCIIEJIOBAaHUS KadyecTBa HX paboThl, B OCOOCHHOCTH IIpHU
MEPEBOJIE UIMOMATUYECKUX BhIpKEHUN. MInomMaTuuecKkre BbIpaKeHUS 4acTO HE
MOTYT OBITH JOCIOBHO MepeBeleHbl 0e3 morepu cMbicina. llepeBon uanom
SBJISIETCS CJIOKHOM 3ajadeii, TpeOyrolel He TOJBKO 3HAHUS $S3bIKa, HO U
MOHUMAaHUSI KOHTEKCTa U KYJIbTYPHBIX 0COOeHHOCTeH. HecMoTpst Ha 1ocTHXKEeHMS,
MHOTHE€ AacClEKThl TMEPeBOJa HJAMOM C MCIIOJIb30BAHUEM HMCKYCCTBEHHOTO
WHTEJUICKTa OCTAIOTCS HEAOCTATOYHO H3YyYEHHBIMH, OCOOCHHO B KOHTEKCTE
KUHOPEIIEH3UMH, TJIe SI3bIK MOXKET ObITh OCOOCHHO OOpa3HBIM U HACHIIICHHBIM
KYJbTYPHBIMH OTCHUIKAMHU.

HoBu3na paboThl 3aK1I0YaeTCS B TOM, YTO B XOJI€ HCCJICIOBAHUS BIICPBHIC
ObUTM TIPOAHAIM3UPOBAHBI M CHUCTEMATHU3UPOBAHBI PE3YJIbTaThl TEPEBOJA
UIMOMATUYECKUX BBIPAXKEHUI B Mape pYCCKUN-aHTIIMNUCKUN C UCIIOIb30BaHUEM
UCKYCCTBEHHOI'O MHTEJIJIEKTa HAa MaTepuaie KUHOPELECH3U.

O0beKTOM SBIAIOTCA HWIWOMATUYECKUE BBIPDAKEHUS HA PYCCKOM U
AHTJIMIICKOM SI3bIKaX, NEPEBEJICHHBIE C HCIIOJIB30BAHUEM CHCTEM MALIMHHOIO
nepeBoga PROMT, Aunexc u Deepl Ha 6a3e MCKyCCTBEHHOTO MHTEIIEKTA.

IIpeamerom  BBICTYMAIOT  pa3nuuuds B pe3yibTatax  paboThI
paccMaTpUBaeMbIX CHCTEM MAIIMHHOTO TMepeBoJa W CHOCOOBI IepeBoa
WIUOMATUYECKUX BBIPAXKEHUN UCKYCCTBEHHBIM UHTEIJIEKTOM.

Ieapr0 [aHHOrO MCCIENOBaHUA SBIETCA IEPEBOJ] HIAMOMATHYECKUX
BBIDQXKCHUN B S3BIKOBOM Iap€ PYCCKUM-AHIVIMUCKUNA C HCIOJb30BAHUEM
COBPEMEHHBIX TEXHOJIOTHM UCKYCCTBEHHOI'O MHTEJLJICKTA.

JlocTrkeHue e TpeOyeT pelieHus CISAYIONMX 3aaad4.

1. HccnenoBaTh TEOPETUUECKUE ACTIEKTHI IMOHITUSA «MIUOMATHUYECKHE
BBIPAKCHUSD).

2. BoimenuTe OCHOBHBIE CHOCOOBI TEpPEBOJA  HIUOMATUUYECKHUX
BBIPAKCHUU.



3. BbigBUTE OCOOCHHOCTH U BBIPA3UTENIbHBIE SI3BIKOBBIE CPEACTBA
KaHpa KHHOPELEH3UH.

4, N3yuuTh anropuTMbel padOThl CHUCTEM MAIIMHHOIO NEPEBOJA C
HCIOJIb30BAaHUEM HMCKYCCTBEHHOI'O MHTEJUICKTA.

S. [Ipoananu3upoBaTh  pe3ylbTaThl MNEPEBOJA  HMIUOMATHUYECKUX
BBIP@KEHUH U3 KUHOPELEH3UN B PYCCKOM M aHITIMUCKOM SI3BIKE.

B nponecce ucciaenoBanusi ObLIM MCIOJIB30BAHBI CIEIYIOUIME METOAbI:
METO/1 JINHIBUCTUYECKOTO HAOJI0IEHHS M ONTUCAHUSI, METO/] CIJIOIIHOMN BEIOOPKH,
CPaBHUTEJIBHO-COMOCTABUTENIbHBIA METOJT U METO/ KOJIMYECTBEHHOTO aHAIM3a.

TeopeTnueckyw ©0a3y wuccieOBaHHMs COCTAaBUIM TPYAbl YUYEHBIX U
JIMHTBUCTOB, Takux Kak B. B. Bunorpanos, A. B. Kynun, B. H. Komuccapos, U.
E. AanukoB u A. A. Pedopmarckuii.

MarepuajaMu uccJiel0BaHUS TTOCTY>KUITU UIMOMATHYECKUE BBIPAKEHUS
Ha PyCCKOM M aHIJIMHCKOM s3bIKax. ICTOYHUK HcclieIOBaHUS — KHHOPEIIEH3UH Ha
pycckoM si3bike ¢ caiita film.ru u kuHOpeIeH3MN Ha AaHTJIMICKOM SI3BIKE C CATOB
NME.com, rogerebert.com. OOG6mmii 00beM Marepuana coctaBuin 107
UIMOMATUYECKUX BBIpAXKCHUM (55 Ha pycCKOM si3bIk€ M 52 HaA aHTJIUMCKOM
SI3BIKE).

TeopeTnueckass 3HAUMMOCTb HCCIICIOBAHUS HANPABIICHA HA BBISBICHUE
3 PEKTUBHOCTH CHCTEM MAIIMHHOTO TIepeBoJa Ha 0a3e HCKYCCTBEHHOTO
MHTEJUIEKTA MPU MEPEBOJIC UTUOMATUYECKUX BbIPAKEHUH.

IIpakTHyeckass 3HAYUMOCTb pa0OTHl COCTOMT B HUIACHTU(DUKAIIUU
OCHOBHBIX TIpoOsieM (YHKIMOHUPOBAHUS TMOMYISIPHBIX M BOCTPEOOBAaHHBIX
MHCTPYMEHTOB MAIIMHHOTO NiepeBoAa. Takxke, pe3yabTaThl UCCIEAOBAHUS MOTYT
OBbITh  WCTOJIB30BAaHBI ISl JAJBHEWIINX  WCCICNOBAaHMA B  00JacTu
MIEPEBOIOBEICHUS U IEPEBOTUECKON TPAKTUKH.

Ctpykrypa paldoThl COCTOMT M3 BBEACHHUA, IBYX IJIaB, BBIBOJOB IO
rJiaBaM, 3aKJloueHusi, Oubnauorpaduueckoro cmucka, Bkirovaromero 40

MCTOYHUKOB, U mpuiiokeHus. OOt o0beM paboTsl cocTaBiseT 66 cTpaHwuil.



I''TABA 1. ©IUOMATHUYECKUE BBIPA’)KEHUA B KOHTEKCTE
MAIIMHHOI'O IEPEBOJA U KWHOPEIIEH3UH: OCOBEHHOCTH
N ACIIEKTBI IIEPEBOJTA

1.1 IlonaTue 00 MAMOMATHYECKUX BBIPAXKEHUAX U OCOOCHHOCTH MEPEeBO/Ia

WIUOMATUYECKUX KOHCTPYKIHI

B kauecTBe OCHOBHOTO ONpPEAECICHUS UIMOMATUUECKOTO BBIPAXKECHUS MBI
BOCTosib3yeMcsi  popmynupoBkoid B. B. Bunorpamosa, coriacHo KoTopou
UAMOMBI (MK (Pa3eoIOrHYeCKUe COYETaHUsl) — 3TO «abCOJIIOTHO HeIeTUMBbIE,
HEPa3JI0KUMbIE YCTOWUYMBBIC CIIOBOCOYETAHUS, OOIIee 3HAYEHHWE KOTOPBIX HE
cllaraercsl U3 3HAUCHHI COCTaBJISIOMUX X caoB» [9]. B oTianune oT 0OBIYHBIX
¢dpa3, uauoMaTHUECKHE BBIPAKEHUS UMEIOT 3HaUY€HHE, KOTOPOe HE CBOJUTCA K
CyMM€ 3HAa4eHUH OTHeNbHBIX CJOB. OHM YacTO HUMEIT MeTapopUYECKYIO
OpUpOAY, YTO JellaeT WX OCOOCHHO HWHTEPECHBIMU JUIsl JIMHTBUCTUYECKUX
HUCCJICJOBAHUM.

OpHoii u3 mpoOseM, CBA3aHHBIX C OMNpPENENICHHEM HINOMATHYECKUX
BBIPQKEHUH, SIBISETCS WX MHOTooOpasue u crneruduka B pa3HbIX fA3BIKAX U
KyJIbTypax. JIMHIBUCTBI IpEeIararoT Pas3IM4HbIE MOAXOAbl K ONPEACICHUIO U
KJIacCU(DUKAIIUU UANOMATHYECKUX BBIPAKCHHM.

Eme B 1920-x ronax 1. E. AHn4Ko0B [2] nmpeatoskui Ha3bIBaTh «3aCTHIBIINC
WJIM YCTOMYMBBIE COYETAHUA» UANOTU3MAMU UK uanoMaTu3Mamu. CorjiacHo ero
MPEINOI0KEHUID, COYETaHUS MPEIJIOrOB M CIOB WIM CJIOB M MPEIJIOTOB,
YCTOMYMBBIE COUYETAHMS CJIOB, IMOTOBOPKH U IMOCIOBUIBI MPEACTABISIIOT COOOI
SIBIICHUS OJTHOTO TOPSAKA U JTOJDKHBI UMETh 001muii TepMuH. HecMoTps Ha TO, 9TO
N. E. AHUYKOB HE NIPEAJIOKUIT KOHKPETHOU KiIacCU(UKALIUU UIUOM, OH O0CYAMII

npoOJieMbl, CBSI3aHHBIE C  HEOOXOJUMOCTBIO  CO3JIaHHSI  CTPYKTYpPHOM



KJIacCU(UKAIIMU TaKUX S3BIKOBBIX €AMHUI], a TAKKE HEOOXOJUMOCTb ONMHCAHUS
UIMOMATHKH, 0€3 KOTOPOl HEBO3MOKHO Pa3BUTHE CEMAHTHUKHU.

OnHuM W3 NOPUHIUMIUATIBHBIX TEPEJIOMHBIX MOMEHTOB B HM3Y4YCHUU
dbpazeonornueckux KOHCTPYKIUNA Pa3IUUHBIX S3BIKOB  SIBUJIUCH  TPY/bI
BbLIAroNIErocsa JuHreucrta B. B. BuHorpamosa, mOCBSILIEHHBIE HUCCIEI0BAHUIO
pycckoit (pazeonoruu. 3HaYUTEIBLHOE BIUSIHUE 3TOTO YYEHOTO HACUUTHIBACTCS
MPaKTUYECKU BO BCEX HAYYHBIX HCCIEIOBAHUSAX B oOnacTu ¢paseonorun. Ero
TPY/Ibl BOCIIOJIHIJIM NPOOEJT, BO3HUKIIINI BCIECTBUE HETOCTATOYHOTO U3YUEHUS
CEMaHTHKH YCTOMYMBBIX CIIOBOCOYCTAHUH.

B. B. BunorpanoB BbIensI TPU OCHOBHBIX THUIA (DPa3eoIOrHYeCKUX
eIUHUIl: UAOMBbl (Tu00 ¢pazeosornueckue cpaiieHus), ¢Gppa3eoIoruyecKue
eqMHCTBA H  (paseojoruueckue  couetanms  [9].  Maumombl,  Kak
HEMOTHUBHUPOBAHHBIC €IMHUIIBI, SBJISIFOTCS YKBUBAJIEHTOM CJIOB, PUMEPHI TAaKHX
HIHOM BKJIFOUAOT HABOCTPHUTH JIBDKHY», KCITYCTS pyKaBa», «uepe3 IMeHb-KOIOLy»
U JIpyTHUe.

Taxum oOpa3om, coriacHo BhIcKasbiBaHWIO B. B. BuHorpamosa, Bce
dbpazeosornuecKue eTMHUITI TPEJCTABIISIOT COOON YCTAHOBJICHHBIC BRIPAXKEHUS,
B KOTOPBIX 3HAUYECHHUE KAXKJIOrO AJIEMEHTa 3aBUCUT OT 3HAYE€HUS APYroro, 4to
SIBIIAETCS OTJIMYUTEILHOW YEPTON TAHHOM SI3bIKOBOM KaTETOPHH.

[TogoOHBIM  B3TJIAIaM  MPUICPKUBACTCS HM3BECTHBIM aMEPHKAHCKUN
JUHTBUCT, OAWH W3 BEAyIIMX MPEACTAaBUTENICd KOTHUTHUBHOW JIMHTBUCTUKHU
Ponanpy Jlanrakep [19]. OH Takke momdepKHBaeT, 4TO HAMOMA — ITO TpyIa
CJIOB, «CyTh KOTOPOM 3aKiitodaeTcs He B ee (hopMe, HO BO BHYTPEHHEM €TUHCTBE
Y CUMBOJIMYECKOI B3aMMOCBSA3U COCTABIIAIOIIUX €€ JIIEMEHTOBY.

Coerckuii ymHTBUCT H. H. AmocoBa wu3ywama ¢paszeoioruaeckue
000pOTHI C YYETOM KOHTEKCTa, B KOTOPOM KaXKJO€ CIIOBO YIMOTPEOseTCS B
YCTOHYMBOM ciioBocoueTaHuu [1]. B cB0O0HOM CIIOBOCOYETaHNH CJI0BA MOYKHO
3aMEHHUTh, HE U3MEHS 3HAUYCHUS JaHHBIX cJIoB (Hampumep, red wall, red dress),
HO B YCTOMYMBOM BBIPQ)KCHUU C U3MEHEHHBIM 3HAYEHUEM CJIOBAa HEBO3MOKHO

3aMEHUTH CJIOBa, HE YTpaTUB MpPHU 3TOM 3HaueHus (paszeonioruzma. Hampumep,
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cioBo «white» B cimoBocouetanuu «wWhite night» He o3nauaer «Oenbrii», a BcE
CJIOBOCOUYETAaHUE MEPEBOAUTCS Kak «OeccoHHbI». B pabore H. H. AmocoBoii
OBLTO BBISBICHO, YTO €IMHUIIBI MOCTOSHHOTO KOHTEKCTA — (hpa3eMbl U HIUOMBI —
UMEIOT TPUHIUIHAIBHBIE pa3iiuds B BO3MOXXHOCTH WM HEBO3MOXHOCTH
BBIICIIUTD SAPO M YKAa3aTCIbHBIA MUHUMYM. YKa3aTeIbHBIM MUHUMYMOM, HIIHA
WHAUKATOPOM, Ha3bIBACTCS TOT DJIEMEHT, KOTOPBIA UMEET MPSIMOE 3HAYCHHE, B TO
BpeMsI KaK siIpO — 9TO KOMIIOHEHT, UMEIOIIHNIA CBs3aHHOE 3HaueHue. Hampumep,
ppazemy «cold weapon» MOXHO pa3fenuTh Ha 00€¢ BBIIICYKa3aHHbIC
COCTABIISIIOIIME: «XOJOJAHOE OpYX)HUe», e «Cold» sBnseTcs sapom, a «weapon»
— MHIUKATOpOM. B nanome ke HEBO3MOXKHO BBIACIUTH SAPO M UHINKATOP, KaK B
ciyuae ¢ BeipakenneM «to fall by the wayside» — «BbIiiTH U3 HTPBI».

A. B. KyHuH, aBTOpUTETHBIN CIIEHUATUCT MO (PPa3eoOTU aHTJIMICKOTO
s3bIKa,  pa3paboTan  CTPYKTYpHO-CEMAaHTHYECKYHd) W TI'PaMMaTHYECKYIO
kiaccudukaiuio ppaseonornyeckux eaguHul. Ero knaccuduxanus ocHoBaHa Ha
JeNeHn (ppa3eosIoTU3MOB Ha JBE OCHOBHBIE KATETOPUU: T€, KOTOPHIE UMEIOT
CTPYKTYPY CIOBOCOYETaHUS, U T€, KOTOPble UMEIOT CTPYKTYPY MNPEII0KEHUS
[18]. Kpome TOro, oH BBLAEISCT KIacChl B 3aBHCUMOCTH OT JIEKCHKO-
rpamMmatiyecko (QyHkimm (Qpaseonorusma, Takue Kak CyOCTaHTHUBHBIC,
aIbeKTUBHBIC, aJBepOUaIbHbIC, TMPEUIOKHBIC, TJarojabHble, MOJAJIbHbIC,
MEXJIOMETHBIE (Pa3e0IOTHUYECKUE SMHHIIBI, & TAK)KE TMTOCIOBHUIIBI U TIOTOBOPKH.

Bropas teopuss kmaccudukamuum - Qpa3eosoruueckux — 00OpOTOB,
npepioxenHas A. B. Kyaunowm, onupaercst Ha cemanTHueckue ocooennoctu. OH
BBIJICIIICT UUOMBI, (Dpa3eoMaTu3Mbl U UAUOPPA3COMATHIMBI.

Nnnoma mipencraBnseTr co00il yCTOMYMBOE COYETAaHUE CIIOB, 00JIamaromee
MEPEOCMBICIICHHBIM 3HaUECHUEM, Hampumep, «to get up somebody’s nose» = «t0
annoy».

®pazeomaTH3M - 3TO YCTOWYMBOE CIIOBOCOYETAHHWE C YCIOKHECHHBIM
3Ha4YCHHEM, Harpumep, «brown paper» — o6eprounas Oymara, a He KOpHYHEBAsI.
B nanHoM ciydae HET MEPEOCMBICICHHOIO 3HAYEHHUS, a MPOCTO MPUCYTCTBYET

JOMYCTUMBIN MPU3HAK OMKUCHIBAEMOT0 O0OBEKTA.
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Nanodpazeomatam mpeacTaBiser coOON yCTOMYMBOE CIOBOCOYETAHUE,
o0benuHsIoNIEee B ce0e 0COOCHHOCTH U (PPa3eoIOrH4ecKOro U UIMOMaTHUECKOTO
tunoB. Hanpumep, Beipaskenue «running fire» nmeer aBa 3HaYCHUS: OHO U3 HUX
SBISCTCS WAMOMOW  («rpajl KPUTHYECKUX 3aMEYaHHUW»), a Jpyroe —
(bpazeoMaTuzMoM («Oerbiii oroHp») [18].

A. WN. CMHUpHHLKMWA BBIAEHSET JBAa OCHOBHBIX THIIA YCTOWYHMBBIX
BBIpKEHUI: Ppaszeonornueckue eauHUIbl U uauomel [30]. OH cumraeT, 4TO K
(pazeosornueckuM eauHMUIIAM OTHOCATCS Bhipaxkenus Tuma «fall in love», «get
Up», KOTOpBIC SIBIISIOTCS «CTHJIMCTHYECKH HEUTPaIbHBIMH 000pOTaMH,
JIMIICHHBIMA METaQOPUYHOCTH WM MOTEPSIBIIUMU €e». B To Bpemsi Kak HIUOMBI
— 3TO BBIPAXKEHUS CO CHIBHOM CTHJIMCTUYECKOW OKpPACKOM, o00Jamaromiue
IePEHOCHBIM 3HaueHueM, Harnpumep, «take the bull by the horns» — B3siTh Gbika
3a pora.

Takum 00pa3oM, HMIAMOMATHUYECKHE BBIPAKEHHS TPEICTABISIOT COOON
OT/CNBHYI0 JIMHIBHCTUYECKYIO KATETOPHUIO, OTPAKAIOIIYIO KYJIBTypHBIE H
HCTOpHYeCKHe  OcoOeHHOCTH  ofOmiectBa.  [loHsATHE  WAMOMBI WM
MIMOMATHYECKOTO  BBIPAKEHUS TOABEPKEHO  PA3NIMYHBIM  TOJIKOBaHUSIM
JIMHTBUCTAMH, BKIIIOYAS

a)  TpaMMaTHYECKUE KOHCTPYKIUH, MPUCYIIUE ONPEICICHHOMY SI3bIKY;

b)  ycroiiumBbIe OOOPOTHI C TpaMMAaTHYCCKH WU (Ppa3eoorHuecKu
CBSI3aHHBIMH JJIEMEHTAMH;

C)  BBIpRXCHHUS, HE MMEIOIIUE JOCIOBHOTO JKBUBAJCHTA Ha JPYroM
SI3BIKE;

d)  dpaseonornueckue equauIp [10].

OnHOW M3 OCHOBHBIX XapPaKTEPUCTHK HIMOMATHYECKOTO BBIPAXKCHHUS IO
CpaBHEHHIO C (Ppa3eoOTHUECKUM SBIISICTCSI Haiu4ue Ooliee BBIPAKEHHOTO
KOHHOTATUBHOTO 3Ha4YeHWs. KOHHOTAIMsI MpeaCcTaBiIsieT OO0 CEMaHTHIECKYIO
CYIIHOCTh, KOTOpas Y3YyaJlbHO WM OKKA3WOHAJIbHO BXOAHWT B CEMAHTHKY

SA3BIKOBBIX CAHWHHI] M BbIPAXACT OMOLIKMOHAIIBHO-OOCHOYHOC W CTHIMCTHYCCKH



MapKUPOBAHHOE OTHOIIEHHE TOBOPAIIETO K PEAIbHOCTH MpU € 0003HAUCHUU B
BBICKa3bIBAaHUH, YTO CO3/1aeT IKCIPecCHBHBIN 3 dekT [29].

Onpenenstorcss TpU COCTABISIONIMX KOHHOTALlUM, KOTOPBIE CHEAYET
BbIJICJIUT.

a. OMOIIMOHAJIBHBIM  KOMIIOHEHT BKJIIOYaeT B CeOs BOCIPUSATHE
OKpYXaloIIero mupa yepe3 npusmy smoruid. Co3HaHUE OTpPa)KaeT 3MOIUH,
KOTOPBIE 3aTEM MEPEAAIOTCS C MOMOIIBIO SI3BIKOBBIX CPEACTB. MIMEIOTCS nANOMBI
C TOJIOKUTEIBHOM M OTPUUATEIBLHOW SMOLIMOHAIBHOM OKpackou. Hampumep,
HIMOMATHYECKOE BBIPAXKCHHE C MOJIOKHUTEIbHON KOHHOTanuel: «a sight for sore
eYeS» — «IIPUATHOE 3PENIUIIE»; C OTPULIATSIBLHON — «damn your eyes!» — «Oynbre
BbI TIPOKJISITHI!».

b. OKCIPECCUBHBIM ~ KOMIIOHEHT  CJIOBa WM  CJIOBOCOYETAHUSA
XapaKTepu3yeTcs: 00pa3HOCThIO, MHTEHCUBHOCTBIO U AMOTHBHOCTHIO. BaxHO
OTMETUTh, YTO CYIIECTBYIOT KCIPECCHUBHBIE M JKCIPECCUBHO-0E30IIEHOYHBIE
000poThl. [lepBbie BEIpaKatOT OLIEHOYHBIE AIIEMEHTHI, B TO BpeMsI KaK MOCJIEIHNIE
JIMIIEHBI TOT00HBIX dyieMeHTOB. Hanpumep, dpassr «work like a horse» nnu «hell
for leather» sBnsroTCS TpUMepaMu SKCIPECCUBHO-0E30IIECHOYHBIX 00OPOTOB,
KOTOpbIE  BBIPQXKAIOT HMHTCHCUBHOCTH  JehcTBHs  0e3  omeHku. llox
MHTECHCUBHOCTBIO TIOHMMAETCsl CIIOCOOHOCTh (ppazeosoru3ma mnepeaaBaTh
XapaKTEPUCTHUKHU OMUCHIBAEMOI0 MPEIMETA WIH SIBJICHUS.

C. OYHKINOHAIBHO-CTHJIIMCTUYECKUIA ACIIEKT dbpazeonornzma
ONpEeNEeNAeT €ro MPUHAMIEKHOCTh K KOHKpEeTHOMY cTwito peun. C npyroi
CTOPOHBI, KOMMYHHUKAaTHBHO-CTHUJIMCTUYECKUAN KOMITOHEHT OTpaXkaeT
MOTCHIIMAJIBHBIE BO3MOXXHOCTH HCIOJB30BaHUS (pa3eoyiorn3Ma B Pa3InYHBIX
chepax oOmeHwHs.

[Ipn aHanM3e MIMOMATUYECKHWX BBIPAXKCHUW B AHTIIMMCKOM H PYCCKOM
A3bIKax JIETKO 3aMETUTh JIEKCMYECKHME W CTWIMCTUYECKHE CXOJCTBA B
YCTOMYMBBIX COYETAHUSX, KOTOphIE O00JaJal0T CXOXEW CTPYKTypol H
BbIpasuteabHOCThI0. Hampumep, «a wolf in sheep's clothing» (Bonk B oBeubeit

mkype) win «forewarned is forearmed» (mpemynpex/ieH, 3Ha4UT BOOPYKEH). B
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OCHOBHOM 3TO ()pa3eoyIOru3Mbl, UMEIOIINE CBOE MPOUCXO0XKICHUE B OMOIeCKIX
TEKCTaX WJIM 3aMMCTBOBAaHHBIC U3 JJATHHCKOTO SI3bIKA.

OnHako, UIMOMBI SIBIISIFOTCS OJHOM M3 HanboJiee CIOXHBIX MpoOJieM st
TeX, KTO M3y4aeT MHOCTPAHHBIN s3bIK. CIIOXKHOCTH 3aKII0YaeTCS HE TOJBKO B
OIPEICICHUM, YTO JAHHOE BBIPAKCHHE SBIACTCS HIAMOMATHYCCKMM, HO U B
MOHMMAaHHUU €r0 TOYHOI'0 3Ha4yeHMs. Yale BCEro 3TO CBS3aHO C OTCYTCTBHEM
3HAaHWS KOHHOTAIMK M Cenu(HUUecKOro KOHTEKCTa, B KOTOPOM HCIOJIb3YETCs
JaHHas JieKceMa Wid (paszeosorusM. Kpome TOro, BO3HHUKAIOT TPYIHOCTH C
MOMCKOM COOTBETCTBYIOIIMX SKBHBAJICHTOB B IIEPEBOISIIEM sA3bIke (Hanee — [151)
WM C HAXOXKJICHUEM JIOKHBIX aHAJOTHH.

CyiiecTByeT psa MPaBHI, OTHOCSIIMXCS K HCIOJIb30BAHUIO HIHOM.
Hanpumep, Henb3st MEHATH MOPSA0K ¢I0B (Hanpumep, to be left high and dry/dry
and high — onypaunTh/ocTaBUTh HU € 4YeM), YAaIATh cjaoBa (Hampumep, fast as
greased lightning — ObICcTpBIi Kak MOJIHHSA), J00ABJIATH CJIOBa (HaIIpuMep, it's not
country music to my ears — kpailiHe HENPHUSITHOE HM3BECTHE), 3aMCHATH CJIOBA
(marmpumep, to steal the performance show — otouts x1€6, babe in the forest woods
— HOBHMYOK, MpPOCTOQWIS) WIM HU3MEHITh IPaMMaTHYECKYIO CTPYKTYpY
(manpumep, the farm was bought/he bought the farm — ckorvascs).

Emre omHa CIIOKHOCTh 3aKII0YACTCS B TOM, YTO 3HAYCHUE HUIAMOMBI PEIKO
HCXOIUT M3 3HAUYCHHI €€ COCTaBHBIX 31eMeHTOB. Hampumep, ¢pasza «to bite the
bullet» He MeeT HUKAKOTO OTHOIIICHUS K IIUPKOBBIM (POKycaM, a 03HAYaET CMEJI0
HMPUHATH Hen30exxHoe. AHajgornyHo, «to shoot the bull» He cBs3aHo ¢ oxoToi, a
O3HauaeT OecIuioHO 00nTaTh. B HEKOTOPBIX CIIy4asX HIMOMBI COCTABIICHBI W3
SIBHO I'PaMMAaTHYEeCKH HENPaBHIBHBIX KOMIIOHCHTOB, Hampumep, «to be broke»
(He UMeTh HU KOICWKH); BeIpakeHue «long time no see» (1aBHO HE BUICIIHCH)
MIPOU30IILIO U3 ahpoaMepUKaHCKOTO CIICHTA.

Kpome Ttoro, npu mepeBosie (hpa3eoIOTHUECKUX CIUHUI] TIEPEBOIINKY
HEOO0XOMMO HE TOJIBKO BEPHO TepeaTh UX CMBICI, HO U Y4€CTh IMOIIMOHAIBHO-
OKCIIPECCUBHBIC  XapPaKTCPUCTUKH, OICHOYHYIO KOHHOTAIlMIO, a TaKXkKe

(YyHKIMOHAIBHO-CTUIIUCTHYECKUE ~ OcOOeHHOCTH.  OnHOW W3 MPUYUH
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BO3HUKHOBEHHUSI TPYJHOCTEH MpU TepeBojie (pa3zeosorusMa MOXKET OBbITh €ro
BBICOKAsI CTETNEHb HAIMOHAIBHOM crnenuduuyHocTH. B Takux ciydasx BakHO,
YTOOBI MEPEBOTUUK aAANTUPOBaAT (pa3eoqOTu3M K KYJIbType U S3BIKY IEJICBOU
aynutopuu. Eme oAHOM  TPYOHOCTBIO  SBJSIETCS  BHEIIHEE CXOJCTBO
dbpazeonornueckux €IWHUIl B UCXOJHOM U TMEPEBOJUMOM S3bIKaX, UMEIOIINX
pa3Hyl0 CEMAHTHKY, YTO MOKET MPUBECTHM K HENPABUIBHOMY NEPEBOJY H3-3a
JIOYKHBIX ACCOLMALIHM.

Cornacuo B. H. KomuccapoBy, aOCOTIOTHON TOXIECTBEHHOCTH MEXIY
OPUTMHAJIOM U MEPEBOJAOM HEIOCTHKUMO, YTO 3aCTABJISICT HAC MEPEOCMBICIUTH
ux otHomieHue [17]. OH momuepkuBaeT, YTO «IKBHUBAJCHTHOCTH» IMEPEBOJA
3aKJIFOYAETCs B MTOJTHON MJICHTUYHOCTH BCEX YPOBHEU COAEPkKAHUSI TEKCTOB, YTO
JeNaeT TEPMHUH «aJIeKBaTHOCTH» W3NMUIIHKUM. B. BuHOrpanos, coriacHo ero
TEOpUH, BUIUT DKBUBAJICHTHOCTh KaK COXpPAHEHUE  OTHOCHUTEIBbHOU
paBHO3HAYHOCTH MHGOPMAIMK B OpUTHHANE W mepeBoje. OaHAKo, MepeBOa
UAMOM TIPEJICTABISET HaWOOJBIIYI0 TPYAHOCTb, OCOOCHHO B JOCTHXKEHUU
«(pYHKITMOHAJIBHOW SKBUBAJCHTHOCTU», TPEOYIOIICH TOHUMAaHHUS CMBICIIA
MCXOJTHOT'O TEKCTa JUIsl Er0 OCMBICIICHUS Ha LIEJIEBOM SI3bIKE UMTATEIISIMHU.

Yem riy0Oxe yXOAWT B KyJbTYpHbIE KOHHOTAllUU MJIMOMA, TeM Oojee
CJIOKHBIM CTaHOBUTCA MX MEPEBOJA Ha JpyroM sA3blK. Kiou K JOCTHKEHUIO
SKBUBAJICHTHOCTH B NIEPEBOJE 3aKIIIOUYAETCS B YMEHUU MPEOJO0JIETh KYJIbTYPHBIE
pa3nuuus, 3aJI0)KEHHBIE B MAMOMAax. B JaHHOW 4acTh MBI COCPEIOTOYMMCS Ha
aHaJIM3e METOJIOB IMepeBoaa (pa3eoIorHuecKiX €IUHUIL: TIO00p SKBUBAICHTA,
noa0oOp aHaliora, JOCJIOBHBIA TepeBOa (KAJIBKMPOBAHHE), OIMUCATEIbHBIN
MIEPEBOJI, JICKCHUYECKHUMN MEPEBOJ, KOHTEKCTYAJIbHBIN NEPEBOJI, AHTOHUMHYECKUI
IIEPEBOJ, LIEJIOCTHOE npeoOpazoBaHUeE.
PaccmoTpum nonoapoOHee KaxKIbli U3 MPEICTaBICHHBIX METOIOB.

1. TlepBoiii ciocod — mMOAOOp PKBUBAJIEHTA. DKBUBAJICHTHI MOTYT OBITH
pa3deneHbl Ha JBAa THUMA: IMOJHbIE W 4YacThuHble. [loyiHBIE >KBHUBaNIEHTHI
a0COJIFOTHO COBMAJAIOT C COOTBETCTBYIONIMMU eanHunaMu I[15: kak mo cmeiciy,

TaK ¥ MO0 0OPa3HOCTH, CTHJIMCTUYECKON OKpacKe M rpaMMaTHYECKON CTPYKTYpE.
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B 10 ke BpeMs, HEMOJHBIMU (WM YaCTUYHBIMH) SKBUBAJICHTAMHU SIBJISIOTCS TE
¢pazeonoruueckue BBIPAKEHUS, TJ€ €CTh pa3Nuyusi B  CTPYKTypHO-
rpaMMaTHYECKOM IIJIaHE WK JIEKCUKE, HO OHH OTHOCSITCS K TOH K€ TEMaTU4YEeCKOM
rpymre.

Hanpumep, pycckoe manomMaTHUeCKOe BBIpaKEHHE «OUTHCS TONOBOH 00
CTEHY» MOXET OBbITh TOYHO MEpeJaHO Ha aHTIMKUCKUN s3bIK Kak «t0 beat one's
head against a brick wall».

[Ipu mepeBojge MAHHOW WAMOMBI aBTOP HCIOJIB30BAT €rO IOJIHBINA
DKBHBAJICHT B PYCCKOM s3bike. O0a HIMOMATHUYECKOT'O BBIPAXKEHUS HMECIOT
OJIMHAKOBYID CEMAHTUKY, KOMIIOHEHTHBI cocTaB M  (YHKIIMOHAJIBHO-
CTHJIUCTHYECKHE OCOOCHHOCTH.

2. Tlombop anamora. I[loCKONBKY KOJMYECTBO TMOJHBIX W YACTHYHBIX
OKBHBAJICHTOB B AaHIJIMHCKOM M PYCCKOM S3bIKaX HEBCIIMKO, IEPEBOTIMKU
3a4acTyl0 BBIHYXKIEHBl HCKAaTh aHAJIOTM M (Ppa3eosOTMYECKUE BBIPAKEHHUS,
NepeaInue TOT K€ CMBICI, HO OCHOBAaHHBIE Ha JIPYTUX o0pa3ax.

Hanpumep, anrmuiickoe «to Kill two birds with one stone» moxer ObITH
NIepeBe/ICHO Ha PYCCKUH SA3bIK KaK «yOUTh ABYX 3aHIICB OJJHUM BBICTPEIOM.

[TockosibKy B PpPYCCKOM SI3bIKE OTCYTCTBYET 5SKBHUBAJCHT JAaHHOU
AHTJIMHACKOTO UIAMOMBI, IEPEBOAYUK OBbLIT BHIHYK/ICH BHIOpATh aHAJIOT, ONMUPASCh
Ha TPYTrou obpas3.
[Ipumenenne AaHHOTO COOTBETCTBUSA OOECIEYHBACT JOCTATOYHYIO CTEIICHb
HKBUBAJICHTHOCTU. TeM HE MEHee, 371eCh UMEIOTCS ONPEIeTICHHBIE OTPAHINYCHUS.
Cornacio B. H. KomuccapoBy, HEOOXOIUMO YYUTHIBATH SMOIMOHAIBHBIE U
CTHJIUCTHYECKHE OTTeHKH (Qpaszeonoru3sma [17]. Hampumep, aHrimiickoe
BeIpakenue «Jack of all trades» u pycckoe «macTep Ha Bce pyKu» 00a OMUCHIBAIOT
YeJioBeKa, CIMOCOOHOTO 3aHUMATHCA Pa3IUYHBIMU jgenamMu. OgHAKO PYCCKUU
BapUAHT HE SABJISETCS (PPa3eoIOTHUSCKUM aHAJIOTOM aHTJIMICKOTO, OCKOJIBKY B
HUX Ppa3IA4yaloTcs dSMOIMOHAIBHBIE KOHHOTarmuu. Ha pycckom  3T0

IIOJOXHUTCIIBHO OKpaIHCHHBIﬁ MacCTCp, YMCJICH, B TO BPpCMA KaK Ha aAHTJIUMCKOM
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3T0 «master of none», T.e. HECTCIHAINCT, UCIOPTUBIINK BCE, 4TO OepeTcs
JIeNnaTh.

3. HocnoBHblM mepeBoj (KalbkupoBaHue). [IpumeHeHue a0CI0BHOTO
MepeBO/ia WM KAJIBKUPOBAHMS OMPABIAHO B TEX CHUTYyaIMAX, KOTJA B S3BIKE
MEePEeBO/Ia OTCYTCTBYET PKBUBAJICHT WJIM aHAJIOT UUOMATHUECKUX BBIPAKCHUM, a
co37aBaeMOe€ C TIOMOIIBI0 KaJIbKUPOBAaHUS O0Opa3HOE BBIPAKCHHE JIETKO
BOCIIPUHUMAETCS LEJIEBON ayIUTOPUEH.

YacTto Takod METOJ HCIIOJIB3YETCS MPH TEPEBOJIC 0Opa3HBIX IMOCIIOBHII,
4TOOBI COXPAaHWTh HMX SIPKOCTh M BBIPA3UTEIBHOCTh. B KOHEYHOM cuere,
NIEPEBOTYMK CO3AET HOBBIN (hpa3eoIoru3M, OTCYTCTBOBABIIIHIA PaHEE B PYCCKOM
SI3BIKE.

COOTBETCTBUA-KAJIBKK 00JIa/Iaf0T OINPEACICHHBIMUA MPEUMYIIECTBAMH |
IIMPOKO TPUMEHSAIOTCS B cdepe TmepeBoma. B mepByw ouepenb, OHH
CIIOCOOCTBYIOT COXpaHEHHI0 00pa3Ha MCXOJHOTO TEKCTa, YTO SIBIISIETCS KpaifHe
BOXHBIM B XYI0XKECTBEHHOH nuTepatype. Kpome TOro, OHH TO3BOJSIOT
NPEOJIONIETh CIOXHOCTH, BO3HUKAIOIIUE TIPU UTpe ¢ 00pa3oM B OpUTHHAIE IS
CO3JIaHUs Pa3BEPHYTON METAPOPHI.

JIOCTaTOYHO HATJISAHBIM MPUMEPOM CITY)KUT aHTJIMKCKas nocioBuia «lt is
raining cats and dogs» oOBIYHO MEPEBOAMTCS KaK «I0KIb JIbET KaK M3 BEApa»,
OJIHAKO MpH 00BEAMHEHUHU C APYTUMH CI0BaMu, Hampumep, «It was raining cats
and a little puppy got on my page», mpearnoYTUTEIbHEE UCIIOIB30BaTh KaJbKY,
9TOOBI COXPAaHHUTH TOT ke 00pa3e (BO3MOXKHO, C MOSICHSIOMIMMU J00aBICHUSIMH
BPOJIE «KaK TOBOPSATY, KKaK TOBOPST aHIJIMYaHEe» U Tak naiee). Hampumep: «bpin
TaKOW JI0XK1b, Oy/ITO, KaK TOBOPST aHTJIMYaHe, C HeOa ChINaIMCh KOIITKU U COOaKH,
U OJWH MAaJICHPKMW IWICHOK yIaj MHE Ha CTpPaHUIy». OTH NPEUMYIIECTBa
dpazeonornueckor KajabKu MOPOH MOTYT OOYAUTH K UCIIOJIH30BAHUIO JAHHOTO
MeTOJIa TIepeBOJIa Jake NP HAJIMYUU SKBUBAJICHTA WM aHayora. Hampuwmep, y
pycckoit mocinoBuilbl «CoJIOBbs 0ACHAMH HE KOPMSIT» €CTh aHTJTUUCKUM aHAJIOT —
«Fine words butter no parsnips», HO IPeANOYTUTEIIbHEE UCTIOJIB30BATh KAJTbKY —

«Nightingales are not fed on fairy-tales».
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B. H. KomuccapoB mnoadyepkuBaeT €lle OAWH 3HAYMMBbIM acIleKT IpHU
co3fgaHuM (pa3zeoNoruuecko KaiabKu — 3TO MpUAaHUE €l moaxoasimen (hopmbl
kpbutatoit (paser [17]. s mocTHKeHUsT JaHHOW LENHM WHOTZIA Iesiecoo0pa3Ho
NpUOIM3UTh KAJIBKY K YK€ CYIIECTBYOIIeMy 00pa3iy. Hanpumep, aiis nepeBojia
aHrauickoi mocioBuiel «Rome was not built in a day» nHenmpuemiiemo
HCIIOJIb30BaTh PYCCKUI (hpa3eosnoru3M «He cpasy MocCKBa CTpoOMIach» U3-3a €ro
HaIlMOHAJLHOM OKpacku. bosee yaauHbiM BapuaHTOM OyJ1eT TOUHasl KaJibka «Pum
He OB MOCTPOEH 3a OJIUH JICHb» WX MIPUOIMKEHHBIN K pyccKoi nmocoBuile «He
cpa3y Pum crponiics».

4. OnucarenpHbld iepeBoa. OnucaTeabHbIN IEPEBO/] MPEICTABISIET COOOM
3aMeHy  (pa3eosOorUYecKOr EIWHHUIBI  JICKCHYECKHUMHU  BBIPOKCHUSIMH  C
nob6aBeHUEM MOSCHEHUH, YTOOBI Mepe1aTh 3HaUCHHE UCX0THOM (pa3bl. [lepeBon
MOKET OBITh OITUCATEIBHBIM, KOT/1a (hPa3€0IOrMYECKOE BBIPAXKEHHUE TIEPEBOUTCS
700 OJHUM SKBUBAJICHTHBIM CIIOBOM, JIMOO TPYIIION CJIOB, €Cid BO BTOPOM
A3bIKE OTCYTCTBYET aHajliorhuyHas (¢paseonoruueckass eauHuna. HMHorma
NEPEBOTYMK BBIHYXKCH MPUOETATh K MOSCHEHUSIM U3-3a PA3IMUUi B KYJIbTYpPHBIX
U SA3BIKOBBIX OCOOEHHOCTSIX, YTOOBI OOJIETYUTh MOHUMAaHUE TEKCTa JIOIbMU
IPYTOU KYJIbTYPHI.

K mpumepy, «In New-York, boy, money really talks» moxuo mepeBectu
Kak «B Hbfo-ﬁopKe 3a J€HBI'U BCE MOKHOY.

BykBanbHBIN TIEpeBOJ ITOTO BhIpaxkeHUs Oyaer 3ByudaTh kak «B Hbio-
Hopke neHsrn roBopsT». OMHAKO, IS PYCCKOIO UMTATENs TAKOE BBIPAKCHHE
MOXXET OBITb HEMOHSATHBIM. [lOATOMY TpH mMEepeBOAEe HCMIOIb3YETCS METO]
OMMCAaTEeNLHOTO TepeBoAa. Mawoma BhImoOnHSAET (QYHKIHIO TEepeaadu
CJIO’KMBILIEHCS CUTYaIlMX U OTHOLLICHUS MIEPCOHAXkA K HEW.

5. [pyroii moaxoa — 3TO JEKCUUYECKUU TepeBoi. JIekcuueckuil mepeBo/y
WM 3aMEHa HUCIOJB3YIOTCs, Korja ¢pa3eosiorndeckas eIHHUIA B HCXOTHOM
A3bIKE COOTBETCTBYET OJMHOYHOU JIEKCEME B S3BIKE NIEPEBO/IA.

[TpumepoMm MOXET CIIy)KHTh cleayroniee npemioxenne: «He'd be a bit

surly sometimes, but when we hadn't had a bite since morning, and we hadn't even
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got the price of a lie down at the Chink's, he'd be as lively as a cricket» [37, c.
158]. B pycckoMm mepeBojzie 3TO 3By4uT Tak: «MHOTJIa OH, KOHEYHO, XMYPHICS,
HO, €CIIM Y Hac ¢ yTpa JI0 Bedepa MaKOBOW POCHHKH BO PTY HE ObIBAJIIO U HEUEM
OBLITO 3aIIATUTh KATAE3€e 32 HOWIET, OH TOJBKO IocMenBajcs» [22, c. 142].

CornacHo knaccudukauuu B. B. Bunorpamosa, paccMarpuBaeMblit
(dpa3eoaoru3M OTHOCUTCS K KaTeropuu (paseonorndeckux enuuui; [9]. B
JaHHOM TpuMepe (ppazeosiorn3M mepeBe/ieH Ha PYCCKUN S3BIK OJTHUM CJIIOBOM,
YTO TaKXKe COMPOBOXKIAETCS €ro MHTepIpeTanuei nepeBoqunkoM. [lo Hamemy
MHEHHIO, 3TO MPHUBOJUT K TMOTEpe IMEPBOHAYAIBHOTO CMBICIIA: B OpHUTHHANE
¢dpazeonqoru3M MOTYEPKUBACT ONTHMH3M TE€POS B CIOXKHBIX OOCTOSATEIHCTBAX,
YTO B TIEPEBOJIC HE HAXOAUT JOHKHOTO OTPAKCHHUSI.

6. KonTekcryanbHbii IIEPEBO/I. IlepeBon b pazeosoru3mMos,
OCYIIECTBIISIEMBIA B~ KOHTEKCTyaJIbHOM  KIIIOUe, TMPEAroyiaraeT BbIOOp
COOTBETCTBHUSI, KOTOPOE JIOTUYECKH COTJIACYETCSl C OPUTMHAJIOM M OTIMYAETCS OT
IPSIMOTO JIEKCHYECKOT0 3HAUCHMUSI.

[Mpumepom MoxeT cinykuTh npemioxenue: «It's a smack in the eye of
course, it's no good denying that, but the only thing is to grin and bear it» [38, c.
138].

B pycckoMm niepeBojie 310 3ByuuT Kak: «KoHeuHo, CiopuTh HE MPUXOIUTCS,
ATO yJap MO CaMOJIFOOMIO0, HO YTO MHE ocraercs? YielOHyThcs, U Bce. Kak-
HUOYIb mepesxkuBem» [23, ¢. 140].

Cornacno xinaccudukanuu B. B. Bunorpagosa [9], ppazeonorusm Bxoaut
B KaTeropuio (pa3eoqoruyeckux eAMHCTB. IDTOT (pazeonorusMm o0namaet
MeTaQOpPUYHOCTRI0,  MPUHAJICKUT K  PA3TOBOPHOM pedd M 9acTo
WHTEPIPETUPYETCSI B PYCCKOM SI3bIKE KaK (OKECTOKOE pa304yapOBaHHE», «yaapy,
«1ocamay, «HENPHUSATHOCTHY. B MaHHOM ciydyae TMEpPeBOMYMK  BBIOpa
KOHTEKCTYaJbHBIH IMOAXOJ M TOJHOCTHIO M3MEHWI 0o0pa3, 4To, MO HalemMy
MHEHHIO, TIO3BOJIMIIO COXPAaHUTh MIEPBOHAYATIBHBINA CMBICT 0€3 MOTepb.

/. AHTOHUMHUYECKUM MepeBo/i. AHTOHUMUYECKHUI NEpeBOI MPE/ICTABIISIET

co0oil Tporecc MepeBoja MANOMATHUYECKOTO BBIPAXKEHHUS MCXOJHOTO S3bIKA
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UJIMOMON C TPOTUBOMOJOXKHOM CEMAaHTUKON. DTO Takke BKJIIOYaeT B ceOs
M3MEHEHUE YTBEPUTEIbHOU KOHCTPYKIIMU HAa OTPUIIATEIBHYIO U HA000POT.

Hanpumep, npemnoxenue «It was true he said he was as safe as a house»
MOXHO MepeBecTr Kak «OH rOBOPHII, UTO €My aOCOJIFOTHO HUYETO HE TPO3UTY.

B nanHoMm cityyae nepeBo UMK BhIOpa aHTOHUMUYECKUH TTEPEBO]] BMECTO
JUTEPATBHOTO, IMOCKOJBKY TOCIEIHUM MOT OBl OCTAaThCSl HEMOHATHBIM IS
PYCCKOSI3bIYHOTO YUTATEIA.

8. LenocTtHOE npeoOpa3zoBaHue. [IpumeHeHue LEJTOCTHOTO
npeoOpa3oBaHusl OMpaBIaHO, KOIZa OTHENbHbIE clioBa (ppa3eosorusma He
MO3BOJISIIOT PACKPBITh €r0 TMOJHOE 3HaueHue. B Takux ciaydasx NepeBOIUYMK
JTOJDKEH YJIOBUTH OOITUIH CMBICI BBIPAXEHUSI, YTOOBI TIEpeIaTh €ro CoAepKaHue B
IIEJIOM Ha SI3bIKE IEpeBo/1a. ITOT METO]] HanboJiee YacTo BCTpEYaeTcs pu padboTte
C Pa3roBOPHON PEYBIO.

Bo3pMeMm 11 npuMepa clie1yrolne BbIpaXKeHHUS.

«...let's go back to your studio. If you've made a fool of yourself, you must
eat humble pie. Your wife doesn't strike me as the sort of woman to bear malice»
[37, c. 96].

«..mormeM ceriuac kK Tebe. Pa3 yx THI 3aBapwmil Kaily, Tak Thl €€ U
pacxiieObiBaii. TBOS jkeHa, IIO-MOEMY, JKEHII[MHA HEe 370maMsaTHas [22, ¢. 103].

O6a »tu (pazeosorusma, HUCMOIB3YyEMbIE B OJHOM MPEIJIOKCHUH, IO
kinaccudukanuu B. B. BunorpamoBa, 0OTHOCSTCS COOTBETCTBEHHO K KaTErOpUsM
dpazeonornuecknx coueTaHuil U cpameHuid. [lepBbIit U3 HUX Ha PYCCKOM SI3BIKE
MOXXET OBITh TepelaH KaK «BBICTABUTH CEOsl ITypakoMm», «IIOCTaBUTh ceOs B
TJIYTIO€ TIOJIOKEHUEY, «BBICTABUTH CE0Sl HAa IMMOCMEIIHUIIE», «CBAISTH Aypaka» |
T.1. BTopoii ¢pazeosorusMm B 3aBUCHUMOCTH OT KOHTEKCTa MOXET OBITh
WHTEPIPETAPOBAH KaK «IIPOTIOTHTH OOWIY», «CMHPUTHCA», «CHOCHTH
OCKOpOJICHHSI»; «IIPU3HATH CBOIO HETIPABOTY», «B3ATh CBOU CJIOBa 0OpaTHO». B
JAHHOM TMPHUMEPE aBTOP CBS3AJ UX B OJHO IIEJIOE, & NMEPEBOJIUYUK OCYIIECTBUII
MOJHYI0 3aMEHY M [EpPEOCMBICIEHUE, UCIOJIb3ysl AaHAJIOTMYHOE PYCCKOE

(dpazeonornueckoe BeIpakeHHE. Mbl cuuTaem, 4TO TaKOW MEPEeBOJ TOCTOBEPHO
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OTpa)kaeT HaMEpPEHHUs aBTOpa W TOYHO MEPENacT SMOIMOHAIBHYIO OKpPacKy
OPUTHHAIBHBIX (PPA3EOTIOTH3MOB, UTO JCJIACT €r0 YCICIIHBIM.

®dpazeosorus, B YaCTHOCTH UAUOMATHUSCKUE BBIPAKCHUS, TTPEICTABIISIIOT
co0Ol CJI0KHOE SIBJICHHE, KOTOpoe TpedyeT 0coO0ro BHUMAHHS CO CTOPOHBI
MEPEBOMYUKOB. MIUOMBI HE SBISIOTCS MPOCTHIMH  CJIIOBOCOYCTAHHSIMH C
CBOOOTHBIMM 3HAYCHUSIMH KOMIIOHEHTOB, M WX IIEPEBOJI MOXKET BBI3BAThH
ONpeJeICHHbIC TPYAHOCTU. llpuBeneHHass BbIIe WHOOpPMAIUS TIO3BOJISCT
yOeIUuThCS B TOM, 4YTO CTpATETHsl IEPEBOAA MOXET HM3MEHATHCA B KaXIOM
KOHKPETHOM cJly4ae, U Ha HEe MOTYT BJMATH paszanyHbie (akTopbl. K HUM
OTHOCSITCS OCOOEHHOCTH yMOTpeONeHus (Ppa3eosornueckol eIuHUIBl B
KOHKPETHOM KOHTEKCTE, €€ CTPYKTypa, CEMaHTHKa ¥ 53MOIHMOHAIBHO-
AKCIIPECCHUBHAS OKpacKa.

[lpu ocymecTBiacHUE TiepeBoaa (Pa3eoJOTHISCKUX EIUHHI] BaXKHO
YUUTHIBATh KOHTEKCT, B KOTOPOM OHH OBUTH MCTIOJIH30BaHbI, TOCKOJIbKY HMEHHO
KOHTEKCTHBIE OCOOCHHOCTH TIO3BOJISIFOT OIEHUTH COOTBETCTBHE BBIOPAHHBIX
METO0B repeBoja [3].

B 3aBHCHMOCTH OT KOHKPETHOTO KOHTEKCTa H HIUOMATHYCCKUX
0COOCHHOCTEH, IEPEBOAYNK HMEET BO3MOKHOCTH IMOJ00PATh COOTBETCTBYIOIIUMA
DKBUBAJICHT, AaHAJIOT, OOPAaTUTBCA K HCIOJB30BAHUIO  OIHMCATEIBHOTO,
JICKCUYECKOTO, KOHTEKCTYaJIbHOTO, AHTOHUMHUYIECKOTO nepeBo/a,
KaJIbKUPOBAHMSI WM IIEJIOCTHOTO TIpeoOpa3oBanus. /s obecrneuenrs BRICOKOTO
KauecTBa IMepeBOJa Ba)KHO, YTOOBI MEPEBOAYMK BJIAJCN IMIMPOKUM apCeHAIOM
BBHINICTICPEYNCIICHHBIX ~ TIEPEBOMYECKUX  TpaHCcPopMaluidi  UIAUOMATHUYECCKUX
S AMHMUII.

Nanomatudeckue BBIpAXKEHUS SBISIOTCS BAXKHOW YaCTHIO JIFOOOTO SI3bIKA
MOTYT TIPEJICTABIISATH OCOOYIO TPYIHOCTH MPU UX TMEPEBOIE HA APYyrue A3bIKHU. J0
CHUX TIOp OCTaeTCs BOMPOC — CIIOCOOCH JIM MAIIWHHBIA TIEPEBOJ JOCTOWHO
MEPEBOIUTH UMOMBI. MaIIMHHBINA TIEPEBOT IPEYCIIEN B IepeBoie 00mmx ¢pa3 u
BBIPKEHUH, HO HIMOMBI TIPEACTABIISIOT TOPa3a0 OOJBIINE CIOKHOCTH. oMb

HUMCIOT MeTa(I)OpI/I‘-IeCKOC HJIIM CHUMBOJJIMYCCKOC 3HA4YCHHEC, KOTOPOC HC BCCria
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nerko pacumdpoBath 0e3 koHTekcTa. Kpome TOro, MamomMbl MOTYT HMETh
KyJIbTYypHO-CIIEIIU(PUICCKAN KOHTEKCT, KOTOPBIA HE BCETIa MOXKET OBITh MepeaH
MIPY MAITMHHOM TepeBojie. Bce 3T0 BHOCHUT ONPEICIICHHYIO CJI0KHOCTh B 3a/1a9y
MepeBO/iIa HMIUOMATUYCCKUX BBIPAKCHWA C HCIHOJB30BAHHEM MAITHHHOTO

nepeBoja.

1.2 OcoOeHHOCTH WCIIOJL30BaHHUS NINOMATUYCCKUX BBIpa)KeHI/Iﬁ B

KHHOPCUCH3UAX

Kanp  KUHOpEIEH3WH,  ABJSIIONUNACS  KPUTHYECKUM  aHAJIU30M
KnuHeMaTorpaduieckux padoT, 3apoauics OJHOBPEMEHHO C BO3HHUKHOBEHHEM
kuHemarorpada. [lepsas penensus Ha kuHopuiabM ObuTa onyOnuKoBaHa B 1907
roJy aMepHKaHCKUM kypHaimoMm «Variety» («Bapbete»), re ObLI MpeacTaBiacH
0030p Ha (¢paHy3ckyo KkuHoleHTy «Emouvant voyage de noce»
(«3axBaThIBarONINil MeJOBBINA MecsI). C 3TOro MOMEHTa aHp KUHOPEIeH3UU
CTaJl HAOUPATH MOMYJIAPHOCTH, TAK KaK 3pUTEISM, CTATKUBAIOIIUMCS ¢ OOJIBIITUM
KOJIMYECTBOM HOBBIX (DHIBMOB, TpeOoBajach OILCHOYHAs HWHQoOpMamus s
MIOMOIITY B BEIOOpE Mepe]l TPOCMOTPOM.

Kunopenensuu sSBASIOTCS BaKHBIM KaHPOM B 00J1acTH KMHEMaTtorpaduu,
MPEIOCTaBIIsAS KPUTUUECKHUM aHanmu3 U OoleHKy (uibMoB. KunoperieHsus — 1o
KPUTUYECKUN aHann3 GUiIbMa, HAMMCAHHBIM MTPO(ECCHOHATEHBIM KPUTHKOM HITH
sKcriepToM B obOnactu kuHemarorpaduu. OHa OOBIYHO BKIIOUAET B ce0s 0030p
CIOJKETa, aHAJIM3 TMEPCOHAXKEU, OLIEHKY PEXKUCCYPbl U TEXHUYECKUX aCIEKTOB.
Kunopenensun rnmossBuimch B KoHIe XIX Beka ¢ MOSBICHHEM TIEPBBIX (DUIBMOB H
OBICTPO CTaJIM HEOTHhEMJICMOW YacThI0 KHHEMaTorpaduaeckoro quckypea [6].

Kputndecknii ananu3 KuHeMaTtorpad@UyuecKuX MPOU3BEACHUN B KaHpPE
KHUHOPELIEH3U HEpa3phlBHO CBSI3aH C  HCMOJb30BAaHUEM Pa3zHOOOpa3HBIX
S3bIKOBBIX HHCTPYMEHTOB. OTH HWHCTPYMEHTHI HE TOJIbKO CIIOCOOCTBYIOT

nepeaadc 3CTCTUICCKUX BIICYATJICHUN U HHTCPIIPETAlINN CIHOKCTA, HO U OLICHKC
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aKTePCKOM WIpBI, a TaKXKe IPYIHX KIIOYEBBIX 3JeMEHTOB (uibma. B ponm
CpeIcTBa KOMMYHHKAIIUH, S3BIKOBBIC MHCTPYMEHTHI MO3BOJISIOT KHHOKPUTHKY
s exTHBHO TIepeaaBaTh KaKk SMOIMOHAIBHBIC, TAK W KOTHUTHUBHBIC ACTICKTHI
BOCTIPUATHS KHHOMPOU3BeACHMs ynuTaTesto [11].

BaXHOCTB SI3BIKOBBIX CPEJICTB B KOHTEKCTE KHMHOPEIICH3UH 00yClIOBICHA
X CIIOCOOHOCTHIO K Tiepenade HMH(POpMAIuH, BBIPAKEHUIO JUYHOTO B3IJISIIA
KPUTHKA, CO3JIaHUIO SMOIMOHAIBHOW peakuu W (HOPMHUPOBAHHIO OOIIETo
BrieyaTiieHust o ¢puiabMe. OHM 00€CTICUNBAIOT KMHOKPUTHKAM WHCTPYMEHTApUU
JUTSI IETATBHOT'O OIMCAHMSI U aHAJIM3a XY I0KECTBEHHBIX M TEXHUYCCKUX JCTAJICH,
CIOXKETHBIX HIOAHCOB, aKTEPCKOTO WCIOJHEHUS M OACTETHYCCKOW IICHHOCTH
KWHOJICHTBI. AHaIHM3 S3BIKOBBIX CPEJCTB JAeT BO3MOXKHOCTH TIIYOXKE IOHSATH
MEXaHH3Mbl BBIPAKEHUS U MEePEayy MBICJICH B PEIICH3MX, a TAK)KE OLICHUTh UX
BJIMSTHUE Ha BOCIIPUATHE W MHTEPIPETALNIO KHUHEMaTorpauueckux pador.

KuHopenieH3nn  XapakTepHU3yHOTCs]  HECKOIBKUMHU  OTIIMYUTECIBHBIMU
0COOEHHOCTSAMH.

a. CyObeKTUBHOCTh.  PelleH3uM  BBIpOXAOT  JIMYHOE  MHCHHE
pEICH3eHTa, OCHOBAHHOE Ha €T0/ee MHTEpIpeTaIuy GriibMa.

b. AHAIUTUYHOCTh. PeleH3MM MpenoCTaBISAIOT TMOIPOOHBIA aHAIN3
pa3IMYHBIX acMeKTOB (MIbMa, BKIIIOUAs CIOXKET, MEPCOHAXKEH, PEKUCCYpPy W
TEXHUICCKUE DIIEMEHTHI.

C. Onenounocts. Penensuu cojpepkar OIEHKY QuibMa, KOTopas
MOKET BapbUPOBATHCS OT MOJIOKUTEIBHON 10 OTPULATEIBHOM.

d. NudopmatuBHOCTh. PeneH3un mpemaocTaBisitoT HWH(OpMAIUo o
bunbpMe, ero co3maTensax U akTepax, a TAaKkKe O ero KyJIbTYPHOM U UCTOPUUYECKOM
KOHTEKCTE [7].

SI3bIKOBBIE CpEICTBA, UCTIONB3YEMbIE B KHHOPEIICH3USIX, PA3HOOOpa3HBI U
BKITFOYAIOT B Ce0s1 pa3muyHbie PUTYPHI PEUU, TPOITBI M CTUITUCTUICCKUE TTPHEMBI.
Taxxe, sMoIMOHANTBHAS OKpacka CJIOB W (pa3 B KHHOPEICH3UAX UTPaeT
KITIOYEBYIO POJIb B Tepefavye BICUATIICHWA 3PUTENS] OT KHUHOIPOW3BEIICHUS.

Bripaskenust Bpojie «mopasuTeNbHas JpaMay, «3aXBaThIBAIOIIAsS aKTepCKasi Urpa»
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WM «BOJIHYIOIIUI (pUHAI» CHOCOOCTBYIOT CO3AaHUIO ONPEAEIIEHHON aTMOC(hephl
Y HYMOLIMOHAJIBHOTO OTKJIMKA y YATATEIS.

Taxxe, ppa3eosoru3mMel U UANOMBI HACTO BCTPEUAIOTCS B KWUHOPELICH3UAX,
NpHUaaBas TEKCTY SIPKOCTh U BBIPA3UTENIBHOCTh, a TAKXKE CIOCOOCTBYs Mepeaaye
KYJbTYPHBIX OCOOCHHOCTEH WM OOIIECTBEHHBIX HacTpoeHu. dpazeonorn3msl
BPO/JIE «IOJIOKHUTH KapThl HA CTOJ» WJIM UIIMOMBI «pa3OUTh BCE PEKOPJIbI» MOTYT
UCIIOJIb30BAThCS  JUISl  XapaKTEPUCTHUKU  CIOKETHBIX OCOOEHHOCTeW  win
JTOCTUKEHUN KUHOJICHTHI.

Hcnonb3oBaHue UAMOM B PELIEH3UAX Ha (PUIIBMBI CHOCOOCTBYET CO3/IaHUIO
JAKOHUYHOTO, HO B TO K€ BpPEMs BbIPA3UTEIBHOTO OINUCAHUSA KHUHOJICHTHI,
MacTepCTBa aKTEPOB, CIOKETHBIX MOBOPOTOB MJIM SMOIMOHAIIBHOTO PE30HAHCA.
Takue BbIpazuTeNnbHbIE 00OPOTHI MOTYT OOOTaTUTh TEKCT 0030pa, MpUBIEKas
BHUMaHUE ayJuTOpUM U TepefaBas crnenupuyeckyro armocepy WU
HACTpOEHHUE.

[Ipumep wUAMOMBI: «OpOCUTH CIOBO Ha BeTep». ITOT 00OpPOT
1oJIpa3yMeBaeT OTCYTCTBHE 3HAYUMOCTH WJIM HEBBIMOJIHEHUE MPOU3HECEHHBIX
CIOB WM OO€IIaHWM, AHAJOTMYHO TOMY, KaK CJIOBA, YHECEHHBIE BETPOM,
TEPSIFOTCS B IPOCTPAHCTBE U HE UMEIOT MOCJIEACTBHIA.

HarmonanbHOoe KMHOMCKYCCTBO OOOTAaTHIIO PYCCKUH SI3BIK MHOYKECTBOM
¢bpa3eosoru3MoB U CTOMKUX BBIPAKEHHUM, KOTOpPHIE BOIUIA B OOMXOJA Kak
YHUKQJIBHBIN «KYJIbTYPHBIN KOI» [25].

Namompl uTparoT BaXKHYIO POJIb B KHHOPCIICH3USX.

1. [TpuBnexaroT BHUMaHue. IuoMbl U UTHOMATUYECKUE BBIPAKCHHUS
NPUBJIEKAIOT BHUMaHUE YUTATENeH U TOOYKJAIOT UX K JaIbHEHIIIEMY YTEHHUIO.

2. VYcunuBaroT MHEHUE. DTH SI3bIKOBBIE CPEJCTBA YCUIMBAIOT MHEHUE
PEIEH3eHTa U JeNal0T ero 0osee yOeUTeTbHBIM.

3. Co31a10T SMOIMOHANBHBIN OTKIMK. MIHOMBI M MAMOMATHYECKUE
BBIPQKEHUS MOT'YT BBI3BaTh OMOIMOHAIBHBIA OTKJIMK y YATATEIICH, 3aCTABIISIS MX

COIICPCIKUBATDH WK COUYBCTBOBATH MHCHHUIO PCICH3CHTA.
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4, OOecreunBarOT KyJbTypHBIH KOHTEKCT. MCHoOb30BaHUE HIUOM U
UIMOMATHYCCKUX BBIPAKECHUH MOXKET OTPaKaTh KYJIbTYPHBIH KOHTEKCT (hUIIbMa
U €T0 ayJAWTOPHH, Jelias PEICH3MI0 0oJiee pejieBaHTHON U MOHATHOM [8].

JIekcuueckre  CpeACTBa  OKa3bIBAIOTCS ~ HEOTHEMJICMBIMH  JUIS
(GopMUPOBAaHUS KUBOIMHUCHBIX, TOYHBIX M BBIPA3UTEIbHBIX OIUCAHUH B
KHHOpElleH3usAX. MX TpaMOTHOE NPHMEHECHHE II03BOJIICT KHHOKPHUTHKAM
3¢ (}EeKTUBHO JOHECTH JIO YWTaTeJed CBOM MBICIM M YyBCTBa, CO3/aBas
He3a0bIBaeMOE BIIeYaTICHHE O (DUIbME.

NnvoMbl M MAMOMATHYECKHE BBIPAKCHUS SBISIIOTCS HEOTHEMJICMOM
YacThi0 KUHOpereH3uid. OHM  CIy)KaT MOIIHBIMA HHCTPYMCHTAMH IS
BBIDQKCHHUST MHEHHS pEICH3EHTa, IMPUBJICYCHUS BHHMAHHS ayJAUTOPHH H
CO3/IaHHsI SMOIIMOHAIBHOTO OTKIMKA. [lOHMMaHWe M HCIOJb30BaHHUE JTHUX
SI3BIKOBBIX CPEACTB MMEET pelIaroliee 3HaueHue 11t 3P PEKTUBHOTO HAIHMCAHHUS

141 aHaJIi3a KI/IHOPCHGH3PII>1.

1.3 HCKYCCTBGHHLIﬁ HHTCJUICKT B TCXHOJIOTHMAX MAIIMHHOI'O IICPCBOAA

Tepmun MammHaHBIA nIepeBoa (nanee — MII) MoxeT OBITH OMpEeNesieH Mo
KpallHE Mepe B [IBYX pa3JW4YHbIX KOHTEKCTax. B y3koMm cwmbicie, MII
MIPEICTaBIACT COOOM TPOIECC ABTOMATHYECKOTO TMEpeBO/ia TEKCTa C OJHOTO
S3pIKa Ha JPYrol C TMOMOIIBIO KOMIIbIOTEpa, 0€3 WIM C MHUHHUMAaJIbHBIM
BMEIIATEIIbCTBOM 4YE€JOBEKAa. DTOT MPOLECC HAYMHAETCS C BBOJA TEKCTa B
KOMITbIOTEp, 0€3 KaKuX-IUO0O JOMOTHUTEIbHBIX YKa3aHWUM, W 3aKaHUYNBACTCS
MOJIyYEHHEM TIEPEBEICHHOT0 TEKCTa Ha APYroM s3bIKe, 0€3 4YeJIOBEe4YeCKOn
MOMOIIIH (BO3MOKHO C IMOCJICIYIOIIAM pelakTupoBanueM) [4].

B mmpoxom cwmpeicne, MII mpencraBmser co0oif 001acTh HayYHBIX
UCCIIEIOBAHUM, HAXOASUIYIOCSA HAa CTBhIKE JIMHIBUCTUKH, MATEMAaTHKU U
KHOEPHETHKHU, U HAPABJICHHYIO Ha CO3/IaHUE cUCTeM, ocyuiecTrisomux MII B

Y3KOM CMBICIJIC.
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Bo3HMKHOBEHHE W1 TNPUMEHEHUS BBIYUCIUTEIBHOW TEXHUKHA JUJIS
ABTOMATHU3UPOBAHHOTO MEPEBO/IA TEKCTOB HA €CTECTBEHHBIC SI3bIKM OTMEUYAETCS B
Hayane 1950-x romoB. B TO Bpemsi mepeBoa ObUT ropasno 0oJiee CIOKHOU
3aJlayeil, 4YeM IMpeanoiarajaud HccienoBaTeid. JJoCTHKEHUE TEXHOJOTUHU
MAIIMHHOTO MEPEBOJAa K TOMY BpPEMEHHU OrPAaHUYMBAIOCH HEIOCTATOYHOU
BBIYUCIIUTEILHON MOIIHOCTBIO KOMIIBIOTEPOB JUIsi OOpaOOTKM M XpaHECHUS
HEOOXOAUMBIX JIaHHBIX.

B nawane 2000-X roJ0B KOMIIBIOTEPHOE MPOTPpaMMHOE OOECIEeUeHHE,
TEXHOJIOTUU XPaHEHUS JaHHBIX U allllapaTHOe 000PYI0BaHUE JOCTUTIIM YPOBHSI,
MO3BOJISAIONIETO PEAIM30BaTh MAIIMHHBIN TTepeBoI. Ha cranuy nepBoHavYaIbHOU
pa3pabOTKH HCIOIB30BATUCH CTATUCTUUYECKHE 0a3bl IAHHBIX SI3BIKOB, KOTOPHIC
UCIIOJIB30BAJIUCH I OOYYEHHUSI KOMITBIOTEPOB TEPEBOJY TEKCTa M 3aHUMAJU
00JIbIIIOE KOJIMUECTBO BpeMeHH. Kaxkaplii HOBBIM SI3BIK TpeOOBa pa3pabOTKu
coOcTBeHHOM 0a3bl MaHHBIX. CeroiHs MAIIMHHBIN 1epeBo/] cTall 60jee OBICTPhIM
¥ TOYHBIM OJ1aro1apsi MOSBJICHUIO HECKOJIBKUX CTPATeTUH MAIIMHHOTO TIEPEBO/IA.

['oBopst 0 MamMHHOM TEepeBojie, HEOOXOIMMO pacckazaTb 00 OCHOBHBIX
CUCTEMaX, KOTOpPbIE Mbl BO3bMEM 32 OCHOBY B [ 1aBe 2.

1. PROMT (mpomsBoanoe or «PROject of Machine Translation») —
IPOEKT MAIIMHHOTO TIEPEBO/IA, IPEICTABIsAET COO0N POCCUNCKYIO OpPTraHU3aIIHIo,
CHEIUANTN3UPYIONIYIOCS Ha pa3paboTKe CHUCTeM MallMHHOTO mepeBoaa. OHa
aKTUBHO 3aHUMAETCS WCCIENOBAaHUSMU ©  pa3paboTkamMu B 00JacTH
MCKYCCTBEHHOTO MHTEJUIeKTa. M3HawanbHO ocHOBOM mepeBoga PROMT Owuia
TEXHOJIOTHS MAIIMHHOTO IIepeBOja, OCHOBaHHAas Ha mnpasmwiax (Rule-based
machine translation). B mpouiecce pa3zsutus nepeBoaqunkoB PROMT 6bin Takoke
BHEJPEH CTATUCTUYECKUM MAIIMHHBIA MEPEBOJ, KOTOPBIM MPEIyCMaTPUBAET
oOydeHHE CHCTEMBl Ha OCHOBE TMapaJljIeNbHBIX TEKCTOB, U KaueCTBO TEpPEeBOJa
HaIMpsAMYIO 3aBHCHUT OT KadyecTBa u 00beMa naHHbiX. B 2019 roqy Texnudeckue
crnenuanuctel komnanuu PROMT npenctaBuiyv MHHOBAIMOHHYIO TEXHOJIOTHIO

MAaIlIMHHOTO MepeBojia Ha OcHOBe HelpoHHbIX ceTeit — PROMT Neural. [lannas
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TEXHOJIOTUSI MPEICTABISIET COOOM TMOPUIHBIN MOAX0J, OOBEIUHSIONINN METO
HelponHbIx ceredt (NMT) u moaxon Ha ocHoBe npasui (RBMT) [28].

2. Annekc.llepeBomuuk  mpeacTaBiseT  coOOW  OHJIAWH-CEPBUC
KoOMMaHuu SIHIeKC, MpeIHa3HauYCHHbINA sl TIEPEeBO/Ia OTACIBHBIX (parMeHTOB
TEKCTa WIM IIEJIbIX BEO-CTpaHUIl Ha JIpyrue s3biku. B OCHOBE cepBHCa JEXKHUT
caMooOy4YaeMbIii  aJITOPUTM  CTAaTHCTUYECKOrO0  MAIMHHOTO  TEpeBOja,
pa3paOoTaHHbIli  JKcriepraMu  komnanuu. CucremMa (QOpMUPYET  CBOHM
COOCTBEHHBIE CJIOBApU HAa OCHOBE aHAJIW3a MILIMOHOB NEPEBEICHHBIX TEKCTOB.
[Ipu mepeBojie TeKCTa KOMMBIOTEP CHadajga COMOCTABJISET €ro CO CJIOBAPHOMU
0a30#, 3aTeM C MOJICJIAMH SI3bIKa, YTOOBI KOPPEKTHO UHTEPIPETUPOBATH CMBICI
BbIpaKeHUsT B KOHTekcTe. I[logoOHO aApyrum cpejcTBaM aBTOMAaTHYECKOTO
nepeBoja, NepeBoAUYNK OT SHAeKca UMeeT cBoM orpaHuveHus. OCHOBHAs 1eJb
WHCTPYMEHTA — TIOMOYb YUTATEIIO MOHITh OOIIUN CMBICI HHOSI3bIYHOTO TEKCTa,
a He MPeI0CTaBIATh UeaIbHO TOYHBIE MTepeBOAbl. B HacTosIee BpeMs aKTUBHO
BeJieTcsl paboTa HaJl MOBBIIIICHUEM KaueCcTBa IepeBoia U pa3paboTKOM EpeBOI0B
Ha HOBBIE sI3bIKH [34].

3. DeepL - 510 OHNaMH-IEpEeBOAYMK, OCHOBAHHBIM Ha MaIIMHHOM
nepeBojie, KOTophlid ObLT 3amymieH kommnanueir Deepl GmbH B asrycrte 2017
roja. CepBHC NMPEAOCTABISAET BO3MOKHOCTD NEPEBOJAUTH TEKCTHI HA 72 SI3bIKOBBIC
nmapbl ¢ HEMEIKOT0, aHTJIMICKOTo, (PpaHIly3CKOro, TOJUIAHJCKOTO, MOJILCKOTO,
PYCCKOT0, HUTaJNbsHCKOTO, HCIAHCKOIO M MOPTYrajJbCKOro SA3bIKOB. JlaHHBII
CEPBHUC HCTOIB3YET CBEPTOUYHBIE HEUPOHHBIC CETH, KOTOPhIE ObUTH OO0YYEeHBI Ha
ocHoBe 0a3pl gaHHBIX Linguee. IlepeBonm ocymiecTBiseTcss ¢ TOMOIIBIO
CYNEPKOMITBIOTEpPa,  O0JAJAIOMIET0  BBIYMCIUTEIBHONH  MOIMHOCTBIO 5,1
netadornc, KOTOpbId HaXoAuTcs B VIcmaHIuu M MCTOIB3YET DIIEKTPOIHEPTHIO,
MPOU3BOJIUMYIO THUAPOIJIEKTpOocTaHlreil. CBepTOUHbIE HEHPOHHBIE CETH, Kak
mpaBmwio, Oosee d3(HPEKTUBHBI MPU MEPEBOME IIUHHBIX MOCIETIOBATEIHLHOCTEH
CJIOB, M JI0 HACTOSIIIETO BPEMEHU OHU HE OBbUIM MCIOJIb30BAHbI KOHKYPEHTaMH,
KOTOpbIE€ MPEINOYUTATN HCIOJIB30BATh PEKYPPEHTHbIE HEUPOHHBIE CETU WU

cTaTHCTHYeCKHi nepeBos [35].
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Kpome  BhImenepedyncneHHOro,  CIeAyeT  yICIUTh  BHUMAaHHUE
pa3HooOpa3ui0 MamMHHOTO TepeBoga. Cpean ero OCHOBHBIX BHJIOB MOYKHO
BBIJICNIUTH: CTATUCTUYECCKUH MAIIMHHOTO TIEPEeBOJA, MAIIMHHBIA TEPEBOJ Ha
OCHOBE MpaBWJ, TMOPUIHBIN MAIIMHHOTO MEPEBOJA, HEHUPOHHBIM MAIIMHHOTO
nepeBoa.

CratucTudyeckuii METOJ OCHOBaH Ha aHaiu3e OOJbIIUX 00BEMOB
SI3BIKOBBIX JIAHHBIX, W3BECTHBIX KaK KOPIYCHl TEKCTa. BMecTo mnpuUMeHCHHs
JUHTBUCTHYCCKUX TPABWI, CHUCTEMa CTATUCTHYECKOTO MAIIWHHOTO IEpeBOjIa
OCHOBBIBACTCS Ha MCIMOJIb30BAaHUN METO/I0B MAIIIMHHOTO 00YYEeHHS AJIs TIepeBO/Ia
TEKCTa. AJTOPUTMBI MAIIMHHOTO OOYYCHHS aHATU3UPYIOT OOMIMPHBIA KOPITYC
y)K€ CYIICCTBYIOIIMX IEPEBOJOB, BBIMOJIHCHHBIX JIFOABMH, W BBISBJISIOT
CTaTUCTUYECKHE 3aKOHOMEpHOCTH. lIporpammHOe oOecrmedeHue 3areMm
npejuraracT Hanbosiee BEpOsSTHBIC BapUAHTHI TIEPEBO/IA /ISl HOBBIX TEKCTOB Ha
OCHOBE TIOJYYEHHBIX JAHHBIX. DTOT MOAXOJ OCHOBaH Ha TMOWCKE Hauboisee
BEpPOATHOIO TEpPEeBOJIa CJIOB WJIM CIOBOCOYETAHUN C HCIIOJIB30BAaHUEM
CTAaTUCTUYECKHUX JIaHHBIX, TIOJYYEHHBIX U3 MapauleNIbHbIX KOPITYCOB TEKCTOB Ha
IBYX si3bIKax [16].

[Ipumepamu cucteM, HCHONB3YIOMIMX CTATUCTUYECKUM MAIIMHHBIN
nepeBo/, saBisroTcs: Google Translate (mo 2016 1.), Microsoft Translater (1o 2016
r.), SYSTRAN (mo 2016 r.), Yandex Translate (mo 2017 r.).
BrimmeniepeurcieHHbie CUCTEMBI OTKA3aJIMCh OT JAHHOW TEXHOJOTHUHU B TOJB3Y
HEHPOHHOTO MAIMHHOTO TEPEBO/A, YTO CBUIETEIBCTBYET O HEIOCTATOYHOMU
3G ()EKTUBHOCTH CTATUCTUYECKOTO METOJa IO CpPaBHEHUIO C HEHUPOHHBIM
IIEPEBOJIOM.

MammuHHBIA TIEpEeBOJ] HA OCHOBE CHHTAKCUYECKUX MPABUJ MPEACTABISICT
co00Oll ONMH M3 METOJOB CTATHCTHYECKOTO MAIIMHHOTO TEPEeBOJa, KOTOPHIU
omepupyeT TpaMMaTUYECKUMH TPaBWIAMH [JIs TEPEBOJA CHHTAKCHYECKHUX
€AVHUI]. DTOT METOJ OCYIIECTBIICT aHATN3 MPEUIOKEHUH C TEIbI0 MHTETPAIlun

CUHTAKCHUYECKHX MPABUJ B CTATUCTHYCCKHIE MO TiepeBoaa [21].
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['uOpuaHblii MalIMHHBIA TEpPEBOJ MPEACTABISAET COOOM KOHLEMIHUIO,
O00BEIUHSIONIYI0 HAWIYYIINE METOAbl BCEX BBINICTIEPEUUCICHHBIX MOIX0/0B.
Ero oco0eHHOCTH 3akio4aeTcsi B HMCIOJIB30BAHUM HECKOJIBKHUX MEXaHHU3MOB
MAIIIMHHOTO TMEPEBOJA OAHOBPEMEHHO B pPaMKax OJHOW CHUCTEMbl. BaxHbIM
CTUMYJIOM [Jis Pa3BUTHUS TAKOrO MOAXOJa SBIAECTCA CTPEMJICHUE ITOBBICUTH
TOYHOCTh M aJICKBaTHOCTh MAIIMHHOTO TMEPEBOAA, a TaKXKE HCKIIOYUTD
HEJIOCTATKH, C KOTOPBIMHM CTAJIKMBAIOTCS APYTM€ METOJbl U KOTOPHIE OHHU HE
CIOCOOHBI YCHEIIHO Mpeo10eTh [12].

HenpoHHBIM MaIIMHHBIM TEPEBOJ IPEACTABISECT HWHHOBAMOHHYIO
TE€XHOJIOTHIO, OCHOBAaHHYIO0 Ha MPUHIUMIIAX HUCKYCCTBEHHOTO WHTEIUICKTA, JIA
0o0y4eHUs s3bIKaM U HENPEPHIBHOTO COBEPIIICHCTBOBAHWS YPOBHS 3HAHUHN TPH
MOMOIIM HEWPOHHBIX CETEH — CHEHUATU3UPOBAHHOTO METOJa MAIIUHHOIO
o0ydeHus. DTOT METO/ IMUPOKO MPUMEHSETCS B COUETAHUH CO CTATUCTUYECKUMU
MOACISIMA ~ TIEpeBOAa, YTO OJHOBPEMEHHO CIOCOOCTBYET  YJIYYIIICHHIO
POU3BOJAUTEILHOCTH M TOYHOCTH CHCTEM MAIIMHHOIO nepeBoaa [13].

HetiponHble ceTH mpencTaBisitoT cOO0M BBIYUCITUTEIBHBIE CHCTEMbI WU
YCTPOWCTBA,  pa3paboTaHHblE  JJII  MOJEIIUPOBAHMUS AHAUTUTUYECKOMN
NEeSATEeITbHOCTH, BBITIOJIHIEMOHN YeJIOBEUeCKUM MO3TOM. OHU OTHOCSITCS K 00JIaCTH
HUCKYCCTBEHHOTO MHTEIJIEKTa W HCIOJB3YIOTCS JUIi OOHAPY>KECHHS CKPBITBIX
3aKOHOMEPHOCTEH B  HEOOpPAaOOTaHHBIX JAHHBIX, WX TPYNIUPOBKH U
KJ1accuUKaIIH, a TAK)KE PEIICHUS 3a/1a4, CBI3aHHBIX C MAIIMHHBIM M TTTyOOKUM
oOydeHHEM.

HckyccTBeHHBIE HEHPOHHBIE CETH MPEACTABISIIOT CO00M MHOTOCIIONHBIE
BBIYHMCITUTEIBHBIE CHUCTEMBI, BKJIIOYAIONIME B Ce€0S BXOJHBIC, CKPBITHIE H
BBIXOJIHbIE CJIOW. KaXIplii CJIOM COAEPKUT MHOMKECTBO Yy3J0B, KOTOPBIE
COEIMHEHBI MEK]Ty COOOM pa3IMYHBIMU CBA3SIMU U UMEIOT WHMBH1YaJIbHbII BEC,
ONPEAEIAIONINN BIUSHUE MIEPEAABAEMOI0 CUrHaja. Takas CTpyKTypa MO3BOJISIET
MPOBOJIUTh MapaJIEAbHYI0 00pabOTKY MaHHBIX M HEMPEPHIBHO COMOCTABIATH

pe3yabTaThl 00pabOTKU HA pa3IMYHBIX HTalax.
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N3HavanbHO HEHPOHHBIE CETU TPEHUPYIOTCS HAa pa3MEUYEHHBIX Habopax
JAQHHBIX, T/I€ TPUCYTCTBYIOT SIBHBIE 3aKOHOMEPHOCTH, M 3aT€M HCHOJb3YIOT
NpUOOPETEHHbIC YMEHHUS JJIi aBTOMATHYECKOrO OOYYEHUsS] U JOCTUIKEHUS
KenmaeMbIx pe3yabTatoB [15]. B mporecce 3Toro HeWpoHHas CEThb MOXET
BBITIOJIHATh MHJITMOHBI TOTBITOK JOCTHYh PE3yJbTAaTOB, AHAJIOTHYHBIX TEM,
KOTOpbIE MPECTaBIEHBI B 00yUYalolleM MpuMepe.

OyHKIIMOHUPOBAHME  HEUPOHHOM CETM  AHAJIOTMYHO  IIpoleccam,
OPUCYUIUM YEJIOBEYECKOMY MBIIIICHHUIO: OOHAPYKHUBasi HOBbII 00BEKT, YETIOBEK
U3y4aeT €ro CBOWCTBAa W BBIBOJIbI. AHAJOTHMYHBIC MEXaHU3MBI MPOUCXOJAT B
y31axX HEHPOHHBIX CETeH, KOorja OHU NPUMEHSIOT HAKOIUICHHBIA OIBIT IS
MOCIIEYIOIETr0 O0yUeHHUs NMPHU PEIIeHUH KOHKPETHBIX 3a/ad.

CyuiecTByeT 3HAUMTENbHOE KOJIMYECTBO THUIIOB HEWPOHHBIX CETEH,
OTIUYAIOITUXCS cBOCH apXUTEKTYPOH, YHHKAJIbHBIMU METO/IaMH
(GYHKIIMOHUPOBAaHMS U pa3zHOOOpa3zueM oOjacteil ux npumeHenus. M3 Bcex
CYLIECTBYIOUIMX THUIOB, OCOOCHHO IIUPOKO paclpoCTpaHEHbl TpPH BHUIA
HEHpOHHBIX ceTeit [14].

IlepBeiii Bua — cBeprounble HeipoHHble ceTu (Convolutional Neural
Network, CNN) uMEIOT CIOXHYIO CTPYKTYpPY, COCTOSIIIYI0 M3 CJIO€B IISITH
pa3sMUYHBIX  THUIOB:  BXOJHOTO,  CBEpTHIBAIOLIETO,  OOBEIUHSIONICTO,
MOJIKJIFOUEHHOTO M BBIXOHOTO. KaskbIil M3 MpUBEACHHBIX CJI0EB pa3paboTaH ais
OCYIIECTBIICHHS] KOHKPETHBIX (DYHKIIHA, TAKUX KaK 0000IICHNE WM COSTNHECHHE
uHpopmaru. CBEpTOYHBIC HEHPOHHBIE CETH SBIISIOTCS MOIITHBIM HHCTPYMEHTOM
st 00pabOTKM M300paKEHUU, a WX TPUMEHEHHE BKJIIOYAET, B YACTHOCTH,
KJaccuuKanuoo n300pakeHni, pacrio3HaBaHue 00BEKTOB, TPOTHO3UPOBAHUE U
00paboOTKy €CTECTBEHHOTO si3bika. [loMuUMO »3TOro, naHHAs AapPXUTEKTypa
HEHPOHHOU CETH MOXKET OBITh MPUMEHEHA B Pa3TUYHBIX IPYTUX 3a7adax.

Pexyppentnbie HeliponHble cetu (RNN) mnpencraBisitor coOoi Tl
HEUPOHHBIX CETeH, KOTOpbhle CHOCOOHBI 00padaThiBaTh MOCIEAOBATEILHOCTH
JAaHHBIX, O1aroaaps HaNPaBICHHON TTOCIEIOBATEIIBHOCTH CBSA3EH MEKIY y3JIaMH.

OHM OTIMYAKOTCA OT APYTUX TUIOB HEUPOHHBIX CETEW TEM, UTO PE3YJIbTaT
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BBIYUCJICHUN Ha KaXKJIOM 3Tarle UCIOIb3YeTCs B KaUeCTBE BXOJAHBIX TAHHBIX JIJISI
cienyromiero 3tana. Mimenno Onaromapst stoit cmocooHoct RNN criocoOHbI
o0pabaTbiBaTh BPEMEHHBIE PSJIbI U MOCIEA0BATEILHOCTH COOBITUM, UYTO JeiacT
X BOCTPEOOBAaHHBIMU JIJISI PEIICHUS Pa3TUYHBIX 3a7a4, TAKUX KaK S3bIKOBOE
MOJIETMPOBaHNE, TeHepalns TEKCTOB, MAIlTMHHBIN MMEPEeBO/I, pacli0O3HaBaHUE PEeUn
u npyrue [24].

N B 3akmouenue — TpaHchopmepbl. OHU TPEACTABISIOT COOOM
OTHOCHUTEJIbHO HOBOE HamMpaBjeHUE B 00JacTH HeMpocerell, CcrnocoOHOe
3 PeKTUBHO oOpabaThIBaTh MOCJIE0BATEILHOCTH c y4eTOM
JNAJIbHOJAEUCTBYIOINX 3aBUCUMOCTEM. B Hacrosimee BpeMsi 3TO NPEACTABISAET
co00li camblif Iepe10BOM METO] B 001aCTH 00pabOTKH €CTECTBEHHOTO SI3bIKA.

OTHU HEWPOCETHU MOTYT MCMOJIB30BATHCS IS TIEPEeBOAAa TEKCTa, CO3JAaHUs
CTUXOB, HAMTMCAHUS CTATeH U JJa)Ke TeHEpaIMi KOMITBIOTEPHOTO Koja. B oTnune
oT pekyppeHTHbIX HelpoHHBIX ceTeil (RNN), tpanchopmepbl He TpeOyrOT
00paboTKK TMocieaoBaTeabHOCTeN Mo mopsaky. Hampumep, mpu oOpaboTke
TEKCTa, UM HE HY)KHO OXKHUJATh OKOHYAHMS MPEJIOKEHHsS IMocie oO0padoTKu
Havana. braromaps 3TuM 0COOEHHOCTSM TaKyl HEHPOCETh MOYKHO MapaijieIbHO
o0pabaTbIBaTh 1 00y4aTh 3HAYUTEIIBHO OBICTpEE.

Tpanchopmepsl ObLIN MMEPBOHAYAIBHO pa3pabOTaHbl KaK MCKYCCTBEHHAs
HEHpOHHAs CETh JJIsl aHAIKM3a U MHTEPIIPETAIlMN €CTeCTBEHHOTO A3bika. C Havana
UX BO3HUKHOBEHUS, UX MOMYISPHOCTh 3HAYUTENIILHO BO3pOCHA, U CE€HYac OHU
SBJISIIOTCS. KJIFOUEBBIM KOMIIOHEHTOM MHOTHX CEPBHCOB, KOTOPBIMH €XKEIHEBHO
MOJIL3YIOTCSI MUJUTHOHBI JItoIeH [5].

Spkum mpuMepoM BOCTPEeOOBAHHOM S3BIKOBOW MOJIENH, OCHOBAHHOW Ha
TexHojgorun  TpaHchopmepoB, sBiasercs GPT  (Generative Pre-trained
Transformer) ot komnanum OpenAl. Ha ceroagnsimiHuii neHs Haubosee
aKTyaJlbHOM Bepcuer panHod wmojaenu saBisiercs GPT-4. Dto Oonbinas
MyJIbTUMOJAIbHAs MOJAENb (IPUHUMAOIIAs M300paXEHUS U TEKCT Ha BXOJAE U

BblAaromias TCKCT Ha BBIXOI[G), KOTOpas, XOTA U HE IMPCBOCXOAHUT YCIIOBCKA BO
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MHOTHUX JKM3HEHHBIX CUTYyalUHsX, HO JIEMOHCTPUPYET PE3yJbTaThl Ha YPOBHE
YeJI0BeKa B PA3IIMYHBIX MPO(ECCHOHATBHBIX U aKaIeMUUECKUX 3a1adax [36].

Bce BbllIenepeyncieHHoe MMEET HEMOCPEACTBEHHOE OTHOLICHHE K
KCMOJIb30BAHUIO UCKYCCTBEHHOT'O MHTEIIJIEKTA.

[TonsiTue «MCKycCcTBEHHBIN HHTEIUIEKT» (fnanee — M) mupoko TpakTyercs,
KaK CIOCOOHOCTh MH(OPMAIMOHHOW KOMIBIOTEPHOM CHCTEMBI OCYIIECTBISATH
UHTEJUICKTyalbHble  (QYHKIIMM  AQHAJOTUYHO  YEJIOBEYECKOMY  pasymy.
NckyccTBEHHBI MHTEIJIEKT MPEJCTaBIISIET COOONH CBOWMCTBO CIIOKHBIX CHUCTEM,
CIOCOOHBIX MTPOU3BOJIUTH KOAUPOBAHUE UH(OPMAIIMOHHBIX TOTOKOB, COXPAHSTh
U PUMEHSTH OOIIMPHBIE 00BEMBI JaHHBIX, & TAaK)Ke 00eCTIeUrBaTh ONTUMAJIbHbBIC
PE3YIbTaThI BHITIOJIHEHUSI PA3HOOOPA3HBIX 3a]1a4.

Pazeutnie UMM cnocoOCTBYIOT TMOSBICHUIO HOBBIX TEXHOJOTUHA W
YIYUIIEHUIO CYIIECTBYIOIIUX B Pa3IMUHbIX cdepax Hamen xku3Hu. OgHuM u3
HaIIpaBJICHUM, B KOTOPOM OCYILECTBISIETCS pa3BUTHE, SIBISETCS JIMHTBUCTUKA U
nepeBol. B cBsizu ¢ mporpeccoM B o0nacTu 00pabOTKH €CTECTBEHHOIO S3bIKa
(Natural Language Processing, NLP) 6:1aronaps I, komnbroTepbl IpuoOpeTaroT
BO3MOXHOCTh aBTOMaTHYECKOTO BBICOKOTOYHOIO TiepeBoia TekcToB [31].

B cBere COBpEMEHHBIX JOCTHMIKEHUM, HWCKYCCTBEHHBIM HWHTEJUICKT
npuoOperaeT Bce Oosbllee 3HAYCHHWE B OOJIACTH JMHTBHUCTUKHA M TIEPEBOJA,
PEBONIIOIMOHM3UPYS 3Ty cepy UM TMPEeaOCTaBIsIsi HOBBIE TEPCIEKTUBBI U
WHCTPYMEHTHI I MPOPECCUOHATIOB U UCCIIEIOBATENCH.

[Ipexxme Bcero, MCKYCCTBEHHBIM HMHTEIJIEKT OOECIeYMBAET pa3pabOTKy
3G ()EKTUBHBIX W TOYHBIX CHCTEM AaBTOMATHYECKOro TiepeBona. bmaromaps
BO3MOXHOCTSIM ~MAIlIMHHOTO 00yueHus u anroputmoB, WM cnocoben
aHAJIU3UPOBaTh OOJbIIME OOBEMBI TEKCTA, BBISIBIATH CMBICIOBBIE CBSI3U U
npeayiaraTh HauOoJiee TMOAXOMASIINE TMEePEBOABL. IJTO 3HAYMTEIHHO YCKOPSET
MPOLECC NEPEBOJIA U MOBBIIIAET €TI0 KA4E€CTBO.

Bo-BTOpBIX, pOSIb HCKYCCTBEHHOT'O UHTEJJIEKTA B UCCIICIOBAHNN U AHATU3E
A3BIKOBBIX  CTPYKTYp  fBJIsieTCsl  KpahHe BaxHOM. C  IpUMEHEHHEM

CIICHUAJIN3UPOBAHHBIX aJIrOpuTMOB O6p a00TKH CCTCCTBCHHOI'O A3bIKa,
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texHojorun WU 1o3BOJSAIOT NPOBOAUTH TIIYyOOKMH aHAW3 OCOOEHHOCTEM
SI3bIKOBOM CHCTEMBI, €€ FPAaMMAaTUYECKUX KOHCTPYKIIUI U IEKCUYECKUX ACTIEKTOB.
OTO OTKpHIBAET HOBBIC MEPCHEKTUBBLI JJIsl JIMHTBUCTHYECKUX MCCIIECIOBAHUM,
crocoOCTBYsI OOOTalleHUI0 HAYYHOT'O 3HAHMS O SI3bIKOBBIX SIBICHUSIX M HX
JTUHAMUKE.

Eme onHoil cymecTBeHHONW (DYHKIIMEH HCKYCCTBEHHOI'O HMHTEIUIEKTa B
JaHHOM  cdepe  sABISIETCS  COJACWUCTBUE  MMEpPeBOJYMKAM. TEeXHOJIOTHU
UCKYCCTBEHHOTO  HWHTEJJIEKTa  CIOCOOHBI ~ aBTOMATHYECKW  MpeajiaraTh
NepPEeBOAUYMKAM ONTUMAJIBHBIC BapUAHTHI MIEPEBOA, KOPPEKTUPOBATh OIIMOKU U
npeaynpexaate 00  MOTEHIMAIbHBIX  mpoOinemax. B pesynbrare
MPOU3BOJAUTEIBHOCTh MEPEBOJYMKOB CYIIECTBEHHO BO3PACTAET, a BEPOATHOCTH
OmK1OOK YMEHBIIIACTCHI.

HckyccTBeHHBINM MHTEIUIEKT MOXKET MIPUMEHSTHCS B chepe TUHTBUCTUKHU U
NepeBo/ia B KAYECTBE CIEAYIOIIUX UHCTPYMEHTOB.

1. ABTOMaTHUYECKU I MIEPEBOI. [Ipumenenne TEXHOJIOTUH
UCKYCCTBEHHOTO  MHTEJJIEKTAa  HANpaBJICHO Ha  pa3paboTKy  CHCTEM
aBTOMAaTHYECKOTO TIepeBOaa, OOCCIEYMBAIOIINX BBICOKYIO TOYHOCTh IIpHU
MIEPEBO/JIC TEKCTA C OJHOTO SI3bIKa Ha JIPYTOM.

2. AHalM3 W CHUHTE3 s3bIKa. B mpolecce JMHIBUCTUYECKUX
UCCICOBAaHUNA W  pa3pabOTOK  HCKYCCTBEHHBIM  WHTEIJIEKT  SIBJISICTCS
3 PEKTUBHBIM HWHCTPYMEHTOM JUIS aHajdu3a OCOOCHHOCTEH s3BbIKA, €ro
rpaMMaTUKHU U CEMAHTUKH, & TAKXKE JIJISl CO3IaHUsl CUCTEM F'eHEepallly TEKCTa Ha
OTIPEJICTICHHOM SI3BIKE, YTO CIIOCOOCTBYET PA3BUTHIO S3BIKO3ZHAHUSI.

3. ITomors MIEPEBOYNKAM. HckyccTBEHHBIM UHTCIJIIEKT
oOecrieuynBaeT yHHUKaJdbHbIE WHCTPYMEHTHI W TOJICKa3KH, HANpPaBIICHHBIE Ha
MOBBINIEHNE PO ecCHOHATBHON (D PEKTUBHOCTH U KA4e€CTBA JIMHTBUCTUYECKHIX
MIEPEBOIOB.

4, OOyyenue u wuszyudeHue s3bIkoB. C NpUMEHEHUEM TEXHOJIOTHH

HCKYCCTBCHHOI'O HMHTCIUICKTA CO34Aar0TCA HWHHOBALIMOHHBLIC 06p330BaTeJ'H>HI>Ie
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MIPOTPAMMBI ¥ TIPHJIOKEHUS, HAITPaBJICHHBIC HA 00yYEeHNE MHOCTPAHHBIM S3bIKaM,
YTO CIIOCOOCTBYET MOBBIIMIEHUIO KAY€CTBA SI3BIKOBOTO 00pa30BaHMSI.

5. ABTOMaTHYEeCKass KOPPEKIUS W TPOBEpKa OMIUOOK. AJTOPUTMBI
HUCKYCCTBEHHOTO  MHTE/UICKTAa  MO3BOJISIOT  aBTOMATHYCCKH  HCIPABIATH
rpamMMmaTtnueckue u opdorpaduueckure omnOKU B TEKCTE, 00eCIeunBasi BBICOKOE
KaueCcTBO MEPEeBOIA.

Opnnako, mpumeHeHue MU B JTHHTBUCTHKE W TIEPEBOJE HMEET CBOM
orpaHudeHus U TPyAHOCTH. C pa3BUTHEM TEXHOJOTHH U COBEPIICHCTBOBAHUEM
aJTOPUTMOB OTKPBIBAIOTCS HOBBIC MIEPCTICKTUBBI UCIIOJIb30BaHUS
HUCKYCCTBEHHOTO HMHTEIICKTa B JIAHHOW cdepe, 4To MPEeACTaBISCT OTPOMHBIN
MOTEHIMAIT [T JaJbHEHIIINX UCCIICOBaHNI U pa3paboTok [26].

OgHuM W3 KIIOYEBBIX NPEHMYIIECTB HCMojib30Banuu MU B obmactu
NIEpPeBOJIa SBISICTCSI BEJUKass CKOPOCTh M BBICOKas 3 (EKTUBHOCTH IIpoliecca.
KoMmbroTepHbie mporpamMmbl  CIOCOOHBI 00padaThiBaTh OTPOMHBIE OOBEMBI
TEKCTa B KpaTyalline CPOKH W TMPEUIOKUTH MOMEHTAJIbHBIM TEPEeBOI. ITO
O0COOEHHO IIEHHO B CUTYaIUsiX, KOrJa HEOOXOAUM OBICTPBIA M TOUHBIA NIEPEBOJ
TS MEXKTYHAPOIHBIX KOMMYHHUKAIIUN WK TIPU CPOYHOM moTpedHoCcTH [32].

HckyccTBeHHBIM HWHTE/UIEKT 00J1aJlaeT BO3MOXKHOCTBhIO 00pabaThIBaTh
CHEIUATM3UPOBAHHBIE TEPMUHBI M TEXHUYECKYIO JIEKCHKY, YTO JIENAeT €ro
[IEHHBIM UHCTPYMEHTOM JJIS MIEPEBOjia B TAKMX 00JACTIX, KAaK MEIUIIMHA, HAyKa
u 1opucnpyaeHiusa. Ilomumo 3toro, mpumeHenune MU mo3BomseT u30exaTh
OIINOOK, CBA3aHHBIX C HEMIPABUILHBIM IOHUMAHUEM WJIU TIEPEBOJIOM CIIOKHBIX U
cneruuyeckux Ghpa3 u MOHITHIM.

OnHako, HECMOTPSI HA CBOM OYEBUIHBIC MPEUMYIIECTBA, HCKYCCTBEHHBIH
WHTEJUIEKT TaK)Ke MMEET CBOM OTpaHWYeHus B obyactu mepeBoga. OH MOXKET
CTOJMKHYTBCS C TPYAHOCTSIMH TIpU TEPEBOAEC TEKCTOB C HEOJHO3HAYHBIM
CMBICJIOM, UJIHOMAaMH MJIM KOHTEKCTHBIMH 3aBUCUMOCTSMH [27].

Kpome Toro, HCKyCCTBEHHBIN WHTEIUIEKT IMOKA HE B COCTOSIHUM TIEpeaTh
HOMOITMOHATLHYIO OKPACKy TEKCTa, YTO MOXET OBITh KPUTHUYECKH BAXKHO IS

HCKOTOPBIX BHAOB IICPCBOAA, TAKHMX KaK JIMTCPATYPHBIC HWIHM ITO3THYCCKUC
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npousBeaeHus. KynbTypHble OTCBUIKHM, Urpa CJIOB U (pa3bl, YHUKAJIbHbIE IS
OINPEJICNICHHON SA3bIKOBOW I'PYMIIBI, TAKKE MOTYT IPEICTABIATh CIOKHOCTU IS
HCKYCCTBEHHOI'O MHTEJJIEKTA.

HckyccTBeHHBIN MHTEIUIEKT 3aHUMAaeT BCE 00Jiee BaXKHOE MECTO B 00JIaCTH
JUHTBUCTUKU U TIEPEBOJIA, 00J1aJ1asi OrPOMHBIM MOTEHIIMAIIOM JUIsl JalbHEHUIIEro
passutus [20]. Ha ceromusmuuii aeap MU yke akTUBHO BHeApseTcs B cdepy
NepeBojia, HO €ro BO3MOKHOCTH TOJIbKO HAYMHAIOT MPOSIBISATHCS B MOJIHON MeEpe.

B uenom, ¢ pa3BUTHEM MAIIMHHOIO OOYYEeHUS, HEHUPOHHBIX CceTed H
riyookoro oOy4eHHs HMCKYCCTBEHHBIM HWHTEIEKT OyJIeT MNpoJaoJiKaTh
COBEPILIEHCTBOBATHCS, CTAHOBSCH BCE 00Jiee TOYHBIM, MHTEIIEKTYaJIbHBIM U
HEOTHEMJIEMbIM MHCTPYMEHTOM JIJIsi MPO(PECCHOHAIOB B 00JacTH NEpeBoja U
JTUHTBUCTUKU. OJJHAKO Ba)KHO OCO3HABATh, YTO HECMOTPSI Ha BCE MPEUMYIIECTBA
U TEpCINeKTUBBbI, HCKYCCTBEHHBIH WHTEIEKT HE MPEACTABISIET COOOM
aOCOJIOTHYIO 3aMEHY YeJIOBEYECKOMY IIepeBOJy M OKCIEepTHOH oreHke. B
HEKOTOPBIX ClydasgX BCerJa OCTaHETCS TMOTPeOHOCTh B  TaJaHTJIMBBIX

HpO@GCCHOHaﬂaX-HepeBOH‘{I/IKaX 141 JIMHI'BUCTAaX.

BriBoarsr k ['nase 1

B pesynbrarte ananm3a OCHOBHBIX TOHSTHU 1O IAaHHON TeMe ObUTH CeIIaHbl
cienyromue BbIBOABL. Dpa3eonoru3sMsl SBIAKOTCS IIUPOKO HCHOJIb3YEMbIMU
EAMHUIIAMH CPEIU HOCUTENIEH sI3bIKa, UX OCHOBHOM (hYHKIIMEH SBISETCS TOMOIIb
B (hopMupoBaHnH 00pasza KyJbTypbl H MEHTAUTETA HAPOJA — HOCUTEINS S3BIKA.
®pazeonoru3M mpeAcTaBisieT co00i BeChMa OOITUPHOE MOHATHE, BKITIOYAIOIIEe
B ce0s1 TaKrie KOMITOHEHTHI KaK ()pa3eoIornuecKue eIMHUIIBI, (Ppa3eoornuecKue
COUYETaHUS, ANOMATUYECKHUE BBIPAXKEHHUSI, TIOCTOBUIIBI, IOTOBOPKH, a(hOPU3MBI U
npyrue. JlaHHble KOMIOHEHTBI UMEIOT MHOTO OOIIEr0, HO TaKKe Pa3IMuaroTCs Mo
onpeiesieHHbIM Tpu3HakaM. CyllecTBYIOT pa3HOOOpa3HbIE TOUKHU 3PEHUSI CpeIn

JJMHI'BUCTOB OTHOCHUTCIBbHO MANMOMATHYCCKUX BLIp&)KGHPIﬁ. OI[HI/I CUHUTAKOT, 4YTO
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b pazeonoru3Mbl U UAUOMBI — HTO CHHOHUMUYHBIE MOHATHS, 0003HAYAIOIINE OTHO
U TO k€ sdABieHUE. Jlpyrue yTBEpKHAKOT, UYTO HJIUOMBI OTJIAYAKOTCS OT
¢dbpazeonoru3MoB CBOEH HENEIUMOCTBbIO U IKCIPECCUBHOCTHIO, @ TAKXKE UMEIOT
IOJHBIA  CTWIMCTUYECKM  HEUTpainbHbIM  cuHOHUMM. Ilpu  mepesoae
UIMOMATUYECKUX KOHCTPYKIUM HEOOXOJMMO YUYUTHIBATH HE TOJBKO 3HAUCHUE
CJIOBOCOYETaHUsI B 1I€JIOM, HO U €ro KOHTEKCTyallbHO€ ymoTpeOjieHue. ITO
3HAUYMTENILHO YCJIOKHSIET TMPOIECC TMepeBoja U TpeOyeT OT TNepeBOAUYMKA
[IyOOKOTO MOHUMAaHUsI 000UX SI3bIKOB U KYJIBTYP.

B kuHOpeueH3usix HAMOMATUYECKHE BBIPAKEHUS SBISIOTCS BaXKHBIM
3JIEMEHTOM, MPUAAOIINM TEKCTY OLEHKY, CTUJIb M 3MOIMOHAIbHOE OKpac. Mx
UCIIOJIb30BaHUE CIOCOOCTBYET Oojiee BBIPA3UTEIBHOMY M SMOIUOHAIBHOMY
U3JIOKEHUIO MHEHUs KpuTuka o uibme. [lpu nepeBoae KUHOpELCH3UM
HEO0OXOAUMO YUHUTHIBATH HE TOJBKO CMBICT MJAMOMATHYECKUX BBIpAXKCHUH, HO U
COXpPaHUThb TOH, CTWJIb U SMOIIMOHAJIBHYIO OKpPAacKy TEKCTa, YTO JeJIaeT 3aJady
nepeBoja HANOMATHYECKUX KOHCTPYKLIHMH Oojiee CIOKHOH H Tpelyromien
npodeccroHaIBLHOTO MOAX0/1a.

HckycCcTBEHHBIM MHTEIUIEKT B TEXHOJIOTHSAX MAIIMHHOIO NIEPEBOIa UTPAET
BAXHYIO pOJIb B aBTOMATHU3allMHU IIpollecca MepeBo/ia M MOBBIIMICHUM KauecTBa
nepeBosioB. Vcronp30BaHME MCKYCCTBEHHOIO MHTEUIEKTa B CHCTEMax
MAIIMHHOTO TIEPEBO/Ia MO3BOJISICT 3HAYMTEIBHO MOBBICUTh KAYE€CTBO U TOYHOCTH
MEePEBOJIA, yIydllas BOCHPOM3BEACHHE 3HAYEHHH W OTTEHKOB OPUTMHAIBHOIO
Tekcta. B TO ke BpeMs, pa3Hble CHCTEMbl MOTYT IOKa3bIBATh Pa3JIUYHbIC
pPe3yIbTaThl U3-32 PA3JIMUUMA B aJlTOPUTMAX U MOoAXoAaX K oOydeHnto. CUCTEMBI
MamuHHOrO mnepeBoja, Takue kak PROMT, Aunnexc.IlepeBogunk u DeepL,
MPEACTABJISIOT PA3JIWYHbIE MOAXOJbl K MAIIMHHOMY IEPEBOJY M BKJIIOYAIOT B
ce0s pa3HOOOpa3HbIE TEXHOJOTMU M METOJIbl, YTO OKa3bIBACT BIMSHHE Ha UX
paboTy m cooOmaemMoe KadecTBO MmepeBoga. HeoOXoamMo yYHTBIBATH TaKHE
(bakToOphl, KakK SI3BIKOBBIE OCOOCHHOCTH, KOHTEKCT, crenudurKka TeMbl W 3ajada

nepeBojia JUisl OLIEHKU U cpaBHEHUS 3(PHEKTUBHOCTU PA3IUUHBIX CUCTEM.
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IJIABA 2. AHAJIN3 CHOCOBOB ITEPEBOJIA
NJINOMATHUYECKHUX BBIPAJKEHUI B KWHOPIIEH3UAX B ITAPE
PYCCKHUM-AHTJIMACKHHA C TOMOIIBIO NCKYCCTBEHHOI' O
UHTEJJIEKTA

[IpakTuyeckass dYacTb JAHHOTO MCCIIEJOBAaHUS IMOCBAIIEHA aHAIU3Y
MIPUEMOB TIePEBOJIa UAUOMATUUECKUX BHIPAXKEHUN B KHHOPEIICH3USIX C TIOMOIIIBIO
UCKYCCTBEHHOTO WHTeJUIeKTa. B naHHO numiomHoi pabore Mbl Oyaem
UCIIOJIB30BaTh TPU OCHOBHBIX HMHCTPYMEHTa MalIMHHOTO miepeBoja: Deepl,
SAnpexc.IlepeBomuuk 1 PROMT. DOtor BbBIOOpP 00YCIOBIIEH HECKOIBKHUMHU
dakTopamu.

Bo-niepBrix, croutr otmetuth, 4to Anmexc 1 PROMT — oredyecTBeHHBIC
pa3pabOTKH, KOTOpbIE 3aCIyKWJIM JIOBEpUE U  MOMYJSIPHOCTh CpEeAu
nosb3oBaTenen. fHAeKc, KpynHeWlas UWHTEepHEeT-KoMnaHus B Poccuw,
IpeiaraeT CBO CHCTEMY MAallMHHOTO NEepeBojia Ha 0aze ruOpuIHON MOJenH,
oObenuHsIONMeH HelpoceTn W cratuctuueckue wmetonbl. PROMT, Takke
paspabortanHblii B Poccuu, onupaercst Ha coueTaHre HeUpoceTe ' MaTMHHOTO
nepeBoa Ha OCHOBE MTPaBUJI 1JIs1 JOCTHKEHHS BBICOKOTO KauecTBa nepesoja. Bo-
BTOpBIX, DeepL mpencraBiser coOoil 3apyOexHy0 (HEMEIKYI) pa3paboTKy,
KOTOpasi TakXKe 3aciyxuBaeT BHUMaHusA. OH otinudaercs oT Sumekc 1 PROMT
CBEPTOYHBIM TUIIOM HEUPOCETEH, JIeKAIIUX B OCHOBE €ro (PYHKIIMOHUPOBAHMS.

Taxum ob6paszom, BeIOOp ucnonb3oBaHusi Deepl, Sunekc.llepeBogunka u
PROMT B naHHOM HCCIEAOBAaHWHM OOYCIOBJICH HE TOJBKO OTIWYHEM MEXKIY
OTEUECTBEHHBIMU U 3apyOeXHBIMH pPa3pabOTKamMH, HO M pPa3HBIMU THUIIAMU
HEHpoceTeH, JIeKaMMA B OCHOBE MX pa0OTHI, YTO MOKET OKa3aTh BIHUSHUE HA
Halll aHaJIU3.

Taxke, npu aHanu3e pe3ysbTATOB MAIIMHHOIO IEpeBoJa Mbl Oyaem
OMMpaThCsid Ha MpUEMBbI (CmocoObl) TepeBonaa, mepedrcieHHble B ['maBe 1, a
MMEHHO ToAOOp SKBHUBAJ€HTa, MOJAOOp aHajiora, JOCIOBHBIM MEpPeBOA

(KaTbKUpOBaHUE), ONUCATENbHBIN MEPEBO/I, IEKCUUECKUN NEPEeBOA. ITO UMEHHO
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TE€ CIOCOObI MepeBoOa, K KOTOPbIM NPHOEraloT CUCTEMbl MAIIMHHOTO MEPEBOAA.
Bonee toro, OyaeT BBIACIATHCS OTAENbHASI KATErOpUsl — HEBEPHBIN nepeBo]. OHa
OyZeT BKJIOYaTh B ceOsl pe3yJbTaThl MEPEBOJA, B KOTOPHIX OBUIM JOMYLIEHBI
clenyrone omuOKU: OTCYTCTBHE (OIMYyIIEHUE) NEPEBOA UIUOMBI, YaCTUYHBIM
NEePEeBOJl WIUOMBI, MEPEBOJ WIUOMOW, KOTOpas HE MOAXOJIUT MO KOHTEKCTY,
OykBanbHBIA TiepeBoa (KanbkupoBaHue). CreayeT OTMETUTb, YTO CHOCOO
NEepeBoJia «KaJbKUPOBAHKE» Mbl OTHECIU K KaTETOPUU «HEBEPHBIN MEpeBOI» 10
OpUYMHE €ro NPOTUBOPEYMSI OCHOBHOMY ONpPEAENEHUs HIUMOMATUYECKOIrO
BeIpakeHus: Buktopa Brnagumuposuya Bunorpanosa [9], koTopoe MblI manu B
I'mae 1. CornacHo ¢GOpMYyJIUPOBKE YUYEHOr0, 3HAYEHUE UJIUOMBI HE

CKJIaAbIBACTCA U3 6YKBaHBHOFO mepeBoaa KaxxKJaoro COCTaBJIAAIOMICIO €€ 3JICMCHTA.

2.1 CnocoOsl nepeBoaa NIMOMAaTHICCKUX BBIpa}KGHI/Iﬁ B KMHOPLCH3UAX C

AQHTJIMMCKOrO Ha pYCCKI/Iﬁ A3BIK C IIOMOHIIBKO HMCKYCCTBCHHOI'O HHTCIUICKTA

B nmanHOM pazzene 2.1 Mbl NpoaHATM3UPYEM IEPEBOJ MANOMATUYECKUX
BBIPAKEHUM C aHTJIMMCKOTO HA PYCCKUU SI3bIK, HAMJCHHBIX B KHUHOPCLCH3UAX U3
TakuX MCTOUYHMKOB, Kak cadtel NME.com [39] wu rogerebert.com [40].
KomnuecTBO  mpoaHaNIM3UPOBAHHBIX  MAUOMATUYECKHX  BBIPAXKEHUW  Ha
aHTIIMICKOM s13bIKe cocTaBmiio 52 equnwui ([Ipunoxenwue 1). Beioop uMeHHO 3THX
IBYX HCTOYHUKOB oOycioBieH TeMm, 4to cailT NME.com B ocCHOBHOM
OPHUEHTHUPOBAH HA MOJIOAYIO ayJUTOPHUIO U IIPEJIAaracT KHHOPELEH3UU, KOTOPBIE
MOT'YT OBITh MHTEPECHBI MOJIOJOM ayIUTOPUU U JIOOUTENISAM COBPEMEHHBIX
¢unpmoB. NME mpennaraer yHuWKanbHbIE W HECTAaHJAPTHBIE B3TJIAIBI Ha
(GWIBMBI, 9TO OTIIMYACT UX OT TPATUIIMOHHBIX perieH3uii. Caidt rogerebert.com
Ha3BaH TakK B 4yecTh Pomxkepa D6epTa, M3BECTHOTO M YBAXKAEMOTO KMHOKPHUTHKA,
YbU CTaTbU U PELICH3UM CUUTAIOTCS aBTOPUTETHBIMH B KHHEMaTOrpaduueckom

MHpE, IO3TOMY MHOTHE JIIOOMTENH KHUHO O0O0pallaroTcs K €ero cauty s
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MOJIy4YeHUsT KauyeCTBEHHbIX U UWH(GOpMaTUBHBIX 0030poB. IlepeBon Bcex
UMOMATHYECKUX BBIPAKCHHU MOYXHO HAWTH B PUIIOKEHUH 1.

B nanHoii rinaBe paccMaTpuUBaIOTCs CIIOCOOBI MEPEBOJIa UIUOMATUUECKUX
BBIDOKCHUN B KUHOPELEH3MAX C AaHIVIMMCKOTO HAa PYCCKUU SA3BIK C
HCIIOJIb30BaHUEM UCKYCCTBEHHOTO MHTEUIEKTa. OCHOBHOE BHUMAaHUE YACISIETCS
aHaJIu3y BO3MOXKHOCTEM HCKYCCTBEHHOIO WHTEIUIEKTa B HWHTEPIPETALUU
KOHTEKCTyaJIbHBIX 3HAYCHHM WMJIMOM, WX aJanTalud W TpaHcpopmaruu s
COXpaHEHMSI CTUJIMCTUYECKOM OKpAacCKM M OSMOIMOHAJIBHOW 3HAYUMOCTH
opuruHana. VccienyrTcs: pa3inuHble MOJIXO0Abl K MEPEBOAY, BKIIOYAS 3aMEHY
UMOMATUYECKUX BBIPAKCHUI HDKBUBAJIEHTAMU M aHAJIOTaMH B 1IEJIEBOM SI3BIKE,
OmHCaTeIbHBIN MEPEeBOJI U JICKCUYECKUH, a TaKkke olleHuBaeTcs Y PEeKTUBHOCTD
ATUX METOJIOB B KOHTEKCTE KUHOKPUTUKHU. PacCMOTPUM psii HEKOTOPBIX, CAMBIX
SPKUX CJIy4aeB MEepPeBOJia UJIMOMATHUECKUX SIUHUIL HA PYCCKUMN S3bIK.

1.  Erlenwein’s camera makes it clear that these ladies are in the middle
of nowhere - there will be no helpful hands nearby when something goes wrong.

DeepL.: Kamepa Opnenseiina scHo Oaem HNOHAMb, UYMO SMU  OAMbL
HAX00AMCS 8 2AYUIU — PAOOM He OKANHCEeMCsl NOMOWHUKOS, eCiu Ymo-mo notoem
He makx (noobop aunanoza).

Anoexc: Kamepa Opneneaiin sAcCHO nokazvléaem, umo dmMu  Oambl
HAX005MCs Yy 4epma Ha KYJAuuKax — nooauzocmu He 6yoem YCIylCIUsulX pyx,
Ko20a Ymo-mo notidem He makx (noobop aunanoza).

PROMT. Kamepa Opnensetina 0aem noHsams, umo 3mu 0amvl HAXOOAMCS
nocpeou HUOmMKyoa — nooIu3oCmu He OyOem NOJEe3HbIX PYK, Ko20a YMmo-mo
notioem ne maxk (HeéepHulil nepesoo).

Umunoma «in the middle of nowhere» B manHOM KOHTEKCTE O3HAYaeT
OTJIaJICHHOE, MMyCTBIHHOE MECTO, IJI€ €/1Ba JIU MOKHO 0KHJIATh IOMOIIH B CIIy4ae
mpobnem. JlaBaiiTe mpoaHATU3UPyEeM TEPEBOJAbI HIMOMBI B AHTJIMHCKOM

NpCaAJIOKCHHUN C IIOMOIIBIO TPEX PA3JIUIHBIX CUCTCM MAIIMHHOI'O IICPCBOAA.
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Wnnomy «in the middle of nowhere» moxHO mepeBecTH Kak «B IIyIINA», Ky
YyepTa Ha KYJIMYKaX» WU «BAAIA OT IUBUIIU3ANWN». DTU BapUAHTHI TIEPEIAIOT
CYThb UJTUOMBI U COXPAHSIOT OOIINI KOHTEKCT MPEITOKCHHS.

JlocioBHbIM niepeBoa uanomsl «in the middle of nowhere» moxer ObITH
HECKOJIbKO MCKaxarouuM, kak B npumepe ¢ PROMT, rae cucrema ucnonb3oBaia
«MOCPEI HUOTKY/1a», UTO 3BYYUT HE €CTECTBEHHO HA PYCCKOM SI3BIKE.

AHanoru, TakMe Kak «B TIYIIM», «y 4YepTa Ha KyJIWYKax», XOPOIIO
nepenaroT cyth uauomsl «in the middle of nowhere» u coxpaHsrOT HCXOHBIH
CMBICT TpenoxeHus. VIMEHHO O5TH aHajord OTPaXalT OTAAICHHOCTh W
OTCYTCTBHE MTOMOIIIH MU O0IIECTBA B CIy4ae HEOOXOIUMOCTH.

2. Scorsese walks that fine line between telling a very specific story of
a couple at the heart of a tragedy and commenting on the larger nature of evil.

DeepL: Cropceze npoxooum no moHKoi 2panu medxncoy paccKkazom
KOHKDemHOU UCMOopuu napwvl, O0Kazasuienucs 6 yenmpe mpazeouu, U
KoMMeHmapuem o boJiee wmupoxou npupooe 31a (n00Oop 3KeuUsaAIeHmMaA).

Anoexc: Ckopcese npoxoOum MOHKYIO 2pAHb MeXHcOy PACCKA30M OYEHb
KOHKDemHOU Ucmopuu o nape, OKA3A8WielUcs 6 yeHmpe mpazeouu, u
KOMMeHmapusamu o bonee macuimadbnoi npupoode 3ia (HesepHulil nepesoo).

PROMT: Ckopcese npoeodum moHKYI0 2panb medxcoy paccKa3om OYeHb
KOHKPEemHOU UCMOpUY 0 nape, iexcaujell 8 0CHoée mpazeouu, U KOMMeHmapuem
0 boavbuteli npupode 3aa (HesepHulil nepesoo).

HcxoaHoe npenioxkeHre BKaodaeT B ce0s nauomy «walks that fine line,
KOTOpasi B JaHHOM KOHTEKCTE MOJUEpKHUBAECT MCKYCCTBO pexuccepa Ckopcese
OalaHCUPOBATh MEXKY ABYMsI pa3IMYHBIMU actieKTaMu. JlOCTIOBHBIN MEPEBOI OT
SlHmexca «IMPOXOAWT TOHKYIO TPaHb» BBITJBSIAUT MPSIMBIM U MOXET BBECTH B
3a0yKJeHUE, TaK KaK TJarojl «IpoXOJUTh» TpeOyeT mocie ceds Mmpeasiora B
PYCCKOM si3bIKe. Takoil JOCIOBHBIA MEPEBOJ C TPAMMATUYECKON OMMMOKON He
MOXKET CUUTATHCSI BEPHBIM.

[lepeomr or PROMT «mpoBOmWUT TOHKYIO TpaHB» 3BYYHT Oojee

dbopManbHO U sABISIETCS (PPa3eoIOTU3MOM B PYCCKOM SI3BIKE, OJTHAKO €r0 CMBICI
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OTJIMYAETCsl OT OpuruHaia. B pycckoMm s3bIke UAMOMA «IPOBOAUTH TPAHbY
03HAYaeT «yCTAHABIMBATH KaKUE-TUOO paziuuus». Takum oOpa3om, HaHHBIM
BapUAHT TEPEBOJIa Mbl CUMTAEM HEBEPHBIM, MOCKOJIBKY OH HCKaXXAaeT CMBICI
OpUTHHAJIA.

[TepeBon sxBUBasieHTOM OT DeepL «mpoXoauT mo TOHKOM rpaHu» nepeaact
CMBIC]I HMJUOMBI, COXpaHsis KOHTEKCT M CMBICI HMCXOJHOTO MPEeJI0oKECHUSI.
«XOoIUTh MO TPaHW» HA PYCCKOM SI3bIKE MMEET CXOXXHUM CMBICI C HCXOTHOMU
UUOMOM, «BBIpAXKEHHE, KOTOpoe 0003Ha4yaeT 0co00e€ COCTOSIHHUE YellOBeKa,
HAXOJIAIIETOCS Ha TPAaHU MEXK]Y JIByMs IPOTUBOIIOJIOKHBIMA COCTOSTHUSMH WU
pEIIeHUSMU.

Kak BugHO M3 aHanmm3a, He BCE CUCTEMbI MAIITMHHOTO TIEPEBO/IA TIePEAat0T
CMBIC]I OPUTHHAJIBHOTO TPEIJIOKEHUS. TEepMUHOJNOTHS HE BCEX Tpex
NEPEBOAYMKOB COOTBETCTBYET UJI€€ TPAHUIIBI MEXTY pa3IudHbIMU acriekTamu. C
y4e€TOM 3TOr0, MOXHO CKa3aThb, 4TO JHIIb DeepL cmpaBuics ¢ mepeBogom
UIUOMATUYECKOTO BBIPAKECHHUS.

3. Nevertheless, this film is still one hell of a ride.

DeepL: Tem ne menee, omom Quibm no-npedxcHemy A61Aemcs OMAUYHbIM
paszeieuenuem (onucamenbHblll nepesoo).

Anoexc: Tem mHe wmenee, smom @uibm HO-Nped*CHeM) HUeEPMOBCKU
yeéjiekameneH (onucamenvhbwlil nepesoo).

PROMT: Tem ne memnee, smom @uiom 00 cux nop s611emcsi A0CKOU
noe3okoiul (HegepHulil nepesod).

Naunoma «one hell of a ride» B aHrmiickoM sA3bIKe 0OOBIYHO MCIOIB3YETCS
JUIsL ONKCAHUS OYEHb 3aXBaThIBAIOLIETO WM 3MOIMOHAIBHO HACHIIIEHHOTO
onbiTa. OHA MOXKET UMETh KaK MOJOKUTENIbHOE, TAK U OTPULIATENILHOE 3HAUCHHUE
B 3aBUCMMOCTH OT KOHTEKCTa, HO 4Yallle BCEro MOJpa3yMeBacT CHJIbHbBIC
BIICUATJICHUS 1 HE3a0BIBAEMBIH OITBIT.

ITepeonr  PROMT [OCIOBHBII W MOXKET BOCHPHUHHMMATBCS Kak
OTPULIATENIbHBIM, TaK KaK CJIOBO «aJICKUH» B PYCCKOM SI3BIKE 4YacTo

aCCOLMUPYETCS C YEM-TO KpallHE HENPUATHBIM WM TPYIHbIM. B agaHHOM
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KOHTEKCTe, TJe peub HAET O (QuiabMe, TaKOW MNEpPeBOJ MOXKET H3MEHUTH
MEepBOHAYAIBHBIA CMBICT WJUOMBI, Jejias aKIEHT Ha CI0XXHOCTH, a HE Ha
3aXBaThIBAIOIIIEM OIIBITE.

OnucarenbHblil nepeBo oT DeepL nepenaeT MonoKUTENIbHYIO CTOPOHY
HIMOMBI, MOYEPKUBAsl pa3BieKaTeIbHbIN acliekT puiabma. OgHAKO, OH MOXKET HE
MOJIHOCTHIO OTPAa3UTh HMHTEHCUBHOCTh W HMOIMOHAJIBHYIO HACBIIIEHHOCTD,
KOTOPBIE MOAPA3yMEBAIOTCS] B OPUTUHAIBHOW HIHOME.

IlepeBon SHAekca Takke OIMUCATENIBHBIA M JYyYIIE BCEro MEPENAET
CMBICII HUJUOMBI, TaK KaK CJOBO «UYEPTOBCKH» B PYCCKOM SI3BIKE MOXKET
UCIIOJIB30BAThCS I YCWJICHUST DMOIIMOHATBHOM OKpPACKH M TOAYCPKHUBAHUS
WHTEHCUBHOCTH ONBITa. JTOT TEPEBOJ COOTBETCTBYET OPUTHHAIBHOMY
3HAYCHHUIO HWJWOMBI, YKa3blBas Ha TO, 4YTO (PWJIBM TIPEIOCTABISICT 3PUTEIIO
3aXBaTBIBAIOIIUYN 1 HE3a0BIBAEMBI OIIBIT.

B 3akmiouenue, uaroma «one hell of a ride» momkHa mepeBoaAMTHCS Ha
PYCCKUHM SI3bIK TakuM 0Opa3oM, dYTOOBI COXpPaHUTh €€ SMOIMOHAIBHYIO
HACBIILIEHHOCTh M1 HHTEHCUBHOCTH ombITa. [lepeBoast oT DeepL u SAnnekc myurine
NEPEIaloT MOJOKUTETBHBIN U 3aXBaTHIBAIOUIUHN XapaKTep UANOMBI, C SHIEKCOM,
npenararonmM Hanbosaee TOYHBIA U YMOIIMOHATIFHO HACHIIIEHHBIN BapUaHT.

4, He doesn’t even tell anyone, popping pain pills and slowly coming
apart at the seams.

DeepL: On oasice Hukomy He 2o6opum 06 3mom, neem obe3doausaroOuue
mabaemxu u MeoIeHHO pacxooumcs no weam (Hesephulii nepesoo).

Anoexc: Ou Oadice HUKOMY He 2080pum, 2iomaem o0be30o0ausauue
mabaemku u MeOIeHHO Pa3eaiueaemca no weam (Hegepruiil nepesoo).

PROMT: Ou nuxomy oasice ne 2cosopum, evinpvicusaem ooe3dpoiusaroujue
mabiemku u MedieHHo pazosuzaemcs no weam (Hesepuoliil nepesoo).

[lepen Hamu wamoma «coming apart at the seams», kotopas B JTaHHOM
KOHTEKCTE€ O3HayaeT IMOCTENEHHOE YXYIUICHUE TCUXOJIOTHYECKOr0 WIIU
du3nUecKoro cocTossHus yenoBeka. JlaBaite pazoepem rnepeBoibl UAUOMBI B TPEX

Pa3HbIX NEPEBOTUMKAX.
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JIOCIOBHBIN IIEPEBO UANOMBI HE IIEPEAAET TOYHBIN CMBICII BhIpaxkeHus. B
JAHHOM CJIy4ae, BMECTO OMMCAHMS MpoLecca MCUXUYECKOI0 WM (PU3NYECKOTO
COCTOSIHUS Y€JIOBEKa, B NEPEBOJIE Mbl BUJIUM OyKBaJbHbIE€ 3HAYEHUS CIIOB, YTO
MCKaXaeT UCXOIHBIN CMBICI IIPEJIOKEHNUS.

B ucxogHoMm mpensiokeHUM HAMOMA MOJApa3syMeBaeT COOOM: «IOTepsTh
KOHTPOJb HajJ COOOW, HAaXOAUThCS Ha TPAHH HEPBHOTO CpPbIBA, MOJHOCTHIO
packieuThcs». Bce Tpum mepeBoaumMka mnepeaaroT o0 3TOM UMb YacTb
uH(pOpMaIK, B TO BpeMs Kak HauoMa «Ccoming apart at the seams» BHocur 6osiee
rIIyOOKHI CMBICT B IPEIJIOKEHHUE.

Takum o0pazoM, B JAaHHOM KOHTEKCTE PEKOMEHAYETCS HCIOJIb30BaTh
6osnee cBOOOAHBINA MEPEBOJ UAMOMBI, KOTOPHIN MEepesacT UMEHHO TOT CMBICI,
KOTOPBIA TMOAPA3yMEBAECTCS B OPUTMHAJIBHOM IMPEIJIOKEHUH, Hampumep: «OH
Jake HUKOMY HE pacCKasbIBaeT, IJoTaeT o0e30onuBaroniue TaOleTKu, u
MEJJIEHHO TepsieT KOHTPOJIb HaJl COO0M».

5. This is an effective, twisting tale that's clearly better if you can
approach it with the same lack of awareness or expectation as | did, as it pulls
one rug out from under the viewer after the first act and then keeps spinning off
in unpredictable new directions.

PROMT: Omo sggexmusnasn, ckpyuusarowas ckaska, KOmMopdas Ss6HO
yyule, eciu bl Modceme NOOOUmMU K Hell ¢ MAKuM dce Omcymcmeuem
OCO3HAHHOCMU UTIU OHCUOAHUSL, KAK 5, KAK OHA 8bIMACKUGAem 00UH KOGPUK U3-
noo 3pumensi NOCle Nepeo20 aKma U 3amem NpoooaMcaen Kpymumscs 8
HenpeocKaszyemulx HOBbIX HanpaeneHusx
(nesepmbiil nepeso?).

Anoekc: Omo sghghexmuas, 3anymannas ucmopus, KOmopas 6o 6yoem
Jyuule, eciu 6bl cMmodceme NoOOUmMu K Hell ¢ MAaKum dce OMmCYymcmeuem
OCO3HAHHOCMU UNU ONCUOAHULL, KAK MO COenasl 5, NOCKONbKY OHA 6bloueaem
nougy u3-no0 Ho2 3pumess NOCie Nepeo2o aKmd, a 3amem Npoooicaem

Pa3zeopadu8amsbCs 8 HOBbIX HENPeOoCKa3yemvlX HanpaesieHusx (noobop ananoaa).
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DeepL.: Omo s¢ppexmusnas, zaxkpyuenunas ucmopus, K KOMOPOU Jyuuie
nooXo0ums € MaxKou Jice HeoC8e0OMIEHHOCMbIO UNU ONCUOAHUEM, KAK U S,
NOCKOJIbKY OHA 8bIPbIBAEH KOBEP U3-N00 HO2 3pUMEJsl Yice Nocjie nepeo2o akmd,
a 3amem NpoOOdCAem  pA3BOPAYUBAMbCS 6 HOBbIX HenpeocKa3yembvlx
HanpaeieHusx (HesepHulli nepegoo).

Nnuroma «pulls one rug out from under the viewer» B aHIIMHACKOM SI3bIKE
UCTIONIB3YETCS JUISl OINMCAHMS CHUTYyalluM, KOTJa Yy 3pUTENsl HEOXKUJIAHHO
OTHUMAETCS OCHOBAa WM TOMJIEPKKA, YTO TPUBOAUT K CHIOPOPU3Y WU
NE30pUEHTAllMM. OJTO BBIPAKEHUE YaCTO TNPHUMEHSIETCS B  KOHTEKCTE
MOBECTBOBAHUS, KOTJla CIOKET MPUHUMAET HEOKUIAAHHBIM MOBOPOT, 3aCTaBIISs
3pUTEIS IEPECMOTPETh CBOM OXKUJIAHMS.

ITepeBogq PROMT cnuilikoM AOCJIOBEH W HE MEpPeaacT UCTUHHBIA CMBICT
UIUOMBI. B pycCKOM S3BIKE HET MPSMOr0 aHajora 3TOMY BBIPAXKEHHIO, U
UCITOJIb30BaHUE CJIOBA «KOBPHK» B JaHHOM KOHTEKCT€ HE COOTBETCTBYET
OOLIETPUHATOMY 3HAYEHHUIO UIAMOMBI, KOTOPOE CBSI3aHO C HEOXXHIAHHOCTHIO U
n3MeHenneM curyanuu. [lepesog Deepl Takke A0CIOBEH, M1 HE COOTBETCTBYET
KOHTEKCTY OpUTHHAJIA.

ITepeBon SIHaekca Hambojiee TOYHO OTpakaeT CMBICH HIAMOMBI. Dpasza
«BBIOMBAET TOYBY H3-TIOJI HOT» XOPOIIO YKOPEHWUJIACh B PYCCKOM S3BIKE U
nepenaeT WACK0 HEOKUIAHHOCTH U TOTEPH OMNOPBI, YTO COOTBETCTBYET
OIYIICHUIO, KOTOPOE HCIBITHIBAECT 3PUTEINb, KOT/Ia CIOKET (UiIbMa WM KHUTU
MPUHUMAET HEOKUJAHHBIA TOBOPOT.

B nmanHom ciyuae, mepeBoj SIHmekca sSBIsETCS HamOoJiee yIadyHbIM, TaKk
KaKk OH TOYHO MEpEeaacT CMBICT HAMNOMBI M €€ HCIOJIb30BaHHE B KOHTEKCTE
noBectBoBaHud. IlepeBoasl o PROMT u Deepl, xoTs u Onu3KH K TEKCTY
OpUTHHAJIa, HE TOJTHOCTHIO TMEpPeNaroT TIyOWHY CMbBICIAa W AMOIMOHAIBHYIO
COCTaBJISIIOLLYIO UIHOMBI.

6. Old-school without feeling tired, director Jean-Francois Richet

trims every ounce of fat from the script to keep things moving at a clip.
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PROMT: Cmapwexnaccuuk, ne uygcmeys ycmanocmu, pexcuccep Kaw-
@pancya Puwe obpeszaem kadsxcoyio yHyuro dcupa om cyenapus, umoovl ece
osueanocs 6 Kaune (Hesephviil nepesoo).

Anoekc: Onockynvhbvli, He yyscmeyiowull ycmanocmu pedxcuccep Kam-
@pancya Puwe 0o6o0um 0o KoHya 6ce, Ymo He COOMBEMCM8Eyem CYeHapuio,
umooObL 6ce U0 KAK RO MACTY (HeBepHblll nepesoo).

DeepL: Peocuccep Kan-®@pancya Puwe, ne uyecmeys ycmanocmu,
BbINCUMAEM U3 CYEHAPUS KANHCOVIO YHYUIO dHCUpda, Ymobbl 6ce Npoucxoouno Ha
00HOM OblxaHnuu (noobop ananoea).

Nnuroma «at a clip» B maHHOM KOHTEKCTe O3Ha4aeT «ObicTpo». IlepeBoa
UMOMBI Ha PYCCKHH SI3BIK JOJKEH TMepeiaBaTh TOT CMBICIL.

HocnoBubiii nepeBog or PROMT «B kiumne» HM3MEHAET CMBICI
IIPEIOKEHHUS, TaK KaK JOCJIOBHBIN MEPEBOJI HE TIEPEIACT CMBICII, 3JI0’KEHHBIN B
opuruHaine. JlocIoBHbIN NEPEBOJ «B KIIUIIE» HE COOTBETCTBYET CMBICITY UANOMBI,
TaK KaK CJIOBO «KJIMI» B PYCCKOM SI3bIKE aCCOIMUPYETCS C KOPOTKHUM
MY3BIKaJIbHBIM BUCO, a HE C OBICTPHIM TEMIIOM JI€UCTBUS. ITOT MEPEBO MOKET
BBECTH B 3a0iIyXJICHHE U HE TepellaeT UICI0 MOoAepKaHus ObICTPOro Temrna B
CIICHapHH.

[lepeBon «kak MO Maciay» MOJApa3yMeBaeT, 4YTO JACHCTBHE MPOUCXOIUT
IJIaJIKO ¥ 0€3 TMPEnATCTBUH, HO HE 00s3aTeabHO OBICTPO. DTO BBIpAXCHHE HE
MOJIHOCTBIO TIEPEIAET CMBICI OBICTPOTHI, KOTOPBIM BKJIAABIBACTCS B UANOMY «at
clip», 1 M03TOMY HE SBJISACTCSI TOYHBIM IIEPEBOJIOM B JJAHHOM KOHTEKCTE.

IlepeBoa «Ha OJHOM JIBIXaHUW» JY4YlI€ BCErO COOTBETCTBYET CMBICTY
UIMOMBI, TaK KaK OH MEpPeIaeT UACI0 OBICTPOTH K HEMPEPHIBHOCTH ACHCTBUS. DTO
BBIpaQ)KEHUE HCIOIB3YETCS B PYCCKOM S3BbIKE JJISI OMUCAHMSI YEro-To, 4YTO
BBITIONTHSAETCS OBICTPO ¥ 3P HEKTUBHO, YTO U TPeOyeTCs B JAHHOM KOHTEKCTE.

Takum 00pa3oM, UCMIOIB30BAHUE aHAJTIOTA «HA OJTHOM JIBIXaHUU» B IAHHOM
KOHTEKCTE Oo0Jjieeé TOYHO MepelaeT HUCXOAHBIM CMBICT HIMOMBI, Ye€M Jpyrue

NpCaJIOKCHHBIC IICPCBOALI.
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7. In a crowded Cannes slate this year, «Broker» slipped under the
radar, and it deserves a much bigger audience.

PROMT: B nepenonnenHomM KAHHCKOM Chucke 8 smom 200y «bpoxepy
YCKOb3HY NOO paoap, u OH 3A4clydcusaem 2opazoo Ooavuiell ayoumopuu
(HesepHulil neepsod).

Anoexc: B nepenonineHHOM KAHHCKOM CHUCKe 6 3mom 200y «bpoxep»
YCKOJIb3HY1 U3 NOA 3PEHUS, U OH 3ACTYAHCUBAEm 20pazoo bovuel ayoumopuu
(noobop sxkeusaenma).

DeepL: B nepenonnennoul KaHHCKOU npocpamme 3mo2o 200a «bpokxep»
OCMAICA HE3AMEUEHHbIM, a 6e0b OH 3aclydcusaem 20pazo0o Ooavuiel
ayoumopuu (onucamenvhwvlil nepesoo).

WUnuoma «slipped under the radar» B aHrmMiCKOM S3bIKE OOBIYHO
UCIIONIB3YETCS JIJIsl OMMCAHUS CUTYyalliy, KOT/Ia YTO-TO OCTAaeTCs HEe3aMEUEHHBIM
WIM HE TMpUBJIEKAaeT BHUMAaHUSA, Kak OBl «IIPOXOAUT MHUMO» BHUMAaHHUS
OOIIECTBEHHOCTH WJIM ONpeleNieHHOW Tpymmbl JroAedl. B koHTekcrte
KAHOPELIEH3UNH 3TO MOXKET O3HadyaTh, YTO (UIBM HE TOIYYUI O0KHIAeMOTO
BHUMAaHUS WU MOMYJISIPHOCTH.

JIOCIIOBHBIN MEPEBOJI C AHTIIUMCKOTO HA PYCCKUM SI3bIK B JIAHHOM CJIy4dae
HE IMepeaeT HCTUHHBIA CMBICI HJIUOMBL. B pycCcKOM s3bIKE HET TaKoro
BBIPQXKEHUS, KOTOPOE Obl BKIIIOYAJIO CIOBO «pajiap» B TAKOM KOHTEKCTE. DTOT
MEPEBOJ] MOJKET BbI3BaTh IIYTAHWIy, TaK KaK «pajap» acCOLUUUPYETCS C
TEXHHYECKUM YCTPOMCTBOM, a HE C OOIIECTBEHHBIM BHUMAHHUEM.

IIepeBon, npemioKeHHbIN SIHIEKCOM, Jydlie NepesaeT CMbICI UIUOMBIL,
TaK Kak (ppasza «u3 MOJsl 3pSHUS» B PYCCKOM SI3bIKE HCTIOIB3YETCS ISl OTIMCAHUS
9ero-TO, YTO CTaJ0 HEBUAMMBIM WM HE 3aMETHBIM i HaOmrogatens. OgHako,
ATO BBIPAYKEHHE BCE €lIe HE MOJHOCThIO MEPEJaeT acleKT HenpeaHaMEepPEHHOIO
UTHOPHUPOBAHUS, KOTOPBIA MPUCYI] UTUOME.

ITepeBon ot DeepL «ocTancsi He3aMeUeHHBIM» Hau0O0JIee TOUHO OTPaKAET
CMBICJI UJIUOMBI, TaK Kak (hpaza «ocTajicsl HE3aMEUCHHBIM» TOUYHO YKa3bIBae€T Ha

TO, 4TO (I)I/IJ'IBM HC ITOJIY4YHWJI AOCTAaTOYHOI'O BHHMAHMA, XOTA M 34CIIyKHMBAJI €IO0.
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DTO COOTBETCTBYET KOHTEKCTY KMHOPEICH3UMU, TJe BAXKHO TMOMYEPKHYTH, YTO
¢GbuapM OBLT HETOOIICHEH ayAUTOPUEH WITH KPUTHKAMHU.

B 3axmioueHue, mepeBOJ WAMOMBI JIODKEH HE TOJBKO IMepeaaBaTh
JOCITIOBHBI CMBIC]I, HO W COOTBETCTBOBaTh KOHTEKCTY W KYJBTYPHBIM
O0COOCHHOCTAM si3bIka. B ganHOM ciydae, nepeBon DeepL siBisiercst Hanbosee
MIPEAMOYTHTEIIHBIM, TaK KaK OH TOYHO IIepeJacT CMBICI HIAOMBI H €€
MCIIOJIb30BaHUE B KOHTEKCTE KMHOPEIICH3UH.

8. He was a poster boy for certain mindsets.

DeepL: Owu oOvin nnakamom 0nsa onpeoeneHHviX YMOHACMPOCHULL
(HesepHbIll nepesoo).

AHAnoexc: On Obll 00pazyom 01 NOOPANCAHUA C ONpeOdeneHHbIMU
832/1510aMU (ONUCAMETIbHBIU Nepesdoo).

PROMT: Oun 6vin nnakamuvim Mmanbuukom Ojisi ONPeOeleHHblX
ymonacmpoenuii (HegepHblil nepegod).

Wnnoma «a poster boy» B aHTTTHICKOM SI3bIKE UCTIONB3YETCS JJIs1 ONMCAHUS
YelioBeKa, KOTOPBIM SBISETCS SPKUM MPEACTaBUTENIEM WM  CHUMBOJIOM
OTIpEJICTICHHON TPYMIbI, Ueu Uiau ABukeHus. OHa MoApa3yMeBaeT, YTO 3TOT
YelloBeK 00JIaZjaeT XapaKTepUCTUKAMU WM KadeCTBAMH, KOTOPBIE CUUTAIOTCS
TUTUYHBIMU WUJTU JKENIaTEIbHBIMU JIJIS1 JAHHOM TPYIITIHI.

DeepL mnpennaraer HEBEpHbIM MEPEBOJ, TaK KaK OH HE Mepeaaet
YeJIOBEYECKUIA acleKT UAUOMBI. B pycckoMm s3bike ¢pa3za «OBITH MJIaKaTOM» HE
MMEET CMBICIIA, TIOCKOJIbKY TIAKaT — 3TO MPEAMET, a HE YEIOBEK.

ITepeBoa or PROMT OykBanbHbI U COXpAHSAET YEJIOBEUECKUN 3JIEMEHT,
HO B PYCCKOM $I3bIKE 3Ta (hpaza HE SBISETCS YCTOSBIICHCS UIAOMOU M MOXKET
OBITh HETIOHATHA O€3 JOMOJHHUTEIHFHOTO KOHTEKCTA. TakoW TEpeBOJ MOKET
BOCIIPHHUMATHCS KaK HEECTECTBEHHBIN M CO3/1aBaTh ITyTAHUILY.

[lepeBon ot SIHmeKca SABIAETCS OMUCATEIBHBIM M JTYUIe BCETO MOAXOAUT
mo cmbicay. OH mepefaeT WS O TOM, YTO YEJIOBEK CIIYKUT MPUMEPOM IS

JAPYTUX, YTO COOTBETCTBYET CMBICITY UIUOMBI «a POSter boy».
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Nnuoma nomkHa MepeBOIUTHCS TaKUM 00pa3oM, YTOOBI COXPAaHUTH €€
CHMBOJIMYECKOE 3HAUEHHE. B pyCCKOM A3bIKE MOYKHO MCIIOJb30BaTh BHIPAKEHUE
«JIAII0 ABWYKEHUSI» UM KCUMBOJI TOKOJICHUS», YTOOBI EPEIaTh UICI0 O TOM, YTO
YEJIOBEK SIBJISIETCS SPKUM TPEACTABUTENIEM OIpPEISTICHHBIX YOCKIACHUN WU
ctuis xku3HU. [lepeBon oT SHaekca sBisieTcss HauOoaee MOAXOASAIINM, TaK Kak
OH COXpPAHSIET CHUMBOJIMYECKOE 3HAUYCHUE HUJIMOMBI M €€ CBSI3b C YEIOBEKOM,
KOTOPBIN CITYKUT IPUMEPOM JIJISI IPYTUX.

9. «The Dive» feels routine, a soggy journey from point A to point B
that doesn’t do anything interesting enough to make it stand out in the dog days
of summer.

PROMT: «The Divey uyecmeyem pymuny, 6ypHoe nymeuiecmeaue u3 moyku
A 6 mouxy B, xomopoe ne Oenaem Huyezo 00CMaAmMoOYHO UHMEPECHO20, YMOObl
8bLI0CIUMBCS 8 COOaubu Onu jiema (HesepHblll nepesoo).

Anoexc: «lloepysicenue» Kasxcemcs pymuHHbIM, CKYUYHbIM NymMeuecmsuem
us nynkma A 6 nynkm b, 6 komopom nem Huue2o 00CmMamo4yHoO UHMEPECHO20,
YUmooObL BLIOETUMBCSL 8 HeApKue Jemuue OHU (Onucamenvholil nepesoo).

DeepL: @unom «lloepyscenue» Kadxcemcsi PYMUHHbIM, HEPAUIUBLIM
nymewecmeuem uz mouku A 6 mouxky b, 8 komopom Hem Huue20 UHMEPECHO20,
YmooObL BLIOETUMBCSL 8 JIEMHUIL 0€Hb (ONUCAMENbHBLU NEePesoo).

HNnnoma «dog days of summer» mnpoHCXOOUT OT JIPEBHEPHUMCKOM
aCTPOJIOTHH U CBsI3aHa C MMePHOJI0M, Kora 3Be311a Cupuyc (m3BecTHas kak «I1€c»)
BCTaéT M 3aXOJUT BMECTE C COJHIIEM. JTO BpeMs Toja, OOBIYHO OT CEPeIUHBI
WIOJISL 10 CEpEeNMHBbI aBryCTa, aCCOLUMUPYETCS C CaMOW KApKOM M yJIyUUIMBOU
IIOTOJI01.

JHocnoubiii iepeBos1 oT PROMT He nepenaér Bcero cMpicia HANOMBI, TaK
KaK B PYCCKOM SI3bIKE HET TAKOr'0 BBIPAXKEHUS. DTO MOXET BbI3BATh IMyTAHUILY,
TaK KaK YATATelIb MOKET HE MOHSTh, O KAKMX «CO0AUbUX JHIX» UJET PEYUb.

OnwmcarenpHblii EPEBOJ OT fAHAEKCA dydlle NepeaaéT CMbICT UAUOMBI,
MoA4YEPKUBAsT CAMYIO JKAPKYIO YacThb JIETA, YTO COOTBETCTBYET OPUTHHATIBHOMY

3HA4YCHUIO.
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IlepeBon ot Deepl. cnumkom 0000mEéH U HE yKa3blBaeT Ha
AKCTPEMAJIbHYIO JKapy, XapakTepHyto st «dog days of summer». Oro aemaet
MIEPEBOJT HEIOCTATOYHO TOYHBIM.

Nanoma nomkHa IEPEBOIUTHCS TAKUM 00pa3oM, 4TOOBI IepeaaTh UACH0 O
CaMOM YKapKOM W TsDKEIOM BpEeMEHHU JieTa. Bo3MOXKHBIE BapHUaHTHI MEPEBOJIA
MOTYT BKJIFOUATh «CaMbI€ JKapKHE JTHU JeTa» WIN UK JETHEH skapbi». [lepeBon
ot SlHnekca sBisieTcss HanboJiee MOXOAAIINM, TaK KaK OH TOYHO MepeaéT CMBICIT
UTOMBI.

10. Ballerina teeters on the edge both.

PROMT: Fharepuna konvtuiem na Kparo oboe (HegepHulii nepesoo).

Anoexc: Banepuna 6anancupyem Ha 2panu u mozco, u 0py2ozo (noobop
9K8UBAIeHMA).

DeepL. bharepuna éanamcupyem ma zpanu mozo u opy2oco (nooboop
9K8UBANEHMA).

Nnroma «teeters on the edge» B aHMIMIICKOM SI3bIKE OIUCHIBAET CUTYAIIHIO,
KOT'J1a KTO-TO WJIM YTO-TO HAXOAMUTCS B HECTAOUIILHOM COCTOSIHUM U MOXKET JIETKO
NOTEPSATh PAaBHOBECHE UM U3MEHHUTH CBOE MOJIOKEHHE. ITO BBIPAXKEHUE YACTO
UCTIOJIb3YEeTCA JUIsl OMUCAHUSI KPUTHUYECKMX MOMEHTOB, KOT/1a BO3MOXEH MEePex0/l
OT OJTHOT'O COCTOSIHUS K PYTOMY.

ITepeBogq or PROMT He nepena€T TOYHOTO CMBICIA UIWOMBI, TaK Kak
CJIOBO «KOJIBIIIIET» aCCOIUUPYETCS C JIETKUM JIBI)KEHHUEM, a HE C COCTOSIHUEM
HECTAaOWJIBHOCTH WJIM PUCKA. JTOT MEPEBOJ MOXKET BBECTH B 3a0JIyKICHHE, TaK
KaK HE OTpakaeT MOTEHIIMATBHYIO OMTACHOCTh WM KPUTHYHOCTh CUTYAITHH.

ITepeBoabl ot Anaekca u Deepl 6osee TOYHO OTpaXkarOT CMBICIT UIUOMBI,
moauEpPKMBasi HECTAOMIBHOCTh M BO3MOXHOCTh PE3KOTO M3MEHEHUS CUTYaIlWH.
®dpaza «bamaHCHpyeT Ha TPAHW» XOPOIIO MepeaaéT Uuae O TOM, 4To OajepuHa
HAaXOJUTCS B COCTOSHHH, TJe JI00oe e JelCTBHE MOXKET NPHBECTH K

3HA4YUTCIBbHBIM ITOCIICACTBUAM.
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Nanoma pomKHA NEPEeBOAUTHBCA TakuM 00pa3oM, YTOOBI COXPAHMTH
OLIYIIEHUE HEOIPEAECIEHHOCTU U PUCKA. MneanbHbIi 1TepeBO UAUOMBI TOJIKEH
yJIaBJIUBaTh CYyTh HECTAOMIBHOCTU U MOTEHIIMAIIBHON OMACHOCTU CUTYAaIlUH.

Takum o0Opa3om, ObuIO TpoaHanu3upoBaHo 52 wuauombl. OO6iiee

KOJIMYECTBO CIIOCOOOB NEPEBOJIa MOKHO BUJIETh HA PUCYHKE 1.

@ Hesepubin nepeson M Mop6op sksuBaneHTa Mon6op aHanora
[ TNekcunueckuii nepesoa OnucaTeneHbIN Nepesog,
50
40
30
20
10 4
9
7 iﬂ B
. [ 3l o | :
PROMT Anpekc DeeplL

Pucynok 1 — IlepeBoa uAMOMAaTUYECKUX BBIPAXKEHUI C aHTJIMICKOTO Ha
PYCCKHM SI3bIK

Pucynok 1 mnoka3siBaeT, uto cucrema PROMT pemoHcTpupyer
3HAYUTEJIBHOE KOJIMYECTBO HEBEPHBIX IMEpPeBOAOB (43), 4UTO yKa3bIBaeT Ha
CJIO)KHOCTH B TIEPEBOJIC MAMOMATHUYCCKHUX BhIpakeHHM. [Tonbop axBuBaneHTa (5)
1 JICKCUYECKHM nepeBoj (4) BCTpeUaroTCs peke, YTO MOXKET CBUJIETEIHLCTBOBATH
O HEJOCTAaTOYHOW aJanTalid CHCTEMbl K KOHTEKCTYyaJIbHBIM U KYJIbTYPHBIM
HI0aHcaM si3bIka. K ocTanpHBIM crioco0aM mepeBo/1 cucTeMa He mpuoerarna.

Hanee, SlHaekc moKa3bIBAET JyUIIUE PE3yIbTaThl B MOJ00PE SKBUBAJICHTOB
(10) m amamoroB (6), 4TO MOXKET OBITH CBS3aHO ¢ Oojiee IPOJBUHYTHIMH
aNropuTMaMH O00pPaOOTKH ECTECTBEHHOT'O S3bIKa M OOJbIICH 0a30i JaHHBIX
WIMOMATHYECKUX BhIpakeHUU. OHAKO KOJUYECTBO HEBEPHBIX MEPeBOOB (23)
BCE €I11€ OCTAETCS BHICOKUM.

Deepl, B cBOIO odYepeap, BBIACIACTCS HAUOOJBIIUM KOJIUYECTBOM

onucaTeldbHbIX MEepeBOAOB (9), 4yTO MOXKET yKa3blBaThb Ha Oojee IiIyOoKoe
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MOHMMaHHE KOHTEKCTa U CIIOCOOHOCTh K aOCTpaKTHOMY MBIIUIEHUIO. Takke
CTOUT OTMETHUTH MEHbIIIEE KOJTNIECTBO HEBEPHBIX MEPEBOIOB (2 1) Mo cpaBHEHUIO
C IPYTUMH CHCTEMaMHU.

B o011eit ci10)HOCTH, BCe TPU CUCTEMBI MAIIMHHOTO TIEPEBOA MEPEBEITH
87 uauoMm HeBepHO, ObLIO Mo00paHo 23 skBUBajeHTa U 12 aHanoros, 18 pa3
KCMOJIB30BAJICS JIEKCUYECKUI MepeBOA U 16 pa3 onurcaTenbHbIN.

B niennom, nanHbIe TOKAa3bIBAIOT, YTO CHCTEMBI MAIIMHHOTO TIEPEBO/IA Yallle
COBEpIIAOT OIMHMOKH TIPH TEPEBOJC HIMOMATHYECKHX BBIPAXKCHUH, YTO
MO TYEPKUBACT BAXKHOCTH MOCTOSIHHOTO YIIYYIICHUS alTOPUTMOB M PACIIUPEHUS

0a3 JaHHBIX JIIA ITOBBIIICHUA TOYHOCTHU nepeBoaa.

2.2 CriocoOnI nepesoaa HanoOMaTHICCKUX BI)Ipa}KeHI/Iﬁ B KMHOPHCH3UAX C

PYCCKOIo Ha AHTJIMUCKMU SI3BIK C IMOMOIMBIO HCKYCCTBCHHOI'O HWHTCIIJICKTA

B nanHoMm pazgene 2.2 Mbl mpoaHANIM3UpPYyEM IMEPEBOJ UIUOMATHUYECKU
BBIPQKEHUU C PYCCKOTO Ha AHTJIMHUCKHUI $3bIK, HAMJIEHHBIX B KUHOPEICH3USIX
caitra film.ru [33]. OOmiee yrcI0 UAMOMATHYCCKUX BBIPAKCHHE COCTABUIIO 55
eauHuIl (mpuitokeHue 2). BeiOop IMEHHO 3TOr0 UCTOYHUKA O0YCIOBJICH TEM, YTO
film.ru sBaseTcs ogHUM W3 HauOoyiee IMOMYJISIPHBIX M YBaKaeMbIX PECYPCOB,
MOCBSIIEHHBIX KUHO. OHU MMEIOT OOTaTyo KOJUICKIIMIO PEIEH3W Ha cambie
pa3Hble GUIBMBI, KaK HOBBIE, TaKk M Kiaccuueckue. Kpome Toro, Ha film.ru
OOBIYHO TIPEACTABICHBI PEIEH3UH CO MHOMXECTBOM pa3HbIX aBTOPOB, YTO
MO3BOJISIET B3TJIAHYTH Ha OAWH (PWIIBM C pas3HbIX MepcnekTuB. KommdecTBo
MPOAHATU3UPOBAHHBIX HMIMOMATHYCCKUX BBIPAKECHHA HA PYCCKOM SI3BIKE
coctaBuio 54 emuuuil. B sTOM pasjpene mnpeactaBieHbl CHOCOOBI MEpeBojia
WIUOMATUYECKUX BBIPAXKEHHUN C PYCCKOIrO SI3bIKA HA AHTJIMMCKUN B KOHTEKCTE
KHUHOPELIEH3UM, C aKI[EHTOM Ha HMCIOJIb30BAHHE HCKYCCTBEHHOI'O WHTEJUICKTA.
MOXXHO YBHIETh, KaK HCKYCCTBEHHBI HHTEIUICKT MOXKET aHAJIM3UPOBATH

HIAWOMBI, YUUTBIBAA HNX KOHTCKCTYAJIbHBIC 3HAUCHHA, U IIPCAaratb CTpAaTCIruu
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JId WX aAgalTaimu U TpaHC(l)OpMaI_II/II/I, YTOOBI COXpaHUTb OPUIMHAJIBHYIO
CTUIIMCTHYCCKYIO OKPACKY U OMOIMOHAJIBHOC COACPIKAHMC. PaCCManI/IBaIOTCH TC
e camble CrocoObl MEPEeBO/Ia, YTO ObUIM MPOAHAIU3UPOBAHHBI B MPEABIAYLIEM
pazaene 2.1. [lepeitneM k aHanm3y HEKOTOPBIX U3 HUX. C pe3ysbTaTaMu MEPEeBOA
BCEX UAUOMATHUYCCKHUX BBIpB,)KeHI/Iﬁ MOXHO O3HAKOMUTHCA B HpI/IJ'IO)KeHI/II/I 2.

1. Hanpsoicennvie om xeamku yeneu Myckynivl 6pe3aiuct 6 NAMAmMb
tonowiu — Cnaui 6bICMpoO CMEKHY, KAKUM nymem HAoo UOmuU.

PROMT: The muscles tense with the grip of the chains crashed into the
memory of the young man — Sly quickly realized which way to go (resepnorii
nepesoo).

Anoexc: Muscles tense from the grip of chains were etched into the
memory of the young man — Sly quickly realized which way to go (resepnorii
nepesoo).

DeepL: The muscles tense from the chains' grip were in the boy's memory,
and Sly quickly realized which way to go (resepnuiii nepesoo).

I/I,III/IOMa «KBpE3aJINCh B IIaMATH» HA PYCCKOM A3BIKC HUCIIOJIB3YCTCA JIA
OINHCaHus FJIy6OKOF0 N CHJIIBHOI'O  BIICYATJICHMUA, KOTOpOC  OCTaBJIACT
He3a0bIBaCMBIH CJIe]] B COZHAHUH YEJIOBEKa. ITO BRIPAKECHHE MTOAPA3yMEBACT, YTO
OIIBIT OBI HACTOIBKO 3HAYUMBbIM, 4YTO €I'0 HEBO3MOXHO 3a0bITh.

Bce cucteMbl MalmmHHOTO MEepeBoia MPHOETIN K JOCIOBHOMY IEPEBOTY.
[TepeBog or PROMT «crashed into the memory» He mepemaér MOIHOCTHIO
AOMOIIMOHATFHYIO HACHINIEHHOCTh W TAyOWHY BIIEUATICHUS, KOTOPYIO HECET
pycckas uaromMa. B aHrmiickoM si3bIKe CIIOBO «Crashed» wacto accomumpyercs ¢
HaCHJIMEM WK PA3pPpYHICHUCM, YTO MOJKCT BBCCTH B 336J]y>K,Z[eHI/IC OTHOCUTCIBHO
CMBICJIAa IIPCIIJIOKCHUS].

SlHnexc cMor nepenaTh CMBICT UAUOMBI, TAK KaK CJIOBO «etched» o3nauaer,
qTO 4YTO-TO 6BIJ'IO BBI'PABUPOBAHO HJIM HAaBCCTrJa 3allCYaTJICHO B IIaMATH, 4YTO
COOTBETCTBYET PYCCKOMY BBIPQXEHUIO, HO IIEPEBOJ BCE TAKXKE OCTAETCS

OYKBaJIbHbBIM.
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ITepeBon ot Deepl «were in the boy's memory» sBusercs ciIMIIKOM
O6I_HI/IM 1 HE nepez[aéT MHTCHCUBHOCTU U OOJITOBCHYHOCTHU BIICHATIICHMA, KOTOPOC
OIIMCBHIBACTCS B PYCCKOU UIUOME.

Ha anrnwmiickuii s3bIK Uauoma JOJKHA TMEPEBOAUTHCS TaKUM 00paszom,
YTOOBI nepeaaTrb I‘J'Iy6I/IHy U CHUIIYy BIICHATJICHMA. Bo3moxHbIe BapHUaHTbl MOT'YT
BKIIouath «t0 be or become fixed firmly in somebody's memory» unu «left an
indelible mark on the memory».

2. Ilocnedytom 2on00Hble 200bl 8 NONBIMKAX HAUMUCL 8 KUHO — C
ooueanuem nopo2oeé, HodesKkamu Ha yauyax u yvacmuem Ha mpemsvenjiaHo8blx
POJIAX (Hcanb, WMo MaKmu4Ho YMOaUaiu 06 <HMmanvbsiHcKom dcepedye).

PROMT: Hungry years will follow in attempts to find themselves in the
cinema — with upholstering thresholds, overnight stays on the streets and
participation in third-wing roles (it is a pity that they tactfully kept silent about
the «ltalian stallion») (nesepnuiii nepesoo).

Anoexc: Hungry years will follow in attempts to find a movie — with
doorsteps, overnight stays on the streets and participation in third-party roles (it's
a pity that tactfully kept silent about the «ltalian Stallion») (nesepnuoiii nepesoo).

DeepL: Followed by hungry years in trying to find in the movie — with
beating thresholds, sleeping on the streets and participation in the third-plan
roles (sorry that tactfully silent about the «lItalian Stallion») (nesepnwiii nepesoo).

Nnonoma «oOuBaTh MOpPOrM» HA PYCCKOM SI3BIKE O3HAYaeT YIOPHBIE U
HACTOMYMBLIE MOMBITKH JOCTHUYb KaKOﬁ-HH6O Oeii, 4YacTO CBA3aHHBIC C
IMOCCHICHUEM PA3JIMYHBIX opraHnsaum?I HJIN JIUI B ITIOUCKaX ITIOMOIIIHU UIIN pa6OTI>I.
OT0 BBIpaXKEHUE TEepeaeT o0pa3 YenoBeKa, KOTOPhIH CTYYUTCSl BO BCE JIBEpU B
HAJIC)K/€ Ha YCIIEX.

HepeBOI[BI, ONpCaIOKCHHBLIC pPAa3JIMYHBIMU CHUCTCMAMH, HC IICPCAAIOT
IIOJIHOI'O CMbICJIa NANOMBI.

[TepeBon or PROMT «with upholstering thresholds» — mocnoBHbIid, oH
TepsIeT CMBICH YCUIIUN U HACTOWUHUBOCTH, TAK KaK «OOMBAaHHE ITOPOTrOB» HE UMEET

MPSIMOTO OTHONIEHUSI K OOMBKE MEOEIIH.
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DeepL wucnonb3oBan Takke AOCIOBHBIA M HENPaBUIBHBIM, MOCKOJBKY
«OUTHh TMOPOTHU» HE SBIACTCS AHTIMUCKON HAMOMOM W HE NEpPeAacT CMBICI
HACTOUYUBOCTH.

Cucrema ot HHz[eKca OIyCTUJIa IMEpEeBOa HANOMBI U BXOJAIICTO B €€ COCTaB
rjiarojia, OCTaBuMB JIMIIb OJHO CJIOBO M3 BCCTO BBIPpAKCHHAI. Taxum o6pa30M,
I[aHHBIfI NepeBOa CHUTACTCA HCBCPHDBIM.

B xonTEKkCcTE MNPCAJIOKCHUA O TOJIOAHBIX I'OJaX B ITOIIBITKAX HAWTHU ce0s B
KHMHO, HANOMa «C oOuBaHUEM IMOPOTOB» MOAYCPKHUBACT TPYAHOCTHU U HCYCTAHHOC
CTPCMIJICHHUC K YCIICXY, HCCMOTPA Ha OTKA3bl U TPYAHOCTHU. HOBTOMy HpaBI/IJIBHHﬁ
nepeBoa HOJIZKCH ObLT OBI COXpAaHUTH 3TOT CMBICI YIIOPCTBA U HaCTOI\/'Ilﬂ/IBOCTI/I,
Hanpumep: «apply (petition) with dogged persistence»; «camp on somebody's
doorstep»; «haunt somebody's threshold». Takoii mepeBoa coxpaHseT CMBICI
OpUTHWHAaJa, repeaaBas uaeK ynopHou paboThl U HACTOMYHUBOCTH B JJOCTHIKEHUU
OeJIn, 4TO ABJISICTCA KIIFOUCBBIM 3JICMCHTOM ,IIaHHOﬁ NANOMBI.

3. To ecmw aveunyro 0oio (1) xponomempasica «Ha nopoze cmepmuy
byoem nabusameo cede ueny (2), cmpauwia HeuzseCmHubIM U UHPEPHATbHBIM.

PROMT: That is, the lion's share (1) of the timekeeping «On the threshold
of death» will fill itself with price (2), fear unknown and infernal (1 — noo6op
OKBUBANICHMA, 2 — HEBEPHbBIIL NePesoo).

Anoexc: That is, the lion's share (1) of the timing of «On the threshold of
death» will fill its own price (2), the fear of the unknown and infernal (1 — noo6op
IKBUBANECHMA, 2 — HeBEPHbLIL Nepesoo).

DeepL: In other words, the lion's share (1) of the timing of «On Death's
Doorstep» will be piling on the scares of the unknown and the infernal (1 - noo6op
IKBUBANIEHMA, 2 — HEGEePHDBLIL NEPeBoO).

PaCCMOTpI/IM nepeBoa ABYX MAWMOM B JAHHOM OTPBLIBKC. JIbBUHAsA J0JIA —
O3Ha4dacT GOHBIHYIO HqacCTb LICFO-J’II/I6O, A0JI0, KOTOpas IPEBOCXOAHUT BCC
ocTajJbHBIE. B aHTIHMICKOM SI3BIKE COOTBCTCTBYIOIIMM 35KBHBAJICHTOM ABJIISICTCA
«lion's share», uto nenaet BbIOOP Bcex Tpex cepBucoB (PROMT, DeepL, Snmekc)

KOPPEKTHBIM.
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Crnenyrlee MIMOMAaTUYECKOE BBIPAKEHUE — «HAOMBATh cebe LEeHy» —
O3HA4YacT CTPEMIICHUC KOT'0-JIN0O YBCINWYUTH CBOXO 3HAYMMOCTH UJIM CTOUMOCTD,
qacTO0 IMIYTEM CO3daHHMA HWCKYCCTBCHHOI'O CIIpOCa WM BHYHICHHA BBICOKOM
BaxkHocTH. JlocnoBubii mepeBoa ot PROMT u Suaekc («fill itself with price» u
«fill its own price») He mepemaeT CMBICI HIUOMBI, TaK KaK HE SBISCTCS
YCTOSABIIUMCS BBIPAKCHHUCM B AHIVIMMCKOM S3bIKE U HE OoTpaxacT HICHO
YBCIIMYUCHUA CTOUMOCTH 4CPEC3 CaMOIIPOJABUKCHUC. DeepL OIIYCTHII OTY HANOMY,
BO3MOKHO, N3-3a CJIOKHOCTH HAXOXIACHHA TOYHOI'O OKBHBAJICHTA, HO B JaHHOM
KOHTCKCTC 3TO MPUBECJIO K MOTCPEC BAXKHOTO 3JICMCHTA CMBICJIA.

B anrnmiickoM s3bIKE IIoAXOAAIINM 3KBUBAJICHTOM OJIA «HaOuBaTh cebe
1IeHy» MoT ObI ObITh «tO (try to) better somebody's opinion of one-self, make one-
self look more important to others», uro nyu4ie orpaxaet CMbICT CTPEMIICHHS K
YBEJIMUEHUIO COOCTBEHHON 3HAYMMOCTH.

4, Hucou — 3namoxk ceoeeo dena, 6cecoa Hatidem cnocod evlopamvcsa
u3 nepeopazu, oaxce eciu 00 CUOCHbeM 3A0AHCEHA B3PblEUAMKA.

PROMT: Neeson is a connoisseur of his craft, always finding a way out of
the mess, even if explosives are planted under the seat (onucamenvmwiii nepeso?).

Anoexc: Neeson is an expert in his field, he will always_find a way to get
out of trouble, even if explosives are placed under the seat (noobop
IKBUBATICHMA).

DeepL: Neeson is a connoisseur of his craft, always_finding a way to get
out of a jam, even if there are explosives planted under the seat (noobop
IKBUBANCHMA).

Nnnoma «BBIOpAThCS M3 MEPEAPATH» HA PYCCKOM SI3bIKE O3HAYAET HAWUTH
BBIXO/I U3 CJI0KHOMU, YaCTO HEMPUATHON WIIM ONACHOW CUTYalMU. JTO BhIpaKEHUE
MO/IPa3yMEeBaeT HE TOIBKO CIIOCOOHOCTH N30€KaTh HEMPUIATHOCTEN, HO U YMEHHUE
ACJaTb 9TO YMCIIO U H306peTaTeano.

[lepeBon, npennoxxennbiit PROMT, moguepkuBaeT xaoc Wi OECIIOPSIOK
CUTyallid, HO HC€ IIOJHOCTBIO IICPCHAACT CMBICI OIIaCHOCTH HJIM CJIOXKHOCTH,

KOTOPBIC BKIIHOYCHBI B PYCCKYIO HAHUOMY.

52



Cucrema ot SIHzmekca npeaioxuia BapuanT «to get out of trouble». 3aech
AKIOCHT JCJACTCA Ha «HCIIPUATHOCTU», YTO ABIIACTCA Ooitee 06HII/IM U MCHEC
ApaMaTU4YHbBIM, 4YEM «HICpecapAra», HO BCC XKE JOCTATOYHO OJIN3KO K
OpPUTHMHAJILHOMY 3HAYEHHUIO.

ITepeBon ot DeepL xopoiro mnepemaeT CMBICI HENPEIBUACHHON WU
SaWYHHHTeHBHOﬁ CuTyallud, 4TO ACJACT €ro InOAXOAAIINM SKBHUBAJICHTOM IJIA
KIEepeapsAru».

B xonTekcte NpCaJIOKCHUA, BCC TPHU IICPCBOJa OTPAXKAOT OCHOBHYIO
UJICI0, HO C Pa3HOMU CTEMEHBIO TOYHOCTH. «A way out of the mess» moxeT 3By4aTh
CIIMIIKOM MSITKO JJISi CUTyalluu C B3PBIBYATKOM, B TO Bpemsi kak «t0 get out of
trouble» u «to get out of a jam» nydire mepesarOT CMBICT OMACHOCTH M
HEOTIOKHOCTH.

5. K COXNHCAJIEHUIO, oaoice makoe 0emaibHoe pasoicesovléaHue I’lpOCWlOZZ
uoeu He 6cem no 3y6am, eciu cyoums no peaxyuu Ha sawumy npas Kena ¢ Cemu.

PROMT: Unfortunately, even such a detailed chewing of a simple idea is
not for everyone, judging by the reaction to the protection of Ken's rights on the
Web (reseprutit nepesoo).

Anoexc: Unfortunately, even such a detailed chewing of a simple idea is
not up to everyone's teeth, judging by the reaction to the protection of Ken's rights
on the Web (resepnuuii nepesoo).

DeepL: Unfortunately, even such a detailed explanation of a simple idea is
not to everyone's taste, judging by the reaction to Ken's defense of his rights on
the Web (resepmsiii nepesoo).

Nnnoma «(0bITH) HE MO 3y0aM» B PYCCKOM S3bIKE HCIOIB3YCTCS IS
OIMHuCaHus CHTyaHHﬁ, Korga 4ToO-TO CIHIHMIIKOM CJOXHO OJId IIOHUMaHUSA WU
BBITIONTHEHUA KeM-mr0o. OHa moapasyMeBaeT, 4YTO 3ajadya Wid mpodieMa
IIPCBBIIIACT CIIOCOOHOCTH WJIM HAaBBIKHU YEJIOBEKA.

ITepeBon or PROMT mnepenmaer uaero, 94To HE BCE MOTYT IOHSATH WU

OLOCHUTBH YTO-TO, HO OH HC ITOJIHOCTBIO OTPAKACT CMBICJI CJI0KHOCTH, KOTOpBIﬁ
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BKIIFOYCH B PYCCKYIO HJIHOMY, IMO3TOMY MBI OTHCCEM PC3YJIbTAaT K KaTCropuu
«HEBEPHBIN NIEPEBOIY.

Cucrema SlHpexc mpeiokuiaa JOCIOBHBIA IIEPEBOJ, M OH HE
COOTBCTCTBYCT aHFHHfICKOMy SA3BIKOBOMY KOHTCKCTY, TaK KakK HOI[O6H3.SI
KOHCTPYKIHUA HC UCIIOJIB3YCTCA B AHTJIMMCKOM SI3BIKE.

Wnuoma, mpemnoxkennas DeepL — «is not to everyone's taste» — srot
nepeBoa MCHACT CMBICII HWAWOMBI, IMPCAIojiaras, 4910 pedb HUACT O JIMYHBIX
MpCaANOYTCHUAX, 4 HC O CJIOKHOCTU ITOHUMAHUWA WUJIHW BBIITOJTHCHUA.

B JAaHHOM KOHTCKCTC, TAC TOBOPUTCA O «ICTAJIBHOM pPA3’KCBbBIBAHUN
HpOCTOﬁ nacu», KOTOPOC «HE BCECM I10 3y6aM», nmoapasyMeBacTCA, UYTO HCKOTOPHIC
JIFOAW HC MOT'YT IIOHATH AK€ ITPOCTBIC BCIIH, OAKE CCJIM OHU 00BIACHEHBI OUYEHD
HO,ZIpO6HO. Ha anrmmiickuil SA3bIK HJIUOMa <«HE II0 3y6aM» MOXET OBITh
nepeBeacHa Kak «to be too much to handle» unu «to be over one's head», uro
Jydme OTpaxKacT CMbBICI CJIOKHOCTH U HCBO3MOKHOCTH CIIPABUTHCA C 3az[aqep”1.

6. U nHaxoHey — KomMnvlOmMepHblil J1e8 KaK 26030b 8Cell NPOZPAMMBL, Ybe
npucymcmeue 0apum HcelanHyro 003y KOpmu3soid.

PROMT: And finally — a computer lion as the nail of the whole program,
whose presence gives the desired dose of cortisol (resepnwiii nepesoo).

Anoexc: And finally - the computer lion as the nail of the whole program,
whose presence gives the desired dose of cortisol (resepnwiii nepesoo).

DeepL: And finally — the computer lion as the highlight of the whole
program, whose presence gives a welcome dose of cortisol (onucamenvuorii
nepesoo).

Nnnoma «reo3ap mporpaMmel» B PYCCKOM SI3bIKE HCHOJIB3YETCS IS
0603Ha‘-IeHI/I}I CaMOro ApKOoro, 3allIOMHHArOMICTOCA COOBITHSI WJIM MOMEHTAa B
KaKOM-JTHOO MEPOTPUSTHH, BHICTYIUICHHH WIIN MTPOTPAMME.

JIOCIOBHBIA TEPEBOA 3TOM HIAMOMBI, IMPEIIOKEHHBIM IEPEBOAYUKAMU
PROMT wu fnpekc, xak «the nail of the whole program», ne mepemaer ee
WCTUHHBIN CMBIC HAa aHTJMUCKOM fA3bIKE. B aHIIIMICKOM Tako€ BBIPAKECHHE HE

HCIIOJIB3YCTCA MU MOXKCT BbI3BATh HCJOYMCHUC Y HOCHUTEIICH A3bIKa, TaK KaK CJIOBO
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«nail» B IAHHOM KOHTCKCTC aCCOIMUPYETCA C 'BO3ACM, KOTOpBIﬁ HCIIOJIB3YCTCS B
CTPOUTCIILCTBEC, @ HC C YCM-TO BbIJJAIOIMMUMCS NI BA’KHBIM.

OnwucarenpHbii iepeBoj ot Deepl, «the highlight of the whole program»,
ropaszo JIydllie MepeiacT CMBICT MIUOMbI Ha aHrimickoM s3bike. «Highlight»
O3HAYaeT CaMyK HHTEPECHYIO, BAXHYIO WM IMPUBJIEKATEIBHYIO YacTh YETO-
1100, YTO COOTBETCTBYET 3HAUECHUIO «TBO3/A POTPAMMBI» B PYCCKOM SI3bIKE.

7. B ux cmopowny mne xouemcs Opocamv HANOCMHBIL 8327510 U
NPUCKOPOHO HAOI0O0amb 3a mem, Kak 0e3 NAmu MUHYmM CIMAapuKu U3mMvl8aromcsl
HAO OpAXACOWUMU MeNAMU.

PROMT: In their direction, one does not want to cast a pitiful gaze and
sadly watch how, without five minutes, the old men are exhausted over the
decrepit bodies (nesepnwiii nepesoo).

Anoexc: | don't want to cast a pitiful glance in their direction and it's sad
to watch how old people are being bullied by decrepit bodies without five minutes
(HesepHulil nepeso?).

DeepL: One doesn't want to cast a pitying glance in their direction, and it
is deplorable to watch without five minutes old men abusing decrepit bodies
(HesepHulil nepe6o?).

Nnnoma «6e3 msATH MUHYT» B PYCCKOM SI3bIKE€ OOBIYHO MCIIOJIB3YETCS IS
OINUCAHUS CUTyaIMH, KOT/Ia YTO-TO JIOJPKHO MPOU30WTH OYE€Hb CKOPO WJIM KOTAa
KTO-TO HAXOOUTCA HA I'paHU JOCTHUKCHUA K&KOFO-J’IH6O COCTOAHUMA UJIN CTAaTyCa.

JlocloBHBIN MEepeBOl, MpeaioKeHHbll nepeBoqunkamu PROMT, SAnaexc
u DeepL, kak «without five minutes», He epeaeT HCTUHHBIN CMBICI UIAOMBI B
aHTJIUHCKOM A3BIKC, TaK KaK 3TO BbIPAXCHHC HC HNMCCT CMBICIIAa OJIA
AHTJIOA3BIYHOI'O YHUTATCIIsAI KM HC HCIIOJb3YCTCA B AHTJIMHCKOM  S3BIKOBOM
KOHTECKCTC.

Ha anrnuiickuii si3pIk nanoMa «0e3 MsITH MUHYT» MOKET ObITh NepeBeieHa
kak «on the verge of» unu «a step away from becoming a», 4to nydie otpaxaet

CMBICJI HCMHMHYCMOCTH HJIN OIM30CTH K KaKOMY-TO COOBITHIO MJTH COCTOSTHHIO.
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8. ﬂaofce maxKkux omnemaslx 6€3y.71/l14€6, KAdK 6blAICHUNIOCH, J1€2KO 8b10UmMb
u3 koneu (1): monooéxcnas Kynemypa oxkazanacs o énacmu coycemet, YouTube
U ONACHBIX CMPUMO8, 3a0paes nanvmy nepeencmea (2) y kabeavrno2o sewanuus —
UMEHHO 3n0oXa menesUuoeHUuss Ko20a-mo coeiaia ckeumoopoucmos u
IKCmMpemaniros Muposoimu 36€30aMm.

DeepL: Even such hardcore crazies, as it turns out, are easily knocked off
their game (1): youth culture is at the mercy of social media, YouTube, and
dangerous streaming, taking the lead (2) from cable broadcasting — it was the
television age that once made skateboarders and extreme athletes into global star
(1 — noobop ananoea, 2 — noobop sxeusarenma).

Anoexc: Even such inveterate madmen, as it turned out, are easy to unsettle
(1): youth culture was at the mercy of social networks, YouTube and dangerous
streams, taking the palm (2) from cable broadcasting - it was the era of television
that once made skateboarders and extreme athletes world stars (1 — zexcuueckuii
nepesoo, 2 — noobop sKeusaIeHma).

PROMT: Even such inveterate madmen, as it turned out, are easy to
unsettle (1): youth culture was at the mercy of social networks, YouTube and
dangerous streams, taking the palm (2) from cable broadcasting — it was the era
of television that once made skateboarders and extremals world stars (1 —
JIeKCUu4ecKuil nepesoo, 2 — noobop KeUsaIeHma).

Bce BapHAHTLI IICPCBOAA XOpPOIIO IICPCAa0OT OCHOBHYIO HMACIO HIAWMOMBI
<(BI>I6I/ITI> N3 KOJICH», KOTOpasA O3HA4aCT BBIBCCTHU N3 PABHOBCCHUA, C6I/ITI> C TOJIKY
HJIA PaCCTPOUTE.

B naHHOM KOHTEKCTE, ONUCATEIbHBIM IIEPEBOJ IMEPENAET OCHOBHOE
3HAYCHUEC NJUOMBI, CMEIIasa (bOKyc C KOHKPCTHOI'O IoApasymMmeBacMoro I[GﬁCTBPIH
Ha oOlIui XapakTep cuTtyauuu. Takum oOpa3oM, B MEpeBOjIe MOIydYaeTcs: Ooee
oOIee MOHMMAHWE CMbBICTA TMPEIIOKEHUsS, 0€3 HCIOIB30BAaHUS KOHKPETHOU

WIUOMATHIECKOM (DOPMBL.
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Onnako nepeBoa DeepL Gnvke K OpuruHa€y, UCIOJIb3Ysl HAKOMATHYECKOE
BeIpaxkenre «knocked off their game», yto Gosee HemocpeaCTBEHHO OTpa)KaeT
3HAYEHUE MIUOMBI.

3HaYeHHE UAMOMBI «IalbMa MEPBEHCTBA» — MIEPBOE MECTO B AOCTHIKCHHU
4yero-nmbo, B OBJIAJACHMM ueM-Tu0o. B ganHOM ciydae mnepeBox Jlwroi,
ucnoap3yrommii ¢ppasy «taking the lead», ucnonw3yer aHamor, mpu 3TOM €
coxpansieT 3HaueHue uaromsl. [lepeBos SAunekca u PROMT — «taking the palm»
SIBJISICTCS TIOJIHBIM 3KBHBAJIEHTOM JUIS JaHHON PYCCKOM MIMOMBI, TaK Kak ¢pasa
«to take the palm» mepemaer cMbICT «OBITH MOOEAUTEIEM», <«JIHAUPOBATH,
BBIMTPATH.

Takum oOpa3om, ObUIO TpoaHadM3MpoBaHO 54 wuauomsbl, OOIIee

KOJIMYSCTBO CIIOCOOOB MepeBoJa MOKHO YBHUACTb HA PUCYHKC 2.

B HesepHbii nepesog [ Monbop akeuBaneHTa Mogbop aHanora
B Nekcuueckwnii nepesog OnucaTenksHbI NepeBo
30
25094
20

10

: B a

PROMT Anpekc DeepL

Pucynok 2 — [lepeBo nAMOMATHYECKUX BBIPAKEHHUI C PyCCKOTO Ha
AHTJIMMCKUU SI3BIK
Pucynox 2 mnokaspiBaeT, uto cucteMa PROMT aemoHcTpupyeT
HanOOoJIbIIee KOJIUISCTBO HeBepHBIX niepeBoaoB (30). HecmoTps Ha 370, cucTema
MOKAa3bIBa€T CPABHUTEIIBHO BBICOKYIO CITOCOOHOCTH K TMOAOOPY DKBHUBAJICHTOB
(19).
SHpaexc, ¢ MEHBIIUM KOJIMYECTBOM HEBEPHBIX IEPEBOIOB (25), BhIAEHSAETCS

Ay4dlidM 1oAOOpoM  SKBUBaEHTOB (24). OpHako, HU3KOE KOJIHUYECTBO
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onucaTeabHbIX TepeBo10B (1) u moadopa ananoros (1) yka3piBaeT Ha CIIOKHOCTH
B nepeniaue 6osiee riayO0oKOro CMbICIA UIAHOM.

DeepL moka3zbiBaeT cpeliHME MOKa3aTeIu MO HEBEpHbIM mepeBoaam (27).
Taxoke cuctemMa JEMOHCTPUPYET XOPOIITUE PE3YIbTaThl B TOA00PE YKBUBAJICHTOB
(21) u anasnoros (2).

B 06m1em, cucteMbl MaTMHHOTO TIEPEBO/IA MEPEBETN 82 UAMOMBI HEBEPHO,
nooopanu 64 skBUBajeHTa U 4 aHAIOTa, UCIIOJB30BANIN JIEKCUUECKUN TIEPEBOT

11 pa3 u onucarensHbIN epeBo 4 pasza.

BriBonn! k I'mase 2

Uccnenoranue 3(hheKTUBHOCTH CUCTEM MAITUHHOTO MEPEBO/Ia IPH paboTe
C UWOAOMAaTHUYECKUMHU BBIPAXKECHUSIMU IIO3BOJISIET CHENaTh PSAI  BBIBOJIOB
OTHOCUTEJIBHO HMX CIOCOOHOCTH K aJIeKBaTHOMY II€pEBOJYy C PYCCKOro Ha
AQHTJIMUACKUNA W C AHIJMUCKOrO Ha PYCCKUM s3bIKM. CpaBHUTENBbHBIN aHAIU3
NOKAa3bIBAET, YTO CUCTEMBI JEMOHCTPHUPYIOT PA3JUYHYIO CTEIEHb TOYHOCTH B
3aBUCHMOCTHU OT HaIlpaBJICHUS NIEPEBOAA.

[Ipu nepeBoe ¢ aHTIIMHUCKOTO Ha PyCCKUi sA3bIk cuctema DeepL u SAAnnexc
MOKa3bIBAIOT HAWIYYIINE PE3yJIbTaThl, C HAUMEHBIIUM KOJIUYECTBOM HEBEPHBIX
nepeBofoB. PROMT xe niepeBent HeBEpHO 43 UIUOMBI.

B koHTekcTe mnepeBoja C PYCCKOrO Ha AaHIVIMMCKUM, SHAEKC CHOBa
JUIUPYET MO KOJIMYECTBY MPAaBUIBHBIX SKBUBAJICHTOB (24), B TO BpeMs Kak
PROMT wucnons3oBan B cBoeld padote 19 mpaBuiabHBIX 5KkBHUBasieHTOB. DeepL
MIPOJIEMOHCTPUPOBAJ cOaTaHCUPOBAHHbBIEC PE3YJIbTATHI B 000MX HAMPABIECHUSX.

IIpu cpaBHeHMHM OOMMX TMOKa3aTejaed (HEBEPHOTO MEpeBoja, Moadopa
SKBUBAJICHTOB M aHAJIOTOB) MOKHO MPHUUTH K BBIBOJY, YTO CUCTEMBI MAIIMHHOTO
nepeBojaa 0osee 3(hGeKTUBHBI MPU TIEPEBOJIE C PYCCKOT0 Ha aHTJIMHUCKHM, YeM C
AHTJIUHACKOTO HA PYCCKUN. DTO MOXKET OBITh CBSI3aHO C PA3IMYHUSIMH B CTPYKTYpE

SI3bIKOB U CIIEHU(PUKON NAMOMATUYECKUX BHIPAXKEHUU.
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SAKVIIOYEHUE

B pamkax naHHO#l paOoTbl ObUIM PacCMOTPEHBI OCOOEHHOCTU IEpeBOAa
UIAOMATUYECKUX BBIPAXKEHUU B S3BIKOBOM IIape PYCCKUM-aHITIUUCKUM C
UCIIOJB30BAHUEM  CHCTEM  MAIIMHHOTO  IIEPEBOJAa, OCHOBAHHBIX  HA
HCKYCCTBEHHOM HHTesiekTe. Oco0oe BHUMaHUE yIEeIsIoCh aHaIUu3y UAMOM Ha
MaTtepualie KHHOPELeH3UH, YTO O3BOJIMIIO BBISIBUTH CLIEU(DUYECKHUE TPYIHOCTH,
CBA3aHHBIE C 3TUM BUJOM NEPEBOAUYECKOMN AEATEIBHOCTH.

Nanomarrueckue BBIPAXKEHUS SIBJISIOTCS BaXXKHBIM JJIEMEHTOM JF000TO
A3bIKa, OTPAXKAIOIINM €ro KyJbTYpHBIE U UCTOpUUYECKUE acneKThl. 1[0 MHEHUIO
YUYEHBIX, MJHOMBI 00JIaJJal0T BBICOKOM CTENEHbIO HEMEPEeBOJAMMOCTU H3-3a UX
(UKCUPOBAaHHOCTH M  KOHTEKCTyaldbHOM oOyciioBaeHHOCTH. B pamkax
TEOPETUYECKON YacTh HaMU OBLUTO OTMEYEHO, YTO MAMOMBI TPEOYIOT HE TOJBKO
3HAHMS S3bIKA, HO M TIOHMMAaHMS KyJIbTYPHOTO M KOHTEKCTYaJbHOTO 3HAYEHHS,
YTO JIENIAeT UX MEePEBOJ] OCOOEHHO CIIOKHBIM.

KunopeneHznn 4acto HCHOJB3YIOT HAMOMATHYECKHUE BBIPAXKEHUS IS
CO3JaHHSI  ONPEACIICHHOTO  HACTPOEHUS WM  NEepeAayd  YHUKAJIbHBIX
XapakTepucTuk ¢uiabMa. B paMkax maHHOW pabOThl OBLIO OMPENENICHO, YTO
UAMOMBI B KHUHOPENEH3USIX BBITIOJHAIOT HE TOJBKO HH(POPMATUBHYIO, HO U
ACTETHUYECKYI0 (YHKIHIO, YTO YCHUJIMBAE€T HEOOXOAMMOCTh WX TOYHOTO U
aJIeKBaTHOTO MIEPEBO/IA.

CucreMbl MAIIMHHOTO TEPEBOJA, OCHOBAaHHBIE HA MCKYCCTBEHHOM
WHTEJUIEKTE, TPEJCTABISIOT COO0OM MOIIMHBIA WHCTPYMEHT, CIIOCOOHBIN
o0OpabaTbiBaTh OOJbIITME 00BEMBI JAHHBIX U 00ydaThcs HA MpuMepax. Takke Mbl
CZI€JIaJiv BBIBOJ O TOM, YTO, HECMOTPS Ha 3HAYUTENbHBIE YCIIEXU B 3TOW 00J1aCTH,
CHUCTEMBl MAIIMHHOTO IIEPEBOJA BCE €II€ CTAIKUBAIOTCA C TPYAHOCTIMHU IPH
paboTe ¢ MINOMAaTUYECKHUMHU BBIPAKEHUSMU.

CorynacHO NpenOoCTaBICHHBIM JaHHBIM, cHcTeMa SIHAekc mnokaszana
HaWIyyllhe pe3yibTaThl NPU MEPEBOJE C AHIJIMIICKOTO HA PYCCKUU fA3BIK, C

MHUHHUMAJIBbHBIM KOJIHMYCCTBO HCBCPHBIX IICPCBOAOB H C OOJBIIMM YHCIIOM
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HKBHMBAJIEHTOB. DTO YKa3bIBAET HA 00Jiee BHICOKYIO CTENEHb aanTallii CUCTEMbI
K cieu(puKe PyCCKOro sI3bIKa B KOHTEKCTE UAMOMATUYECKUX BhIpakeHuil. DeepL
BBIJIECIINAJICS Ka4eCTBOM ONIMCATENIbHBIX  IIEPEBOJOB, 4TO MOXET
CBUJIETENIbCTBOBATh O Oosiee IIyOOKOM aHajliM3€ KOHTEKCTa, B TO BpeMs Kak
PROMT mnoka3zan HauxyJuive pe3ysbTaTbl, YTO MOET OBbITh CBSI3aHO C
OrpaHUYECHUSIMH B 00pabOTKE UIUOMATUUYECKUX CTPYKTYP.

IIpu nmepeBozie ¢ pycCKOro Ha aHIVIMUCKUM SHIEKC TakKe 1EMOHCTPUPYET
JUAMPYIOUIUE TO3UIUHU, YTO TMOATBEpXKIaeT ero 3((PeKTUBHOCTH B paboTe ¢
uauomMaMu B oOoux HampabieHusx. PROMT mnokas3siBaeT yiydllleHHE 10
CPaBHEHHUIO C TMEPEeBOJIOM B OOpaTHOM HANpPaBICHUHM, YTO MOXET ObITh
pe3ynbTaTtoM 00Jee MPOCTOM CTPYKTYPbl HMAMOMATUYECKUX BBIPAKEHUH B
PYCCKOM SI3bIKE WJIY JIyUYLIEH afalTallui aJITOPUTMOB K IEPEBO1Y HA aHTJIUUCKUM.
DeepL coxpansier cOanaHCHPOBAHHOCTb, UTO JIEJAET €r0 HaJIEKHBIM BBHIOOPOM
JUIsI TIepeBojia B 000MX HAIpaBICHUSX.

CpaBHeHUE pe3ynbTaTOB OKA3bIBAET, YTO CUCTEMBI MATMHHOIO MTEPEBO/A
OoJee ycmenrHbl IpH MEPEBOJIE C PYCCKOT'0 Ha aHTJIMUCKHM, YTO MOXKET OBITh
o0OyclioBNIeHO OoJbliell THOKOCTHIO AHTJIMICKOTO sI3bIKa B aJanTaluu
UMOMATUYECKUX BBIPAKECHUM.

B nmenom, cucTeMBl MAalIMHHOIO  II€pEBOJA, OCHOBaHHBIE Ha
UCKYCCTBEHHOM HMHTEIUIEKTE, CIOCOOCTBYIOT TMEpPEBOAY HAMOMATUYECKUX
BBIPQXXCHUHN, IPENOCTABIAs IEPEBOAYMKAM HWHCTPYMEHTHI Uil IIEPBUYHOIO
aHaJIM3a U NPEJI0KEHUS BO3MOXKHBIX BAPUAHTOB INepeBoa. OHAKO OHU TaKKe
MOTYT YCJIOXHSITh paboTy MepeBoaAYMKa, TPeOys TOMOJHUTEIbHON MPOBEPKHU U
KOPPEKTHUPOBKM JUJISl  JIOCTM)KEHHMS BBICOKOI'O KayecTBa IepeBoja. OITO
[IOJTYEPKUBAET  BAXXHOCTh ~KOMOMHHMPOBAHMS  MAIIMHHOTO IEPEBOJA  C
YEJIOBEYECKUM BMEIIATEIBCTBOM JUIsI y4€Ta KOHTEKCTYAJIbHBIX M KYJIBTYPHBIX
HIOAHCOB, OCOOCHHO B TAKOH TOHKOM 00JIACTH, KaK KHHOPEIICH3UH.

B mpaktuueckom IUIaHe INEepeBOJYMKAM PEKOMEHAYETCS MCIOJIb30BaTh

CUCTCMbI MAllIMHHOI'O IICPCBOJA KaK BCIIOMOTaTEIbHBIN HHCTPYMCHT, 4 HC KaK
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OKOHYaTeJIbHOE pemieHue. llepeBomguuk JOKEH CledoBaTh CIEAYIOLIUM
PEKOMEHJALUSIM.

1. AHanu3upoBaTh NMPEUIOKEHHBIE BapUAHThl NIEPEBOJIa, OCOOCHHO B
CIIy4asiX, KOrjia UIMOMbI UMEIOT KYJIbTYPHO-CIEIU(PUUECKYIO TPUPOTY.

2. [IpoBepaATh U KOPPEKTUPOBATH MEPEBOJbI, YUUTHIBASI KOHTEKCT U
LIEJIEBYIO AYIUTOPHIO.

3. Hcnonb3oBaTh TBOpYECKMM TMOAXOA Uil ToMcka Haubosee
NOJIXOSAIMX 9KBUBAJIEHTOB, KOT'/1a MPSIMOI MepeBO]] HEBO3MOXKEH.

CnenoBaTenibHO, HECMOTPS HAa 3HAYUTEIbHBIE JOCTHXKEHHUS B 00JacTH
MAaIIMHHOTO TepeBOJa, IS HMIAMOMATUYECKUX BBIPAKEHUU TMO-TIPEKHEMY
TpeOyeTcsl YelIoBeYeCKOe COPOBOXKIAECHUE U TBOpUeckuil moaxo. [lepeBogunky
CJIelyeT YYUTHIBATh KOHTEKCT M IEJIEBYIO ayJIUTOPHIO, a TaKXKe TNPUMEHATH
KPUTHYECKOE MBIILJICHUE JJISi OLEHKH MPEeJIOKEHHBIX CHUCTEMON BapHUaHTOB

nepesoaa.
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HNPUJIOKEHUSA

[Ipunoxenue 1

IIpumepsl mepeBoa MAMOMATHYECKUX BBIPAKEHUW C aHIVIMMCKOrO Ha

PYCCKHM SA3BIK

Ne Opurunan PROMT SAnpexc DeepL

1 He was a poster | On 6b11 m1akatom | O Obi1  o0pasuoMm | OH ObLI
boy for certain | mis onpenencHHBIX | JIE TOAPAKAHUS C | IIAKATHBIM
mindsets. YMOHACTPOCHUIA OTIPEICTICHHBIMHU MaJIbYHKOM TSt

(HeBepHBII B3TJIS,IaMU OTIPEICTICHHBIX
MepeBO). (omucarenbHbII YMOHACTPOCHHI
HepeBO/I). (HeBepHBIit
IepPEBO).

2 Moana is on the | Moana naxoautcsi | Moana BOT-BOT | MoaHa HaXOIUTCsH
verge of | ma rpanm TOTO, | CTaHET MEepBOM | HA MOpore TOTO,
becoming the | uroOBI CTaTh | JKEHIIUHON-BOKIEM B | YTOOBI CTATh nepBoﬁ
first female chief | mepBoii N0} WCTOPHH | KESHITUHON-1IePoM
in the proud | sxeHuuHOM- CBOETO B TOPIOW HCTOpHUHU
history of her | Boxkimem B Topaoi | MOJHHE3HICKOTO CBOECTO
Polynesian tribe, | uctopur  CBOEro | IIeMEHH, Pa3pyIINUB | MOJIUHE3UHCKOTO
shattering  the | monmuesuiickoro CTEKJITHHBIA TOTOJIOK | INIEMEHH,  pa30uB
glass ceiling | miemenu, pa3OWB | MOJ  MOTPSACAIOIINAM | CTEKISTHHBIN
under CTEKJISIHHBIN roJryObIM HEOOM | OTOJIOK 3 (01§
spectacular blue | motomox o1 | (JICKCHUYCCKHIA 3 PEeKTHBIM
skies. BITCUATIISIONTAM epeBo.). roJryOobIM HEOOM

roinyoeiM  HeOOM (mombop aHasora).
(mox6op
SKBUBAJICHTA).

3 Scorsese walks | Ckopcese Cxopceze mpoxoaut | Ckopce3e MpOBOAUT
that fine line | mpoxoauT 10 | TOHKYI0 rpaHb | TOHKYIO rpaHb
between telling a | Tonkoii rPaHy | MeXIy paccka3oM | MEeXIy  paccKa3oM
very specific | Mexkay paccka3oM | OYCHb  KOHKPETHOH | OYeHb KOHKPETHOM
story of a couple | koHkpeTHOI UCTOpHM O  Tape, | iCTOpUM O  Tape,
at the heart of a | ucropuun rapsl, | OKa3aBILIEUCS B IICHTPE | JIEKAIIEH B OCHOBE
tragedy and | okasaBieiics B | Tparemuw, U | Tpareauu, u
commenting 0N | EHTpe Tpareanuu, ¥ | KOMMEHTAPUIMHU 0 | KOMMEHTapHeM O
the larger nature | kommenTapueM o | Goee  MacmTaOHOM | OOJbIIEH  IpUpPOIE
of evil. Oonee  IMMPOKOH | mpupoe 371a | 3714 (mon6op

IPUPOJIe 37a | (HEBEpHBIN MEPEeBO). | SKBUBAJICHTA).
(moxbop
JKBHMBAJICHTA).

4 Lee Hyuk-rae’s | Omga Jlu Xiok Pae | Oma Jlu Xexk Ps|Oma Jlu Xé&x-ps
ode to a bygone | na YHISAIIYIO | yIISJIIEH OSIoXe B | YIIEANIeH OJroXe B
era in South |»smoxy B | IO)KHOKOpEHCKOM F0)KHOKOPEHCKOM
Korean  film | roxxHOKOpEiicKoit KUHOKYJIBTYpE — 3TO | KHHOKYJIBTYpe —
culture is a | kKMHOKyJIBTYpe  — | MUJIas JaHb YBaKCHUS | MHJIAs JIaHb
sweet tribute to | 3T0 Mumas JaHb | CTYJICHUECKUM JIHSM | YBaXKCHHUSI
his YBRKCHHSI €ro  TOKOJICHHS B | CTYJICHYECKUM

66




generation’s CTYJICHYECKUM Hayaje 90-x, | rogam ero
college days in | masm CBOETO | BPEMEHH, KOT/Ia | MMOKOJICHHUS B Havaje
the early ‘90s, a | mokonenus B | MO)KHO Obuto HaiTH | 90-x TOHOB, KOTIA
time when you | mauane 90-x, | opy3eii W  CTpPacTh, | MOKHO ObLTO
could find | Bpewms, KOT/Ia | KOPIIsl HaJl KHUTAaMU M | BCTPETHTh Jpy3eil U
friends and | MOKHO OBLJIO HAWMTHU | aHATU3UPYsT (QUIBMBI, | YBJICYCHHBIX JIFOJICH,
passion poring | apy3eil u CTpacTb, | U HOCJICIHEMY | KOPIISIIIMX HaJ|
over books and | moprupyromux MOKOJICHHIO, y | KHUTAMH u
analyzing KHUTH U | KOTOPOTO HE BCEr/a | aHATU3UPYIOIINX
movies — and | aHaIU3UPYIOIIUX ObLI JOCTYII K | UIbMBI, a TaKKe
the last | kuHO — U | pwibMaM MO PYKOH | mocienHee
generation who | mocnennee (mox6op MOKOJICHHUE, y
didn’t always | moxosienue, HKBHUBAJICHTA). KOTOPOTO HE BCeraa
have access to | kotopoe He Bcerja ObLT  JOCTYm K
films at their | umeno moctym k bureMam Ha
fingertips. ¢bupMam KOHYHKAX NajblieB
(HeBepHBIi (HeBepHBIit
epeBo). MEPEBOI).
Elizabeth Dnuzaber Dnuzader Dnuzader
recounts her | mepeckassiBaet pacckasbIBaeT O CBOEH | paccKa3bIBaeT 0
successful CBOIO  YCIEIIHYIO | YCIEUTHOW MPAaKTHKE U | CBOCH YCICITHOM
practice and | mpakTuKy U | CUaCTIMBOM  Opake, | MpaKTHKE u
happy marriage, | cuacTiuBbIii  Opak, | BCe 3TO MPUXOAUT B | CYaCTIMBOM Opake,
all of which are | Bce wu3 kotopsix | 3amemareabcTBo (1) | HO BCE 3TO
thrown into | GpomeHbI B | M3-32 NOSIBJICHHS | OKA3bIBAETCHA MO/
disarray (1) by | 6ecnopsinox (1) | cekcyanbHOTO yrpo3oii cpoiBa (1)
the entrance of | Bxonom MOJIOJIOTO  YEJIOBEKA | U3-3a MOSIBJICHUS
SeXy young ‘un | CeKCyaJlbHOMU Acw1 (JIxyma JIprouc), | cekcyanbHOTO
Asa (Judah | monomoit «yn Aca | ube BBICOKOMEPHE | MOJIOJIOTO YeJI0BEKa
Lewis), whose | ([I)xkyna Jlerouc), | uepeayercs ¢ | Achr (Txyna
arrogance YbsI HArJIOCTh | YSI3BUMOCThIO U ube | JIbtOHC), 9be
alternates  with | uepemyercs C | TDKEI0e TMOJIOKEHHUE | BRICOKOMEpHE
vulnerability and | ysi3BUMOCTBIO ¥ Ybe | MPOHHKAET B IOJIOBY | Y€PEIyeTCs c
whose plight | 6encrBentoe (2) Dnmszaber, B TO | pAHUMOCTBIO, U Ybs
worms its way | nosioskeHue BpeMsi Kak BHJICHHS O | Cyab0a
into (2) | uepBHUT cBOWi MyTH | TOM, KaK OH | 3aKpaabIBaeTcs B
Elizabeth’s head | B (2)  rosoBy | oBiazeBaeT € B | FOJIOBY (2
while visions of | EnusaBetsl, B TO | cekcyalbHOM IUIaHe, | Dau3aber, Koraa
him overtaking | Bpems kak BUJICHHS | OSIBIISIOTCS BHUJIEHHUS O TOM, YTO
her sexually | ero wHacturas ee | MPeOIOKUTEIHHO OH OJI0JIEBacT ¢ B
show up | cekcyaabHO HEXKENaTeIbHO BO | CEKCyaJbHOM IIaHE,
supposedly TIOSIBJISIFOTCS. IKOOBI | BpeMsi €€ 3aHSTHM | MOSBISIOTCS  SIKOOBI
unwelcome HEeXeNnaTeabHO BO | 1000BbI0 (1 — moadop | HeXenare bHO  BO
during her | Bpemsi ee 3aHsATHIi | SKBUBaJeHTa, 2 — | BpeMsl ee JIOOOBHBIX
lovemaking mo6oBpto (1 — | HEBEpHBIH MEpeBO). | yTex (1 -
sessions. HEBEPHBIN OIMCATEIbHBIN
nepeBos; 2 - MepeBo/I; 2 — moI00p
HEBEPHBIN SKBHBAJICHTA).
TepeBO/).
He keeps an eye | On On mnpucmarpuBaer | OH ciaeauT 32 Kade
on the café | npurasiabiBaer 3a |3a  kade  BHH3Y, | BHH3Y, 3a0eraetr B
below, dips out | kade BHHU3Y, | 3a0eraer B | «MaknoHalmc»  3a
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to McDonald's
for protein, and
listens to The

OKYyHaeTcst B
McDonald's 3a
O€JIKOM W CITyIIaeT

McDonald's 3a
POTCHHOM H CIIyIIAcT
The Smiths HaA

[IPOTEUHOM 51
ciymaer The Smiths
Ha TOBTOpE (OKOJIO

Smiths on repeat | The Smiths Ha | moBTOpE (0KO0JIO | IecATKA TIECEeH 3TOM
(about a dozen | moBTope  (OKOJIO | JAFOKHHBI MECEH | SMOXaJbHON TPYIIIBI
songs from the | necsitka meceH w3 | rPyIIIBI landmark | npunator  duibEMmy
landmark band | 3HakoBOii TpymIBI | IPUIAOT (GWIBMY | TOTpSICAIOIIHIA
give the film an | nator (GWIBMY | HEBEPOSATHBIN CayHATPEK "
incredible HEBEPOSITHBIN CayHATPEK U | 100aBISIOT B HETO
soundtrack and | caynarpek U | 100aBIAIOT eMy | 0e33JI00HbII  FOMOD)
add to itS | 100aBJSIFOT B €ro | HEBO3MYTHMOTO (JIekcuveckuit
deadpan JIMIIIH-FOMODP) 10MOpa) (JISKCHUECKHU | TIepeBo).
humor). (mexcuaeckuit NIepEeBOI).

TIePEBO).
It’s a deliberate | D10 DTO npeaHaMepeHHsbI | ITO HaMepeHHOe
peek into the | mpemHamepeHHBIH | B3TJISLI B CO3HAHHWE | 3arjisjIbIBAaHHE B
mind of a |B3Ag Ha  yMm | yOWHIBI,  YENOBEKa, | CO3HAHWE  YOWHIIHI,
murderer, yOuHIIbI, YeIOBeKa, | KOTOPBIN KOTOPBIN

someone who
justifies his
actions by
noting how
many  people
are born and
die each day —
anything he
does is just a
drop in a
massive

bucket.

KOTOPBIN

OTIPABIBIBAECT CBOU
JIIEUCTBHUS TEM, YTO
3aMEUacT, CKOJBLKO
JIOIE  poXKaaeTcs
A YMUPAET KaxbIi
JIeHb — BCE, YTO OH
JIEIAeT, 3TO MPOCTO

KA B
MacCHBHOE BeJIpoO
(HeBepHbBIi
IepPeBO).

OTIPaB/BIBACT CBOH
JICCTBUSA, OTMeuas,
CKOJIBKO JMonen
POXKIACTCS U yMUPAET
KaXXJpIli JI€Hb — BCE,
YTO OH JIeNIaeT, BCETO
JUIIb KalJsi B Mope
(mombop anasora).

OTIPaBIBIBACT CBOH
JIEUCTBHSA TEM, YTO
KaXK BT JICHb
pokmIaeTcst u
YMUPAET MHOKECTBO
JIFOJICH, U BCE, UTO OH
JIenaer, —  JIMIIb
KaImjisi B OrPOMHOM
Beape  (HEBEpHBIi
epeBo.).

Arliss Howard,
Charles Parnell,

and Tilda
Swinton co-star,
but this is

basically a one-
man show, the
tale of an icy
assassin  forced
to get a little hot.

Apmuce  Xosapj,
Yapnws Ilapuemn u
Tunpna CyuHTOH
CHUMAIOTCS
BMeECTe, HO, IO
CyTH, OTO MOy
OJHOr0  aKTepa,
UCTOPHUS O JIEITHOM
yowuiirie,
BBIHYXJICHHOM
HEMHOTO
pPa3ropsUUTHCS
(HeBepHBIit
EPEBOI).

Apnucc XoBapz,
Yapne3 I[lapaenn wu
Tunsna CyuHTOH
CO3BE3IATCS, HO 3TO,
10 CyTH, HIOY OJHOTO
YyeJIOBeKa, CKa3ka o
JIEATHOM yowuiirie,
BBIHYKJICHHOM

HEMHOI'O PacCKaJUThCA
(HeBepHBIit TEpeBO.T).

Apnucce XoBapz,
Yapne3 [lapuenn u
Twisna CyuHTOH
WCIIOJIHSIOT TJIaBHBIE
poJM, HO 3TO, IO
CyTH, IIOy OJHOIO
YeJIOBeKa, HUCTOpUs
JEASHOTO  YOWMIIBI,
BBIHYKJIEHHOT'O
CTaTh HEMHOTI'0
ropsiauM (HEBEPHBIit
MEPeBoI).

It’s not a film
that should be
rough around
the edges — it
succeeds

because it’s as
finely tuned as

Ot0 He (¢uIbM,
KOTOpBIA  JIOJDKEH
ObITH rpyOBIM 1O
KpasM  —  OH
IIPEYCIIEBAET,

IIOTOMY YTO OH TaK
xKe TOHKO
HACTPOEH, KaK 0JIHa

310 He TOT (UIbM,
KOTOPBI TIOJKEH
ObITb TIpyOBIM 1O
KpasiM — OH yCIellleH,
OTOMY YTO OTJa)KeH
TaKk e TOHKO, Kak
OJlHa n3 paboT

310 HEe TOT (UIbM,
KOTOpBIl  JTOJDKEH
ObITH TpPyOBIM IO
Kpasim — OH
yCIIelIeH,  MOTOMY
4YTO OTJ@XKEH, Kak
onHa U3 pabor
«Y OUHAIBI»
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one of The | u3 pabor YOwuiiuel | youinsl. (HeBepHBbIN | (HEBEpHBIi
Killer’s jobs. (HeBepHBIi HIEPEBON). IIEPEBON).
MepeBO/).

10 | «The Dive» feels | «The Dive» | «IlorpyxeHue» Ounpm
routine, a Soggy | YyBCTBYET PYTHHY, | K&KETCS PYTHHHBIM, | «[lorpyxeHue»
journey  from | GypHoe CKYYHBIM KQ)KETCSI PYTUHHBIM,
point A to point | myremiecTBue W3 | MyTCIIECTBHEM U3 | HEPSAIUIUBBIM
B that doesn’t do | Touku A B Touky B, | mynkra A B myHkT b, B | myremecTBueM U3
anything KOTOPOE HE JIeNIaeT | KOTOPOM HET HHYero | Touku A B TOUKy b, B
interesting HHYETrO JOCTATOYHO | JJOCTATOYHO KOTOPOM HET HHYETrO
enough to make | uarepecHoro, UHTEPECHOT0, 4YTOOBI | HHTEPECHOTO, YTOOBI
it stand out in the | 4TOOBI BBEIIEIUTHCS | BBIIEIUTHCS B | BBLIEIUTHCS B
dog days of |B cobaubm JHHM | JKapKHe JIeTHHE JHU | JETHHI JIeHb
summer. Jera  (HeBepHbIi | (OMUCATETBHBIN (omucaTenbHbIHN

TIEpPEBOT). NepEBON). NIEPEBON).

11 | Erlenwein’s Kamepa Kamepa  DprnenBaitn | Kamepa DprienBeiina
camera makes DpJeHBeHAa JaeT | SCHO MOKAa3bIBAET, UTO | SICHO JaeT TIOHSTh,
it clear that | momsTe, 4TO O5TH | 9T AaMBl HAXOAATCAY | YTO  OTH  JaMBI
these ladies are | n7amMbl HaxoIATCS | YepTa HA KYJMYKAX — | HAXOASATCSA B IUIyLIH
in the middle | mocpenun noOIM30CTH HE OyaeT | — pAIOM HE
of nowhere — | HuoTkyna — | yCIyXITUBBIX PYK, | OKaxeTcst
there will be n0 | moGmm3ocT  He | KOrjga YTO-TO TOMIET | TOMOIIHHUKOB, €CIIH
helpful hands | Gymer monmesHbIX | HE TaK (mox0op | 9TO-TO TIOWIET HE
nearby  when | pyk, Korga 4ro-TO | aHajaoOra). TaK (mox6op
something goes | moiiger He Tak aHajora).
wrong. (HeBepHbBIi

TepEBO).

12 | While it’s | B T0 Bpems kak | XoTs JIOCTOMHO | XOTH TO, qTO0
admirable that |3ameuarenpHO, YTO | BOCXHUIIEHUS, 410 | DpJICHBEHH
Erlenwein DpJieHBEHH OpJieHBaliH OTHOCUTCS | OTHOCUTCS K Mbil u
treats May and | otHocuTcst Kk Mot | k' Mot u  [proo ¢ | JIpio ¢ yBaXKCHHEM,
Drew with | lIpro ¢ yBakeHHEeM | yBaKCHHEM — OHH | JJOCTOMHO
respect — they |— OHM MrHOBEHHO | MTHOBCHHO MEPEXOIAT | BOCXMIICHUS — OHH
instantly  kick | myckarorcs B | K XOPOIIIO | cpa3y Ke
into well- | xoporo IPOAyMaHHBIM [PUCTYIAIOT K
considered POlyMaHHOE JIEUCTBUSAM BMECTO | IPOyMaHHBIM
action instead | melicTBME BMECTO | TUIIMYHOTO Ul | JEMCTBUAM, a HE K
of the typical | rummunoro TpHJLIEpa Habopa | THITHYHBIM JUIS
thriller trope of | rpuepHOro UJIMOTCKUX PELICHHH, | TPHILIIEPOB
a bunch of | Tpomna Ky4KH | KOTOPbIC TOJIBKO | HHOTCKHM
idiotic HUJIMOTCKUX YXYALIAIOT CUTYAIUIO, | PEIICHHUSIM, KOTOPbIE
decisions that | perienuii, KOTOpble | — B 3TOM (QHIBME | TOJIBKO YCYTyOISIOT
only make | TosbKO CJIMIIIKOM MAJIO MsIca | CUTYaIHIo, -
things worse — | ycyryousitor Ha KOCTSIX (HEBEpPHBIH | CIMIIKOM MaJjo
there’s too | cuTyanmioo — Ha | mepeBon). Msica Ha  KOCTAX
little meat on | kocTsx 3TOTO 3TOTO dunpma
the bones of | ¢urema canmkom (HeBepHBbIit
this movie. MaJI0 Msca MEPEeBOI).

(HeBepHBII
TepeBo).
13 | It may not sink | On  moxxer He | Bo3moxxHo, oH U He | OH HE TOHET, KakK

like a stone, but

TOHYTb, KakK

TOHET KaK KaMCHb,

KaMeHb, HO
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a lack of urgency
means it never
really swims
either.

KaMeHb, HO
OTCYTCTBHE
CPOYHOCTH
03HAYaeT, 4YTO OH
HUKOT/Ia HE TUTIBET
HA CcaMOM Jiene

HO OTCYTCTBUE
CPOYHOCTH O3HayaerT,
4TO OH TAK)KE HUKOT/Ia
I0-HACTOAIIEMY  HE
wibiBeT  (HEBEPHBI
HEPEBON).

OTCYTCTBHE OCTPOTBI
OLIYLIECHHI HE
II03BOJISIET eMy
BBIILIBITH (HEBEPHBIi
IIEPEBON).

(HeBepHBIi
EPEBOJT).

14 | This is  an | 3rto 3ddekruBHas, | ITO spdexTHas, | ITo  ddexTuBHAa,
effective, CKpy4YHBarOIIast 3alyTaHHas WMCTOPHS, | 3aKpydCHHAs
twisting tale | ckaska,  KoTopas | KOTopasi SIBHO OYAeT | HCTOPHsL, K KOTOPOU
that's clearly | sBHO nyumne, ecnmu | mydine,  €ciad BBl | JIy4llle TOJXOJHUTH C
better if you can | Bbr MOJKETE | CMOKETE TIOJONTH K | TAKOW xKe
approach it with | mogoiiTh K Hel ¢ | HEl ¢ TakuM K€ | HEOCBEIOMIICHHOCTh
the same lack of | takum K€ | OTCYTCTBUEM 0 WIK OXHIAHUEM,
awareness Or | OTCYyTCTBHEM OCO3HAaHHOCTH WJIM | KaK U $, IIOCKOJIbKY
expectation as | | ocoO3HaHHOCTH WJIM | OKHIAHUH, KaK 3TO | OHA BbIpbIBaeT
did, as it pulls | oxxunmanus, kak s, | cienan si, TOCKOJBKY | KOBEp H3-IOA HOT
one rug out | Kak OHa | OHa BbIOMBAET MOYBY | 3pUTENS YK€ TIOCIE
from under the | BeITackuBaer M3-TI0I HOT 3pHUTENS | MEPBOTO  aKTa, a
viewer after the | oqun KoBpHK M3- | TOCJIE MEPBOTO aKTa, a | 3aTEM  MPOJOJDKACT
first act and then | mox 3puresns mocne | 3aTeM  MPOJOJDKAET | Pa3BOpauYnMBATLCS B
keeps spinning | mepBoro akTa W | pa3BOpauMBaThCs B | HOBBIX
off in | 3aTeM MPOJOJIKAET | HOBBIX HETPEICKa3yeMbIX
unpredictable KPYTHUTBCS B | HENpEJACKa3yeMbIX HarpaBICHUAX
new directions. | HempeacKazyeMbIX | HApPaBICHUAX (HeBepHBIit

HOBBIX (mombop anasora). TepeBo.).
HarpaBJICHUSX

(HeBepHbBIi

IepPeBO).

15 | Ifthe funding for | Eciu Ecimu Ecmu
the computer lab | punancupoBanmue (bHHAHCHPOBAHHE (buHAHCHPOBAHHUE
somehow KOMITBIOTEPHO# KOMITIOTEPHOTO KOMITLIOTEPHOTO
disappeared and | mabopatopuu KjJacca  KakMM-TO | Kjacca KaKHM-TO

the teachers get
early copies of
the standardized
tests so they can
be sure to get
bonuses  when
the students
memorize  the
answers, all he
can say to Sergio
is, «No one gives
a damn what
happens here ...
don’t Kkick the
hornets’ nest».

KaKHM-TO 00Opa3oM
UCUE3JI0, U YIUTEIIS
NOJIYYUJIH  PAHHUE
KOITHU

CTaHIaPTU3UPOBAH
HBIX TECTOB, YTOOBI
OHM MOIJIM OBITh

YBEpEHBI, qTO
nojydar OOHYCHI,
KOTJ1a YIEHUKH

3alIOMHAT OTBCTHI,
BCC, UTO OH MOXXCT
CKa3aTb CemeHo .

«Hukomy
HaIlJIeBATh, 4TO
371eCh
MIPOUCXOJUT..., HE

NUHAHTEe «KTHEe310»

00pa3oM HCYE3HET,
a y4HTeNs IMOJydaT
paHHUE KOITHHU
CTaHJAPTU3UPOBAH

HBIX TECTOB, YTOOBI
OBITh YBEPECHHBIMHU
B HIOJTY4CHU U
OOHYCOB, Korja
YUCHHKH 3allOMHST
OTBETHI, BCE, UTO OH
MOKET CKa3aTh
Cepxwo, 3TO:
«Hukomy Het nena
70 TOTO, YTO 3/1€Ch
OPOMCXOJUT...  HE
pa3BopoluBaiTe

OCHHOE  THe310»

obpa3zom wucuesno, a
YUUTENS] TOTy4aroT
paHHUE KOTIHH
CTaHJapTU3UPOBAHH
BIX TECTOB, YTOOBI
ObITh YBEPEHHBIMU B
MOJIyYCHUU TPEMUH,
Kor/1a YYEHUKU
3allOMHST  OTBETHI,
BCE, YTO OH MOXET
CKa3aTh Cepxmo:
«Hukomy Her nena
JI0 TOTO, 4YTO 37€eCh
npoucxomur...  He
HAJ0 Pa3BOPOLIUTH
OCHHOE THE3/10»
(monbop
HKBUBAJICHTA).
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HepuHe (HeBepHBIit
(HeBepHBIi HIepEeBO/I).
MepeBO/).

16 | Ballerina teeters | banepuna banepuna banepuna
on the edge | koabimer Ha | fanaHcHpyeT Ha | fajlaHCHpYeT  Ha
both. Kparo o0c |rpaHM ¥ TOrO, W |TPaHH  TOrO W

(HeBepHBIit JPYTOTo (moxbop | npyroro (moxbop
epeBo). HKBUBAJICHTA). HKBUBAJICHTA).

17 | Though Lee’s | Xora Bnusiaue Jlu | HecmoTpst Ha TO, uto | Hecmotpst Ha TO, 9TO
influences are | Hagero Ha ero | BIMsAHUE JIu | Jlu He cKpbIBaeT
worn on his | pykaBa, To, Kak OH | YyBCTBYeTCSI Ha €ro | CBOMX BJIMSIHMIA, TO,
sleeves, the way | oObeauHsIET WX B | pyKaBaX, TO, KaKk OH | K&K OH OOBEIMHSET
he amalgamates | cBoii coOCTBEHHBIN | 0OBEAUHSACT UX B CBOM | MX B CBOEM
them into his | 6penn COOCTBEHHBII  OpeH] | COOCTBEHHOM CTHIIC
own brand of | Typ6o3apsaHoit KpOBaBOW OOWHH ¢ | TYypOUPOBAHHO
turbo-charged OoliHM W Oe3ymus | TypOOHAITYBOM u | OoitHu u  Oe3ymus
carnage and | O0eBBIX HCKYCCTB, | Oe3yMust 00eBbIX | 0OEBBIX  HMCKYCCTB,
martial arts | ocienuTensHO UCKYCCTB, MOPakaeT | MPOCTO
madness iS | (HeBepHBIi BOOOpakeHne OCJICTTUTEIHHO
dazzling. TIepeBo). (HeBepHBIi TepeBo). | (OmMUCATENbHBIH

TIePEBO).

18 | Nevertheless, Tem He MeHee, o10T | TeM He MeHee, 5TOT | TeM He MeHee, dTOT
this film is still | duieMm g0 cux nop | GwieM Mo-pexHEMY | GHIBM 1o-
one hell of a|sBisercs aAcKoli | YepTOBCKH NPEXKHEMY SIBIISIETCS
ride. Moe3AKoM yBJIeKaTeJIeH OTJIMYHBIM

(meBepHBIiI (omucaTesbHbIH pa3BiieyeHUEM
TepeBO). epeBo.). (ommcarenbHbII
TIePEBO).

19 | Putting IToctaBuB MmopaJjib | PaccmaTpuBasi OuinpM
morality under | mox MOpAaJIb nox | «Hopmanpnas
the microscope, | MUKpocKOIOM, MHKPOCKOIIOM, cemps» (A Normal
A Normal | «HopmanbsHas «HopMmanbHas cembsi», | Family), cHsATbI 1O
Family — based | cembsi» — | cHATas 1O pomMaHy | poMany  I'epmana
on Herman | ocHoBaHHas Ha | ['epmana Koxa | Koxa «Yxun» (2009
Koch’s 2009 | pomane I'epmana | «Vxkua» 2009 ronma, | T.), KOTOpBIA  3a
novel The | Koxa «Yxua» 2009 | KOTOpbIi Takke OBLI | MOCIEAHEE
Dinner, which | rona, KOTODBIH | SKPaHU3HPOBAH B TPEX | AECATHIIETHE  OBLI
has also been | takxe ObLT | apyrux (QuiIbMax 3a | afanTHPOBaH
adapted into | aganTUPOBaH B TPH | MOCIECIHEE AMEPUKAHCKUMH |
three other films | apyrux ¢uabma 3a | gecsaTuiaeTue EBPOICHCKUMU
over the last | mocnennee aMepPHUKaHCKHUMHU U | KuHemMarorpapucTam
decade by | necsitunerue EBPOMEHCKUMU U B TpU Jpyrue
American  and | aMepUKaHCKUMH | | KUHeMaTorpaducTaMy | KapTHHBI, 3TO
European EBPOTIEHCKIUMHU , SBISIETCS TIIyOOKO | rryOOKO
filmmakers —is a | kuremarorpaducra | 3aIOMHHAIOMIMMCS ¥ | BOJHYIOIIHUIT "
profoundly MH -  SBJISETCS | KpallHE  TPEBOKHBIM | CHJIBHO TPEBOXKHBIN
haunting and | riy6oko meieBpoM (HEBEpHBIii | mieneBp (HEBEPHbIi
intensely MpecieoBaTeIbHbI | TIEPEBO). MEPEBOI).
unsettling M u CHJIBHO
masterpiece. TPEBOKHBIM

IeJICBPOM
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(HeBepHBIi
TepeBo).

20 | Much of its most | BoabimuHCTBO — €ro Bonpiras wacts | bospmas 9acTh
gripping CaMbIX ero HanOonee | HanboIee
sections are | 3axBaThIBAIOIIHNX 3aXBaThIBAIOIINX 3aXBaThIBAIOIINX
wordless, such | cekiuii ¢parmenToB JswmiIeHa | pparMeHToB hriIbMa
as when Nora | GeccioBecHBI, Kak, | CIIOB, HaTrpumep, | JUIIeHa CJIOB,
and Hae Sung | manpumep, koraa | koraa Hopa u X3 Con | Hanpumep, Korja
awkwardly Hopa m X» Con | HemoBko ynbibarores | Hopa u Xo Con
smile at each | HemoBko Ipyr JIpyry  TIO | HEJIOBKO YJIbIOAIOTCS
other over video | ynbiOaroTCsT  IpYr | BUACOCBS3M, HE 3HAf, | Ipyr  JPYry IO
call, not | npyry M0 | KaK PaCTONMUTDH JieJ | BUICOCBS3H, HE 3HAS,
knowing how to | BuIe03BOHKY, He | MOCIE CTOJBKHX JIET | KAK PACTONHTH Jie/
break the ice | 3Has, kak ciaomatsp | (I0a00p MOCJIE CTOJTh JI0JITOTO
after so long. JeX TOCIe Tak | SKBUBAJICHTA). obmienus  (moaobop

noJIro  (HEeBEpHBIH HKBUBAJICHTA).
TIePEBO).

21 | What follows is | Jamee cieayer | To, uro  cnenyer | Jlanee cienayeT
a nuanced, rose- | HOAHCUPOBAaHHOE, | Jajnee, — 3TO TOHKas, | TOHKOE, OKPAIICHHOE
tinted comedy | po3oBoe OKpaIlIeHHas B|B pO30BBIE TOHA
adventure, set to | komenuiiHOE pO30BBIE TOHA | KOMEIUNHOE
a stonking pop | mpukitroueHwue, KOMEIMITHAS MPUKITIOYCHNUE  TIOJT
soundtrack MOCTABJICHHOE TIOJ] | ABAHTIOPA, HOTPSICAIOIIUIA TOTI-
featuring Lizzo | omemoMsrommmii MOCTaBjJ€HHAs  TOJ | CAYHATPEK c
and Billie Eiish, | mon-caynarpek ¢ | moTpscaromuii  momn- | yaactuem JIuzzo u
that somehow | yuactuem JIn330 u | cayHATpEK ¢ ydactueM | busmu Diiui,
lives up to the | bumum Oiinm, | JInzzo v buyum Aiinin, | KOTOpoe B KakO#-TO
immense hype. | KOTOpbIii Tak WK | KOTOPBI  KakWM-TO | MEpe ONpaBIbIBAET

WHayYe JI0KUBaeT | 00pazom BCE OKUIAHUS
hi (1} OrPOMHOIi | onpaBbIBaET (mom6op

LHIyMH XU OrPOMHYI0 IIYMHUXY | SKBUBAJICHTA).
(HeBepHbBIi (omucaTesbHbIH

IIEPEBOI). IIEPEBOI).

22 | Old-school CrapmiexnaccHuk, | OIICKYJIbHBIMH, He | Pexxuccep Kan-
without feeling | me YYBCTBYS | YyBCTBYIOIIUI ®pancya Puire, He
tired, director | ycranoctu, YCTAJIOCTH PEIKHUCCEP | UYBCTBYS YCTAIOCTH,
Jean-Francois pexuccep  Kau- | au-Opancya Purre | BbDKEMaeT u3
Richet trims | ®dpancya Puie | 1oOBOAMT 10 KOHIA | CIICHAPUS  KaXKIYIO
every ounce of | obpe3zaer Kkaxmyio | Bce, 91O HE | YHIIMIO JKHPA, YTOOBI
fat from the | yniuio >kupa OT | COOTBETCTBYET BCE MPOUCXOIUIIO Ha
script to Kkeep | crienapusi, 4TOOBI | CIIEHAPHUIO, YTOOBI BCE | OMHOM  JABIXAHHH
things moving at | Bce naBuramoch B | U0 Kak M0 Macay | (moadop aHaiora).
aclip. KJune (HEBEepHBI | (HEBEPHBIN MEPEBO).

EPEBOT).

23 | The woodland is | Jlec  Bce  eme | JlecHast MmecTHOCTB TT0- | Jleca mO-TIpEKHEMY
still gorgeous to | BenukoyeneH, HO | IPEKHEMY BEJIMKOJICTIHBL, ~ HO
look at, but the | cuensi, BEJIMKOJIENHA Ha BHJ, | CIIEHBI,
scenes set oON, | mocraBiieHHbIE Ha, | HO CIIEHBI, | TPOMCXOMASAIIME  Ha
around and in | BOKpyr u B OKeaHe, | pa3BopaunBaromuecs | Oepery OKeaHa,
the ocean blow | BeigyBaroT BCe | BOKDYT M B OKeaHe, | BOKPYT HETO U B HEM,
everything else | ocranbHoe U3 | 3aTMeBAKOT BCe | BHIOUBAIOT u3

0CTaJIbHOE KOJIeH BCE
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out of the|Boabl (HeBepHbIil | (IekcHYeCKUiA OCTaJIbHOE
water. NepeBo). HepeBO/I). (HeBepHBIit
IEepPEBO).

24 | Besides being | [Tomumo Toro, urto | [Tomumo Toro, uro 3to | [lToMumo ToOro, dTO
far from truthful, | on JajeK OT | TAJIGKO HE MPaBIMBO, | ATO JAICKO HE BCETa
it can sometimes npaBabl, MHOTJIA OH | HHOI'Ja MOJXKET | IpaBIMBO, HHOT'Ia
feel like a | MOXeT [IOKAa3aThCA, qTO | 3TO MOJKET
narrative YyBCTBOBAaTh Ce0s | IOBECTBOBAHUE MOKa3aThCs
shortcut 1o | xax COKpallaeT ImyTb K | KOPOTKUM IIyT€M B
tugging on the | moBecTBOBaHME, TOMY, YTOOBI | IOBECTBOBAHUH,
heartstrings. 4TOOBl HATSAHYTh | 3aTPOHYTH 4TOObI MOTSAHYTH 3a

HA AylIeBbIe | cep/ieuHble CTPYHBI | cepevYHbIe CTPYHBI
CTPYHBI (onbop (HeBepHBIit
(HeBepHBIit 9KBUBAJICHTA). TIEPEeBOI).

TIEpPEBOT).

25 | Aronofsky is not | ApoHodcku He | ApoHO(CKH He | ApoHO(CKH HE
exactly  subtle | coBcem TOHKHUH, | CIUIIKOM JEJIUKATEH, | 0YEHb-TO JEJIMKATEH
when it comes to | korma JIENIO | KOTJIa JIEJIO JIOXOJUT | B TOM, YTO Kacaercs
hammering IOXOJIUT 1o | no TOTO, yTOOBI | BAAJIOJIMBAHUA B
home that | BTOIKOBBIBAHMS, | BAAJ0JUBATH B | CO3HAHHE TOrO, YTO
Charlie is to be | yro Yapau momken | co3Hanue, uro Yapmau | Yapnu JIOJDKEH
viewed as a|ObITh pacCMOTPEH | ClieAyeT BOCIIPUHUMATHCS
figure of | xak YHUCIIO | pacCMaTpUBaTh  Kak | Kak burypa
tragedy. TparenIuu Gurypy Tparudeckyro | Tparudeckas

(mekcuueckuit (HeBepHbIit epeBoa). | (HEBEepHBIiA
TIePEBO). TIePEBO).

26 | Until 1967, o 1967 Ho 1967 roma | o 1967 T.
homosexuality | roma rOMOCEKCYaIbHOCTh rOMOCEKCYaaIbHOCTh
was illegal in the | romocekcyanpHOCT | OblTa He3akOHHA B | B BeaukoOputaHuu
UK, and though | » Obl1a He3akoHHON | BenukoOputanuu, U | OblIa BHE 3aKOHA, W
Patrick is willing | B xotsi Ilarpuk rortoB | xors Ilarpuk rotos
to take enormous | BenukoOpuTanuu, | MOWTH HAa OrPOMHBIN | MOWTH Ha OrPOMHBIN
risks, Tom | u, xors Ilarpuk | puck, Tom BwmecTO | puck, Tom, YTOOBI
instead marries | rOTOB TOWTH Ha | 9TOr0  JKCHUTCS HA | COXPAHHTH
quiet, MOUSY | OTPOMHBIM  PHUCK, | THXOH,  HE3aMETHOW | BUAMMOCTD,
school teacher | Tom BMecTo 3TOro | HIKOJBHOM KCHUTCS Ha TUXOW U
Marion to keep | >keHHUTCsI HAa TUXOM, | YUUTEIBHHUIIC CKPOMHOM
up MBIIICYHON Mapuon, YTOOBI | HIKOJIBHOM
appearances. LIKOJIBHOU COOJIIOCTH NMPWJINYHUSA | YUUTEIbHULIE

YUUTENbHUIIE (mom6op aHasora). Mbopron (HeBepHBIi
MbpuoH, 4TOOBI He epeBo.).
0TCTABATh

(HeBepHBII

EPEBOT).

27 | His hope is that | Ero magesxna nato, | O Hageercs, uro | OH Hajgeercs, dYTO
Patrick can | 4ro ITarpuxk | IlaTpux cmoxer | ITatpuk CMOJXET
«share» him — | cmoxer €ro | «pa3feNUuTh» €ro, HO | «pa3JAeluTh» ero, HO
but the | «pa3menuTh» — HO | coruamieHue ObICTPO U | 3TOT Opak OBICTPO |
arrangement JIOTOBOPEHHOCTh npezcKa3zyeMo npeacKa3zyeMo
quickly and | 6eicTpo U | pa3BajuBaeTcs  Ha | pacnajaercsi Ha
predictably falls | mpenckasyemo KYCKH C | yacTu, 4TO
to pieces, with | pazBainuBaercsi Ha | Pa3pyLUIMTEIbHBIMU IPUBOJUT K
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devastating YacTH, c | pe3ynpTaramu KaTacTpO(PUIECKUM

results. paspymuTeNbHbIMUA | (HEBEpHBIN NEPEBO). | MOCICACTBHIM
pe3yibTaTaMu (HeBepHBIit
(HeBepHBIi HEepeBOI).
MepeBO).

28 | «Ordinary «Y OOBIUHEIX | «Y OOBIYHBIX JIFONEH | «Y OOBIYHBIX JIOACH
people have the | moxeit CaMbl€ | CaMble JIy4IlIUe JULAY», | CaMble Jy4IIne
best faces» he | nyumue nuiay, — IIOYTH SI3BUTENLHO | JIALIA», 9yTh HE
near-quips  as | OKOJIOKHIIUT  OH, | 3aME€4YaeT OH, KOrJa | BOCKJIUIACT OH,
Patrick KaK [Matpuk | [latpuk yroBapuBaer | Koraa [Tatpuk
persuades him to | yroBapuBaer  €ro | ero mMO3MPOBATh ISl | yrOBAPHBACT ero
sit for a | cecTb 3a MOPTPET | MOpTpeTa NMONO3UPOBATh ISl
portrait. (HeBepHBIi (ommcaTeNbHBIN noprpera

MEepPEBON). HEePEBON). (omucaTenbHbIHN
NIEPEBON).

29 | Thanks to the | bnaromaps braromapst braaronapst
split timelines of | pasnenenuto pa3eacHHBIM paszieJIeHHOMY
the film’s | BpeMeHHBIX JMHUI | BpEMEHHBIM paMKaM | BpeMEHU  JIeHCTBUS
setting,  Linus | certudra ¢uiabMa, | CbeMOK dunbma, | punbema Jlunycy
Roache is also | Jlunyc Poyu Taxxke | Jlaitnyc Poyu Ttakxke | Poyay TaKKe
able to add | cnmocobOen no6aBUTH | MOXKET N00aBHTh | yaaeTcs npuIaTh
further depth to | nanbHeiiiei NINIE rinyounsl | Tomy
Tom later down | riryOuHBI Tomy | ToMy B 1ajibHeHIEM | JOTIOJHUTEIbHYIO
the line. Mo3Ke BHU3 MO | (IEKCHYECKUI rIIyOuHy B

JUHUM (HEBEPHBIN | IEPEBO). AajibHeHeM
TepeBO). (JTekcu4eckuit
TIepeBO).

30 | Even so, My | Tem He meHee, moit | Tem He wmenee, moit | Ho gaxke B a3TOM
Policeman MOJIMIEUCKHU I MOJIALIEHCKAN citydae «Moit
suffers at the | crpagaer or pyk | cTpazaer 0T  PyK | MOJHLECHCKUI»
hands of a | uemHoro depthless | cierka  Ge3mapHOTO | cTpagaer u3-3a
slightly CIEHapHsi, ¥ BCE | CIIeHApus, U BCE TPH | HEAOCTATOYHO
depthless script, | Tpu CTOPOHBI 3TOTO | CTOPOHBI 3TOrO | TIIyOOKOIo
and all three | rpyctHOTO U | TIeYaabHOro M yOOroro | CIEHapHs, U BCE TPU
sides of this sad | ybororo JF000BHOTO CTOPOHBI 3TOTO
and  wretched | mo60BHOTO TPEyrojbHUKA B | MEYaJIBHOTO u
love triangle | TpeyrosibHEKa B | OCHOBHOM  Ka@XyTCs | HECYACTHOTO
mostly feel like | ocHoBHOM CTaHIAPTHBIMU JF000BHOTO
standard-issue YYBCTBYIOT  ce0s | apxeTunamu (moadop | TpeyroJbHUKa B
archetypes. KaK CTaHJapTHBIC | SKBHBAJICHTA). OCHOBHOM

poOIEeMBI OLIYIIAIOTCS KaK

apxeTursl (11oa00p CTaHJapTHBIE

HKBUBAJICHTA). APXETHIIBI
(JTekcu4ecKuit
MIEPEBOI).

31 | When Sally | Korma nBa rona | Korga gsa roga Hasan | Korma aBa  roga
Rooney’s wildly | Hazan JMKO | 6€3yMHO MOMYJSpHBIN | Ha3al BTOPOH poMaH
popular second | momymnspHBIit BTOpoil poman Cammu | Cannu Pynun
novel  Normal | BTopoii pomaH | Pynu «Hopmanbubie | «HopManbHbIE
People  found | Cammu Pynu | monu» oOpen HOBYIO | MOIU» 00pen HOBYIO
new life through | «<HopmanbHbie KU3HD Onmaronapsi | )KU3Hb B BUJIE
its TV | mroqm» oOpe | cBOeH TelIeBU3MOHHOM | TEIeBU3MOHHON
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adaptation  two
years ago, the
release of the
brooding
romantic drama
— revolving
around the
increasingly
complicated
relationship

between popular

school jock
Connell and
library-loving
outcast

Marianne — had
timing on its

HOBYIO KU3Hb
Omarojmapst  CBOEW
TesneajanTalny,
BBIXOJ  Oponsueit
POMaHTHUYECKOMN
Jpambl —
BpaILArOLIEHCS
BOKpYr Bce Ooiee
CJIOKHBIX
OTHOILIEHUNA MEXKIY
MOMYJISIPHBIM
IIKOJIBHBIM
Jxokom
Konnemnom u
OMOMTMOTEYHOM
n3roert Mapuansou
— MMeJl BpeMsi Ha

SKpaHU3ALMH,
3alyM4MBOMI
POMaHTHUYECKOMN
JIpaMBbl,
BpaLIaIOLIENCs BOKPYT

BBIXO]I

Bce 0Oosiee CIOXKHBIX
OTHOLICHUH  MEKIY
HOMYJISIPHBIM
IIKOJIBHBIM
CIIOPTCMEHOM
Konnemnom u
Tro0sIIen
O6ubIMOTEKH
MapruHaIKO1
MapuanHol, coBHaJja
no BpeMeHHU

(HeBepHBIt IepeBo/).

aJanranuy,
3alyM4MBOMI
POMAHTUYECKOU
IpaMbl, B OCHOBE
KOTOPOH JIEKaT BCE
Oonee CJI0KHbIE
OTHOLIEHUS] MEXAY
HOMYJISIPHBIM
IIKOJIbHBIM
CIIOPTCMEHOM
Konnenom u usroem
Mapuannoi,
To0sIIIen
Ooubnuorteky, ObLI HA
PYKY BpeMeHH
(mo6op aHasora).

BBIXOJI

side. cBoeii CTOpOHE
(HeBepHBIi
TIePEBO).

32 |Ithitscreensjust | On  moman  Ha | OH BbIEN HA 3KpaHbl | OWIBM BBIIIET Ha
a month after the | sxpanst BCEro | BCETO depe3 MECSIl | 9KpaHbl BCETO Yepes
UK entered | uepe3 MecdIl mocie | mocjie  TOro,  Kak | MECsI[ IOCjie TOoro,
lockdown for the | Toro, Kak | BemukoOpuTanus Kak B
first time: a | BenmukoOpuranus | BIepBbIe BBeNa | BenukoOpuraHuu
surreal, once-in- | BepBble BCTYyIMWIA | KAPAHTHH: BIIEPBBIE BBEIIH
a-generation B OJIOKUPOBKY: | CIOPPCATUCTUYCCKHI | PEKUM CEKPETHOCTH:
period of history | cioppeanmucTruecku | IepuoI HUCTOPHH, | CEOPPEaTHCTUIHBIH
that left a captive | #,  Hekorma B | KOTOpPBIA  CIy4aeTcs | IEPUOT  HCTOPHH,
audience MIOKOJICHMH TIEPHOJ | pa3 B IOKOJICHHE, | KOTOPBIH CiIydaeTcst
twiddling their | ucropun, KOTOpBIi | 3aCTaBUBIIHIA pa3 B IIOKOJICHHE,
thumbs at home | 3acraBun 1IeHHYIO | IJICHEHHYIO 3aCTaBHII 3pUTEIICH B
and flicking | ayauropuio AyJUTOPHIO  CHAETh | COCTOSHUM
listlessly pPa3BoOAUTH JA0Ma CJIOKA PYKH U | BO30OYXICHHOMN
through Tinder | Gonbmme manabubl | Bsuto aucrats Tinder B | MemaHxomuu
in a state of [y cebs momMa U | COCTOSHUH KPYTHTh  MAJIbIbI
horny OeccieIHO JTUCTATh | OXOTIHBOM JI0Ma U BSUIO JINCTATh
melancholy. Tinder B coctostnuu | menanxoauu (mogoop | Tinder  (HeBepHbIii

y’KacHOM aHajora). epeBo.).
MEJIaHXOJINU

(HeBepHBIit

EPEBOI).

33 | Steeped in | ITonyrHas B | [IponuranHbIii Menoapama
melodrama, MeJopame, MEJI0IPaMOii, «[TapannesabHble
Pedro «[TapasmnenbHbie «[TapannebHble Marepu» [Meapo
Almodovar’s MaTepu» ITexpo | marepu» ITenpo | AneMonoBapa 1o
Parallel Mothers | AnbmoyBapa AnpMo0Bapa KpaiiHei Mmepe
shares at least | nemsitcst XoTsi OBl | pasaenser, 10 | OMHUM W3  CBOHUX
one of its|omHuM U3 cBOWX | KpaliHEW Mepe, OJHMH | OTPOMHBIX
enormous twists | rpomasHBIX us3 CBOHX | IOBOPOTOB
with a plot line | moBopoToB I'PaHAMO3HBIX HarlOMUHAeT
from CIO)KETHOW JIMHHUEH | TOBOPOTOB C | CIOXKETHYI0  JIHHUIO
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Footballer’s u3 «XKeH | croxeTHOl  JmHHeEH | U3 ¢uapMa <«KeHbl
Wives,  which | dyr6onucTay, «XKen ¢yrbomucta», | pyrdonmucToB», dUTO
gives a rough | naromeii rpy6oe | 4to JAaeT | 1aeT  MpPUMepHoe
idea of the kind | npeacraBiaenne o | npuGIM3NTEILHOE Nnpe/ACTABJIEHHE O
of S0apy | ToM, Kakoro poja | MpeacTaBJIeHHE 0 | TOM, Kakoro poja
narratives t0 | MBLIBHEIE TOM, KaKUX MBUIBHBIX | «KMBIJIbHBIX
expect from the | moBecTBoOBaHuUs UCTOpUI CIIEIyeT | UICTOPUHA  CIIEAYET
Spanish 0KUJATh OT | OXKHJIATh OT | OXKHIATh oT
director’s latest | mocmemgnero nocjenHero  ¢uiIbMa | MOCIEIHEro (GuibMa
film. ¢mibma HCITAaHCKOTO MCIIAHCKOTO
UCITAHCKOTO pexuccepa pexuccepa
pexuccépa (omucaTenbHbII (omucarenbHbIN
(HeBepHBIi NIepEeBOI). NEPEBOI).
TIePEBO).

34 | Sure, he butts | Koneuno, on | Koneuno, on | Koneuno, OH
head with a| Gomaercs rosoBoii | 6ogaercsi CO CTPOTHM | CTATKHBAETCS c
stern father | ¢ cypoBbIM OTIIOM | OTIIOM 10  HMMEHH | CYypOBBIM OTIIOM IIO
named Ronald | mo umenn Ponansna | Ponansn  (CtepnuHr | MMeHH Ponanbn
(Sterling K. | (Crepmunr K. | K. Bpayn), vHo mamna | (CtepauHr K.
Brown), but dad | Bpays), HO mama | yka3siBaer, uyro | bpayn), HO orely
points out that | ykassiBaer, YTO | MOJIOJIBIM yKa3bIBaeT Ha TO, YTO
young black men | mosoeim YEPHOKOKUM YEPHOKOKUM
have to work ten | yepHOKOXHM MY>KYUHAM MOJIOIBIM JTFOISIM
times harder | my>xurHam NPUXOIUTCSA PabOTATh | MPUXOIUTCS
than their white | mpuxoautcs B JIECSITh pa3 | pabotaTh B JeCATh
counterparts. paboTath B JAeCATH | ycepaHee, UYeM HX | pa3 OoJible, 4eM HX

pa3 ycepaHee, yeM | OembiM KoJuieraM | OelbIM CBEPCTHUKAM
ux OenbIM | (JTEKCHUECKHi (JTekcu4eckuit
KOJIJIeram nepeBo.). epeBo.).
(HeBepHBIit

epeBo).

35 | He doesn’t even | O Hukomy paxe | OH naxe Hukomy He | OH gake HUKOMY HE
tell anyone, | e TOBOPHT, | TOBOPHUT, [JIOTAeT | TOBOPUT 00 3TOM,
popping pain | BBIIPHIrUBAET 00e300IMBarOIINE beT
pills and slowly | o6e36omuBaromue | TabIETKH U MEUIEHHO | 00€300JIMBaIOIIHE
coming apart at | rabneTku U | pa3BajJIMBaeTcsi MO | TaONeTKH u
the seams. MEUICHHO mBam (HeBepHBIH | MEIJICHHO

pa3aBUraeTcss 1Mo | IEpeBO). pacxoauTcs o
mBaM  (HEeBEPHBII mBaM  (HEBEpHBIN
IepPeBO). TIePEBO.).

36 | It’s one of many | D10 OJUH U3 | DTO OOMH W3 MHOTHX | DTO OOUH U3 MHOTHX
filmmaking MHOTHX BapUaHTOB | BAPMAHTOB CO3JAaHUS | PEKUCCEPCKUX
choices that | kuHOTIPOM3BOACTBA | (HiTBbMa, KOTOPBIH | IPHEMOB,
impact how |, KoTophie BIMSIOT | BIUSET HAa TO, KakK | BAMAIONIMX Ha TO,
«Waves»  gets | Ha TO, Kak | «BomHbI» KakK «BomHbI»
under your | «BoiHbI» NMPOHUKAKT BaM MOJ | MPOHUKAIOT  TOJ
skin, sometimes | momagarwT moJ | KOKY, WHOTJAa BB | KOXKY, WHOTJA JTaXe
without you | Bamry KO3y, | TaXke He MoJI03peBaeTe | He Tojo3peBas 00
even knowing it, | uHorma naxke He | 00 3TOM, HapsAAy C | 3TOM,  Hapsay C
along with the | 3Has 00  a3TOM, | UBMEHEHHUSIMU U3MEHEHUEM
color palette | Hapsity C | IIBETOBOW MAaJMTPhl M | [IBETOBOU MAJTUTPHI U
changes and the | n3menenusiMu 3¢hPeKTUBHBIM 3QPEeKTUBHBIM
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effective use of a | BeTOBOYM MAIUTPBI | UCIOJIH30BAHUEM UCTIOJIb30BaHUEM

tension-raising |1  3(QEeKTUBHBIM | YCUIHBAIOIICH HarHeTaroIel

score by Atticus | ucrnonp3oBaHuEM HaIpsHKCHNUE HaIpsDKeHUE

Ross & Trent | onenku HapTUTYpel ATTHKYca | TapTUTYPbI

Reznor. IIOBBIIICHUSA Pocca u  Tpenra | Artukyca Pocca u
HaIPSKEHUs Pesnopa  (ueBepusiii | Tpenta Pesnopa
Atticus Ross & | mepeBog). (HeBepHBIit
Trent Reznor HIEPEBON).
(HeBepHBIi
epeBo).

37 | She only has a |V Hee ects Bcero | Y Hee ectb Bcero | Y HEe BCETO
few SCENeS | HECKOJIBKO  CIIEH, | HECKOJIBKO CIICH, | HECKOJIBKO CIICH,
before she’s | mpexzae dYem ee | mpexae qeM ee | mpexzae ueM  ee
asked to carry | mompocsT  HECTH | IONPOCAT B3BAJUTH | MOTPOCAT B3ATH Ha
some heavy | 6oJsib1IO# Ha ce0s  KaKoii- | cedsn THAKEbIH
emotional IMOLUMOHAJIbHBIN | HUOYIb THAKEJIbIH | IMOLMOHATbHBIH
weight, but she | Bec, HO OHA | IMOIHOHAJILHBIH rpys, HO oHa
carries it | mepenocur €ro | rpy3, HO OHa HECET €r0 | MEPEHOCUT ero
gracefully and | uzstmo U | TPaIno3HO U | U3SIIHO u
movingly. TIOJIBWYKHO TPOTaTEIBHO TPOTaTENBHO.

(HeBepHBIi (HeBepHbIit iepeBo). | (HEBEepHBIiA
MIEpPEeBOI). EepPEeBOI).

38 | The CpaBHUTENBHO CpaBHUTENBHO CpaBHUTENBHO
comparatively 00asTeILHBIM ouapoBaTeabHast ouYapoBaTEIbHBIN
charming «The | «kKpymamn» crama | «Cembst Kpyac» Obiia | pummem  «Cemeiika
Croods» was the | uctopus ucropueii upesmepro | Kpyme»
story of an | cBepx3aumMTHOrO 3a00TJIMBOTO pacckasbiBal 0
overprotective OTIA-TICIIEPUCTA MIEMIEPHOTO YEIIOBEKA- | YPEIMEPHO
caveman father | mo wumenm I'pyr | otma mo umenu I'par | 3a060TIHBOM
named Grug | (Hukomac Keitmx), | (Hukonmac — Kelmk), | memepHoM OTIE IO
(Nicolas Cage) | KoTOpbIii CMHPHIICS | KOTOPBIH CMHUPUIICS C | HMEHH I'pyr
who came to|c Ttem, uro ero |Tem (akrom, uro ero | (Huxomac Keimk),
terms with the | mouepu Mn (Omma | mouepu Hn  (DMma | KOTOPBIH CMUPHIICS C
fact that his | Croyn) mnpunuiocs | CToyH) HPHUIIOCH | TEM, YTO €ro J04b
daughter Eep | moB3pocners u | moB3pociets U camoit | Um (Omma CtoyH)
(Emma  Stone) | moiiTn HA | MOWTH HA HEKOTOPHIE | JOJDKHA
had to grow up | HekoTopkIe puckn (1), B TOM | MOB3pOCIETH u
and take some | coGcTBeHHDBIE qrcie BJIOUTbes (2) | moiitu Ha puck (1),
risks (1) of her | puckn (1), B TOM | B MajlbuuKa [0 UMEHHU | B TOM qKcie
own, including | yucie BaOOUTHLCH | [aii (Paiian | BmoOuTHC (2) B
falling in love | (2) B manpumka mo | Peiinonbac) (1 — | mapHs no umenu [ ai
(2) with a boy | umenu Taii (Paitan | mogbop »kBuBaneHra; | (Paitan PeitHonbac)
named Guy | Peitromsac) (1 —|2 —  mekcuueckuit | (1 - no00p
(Ryan noabop nepeBo.). SDKBUBaJeHTa, 2 —
Reynolds). DKBUBAJCHTA, 2 — JICKCHUYECKHH

JICKCHYECKHH HepeBo/).
NIEPEBOT).

39 | «The Croods: A | «The Croods: A | «Kpync: Hoast spa» | «kKpync: HoBas spa»
New Age» | New Age» Ha | Ha caMOM JieJie HE TaK | HE JeJlacT HUYero
doesn’t really do | camom  fene  He | y’)K MHOTO BBIXOJHMT 32 | 0COOEHHOIO,
much  beyond | nenaer MHOTOTrO 32 | paMKH oTnaBas (GuIbM Ha
the surface, | rpanbplo, ycTynas | HOBEPXHOCTHOTO, OTKyNn  (uznyecko

77




giving the movie | pubmy oTIaBas ¢uIBEMy | KOMEIUU U TPOMKHM
over to physical | puzuueckyro penoYTeHUE OoeBUKamM
comedy and loud | komemuio U | pusudeckoit komeauu | (omucaTeabHBIN
action T'POMKHEC U TPOMKHMM OSKUIEHAM | [IEPEBON).
sequences. mocJieIoBaTeabHOC | (HeBEPHBII MepeBO).

TH NeUCTBUH

(HeBepHBIi

EPEBOJT).

40 | The irony is that | iponus B Tom, uto | poHus B ToM, 4T0 3TH | MpoHus
these stories are | 3Ty UCTOPUHM O | ICTOPUM O TOM, Kak | 3aKJIHOYACTCS B TOM,
about breaking | BeipBaThCst U3 | BLIPBAThCS M3 | UYTO OTH HUCTOPUH
out of a bubble | my3sipst — | MBLJIBHOTO MY3bIPS — | PACCKa3bIBAIOT 0
— overprotective | cBepx3anuTHbIE 4pe3MEPHO TOM, KaK
fathers who | oTIbI, KOTOpBIC | 3a00TJIMBBIX  OTIAX, | BHIPBATHCSA u3
realize that the | monmmaror, YTO | KOTOPbIE IOHHMAIOT, | «ITy3bIpsi»
danger of the | omacHocTe  Mwmpa | 4TO OIACHOCTh | YPE3MEPHOM 3aIHTHI
world is an | sBasercs OKpPYXKAIOIIEro MHpa | OTIOB, KOTOpEbIE
essential part of | HeoTpeMTeMOIH SIBIISICTCS MOHUMAIOT, 91O
growing up. JaCTHIO HEOTHEMIIEMOi OMAaCHOCTH MHUpa —

B3POCIICHHSI YacThIO  B3POCIICHHS | 3TO  HEOThemiieMast

(HeBepHBIi (HeBepHBI TEpeBO). | 9YaCTh  B3POCIICHHUSI

TIepeBo). (HeBepHBIit
TIePEBO).

41 | And it’s the why | 1 BoT modyemy st0 | I mMeHHO mosTtomMy | A Beab  HWMEHHO
that’s the hardest | TpynHee BCETO | MPaBOBOM CHUCTEME | «TIOYEeMY» TpYAHEe
for a legal | yamTeIBaTH TpyaHee BCEro | BCEro y4ecTb
system to take | mpaBoBOi cucCTeME | MPHHATHL  3TO  BO | FOPUANYECKON
into account. (mexcuaeckuit BHUMAaHHe cucreMe

TepeBO). (Jtekcu4ecKui (JTekcu4eckuit
TIePEBO). TIePEBO).

42 | It will likely fall Ckopee Ckopee Bcero, o910 | CKopee Bcero, 3TOT
through the | Bcero, oH HemHOrO | OyzmeT HeuTo cpeaHee | GuIbM HEMHOT'O
cracks a bit | mpoBanuTes yepes | Mmexay  «After  the | 3aTtepsiercsi  Mexay
between «After | Tpemmubl  MexIy | Storm» u | «[Tocme Oypu» u
the Storm» and | «After the Storm» u | «Shoplifters», Ho 3T0 | «MarasuHHBIMU
«Shoplifters», «Shoplifters», HO | CTOUT TOTrO, 4YTOOBI | BOPHUIIKAMH», HO €TO
but it’s worth the | 3To CTOUT BpeMeHH | MOTPATHUTh BpPEMsi HA | CTOMT  IOCMOTPETh
time for fans of | ;11 NOKIOHHMKOB | MOKIOHHMKOB  Kore- | MOKJIOHHUKAM
Kore-eda, a | Kore-eda, rpymmsl, | eda, rpymmsl, kotopas, | Kopaosi, YHCIIO
group that seems | kotopasi, KaxeTcs,, | K&KETCsS, pacTeT C | KOTOPbIX, IOX0XKe,
to be growing | pacter ¢ KaXIbIM | KaXIbIM JIHEM | pacTeT C KaXKIbIM
every day. aHeM  (HeBepHbIi | (HEBEpHBIN MepeBoa). | AHEM (JIEKCHUYECKUM

NIEPEBOT). TIEPEBOI).

43 | Or is he almost | Unu ou  moutu | Wu OH noutn | Unu  oH  mourtn
parodying napoaupyer ce0sl, | mapoaupyer ce0s | mapoaupyeT camoro
himself just to | yroOs NPOCTO | MPOCTO Uil TOTO, | cedsl, MPOCTO YTOOBI
get a rise out of | BbLIE3TH M3 | 4TOOBI NOJHATH | MOU3AeBAThHCH HaJ
people? mojei? (HeBEpHBI | HACTpPOeHue JIoAsaM? | JT0IbMU?

epeBo). (HeBepHBIH 1epeBo). | (JIEKCHYCCKHA
IEPEBO).
44 |In a crowded | B mepenonnenHom | B IIEPENOJIHEHHOM | B mepenosiHeHHOU

Cannes slate this

KaHHCKOM CIIMCKE B

KaHHCKOM CIIMCKE B

KaHHCKOU
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year, «Broker» | atom roay | aTom roay «bpokep» | mporpamMme  3TOro

slipped under | «bpokep» YCKOJIB3HYJI U3 MOJIsI | rojia «bpokep»

the radar, and it | yckoaib3Hys1 — moj | 3peHus, u OH | ocTajIcH

deserves a much | pagap, ¥  OH | 3aCiIy)XHBaeT TOpa30 | He3aMeYeHHbIM, a

bigger audience. | 3acinyxwuBaer OoJbllicHi  ayIUTOPUH | BEIb OH
ropaszno Oosbmiel | (mogdop 3aCIy’)KHBAET
ayAUTOPUU HKBHUBAJICHTA). ropazno  OoJbIei
(HeBepHBIi ayUTOPUA
HIEPEBOI). (omucaTebHbIH

TIepPEBO).

45 | «Broker» «bpokep» He Tak | «bpokep» He cTtoabpko | B ¢punbme «bpokep»
doesn’t directly | HEMOCPENCTBEHHO | HANIPSMYIO 3TOT  BONPOC  HE
address this | 3arparuBaeT 3TOT | 3aTparuBaeT 9TOT | CTABUTCS HAMPSIMYIO,
question as | Bompoc, Kak IyCTh | BOIPOC, CKOJIbKO | @ TPOCTO BHUCHUT B
much as let it | on BHCHT B | TIO3BOJISCT eMy | BO3ayxe,  OTpaxas
hang in the air, | Bo3ayxe, oTpaxas, | HOBHCHYTH B | TO, Kak MBI Oyaem
reflecting how | kak MBI Oyzmem | Bo3myxe, oTpaxkas TO, | OIICHUBATh T'€POCB B
we will judge the | cynuts 0 | KaK MBI Oynem | manmpHEWIeM
characters JBHOKYIIAXCSA OIIEHUBATD (mom6op
moving forward. | Bnepen NIPOJIBIDKCHHE IKBHBAJICHTAX).

MepCOHaXKaX nepcoHaXkeil  Bmepen
(mon6op (mom60p
SKBHMBAJICHTA). SKBHMBAJICHTA).

46 | They’re not just | Oan  He mpocto | OHM He pocTo mpociT | OHM  HE  MPOCTO
asking you to | mpocsr TeOsI | Bac BCTaTh Ha MECTO | IIPOCST Bac BOMTH B
walk iN | XomUTh B 4YYKOil | KOT0-TO JAPYroro, HO | YyXKyI0 KH3Hb, OHH
someone else’s | 00yBH, HO OHU | U TpeOyIoT | TpeOyIOT
shoes, but | TpeGyroT COTIEPEIKUBAHHMS COTIEPEIKUBAHMS
they’re demands | couyBcTBHs K | JIFOASIM, KOTOPBIX BBI | JIFOASM, KOTOPBIX BBI
for empathy for | moastM, KOTOPBIX | BUIUTE  €XKEIHCBHO | BUIANTE KaX 611
people you see | Tb BUJIUIIG | (OMHCATEbHBIN JICHb (HeBepHbBIi
daily. €KETHEBHO IIEPEBOI). [IEPEBOI).

(HeBepHBIit
IepPeBO).

47 | She’s the heart | Oma —  cepane | OHa - cepaue | Ona - cepaie
of the story in | ucropuu B TOM, 4TO | HCTOPUH, TIOCKOJBKY | HCTOPHH, BeJIb
that it’s how her | e€ MEPCOHAXK | KMEHHO TakK ee | UMeHHO Omaromaps
character turns | mpeBpaiaercss H3 | TEPOUHSI e repPOHHS
from a young | momonoi npeBparaeTcs U3 | mpeBpamaercss U3
woman With no | skeHIHHBI 0e3 | MOJIO/ION KEHIIUHBI, Y | MOJIOJION JKCHIIMHBI,
options to | BapuaHTOB B TOrO, | KOTOPO# HET BbIOOpaA, |y  KOTOpOH  HET
someone  WhO | KTO HAXOAMT CBOI#i | B YeIOBEKa, KOTOPBIH | BBIOOPA, B YeTOBEKa,
finds her path | myrb B  JKU3HU | HAXOAUT CBO#i | KOTOPBI ~ HAXOTUT
through life. (HeBepHBIit JKU3HEHHBINi  TYTh | CBOM NMYTh B JKU3HU

HIepeBo). (HeBepHBIi TepeBo). | (HEBEepHBIiA
TIEPEBOI).

48 | They’re  often | Ux wacrto nenator | UIx wacro nenator | Ux 4acTo
made by people | momu, KOTOpBIE | JIFO/IH, KOTOpBIEC | IPUHUMAIOT  JTFO/IH,
who have | nocturim JONILIH 0 Pa3BUJIKH | JOIIEAIINAE 70
reached a fork | pasBuikmu B | IOPOT, TJI€ HU OJTHO U3 | Pa3BUJIKH  JIOPOT,
in  the road | mopore, rIe HHU | HampaBIeHUH HEe |TJe HH OJHO W3
where  neither | onHo HampaBneHue HanpaBJIeHUH HE
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direction felt like | He ~ uyBcTBOBaJIO | K@XKETCSI MPABUIIBHBIM | KOXKETCS

the right one. ceOsi MPaBWILHBIM | (HEBEPHBIH IEPEBO). | MPABHILHBIM
(HeBepHBIi (HeBepHBIit
epeBo). EPEBOI).

49 | It’s here where | ImenHo 3nech | imenHo 3nech | imenHo 371€Ch
the little ones | MmasieHbKHE MOTYT | MAJICHBKHE  3PUTEIH | MAJIBIIIN MOT'YT
might get a little | HemHoro MOTYT HEMHOTO | HEMHOTO
confused but | 3anmyratscs, HO | pacTepsThCs, HO | pacTepsThCs, HO
Kaufman  and | Kaypman u | Kaypman u Hlapmarn | Kaypman u
Charmatz again | Yapmariz CHOBA | CHOBA BaeBawoT | [Ilapmarig CHOBa
thread the | Hanu3bIBaIOT HUTKY B HIOJKY, | HAIOYNAJId HIOJKY,
needle, allowing | uray, mo3Bosisist MX | MO3BOJISISI CBOEMY | ITO3BOJIUB  CBOEMY
their filmto geta | muenke  HemHOTO | UIBMY CTaTh | QUIBMY CTaTh
bit twisted and | uckpuBHUTHCS U | HEMHOTO 3aIllyTaHHBIM | HEMHOTO
surreal without | crate U CIOPPCATUCTHYHBIM, | H3BPAIICHHBIM u
ever losing the | croppealuCTUYHOM, | HI Ha CEKYHAY HE | CIOPPCaTMCTHYHbBIM,
emotional JIaxe HE  Tepss | Tepss HEe Tepsis MpU ITOM
threads. OMOITMOHAIBHBIX OMOIIMOHAIBHBIX SMOIIMOHAJIFHBIX

HUTEH (HEBepHbII | HUTEH (HeBepHbBIi | HUTEH  (HEBEpHBIi
TIepPEBON). epeBO). IepEBO).

50 | The main bad | I'maBHBIMU I'maBuble 3momen — | ['71aBHBIE 3JI0IEW —
guys are d | IJIOXUMH IIapHAMH | TPMYMBHUPAT TpUyMBHpAT
triumvirate  of | sBstFoTCS BCEMOTYIIINX BCEMOTYIIINX
all-powerful TPUYMBHpAT OHM3HECMEHOB OM3HECMEHOB
businessmen BCEMOTYIIIUX (CnmarBopt B | (ITarepcon [Ixo3ed
(Paterson OM3HECMEHOB WCITOJTHCHUH — CnarBopt, MboTT
Joseph's («Slugworth» [Tarepcona JIxxo3eda, | JIykac — Ilpoanoc u
Slugworth, Matt | ITatepcona [Tpoanoy3 B | Mateio banton -
Lucas's Jlxo3eda, UCTIOTHeHUH ~ MbatTra | dukensrpydep),
Prodnose, and | «Prodnose» Morra | JIykaca U | KOTOpBIC
Matthew Jlykaca u | dukensrpyoep B | KOHTPOJUPYIOT
Banton's «Fickelgruber» UCIIOJHEHUH MDOTTBIO | IIPOU3BOCTBO u
Fickelgruber) Moteio  Benrona), | BoHTOHA),  KOTOpBIC | pacmpocTpaHEeHHE
who control the | koTopsie KOHTPOJIUPYIOT KOH(}ET, AepKaT Mo
manufacturing KOHTPOJIUPYIOT IPOU3BO/ICTBO U | KOHTPOJIeM
and distribution | mpousBoacTBO W | pacmpocTpaHeHHE KOPPYMITUPOBAHHYIO
of candy, keep | pacnpocrpanenue | koHpeT, Aep:KAT B | HOJMIHMIO  TOpoja
the city’s | konder, aep:Kar | y3ue (BKITFOUAst
corrupt police | mox  GoNBIIMMH | KOPPYMIIUPOBAHHYIO | HAualIbHHUKA
force under | nagbuamMu HOJTUIIHIO ropojia | MmoJIUIHH-
their  thumbs | koppymnupoBanny | (BKiItOYas HaYaabHHUKA | IIOKOMAaHa,
(including  the | ro monwIKIO rOpPOAa | MOMUIHH- KOTOPOTO urpaet
chocoholic chief | (Bxmrouas IIOKOJITHHUKA, Kuran Maiikn Kwn)
of police, played | mokomamHoro KOTOPOTO urpaer | (moabop aHasora).
by Keegan | HayaiipbHMKA Kuran Maiikn Kmtou)

Michael Key). TIOJIMIIMU, KOTOPOTO | (10100 aHayora).
Urpaer Kuran
Maiikn KH)
(HeBepHBIi
TepeBo).
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[Ipunoxenue 2

IIpumepel mnepeBoAa HUAUOMATUYECKUX BBIPAKEHUM C PYCCKOro Ha

AHTJIUNACKAU A3BIK

OpuruHan

PROMT

Sanexc

DeepL

1 | Teneps BCEM
[IBapuam u Cnasm
— BEYHBIM, Kak
[JIaCUT ~ UCTOPHUS,
COIIEpHUKaM, —
BIIOPY TATraThCsl Ha
apeHax

JOKYMEHTAIUCTUK
u, MOTYTHO
Ppa3MBbIILIAS 0
MIPOMICHHOM ITyTH:
HACTAJI0  BpeMms
co0MpaTh KAMHHU.

Now all Schwartz
and Sly — eternal,
as history says,
rivals — just right
to compete in the
arenas of
documentary,
along the way
thinking about the
path traveled: it is
time to collect
stones (HeBepHbIii
epeBo).

Now it's time for all the
Schwartzes and Slays —
eternal rivals, as the
story goes — to compete
in the arenas of
documentaries,
simultaneously
reflecting on the path
they have traveled: it's
time to collect stones
(HeBepHBIit TepeBo/).

Now it's time for the
Schwartzs and the
Slys — eternal rivals,
as the story goes — to
compete in  the
documentary arena,
while reflecting on
the path they've
traveled: it's time to
collect the stones
(HeBepHBIit

MEPEBOI).

2 | Takoit
MOTHBHUPOBAaHHBIN
aptuct, kak Crnai,
HE MOT He €03/1aTh
cebe Kymmpa —
MHOTHM OH 00s13aH
«[TogBuram
I'epakna» u
AHTUYHOM KpacoTe
Crusa Pug3a.

Such a motivated
artist as Sly could
not help  but
create an idol for
himself — he owes
much to the
«Exploits of
Hercules» and the
ancient beauty of
Steve Reeves
(HeBepHBIit
IIEPEBOI).

Such a motivated artist
as Sly could not help but
create an idol for
himself — he owes a lot
to the «Exploits of
Hercules» and  the
antique beauty of Steve
Reeves (HeBepHBII
IIEPEBOI).

A motivated
entertainer like Sly
couldnt help but
create an idol for
himself — he owes a
lot to The Feats of
Hercules and the
antiqgue beauty of
Steve Reeves
(HeBepHBbIit

[IEPEBOI).

3 | HanpspbkenHble OT

The muscles tense

Muscles tense from the

The muscles tense

XBaTKH ueneii | with the grip of | grip of chains were | from the chains' grip
MYCKYJIBI the chains | etched into the | were in the boy's
Bpe3aJInch B | crashed into the | memory of the young | memory, and Sly
namaTe oHomu — | memory of the [man - Sly quickly | quickly realized
Conait osicTpo | young man — Sly | realized which way to | which way to go
cmekHysa,  kakum | quickly realized | go (ueBepublii | (HEBEpHBII
nyteM Hajmo uatd. | which way to go | mepeson). IIEPEBOI).
(HeBepHBIit
IIEPEBOI).
4 | TlocnemyroT Hungry years will | Hungry  years  will | Followed by hungry

TOJIOAHBIC TOIbl B
MOMBITKaX HAUTHUCH

B KHHO — C
o0MBaHNEM
NOpOroB.,
HOYEBKAMU Ha
yIUIax u
y4acTHEM Ha
TPEThETIIAHOBBIX

poyiAX (kamb, YTO

follow in attempts
to find themselves
in the cinema -
with upholstering
thresholds,

overnight stays on

the streets and
participation in
third-wing  roles

(it is a pity that

follow in attempts to
find a movie — with
doorsteps,  overnight
stays on the streets and
participation in third-
party roles (it's a pity
that tactfully kept silent

about the  «ltalian
Stallion»)  (HeBepHbIii
HIEPEBOI).

years in trying to find
in the movie — with
beating thresholds,
sleeping on the
streets and
participation in the
third-plan roles
(sorry that tactfully
silent  about the
«ltalian  Stallion»)
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TaKTHYHO they tactfully kept (HeBepHBIit
yMOJTYITN 00 | silent about the MEPEBOI).
«HTanbsHckoM «Italian stallion»)
xKepeore»). (HeBepHBIi

epeBo).
I'eporo Buepamnux | The  hero  of | The hero of yesterday, a | The hero of
nHe, 77-netHemy | yesterday, the 77- | 77-year-old actor who | yesterday's days, 77-
aKTepy, year-old  actor, | has outplayed all the | year-old actor,
HepeUrpaBIIeMy who outplayed all | soldiers and policemen, | overplayed all the
Bcex coadonoB u | the soldiers and | should  no  longer | soldiers and
noJjmueiickux, yxe | policemen, no | measure muscle banks | policemen, it is no
HE mpuctasio | longer had to | with Schwarzenegger, | longer proper to
MepAThCS measure muscle | and shaking the old | measure with
co IlIBapuenerrep | cans with | days after, say, the | Schwarzenegger
OMMBIIICYHBIMU Schwarzenegger, | fourth «The | muscle banks, and
oankamu, ga wu | and shake the | Expendables» is not the | shake old age after,
TPSAXHYTh antiquity  after, | most successful idea | say, the  fourth
crapuHoii mocre, | say, the fourth | (neBepHBbIi TepeBo). «Unstoppable» — an

CKaXkKeM,

«Expendables» —

idea is not the most

YETBEPTHIX the idea is not the successful

«Heynmepxxumeix» | most  successful (HeBepHBIit

— 3atess He camas | (HeBepHBII epeBo/).

yaqHasl. MePeBO ).

Tak «Cnait» | SO «Sly» goes to | So «Sly» goes to the | That's how «Sly»

BBIXOIUT Ha | the finish line, | finish line, | gets to the finish

(GUHHIIHYIO concentrating on | concentrating on the | line, focusing on the

MpsIMYI0, the only important | only important thing — | only  thing  that

KOHIICHTPHPYAICH thing — relatives | relatives (uesepunrii | matters — the folks

HAa  CIUHCTBEHHO | (HEBEPHBIi MIEPEBOI). back home

BaXHOM — POJHBIX. | IIEPEBO/). (neBepHBIit
IIEPEBOI).

K 1mecroit cepum | No less serious | No less serious figures | The sixth series has

npuaoxumam pyky | figures had a | had a hand in the sixth | had a hand in no less

HE MEHee
CEpbE3HbIE
¢burypsr:
JOTYCTUM,
COBPEMEHHBIN
KJIACCUK y)Kaca

Cxott [eppukcoH,
CHSABLIMU

«CuHHCTEP» u
«YepHbii

Tenedony, €CTh
TaKxe JBug
bpyxnep,

OTBETCTBEHHBIN 3a
HElaBHUN  peldyT

«BoccraBiero wu3
aga».

hand in the sixth

series: for
example, the
modern horror
classic Scott
Derrickson, who

directed Sinister
and Black Phone,
is also David
Bruckner, who is
responsible for the
recent rebuke of
Hellraiser
(mox6op
SKBUBAJICHTA).

series: for example, a
modern horror classic
Scott Derrickson, who
shot  «Sinister» and
«Black Phone», is also
David Bruckner,
responsible  for  the
recent Hellraiser reboot
(moabop SKBHUBAJIEHTA).

serious figures: let's
say modern horror

classicist Scott
Derrickson, who
directed  «Sinister»

and «Black Phone»,
there's also David
Bruckner,

responsible for the

recent reboot of
«Hellraiser» (oabop
SKBHBAJICHTA).

Pob6epr Ponpurec
K€  pelmma  He

Robert Rodriguez
decided not to

Robert Rodriguez
decided not to spare us —

Robert Rodriguez, on
the other hand,
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IaguTh  HAc  —
pexuccep JaBHO HE
XBaTaeT 3Be3] ¢
He0a, He IbITacTCs
yrHaTbes 3a ObLIOH

spare us — the
director has long
lacked stars from
the sky, does not
try to keep up with

the director has not had
enough stars from the
sky for a long time, he is
not trying to keep up
with his former glory,

decided not to spare
us — the director has
not been grabbing
stars from the sky
for a long time, not

CIIaBOiA, a | the former glory, | but continues desperate | trying to keep up
MIPOIOJDKACT but continues | vivisections on film | with  the  former
OTYasTHHBIC desperate material (uesepnniii | glory, and continues

BHUBHCEKIIMK  Haj | Vivisections over | mepeBon). desperate
KHHOMATepHuei. cinema vivisections over the
(HeBepHBIit movie material

MePEBO ). (HeBepHBIit

NePEBOI).

9 | Cemuumecstuonnon | The seventy-one- | The seventy-one-year- | A seventy-one-year-
eTHuit  Opuraner | year-old Briton is | old Briton is again | old Briton is once
CHOBa BTAHYT B | again drawn into | involved in crime and | again drawn into
KpUMHUHAI u | crime and forced | forced to step on the | crime and forced to
BBIHYXJICH to set foot on the | warpath — this time, | step on the warpath
cTynuTh Ha Tpomy | warpath — this | let's say thank you, ina | — this time, thank
BoiiHbI — Ha 1ot | time, let's say | slightly different role: | you, a little different
pas, ckaxxem | thank you, in a | now he is not a high- | role: now he is not a
cmacu6o, memuoro | slightly different | class mercenary, ready | high-class
B Jpyrom amiutya: | role: now he is not | to pile onany bandit, but | mercenary, ready to
Termep, OH  He | a high-class | a co-owner of an | pile on any bandit,
BBICOKOKJIacCHBIM | mercenary, ready | investment fund, in a | and co-owner of an
HAaeMHHMK, TOTOBBIH | t0 pile on any | word, a decent family | investment fund, in a
HaBayATh JoOoMmy | bandit, but a co- | man who was lured into | word, a decent family
OaHauTY, a|owner of an|a death trap (mom6op | man who was lured
COBJIIQ IEIIeIT investment fund, | sxkBuBaneHTa). into a deadly trap
MHBECTUIIMOHHOTO | inaword, a decent (mox6op
dbonna, omuaum | family man who SKBUBAJICHTA).
CIIOBOM, was lured into a
MPHINYHBIN death trap
CEMbSIHUH, (moxGop
KOTOPOT'O 3aBJICKJ/IM | 9KBUBAJICHT a).

B CMCPTCIIbHYIO
JIOBYIIKY.

10 | «3anoxuukm»  — | «Hostages» is a | «Hostages» is a frequent | «Hostages» — a
yacThlii  ciydai, | frequent case | case when everything | frequent case when
Korjga Bce xopomo | when everything | started well and | everything was good
u 3abopucro | began well and | aggressively, but | and naboryristo
HauuHajIoCh,  Ho | faintly, but | Neeson's car chose to | began, but Neeson's
mamuHa ~ Hwucona | Neeson's car | evacuate to the | car  preferred to
peano4ia chose to evacuate | warehouse of genre | evacuate to the
aBaKkyupoBathbcs Ha | t0 the warehouse | stamps: the mattress | warehouse of genre
ckmanx kanpoBeix | Of genre stamps: | behind  the  wheel | stamps: the tyke at

LITaMIIOB:  TIO(SAK
3a pyneMm
MIOCTENIEHHO

TBEpIeeT U K
KyJIbMUHAIIUU YyXKe
rOTOB OpocuTh

the Tyufyak
behind the wheel
gradually hardens

and is ready to
challenge the
villain by the

gradually hardens and is
ready to challenge the
villain by the climax,
especially since he
easily surrenders

the wheel gradually
hardens and by the
climax is already
ready to challenge
the villain, especially
since  he easily
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BBI30OB 3JI0JICI0, TEM

climax, especially

himself with giblets

surrenders himself

O6onmee uto ToT | Since he easily | (HeBepHBIii IepeBOI). with  the  guts
3ampocTto  caaer | surrenders (HeBepHBIit
cedst ¢ | himself with MEPEBOI).
MOTPOXaMHU. giblets

(HeBepHbBIi

HIEPEBOI).

11 | Hucon — 3narok | Neeson is  a | Neeson is an expert in | Neeson IS a
CBOETO nena, | connoisseur of his | his field, he will always | connoisseur of his
BCerja Haitzer | craft, always | find a way to get out of | craft, always_finding
croco6 finding a way out | trouble, even if | a way to get out of a
BBIOpaThCs u3 | of the mess, even | explosives are placed | jam, even if there are

nepeapsirn, naaxe | if explosives are | under the seat (mom6op | explosives  planted
eciu moz | planted under the | sxBuBanenTa). under  the  seat
CHJICHbEM seat (mox6op

3aj0KeHa (ommcaTebHBIH IKBHBAJICHTA).
B3pBIBYATKA. MIEPEBOI).

12 | Yepenamku The turtles grow | The turtles grow up | The Turtles grow up
B3pocieror  mox | up led by Splinter, | under the leadership of | under Splinter's
npeaBoauTenscTBO | are  trained in | Splinter, learn martial | leadership, learn
M CrutuaTtepa, | martial arts and | arts and meet with their | martial arts and meet
o0yJaroTcs meet their | brothers in misfortune | their brothers in
00€eBBIM brothers in | (1): They team up with | distress (1): they
HCKYCCTBaM u | misfortune (1): | journalist April O'Neill | team up with
BcTpevaroress  co | they team up with | to  challenge (2) a | journalist April
ceonMu Oparbsamu | journalist — April | dangerous syndicate (1 | O'Neil to challenge
o HecuacTwio (1): | O'Neill to | — meBepubiii mepeBox; 2 | (2) a  dangerous
OHH challenge (2) a|-— aekcuueckmii | syndicate (1 -
obbemuHsIIOTCT ¢ | dangerous MIEPEBOI). HEBEPHBIN TEPEBOI;
KYPHAITHCTKOMN syndicate (1 - 2 — IJIEKCHYECKHUi
Oitnpun  O’Huu, | HeBepHBIi IIEPEBOI).
4TOOBI opocuTh | IepeBoA; 2 —

BbI30B (2) | nexcuueckwmin
OIaCHOMY IIEPEBOI).
CUHIOUKATY.

13 | Cuenaproe The scripted | Scenario  participation | The scripted
y4JacTue Cera | participation  of | Seth Rogen and Evan | involvement of Seth
Porena u Dsana | Seth Rogen and | Goldberg can be seen | Rogen and Evan

lNonnGepra BuIHO
HEBOOPYKEHHBIM
rJ1a3oM B TOM, KakK

UCTOpPHSI U TI3rH
HaIHUTHIBAIOTCS
COKaMu nor-
KYJIBTYpBHI, a
ny0oepTaTHbIe
BOIPOCHI  OTHBIHE
npobiema HE
TOJIBKO
HOJIPOCTKOB u3
HyJE€BbIX (Ha yM
TPUXOJIAT

Evan Goldberg is
visible to the
naked eye in how
history and gags
are drunk with
pop culture juices,
and pubertal
issues are now the
problem not only
of teenagers from
the 2000s
(SuperPeppers

come to mind),
but also of

with the naked eye in
how history and gags
are saturated with the
juices of pop -culture,
and puberty issues are
now a problem not only
for teenagers from the
noughties («SiregPerts»
come to mind), but also
anthropomorphic turtles
(mo1Gop SKBHBAJICHTA).

Goldberg is visible to
the naked eye in the
way the story and
gags are infused with
the juices of pop
culture, and puberty
issues are no longer
just a problem for
teens  from  the
noughties
(SuperPeople comes
to mind), but also for
anthropomorphic
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«Superllepipi»), anthropomorphic turtles (mox6op
HO u | turtles  (moxGop SKBUBAJICHTA).
AQHTPONOMOP(HBIX | SKBUBAJICHTA).

yepenax.

14 | AtmMocdepa The atmosphere | The atmosphere | The atmosphere
OBICTPO quickly heats up | quickly heats up (1), | quickly heats up (1),
Hakajasierca (1), | (1), first | first figuratively — a | first figuratively -
CHavasa B | figuratively — a | pregnant and wayward | the pregnant and
MIEPEHOCHOM pregnant and | spouse (lrene Anula) is | willful wife (Irene
CMBICITE — | wayward spouse | not eager (2) to see a | Anula) is reluctant
OepeMeHHas u | (Irene Anula) is | cognitively withering | (2) to see a
CBOCHpaBHast not eager (2) to | old man in the house, | cognitively withering
cynpyra  (Mpene | see a cognitively | and then literally — the | old man in the house,
Anyna) we ropurt | fading old man in | temperature rises in a | and then literally —
JKeJTaHueM (2) | the house, and | Spanish town, turning | the temperature rises
BUJICTh then literally — the | summer into an | in the Spanish town,
KOTHUTHBHO temperature rises | unbearable inferno (1 — | turning summer into
YBSIAOIIETO in the Spanish | meBepHsIii mepeBod; 2 — | an unbearable
cTapuka B Jome, a | town, turning | nexcuyeckuii mepeso). | inferno (1 -
3aTeM W B IpsMOM | summer into an HEBEPHBIN IEPEBOJ;
— B wucmanckoM | unbearable 2 — JIEKCUYECKHIA
TOpOJKe inferno (1 - epeBo/).
IIOBBIIIIACTCA HEB epHBIfI
TeMIlepaTypa, nepeson;, 2 @ —
npeBpaias JeTo B | JEKCUYECKUI
HEBBIHOCHMOE epeBo).

UH(}EPHO.

15 | Muorue momusat, | Many remember | Many people remember | Many remember the

kak Ha crtpaxe | how, on fear of |how Ty West took | fear of old age being

nepes  CTapoCThIO
OThITpbIBaJICS  Tai

VYocr B «X»,
CTAJKNBasA
MOKOJIEHHU S
Joamu (a TaKKke
TOTIOpaMH u
IpoOOBUKAMHU ),
WIH,  Hampumep,
3ak  Kperrep B

TEMHBIX TIOJ[Bajax
cBoero «Bapsapa».

old age, Ty West
recouped in «X»,

pushing
generations with
foreheads (as

well as axes and
shotguns), or, for
example,  Zach
Cregger in the
dark basements of
his  «Barbarian»
(HeBepHBIit

IepeBo/).

revenge on the fear of
old age in «X», pushing
generations with their
foreheads (as well as
axes and shotguns), or,

for example, Zack
Kregger in the dark
basements  of  his

«Barbarian» (HeBepHbIii
IIEPEBOI).

wagered on by Ty
West in «X» by
pitting generations
against each other
with their foreheads

(and  axes and
shotguns), or, for
example, Zach

Cregger in the dark
basements of his
«Barbarian»
(neBepHBIit
epeBo/).

16

To ecTp JBLBHHYIO
J0JTI0 D
XPOHOMETpaxxa

«Ha Iopore
CMEPTU» Oyner
Ha0uBaTh  cebe
neny (2), crpama
HEU3BECTHBIM |
HMH(pEpHATBHBIM.

That is, the lion's
share (1) of the
timekeeping «On
the threshold of
death» will fill
itself with price
(2), fear unknown
and infernal (1 —
noabop

DKBUBAJIEHTA, 2 —

That is, the lion's share
(1) of the timing of «On
the threshold of death»
will fill its own price
(2), the fear of the
unknown and infernal (1
— TOI00p PKBUBAJICHTA;
2 — HeBEPHBII1 IEPEeBO).

In other words, the
lion's share (1) of
the timing of «On
Death's  Doorstep»
will be piling on the
scares of the
unknown and the
infernal (1 — moxGop
SDKBUBaJIeHTa, 2 —
HEBEPHBII IEPEBO).
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HEBEPHBIN

epeBo).

17 | Boobme, usenty | In general, the | In general, the tape of | In general, Sereso
Cepeco u T'omeca | tape of Cerezo and | Cerezo and Gomez can | and Gomez's film
MOkHO  Has3BaTh | Gomez can be | be called such a crazy | could be called a
takoi caereBmeii | called such a | version of the «Invasion | derailed version of
c karymek | version of the | of the Body Snatchers», | Invasion of the Body
Bepcueit «Invasion of Body | where the landscapes of | Snatchers, where the
«Bropxenus Thieves» that flew | one-story America are | landscapes of one-
noxututenen teny, | off  the  coils, | replaced by Spain — not | story America are
rne  sanamadTel | where the | sunny,  but  rather | replaced by a Spain
OJTHOATAKHOM landscapes of one- | inflamed (nexcuueckwuit | that is not sunny, but
Amepukun story America are | mepeBo). rather inflamed
3aMEHEHBI replaced by Spain (mexcuueckmit
Wcmanmeir — w©e | — not sunny, but HepeBo/).
COJIHEYHO, a | rather  inflamed
cKopee (HeBepHBIi
BOCTIAJICHHOM. epeBo ).

18 | Ho noao6ubIe | About such | But such comparisons | But such
CpaBHEHUS He | comparisons do |do not make the | comparisons don't
pemaoT moroabl: | not make the | weather: «At Death's | do the weather: «<On
«Ha nmopore | weather: «On the | Door» looks like a | Death's  Doorstep»
cmeptu» BeirsauT | threshold of | flashy, excessive and | comes across as a
KpHYAIIHNM, death» looks like a | pretentious experience | shouty,  redundant
M30BITOYHBIM u | screaming, (mox6op sxBHBajeHTa). | and pretentious
MIPETEHIIMO3HBIM redundant and experience (moabop
OTIBITOM. pretentious SKBUBAJICHTA).

experience
(mox6op
SKBHBAJICHTA).

19 | decTuBaib, Traditionally open | The festival, | The festival,
TPaIUIIHOHHO to new voices, the | traditionally open to | traditionally open to
orkpeiTeiii  HOBbIM | festival —adopted | new voices, received | new voices,
rojocam, mpuHsi | Pereda’s debut | Pereda's debut full- | welcomed Pereda’s
JEeOI0THYIO full-length  work | length work with open | debut feature with
MOJIHOMETpaXkHyro | With open arms | arms (moxbop | open arms (moabop
paboty Ilepeast ¢ | (mombop 9KBHBAJICHTA). SKBUBAJICHTA).
PACHpPOCTEPTHIMH | SKBUBAJICHTA).
00BATHSIIMH.

20 | Korga croxernas | When the plot | When the plot intrigue, | When  the  plot
uHTpura,  pasHoO | intrigue, as well as | as well as the Mexican | intrigue, as well as
Kak u | the Mexican | flavor, comes  to | the Mexican flavor,
MEKCUKAHCKHH flavor, fades, | naught, the «Blue | wears off, «Blue
Kosioput, cxoauT | «Blue Beetle» | Beetle»  goes  into | Beetle» doesn't shy
Ha Her, «Cwunuii | goes into comedy | comedy without | away from comedy
KYK» 0e3 | without hesitation | hesitation (moabop | (mexcuueckuit
CTECHEHHU# YXOAUT | (JeKCHYeCKHit 9KBUBAJICHTA). epeBo).

B KOMEJIHIO. epeBo).

21 | B ynanennom gome | In a remote house | In a remote house in | In a remote home in
B Asctpum | in Austria, a | Austria, a mercenary | Austria, the
HAaEeMHUK mercenary licks | licks his wounds (1) | mercenary licks his

3aJIM3bIBACT PAHBI

his wounds (1)

and gradually gets back

wounds and

1)
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(1) u mocreneHHO
BCTaeT HAa HOIHU

and gradually gets
to his feet (2) (1 -

on his feet (2) (1,2 -
110,100p PKBUBAJICHTA).

gradually gets back
on his feet (2) (1,2 -

(2). noabop o00p
SDKBUBAJIEHTA, 2 — SKBHMBAJICHTA).
HEBEPHBIN
HIepeBO/I).

22

He cekper, uro Ha
IpaMaTypruio

SN (Y BEXKJIUBO
3aKpbITh  IJIa3a:
enBa
OIPaBUBIINKCS
6oerr (Bce MOMHST
HakaJl COOBITUH B

banrnanenr)

3a4eM-T0  CyeTcs
criacathb CEeCTpy
ObIBIIEH JKCHEI,
TPY3UHCKHE

AHTaroHUCTHl KakK
Ha moaoop

BBIITMCAHbBI C TAKUM
Xe KapI/IKaTypHI-JM
a3apToM, C KaKuM
IITAMITYFOTCS B
0OEBUKAX «IIOXUE
pyCCKHE».

It's no secret that
you need to
politely close
your eyes to
drama: a barely
recovered fighter
(everyone

remembers  the
intensity of events
in Bangladesh) for
some reason tries
to save the sister
of his ex-wife,
Georgian

antagonists as a
selection were
discharged  with
the same
caricature

excitement  with
which the «bad
Russians» are
stamped in the
militants (moa6op

It's no secret that one
should politely close
one's eyes to drama: a
barely recovered fighter
(everyone  remembers
the intensity of events in
Bangladesh) for some
reason tries to save his
ex-wife's sister,
Georgian  antagonists
are written out with the
same caricature passion
with  which «bad
Russians» are stamped
in action movies
(moabop SKBHUBAJICHTA).

It's no secret that one
should politely turn
a blind eye to the
dramaturgy: a fighter
who has  barely
recovered (everyone

remembers the
intensity  of  the
events in

Bangladesh) for
some reason tries to
save his ex-wife's
sister; Georgian
antagonists are
written out with the
same cartoonish
passion with which
«bad Russians» are
stamped in action
movies (mox6op
SKBUBAJICHTA).

SKBUBAJICHTA).

23 | Ken,  wnaobopor, | Ken, on the | Ken, on the contrary, is | Ken is conversely
BOOJIYIIEBIsACTCS, | contrary, is | encouraged to see in the | enthusiastic, seeing
YBHJICB B | encouraged to see | patriarchal system a | the patriarchy as a
naTpuapxaapbHoM | in the patriarchal | chance to get out of the | chance to get out of
cTpoe nranc | system a chance | shadow of  Barbie | Barbie's  shadow
BBIOpaThCs u3 | to get out of the | (neBepHbIil mepeBon). (neBepHBIit
Tenu bapOu. shadow of Barbie. IIEPEBOI).

(HeBepHBIit
IIEPEBOI).

24

K COJKaJICHUIO,
Jaxe TaKoe
JETAIbHOE
pazKeBbIBaHUE
IIPOCTOW HJIEU HE
BCEM MO 3y0am,
€ClIn  CyIuTh IIO
peakuumn Ha
3amuty npaB Kena
B Cern.

Unfortunately,
even such a
detailed chewing
of a simple idea is
not for everyone,
judging by the
reaction to the
protection of
Ken's rights on the
Web (ueBepHsIii
epeBo).

Unfortunately, even
such a detailed chewing
of a simple idea is not
up to everyone's teeth,
judging by the reaction
to the protection of
Ken's rights on the Web
(HeBepHBIA TIepeBO.T).

Unfortunately, even
such a detailed
explanation of a
simple idea is not to
everyone's taste,
judging by the
reaction to Ken's
defense of his rights
on the Web
(HeBepHBIit

MIEPEBOI).
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25

T'ocnunr
TPaHCIIUPYET
OerieHyro
KEHEP/DKH, KaK y
HepcoHaxa
BTOPOTO TUIaHa
akTepy ObUIO THIE
pasryIaThCs "

JaX€ B KaKHX-TO
crcHax

Gosling

broadcasts a
frenzied keneriji,
like a supporting
character, the
actor had
somewhere to
roam and even
drag the blanket
over himself in

Gosling broadcasts a
frenzied energy, as a
supporting  character,
the actor had a place to
roam and even in some
scenes drag a blanket
over himself
(HeBepHBIit IepeBo/).

Gosling broadcasts a
frenzied kenergy as
the supporting
character actor had
room to spread out
and even pulled the

blanket over
himself in some
scenes  (HeBEpHBIit
[ePEBOI).

neperamuTh some scenes
0/1es1710 Ha ce0sl. (HeBepHBIi
MIEPEBO ).
26 | Ot XHIHO| | From the | From the predatory | From the predatory
daynbl, coznanHou | predatory  fauna | fauna created in the | fauna created in the
B created in the | interdimensional web, | interdimensional

MexmpoctpancTBe | interdimensional | the eyes naturally run | web, naturally
HHOU nayTuHe, | Web, eyes | away: here is the brutal | scatter your eyes:
HATypaJbHO naturally scatter: | Spider-Man 2099 in | there is a brutal
pasoderaiorcsi here is the brutal | stylish equipment (voice | Spider-Man 2099 in
raaza: Tyt u | Spider-Man 2099 | acting Oscar lIsaac is | a stylish outfit (voice
OpyTaJIbHBI in stylish | attached), and drummer | Oscar  Isaac s
Yenosek-mnayk equipment  (the | Gwen Stacy, who has | included), and the
2099 B crunbHO# | Voice acting of | embarked on a heroic | drummer Gwen
SKUITUPOBKE Oscar Isaac is | path, and a pregnant | Stacy, who became
(o3Byuka Ockapa | attached), and the | Spider-Woman on the heroic path,
Aiizeka drummer  Gwen | (HeBepHBIi TIEPEBO). and a  pregnant
npunaraercs), u | Stacy, who has Spider-Woman
OapabaHIuna taken the heroic (HeBepHBbIit

I'BoH Croiicu, | path, and the IIEPEBOI).

cTaBIIas Ha | pregnant Spider-

repouyeckuit myrb, | WWoman

u OepemenHas | (HeBEpHBIi

JKenmuna-nayk. IICPEBOI).

27 | C tex mop Manbuuk | Since then, the | Since then, the boy has | Since then, the boy
OTEPSLIT Bcex | boy has lost all his | lost all his friends, and | has lost all his
apyseit, u B nienom | friends, and in [ in general, life has | friends, and life in
*u3Hb crama wHe | general life has | become not sugar: | general has not
caxap: B | hot become | overnight, he himself | become sugar:
0JIHOYAChE sugar: overnight | became the object of | overnight, the object
00BEKTOM HU3JEBOK | he himself | mockery, and by high | of bullying became

CTaJl y’)K€ OH caM, a
K CTaplIeH LIKOJIe y
Hcunpl
BbIpaboTasncs
WHCTHUHKT
IIPUTBOPATHCS
BETOLIBIO -
HACTOJIBKO, YTO OH
repecTal
pasnu4arhb
JIIOJIeH,

JIALA

became the object
of mockery, and
by high school Isis
developed an
instinct to pretend
to be rags — so
much so that he
stopped
distinguishing
between people's
faces, preferring

school, Isis developed
an instinct to pretend to
be a rag — so much so
that he stopped
distinguishing people's
faces, preferring to look
at his feet (meBepHsrii
HEPEBOI).

himself, and by high
school Isis developed
an instinct to pretend
to be a rag — so much
so that he stopped
distinguishing

people's faces,
preferring to look
under his feet
(HeBepHBIit
NIEPEBOI).
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HPEANOYUTAs to look under his
CMOTPETH nop | feet  (HeBepHbIit
HOTH. epeBo).

28 | Eciu mbITaThCsl BCe If you try | If you try to solve | If you try to solve
pelInTh to solve | everything yourself, | everything on your
caMoCToOsITeNbHO, | everything there is a chance to get | own, there is a
ecThb mranc | yourself, there isa | bogged down even | chance of getting
YBSI3HYTh eme | chance to get even | deeper. The rescue of | even deeper. It is not
riyoxe. He Bcerna | deeper. The | drowning people is not | always up to the
craceHue rescue of | always the work of | drowning to save
yTONAKIIMX — | drowning people | drowning people | the drowning
nejqo pyk camux | is not always the | themselves (ueBepHsIii | (HeBepHBIit
YTOMAOIIHX. work of the | nepeBon). epeBoI).

drowning people
themselves
(HeBepHBIi
epeBo).

29 | B mombITKax | In - attempts to | In trying to convey the | In trying to convey
nepenaTb  CHEKTp | CONvey the | spectrum of emotions | the range of emotions
IMOIIUH spectrum of | nonverbally, Yamada, | non-verbally
HeBepOaITbLHO emotions perhaps, goes too far, | Yamada perhaps
SImama, moxanyii, | nonverbally, which is why some | goes a little too far,
3axoaut caumkoMm | Yamada perhaps | storylines seem to hang | causing some of the
naneko, u3-3a yero | goes too  far, | in the air (mombop | storylines to seem to
HEKOTOPBIE which is  why | sxBuBasncHTa). hang in the air
CIOKeTHBbIe JuHHM | SOome  storylines (mox6op
CIIOBHO MOBHcaIOT | Seem to hang in SKBUBAJICHTA).

B BO3/IyXe. the air (mombop
SKBUBAJICHTA).

30 | U3 mpeumyrectBa | The main | The main disadvantage | Out of the advantage
BBIpacTaeT u | disadvantage of | of mangaka grows out | grows the mangaka's
TJIaBHBIN mangaka also | of the advantage — the | main flaw — the
HEJIOCTaTOK grows out of the | inability to put an end | inability to put a
MaHraku — | advantage — the | to history in time and | timely and
Heymenue BoBpems | inability to put an | convincingly (mox6op | compelling point to
u yoenurensHo | end to history on | ananora). the story (ueBepHbIii
MOCTABHTH TOYKY | time and IIEPEBOI).

B HCTOPHH. convincingly
(moxGop
aHajora).

31 | [omy4aetcs Itturnsoutthatthe | It turns out to be a | It turns out to be a
coopuas coasinka: | solyanka team: | combined hodgepodge:
«[Tnyron» — a0 u | «Pluto» is  a | hodgepodge: «Pluto» is | «Pluto» is a detective
JICTEKTUB o | detective  story | a detective story about | about a  murder
paccieoBaHuU about the | the investigation of | investigation,  and
yOHIiCTB, u | investigation  of | murders, and science | science fiction about
HayJHast murders, and | fiction  about  the | the coexistence of
(danTacTuka o | science fiction | coexistence of people | humans and robots
cocyliecTBoBaHuu | about the | and robots created by | created by them, and
TroAeH u | coexistence of | them, and a thriller | a thriller  about
co3nanHbix  umu | people and the | about international | international
poOOTOB, u | robots they | conspiracies, and | conspiracies, and a
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TpUILIED 0
MEKTyHAPOIHBIX
3aroBopax, "
MICUXOJOTUYECKUI
XOppop 00
SMOIMOHAIBHBIX
TpaBMax M 3bIOKOU
TaMsITH.

and a
about

created,
thriller
international
conspiracies, and
a  psychological
horror about
emotional injuries
and a shaky
memory
(HeBepHBIi
HIEPEBOI).

psychological  horror
about emotional trauma
and shaky memory
(mo160p SKBHBAJICHTA).

psychological horror
about emotional
traumas and shaky
memory (mox6op
SKBUBAJICHTA).

32

A ecnu KONHYTh
yyTh TIJay0sxke B
CO3JIAHHBIN
MacTepom MUD
(HEHABUCTH K
oTOMparoIeMy
paboty
HMCKYCCTBEHHOMY
WHTEIUICKTY,
BOEHHBIE JIEUCTBUS
Ha baxaem
Boctoxke, pocT
HEUPOUCKYCCTBA),
TO CIOKET M BOBCE
MTOKaXeTCst

371000 THEBHBIM.

And if you dig a
little deeper into
the world created
by the master
(hatred of
artificial
intelligence
selecting
military
operations in the
Middle East, the
growth of
neuroscience),
then the plot will
seem topical at all
(HeBepHBIit
1epeBo).

work,

And if you dig a little
deeper into the world
created by the master
(hatred of artificial
intelligence that selects
work, military
operations in the Middle
East, the growth of
neuroart), then the plot
will seem topical at all
(HeBepHBIiA TTepeBo/).

And if you dig a little
deeper into the
world created by the
master (hatred of
artificial intelligence
taking away work,
military actions in
the Middle East, the
growth of neuro-art),
the plot will seem
topical  (meBepHbIit
MEPEBOI).

33

CHaTbIl Ha
MPOCPOYECHHYIO 35-
MM IUICHKY (briibM
Xappuca BBITJISIIUT
TaKk, CIIOBHO €ro
Halu B Beipyuaii-

Filmed on expired
35 mm film,
Harris's film looks
like it was found
in the Vyruchay
Room under the

Harris's film,
shot on expired 35 mm
film, looks like it was
found in the Rescue
Room under the diadem
of Candida Ravenclaw —

Shot on expired
35mm film, Harris's
movie looks like it
was found in the
Room of
Requirement beneath

KOMHAre nmox | tiara of Candida | the magic here borders | Candida Claw's
JMaeMOI Kogtevran —lon a nightmare, and | diadem — the magic
Kanauaer magic borders on | fear, as you know, has | here  borders on
Korrespan — | a nightmare here, | big eyes (mombop | nightmare, and fear,
BoiiebcTBO 31ech | and fear, as you | skBuBaiieHTa). as we know, has
IPaHUYUT c | know, has big great eyes
KOIIMapoM, a Yy | eyes (moxbop (HeBepHBIit
cTpaxa, KaK | SKBUBAJICHTA). epeBo).
HU3BECTHO, rjasa
BCJIUKU.

34 |Yro  wuHTepecHo, | Interestingly,  a | Interestingly, such an | Interestingly enough,

MOJOOHBIH MOIXON
unet «l'esam MHN»
Ha PYyKY: HCTOpHUS
yCIeBaeT
NOArOTOBMTDL
MOYBY TS
pa3BsI3Ku —

similar approach
goes to the hands
of Genam Al:
history manages
to prepare the
ground for
denouement —

approach is good for the
«Al Genes»: the story
manages to prepare the

ground for the
denouement -
pronouncing  concrete
conclusions and

this approach is to the
advantage of «Al
Genes»: the story has
time to prepare the
ground for the
denouement -
spelling out specific

90




POroBapHBaHUC pronouncing showing an | conclusions and
KOHKPETHBIX concrete unambiguous  ending | showing an
BBIBOJIOB M moka3 | conclusions and | would look like a | unambiguous ending
OJTHO3HAYHOT'O showing an | disappointment would look like a
(duHana BeITISACH | UNambiguous (mombop sxBuBaseHTa). | disappointment
ObI ending would (mox6op
pasouapoBanueM. | look like SKBUBAJICHTA).

disappointment

(mox6op

IKBUBAJICHTA).

35 | MopruHb Wrinkles do not | Wrinkles are not a| Wrinkles are no
MOJIBUTY He | interfere with the | hindrance to the feat: at | obstacle to the feat: at
momexa: Ha 62-m | feat: at the age of | the age of 62, the actor | the age of 62, the
roJy aktep | 62, the actor | confidently continues to | actor confidently
YBEPEHHO confidently test fate and defy the | continues to test fate
MIPOJIOJKACT continues to | forces  of  gravity | and defy the forces of
UCIBITHIBATH experience fate | (HeBepHbIii IepeBo). gravity  (HeBepHBbIit
cyan0y u Opocars | and challenge the MEPEBOI).

BBI30B cunam | forces of gravity
TpaBUTAIHH. (HeBepHBIi
epeBo).

36 | Ho coBpemennocTts | But modernity | But modernity stands | But modernity
CTOMT Ha cBoeM, | stands its | on its own, continuing | stands its ground,
PO JI0JDKAs ground, to reflect on the slippery | continuing to reflect
pedekcupoBaTh continuing to | question of genius and | on  the  slippery
HaJI ckons3kuM | reflect  on  the | villainy (mombop | question of genius
BompocoM renus u | slippery question | skBuBaiieHTa). and villainy (moxoop
3J10/ICHCTBA. of genius and SKBUBAJICHTA).

villainy (mox6op
SKBHBAJICHTA).

37 | «Tenp «The Shadow of | «The  Shadow  of | «Caravaggio's
Kapaamxo» Caravaggio» Caravaggio» passes by | Shadow» passes by
IpoXoAMT  MHMO | passes by artistic | artistic issues, focusing | artistic ~ questions,
XyI0KECTBEHHBIX | questions, rather on existential | focusing  attention
BOIIPOCOB, focusing more on | ones: how does the | rather on existential
320CTpsAs existential ones: | earth  carry  such | ones: how the earth

BHHMAHHUC CKOpPEC
Ha

OK3UCTCHIMAJIbHBI
X: Kak 3eMJIA
HOCHUT TaKuX

TCHHCB, Y KOTOPBIX
BCCraa 3a II0sCOM

how the earth

carries such
geniuses, who
always have a
dagger hidden

behind their belt,
and a man of low-

geniuses who always
have a dagger hidden in
their belt, and behind the

realism of majestic
canvases is a man of
base passions

(HeBepHBIit TepeBo).

carries such
geniuses, who
always have a dagger
hidden behind their
belt, and behind the
realism of majestic
paintings — a man of

MPUTIPSATaH lying passions lowly passions
kumkan, a  3a | behind the realism (HeBepHBIit
pearn3Mom of majestic epeBo).
BCIIMYCCTBCHHBIX canvases
IIOJIOTEH — YCJIIOBCK (HCBCpHLIfI
HHU3MCEHHBIX HepeBo;[).
CTpaCTEH.

38 | Tawm, rae | Where Where Caravaggio | Where  Caravaggio
KapaBamxo Caravaggio ignored the myths and | ignored the myths
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UTHOPHUPOBAI
MUDBI u
HETIOTPEeLIHMbIC
JOTMaThI
KaTOJMYEeCTBA  BO
UMSI  PEaNbHOCTH,
¢wIbM TOCTYymaer
00paTHBIM
00pa3oM — MU}BI 0
cyns0e TBOpIAa OH
CTAaBHT BO TIJIaBY
yria.

ignored the myths
and infallible
dogmas of
Catholicism in the
name of reality,
the film does the
opposite — he puts
myths about the
fate of the creator
at the forefront
(ommcaTebHbIH
epeBo).

infallible dogmas of
Catholicism in the name
of reality, the film does
the opposite — he puts
myths about the fate of
the creator at the
forefront
(ommcaTenbHbIH
EPEBOI).

and infallible tenets
of Catholicism in the
name of reality, the
movie does the
opposite — it puts the
myths of the creator's
destiny at the center
of the story
(ommcarenbHbIH
[ePEBOI).

39

Herextus  ®@umun
Maproy,
BbIIIEAIINI
moJ
Paiimonaa
Yanmiepa, B cBoE
BpeMst HETTOXO
oboraTm
KHHOHYap: OT
IHHAIHOTO u
XJIaITHOKPOBHOTO
Xamdpu borapra B
40-x bi o)
WPOHUYHOU
JEKOHCTPYKIIUHU
OmnuotoMm [Nynaom
B 70-X.

u3-
nepa

From the
cynical and cold-
blooded
Humphrey Bogart
in the 40s to Elliot
Gould's ironic
deconstruction in
the 70s, Detective
Philip Marlowe,
out from under
Raymond
Chandler's  pen,
did a pretty good
job of enriching
film noir
(HeBepHBIit
epeBo).

Detective
Marlowe, who came
from the pen of
Raymond Chandler, at
one time enriched film
noir quite well: from the
cynical and  cold-
blooded Humphrey
Bogart in the 40s to the
ironic deconstruction by
Elliot Gould in the 70s
(HEeBepHBIIA TTEPEBOI).

Philip

Philip Marlowe's
detective from the
pen of Raymond
Chandler has
enriched film noir
quite nicely in its
time, from
Humphrey Bogart's
cynical and cold-
blooded Humphrey
in the '40s to Elliott
Gould's ironic
deconstruction in the
"70s (HeBepHBIit
EPEBOI).

40

Hucon
MOPTPET
YCTaBIIIETO
JIIETEKTHBA,
HIYIIEr0  MPOTHB
BeTpa MepeMeH.

CcO31acT

Neeson creates a
portrait of a tired
detective walking
against the wind
of change
(moxGop
DKBUBAJICHTA).

Neeson creates a portrait
of a tired detective
walking against the
wind of change
(mox6op SKBHBAJICHTA).

Neeson creates a
portrait of a tired
detective going
against the winds of
change (moxGop
SKBUBAJICHTA).

41

Bce Obl
ecnu
ajanranus
Opeiika-
Yotephunna
Merana Obl TOJIBKO
MTOKJIOHHUKaM
JETCKOM CKa3KH Ja
BEYHOMY IMTOKOIO €€
aBTOpa Anana
Munna, HO yaap B
CIIMHY HaHECEH H
JTIOOUTETSIM
CII3ILIEPOB,
O0KUTABIIAM
JNOOPOTHOM pe3HHU.

HHYETO,

Xoppop-
Puca

Everythin
g would be fine if
the horror
adaptation of Rice
Frake-Waterfield
would interfere
only with fans of
the children's fairy
tale and the
eternal rest of its
author Alan
Milne, but slasher
lovers who
expected a solid
massacre  were
also stabbed in

It would be all right if
the horror adaptation of
Rhys Frake-Waterfield
would interfere only
with fans of a children’s
fairy tale and the eternal
peace of its author Alan
Milne, but a stab in the
back was inflicted on

slasher  lovers who
expected a  good
massacre (mox6op
9KBUBAJICHTA).

All would be nothing
if Reece Freke-
Waterfield's horror-
adaptation would
disturb only fans of
the children's fairy
tale and the eternal
rest of its author Alan
Milne, but the slasher
fans who  were
expecting a good
massacre were also
stabbed in the back
(momGop
DKBUBAJICHTA).
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the back (mox6op

SKBUBAJICHTA).

42 | «Bunnu-Ilyx: «Winnie the | «Winnie the Pooh: | «Winnie the Pooh:
KpoBb u wmen» | Pooh: Blood and | Blood and Honey» | Blood and Honey»
OecrmapIOHHO Honey» shamelessly  mounted | unapologetically
BMOHTHPOBAI shamelessly the masks of childhood | fitted the masks of
MaCKH repoes | mounted the | heroes in an ordinary | childhood heroes into
JIETCTBA B PSIOBOW | Masks of | slasher and hoped that | a rank slasher and
cIaIIep u | childhood heroes | the trick would bear | hoped the stunt
noHazesuics, uro | in an ordinary | fruit, but, apart from a | would bear fruit, but
tprok  mpuHecet | Slasher and hoped | slight commotion on the | other than a slight stir
mioabl, Ho, kpome | that  the  trick | Internet, it seems that | on the Internet, it
JIETKOTO would bear fruit, | pure genre impromptu | seems the pure genre
nepernosioxa B | but, apart from a | did not give any results | improv didn't
Wutepuere, slight stir on the | (moxdop sxBuBanenta). | produce any results
MOoXOXe, YHuCThIi | Internet, it seems (mox6op
KAHPOBBIH that pure genre SKBUBAJICHTA).
SKCIpoMT He mgai | impromptu  did
HUKAKHX not give any
pe3ybTaTOB. results  (moxbop

IKBUBAJICHTA).

43 | «Kopabib B | «Ship to Busan» | «The Ship to Busan» (in | «Ship to Busan» (the
[Tycan» (8 | (in the original, it | the original, it is worth | original, it's worth
opuruHaie, crourt | iS worth noting, | noting, the name is more | noting, has a more
3aMETHTb, the name is more | mundane, «Hunting | down-to-earth title,
nazBanue  Oouee | landed, «Hunting | Wolves») is a | «Wolf Hunt») is a
MPHU3EMIIEHHOE, for Wolves») is a | Frankenstein film, sewn | Frankenstein movie
«Oxota na | Frankenstein film | from many pieces, as, in | stitched together
BOJIKOBY») — pmiibM- | Sewn from many | general, the  main | from many pieces,
@OpaHKeHINTEIH, pieces, as, in | culprit of the | much like the main
CIIUTHIH u3 | general, and the | celebration isa mutated | culprit  of  the
MHOECTBa main culprit of | man who was abused by | celebration - a
KyckoB, Kak, B | the celebration is | Asian laboratory | mutated man abused
obmreM, ¥ riaBHbIA | @ Mmutated man | technicians (ueBepHsiii | by Asian lab
BHHOBHHK who was abused | nepeBo). technicians
TOP:3KeCTBA — | by Asian (HeBepHBIii TEPEBO
MYTHPOBABIIIHIA laboratory
MYXKUYHHA, Haj | assistants
KOTOPBIM (HeBepHBIit
HaJpyrajiuch IIEPEBOI).
a3uaTCKueC
71a00paHTHI.

44 | Koneuno, ¢uuem | Of course, the film | Of course, the film is not | Of course, the movie
HE neitaercst | does not try to | trying to reinvent the | does not try to
n3odperarh invent the wheel, | wheel, and therefore | reinvent the wheel,
BeJIOCHIIEN, al|and therefore | throws the viewer with | and therefore throws
MOTOMY throws the viewer | the running techniques | the  viewer  with
3abpachiBaeT with the running | of a survival thriller: the | survival-thriller
3putens xonoBbivu | techniques of the | landscape here is harsh, | tricks: the landscape
npueMamMu survival thriller: | a negative human factor | here is harsh, to the
survival-tpunepa: | the landscape here | will — necessarily  be | forces of nature is
nanpmadr  3mecw | IS harsh,  the | added to the forces of | bound to add a
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CYpOBBIi, K cuiaM | negative  human | nature (moxGop | negative human
TIPUPOJIBI factor IS | DKBHBAJICHTA). factor (moxdop
00513aTeJIbHO necessarily added SKBUBAJICHTA).
MPUILTIOCYETCS to the forces of

HEraTUBHBIN nature (HeBepHBI

YeJI0BEUECKHMA HIepEeBO/I).

dakrop.

45 | Yenosek B cmiy | Man, due to his | Man, by virtue of his | Man, due to his
CBOETO imperfection and | imperfection and | imperfection and
HecoBepIleHCcTBa U | constant  craving | constant craving for | constant craving for
MOCTOSIHHO# Tsirn K | for power, | power, continues to | power, continues to
BJIACTH continues to | aggravate the conflict | aggravate the conflict
MIPOJIOJKACT aggravate the | with nature — even the | with nature — even
yCyTyOsIsITh conflict with | appeals of  animal | the appeals of animal
KOH(IUKT c | nature — even the | defenders do not make | advocates do not
IPUPOJION — | appeals of animal | the weather (mom6op | make the weather
MOT0/IbI ne | defenders do not | sxBuBaseHTa). (mox6op
eJIalT naxe | make the 9KBUBAJICHTA).
BO33BaHUS weather (moabop
3allIUTHHUKOB OKBUBAJICHT a) .

JKNBOTHBIX.

46 |1  makomenr —| And finally — a|And finally — the | And finally — the
KOMITBIOTEPHBIT computer lion as | computer lion as the | computer lion as the
neB kak rBo3ab | the nail of the | nail of the whole | highlight of the
Bceit mporpammbl, | Whole program, | program, whose | whole program,
ype mpucyrcTBue | Whose — presence | presence  gives  the | whose presence gives
naput kemannyio | gives the desired | desired dose of cortisol | a welcome dose of
703y KOPTH30J1a. dose of cortisol | (HeBepHBIit TIEpeBO ). cortisol

(HeBepHBIit (ommcaTenbHbIH
IICPEBOI). IICPEBOI).

47 | Dneba wurpaer B | Elba plays cat | Elba is playing cat and | Elba plays cat and
KOIIKH-MBbIIIKH and mouse with a | mouse with a lion under | mouse with a lion
co msBoMm mox | lion under the car, | a car, witnessing the | under a car, faces the
aBTOMOOHIIEM, sees reprisals | massacre of a group of | massacre of a group
JIUIIE3PUT against a group of | poachers and | of poachers and
pacmpaBy Haj | poachers and | experiencing an | experiences an
rpymmnoi experiences  an | unenviable rendezvous | unenviable
OpaKOHbEPOB U | unenviable in the steppe (momGop | rendezvous in the
[EPEKUBAET rendezvous in the | skBuBaneHTa). steppe (moxGop
HE3aBUIHOE steppe  (momGop SKBUBAJICHTA).
PaHACBY B CTCIIN. OKBUBAJICHT a).

48 | Tyr ectp jpaxe | There is even a | There is even a|There's even a
ceupenas Ooiius ¢ | ferocious ferocious slaughter with | ferocious bear
MeJIBeIeM u | massacre with a | a bear and the idea that | massacre and a
MPOXOASI A bear and the idea | people are the most | running thread of

CKBO3HOII HHTBIO
uaes O TOM, 4YTO
JIOOU —  CcaMble
OITaCHbIE MOHCTPBI
(kak u B
«BbIKHUBIIIEMY,

IIPUMEPOM  CITYXKaT

passing through
the thread that
people are the
most  dangerous
monsters (as in
«The Survivor,
an example is the

dangerous monsters
running through the
thread (as in
«Survivor», the cruel
French colonialists
serve as an example)
(HeBepHBIiA IepeBo/).

the idea that humans
are the most
dangerous monsters
(as in Survivor, the
brutal French
colonizers are an
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KECTOKHE cruel French example) (aeBepHsbrit
bpaHiry3ckue colonialists) MEPEBOI).
KOJIOHHU3ATOPBHI). (HeBepHBIit

epeBo).

49 | Haxe takux | Even such | Even such inveterate | Even such hardcore
OTIIETHIX inveterate madmen, as it turned | crazies, as it turns
0e3yMIIeB, kak | madmen, as it | out, are easy to unsettle | out, are  easily
BBISICHHJIOCK, Jierko | turned out, are | (1): youth culture was at | knocked off their
BLIOMTH U3 Kojen | easy to unsettle | the mercy of social | game (1): youth
(1):  wmomonéxnas | (1): youth culture | networks, YouTube and | culture is at the
KyJIbTYypa was at the mercy | dangerous streams, | mercy of  social
oKa3asach Bo | of social | taking the palm (2) | media, YouTube, and
BJIACTH colicereit, | networks, from cable broadcasting | dangerous streaming,
YouTube u | YouTube and | — it was the era of | taking the lead (2)
OTIaCHBIX CTPUMOB, | dangerous television that once | from cable
3a0paB  majabmy | Streams, taking | made skateboarders and | broadcasting - it was
nepBencrBa (2) y | the palm (2) from | extreme athletes world | the television age
Ka0eJIbHOTO cable stars (1 — nmekcuueckwmii | that once  made
Belanus — umeHHo | broadcasting — it | mepeBoa; 2 — mombop | skateboarders  and
3Mmoxa was the era of | sxkBuBaneHra). extreme athletes into
TEIICBHICHUS television that global stars (1 -
KOrga-To cjejajia | once made o 100p aHajora; 2 —
ckeiitbopaucto u | skateboarders and 1o 100p
HKCTPEMAIIOB extremals  world SKBUBAJICHTA).
MHPOBBIMU stars (1 -
3BE3aMMU. JIEKCUYECKUU

nepeson;, 2 @ —
moao0p
SKBUBAJICHTA).
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B ux cropony He
xoyeTcst  Opocatb
KAIOCTHBIN B3IJIST
u MIPUCKOPOHO
HaO0IaTh 32 TEM,
Kak 0e3 mATH
MHMHYT  CTapuKu
U3MBIBAIOTCA  HaJl
TPSAXJICIOIIUMHU
TETaMH.

In their direction,
one does not want
to cast a pitiful

gaze and sadly
watch how,
without five

minutes, the old
men are exhausted
over the decrepit
bodies (neBepHbIit
IIEPEBOI).

| don't want to cast a
pitiful glance in their
direction and it's sad to
watch how old people
are being bullied by
decrepit bodies without
five minutes
(HeBepHBIii TEPEBOI).

One doesn't want to
cast a pitying glance
in their direction, and
it is deplorable to
watch without five

minutes old men
abusing decrepit
bodies  (HeBepHbIit
IIEPEBOI).
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