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1.1 Excerpts for stylistic analysis

Comment on the role of different groups of stylistic
devices in the excerpts below. Describe the atmosphere they
create. You may rely on the following minimum list of stylistic
means:

1. Lexical Stylistic Devices: 2. Syntactical Stylistic Devices
Epithets Parallel constructions

Similes Chiasmus

Metaphors Repetitions

Irony Inversion

Hyperbole Polysyndeton / Asyndeton

3. Lexico-Syntactical Detachment

Stylistic Devices: 4. Phonetic Expressive Means:
Litotes Alliteration

Antithesis Onomatopoeia

1 The Peculiar Second Marriage of Archie Jones

Early in the morning, late in the century, Cricklewood
Broadway. At 06.27 hours on 1 January 1975, Alfred Archibald
Jones was dressed in corduroy and sat in a fume-filled Cavalier
Musketeer Estate face down on the steering wheel, hoping the
judgement would not be too heavy upon him. He lay forward in a
prostrate cross, jaw slack, arms splayed either side like some fallen
angel; scrunched up in each fist he held his army service medals
(left) and his marriage licence (right), for he had decided to take his
mistakes with him. A little green light flashed in his eye, signalling
a right turn he had resolved never to make. He was resigned to it.
He was prepared for it. He had flipped a coin and stood staunchly
by its conclusions. This was a decided-upon suicide. In fact it was a
New Year’s resolution.

But even as his breathing became spasmodic and his lights
dimmed, Archie was aware that Cricklewood Broadway would
seem a strange choice. Strange to the first person to notice his
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slumped figure through the windscreen, strange to the policemen
who would file the report, to the local journalist called upon to
write fifty words, to the next of kin who would read them.
Squeezed between an almighty concrete cinema complex at one end
and a giant intersection at the other, Cricklewood was no kind of
place. It was not a place a man came to die. It was a place a man
came in order to go other places via the A41l. But Archie Jones
didn’t want to die in some pleasant, distant woodland, or on a cliff
edge fringed with delicate heather. The way Archie saw it, country
people should die in the country and city people should die in the
city. Only proper. In death as he was in life and all that. It made
sense that Archibald should die on this nasty urban street where he
had ended up, living alone at the age of forty-seven, in a one-
bedroom flat above a deserted chip shop. [Smith Z.]

2. Mo was the only man in the community who truly
understood [the trouble with the pigeons and his personal duty to
get rid of them]. He was feeling really very Zen about this — very
goodwill-to-all-men — until he spotted Archie’s car.

‘Arshad!’

A shifty-looking skinny guy with a handlebar moustache,
dressed in four different shades of brown, came out of the shop,
with blood on his palms.

‘Arshad!” Mo barely restrained himself, stabbed his finger in
the direction of the car. ‘My boy, I’'m going to ask you just once.’

“Yes, Abba?’ said Arshad, shifting from foot to foot.

“What the hell is this? What is this doing here? I got delivery
at 6.30. | got fifteen dead bovines turning up here at 6.30. | got to
get it in the back. That’s my job. You see? There’s meat coming.
So, | am perplexed ...” Mo affected a look of innocent confusion.
‘Because I thought this was clearly marked “Delivery Area”.” He
pointed to an ageing wooden crate which bore the legend NO
PARKINGS OF ANY VEHICLE ON ANY DAYS. ‘Well?’

‘I don’t know, Abba.’



“You’re my son, Arshad. I don’t employ you not to know. I
employ him not to know’ — he reached out of the window and
slapped Varin, who was negotiating the perilous gutter like a
tightrope-walker, giving him a thorough cosh to the back of his
head and almost knocking the boy off his perch — ‘I employ you to
know things. To compute information. To bring into the light the
great darkness of the creator’s unexplainable universe.’

‘Abba?’

‘Find out what it’s doing there and get rid of it.’

Mo disappeared from the window. A minute later Arshad
returned with the explanation. ‘Abba.’

Mo’s head sprang back through the window like a malicious
cuckoo from a Swiss clock.

‘He’s gassing himself, Abba.’

“What?’

Arshad shrugged. ‘I shouted through the car window and told
the guy to move on and he says, “I am gassing myself, leave me
alone.” Like that.’

‘No one gasses himself on my property,” Mo snapped as he
marched downstairs. ‘We are not licensed.’

Once in the street, Mo advanced upon Archie’s car, pulled out
the towels that were sealing the gap in the driver’s window, and
pushed it down five inches with brute, bullish force.

‘Do you hear that, mister? We’re not licensed for suicides
around here. This place halal. Kosher, understand? If you’re going
to die round here, my friend, I’m afraid you’ve got to be thoroughly
bled first.” [Smith Z.]

3. Archie dragged his head off the steering wheel. And in the
moment between focusing on the sweaty bulk of a brown-skinned
Elvis and realizing that life was still his, he had a kind of epiphany.
It occurred to him that, for the first time since his birth, Life had
said Yes to Archie Jones. Not simply an ‘OK’ or “You-might-as-
well-carry-on-since-you’ve-started’, but a resounding affirmative.
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Life wanted Archie. She had jealously grabbed him from the jaws
of death, back to her bosom. Although he was not one of her better
specimens, Life wanted Archie and Archie, much to his own
surprise, wanted L.ife.

Frantically, he wound down both his windows and gasped for
oxygen from the very depths of his lungs. In between gulps he
thanked Mo profusely, tears streaming down his cheeks, his hands
clinging on to Mo’s apron.

‘All right, all right,” said the butcher, freeing himself from
Archie’s fingers and brushing himself clean, ‘move along now. I’ve
got meat coming. I’m in the business of bleeding. Not counselling.
You want Lonely Street. This Cricklewood Lane.’

Archie, still choking on thankyous, reversed, pulled out from
the curb, and turned right.

Archie Jones attempted suicide because his wife Ophelia, a
violet-eyed Italian with a faint moustache, had recently divorced
him. But he had not spent New Year’s morning gagging on the tube
of a vacuum cleaner because he loved her. It was rather because he
had lived with her for so long and had not loved her. Archie’s
marriage felt like buying a pair of shoes, taking them home and
finding they don’t fit. For the sake of appearances, he put up with
them. And then, all of a sudden and after thirty years, the shoes
picked themselves up and walked out of the house. She left. Thirty
years. [Smith Z.]

4. As far as he remembered, just like everybody else they
began well. The first spring of 1946, he had stumbled out of the
darkness of war and into a Florentine coffee house, where he was
served by a waitress truly like the sun: Ophelia Diagilo, dressed all
in yellow, spreading warmth and the promise of sex as she passed
him a frothy cappuccino. They walked into it blinkered as horses.
She was not to know that women never stayed as daylight in
Archie’s life; that somewhere in him he didn’t like them, he didn’t
trust them, and he was able to love them only if they wore haloes.
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No one told Archie that lurking in the Diagilo family tree were two
hysteric aunts, an uncle who talked to aubergines and a cousin who
wore his clothes back to front. So they got married and returned to
England, where she realized very quickly her mistake, he drove her
very quickly mad, and the halo was packed off to the attic to collect
dust with the rest of the bric-a-brac and broken kitchen appliances
that Archie promised one day to repair. Amongst that bric-a-brac
was a Hoover.

On Boxing Day morning, six days before he parked outside
Mo’s halal butchers, Archie had returned to their semi-detached in
Hendon in search of that Hoover. It was his fourth trip to the attic in
so many days, ferrying out the odds and ends of a marriage to his
new flat, and the Hoover was amongst the very last items he
reclaimed — one of the most broken things, most ugly things, the
things you demand out of sheer bloody-mindedness because you
have lost the house. This is what divorce is: taking things you no
longer want from people you no longer love. [Smith Z.]

5. The setting sun was ten minutes above the sea.

"A big wave came in and went out," said the first boy, "and
here she was."

They looked at the woman lying there.

Her hair was very long and it lay on the beach like the threads
of an immense harp. The water stroked along the threads and
floated them up and let them down, each time in a different fan and
silhouette. The hair must have been  five or six feet long and now
it was strewn on the hard wet sand and it was the colour of limes.

Her face...

The men bent half down in wonder.

Her face was white sand sculpture, with a few water drops
shimmering on it like summer rain upon a cream coloured rose. Her
face was that moon which when seen by day is pale and
unbelievable in the blue sky. <>The mouth was a pale flushed sea-
rose, full and closed upon itself. And her neck was slender and
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white and her breasts were small and white, now covered,
uncovered, covered, uncovered in the flow of water, the ebb of
water, the flow, the ebb, the flow. <> Her skin glinted like the
surface of a pearl.

The lower half of her body changed itself from white to very
pale blue, from very pale blue to pale green, from pale green to
emerald green, to moss and lime green, to scintillas and sequins all
dark green, all flowing away in a fount, a curve, a rush of light and
dark, to end in a lacy fan, a spread of foam and jewel on the sand.
The two halves of this creature were so joined as to reveal no point
of fusion where pearl woman, woman of a whiteness made of
cream-water and clear sky merged with that half which belonged to
the amphibious slide and rush of current that came up on the shore
and shelved down the shore, tugging its half towards its proper
home. The woman was the sea, the sea was woman. There was no
flaw, or seam, no wrinkle or stitch; the illusion, if illusion it was,
held perfectly together and the blood from one moved into and
through and mingled with what must have been the ice-waters of
the other. [Bradbury R. “The Sunset Harp™’]

6. Into the air, over the valleys, under the stars, above a river,
a pond, a road, flew Cecy. Invisible as new spring winds, fresh as
the breath of clover rising from twilight fields, she flew. She soared
in doves as soft as white ermine, stopped in trees and lived in
blossoms, showering away in petals when the breeze blew. She
perched in a limegreen frog, cool as mint by a shining pool. She
trotted in a brambly dog and barked to hear echoes from the sides
of distant barns. She lived in new April grasses, in sweet clear
liquids rising from the musky earth.

It's spring, thought Cecy. I'll be in every living thing in the
world tonight.

Now she inhabited neat crickets on the tar-pool roads, now
prickled in dew on an iron gate. Hers was an adaptably quick mind

11



flowing unseen upon Illinois winds on this one evening of her life
when she was just seventeen.

"I want to be in love," she said.

She had said it at supper. And her parents had widened their
eyes and stiffened back in their chairs. "Patience,”" had been their
advice. "Remember, you're remarkable. Our whole family is odd
and remarkable. We can't mix or marry with ordinary folk. We'd
lose our magical powers if we did. You wouldn't want to lose your
ability to ‘'travel' by magic, would you? Then be careful. Be
careful!”

But in her high bedroom, Cecy had touched perfume to her
throat and stretched out, trembling and apprehensive, on her four-
poster, as a moon the colour of milk rose over Illinois country,
turning rivers to cream and roads to platinum.

"Yes," she sighed. "I'm one of an odd family. We sleep days
and fly nights like black kites on the wind. If we want, we can sleep
in moles through the winter, in the warm earth. |1 can live in
anything at all - a pebble, a crocus, or a praying mantis. I can leave
my plain, bony body behind and send my mind far out for
adventure. Now!"

The wind whipped her away over fields and meadows.
[Bradbury R. “The April Witch”]

7. To enter out into that silence that was the city at eight
o'clock of a misty evening in November, to put your feet upon that
buckling concrete walk, to step over grassy seams and make your
way, hands in pockets, through the silences, that was what Mr
Leonard Mead most dearly loved to do. He would stand upon the
corner of an intersection and peer down long moonlit avenues of
pavement in four directions, deciding which way to go, but it really
made no difference; he was alone in this world of A.D., 2053 or as
good as alone, and with a final decision made, a path selected, he
would stride off, sending patterns of frosty air before him like the
smoke of a cigar.
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Sometimes he would walk for hours and miles and return only
at midnight to his house. And on his way he would see the cottages
and homes with their dark windows, and it was not unequal to
walking through a graveyard where only the faintest glimmers of
firefly light appeared in flickers behind the windows. Sudden grey
phantoms seemed to manifest upon inner room walls where a
curtain was still undrawn against the night, or there were
whisperings and murmurs where a window in a tomb-like building
was still open.

Mr Leonard Mead would pause, cock his head, listen, look,
and march on, his feet making no noise on the lumpy walk. For
long ago he had wisely changed to sneakers when strolling at night,
because the dogs in intermittent squads would parallel his journey
with barkings if he wore hard heels, and lights might click on and
faces appear and an entire street be startled by the passing of a lone
figure, himself, in the early November evening.

On this particular evening he began his journey in a westerly
direction, towards the hidden sea. There was a good crystal frost in
the air; it cut the nose and made the lungs blaze like a Christmas
tree inside; you could feel the cold light going on and off, all the
branches filled with invisible snow. He listened to the faint push of
his soft shoes through autumn leaves with satisfaction, and whistled
a cold quiet whistle between his teeth, occasionally picking up a
leaf as he passed, examining its skeletal pattern in the infrequent
lamplights as he went on, smelling its rusty smell. [Bradbury R.
“The Pedestrian”]

1.2 Paradox in Poetry
Comment on the stylistic devices used to create paradox in
poetry and songs.
Paradox by Secrets of Amaris
She is a paradox herself.
Perfect but scarred, beautiful but broken.
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Cracks formed like stars in her heart,

Yet the moon within her is left untouched.

She is surreal.

Walking in fantasy, living in mystery.

Her mind is full of agony, yet she smiles with dignity.
Her eyes speak her truths, yet her mouth tells her lies.

Beginning of the End by Jasper4
| need to reverse the clock.
My whole life’s a baffling paradox.
When I’m alone I don’t want to be.
But all I want is to be alone whenever | have company.
Years fly by like minutes and minutes feel like years.
I’m drowning in my own tears.

Honest Thief by Laughing-soul
You were an honest thief my darling,
you stole my heart scornfully smiling...
Oh so sincerely you lied about our love,
believed your every beguiling word me a dove...
But when fell off your bewitchingly foul mask,
blinding darkness consumed my moony casque...

The Irony of Paradox by Abdul Malik
After reaching its destination
why does a road wander off again?
Why do the waves of the sea
retreat after reaching the shore?
Why is the mountain not fearful of its own height?
Why does the whirlpool never get dizzy?
Where is nowhere?
How do you do nothing?
How do you hear silence?
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How do you see darkness?

How can you run out of patience?

Why wouldn’t the broken clock stop time?
Even as Life longs to live life forever
Why wouldn’t Death stay dead forever?

A Goodbye by Bonnie Couchman
Pick a paradox and think on it awhile;
Like the blackness of white, or the frown in a smile;
Like how joy requires sadness, and all that live must
someday die.
And the cause of your gladness is making me cry.

Foolishness by Miss Phoenix
Is it foolish to wish for rainbows without rain?
Perhaps it 1s, but it’s human.
Is it crazy to want progress without pain?
It is; but again, only human.
Is it crazy to think It All came from nothing?
Maybe, but it must be true.
Is it foolish to hope that a prayer means something?
Perhaps, but | know that | do.
Why is it so human, this insanity,
This need for a Something that’s bigger?
Is it normal to reject normality
And seek out a Destiny bigger?
If a fool can learn wisdom, does that disguise
His heart or just cheapen the truth?
If wisdom is folly, and folly is wise
Is it wise to know that’s the truth?
Is it crazy to wish you’re a little insane
Cause that seems to make you more human?
Is it foolish to want the whole world to change
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Even 1f it can’t; no it’s human.

I’m a fool, and hopefully so are you
Let’s be fools in a foolish world

I’m insane, I believe, I pray you are too
For it’s crazy to be sane in this world.

I never saw a Moor by Emily Dickinson
| never saw a Moor,
| never saw the Sea;
Yet know | how the Heather looks,
And what a Billow be.
| never spoke with God,
Nor visited in Heaven;
Yet certain am | of the spot
As if the Checks were given.

Success is counted sweetest by Emily Dickinson
Success is counted sweetest
By those who ne'er succeed.
To comprehend a nectar
Requires sorest need.

Quotations from Dorothy Parker

| require three things in a man. He must be handsome, ruthless
and stupid.
“The cure for boredom is curiosity. There is no cure for

curiosity.”

They sicken of the calm who know the storm.

"Why is it no one sent me yet / One perfect limousine, do you

suppose? / Ah no, it's always just my luck to get / One perfect

rose." (1926)
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1.3 Paradox in Songs

All of Me (John Legend)
1.  What would I do without your smart mouth?
Drawing me in, and you kicking me out.
Got my head spinning, no kidding, / can't pin you down.
What’s going on in that beautiful mind?
I’m on your magical mystery ride,
And I’m so dizzy, don’t know what hit me, but I’ll be alright.
Ref: My head’s under water, / But I’m breathing fine.
You’re crazy and I’m out of my mind.
"Cause all of me / Loves all of you.
Love your curves and all your edges,
All your perfect imperfections.
Give your all to me, / I’ll give my all to you.
You’re my end and my beginning,
Even when I lose ’'m winning.
"Cause I give you all of me, / And you give me all of you.
2. How many times do | have to tell you?
Even when you’re crying you’re beautiful too.
The world is beating you down,
I’m around through every move.
You’re my downfall, you’re my muse,
My worst distraction, my rhythm and blues.
I can’t stop singing, / It’s ringing in my head for you.
Ref:
3. Cards on the table, we’re both showing hearts,
Risking it all, though it’s hard.
Ref:

Ironic (Alanis Morissette)
1. An old man turned ninety-eight
He won the lottery and died the next day
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It's a black fly in your Chardonnay

It's a death row pardon two minutes too late

Isn't it ironic... Don't you think

Ref: It's like rain on your wedding day

It's a free ride when you've already paid

It's the good advice that you just didn't take

Who would've thought... It figures

2. Mr. Play It Safe was afraid to fly

He packed his suitcase and kissed his kids good-bye

He waited his whole damn life to take that flight

And as the plane crashed down he thought

"Well isn't this nice..."

And isn't it ironic... Don't you think

Ref:

3. Well life has a funny way of sneaking up on you
When you think everything's okay and everything's going right
And life has a funny way of helping you out when

You think everything's gone wrong and everything blows up
In your face

A traffic jam when you're already late

A no-smoking sign on your cigarette break

It's like ten thousand spoons when all you need is a knife
It's meeting the man of my dreams

And then meeting his beautiful wife

And isn't it ironic... Don't you think

A little too ironic... And yeah I really do think...

Ref:

Life has a funny way of sneaking up on you

Life has a funny, funny way of helping you out

Helping you out

""Hot N Cold" (Katy Perry)
We used to be just like twins so in sync
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The same energy now's a dead battery

Used to laugh 'bout nothing, now you're plain boring

| should know that you're not gonna change

‘Cause you're hot then you're cold

You're "Yes" then you're "No"

You're in then you're out / You're up then you're down
You're wrong when it's right / It's black and it's white
We fight, we break up / We kiss, we make up

October and April (The Rasmus)
1.  She was like April sky / Sunrise in her eyes
Child of light / Shining star
Fire in her heart
Brightest day / Melting snow / Breaking through the chill
October and April
He was like frozen sky / In October night
Darkest cloud / Endless storm
Raining from his heart
Coldest moon / Deepest blue / Tearing down the spring
October and April
Ref: Like hate and love / Worlds apart
This fatal love / Was like poison / Right from the start
Like light and dark / Worlds apart
This fatal love / Was like poison / Right from the start
2. We were like loaded guns / Sacrificed our lives
We were like love undone / Craving to entwine
Fatal touch / Final thrill
Love was bound to kill / October and April
Ref:

Fairytale Gone Bad (Sunrise Avenue)
This is the end, you know,
Lady, the plans we had went all wrong...
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We ain'tnothing but fight and shout and tears.
We got to a point, | can't stand,

I've had it to the limit, | can't be your man,

| ain't more than a minute away from walking.
We can't cry the pain away, / We can't find a need to stay,
| slowly realize there's nothing on our side.
Out of my life, Out of my mind,

Out of the tears, we can't deny,

We need to swallow all our pride,

And leave this mess behind.

Out of my head, Out of my bed,

Out of the dreams we had, they're bad,

Tell them it's me, who made you sad,

Tell them the fairytale gone bad!

| forgot that it was Christmas (Megan Moore)
Went to bed Christmas Eve, wondered what he'd bring
Hoped for big surprises tied up with coloured string
But when I went downstairs on Christmas morn
It was as the night before
Empty stockings on the mantle shelf
No presents on the floor
So | turned on the morning news to see what had occurred
They'd just began the interview and this is what | heard
“I forgot that it was Christmas and the elves are still in bed
Won't you ask the boys and girls to have Easter eggs instead
I'm still in my pyjamas and Rudolph's not been fed”
| forgot that it was Christmas that's what Santa said
Went to church, the preacher said it's really for the best This
should be a time for love, consider it a test
And though I knew what he said was true
It couldn't hide the fact
There were empty stockings on the mantle shelf
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No presents to unpack

So | turned on the lunchtime news to see what Santa planned
They'd just begun the interview he said they'd have to
understand

“So much to remember / So many things to do

So much to consider / Before | get to you

You'll back in years to come / And it'll raise a laugh

You'll realise it's not my fault / I'm simply understaffed”

Heaven and hell (Black Sabbath)

Sing me a song, you're a singer

Do me a wrong, you're a bringer of evil
The Devil is never a maker
The less that you give, you're a taker

So it's on and on and on, it's Heaven and Hell, oh well
The lover of life's not a sinner
The ending is just a beginner
The closer you get to the meaning
The sooner you'll know that you're dreaming

So it's on and on and on, oh it's on and on and on
It goes on and on and on, Heaven and Hell

| can tell, fool, fool!
Well if it seems to be real, it's illusion

For every moment of truth, / there's confusion in life
Love can be seen as the answer,

but nobody bleeds for the dancer
And it's on and on, on and on and on....

They say that life's a carousel

Spinning fast, you've got to ride it well

The world is full of Kings and Queens

Who blind your eyes and steal your dreams

It's Heaven and Hell, oh well

And they'll tell you black is really white
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The moon is just the sun at night

And when you walk in golden halls

You get to keep the gold that falls

It's Heaven and Hell, oh no! / Fool, fool!
You've got to bleed for the dancer! / Fool, fool!
Look for the answer! / Fool, fool, fool!

1.4 Personification in Poetry
Comment on the cases of personification and the role of
the grammatical category of gender in poetry and songs.

My November Guest by Robert Frost

My Sorrow, when she's here with me,
Thinks these dark days of autumn rain
Are beautiful as days can be;
She loves the bare, the withered tree;
She walks the sodden pasture lane.
Her pleasure will not let me stay.
She talks and I am fain to list:
She's glad the birds are gone away,
She's glad her simple worsted grey
Is silver now with clinging mist.
The desolate, deserted trees,
The faded earth, the heavy sky,
The beauties she so truly sees,
She thinks | have no eye for these,
And vexes me for reason why.
Not yesterday | learned to know
The love of bare November days
Before the coming of the snow,
But it were vain to tell her so,
And they are better for her praise
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From Epipsychidion by Percy Bysshe Shelley
The treacherous Ocean has forsworn its wiles;
The merry mariners are bold and free:
Say, my heart's sister, wilt thou sail with me?
Our bark is as an albatross, whose nest
Is a far Eden of the purple East;
And we between her wings will sit, while Night,
And Day, and Storm, and Calm, pursue their flight,
Our ministers, along the boundless Sea,
Treading each other's heels, unheededly.
It is an isle under lonian skies,
Beautiful as a wreck of Paradise,

On Fame by John Keats
Fame, like a wayward girl, will still be coy
To those who woo her with too slavish knees,
But makes surrender to some thoughtless boy,
And dotes the more upon a heart at ease;
She is a Gypsy,—will not speak to those
Who have not learnt to be content without her;
A Jilt, whose ear was never whispered close,
Who thinks they scandal her who talk about her;
A very Gypsy is she, Nilus-born,
Sister-in-law to jealous Potiphar;
Ye love-sick Bards! repay her scorn for scorn;
Ye Artists lovelorn! madmen that ye are!
Make your best bow to her and bid adieu,
Then, if she likes it, she will follow you.

Happy Is England! | Could Be Content by John Keats
Happy is England! | could be content
To see no other verdure than its own;
To feel no other breezes than are blown
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Through its tall woods with high romances blent;
Yet do | sometimes feel a languishment

For skies Italian, and an inward groan

To sit upon an Alp as on a throne,

And half forget what world or worldling meant.
Happy is England, sweet her artless daughters;
Enough their simple loveliness for me,

Enough their whitest arms in silence clinging;
Yet do | often warmly burn to see

Beauties of deeper glance, and hear their singing,
And float with them about the summer waters.

Sonnet Composed Upon Westminster Bridge

by William Wordsworth

Earth has not any thing to show more fair:

Dull would he be of soul who could pass by

A sight so touching in its majesty:

This City now doth, like a garment, wear

The beauty of the morning; silent, bare,

Ships, towers, domes, theatres, and temples lie

Open unto the fields, and to the sky;

All bright and glittering in the smokeless air.

Never did sun more beautifully steep

In his first splendour, valley, rock, or hill;

Ne’er saw I, never felt, a calm so deep!

The river glideth at his own sweet will:

Dear God! the very houses seem asleep;

And all that mighty heart is lying still!

Summer Sun
By Robert Louis Stevenson
Great is the sun, and wide he goes
Through empty heaven without repose;
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And in the blue and glowing days
More thick than rain he showers his rays.
Though closer still the blinds we pull
To keep the shady parlour cool,

Yet he will find a chink or two

To slip his golden fingers through.
The dusty attic spider-clad,

He, through the keyhole, maketh glad;
And through the broken edge of tiles,
Into the laddered hay-loft smiles.
Meantime his golden face around

He bares to all the garden ground,
And sheds a warm and glittering look
Among the ivy's inmost nook.

Above the hills, along the blue,
Round the bright air with footing true,
To please the child, to paint the rose,
The gardener of the World, he goes.

1.5 Personification in Songs

Frozen (Madonna)
1. You only see what your eyes want to see
How can life be what you want it to be
You're frozen / When your heart's not open
You're so consumed with how much you get
You waste your time with hate and regret
You're broken /When your heart's not open
Mmmmmm, if | could melt your heart
Mmmmmm, we'd never be apart
Mmmmmm, give yourself to me
Mmmmmm, you hold the key
3. Now there's no point in placing the blame
And you should know | suffer the same
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If I lose you / My heart will be broken
Love is a bird, she needs to fly

Let all the hurt inside of you die

You're frozen / When your heart's not open

La Isla Bonita (Madonna)
Como puede ser verdad...
Last night | dreamt of San Pedro
Just like I'd never gone, | knew the song
A young girl with eyes like the desert
It all seems like yesterday, not far away
Tropical the island breeze
All of nature wild and free
This is where | long to be / La islabonita...

Careless Whisper (George Michael)
1. | feel so unsure / As | take your hand
And lead you to the dance floor
As the music dies
Something in your eyes / Calls to mind a silver screen
And all its sad goodbyes
Chorus: I'm never gonna dance again
Guilty feet have got no rhythm
Though it's easy to pretend / | know you're not a fool
| should have known better / Than to cheat a friend
And waste the chance that I'd been given
So I'm never gonna dance again / The way | danced with you
Time can never mend / The careless whispers of a good friend
To the heart and mind / Ignorance is kind
There's no comfort in the truth / Pain is all you find

Your Love is King (Sade)
Your love is king, / crown you in my heart.
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Your love is king, / never need to part.

Your kisses ring, / round and round and round my head.
Touching the very part of me. / It's making my soul sing.
Tearing the very heart of me. / I'm crying out for more.
Ref:Your love is king, / crown you in my heart.

Your love is king. / You're the ruler of my heart.

Your kisses ring, / round and round and round my head.
Touching the very part of me.

It's making my soul sing. / I'm crying out for more.
Your love is king.

New York, New York (Frank Sinatra)
Start spreading the news, I'm leaving today
| want to be a part of it — New York, New York
These vagabond shoes are longing to stray
Right through the very heart of it — New York, New York.
| want to wake up in a city, that doesn't sleep
And find I'm king of the hill —top of the heap
These little town blues are melting away,
I'll make a brand new start of it — in old New York.
If | can make it there, I'll make it anywhere,
It's up to you — New York, New York.

Thriller (Michael Jackson)
1. It's close to midnight
and something evil's lurkin' in the dark.
Under the moonlight,
you see a sight that almost stops your heart.
You try to scream,
but terror takes the sound before you make it.
You start to freeze
as horror looks you right between the eyes.
You're paralyzed.
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Ref:'Cause this is thriller, thriller night.

And no one's gonna save you / from the beast about to strike.
You know it's thriller, thriller night.

You're fighting for your life

inside a killer thriller tonight.

2. You hear the door slam

and realize there's nowhere left to run.

You feel the cold hand / and wonder if you'll ever see the sun.
You close your eyes and hope

that this is just imagination, girl.

But all the while, / you hear a creature creepin' up behind.
You're out of time.

Ref:

Summer Son (Texas)
I'm tired of telling the story / Tired of telling it your way
Yeah | know what | saw / | know that | found the floor
Before you take my heart, reconsider
Before you take my heart, reconsider
I've opened the door, I've opened the door
Ref:Here comes the summer's son / He burns my skin
| ache again, I'm over you
2. | thought | had a dream to hold / Maybe that has gone
Your hands reach out and touch me still
But this feels so wrong
Before you take my heart, reconsider
Before you take my heart, reconsider
I've opened the door, I've opened the door
Ref:
Here comes the winter's rain / To cleanse my skin
| wake again, I'm over you

Highway don’t care (Tim McGraw, Taylor Swift)
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[Verse 1. Tim McGraw]

Bet your window's rolled down and your hair's pulled back
And | bet you got no idea you're going way too fast
You're trying not to think about what went wrong

Trying not to stop 'til you get where you goin'

You're trying to stay awake so | bet you turn on the radio
And the song goes

[Pre-Chorus: Taylor Swift]

| can't live without you, | can't live without you, baby

| can't live without you, | can't live without you,
baby, oh, baby

[Chorus:Tim McGraw]

The highway won't hold you tonight

The highway don't know you're alive

The highway don't care if you're all alone

But I do, I do

The highway won't dry your tears

The highway don't need you here

The highway don't care if you're coming home
But | do, I do

Good Riddance (Time of Your Life) (Green Day)
Another turning point, a fork stuck in the road
Time grabs you by the wrist, directs you where to go
So make the best of this test, and don't ask why
It's not a question, but a lesson learned in time
It's something unpredictable, but in the end it's right.
| hope you had the time of your life.
So take the photographs, and still frames in your mind
Hang it on a shelf in good health and good time
Tattoos of memories and dead skin on trial
For what it's worth it was worth all the while
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Fields of Gold (Sting)
You'll remember me when the west wind moves
Upon the fields of barley
You'll forget the sun in his jealous sky
As we walk in fields of gold
So she took her love for to gaze awhile
Upon the fields of barley
In his arms, she fell as her hair came down
Among the fields of gold
Will you stay with me, will you be my love,
Among the fields of barley?
We'll forget the sun in his jealous sky
As we lie in fields of gold
See the west wind move like a lover so
Upon the fields of barley
Feel her body rise when you kiss her mouth
Among the fields of gold
| never made promises lightly
And there have been some that I've broken
But | swear in the days still left
We'll walk in fields of gold (2)
Many years have passed since those summer days
Among the fields of barley
See the children run as the sun goes down
Among the fields of gold
You'll remember me when the west wind moves
Upon the fields of barley
You can tell the sun in his jealous sky
When we walked in fields of gold (3)

Fireflies (Owl City)
You would not believe your eyes
If ten million fireflies / Lit up the world as | fell asleep
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'Cause they'd fill the open air

And leave teardrops everywhere

You'd think me rude / But | would just stand and stare
I'd like to make myself believe

That planet Earth turns slowly

It's hard to say that I'd rather stay / Awake when I'm asleep
‘Cause everything is never as it seems

‘Cause I'd get a thousand hugs

From ten thousand lightning bugs

As they tried to teach me how to dance

A fox trot above my head / A sock hop beneath my bed
A disco ball is just hanging by a thread

Be Our Guest (Descendants)

Ma cheére mademoiselle, it is with deepest pride and greatest
pleasure that we welcome you tonight. And now we invite you to
relax. Let us pull up a chair as the dining room proudly presents:
your dinner!

Be our guest, be our guest / Put our service to the test

Tie your napkin 'round your neck, Cherie

And we'll provide the rest (that's right)

Soup du jour (uh-huh), hot hors d'oeuvres (come on)

Why, we only live to serve (whoo!)

Try the grey stuff, it's delicious (alright)

Don't believe me? Ask the dishes (ask the dishes)

Yeah, they can sing, sing, sing, they can dance, dance, dance

After all, Miss, this is France (uh-huh)

And a dinner here is never, never second best (come on!)

Go on, unfold your menu

Go on, take a glance and then you'll (alright)

Be our guest (hey), (3) / Yeah, come on, yeah

Be our guest, guest, yeah, yeah

Beef ragout, cheese soufflé, hey
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ones

Pie and pudding en flambe¢, flambé

We'll prepare and serve with flair

A culinary cabaret (sounds so good)

You're alone, oh and you're scared, yeah

But the banquet's all prepared (it's all prepared)

No one's gloomy or complaining

While the flatware's entertaining (flatware's entertaining)
We tell jokes (jokes), I do tricks (tricks)

With my fellow candlesticks (fellow candlesticks)

And it's all in perfect taste, that you can bet (you can bet)
Come on and lift your glass

You've won your own free pass

To be our guest (If you're stressed)

(It's fine dining we suggest)

Be our guest, (4) / (Come on, come on) / Be our guest!

Amnesia (5 Seconds Of Summer)
| drove by all the places / we used to hang out getting wasted
thought about our last kiss / How it felt, the way you tasted
And even though your friends tell me / you're doing fine
Are you somewhere feeling lonely
even though he's right besides you
When he says those words that hurt you / Do you read the
| wrote you
Sometimes | start to wonder, was it just a lie?
If what we had was real, how could you be fine?
'Cause I'm not fine at all
The pictures that you sent me
They're still living in my phone
| admit | like to see them, / | admit | feel alone
And all my friends keep asking why I'm not around
It hurts to know you're happy,
yeah it hurts that you've moved on
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It’s hard to hear your name
when | haven't seen you in so long

While My Guitar Gently Weeps (The Beatles)
| look at you all see the love there that's sleeping
While my guitar gently weeps
| look at the floor and | see it need sweeping
Still my guitar gently weeps
| don't know why nobody told you / how to unfold your love
| don't know how someone controlled you
They bought and sold you
| look at the world and | notice it's turning
While my guitar gently weeps
With every mistake we must surely be learning
Still my guitar gently weeps
| don't know how you were diverted / you were perverted too
| don't know how you were inverted / no one alerted you
| look at you all see the love there that's sleeping
While my guitar gently weeps
| look at you all / Still my guitar gently weeps

Fix You (Coldplay)
1. When you try your best, but you don’t succeed;
When you get what you want but not what you need,;
When you feel so tired, but you can’t sleep;
Stuck in reverse.
And the tears come streaming down your face
When you lose something you can’t replace.
When you love someone, but it goes to waste.
Could it be worse?
Ref: Lights will guide you home / And ignite your bones,
And I will try to fix you.
2. And high up above or down below,
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When you’re too in love to let it go,

But if you never try you'll never know,

Just what you’re worth.

Ref:

3. Tears stream down your face,

When you lose something you cannot replace.
Tears stream down your face,

And I... / And I will try to fix you.

Little Talks (Of Monsters and Men)
Hey! Hey! Hey!
| don't like walking around this / old and empty house
So hold my hand, / I'll walk with you my dear
The stairs creak as you sleep, / it's keeping me awake
It's the house telling you / to close your eyes
Some days | can't even trust myself
It's killing me to see you this way
'Cause though the truth may vary / This ship will carry
Our bodies safe to shore
Hey! Hey! Hey!
There's an old voice in my head / that's holding me back
Well, tell her that | miss / our little talks
Soon it will all be over, / and buried with our past
we used to play outside / when we were young,
And full of life and full of love
Some days | don’t know if I'm wrong or right.
Your mind is playing tricks on you my dear
'Cause though the truth may vary / This ship will carry
Our bodies safe to shore

Slow Dancing In A Burning Room (John Mayer)
It's not a silly little moment.
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It's not the storm before the calm.

This is the deep and dying breath of

This love that we've been working on.

Can't seem to hold you like | want to

So | can feel you in my arms.

Nobody's gonna come and save you,

We pulled too many false alarms.

We're going down, / And you can see it too.

We're going down, / And you know that we're doomed.
My dear, / We're slow dancing in a burning room.

Shadow of the Day (Linkin Park)
| close both locks below the window
| close both blinds and turn away
Sometimes solutions aren't so simple
Sometimes goodbye's the only way
And the sun will set for you,
The sun will set for you
And the shadow of the day, / Will embrace the world in grey,
And the sun will set for you
In cards and flowers on your window,
Your friends all plead for you to stay
Sometimes beginnings aren't so simple
Sometimes goodbye's the only way

It's Not Over (Daughtry)
| was blown away. / What could | say?
It all seemed to make sense. / You've taken away everything,
And I can't deal with that.
| try to see the good in life,
But good things in life are hard to find.
We'll blow it away, blow it away.
Can we make this something good?
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Well, I'll try to do it right this time around.

Let's start over. / I'll try to do it right this time around.

It's not over. / 'Cause a part of me is dead and in the ground.
This love is killing me, / But you're the only one.

It's not over.

Boulevard of Broken Dreams (Green Day)
| walk a lonely road / The only one that | have ever known
Don't know where it goes
But it's home to me and | walk alone
| walk this empty street / On the Boulevard of Broken Dreams
Where the city sleeps / And I'm the only one and | walk alone
| walk alone. | walk alone. | walk alone. | walk alone.
My shadow's the only one that walks beside me
My shallow heart's the only thing that's beating
Sometimes | wish someone out there will find me
'til then | walk alone.

Stop & Stare (OneRepublic)
This town is colder now, | think it's sick of us
It's time to make our move, I'm shaking off the rust
I've got my heart set on anywhere but here
I'm staring down myself, counting up the years
Steady hands, just take the wheel...
And every glance is killing me
Time to make one last appeal... for the life | lead

1.6 Glossary
Lexical Stylistic Devices
Epithet — a stylistic device which is used to characterize some
properties or features of the object with the aim of giving
evaluation of these features. According to the compositional
structure epithets may be divided into
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—simple-ordinary adjectives;

—compound- built like compound adjectives (e.g. cloud-
shapen giant);

—phrase-(eg. Just a ghost of a smile appeared on his
face, I’ll-contradict-you expression on his face.)

From the point of view of distribution, the epithets may be
arranged as the s t r i n g of epithets: e.g. It was the wonderful,
cruel, bewildering, fatal, great city.

Another distributional model isthetrans ferre depithet.
They generally describe the state of a human being, but now refer
to an object: e.g. sick chamber, sleepless pillow, unbreakfasted
morning. The epithet is a direct way of showing the author’s
attitude towards the things described.

Hyperbole — a deliberate extreme exaggeration of the quality
of the object: e.g. He was so tall that | was not sure he had a face;
the man-mountain, a thousand pardons; I've told you a million
times; He was scared to death. Hyperbole may be the final effect of
another stylistic device — metaphor, simile, irony, as we have in the
case “The man was like the Rock of Gibraltar”.

Irony — a stylistic device which is based on the simultaneous
realization of two opposite meanings: the dictionary meaning and
the contextual meaning: e.g. Aren’t you a hero — running away
from a mouse!

Metaphor — a transference of meaning based on resemblance.
Not only objects can be compared in a metaphor, but also
phenomena, actions or qualities: e.g. Some books are to be tasted,
others swallowed, and some few are to be chewed and digested,;
pitiless cold; cruel heat.

Oxymoron — a stylistic device which combines, in one
phrase, two words whose meanings are opposite and incompatible:
e.g. a living corpse, a low skyscraper, to cry silently.

Personification — a subtype of allegory by which human
qualities are ascribed to inanimate objects, phenomena or animals:
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e.g. Twinkle, little star!

How | wonder what you arel...

a star is represented as if it were a living being whom the
author addresses.

Pun (paranomasia, a play of words) — a figure of speech in
which the role of the context is similar to that of zeugma, while the
structure is changed, for the central word is repeated.

e.g. — I'm going to give you some advice.

— Oh! Pray don’t. One should never give a woman anything
that she can’t wear in the evening. [O. Wilde]

The main stylistic functions are:

— to create a humorous effect;

— a vehicle of the author’s thought (and not a mere
decoration)

Simile — an imaginative comparison of two unlike objects
belonging to two different classes.

Proper simile e.g. ...darkness when once it fell, fell like a
stone;

Disquised simile — if there is no formal indicator of simile
while semantic relations of both parts of the structure remain those
of resemblance and similarity. It preserves only one side of the
stylistic device — lexical, modifying the other side — structural. In
disguised similes there are often used verbs, the lexical meanings of
which emphasize the types of semantic relations between the
elements of the utterance: e.g. to remind, to resemble, to recollect,
to seem.

Syntactical Stylistic Devices

Asyndeton — a deliberate omission of conjunctions or other
connectors between parts of the sentence.

e.g. Through his brain, slowly, sifted the things they had done
together. Walking together. Dancing together. Sitting silently
together. Watching people together.

The main stylistic functions of the device are:
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— to indicate tense, energetic, organized activities;

— to show a succession of minute, immediately following each
other actions;

— to give a laconic and at the same time a detailed
introduction into the action when opening the story (the passage or
the chapter).

Chiasmus — repetition of the same structure but with the
opposite order of elements so that the general formula of chiasmus
may be fixed as follows: SPO, OPS. Chiasmus is usually
accompanied by the repetition of a word or a phrase. The main
function of the stylistic device is to accentuate this or that fact or to
attract the reader’s special attention to it.

e.g. | know the world and the world knows me.

e.g. Down dropped the breeze,

The sails dropped down.

e.g. In the days of old men made the manners, Manners now
make men.

Detached construction — one of the secondary parts of the
sentence which is placed so that it seems formally independent of
the word it logically refers to: e.g. | have to beg you for money.
Daily! The main function of the stylistic device is to give the
detached parts emphatic intensification.

Inversion — also known as ‘“anastrophe” is the reverse of
normal word order to achieve a particular effect of emphasis or
meter. Inversion techniques are:

- placing an adjective after the noun it qualifies, g.
the soldier strong;

- placing  averb before its subject g. shouts the
policeman;

- placing a noun Dbefore its preposition

e.g. worlds between.

Parallelism — a variant of syntactic repetition. It means
repetition of similar syntactic constructions in the text in order to
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strengthen the emotional impact or expressiveness of the
description: e.g. There were, ..., real silver spoons to stir the tea
with, and real china cups to drink it out of, and plates of the same
to hold the cakes and toast in. There are two main functions of this
construction: se mantic — equal semantic significance of the
component parts; and structural—arhythmical design to these
component parts.

Polysyndeton — a stylistic device opposite to asyndeton: a
repeated use of the same connectors before each component part.

—  the repetition of and mainly creates the atmosphere of
bustling activity;

—  the repetition of or serves either to stress equal
importance of enumerated factors or to emphasize the validity of
the indicated phenomenon.

e.g. And they wore the best and most colourful clothes. Red
shirts and green shirts and yellow shirts and pink shirts.

The main functions of the phenomenon are:

— to accentuate the atmosphere in which the action takes
place;

— to emphasize the importance of the enumerated factors.

Repetition — a stylistic device at which the same word is
repeated several times. This unit of poetic speech is based upon a
repeated occurrence of one and the same word or word-group (mind
not to mix it up with parallelism):

ordinary repetition offers no fixed place for the repeated unit.

e.g. You cannot, sir, take from me anything | will more
willingly part with except my life, except my life, except my life.

Depending upon the position a repeated unit occupies in the
utterance there are distinguished four types of repetition:

1. anaphora — repetition of the first word or word-group in
several successive sentences, clauses or phrases: a ..,a...,a......

e.g. It was better that he knew nothing. Better for common
sense, better for him, better for me.
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2. epiphora — repetition of the final word or word-group:
el ,...8,...2

e.g. I wake up and I'm alone, and I walk round Warlley and
I'm alone, and I talk with people and I'm alone.

3. anadiplosis (catch repetition) — repetition at the beginning
of the ensuing phrase, clause or sentence of a word or a word-group
that has occurred in the initial, the middle or the final position of
the preceding word — sequence: ...a, a...;

e.g. But Brutus says he was ambitious; And Brutus is an
honourable man.

4. framing (or ring repetition) is repetition of the same unit at
the beginning and at the end of the same sentence, stanza or
paragraph: a...a, b ... b, etc.

e.g. How beautiful is the rain!

After the dust and heat,

In the broad and fiery street
In the narrow lane

How beautiful is the rain.
Besides there are:

chain repetition: ...a,a...b,b...c, c ... d, etc.

e.g. Failure meant poverty, poverty meant squalor, squalor
led, in the final stages, to the smells and stagnation of B. Inn Alley.

morphological repetition has a repeating morpheme (usually
to create humorous effect). The main functions of the device is to
create emphasis and to attract special attention of the reader to what
IS expressed in the repeated part.

Lexico-Syntactical Stylistic Devices

Antithesis — a stylistic opposition which is based on relative
opposition of contrasting parts.

Proper antithesis — is presented by antonyms or contextual
antonyms and antonymous expressions: e.g. Too brief for our
passion, too long for our peace.
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Morphological antithesis — the steps represented by
morphemes: e.g. underpaid and overworked (antonyms or
contextual antonyms).

Developed antithesis — is presented by completed statements
or pictures syntactically opposite to one another.

Parallelism is the organizing axis of the antithesis.

Litotes is a specific form of understatement, which consists in
the use of a negative for the contrary, presupposing double
negation: one through the negative particle no or not; the other
through:

— a word with a negative affix; e.g. not hopeless;

— a word with a negative or derogatory meaning; e.g. not a
coward;

— a negative construction; e.g. not without love;

— an adjective or adverb preceded by too; e.g. not too awful.

The main stylistic functions of the device are:

— to convey the doubts of the speaker concerning the exact
characteristics of the object in question;

— to render subtle irony.

Mind: the lexical meaning of the second component of litotes
Is of extreme importance for similar structure may lead to opposite
effects, e.g. compare: looking not too bad (expresses a weakened
positive evaluation) and looking not too happy (expresses a
weakened negative evaluation of the phenomenon).

Meiosis (understatement of the quality of the object): e.g.
“The wind is rather strong” instead of “There’s a gale blowing
outside”.

4. Phonetic expressive means

Alliteration - a stylistic device based on repetition of the
same or similar sounds, in particular consonant sounds.

e.g. With the rushing of great rivers

With their frequent repetition
And their wild reverberation
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As of thunder in the mountains.

(the repeated [r] suggests a violent rush of water in the river).

Onomatopoeia — the sound imitation, i.e. the use of the word
which denotes some phenomenon by imitating its real sounding:
e.g. “And the silken, sad, uncertain rustling of each purple
curtain”’, where the repetition of the sound [s] actually produces the
sound of the rustling of the curtain.

The same can be said of the sound [w] if it aims at
reproducing, let us say, the sound of wind:

e.g. Whenever the moon and stars are set,

Whenever the wind is high,
All night long in the dark and wet
A man goes riding by.

Indirect onomatopoeia is sometimes very effectively used by
repeating words: e.g. “silver bells ... how they tinkle, tinkle, tinkle”.

Words built on the basis of onomatopoeia make speech
especially expressive when used in their figurative meanings: e.g.
Cars were whizzing past (moving very fast).The pot was bubbling
on the fire (boiling and making this sound). The crowd buzzed with
excitement (made a noise like that).
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OcHoBbl MexKyIbTYpHON KoMMyHHKanumn
2.1 CEMHUHAP 1
OcBoeHue 1yx0H KyJIbTYypPbl. Mo/1e/1b 0CBOCHUSA YY:KOU
KYJbTYPBblL.

IHoaroroBbTe MNMOAPOOHOE COOOIICHHUE MO OJHOM M3
NPeAJIOKeHHbIX TeM, CONPOBOAUTE €ro MYJbTUMEIMUHOM
npe3eHTanmei:

1.  OcBoeHHE KyJbTYypbl: COUUATU3ALM U

WHKYJIbTYpaIusl.

2.  Craguu U ME€XaHU3M UHKYJbTYypaluu.
3. lloHsiTue KyJabTypHOU UJIEHTUYHOCTH.
4.  TIoHATHUA «CBOW» U «UYKOI» B MEKKYJIHTYPHOU

KOMMYHHKAIUH.

5. AKKyIbTypauus Kak OCBOCHHUE Uy OH KyJIbTYypHI.

[loHsATHE, CYIITHOCTH AKKYJIBTYPALIAH.

6. OcHoBHBIE (OPMBI AKKYIBTYPAIIUU: ACCUMIIISITHUS,
cernapanus, MapruHaianu3alns, UHTErpanus.

7.  Pe3ynbTaThl akKKyJIbTypalliu, MOHITUE aJIallTalUU.

8.  Typu3swm, BoitHa U OKKYTAIHs KaK CIIOCOObI

OCBOCHHS 9YyKOU KYJIBTYPBI.

9.  «KynbTypHBIH IIOK» B OCBOCHUU «UYKOM»

KYJIbTYPBL.

10. TloHsiTHE KyJABTYPHOIO IIOKA U €70 CUMIITOMBI.
11. MexaHu3M pa3BUTHUS «KYJIBTYPHOIO IIOKa.
12.  ®akTophbl, BIUSIONINE HA KYyJIbTYPHBIN IIOK

(BHYTpEHHUE U BHEITHUE).

13. TloHsTHE KyIbTYpHON AUCTAHIIUU.
14. JIuainor KyJbTyp.

IpakTnyeckue 3agaHus

3ananme 1. [loobepume (6udeohpacmenmsi) u
npoaHaruzupyme cumyayuu, WitoCmpupyowue.
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- OCHOBHBIE ()OPMBI aKKYJIbTypaluu (MpUMeEpPhI MOJ0OHBIX
MPOIIECCOB, MIPOUCXOIAIINX B MUPE);

- KYJIbTYPHBIH 10K, OPMBI €ro MpOosiBICHUS;

- KYJIbTYPHYIO JUCTAHIHIO.

3ananmue 2.

Haiinute nndopmaiuio u moAroToBbT€ MUKPOCOOOIIEHUS 10
TeMaMm (paboTa B mapax-Tpoukax):

1. Kakue kareropuu Ir0AcH CTaIKMBAaIOTCS C HEOOXOIU-
MOCTBIO aJ]allTallu¥ K HOBBIM KYJBTYPHBIM YCIOBUSIM?

2.JlaWiTe onpeAeIeHNE aKKYJIbTYPALUH.

3.Kakue mnpOTHBOMOJOXKHBIE MPOOJIIEMBI BCTAIOT TMEpe
YEJIOBEKOM B MPOLECCE aKKYJIbTypaluu?

4.Ha30BUTE OCHOBHBIE CTPATErUU aKKYJIbTYpaLlUH.

5.YT0 MpOUCXOIUT C YETOBEKOM B ITPOLIECCE ACCUMUIISLINU ?

6.UTO NMpOUCXOINUT C YETOBEKOM B MPOLIECCE UHTErPALINU !

7.J1aliTe omnpenencHUEe MCUXOJOTHYECKOW agantanuu. B uem
OHa BbIpa)kaeTcs?

8. UTo 1acT 4eJIOBEKY COIMOKYJIbTYpHas afanTamnus?

9.B 4em BbIpakaeTcsi SKOHOMUYECKAS aJanTarius’?

10.Y10o MOXET 00JErYuTh NPOLECC aKKYIbTYPALIH?

11. Kakast ctparerusi akKyjabTypallydu, 1O BallleMy MHEHUIO,
OnTHUMaIbHA?

12. TloueMy akkyJabTypamus HDPOUCXOIUT MOCPEICTBOM
kommyHukanuu? Kakas ¢opma oOIIeHUsT Opu STOM SIBISETCS
pelaronen?

13. OOsizatenen 7y [ YeJOBEKa KyJIbTYPHBIA IIOK?
HazoBure ero nojaoXuTeabHble U OTPULIATEIILHBIE CTOPOHBI.

14. 3adeM dYeNOBEKYy OCO3HABATh KYJIbTYPHBIC pa3JIA4Ms?
Kakyto poJib 3TO Urpaer B OCBOCHUU KYJIbTYpPbl?
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OcHoBHas JMTEpaTypa
1. UeponoBa, U.1O. BBenenne B TEOPHI0O MEKKYJIbTYPHOM
KOMMYHUKanuu [Dn. pecypc]: mocobue / Heponoa W.IO.,

[leremoBa O.B. Kanununrpaa: bantuiickuit den. yH-T uM.
N.  Kanra, 2011. - 87c. - Pexum  jgoctyna:
http://www.iprbookshop.ru / 23769. — 3BC “ IPRbooks”

2. Capmoxun A. II. MexkynapTypHas KOMMYHUKaIus: y4eo.

nocooue s By3oB /A.Il. Camoxun. — M.: Anbda-M: UHOPA-M,
2006.

3. Tep-Munacoa, C.I'. S3bIk ©u  MEXKyJIbTypHas
KoMMyHuKamus [, pecypc]: yueonuk / C.I'. Tep-MunacoBa. —
M.: MI'Y um. M.B. JlomonocoBa, 2008. — 352 c¢. — Pexum
nocryna: http://www.iprbookshop.ru / 13162. - 9bC “ IPRbooks”

2.2 CEMUHAP 2

IloHsiTHE U CYIIIHOCTH KYJbTYPHI.
KyabTypa 1 KOMMYHUKALMSL.

IHogroroBbTe MNMOAPOOHOE COOOLEHME MO OJHOMY U3
BOINIPOCOB, CONPOBOAMTE €ro MYJIbTUMEAMMUHOU NPe3eHTAlM e :

1.MexaHu3Mbl OCBOEHHUS 4yX OH KyIbTypsl (Mojens M. beH-
HEeTa).

2.OTHONIEHTPUCTCKHUE 3TAllbl (OTpULIAHKE, 3AILNTA, YAAJICHUE).

3.2THOPENATUBUCTCKUE ATaIbl (MPU3HAHUE, adallTalusl,
WHTETpaIs

4. KyabTypa B KOHTeKCcTe 00meHust Kynerypa u
Bocnpusitue. Kynerypa u kommyHukanus. KyneTypa v noBejeHue).

5. llenHnoctHble opueHTanuu KyabTypsl (D. Kiaxon,
®. Ctpobek).
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6. Kpusucel B 00111€CTBE U X BIUSIHUE HA KYJIbTYPHYIO
UJICHTUYHOCTb.

7. MaccoBas KyJbTypa KaKk MEXKKYJIbTypHasE KOMMYHUKAIIUSL.

8. HaumonajbHas KyJbTypa. [loHsTHE U OCHOBHBIC
MOAXOAbI K IOHUMAHUIO HAITMOHAJIBHOM KYJIBTYPBI.

9. HannonaneHbie KyJbTYpbl BocTOKa 1 3anaza.

10. Pycckuii T KyJBTYpPBI (XapaKTEPHBIE YEPTHI U
O0COOEHHOCTH).

11. HartmonaneHbI€ KYJIBTYPBI U MPOIECC TII00aTN3AIUH.

IIpakTnyeckoe 3a1anue:
3ananmue 1.

Haiinute wuHTepecHyr0 HHPOpPMALMIO 00 OCOOEHHOCTAX
KyJbTYphl Pa3HbIX CTpaH (KaXIOMy CTYACHTY - OTJeJbHas
CTpaHa) U MOJATOTOBHTE MYJbTUMEIUUHBIC MPE3CHTAITUH.

Cmpanwl na evioop: Asctpusi, ABctpanusi, BenukoOpuranus,
Ucnanus, Urtanus, M3panns, Eruner, Kanaga, CIIA, I'epmanus,
Pecnyonuka Kopes, KHJIP, Bsetnam, ®panuus, Taunanna,
[Topryramus, bpa3zunusg, Typums, KHP, SAnonwus, I[lIBenwus,
[IIBeliiapust U Apyrue CTpaHbl MO BHIOOPY CTYAECHTOB.

3ananme 2.

Haiinute nndopmaiyio u moAroToBbTe MUKPOCOOOIICHUS 10
TeMaMm (paboTa B mapax-Tpoukax):

1.  Yro Takoe HaIMOHAJIBbHBIN BOTIPOC?
2. HamumonanwHbii Bompoc B Poccuu: y HMCTOKOB

npoOJIEMBI.

3. IIpo6nema Ceepnoro Kaska3za.

4. «llonaexamu! .. », WKW TPYJOBBIE MHUIPAHTHI B
Poccun.

5. Yro Ttakoe reHouMA?

6. Uro Takoe dammzm?

/. UYto Takoe HeodammzmM?

8.  UYto Takoe pacuzm?
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9.  Yro Takoe ’3kcTpemMusm?

10. Yro Takoe Teppopusm?

11. Yrto Takoe aHTUCEMUTU3M?

12. Kto0 Takue ckuHxean?

13. Cxkunxenpl, Ky-kiykc-knaH, CrnaBsHCKHI COIO3:
4TO 001IeT0?

14. K yeMy npuBOAUT HAIIUOHATU3M?

15. «Poccusa - gua  pycckux»? Ilatpuotmsm -
HAIIMOHAJIM3M: JIB€ CTOPOHBI OJTHOW Meaanu?

16. Hamu3M 1 HallMOHAIU3M: €CTh JIU pa3HHUIa?

OcHoBHas JuTEpaTypa
1. HeponosBa, MHN.IO. Bgpegenue B  TeopuIO
MEKKYJbTYPHOI KOMMYHHKAmum [Di. pecypc]: mocobue /

HUeponosa N.IO., IleremoBa O.B. Kanmununarpan: bantuiickui
¢den. yu-t um. U. Kanra, 2011. — 87c. - Pexxum npocryna:
http://www.iprbookshop.ru / 23769. - 9bC “ IPRbooks”

2. CanoxuH A. II. MexkynbTypHas KOMMYHUKAIUs:y4eO.
nocooue st By30B /A.Il.Canoxun.-M.:Ansha-M: THOPA-M,
2006.

3. Tep-MunacoBa, C.I'. S3bIK HU MEXKyIbTypHas

KoMMyHUKanus [In. pecypce]: yueonuk / C.I'. Tep-Munacosa. —
M.: MI'V um. M.B. JlomonocoBa, 2008. — 352 c. — Pexnm
nocryna: http://www.iprbookshop.ru / 13162. — DBC *
IPRbooks”
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2.3 CEMHUHAP 3
IHoHsiTHE U CYIIHOCTH KYJbTYPbI
S3BIK M KyJbTYpA.
IToaroroBbTe MNOAPOOHOE COOOIIEHHE IO OAHOMY W3
BOIIPOCOB, CONPOBOAUTE €ro MYJIbTUMEIUNHON NMpe3eHTalMe:

1.  PaznuuHbIC TOAXOBI K PEUICHHUIO MMPOOIEMBI
B3aMMOCBSI3U SI3bIKA U KYJIbTYPHI.

2. T'unore3a JTMHIBUCTHYECKON OTHOCUTECIHLHOCTH
Cenupa — Yopaa.

3. KynbrypHas kapTuHa Mupa.

4,  TloHaTue KOHIIENTA, pa3IUYHbIC MMOJAXOJIbI K
OIPEACIICHUIO KOHIICIITA.
KoHuenryanpHas kapTuHa Mupa.
SI3pIKOBasi KApTUHA MUPA.
SI3pIKOBas IMYHOCTD.

o N o O

BTOpH‘IHaﬁ A3BIKOBas JIMYHOCTS.

IIpakTHyeckune 3a1aHUA:

3ananme 1.

Haitqute unbopMaiioo 00 0COOCHHOCTSX HAIMOHAIBHOIO
KOMMYHHKATUBHOTO TMOBEACHUS (KAKIOMY CTYJICHTY - OTIEJIbHas
CTpaHa) MW  TMOJATOTOBBTE  MYJbTUMEIWUHBIE  MPE3EHTAIIUU
(BO3MOXHO MCMOJIb30BAaHUE BUIEO(PPArMEHTOB).

Cmpanul na evloop: Actpusi, ABctpanus, BenukoOpuranus,
Ucnanus, Utanus, N3pauns, Eruner, Kanaga, CIIA, I'epmanus,
Pecnyonmuka Kopes, KHJIP, Bwernam, ®panmusa, Taunaun,
[Topryramus, bpa3zunusa, Typuwms, KHP, SAnonwus, [IBenwus,
[IBeliiapust U Apyrue CTpaHbl MO BHIOOPY CTYACHTOB.

3ananme 2.

Haitqute napopmanuio U moAroToBbTE MPEe3CHTALMK JEKIUH
nmo TeMe «MEeKKYyJbTypHAasT KOMMYHHKAIMSI W KOpHOpaTUBHAas
KYJIbTYpay.
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OcHoBHas JMTEpaTypa
1. UeponoBa, U.1O. BBenenne B TEOPHI0O MEKKYJIbTYPHOM

KOMMYHUKanuu [Dn. pecypc]: mocobue / Heponosa W.IO.,
[leremoBa O.B. Kanununrpaa: bantuiickuit den. yH-T uM.
N.  Kanra, 2011. - 87c. - Pexum  jgoctyna:

http://www.iprbookshop.ru / 23769. — D5C “ IPRbooks”

2. Canoxun A. II. MexkynbTypHas KOMMYHHUKAIIUs:y4eO.
nocooue st By30B /A.Il.Canoxun.-M.:Ansha-M: UTHOPA-M,
2006.

3. Tep-Munacoa, C.I'. S3bIk ©u  MEXKyJIbTypHas

KoMMyHuKamus [, pecypc]: yueonuk / C.I'. Tep-MunacoBa. —
M.: MI'V um. M.B. JlomonocoBa, 2008. — 352 c. — Pexum
nocryna: http://www.iprbookshop.ru / 13162. — DBC “ IPRbooks”

2.4 CEMHUHAP 4
Teopuu U CTPYKTYpPa MEKKYJbTYPHOU KOMMYHUKAIUU
IHogroroBbTe MNMOAPOOHOE COOOILIEHHE IO OJHOMY W3
BOINIPOCOB, CONPOBOAMTE €ro MYJIbTUMEAMMUHOU NMPe3eHTAlM e :

1. OCHOBHBIE TEOPUU MEKKYIBTYPHON KOMMYHUKAIUU.

2. Teopust BBICOKO- U HHU3KOKOHTEKCTYaJIbHBIX KYJIBTYp
2. Xomna.

3. Teopus xynabTypHbIX HM3Mepenuit I'. Xodmrene, Teopus
KYJIbTYpPHOM TPaMOTHOCTH O. XHpIIIa.

4. Teopus ananranuu . Kum, Teopus KOOpJIUHUPOBAHHOTO
VIIPABJICHUs 3HAYEHUEM U TEOPUsS IMPABUJ, PUTOPUUECKAs TEOPUS,
KOHCTPYKTHUBHUCTCKAsE TEOPHUS, TEOPUS COLUUAIBHBIX KaTeropuud u
00CTOSITEILCTB, TEOPHS KOH(PIUKTOB.

5. llonsTusa «MAKpPOKYJIbTYpay, «MUKPOKYJIbTYPa»,
«cTpykrypa MK».
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6. JleTepMHHAHTHI MEXKKYIbTYPHOW KOMMYHHUKAIIMH:
e  OTHOIICHHE K IPUPOJIE,

® OTHOIICHHE K BPEMCHH,

e  OTHOIICHHE K IPOCTPAHCTBY,

e  OTHOIICHHE K OOIIECHHUIO,

e  OTHOIIECHHE K JIMYHOU CBOOOJE,

e  OTHOIICHHE K IIPUPO/IC YCIOBEKA,

e  THUI UH(OOPMALMOHHBIX IIOTOKOB.

IIpakTH4yeckue 3ajaHus

3ananue 1. Iloobepume (sudeogppacmenmot) u
NPOAHAIU3UPYUmMe CUmMyayuu, UITIoCmMpupyouwue munbl
KOMMYHUKAMUBHO20 N08E0eHUsl 8 BBICOKO- U
HU3KOKOHTEKCTYaIbHBIX KYyJIbTypax;

3aganue 2. CocTaBhTe TAOMMIly HA OCHOBE TEOPETHUECKOTO
BoIpoca 6, mpoaHau3upyure 7 KyapTyp Ha Bamn BeIOOp.

3aganue 3. Onwmpascp Ha TEOPETUUYECKHE IOJOKECHUS
Kiaccuukanmuu KyapTyp D.Xo0Juta, MPOBEIUTE aHAIU3 CHUTYaIlWH.
Onpenenute 3¢ PekTUBHOCTH/HEIPHEKTUBHOCTD Havajia
KOMMYHHKAIIMA, TPUYMHBI KOMMYHHMKAaTHBHOW  HEyJa4d M
pa3paboTaTh BO3MOXKHBIC CTpPAaTeTHH TIOBEACHUS YYaCTHHUKOB
CUTYyalllH:

Ecnu v nposooume nepezogopul ¢ 3apybedicHou Komnauuet,
8bISICHUME NPeo8apumenbHO OCHOBHbIE K)YJIbMYPHblE 0COOEHHOCMU
CMpauvl,  Komopyr — npeocmasniiom — Bawu — napmuepeol.
Amepuxanyvl cpazy nepetidym ¢ Bamu «Ha moly, ymo omHO0b He
o3Hauaem, umo nepe2ogopvl 0Oyoym JjeeKumu. Amepukaumcxue
MeHneoaicepbl 0ObIUHO NPEKPACHO NOO20MOGIIEHbl, UMEON 4emKo
ONPeOeseHHYIO Yelb, A MAaKice PAo0 AlbMEePHAMUBHBIX CIMPAmMe2ull.
Ilo cmuno nogedenus onu oueHb Hanopucmoie, aKmueHvie, MO
ycmynuusvle. J[ia ycnewHou pabomsl ¢ AMEPUKAHUAMU HYHCHO
COOMBEMCmMB08aAMb UX AKMUBHOMY CMUNIO OOWEeHUs, UHAYe OHU
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sac npocmo 3aObOM, U NPULOMOBUMb NOMUMO OCHOBHOU Yelu U
cmpamezuu  pso  arbmepHamueHulx. Hem  Oonvule  8blOOp
AIbMEPHAMUBHBIX —~ cmpame2uil, memM  Bvlle  BePOSMHOCb
noonucanus  coenawenus.  Eeponetiypt  6y0ym  Odepocams
OUCMAHYUIO HEKOMOpoe 8pems, 00pawascoy K 8am HopmManbHo.
Ilpuuem 6yobme 2omo6vi, uMO HeMYbl, HaAnpumep, Mocym
Haszvlieamsv Bac co ecemu Bawumu mumynamu, nepeuyucienHvimu 8
sautell suzumnol xapmouke. Ilpeodnoscumos obpawamovcs opye K
opy2y no UMEeHU MOICHO Yepe3 HeKOmMopoe 8pemMs, Ko20a 8bl TyYule
V3Haeme Opye opyaa u nowyecmaeyeme, Ymo 8auii OMHOULEHUS IO
oonyckarom. Ilosedenue nemyes, wseliyapyes, ascmpuliyes Ha
nepe2o6opax oOObLIYHO OYeHb KOHCMPYKMUBHOE, UX OMIUuYaem
OCHOBamelbHoe 3HaHue @aKmuiecko2o mamepuand, U38eCcmHds
orcecmrocmo u mano ycemynuusocms. OHU 0080JbHO POPMAIbHGL,
80 B8CAKOM Clyyae, 8 Hauane 3Hakomcmea. Ppanyy3vi npueHecym 6
nepe206opvl  KANCYWYIOCS JI€2KOCMb, 3  KOMOPOU  CKpblma
Jicene3nas 8oJsl U cmpo2o onpeoenenHas nozuyus. OHu yacmo
NPUMEHSAIOM — MAKMUKY — «OO0NCUMAHUSAY  NAPMHEPOS,  MO2YM
3acmasumov Bac éepHymvbcs K mem 860npocam, 8 KOMopwlx 8bl yoice,
Kazaiocy  Ovl, Odocmuenu  coeracusi, — 4mooOvl  NOAYHUUMDb
OJononHumenvHvle npeumywecmea. Anenuuamne ¢ y00801bCMEUEM
paccmompsam Bawu anemepHamuenvle uoeu, O3HAKOMAM B8dC CO
CceOUMU, M.e. NOOOUOYM K pelleHur0 NOCMAasieHHol 3a0aiu OYeHb
meopuecku. OOwenue ¢ UMAIbAHYAMU, HA Nepevlil 8327150, He
eblzvléaem  mpyoHOCmell. OHu  00801bHO  OMKpbLIMbIE,
opydiceniobnvle, pazeosopuusvie. OOHAKO 30ecb He HAO0 NYymamb
JIUYHblE Kadecmea Xxapaxmepos u unmepecvl Ousneca. Ilpocmo
paccmampugaemble 60NPOCuL OHU OYOym 0OcyHcoamsv bojiee ULyMHO
U ¢ OonbUWUMU IMOYUIMU, HO NPU HEOOXOOUMOCMU OKANCYM
O0asjleHue, Nposssam meepooCcmsv U HEYCMYNYU8OCmMb, eCiu dMOo
eéxooum 6 cmpamecuro ux Komaunovl. CKGHOUHABbI OYEHb NOXOMCU
Ha HemMyes, 30ecb 6bl GCMpemumecb ¢ 0OCMOAMENbHOLU
HemoponIuBoOCmv1o,  QYHOAMEHMANIbHOCMbIO — MOYeK  3PEeHUs,
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coepoicanHvimM noseoeruem. Ilosedenue npeocmasumenei A3uu
0080JIbHO CUNBLHO OMAUYAEMCS OM NOBEOEHUsl, KAK AMePUKAHYES,
maxk u eeponeuyes uU3z-3a pasiudus 8 KYIbmypax U mpaouyusix.
byovme 2omoevl omeemumv nNOKIOHOM HA NOKJIOH SNOHYAM,
creoume 3a Jcecmamu Kumauyes u kopeuyes. Kynemypa
npeocmasumeneti A3uu nocmpoena Ha COONOOEHUU IHCECMKOIU
uepapxuu u 6ecnpeKocio8HOM NOOYUHEHUU MIAOUE20 Cmapuiem) u
He MOAbKO NO 803pACHMY, HO U NO CILYHCEOHOMY NOJONCEHUIO.
Obbruno npeocmasumeneii Azuu poonum dicene3nas OUCYUNTIUHA,
omcymcmeue Cnopo8 8HYmpu KOMAHObl, NOJHOE eOUHOOYULUe 8CeX
Y1eHO08 KOMAHObL NO OMHOULEHUIO K NPeOlacaeMOM) UMU PEUEHUTO.
Ecnu  oice  pyxkosooumenv xomanowvl npedcmasumeneu  A3uu
OMKJIOHUM KaKoe-mo 0bl Hu ObLI0 Npedlodicerue 8Mmopotl CMOopPOHbl,
MO makdce cmpemum OYPHYIO NOO0EPIHCKY BCell KOMAHOWLL.
CnabvimMu cmoponamu >mux NAPMHEPO8 ABNAIOMCA  UIIUUUHASA
HCECMKOCTD, 02PAHUYEHHOe YUCIOo AbMePHAMUBHbIX
npeolodCeHU, U38eCMHAasl 000COOIEHHOCb.

OcHoBHasA JuTEpaTypa

1. UeponoBa, U.1O. BBeneHue B TEOPHI0O MEKKYJIbTYPHOU
KOMMYHHMKamuu [On. pecypc]: mocoome / HWeponosa W.IO.,

[leremoBa O.B. Kanununrpaa: bantuiickuit den. yH-T 1M,
. Kanra, 2011. — 87c. — Pexnm JOCTYyTIA:
http://www.iprbookshop.ru / 23769. — 9BbC ““ IPRbooks”

2. Cagoxun A. I1. MexkynbTypHasi KOMMYHUKAIIHS: y4eo.
noco6ue ais By30B /A.I1.Cagoxun.-M.:Anbda-M: THOPA-M, 2006.

3.  Tep-MunacoBa, C.I. S3BIK W  MEXKYJIbTypHas

KoMMyHUKarus [91. pecypc]: yueonuk / C.I'. Tep-MunacoBa. — M.
MI'Y um. M.B. Jlomonocoa, 2008. — 352 c¢. — Pexxum pocrymna:
http://www.iprbookshop.ru / 13162. — DBC “ IPRbooks”
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2.5 CEMHUHAP 5
TeopeTnyeckue 0CHOBBI MEKKYJIbTYPHOH KOMMYHHKAIMA

IHoaroroBbTe MOAPOOHOE COOOIIEHHME IO OJHOMY M3 BOIIPOCOB,
CONMPOBOJAUTE €ro MyJIbTUMEIUNHON NPe3eHTAUECH:

1. KynabTypHO-aHTPOIOJIOTUYECKHE OCHOBBI MEXKKYJIbTYPHOU
KOMMYHHKAIUH.

2. CymHoCcTh  (yHKIMOHaNIM3Ma, €ro  3Ha4YeHUE B
MEXKKYJIbTYPHOU KOMMYHHKAIWH.

3. KynbTypHblii  penaTuBU3M  Kak  TEOpEeTHYECKas U
METOJIOJIOTUYECKAS] OCHOBA MEXKKYJIbTYPHOU KOMMYHHKAIWH.

4. Mertoasl uccienoBanus ((yHKIMOHAIBHBIA  MOJXO/,
OOBSICHUTENIBHBIN WM MUHTEPHPETUPYIOLINUA TOAXOJ, KPUTUUECKUI

MOJXO0N).
5. IlpuxnagHeie METOIbI HCCIIEJOBAHUS (meron
ouorpadudeckoit pedraekcuu, METOJ WHTEPAKTUBHOTO

MOJEIUPOBAHUS, METO/I POJIEBBIX UTP, METOJI CAMOOLIEHKU, METO]]
CUMYJISILIVN).

IIpakTuyeckoe 3agaHue:

3aganme 1. [Ilpouuraiite craTthl0 00 OCOOEHHOCTSX
MOBEJICHUS  TEPErOBOPOB €  3apyOeKHBIMH  MapTHEPAMH.
CrpynnupyiTe CTpaHbl IO THUIIAM HAa OCHOBAaHHMH KJIacCHU(UKAIIUN
0. Xomwia. Omnpenenute 3)PeKTUBHOCTH/HEIPHEKTUBHOCTD
HaJyaJla KOMMYHHUKAIIUW, TPUIMHBI KOMMYHHKATHUBHOW HEyJIaud U
pa3paboTaliTe BO3MOJKHBIC CTPAaTeTUH ITOBCJICHHUS YYaCTHHUKOB
CUTYaIUU:

Ha cmene oguca 3axynwuxa womnanuu British Petroleum
sucena ¢omoepagusa eonounot sxmol. CHauanra e2co Oecunu
mopeogvle  npeocmasumenu  HaAyuHarwue — cmpeyy — C
gocmopoicenHvlx 8300x06 «Kakas uydecnasn saxmal». A 3amem om
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Hauan smum noivzogamuvcs. Kozoa x Hemy npuxooun ouepeowoii
MeHeOxcep no npooadxcam u Hauyunan: «Kakas kpacusas
gomoepachus. Jlondcno Ovimb, 6bl OueHb JqHOOUME NAPYCHLLU
cnopm?», mo 6 omeem OH caviuian: « Tepnemsv e2o ne mocy. dma
gomoepachusa eucum 30ecv 011 MO20, YMOObL HANOMUHAMb
MeHeodcepam no npooascam, Kak MHO20 8PeMeHu mpamumcs Ha
nycmyto 6oamosHio. Umax, no xakomy onpocy 6l Xomeju MeHs.
suoems? »

3ananue 2. Hanuimure pedepat mo oaHOM U3 TeM:

1. Dtansl pa3BUTUSL MEXKKYIBTYpHOU KoMMyHUKaluu B CIITA.
2. Pa3BuTHE MEXKYJIBTYPHON KOMMYHUKaIMU B EBporie.

3. CraHoBJIEHHE MEXKYIBTYPHOU KOMMYHHUKaIu B Poccuu.

OcHoBHasA JuTEpaTypa

1. UeponoBa, U.1O. BBenenne B TEOPUI0O MEXKKYJIbTYPHOI
KOMMYHHKauu  [Dn.  pecypc]: mocoome /[  HepoHoBa

N.1O., IleremoBa O.B. Kanununrpan: bantuiickuii ¢pen. yH-T M.
n. Kanra, 2011. — 87c. — Pexum JOCTYIIA:
http://www.iprbookshop.ru / 23769. — 3bC “ IPRbooks”

2. Cagoxun A. II. MexkynpTypHass KOMMYHHKaLUs: y4eO.
nocooue s By3oB /A.Il. Camoxun. — M.: Anbda-M: UHOPA-M,
2006.

3. Tep-Munacoa, C.I'. S3bIk W  MEXKYJIbTypHas
KoMMyHUKanus [On. pecypc]: yueonuk / C.I'. Tep-MwunacoBa. —
M.: MI'Y um. M.B. JlomonocoBa, 2008. — 352 c. — Pexum
nocryma: http://www.iprbookshop.ru / 13162. — 3BC “ IPRbooks”

S7


http://www.iprbookshop.ru/

Cemectp 2.

2.6 CEMHHAP 6
HeBepOanbHasi 1 mapaBepOajibHAsi KOMMYHUKALUSA

IloaroroBbTe cooOmenust mo rteme: «HeBepOanbHas u
napaspepoajbHasgs KOMMYHukanusp»y. ConpoBoaure coo0LIeHHUE
2-3 caaliaMM ¢ KPaTKUM U CXeMATH4YeCKHM TMpeAcTaBIeHueM
OCHOBHBIX TEOPETHYECKUX MOJIOKEHHH.

1. KommyHuKaIius v ee TUIbl (BepOanbHasi, HeBepOalbHas,

rapaBepOasbHasi).

2. @opmbl BepOaIbHOM KOMMYHHMKAIMU (qUaI0T, MOHOJIOT,

TIIOJIAJIOT ).
3. Ilonstue HeBepOanbHOM KOMMyHUKauu. Knaccudukams
AJIEMEHTOB HEBEPOATIbHON KOMMYHUKAIIUHU.
4. KuHecuka u ee BUJIBL.
Takecuka.
Cencopuka.
IIpokcemuxa.

®© N o o

XpOHEMUKA.
9. TlonsTre mapaBepOaTbHON KOMMYHHUKAIIMH U €€ BUIBI.
MPOCOANKA, SKCTPAITUHIBUCTHKA.

IIpakTuyeckue 3a1aHUA:

1. IlonabmromaiiTe 3a mMo3aMU M >KECTaMH JIIOJAEH BO BpeMs
3aHSITUSI, JEJOBOM BCTpEYM, Ha OCTAaHOBKE, Iepell HavyajioM
CIEKTaKJis, B TpaHcnopTe. CpaBHUTE CBOIO OIIEHKY BHYTPEHHETO
COCTOSIHUSI 00BeKTa HaOJIFOJICHUSI C OIEHKOW CBOEro TOBApHIIIA.
OnumuTe OTIANYHS.

2. TlompoOyiite B TedueHue 15 MHUHYT TIOCMOTPETh
JATHHOAMEPUKAHCKUI Tejeceprall 0e3 3ByKa W IOINBITAUTECh IO
’K€CTaM M 103aM I'epOeB MOHATh, YTO MPOUCXOJUT Ha IKPaHE.
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3. B oOmenun ¢ JApy3psaMu  OpuoOpeTaiiTe HaBBIKU
noApakaHus IO MO3€ U «OT3epKATMBaHUIO» skecToB. Habmtonaiite
32 U3MEHEHUSIMU COCTOSIHUA coOeceHrnKa. OMUIINTE pe3yIbTaThl.

4. Tlpoananu3upyiTe HeBepOATbHOE TOBEACHUE BEIYIINX
MOJIUTUKOB,  apTucToB. OTMeThTe, TJ€ BEpOAIbHBIA WU
HEBepOAIbHBIN TUIBI UHPOPMALIUU JOTIOJTHSIOT IPYT APYyTa, a TJIe —
IIPOTUBOpEYAT.

5. [IpoaHanu3upyiiTe 0 NPUBEICHHBIM MPUMEPAM BIIUSIHUE HA
CyIIaTesiss OJTHOBPEMEHHO CIIOB M keCTOB. Kakne BBIBOJIBI MOKHO
clenaTh B ONMCAHHBIX cUTyanusx? Kak Bbl cuMTaere, Ha Kakylo,
uH(pOpMAaIMIO HANO0 TOJIAraThCsi B ClIydae SIBHOTO PACXOXKICHUS
BepOanbHOM U HEBepOabHOU nHbOpMaIu?

a. 3. @pelin, Oeceays ¢ MAIUEHTKONW O TOM, KaK OHA CUACTJIMBA
B Opake, 3aMETUJI, UTO OHAa OECCO3HATENIbHO CHUMAaJla C Majiblia U
HaJieBajia 00py4abHOE KOJIBIIO.

0.Cmyxamuid paccka3ajql HaYaJIbHUKY O CBOEM ITPOEKTE
peopranuzanuii padoTsl oTaena. HauanbHHUK culiesl O4eHb MPSMO,
IJIOTHO YNOUpPasich HOTaMu B TI0J, HE OCTAaHABIMBas B3rJslla Ha
CIIy>KalleM, HO BpeMs OT BpeMeHH NoBTopss: «Tak Tak... ma-ga...»
B cepenune Oecenbl, OTKIOHUBIIKCH HA3al, ONEPEB MOJI00POIOK Ha
JAJ0OHb TaK, YTO YKa3aTEJIbHbIN MaJiel] BBITSHYJCS BJIOJIb IIEKH, OH
3ayMYMBO TOJMUCTAI MPOEKT CO cioBaMu: «Jla, Bce, 0 4eM BHI
FOBOPWJIA, HECOMHEHHO, OYEHb HMHTEPECHO, $ TMOAyMar Haj
BAIIMMH MPEII0KECHUIMM.

B. Bbl Mo mnyTH pemmim HaBECTUTh MNPUSATEIBHUILY, HE
npeaymnpeaus e€ 3apanee o cBoeM Busute: «He nmomemarw? V teds
ecTh Bpemsi? MHe Hajo Koe-uTo Tebe pacckaszarh..» — «Hy uto
THL... 3aX0H, KOHe4HO... Kode Oynemnis?». Xo3siika mocraina 0aHKYy,
Hachlnajia kode, MIOTHO 3aKphblia €€ W chpsiTalia Ha HoJiKy. «Tak
Thl ceiiyac HUYEeM He 3aHAta?» — «Jluga Teds y MeHs Bcerna
HaUJETCSA BPEMSL...»
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r. Bel mpocute y 3HakomMoro KHUTY. OH C TOTOBHOCTBHIO
coryamaercs JaTh BaM €€ M HAa4YMHAET WMCKATh Ha mojkax. Mmer,
umieT... Kazanock ObI, Bce 00BICKa — KHUTH HET KaK He ObLIO!

n. llonmuThueckuit pAesTeNb BBICTYMAeT C MPEABBIOOPHOM
nporpammont. lloTpsicas ykazaTenpHBIM NAIBLEM HAJ TOJIOBAMH
CIylIaTesIe, OH TOBOPUT: «S HMCKpPEHHE CTPEMIIIOCh K AUaJIory,
CTapaloCh YUYWTHIBATH MHEHHME BCEX CJIO€B oOrmiecTBa...» Jlenas
TUTABHBIE, OKPYTJIbIE )KECThl 00EMMU PyKaMU, OH 3aBEPSIET BCEX, UTO
y HETO eCTh YeTKasi, 00 yMaHHas MporpamMma.

3amanue 6.

PaccmoTpute kapTuHKU. UTO BBl MOKETE paccka3zaTrh 00
M300paKeHHBIX Ha HUX JIIOAAX? OTBEThTE HA IPEIJIOKEHHBIE
BOIIPOCHL:

1) KakoBBbI OTHOIIICHHUS MEKTY JIFOABMU?

2)KT0 B 3TOM CUTyalMK XO35SHH MOJIOKCHUS?

3)KTo 3anHTEpecoBaH B MPOAOHKCHIUN KOHTAKTa?

4) laBHO 111 coOOeCeTHUKH 3HAKOMBI H KaKOBa JTUHAMUKA UX
B3aMMOOTHOIICHUN?

5)OnpenenuTe HACTPOSHUE ITUX JIFOACH (PagoCTh,

HETEPIHEINBOE 0KUJIaHUE, PACTEPSHHOCTD. . .)
1.
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11

IIpu mnoaroroBke orBera K 3aJaHuil0 6 J0CTATOYHO
BbIOpaTh 4 KAPTUHKMU.

OcHoBHas yueOHasl quTeparypa

1. Cagoxun A. II. MexKyabTypHass KOMMYHHUKaLUs: y4eO.
nocooue s By3oB /A.Il. Camoxun. — M.: Anbda-M: UHOPA-M,
2006.

2. Tep-MwunacoBa, C.I. S3bIk Hu  MEXKYyJIbTypHas
KoMMyHUKanus [On. pecypc]: yueonuk / C.I'. Tep-MwunacoBa. —
M.: MI'Y um. M.B. JlomonocoBa, 2008. — 352 c. — Pexum
nocryma: http://www.iprbookshop.ru / 13162. — 3bC “ IPRbooks”

2.1 CEMUHAP 7
HeBep0aibHasi KOMMYHUKALMS B PA3JIHYHBIX CTPaHAX

1)CocTaBbTe KOHCIIEKT-CXeMY (TaOJHMITy), OTpa3UuTe CXOJCTBA
U pa3audus HeBepOanbHOM KOMMyHHKaiuu B cTpaHax (CIIA,
Poccuu, Benukobpuranuu, I'epmanun, @panuuu, ctpaHax A3uu u
Bocroka (no ognoi miist A3uu u BocToka));

2)IToaroroBbTe MOAPOOHOE COOOIICHUE II0 OJHOMY W3
BOIPOCOB, COITPOBOAUTE €r0 MYJIbTUMETUNHON TPE3CHTALIUEN
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1.0cobenHocT  HeBepOadbHOW W mapaBepOATbHOM
KOMMYHHUKAIMU B Poccuu.(MyIbTUMe THiTHAS TTPE3CHTAITH )

2.0cobeHHocT  HeBepOanpHOM M TapaBepOaIbHOU
KOMMYHHUKAIUU B Benukobputanuu. (MynbTUMEANITHAS
pE3EHTALNS)

3.0cobenHocT  HeBepOambHOW M TapaBepOaIbHOMN
komMyHuKaruu B CIIA. (MyapTuMeauiiHas pe3eHTaIus)

4.0cobeHHOCTH  HEBepOaIbHOM W mapaBepOaTbHOU
KOMMYHHKAIIMA B cTpaHax Asum u Boctoka. (MynbTuMmenuitHas
Ipe3CHTAIINS)

5.Ponessie UTPBI (HeBepOaIbHAS MEXKYJIbTypHAas
KOMMYHHKAIIHS).

IpakTnyeckue 3aganus

3aganume 1. Paspaloraiite cueHapuM PpoJieBbIX HUIp,
HANPABJCHHbIX HA MPEOA0JICHHE CJI0KHOCTEH MEXKKYJIbTYPHOM
KOMMYHHMKALMH:

1)HeBepOanbHbIe Mperpajibl B MEXKKYJIbTYPHON
KOMMYHHKAIWH.

2) busnec-moe3nku B cTpanbl 3anagHoi EBponsr nw/mmm CIIA.

3)buzHec moe3nku B cTpanbl JlansHero Bocroka.

4)K HaM mpuexali ToCTh U3... (Ha MpuMepe KOHKPETHOM
CTpaHbl).

3aganue 2. Ilpournte W nOpoaHATUZUPYWUTE ClEAYIOLINE
npuMepsl. Haliiure 0TBETHI Ha BOIIPOCHI.

a) PoccusiHe nipy MpUBETCTBUM HA PACCTOSHUU MAIIyT PYKOM
U3 CTOPOHBI B cTOpOHY. UTO 0003HavaeT maHHbIM xecT B CeBepHO
Awmepuke, B [{enTpanbHoil AMepuke, Appuke?

b) OnuH aMepuKaHCKUW TMOJUTHUK MOCeTUs JIaTMHCKYIO
Amepuky. OH cTpeMwiICs HajlaIuThb KOHTAaKT C MECTHBIMHU
KUTEIAMU U XoTen yoenuth ux B ToMm, yTo CIIA XOTAT momoub
naHHou ctpade. Ho on He nobuscs ycnexa. Bo MHOrom 310 ObLIO
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CBSI3aHO € TeM, 4YTO, CXOAs C Tpama camMmoJieTa, OH
MPOJIEMOHCTPUPOBATI BCEM M3BECTHBIM amepuKaHCKuMl kecT — OK.
OO0BsACHUTE TPUUNHBI KOMMYHHUKATHBHON HEYIadH.

c) Ilourm BO Bcex 3amafHBIX KYyJIbTypaX JIOAM CHIAT Ha
CTyJe, TMOJIO)KMB HOTY Ha Hory. Ho ecim 4enoBek, HaxodsCh B
Tannannge, cAIE€T Tak W HampaBuUT CBOKO Hory S50 Ha Tanna, TOT
MIOYYBCTBYET ceOs1 00mkeHHbIM. [Touemy?

d) B asmarckux KyJabTypax NPUKOCHOBEHHWE K IUICUY WU
criiHe o3HayaeT ApyxkO0y. Kpemnkoe o0baATHE B apabCKux u
HEKOTOPBIX BOCTOYHO-EBPOIEHCKUX CTpaHax SIBJISCTCS
BBIpQKEHUEM JPYKECKMX YyBCTB. I[Ipm »TOM B a3uMaTCKuX
KyJbTypax HeJb3sl MpUKacaThCs K rojoBe cobeceqnrka. C yeM 3To
CBSI3aHO?

3aganue 3. Onpegenure  3HAYEHUST  OPHUBEICHHBIX
dbpazeosloru3aMoB.  YCTaHOBHUTE KaHal ® BHJ  HMCXOJIHOTO
HEBEpOAIbHOTO 3HAKA, MOCTY>KUBILIETO0 OCHOBOM METapOpUUECKOTrO
TIEPEOCMBICTICHHS T03bI, )KeCTa, MUMUKHU. BEIieInTe BRIpaKeHHS, B
KOTOPBIX JKECT MOXKET HHTEPIPETUPOBATHCS TO-pa3HOMY B
3aBUCHUMOCTH OT cuTyanuwu. llpuBeawTe mnpuMephl aHTIUHCKHAX
(bpazeoa0ru3mMoB, CBA3aHHBIX C JaHHOW TeMoi (20 nmpumepoB):

llonooica pyky Ha cepoye, pazgecmu pykamu, HOMUPaAmv
PYKU, yoapumov no pyKam, 0amv KOMY-mo HO PYKAM, NPOMSAHYMb
PVKY nomowsu, 6bimb 0beumu pyKamu «3a», HAJLO’CUMb HA ceos
PVKU, MAXHYMb PYKOU, CUOEMb CA0HCA PYKU, OblMb HEUUCbIM HA
PVKY, NONACMb HOO 20PAYYI0 PYKY, YMblBAMb PYKU, Jle2Kas pPYKa
/msoicenas pyka, pyKu Mapamov, HPOCUMb Ubelu-mo pPYKU, He
NOKNAOAsL PYK, NPULONCUMB PYKY, C PYKAMU OMOpP8amv, SAIUMbCS
U3 pyK, pacnyckams pyKu, pyKa He HOOHUMAemcs, uomu pyka oo
PYKy, Opocums nepuamky, pabomamov, 3aCYYUE PYKABA, OOHOU
HO2OU 8 Mo2uje, 803bMU HO2U 8 PYKU, YHOCUMb HO2U, 8EPMEMbCSl
no0 HO2amu, 8CMamv He C MOl HO2U, HA NOO2UOAIOUUXCS HO2AaX,
80JI0YUMb HO2U, 20]108) NOBECUMDb, C 8bICOKO NOOHAMOU 20J10801,
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KUuamuv 2010601, KA4ambs 2010801, 20]108bl HEe NOBEPHYMb, 800blL 8
pom Habpan, pom pasuHymo, 3amMKHYMb KOMY-mo pom, Oymb HA
600y, 00dce2Uchb Ha MOJIOKe, HAOYMb 2Yy0bl, 3Y0bl CKAIUMD,
XJI0nams Yulamu, pazeecums Yuiu NOKpacHenl 00 Yuiel, CIyulamb
8NOAYXA UMY Kpaem yXa, ¥ Cmpaxa 21a3a 8eluKu, 4ecmHvle 21a3d
800K He 2Ns0am, 2/1a3a — 3epKano Oyuu, 2uasa eepsam camum ceoe,
yuu — opyeum Jar0am, 21aza HA MOKPOM Mecme, NOKA YepHblll
paccepoumcsi, y pvloce20 0m 310CMU Yxce 21a3a 8bICKOUam.

3ananue 4. BenuunHa MEXIUYHOCTHON JUCTAHIIMU 3aBUCUT
OT KYJbTYPHBIX TpaAullui, BOCHUTAHUS, WHIUBUIYAIHHOTO
KU3HEHHOTO OIbITa M JMUYHOCTHBIX OcoOeHHOcTeW. ['nme oHa
JUIMHHEe, rae kopoue u modyemy? Kakue mnpuemsl oOIIeHUS
COKpAaIllalOT WA  YJJIMHSIOT MEXKJIUYHOCTHYIO  JUCTAHIUIO?
OObsAcHUTE  CIEOyIOIMIME  MPUMEpPbl  MEXKYJIbTYPHBIX U
WUHJIMBUAYaJIbHBIX PA3JIUYUN.

1. SnoHuBl cagarcs JOBOJIBHO ONM3KO APYr K JIPYTy U Yalie
UCIIOJB3YIOT KOHTAKTHBIM B3TJIAJ, YE€M aMEPUKAHIbI; WX HE
pazpakaeT HEOOXOAUMOCTh COMPHUKACATHCA PYKaBaMH, JIOKTSIMHU,
KOJICHSIMU; aMEpPUKAaHIbl CYMUTAIOT, YTO a3UaThl «(PaMWIbSIPHB» U
YPE3MEPHO «JIABST», a a3UaThl CUUTAIOT AMEPUKAHIIEB «CIIMIIKOM
XOJIOJTHBIMUA Y O(PUITHATHHBIMI.

2. A. 1lu3 HaOmromam Ha OJHOM M3 KOH(EpEeHIHi, 4To, Koraa
BCTpeUaiuCh M OeceloBajiy JBa aMepUKaHIla, OHU CTOSUIM Ha
PacCTOSSHUM OKOJO MeTpa Jpyr OT JApyra M COXPaHsUIM OTY
JTUCTAHITMIO B TEUCHHE BCETO Pa3roBOpa; KOT/a K€ pa3roBapuBaIv
ATIOHEI] ¥ aMEPHUKaHEIl, OHU MEJICHHO TIEPEBUTAIIUCH TT0 KOMHATE:
ATIOHEI] HACTYIIAJl, a aMEPUKAHEI] OTOJABUTAJICA — KaKJIBbIM M3 HUX
CTPEMUJICSI JIOCTUYb MPUBBIYHOTO M YJOOHOTO TMPOCTPAHCTBA
OO1LLEHHUS.

3.Monoaas mapa, TOJIBKO YTO 3MUTPpUpPOBaBIIas B Uukaro us
JlaHuu, OblIa MpUIIIaIlieHa B MECTHBINM aMepuKaHCKui kiny0. Yepes
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HECKOJIbKO HEJENb MOCIe TOTr0, KaK WX MPUHSIIU B KIIYO, >KEHIITUHBI
CTaJIu >KaJIOBaThCs, YTO OHU YyBCTBYIOT C€0sl HEYIOTHO B OOIIECTBE
ATOTO JAaTYaHWHA, TOCKOJbKY OH «IIPUCTAET K HUM». MYy>KUHMHBI Ke
3TOro Kiay0a TMOYYBCTBOBAJIM, YTO SKOOBI JaTyaHKa CBOUM
NOBEJICHUEM HaMEKajla, YTO OHAa JUIsl HUX BIIOJHE JIOCTYyIIHA B
CEKCYyaJIbHOM OTHOIIEHUHU.

4. CenbCKHE KUTEIW, BOCIUTAHHBIE B YCIIOBUSIX MEHBIIEH
TUIOTHOCTH HACEJICHHs], YeM rOposKaHe, UMEIOT U 00Jiee MPOCTOPHOE
JUYHOCTHOE  MPOCTPAHCTBO, TMOITOMY TPU  PYKOIOXKATUU
«JIEPEBEHCKUI» TPOTSHET PYKy H3Jajeka U HaKJIOHUT KOPIYC
BIIEpE]l, HO C MECTa HE COMJAET, a elle JIy4llle MPOCTO MOMAIIET
MPUBETCTBEHHO pYyKOW. BusyanbHOe OOIIEHHE — 3TO KOHTAKT
razaMu. MHOrue ucClieIoBaTeIM CUMTAlOT, YTO KOHTAaKT TJia3
MEXKIy MapTHEpaMH [0 OOIIECHUIO MOXET CIYXXKUTh Mepoi
CUMIaTUX MEXIy HUMU. Bo MHOroM 3ToT (PakTop 3aBUCUT OT
KyJIbTYPHBIX TPAAMIIMI: B PsA/le CTpaH KOHTAKTa TJ1a3 M30erarmT u3
YBAKEHUSA, Y HEKOTOPBIX HApPOJOB MPSMOM B3] Ija3a B TJiaza
PacCLICHUBAETCS KaK BBI30OB U arpeccusl.

3amanme 5. B XVIII B. wusBecTHbli MNOAUTUK Trpad
YecTepduii, roToBA ChlHA K JUIJIOMAaTHUYECKOW Kaphepe, Mmucall
emy: «l'oBopsa ¢ JI0bMH, BCErJa CMOTPU WM B IJia3a; €CJIU ThI
ATOTO U30eraellib, JIIOJU HAYMHAIOT JyMaTh, UTO Thl CUMTACIIb CeOs
B YEM-TO BHUHOBAThIM; K TOMY JKE€ Tbl TEpsellb BO3MOXKHOCTh
y3HaBaTh 1O BBIPAKCHMUIO JIMIl, KaKO€ BIEYATICHHWE Ha HUX
IPOU3BOAAT TBOM cJlioBa». Kak Bl cuuTaere, rpad Aail ChIHY
xopoiuii copeT? Kakue Ob1 pekoOMeH Il Jadu JUIIJIOMaTaM BbI?

3apanme 6. UTo roBOpsIT HAaM MUMHKA U KeCcThl? BriOepute
HanOosiee MpaBUJIbHBIC, C Balllell TOYKU 3PEHHUS, BapUAHTHI IS
CJIEYIOLIUX YTBEPKICHUM:

1. Bel cuumTaere, 4YTO MHUMHKAa M KECTbl 3TO - ... a)
CIIOHTAHHO€ BBIPAXKEHHE JYIIEBHOTO COCTOSHUSI YEJIOBEKa B
JAHHBIA KOHKPETHBII MOMEHT; ©) JONOJHEHUE K peuH; B)
npeaaTeabCKoe MPOSIBJICHUE HAIIETO CaMOCO3HAHUS;, T') OTIIEYaTOK
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KYJbTYpPbl M TPOUCXOXKIACHUS, KOTOPBIM TPYIHO CKpPBITh; 1) BCE
OTBETHI BEPHBI; €) BCE OTBEThHI HEBEPHBI.

2. Y KEHIIUH MO0 CPABHEHUIO C MY>KYMHAMU S3bIK MUMHUKHU U
KECTOB... a) OoJiee BbIpa3uTesicH; 0) MeHee BhIpa3uTeicH; B) Ooiee
CIOXeH; T) 0ojiee MHOTO3HAYeH; 1) OoJjiee MHAMBUIYAJIEH; €) BCE
OTBETHI BEPHBI; JK) BCE OTBETHI HEBEPHHBI.

3. Kakas MUMHKA U KaKHE KECThI BO BCEM MHUPE 3HA4aT OJIHO
M TO JK€: a) KayaHHWEe T0JIOBOW M3 CTOPOHBI B CTOPOHY; 0) KHMBOK
roJIOBOM BBEPX-BHHU3; B) KOTJIa MOPILIAT HOC; T') KOT/Aa MOJHUMAIOT
BBEPX YyKa3aTeJNbHBIM Majiel; 1) Korjga XMypsAT Jo0; €) Koraa
MOJAMUTHUBAIOT; K) KOT/a YJbIOAIOTCS; 3) OTBETHI BEPHBI, U) BCE
OTBETHI HEBEPHHBI.

4. Kakas 4acTh Teja «BBIpa3UTENIbHEE» BCEro: a) HOru; 0)
PYKH; B) MaJbIlbl; T) IUICUM; J) KUCTH PYK; €) CTYNHHU; K) BCE
OTBETHI BEPHBI; 3) BCE OTBETHI HEBEPHHI.

5. Kakags dactp  dYenoBeueckoro Juia  Haubomee
«uH(pOpMaTUBHA»: a) J100; 0) riasza; B) ryObl; T') OpOBH; 1) HOC;
€) YTOJIKH PTa; 3K) BCE OTBETHI BEPHBI; 3) BCE OTBEThI HEBEPHHI.

6. Korma nronm BUASAT 4YeNOBEKa B IEPBBIA pa3, TO OHU
oOpamaloT B IMEPBYIO oOudepedb Ha... a) OASKIy; O) IOXOIKY;
B) BHEIIIHOCTbh; T') OCAHKY; J) MAaHEPHI; €) peub; k) NESATEIbHOCTD;
3) BCE OTBETHI BEPHbI; M) BCE HEBEPHBI.

7. Ecnu cobeceHUK, TOBOpPS C BaMH, OTBOJMT IJja3a, TO BbI
JiejaeTe BBIBOJI O €r0... a) HEYECTHOCTH; 0) HEYBEPEHHOCTH B ceOe;
B) KOMIUIEKCE HEMOJHOIGHHOCTH; T) COCPEIOTOYECHHOCTH;
1) ITU30MHOM aKI[EHTYaIlNH; €) BCE OTBETHI BEPHBI; JK) BCE OTBETHI
HEBEPHBI.

8. IlpecTtynmHuka Bcerja JIETKO y3HAaTh MO BHEIIHEMY BUJY,
TaK KaK y HETO... a) 310 B3TJIsIA; 0) B3I UCTIOI00bS; B) HU3KUI
7100; T) Oeraromue rias3a; 1) MMHUYHAS YXMBUIKA; €) MIUIIKOBATHIN
yeper; ) PyKH C HakKOJKaMH; 3) OpuTasl ToJioBa; M) BCE OTBETHI
BEPHBI; K) BCE OTBETHI HEBEPHHL.
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9. MyXuMHa COYTET >KCHCKOE TOBEACHUE NPHU3BIBHBIM U
DPOTUYECKUM, €CJIM JKCHIIMHA... a) OyJeT pacKayumBaTh Ha HOTE
Typenbky; ©0) 3acyHEeT pyKM B TEpEeIHHE KapMaHYMKHA TECHO
oOneTalImmux €€ HKUHCOB; B) OyleT mocachiBaTh TYXKH CBOMX
OYKOB; T) 00XBaTUT ceOsi o0euMH pykamu; 1) OyJaeT BCTPSXUBATH
BOJIOCAMH; €) OOXBATUT MaJibllaMU CBOM MOJI0OPOJOK; k) CSJET,
nogo0paB OJHY HOTY IOJ ceOs; 3) CTaHET KPYTUTh OpacieThl Ha
3aMsCThe U KOJIbIIa Ha Tajbllax; M) BCE OTBEThl BEPHBI; K) BCE
OTBETHI HCBEPHHBI.

10. BOJBIIMHCTBO MCIOIB3YEMBIX JKECTOB M I03... a)
NIepPEeIArOTCS U3 MTOKOJICHUS B TIOKOJICHUE; 0) 3ay4eHbl ¢ JCTCTBA OT
pPOJIMTENICH; B) MOACMOTPEHBI Y IPYTHX U 3ay4YCHBI; T') 3aJI0)KCHBI B
YeJIOBEKEe OT TMPHUPOJABI; J) HMEIOT HAIMOHAIBHOKYJILTYPHYIO
cnienuKy; €) Bce OTBETHI BEPHBI; K) BCE OTBETHI HE BEPHBHI.

OcHoBHast yueOHasi iuTEepaTypa
1. Cagoxun A. II. MexkyapTypHas KOMMYHHKaIUS:y4eo.
nocooue st By30B /A.Il. Camoxun. — M.: Aneda-M: UTHOPA-M,
2006.

2. Tep-MwunacoBa, C.I. S3bIk ©u  MEXKyJIbTypHas
KoMMyHUKamus [Ii. pecypc]: yuebnmk / C.I'. Tep-MunacoBa. —
M.: MI'Y um. M.B. JlomoHocoBa, 2008. — 352 c¢. — Pexum
noctyna: http://www.iprbookshop.ru / 13162. — DBC “ IPRbooks”

2.8 CEMHUHAP 8
CrtepeoTunsl BOCIPUSTHS U NIPeAPACCYAKHU B
MEXKKYJIbTYPHO! KOMMYHUKAIIUN
|. CocTtaBbTEe KOHCIIEKT-CXeMY (Ta0JHUIly), OTPa3UTE CXOJCTBA
U pa3nuuus HeBepOanbHOM KOMMyHHKanuu B crtpaHax (CIIIA,
Poccun, Benukooputanuu, I'epmanuu, @panuuu, ctpaHax A3uu u
BocTtoka (1o oanHoit aiist Azum u Boctoka));
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1. IToaroroBsTe MOAPOOHOE COOOIIEHHE IO OJHOMY M3
BOIPOCOB, COITPOBOAUTE €r0 MYJIbTUMEIUNHON TPE3CHTALIUEN:

1. Knaccudukanust  cTepeoTUnoB.  ABTOCTEPEOTHNBI U
rE€TEPOCTEPEOTHUIIBI.

2.0THHYeckue cTepeotunsl B Poccum (mpeseHTanus ¢
UCIIOJIb30BAHUEM MYJIbTUMEINA).

3.0tHnueckue crepeotunslt B CIHJA  (mpeseHTtanus ¢
UCIIOJIb30BAHUEM MYJIbTUMENA).

4. JTHUYECKHUE CTEPEOTHUIIbI B BenukoOputanuu
(mpe3eHTalurs ¢ UCOJIb30BaHUEM MYJbTUMEINA. )

5.T'enepHble CTEPEOTUNbI (MPE3EHTALUS C MCIOJb30BAHUEM
MYJIbTUMEANA).

6.Ilpenpaccynku. Mexanusm ux ¢dopmupoBanus. Bujbl
npeapaccyaKoB.

IIpakTHyeckue 3a1aHUA:
3aganue 1. CpaBHUTE MOHATUSA CTEPEOTHUIl U MPEIPACCYIIOK,
pe3yJIbTaThl CPABHEHHUS 3aHECUTE B TAOJIMILY:
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= ~ 3 X S
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CrepeoTurbl
[Ipenpaccynku

3aganme 2. IlpouuTaiiTe U NMPOAHATUIUPYUTE CICIYOLIUN
npuMep. Kakue nosnoxxeHust TeMbl OH WITIOCTPUPYET:

Anonywl ¢ 6ecénoil yavlOKou 2080psim O CAMbBIX NeYanNbHbIX
sewyax 6 JHCU3HU uenogeka O 0O0Ne3HU UM cmepmu  OIU3KUX
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poocmeennurkos. Iloamomy 6o3HUKIO npedcmasienue 0 HUX KaxK o
6e30YUHOU, YUHUYHOUL U HCECMOKOU HaAYULU.
BepHo nu 310 nipencraiieHue?

3aganme 3. O KakuxX CTEpPEOTHNAX PYCCKOW KYJIbTYPHI
CBUJETEJIbCTBYIOT IAHHBIC MOCIOBUIIbI:

«Heszsanwviu cocmwb xyorce mamapunay,

«Ymo pyccxomy xopouio, mo Hemyy cmepmaoy.

Haiinute nogoOHbIe MPpUMEPHI B AHTTUHCKOM SI3BIKE.

3aganme 4. Ha KakuxX CTEpEOTHNHBIX MPEICTABICHUAX
OCHOBAH CJIEIYIOIINN aHEKIOT:

llpeocmasumenu pasHvix HaApooo8 cooOpanucy 3a CMOJIOM 8
pecmopane. Bce 3akazanu no 6okany 6uHa, HO Ko020a BUHO
NpUHecaIU, OKA3al10Cb, YMo 6 Kadxcoom cmaxane myxa. ILllseo
nompe606an HOBoe 8UHO 6 MOM Jice CMmakaH. Anenuuanun, Hogoe
BUHO 8 HOBbIU cmakaH. PUHH 8bIHYI MYXY U 6bINUL 8uHO. Pycckui
8blnUl 8UHO 6mecme ¢ myxou. Kumaey cwven myxy, HO 6UHO
ocmasun. Eepeil evinosun myxy u npooan eé xumatiyy. ILlviean
8bINUIL 08e MPemu CMAKaHa U NONPocul e2o 3ameHums. Hopesedicey
83571 MYXY U OMAPABUICSA 108umsb mpecky. Mprandey uzmenvuun
MYXY 8 8UHE U OMNPABUL OOKAN AHTUYAHUHY. AMepuraney Haya
CYOeOHblll  npoyecc npomus pecmopana u nompebosanr 8
MUTUOHO8  OONNIAPO8 8 BO3MeUjeHue MOopaibHo2o yujepoa.
Hlomnandey cxeamun myxy 3a eopio u sakpuuan: «Cetivac oice
8bINJIIOHL MO, YMO 8blnuialy

Kakue crepeoTunHple NpeacTaBiIEHUs] O Balled KYJIbTYpE Bbl
3Haere? Pacckaxure 0 HUX.

3aganue S.

Ucnonb3yss  manHble cetu  MHTEpHET, TOATOTOBBTE
MUChbMEHHBIE COOOIICHUS M0 OJJHON M3 MPETIOKEHHBIX TeM (00BeM
coobmenus 350-375 cinoB):
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1) «lIpumepwl smHuuveckux npeopaccyoxkosy;
2) «lIposisnenus pacuzma 6 cO8PEMEHHOM MUpey.

OcHoBHas yueOHasI JuTEPATYpAa
1. Cagoxun A. II. MexkynpTypHass KOMMYHHKaIHs:y4deO.
nocobue s By3oB /A.Il. Cagoxun. — M.: Ansa-M: UHOPA-M,
2006.

2. Tep-Munacosa, C.I". SI3bIK 1 MEXKKYJIbTYpHas
KoMMyHHUKanus [ 1. pecypc]: yueonuk / C.I'. Tep-Munacosa. —
M.: MT'Y um. M.B. Jlomonocona, 2008. — 352 c. — Pexxum
nocryna: http://www.iprbookshop.ru / 13162. — DBC “ IPRbooks”

2.9 CEMHUHAP 9
IIpoGyieMa MOHNMAHUS B MEKKYJIbTYPHOI
KOMMYHHUKAIMH
[TonroroBpTe MOAPOOHOE COOOIIEHHWE IO OJHOMY W3
BOIIPOCOB, COIPOBOAUTE €r0 MYJIbTUMEIUNHON NIPE3CHTALIUEH:

1. OCHOBHBIE 3JIEMEHTHI MPOLIECCA BOCTIPUSITHSL.

2. Jlerepmunupytone  (GakTtopsl mporecca  BOCHPHUSTHUSA
(dakTOop TepBOro BredaTyieHUs, (HAKTOP MPEBOCXOACTBA, (hakTOp
NPUBJIEKATEIILHOCTH, (DAKTOP OTHOIIEHUS K Ham).

3. KynbpTypa u BocupusiTHE.

4. TToHsITHE MEKIMYHOCTHOM aTTPAKIUU.

5. Buemninue ¢gakTopbl aTTpakiyuu.

6. BHyTpenHue pakTopsl aTTpakiuy.

/.IloHdaTHE W CYIIHOCTh aTpUOYLMH B MEXKYJbTYpPHOU
KOMMYHUKAIUU.

8. Omubku atpulyIum.
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IIpakTuyeckue 3a1aHus

3ananme 1.

1.ITlpuBeauTe mpUMEPHl MEXKKYJIbTYPHOTO OOIICHHUS W3
COOCTBEHHOTI'O OITBITA.

3apanue 2.

2. ITpoananuzupyiite COOCTBEHHBIE CUTYyallluH
MEXKYJIBTYPHOTO OOILIEHHUS 10 CIASAYIONIMM TapaMeTpam:

- TpOSIBJICHWE  JTHOICHTPH3MA WO  KYJBTYPHOTO
peNsATUBHU3MA:

- HaJUYMEe WJIH OTCYTCTBHE KYJIbTYPHOT'O KOH(JIHMKTA, €T0
IPUYHHA;

- MpaBWJIbHAS WJIM OIMOOYHAS aTpHOyIINS;

- POSIBJICHUE CTEPEOTHUITIOB (KaKWX) WK UX OTCYTCTBHUE;

- IPOSIBJICHHE UJIK OTCYTCTBHUE MIPEAPACCYIKOB;

- IPOSIBJICHUE TOJICPAHTHOCTH/MHTOJIEPAHTHOCTH.

IIpencraBbTe nanHbii aHaau3 B popme 3cce (300 -350 cnoB).

2.10 CEMHUHAP 10
MeTtoas! popMHUPOBAHUA MEKKYJIbTYPHOU KOMIIETEHIIUU

[TonrotoBbTe MNOAPOOHOE COOOIIEHHWE IO OJHOMY W3
BOIIPOCOB, COITPOBOJIUTE €r0 MyJIbTUMEIUNHON NPE3CHTALIUEN

1. IToHsATHE MEXKKYJIBTYPHOU KOMITETECHIUU.

2.CocTaBHBIE 3JEMEHTBl MEXKYJIbTYPHOU KOMIIETEHIIUU
(addhexTuBHBIC, KOTHUTHUBHBIE, MPOIECCYaATbHBIE).

3. ToepaHTHOCTh KaK OCHOBHOMW pe3yJIbTaT MEXKYJIbTYPHOU
KOMMYHUKallMd ¥  aQQEKTUBHBIA 3JIEMEHT MEXKKYJIbTYPHOU
KOMIIETEHLINH.

4.CTpyKTypa MEXKYJbTYPHOM KOMIIETEHLIMH (SI3bIKOBAs,
KOMMYHUKATUBHAs U KyJIbTypHasi CyOKOMIETEHLIUH ).
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5.Meroapl (opMupoBaHHUS MEKKYIBTYPHOW KOMIIETEHIIUU:
TUAAKTUYECKUE, IMITUPUIECKHE.

6. CyuHOCTh TpEHWHIa, HaIpaBJICHHOTO Ha (HOpMUpOBaHUE
MEXKYJIbTYPHOU KOMIIETEHIINH.

IMpakTnyeckune 3agaHus

3aganmue 1.

[TonrotoBbTe W NOpoOBEeaUTE (PParMEHThl TPEHUHIOBBIX
3aHATUN MO (HOPMUPOBAHUIO MEXKKYJIHTYPHOH KOMIIETEHIIMU U TIO
IIPEOJOJIEHUIO CIIOKHOCTEN MEKKYJIBTYPHOM KOMMYHUKALIUH.

3ananmue 2.

CocTaBbTe W MPOBEAWTE BUKTOPUHY Ha 3HAHUS OCHOBHBIX
CTEPEOTHIIOB, TPEIPACCYIKOB, BHAOB BepOabHON/HEBEPOATBHOM
KOMMYHHUKAIIUA y Pa3HBIX KYJIbTYp, OCOOCHHOCTECH BOCIPHUATHSI U
APYTHX  TIOHSATHH  MEKKYJIbTYpHOH  KOMMYHHKAIIUH  (TEMBI
CEMUHAPCKUX 3aHATHH 1-5).

[TpumepHoe xonuaecTBO 3ananuii — 20.

COOTHOIIICHUE TEOPETUUCCKUX M TIPAKTHUCCKUX 3aTaHui

(30%/70%).

OcHoBHas1 yueOHas1 quTEpaTypa
1. Capoxun A. II. MexkynpTypHass KOMMYHHKaIUS:y4eO.
nocooue s By3oB /A.Il. Camoxun. — M.: Anbda-M: UHOPA-M,
2006.

2. Tep-Munacoa, C.I'. S3bIK U  MEXKYJbTypHas
KoMMyHUKanus [On. pecypc]: yueonuk / C.I'. Tep-MunacoBa. —
M.: MI'Y um. M.B. Jlomonocosa, 2008. — 352 c. — Pexum
nocryma: http://www.iprbookshop.ru / 13162. - 3BC “ IPRbooks
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2.11 TepMuHOJIOTHYECKHIT MUHUMYM

1. ApanTanusi — TPUCIOCOOJEHHUE K HOBBIM YCJIOBUSIM
CYIIECTBOBAHUSI.

2. Apxetrun (ot rped. arche — Hagano m typos — obOpa3) —
NepBUYHBI  00pa3, OpUTHMHAI,  «00pa3bl  KOJUIEKTUBHOIO
0ecco3HaTEIHLHOTOY (K. FOnr), T.C. IpeBHEUIIINE
0O0IIIeYeIOBEYECKUE CHUMBOJIBI, MPOOOpa3bl, JEXKAIlHe B OCHOBE
MU(DOB, POJIBKIOpPA U CAMOU KYJIbTYPHI B 1IEJIOM U MEPEXOAAIINE U3
MOKOJICHUS B TTOKOJICHUE.

3. AxkynbTyparusa (KyJbTypHash ajanTainus) — YMEHHUE
YCIEIIHO MPUCIIOCOOUTHCS M aJanTHUPOBAThCSI K  HOBBIM
KYJbTYPHBIM YCJIOBUSIM.

4. AccuMWISIITUs — TPOIIECC, B PE3YJIbTAaTe KOTOPOTO UJICHBI
OJIHOM STHUYECKOW TPYMIbl yTPAYMBAIOT CBOKO MEPBOHAYATIBHYIO
KyJbTYpPy M YCBauBalOT KYJbTYpPY APYrodl 3THUYECKOUW TPYMIIbI, C
KOTOPOM OHU HAaXOASATCA B HEMOCPECTBEHHOM KOHTAKTE.

5. bapeeppl KOMMYHHMKAllMA — TIOMEXH, MEUIAIINE
OCYILIECTBJICHUID  KOHTAaKTOB M  B3aUMOJCHCTBUIO  MEXKIY
napTHEpaMy KOMMYHUKAIlMA, KOMMYHUKAaTUBHAs HEyaaya.

6. ba3zoBble [IEHHOCTHU — CUCTEMA HJICAJIOB U YCTPEMIIEHUI, Ha
KOTOPbIE OPUEHTUPOBAH YEJIOBEK.

7. BepOanbHasi KOMMYHHUKalMsi — OOIIEHHE C TOMOIIbIO
SI3LIKOBBIX CPEJICTB.

8. BBICOKO-KOHTEKCTHBIE KYJIbTYPhl — KYJbTYPhI, B KOTOPBIX
MHOTO€  OINpEJeIeHO HESA3BIKOBBIM KOHTEKCTOM:  B3TJISJIaMH,
KECTaMH, uepapxuen, CTaTycoM, BHEIIHHM BHJIOM TOMENIEHUN U
T.1. Bcs HeoOxogumas [IOMOJIHUTENbHAsE HHQPOpMAILUS — yKe
3aJI0)K€HAa B CO3HAHUM JIOACH. B s3bIKE HCIOJB3YETCSI MHOTO
HAMEKOB, CKPBITBIX 3HAYEHUM.

9. TI'mobanuzamusi — MTPOILECC BCEMHUPHOM IKOHOMHYECKOM,
MNOJIMTUYECKON W  KYJIbTYpPHOM HWHTETrpalliud U yHUDUKAIUH,
pacrnpoCTpaHEHUE KAKUX-JIMOO SIBJIEHUM, TPOJYKTOB U CTAaHJApTOB
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3a TIpeJeabl OTACIbHBIX CTpaH M KOHTHHEHTOB. [nmobOanu3zanus
SKOHOMUKH.

10. Jlempeccuss — NOHABIEHHOE TICUXHYECKOE COCTOSIHUE,
OYyIIEBHOE YTHETEHUE, IIPU KOTOPOM BCE OKPYXKAKOLIEE KAXKETCS
MpPa4YHbIM; TOCKJIMBOE HACTPOECHUE, IIECCUMU3M.

11. JluctaHiusi BJIacTH — OTHOIIEHHE K BIJIACTH, TO, Kak
0OIIIECTBO OTHOCUTCS K HEPABHOMEPHOMY pAaCHPEICTCHUIO BIACTU
MEXKy €TO YJICHAMH.

12. JKect — IJIakOHMYHOE, 3HAYMMOE TEIOJBUKECHUE, B
KOTOPOM MEPENACTCS ONMPEACICHHOE COCTOSHUE YETIOBEKA, a TAKKE
uH(opmarus, coodriaeMasi CoOeCeTHUKY.

13. HWHrepHanuoHanu3alus BBICHIETO 00pa3oBaHUA —
dbopmMupoBaHue palMoOHAIbHOM CHUCTEMBI oOpa3oBaHuUs,
MPUEMIJIEMOM JIJIsI MHOTHX CTpaH MUpA.

14. Nudopmarnusi — cBeicHUs, TepelaBaeMble JTIOJbMU JAPYT
IPYTy YCTHBIM, TUCbMEHHBIM WU APYTUM CIIOCOOOM.

15. AMOIMUUATHBIA — NOAPA3yMEBAOIINICS, HEOUYEBUIHBIN,
HEBBIPAKCHHBIN CIIOBAMH, HO TOHATHBIA BCEM NPEACTABUTEISAM
OIHOW KYJIBTYPBI.

16. Uepapxusi — «ciykeOHasi JIECTHHIA», PACIOJIOKEHUE
TOJKHOCTEU OT BBICIIETO K HU3LIEMY, HHKECTOSIINE TTOTYAHSIFOTCA
BBIIICCTOSIIIIAM.

17. W30eraHnue HEONMPEIACICHHOCTH — OOS3Hb HESICHBIX,
HEOIPEICICHHBIX, IBYCMBICICHHBIX CUTYaIUH.

18. NupuBunyanusm — THUTI MHUPOBO33PEHMUS,
MOJYEPKUBAIOIINN MPUOPUTET JIMYHOCTHBIX IIEJIEH M HWHTEPECOB,
CBOOOIy MHAMBH/IA OT OOIIECTRA.

19. Untposept (tepmun K.I'. FOura or itro — «BHYTpb» U
Vetro  —  «moBopauMBaw») —  OOpalICHHBIA  BHYTPb;
MICUXOJIOTUYECKAS] XAPAKTEPUCTHUKA JMYHOCTH, HAMPABICHHOW HAa
BHYTPEHHUN MUP MBICIIEH U TIEPEKUBAHUN; CAMOYTIIYOJICHHBIN.

20. UnaTerpanust — npouecc pa3BUTHS, pe3yJIbTaTOM KOTOPOTO
ABJISCTCSA IOCTUKECHUE €IMHCTBA U LIEJIOCTHOCTH BHYTPH CUCTEMBI,
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OCHOBAHHOW Ha B3aMMO3aBUCUMOCTH OTJECIbHBIX CHEIUAA3ZHU-
POBAaHHBIX JIEMEHTOB.

21. KoOMMyHHKAaTHUBHBIE HEyJaud —  HEIOCTHKECHHUE
UHUIIUATOPOM OOIIEHUS KOMMYHUKATUBHOW 1€MW U, IIUpE,
OparMaTUYeCKUX  YCTPEMIIEHUH, a  TaKXke  OTCYTCTBHE
B3aMMO/JICUCTBUS,  B3aUMOIIOHHUMAaHWUs W  COTJACHUsl  MEXIY
y4aCTHUKAMH OOIICHUSI.

22. KommyHuKamus — oOiieHue, nepenada uHGopMaruu ot
YyeJoBeKa K 4YeJOBeKYy — crnenuduueckas ¢opma B3auMOACHCTBUS
JTIOIEN.

23. KoMMyHHMKaTUBHOE TIOBEJCHUE — COBOKYMHOCTh HOPM U
TpaauIuid oOIeHUs Hapoaa.

24. KonTekcT — uHpopmariius, COrnpoBOKIAr0OIIas TO WU NHOE

COOOIIIEHHE.

25. KynapTypHass AUCTaHUUS — CTEHECHb Pa3IUYUs MEXKITY
KYJbTYpaMHU.

26. KynabTypHBIM IIOK — COCTOSHHE (PU3MYECKOTO U

AMOIMOHAIBHOTO  JUCKOM(OpPTA, KOTOPOE BO3HHMKAET, KOraa
YEJIOBEK CTAJIKUBAETCS C WHOW KYyJbTYPHOM pPEaJbHOCTBIO; €ro
peakuus Ha KOH(MIUKT MEXIy MPUBBIUHBIMU JUIsI  HErO
LHEHHOCTSIMH, HOPMaMHU U HOBBIMH.

27. KynpTypHble HOPMBI — ONpeieNIEHHbIE 00pa3iibl, TpaBuia
NOBEJCHUSA, ACHCTBUS, TO3HAHUSA, CKJIAJbIBAIOIIMECS B KU3HU
oO1ecTBa.

28. KnHecuka — COBOKYITHOCTh BBIPA3UTEIIbHBIX JIBUKEHHUN B
BU/IE SI3bIKA KECTOB.

29. KoHQauKT —  CTOJKHOBEHHE MPOTHUBOMOJONKHBIX
MHTEPECOB, B3IJISAI0B, CTPEMIICHUH; CEphEe3HOE pa3Horjacue, Crop,
TPO3AIIUN OCIIOKHECHUSIMU.

30. Kommpomucc — coOrjameHwe, JIOCTUTHYTOE DyTEM
B3aUMHBIX YCTYIIOK.

31. KomnexktnBuzm — TUIL MHUPOBO33PEHUS,
OPOTHUBOMOJOXHBIM WHAWBUAYAIU3MY, HE TEPIAIIANA CceOsoous,
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CBOCKOPBICTUSI U ATOM3Ma, OTAAIOIINI MPUOPUTET KOJUICKTUBHBIM
HayajaM B OpraHu3alu OOIIECTBEHHON KU3HU W TPYAOBOU
NEATEIIbHOCTH.

32. KynbTypHbI peNaTHBU3M — HAy4YHOE HalpaBJcHUE,
NPU3HAIOIIEE OTHOCHUTENBHBIA  XapakKTep BCEX  KYJIbTYPHBIX
HEHHOCTE M  OTHEIBHBIX KYJIbTYp, OCHOBBIBAIOIIEECS Ha
yOSXKICHUHN, YTO Kaxaas KyjJabTypa o00JagacT YHUKAJIbHBIM
HA0OpOM IIEHHOCTEH W TO3TOMY 3acCiy’>KUBAeT HU3YyUYCHHUS U
COXpaHEHHUHI.

33. MexXKyJIbTypHass KOMMYHHKAIUs — TyMaHUTapHas
TUCLMIUIMHA, M3y4Yarolias MEXKYJIbTYpHOE  B3auMMOJICHCTBHUE
MEXKTy TIPEACTABUTEISAMH PA3TUYHbBIX HAIIUM.

34, Mumuka —  BBIpa3UTENIbHBIC  JBWOKCHUS  JIUIIA,
oToOpakarolue YyBCTBA, OTHOIICHUE K YEIOBEKY.

35. MOHOXpOHHBIE KYJbTYpPbl — KYJbTYpBI, MPEICTaBUTEIN
KOTOPBIX B KaXKJbI OTPE30K BPEMEHU MOTYT ObITh 3aHSITHI TOJBKO
OJIHUM JIEJTIOM.

36. Maprunanuzanusa (Jiat. marginalis — HaxonsIuica Ha
Kpar) — MPOLECC, B XOJI€ KOTOPOrO OTIEIbHbIE WHAWBUJIBI WU
IPYNNbl BBITECHAIOTCS Ha MNepUPEpui0 OCHOBHOIO OOIIECTBA, a
MHOT/Ia U UCKIIFOYAIOTCS U3 HETO.

37. MexKynbTypHass KOMIIETEHTHOCTh — 3TO IO3UTHUBHOE
OTHOIIIEHHWE K HaJIMYUI0O B OOIIECTBE Pa3JIUYHBIX KYJIBTYD,
KOMIUIEKC 3HaHUN U YMEHUM, O3BOJISIIOIIUN MHIUBUAY B MPOIIECCE
MEXKYJIbTYPHOU KOMMYHUKAITUH a7IcKBATHO OIICHUBATh
KOMMYHUKATUBHYIO CUTYAITUIO M YCIIECIITHO OCYIIECTBIIAThH OOIICHUE
C MapTHEpaMU W3 APYTUX KyJbTyp Kak B OBITOBOM, Tak U B
npodeccuoHaIbHOM IJIaHE.

38. HammonansHbie CTEPEOTHIIBI —  YCTOMYHMBOE
NpeACTaBICHUE OJHUX HAIMOHAIBHBIX TPYIII O APYTHUX.

39. HamumonaneHblii xapaktep — (INCUXUYECKUM CKIad) —
CyMMa YCTOWYMBBIX Kay€CTB ITHOCA, OCOOCHHOCTEW BOCIPHUATHS
MUpa U POpM peakiiuu Ha HETO, IMOIIUOHAJIBHBIX MPOSBICHUM.
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40. HeBepbOanbHasi KOMMYHUKaIUs — (hopma oOIIeHUs JIF0aeH
MOCPEACTBOM KECTOB, MUMHUKH, TEIOABUKEHUN U Jp. CPEICTB, TO
eCTh 0€3 UCIOIb30BAHUS PEUH U CIIOB.

41. Hu3KO-KOHTEKCTHBIE KYJNbTYPbl — KYJBTYPBI, B KOTOPBIX
Oonpiiasi 4acTh MWHGOpPMALUM COACPXKHUTCS B CJIOBaX, JIOJIU
OTKPBITO BBIPAXKAIOT CBOM >KEJIaHUA U HAMEPEHUS, HE PACCUUTHIBAS,
4TO UX MOMMyT Oe3 ciioB. Hanbosnblliee 3HaUeHUE MPUIACTCS PEUH,
oOcyxaeHuto neraneil. IlpeamoutureneH NPsIMOM U OTKPBITHIM
CTHJIb OOIIIEHUSI, B KOTOPOM BEIIIM Ha3bIBAIOT CBOMMU UMEHAMM.

42. OObl4ail — HCTOPUYECKU CJIOKMBIIASACS COLUAIbHAS
HOpMa, ONpEEAtoIIas MOBEJACHUE JIOJeH B TOW WM MHOU cdepe
KUZHEJCATECIIBHOCTH.

43. OOpsin — puTyall, LIEPEeMOHUS, COBOKYITHOCTh YCJIOBHBIX,
TPaAUIIMOHHBIX  JEWCTBUM,  JIMIICHHBIX  HEMOCPEICTBEHHOMU
MPaKTUYECKOM I[€JIeCO00Pa3HOCTH, HO CIYXKaIlUX CHUMBOJIOM
OTPENIETICHHBIX COIMAIBHBIX OTHOIIEHUN, POPMON MX HATJISTHOTO
BBIPAXKEHUS U 3aKPEIUICHHUS.

44. O6bmmHa — B uapckoil Poccum: 3amkHyTas ¢opma
00bEeIMHEHUSI JIFOJIEH, B KOTOPOI OBLIO 00IIIee BIaJICHUE 3€MIICH, €€
pacrpejieJieHle, CaMOYITpaBIICHUE, CY.

45. TloBegeHne — MpoLecC B3aMMOJIEUCTBUS )KUBBIX CYIIECTB
C OKpyxawiien cpenou. IloBeneHue CBSI3aHO C BHENIHEU
(IBUTATEIHLHOW) U BHYTPEHHEH (MICUXUYECKOM) aKTUBHOCTBIO.

46. llparmaTu3M — WHTEpPEC K TMPAKTUYECKH TMOJIE3HBIM
pe3yJibTaTaM B yIepO OCTaIbHOMY.

47. IIpakTUIIN3M — JIEIOBUTOE OTHOIIICHHUE K YeMy-JTH00.

48. TlpaBoco3HaHUE — YBaXKEHHE K 3aKOHY, JOOPOBOJILHOE
BBITIOJTHEHUE TOCYIAPCTBEHHBIX M YACTHBIX 0053aTEIbCTB, YMEHHE
KUTh 0€3 HApYIICHUS 3aKOHA.

49. IlpencraBieHus — WJACH, MBICIH, 00pa3bl, ILIEHHOCTH,
3HAHUS U MPAKTUKHU, pa3feisieMble JIOJbMU U (OPMUPYIOIIUECT B
COIIMAJIbHBIX B3aUMOJICCTBUSIX.
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50. IlonuxXpoHHBIE KYJIBTYPhl — KYJbTYPbl, B KOTOPBIX JIFOJU
JETAl0T  OJHOBPEMEHHO HECKOJBKO JIeI W B  KOTOPBIX
MEXJTMYHOCTHBIC OTHOIICHUS BayKHEE, YEM ILJIaHbI U TpaduKy.

51. IIpokcumuka — Hayka, M3ydaromias IOPOCTPAHCTBEHHBIC
B3aMMOOTHOIIICHHUSI JIFO/IEH B IIpoliecce OOIIEHUS.

52. IIcuxomornueckas ajanTaius — NOCTHUKCHHE
MICUXOJIOTUYECKON YAOBIETBOPEHHOCTH B PAMKaX HOBOM KYJIbTYPHI.

53. PanuoHanbHOCTH — pAaCCyOYHOE OTHOLICHUE K KWU3HHU,
KOTOPOE€ OMUPAETCS Ha «3APaBbIi paCCyJ0K», JIOTHUKY.

54. PeamanTtanusi — IMIOK BO3BPAICHUS B CBOK KYJBTYpPY
IIOCJIE aJjanTalluy K 4yKOMU.

55. PblHOYHAss »SKOHOMMKAa — CHCTEMa SKOHOMMYECKHUX
OTHOIIICHUW, OCHOBaHHAas Ha CBOOOJHOM TOBapHOM OOpAIlICHUH,
OpUOBUIM W KOHKYPEHIIMU — B MPOTUBOIOJIOXKHOCTH IUIAHOBOM
SKOHOMHUKE.

56. Crepeotuni — yCTOWYMBOE MNPEACTABICHUE OIHUX
HaIIMOHAJIBHBIX TPYIII O IPYTHUX.

57. CouumanbHbple YCTAaHOBKH — JKA3HECHHBIC ITPUHIUIIBI
MOBEJICHUS YEJIOBEKa B OOIIECTRE.

58. ConyanbHbIi CTaTyC — MOJIOKEHHE YeJIOBEKa B OOIIECTBE
B 3aBUCMMOCTH OT €r0 3aHSTUMU, T0XOJ0B, 00pa30BaHUs, OBITOBBIX
YCIIOBUU U T.I.

59. Cenaparus (J1at. separatio) — OT/IEJICHHE.

60. ComuokynbTypHas amantauus —  3b(EeKTUBHOE
B3aUMOJEUCTBUE C  HOBBIM  KYJIBTYPHBIM  OKPY>KCHHUEM,
PUOOPETEHNE HOBBIX COLIMATBHBIX HABBIKOB.

61. TolepaHTHOCTb — TEPIIUMOCTb K UY>KOMY 00pa3y >KHU3HHU,
MOBEJICHUIO, Uy>KUM OOBbIYasiM, YyBCTBaM, BEPOBAHUSM, MHEHHUSIM,
UJICSIM.

62. Tpamuuus (nat. traditio — mnepemada; mnpegaHue) —
AJIEMEHTHI KyJIbTYPHOT'O HACIEAUS, IEPENAOIIUECS OT MOKOJIEHHS K
MOKOJICHUIO M COXPAHSIIOIIMECS B TEUEHUE JJIUTEIBHOTO BPEMEHH.
B xkauectBe T. BBICTYNAIOT OMNpPEACICHHBIE OOLIECTBEHHbIC
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YCTAHOBKHU, HOPMBbI MOBEJCHUSI, IIEHHOCTH, UCU, 00bIYau, OOPS bl
U T.J.

63. TpaHcHalMOHANIbHAS KOpIiopalus — KpymnHas ¢upma (uiu
oObenMHEeHHEe (QUPM Ppa3HbIX CTpPaH), HUMEKIIAas 3apyOeKHbIC
KAUTAJOBIOKEHUSI M OKa3bIBAIOIIAsl CHUIIBHOE BIVSIHUE HA KaKYIO-
1160 chepy SJKOHOMUKHU B MEKTYHAPOHOM MaciiTade.

64. TaOy — 3anpeThl Ha KaKue-TO IEUCTBUS, CIOBA.

65. Vauduxanus — NOpUBEACHUE YEro-Tu00 K €IUHOMY
o0pa3ily, K eIMHON HOpME.

66. daranu3m — MUCTUYECKAs] BEpa B HEOTBPATUMYIO Cynb0Y,
B TO, YTO BCE€ B MHUpE 3apaHee MpeaonpeeiieHO0 TauHCTBEHHOMN
CHJIOM, POKOM.

67. ®ONBKIOp — XyA0KECTBEHHOE, KOJIJIEKTUBHOE TBOPUYECTBO
Hapoja, BKJIIOYaroliee ObUIUHBI, CKa3KU, JI10C, TTECHHU, TTOCIOBUIIHI,
MOTOBOPKH, 3araJIku U T.]I.

68. XpoHemMuMKa —  HCIIOJBb30BAHWE  BPEMEHH B
KOMMYHUKAIIMOHHOM TPOILIECCE.

69. LleHHOCTH — COILlMaJbHbBIC, COLMAIBLHO-IICUXOJOTHYECKHUE
UJEU U B3TJIAIBI, pa3AesisieMble HapOJIOM M HaCIeIyeMble HOBBIM
MOKOJICHUEM.

70. lleHHOCTHasi OpHEHTALUMS — WU30MpPATEIbHOE OTHOIICHUE
YeJjoBeKa K MaTepUalibHBIM M JYXOBHBIM IIEHHOCTSIM, CUCTEMAa €T0
YCTAHOBOK, YyOEXJCHUW, MPEANOUYTeHUH, BbIpaXarwIascs B
MOBEJICHUH.

71. 1leHHOCTHBIE OpHEHTAUM — JyXOBHBIE IIEHHOCTH B
co3HaHun  oOmiectBa. OHHM  BBIpAXKAKOT  OTHOIIEHHE K
OKpYyKaloleMy MHPY, MNOOYXKIAIT JIOCTUTaTh ITOCTABICHHBIX
1esei, JeUCTBYIOT KaK PEeTyJaTop OOIIECTBEHHOTO MOBEACHUS.

72. OtHoc (rped. ethnos — muems, rpynmna, Hapona) —
ASTHUYECKAss  OOIIHOCTb,  HUCTOPUYECKH  CJIOXKHBIIAACS  Ha
ONPEJICICHHON TEPPUTOPUM OOIIHOCTH JIFOJEH C €IUHBIM SI3BIKOM,
OCOOCHHOCTSIMM  KYJIBTYpPbI, CaMOCO3HAHHMEM M MCHUXHUYECKUM
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ckinagoM. K mpusHakaMm 3THOCA OTHOCSITCSI 1 HAPOJIHOE UCKYCCTBO,
Tpaauliuu, 0ObIYau, HOPMbI TOBEJICHMUS.

73. OBOJIOUMS — pa3BUTUE SBJIECHHUS WM IIpOLECCa B
pe3ynbTare MTOCTENICHHBIX HENPEPHIBHBIX U3MEHEHUM,
NEePEeXOAIIMX OJHO B JIpyroe 0€3 CKauyKOoB M TEPEPHIBOB, IMPHU
COXPAaHECHUU KAaYECTBEHHOM OIIPENICIIEHHOCTH B XOJ€ KaYE€CTBEHHO-
KOJINYECTBEHHBIX N3MEHCHUM.

74. DtanoH — obpasel sl CPaBHEHUS U MOIPaAXKaAHUA.

75. Owmnatusi — CHOCOOHOCTb TMOHMMAaTh W Pa3ACiisITh
NEPEKUBAHUA  JIPYyrOro  4YEJIOBEKa  4Yepe3  IMOLMOHAIBHOE
COIEPEIKUBAHUE.

76. OTHOLUEHTPU3M — CBOHCTBO CO3HAHUA YEJIOBEKA
BOCHPUHUMATh W OIEHUBATH OKPYKAIONIMA MHUpP C TOYKHA 3PECHUS
MPEBOCXOJCTBA TPAAUIMKA M IEHHOCTEN CBOEH KyJIbTYpbl Haj
JIPYTUMU.

77. DMUTpaHT — JHIO, HOOPOBOJBHO WU MPUHYIUTEIHEHO
MMOKUHYBIIEE CTPAHY, TPAXKIAHUHOM KOTOPOU OHO SIBJISIIIOCK.

78. DKCIUTMLIMTHBIN — SBHBIN, OTKPBITHINA, MOHATHBIMN.

79. DkcTpaBepT (OT JaT. «3KCTpa» U vetro) — oOpaliCHHbBIN
BOBHE; MICUXOJIOTUYECKAS XapaKTEPUCTHKA JUYHOCTH,
HalpaBJICHHOM Ha BHEIIHWM MHP W JCATEIBHOCTH B HEM,
OTJIMYAETCSI HIHTEPECOM K BHEITHUM OOBEKTaM.

80. DTHOIEHTPU3M — CBOMCTBO CO3HAaHHUS YEJIOBEKA
BOCHPUHUMATh W OIEHUBATH OKPYKAIOIMA MHUpP C TOYKHA 3PECHUS
MPEBOCXOJICTBA TPATUILIMKM U IEHHOCTEH COOCTBEHHOW ATHUYECKOUN
TPYMIbI HAl IPYTUMH.

81. DxoHoMHuecKas ajanTanus — HaIudhe PpabdoTHhl,
YIOBJIETBOPCHHOCTh €10, CBOUM COIIMAJIBHBIM IMOJIO)KEHUEM, CBOUM
0JIar0COCTOSIHMEM B HOBOU KYJIBTYpE.

82. SI3pIKOBAasi HOPMA — COBOKYITHOCTbH S3BIKOBBIX CPEICTB U
OpaBW MX YHOOTpeOJeHUs, TpUHATas B JIaHHOM OOIIECTBE B
JAHHYIO 3I0XY.
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3aK/JIl0UeHHUe:

YuebHo-MeToIuueckoe mnocobue «PedeBass KOMMyHUKAIUs:
CTUJIMCTUYECKUE U MEXKKYJIbTYPHBIC ACIIEKThI» MPEIHA3HAYECHO JIJIsI
CTyeHTOB 4 Kypca (akyIbTETOB MHOCTPAHHBIX sI3bIKOB . [locoOue
COCTOUT U3 JIBYX pa3nenoB: «CTUIMCTHYECKUE ACIEKThl PEUYEBOMU
KOMMYHUKaMu» (Ha aHTJIUUCKOM s3bIKe) U «MEXKYJIbTypHbIE
aCIIeKThl PEYeBOM KOMMYHHUKAIMM» (Ha PYCCKOM s3bike). JlaHHOE
nocoorue  MOXET  CIYXWUTh KpPaTKUM  CIPaBOYHUKOM IO
CTHJIMCTUYECKOMY aHaIM3y TEKCTa Ha 4 Kypce W MOCOoOHeM s
CaMOCTOSITEIPHOM W  ayAUTOPHOM pabOThl MO JUCHHUILIMHE
«OCHOBBI MEXKKYJbTYPHOH KOMMYHHUKaun». J[laHHoe mocoOue
3HAKOMUT CTYJAEHTOB C OCHOBHBIMH 3TallaMHU MPOBEJCHUS aHAIN3a
MO3THYECKOTO TEKCTa, HOPMUPYET YMEHHE BECTH MEKKYIbTYPHBIN
UAaor, 3HAKOMUT CTYJEHTOB C OCHOBHBIMH  MOJICJIAMU
KOMMYHUKATUBHOTO MOBEICHUS B THUIWYHBIX CHUTYyalHsIX
MEKKYJIbTYPHOTO B3aMMO/ICVCTBUSI.

[lepBeiit  pazgen mocobuss «CTHIMCTUYECKUE  ACTEKThI
peYeBOM KOMMYHUKAIIUW» BBITIOJHEH HA AaHTJIMHACKOM S3bIKE U
npejyiaraeT sl OOCYXKIEHUSI W KOMMEHTapusi TEMaTUKy
«mapajgokc» M «IepCcoOHU(UKAIMSI» B aHIVIOS3BIYHON MO33UU U
MECEHHOM JKaHpPE Ha OCHOBE ayTEHTHYHOro Marepuana. Paznmen
BKJIFOYAET TEKCTHI JJIsI KOMIUIEKCHOT'O CTHJIMCTUYECKOTO aHalu3a U
TJI0CCapUi.

[losTanHoe  mpoBefeHUE  (PUIIOJIOTHYECKOTO  aHAIM3a
MOATUYECKOTO TEKCTAa OCHOBAHO HA ONWCAHWUU JIMHTBHUCTUYECKHX
€AUHUIl Pa3HOTO ypPOBHA: (POHETUUECKOTO, JEKCUYECKOTrO,
CHHTaKCUYECKOr0, a  TaKXkKe  CTWIMCTHYECKOro  3(ddekra,
JOCTUTAaeMOro  MpW  HUX  HWCHOJB30BaHWMU. B aHanuze
XyJIOKECTBEHHOTO TEKCTa BaXHO YBHJAECTh, KaKoMy OOIIeMy
3aMBbICJTy TIOJJYNHEHO MCMOJIb30BAHUE S3BIKOBBIX CPEJCTB.
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Btopoii paznmen mocoOusi «MEXKYIbTypHBIE  aCHEKThI
pE€UEBOM KOMMYHHUKAIIMW» BBINOJHEH HA PYCCKOM S3bIKE U
COIEPXKUT TPAKTUUECKUE 3aJaHusl 1O KIIOYEBBIM  OJIOKaMm
TVCIUTUIAHBI: TEOPETUYECKHUE OCHOBBI MEXKKYJIBTYPHOU
KOMMYHHUKAIMH, SI3bIK U KYJbTYypa, KyJbTypa W KOMMYHHKALWS,
MOJICIM  OCBOGHMSI  4YyXOM  KyJbTypbl, HeBepOadpbHasg W
napaBepOanbHasi KOMMYHUKaIMs, HeBepOaabHass KOMMYHHMKAIIUS B
Pa3IMYHBIX CTpPaHaX, CTEPEOTUIIBI BOCIPHUATHS U NPEIPACCYNKHA B
MEXKKYJIbTYPHOM KOMMYHMKAIMU, MpoOjieMa TMOHUMAaHHUS B
MEXKKYJIbTYPHOM  KOMMYHHUKAIIUM, METOJbl  (pOPMUPOBAHUS
MEXKKYJIbTYPHOU KOMIETCHIUH. 3aJaHUsl CUCTEMATU3UPOBAHBI U
pa3paboTaHbl Ha OCHOBE aKTyaJIbHOTO COJIEPXKAHMS, MO3BOJISIOT
O3HAKOMHUTh  CTYJIEHTOB C  TEOPETUYECKHUMHU  OCHOBaMH
MEXKKYJIbTYPHOM KOMMYHUKAllMM W Pa3BUTh TOTOBHOCTh K
TOJEPAHTHOMY OTHOIIEHUID K JPYTUM KyJbTypaM U 170:¢
NPEICTABUTENSAM B THUIIMYHBIX CHTYalUsIX MEXKYJIbTYPHOIO
B3aUMO/JICCTBUS
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