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IIPEOVICIIOBUE

[aHHOe nocobue mpecTapisieT coO0V MaTepyabl K JIeK-
LVIOHHBIM ¥ J1a0OpaTOPHO-IPaKTUUEeCKUM 3aHSATHSAM II0
CTWINCTMKE aHIJIMVICKOTO s3blKa B IIpollecce OOydeHMs
crygenTos 1o ®I'OC 3++ n «npy nemaroriaeckoro o0-
pasoBaHMs». OHO IIpeHa3HAYeHO IS IPOBedeHNs 3aHs-
TUIL CO CTydeHTaM¥ II0 HalpaBjIeHMIO IIOATOTOBKU
44.03.05 - Ilepgarormueckoe obpasoBaHMe (C OABYMS IIPO-
dwrsamm mopgroroskn). OHO MOXeT OBITH MCIIOJIB30BAaHO
no npodwiaM (HampasiieHHoOcTH) «Vcropms. AHrmmi-
cKmm s13bIK», «VIHdopmaTyka. AHITIMIICKUT A3bIK», «Ha-
vasibHOe oOpasoBaHMe. AHITIMVCKUM SI3bIK», «/lOIIKOIIb-
Hoe oOpasoBaHMe. AHIJIIMVICKUTI SI3BIK» U JIP.
ImaHmpyemMsble pe3ysbTaThl OOyYeHMS O JaHHOMY
IIOCOOMIO COOTBETCTBYIOT TpeOOBaHMSM HOPMATMBHOIO
JOKyMeHTa, Ha OCHOBe KOTOpPOro (pyHKIMOHUpPYeT CO-
BpeMeHHoOe Ileflarormdeckoe obpasosanue, - Ilpodec-
CHMOHAJIBPHBIVI CTaHAAPT IIegarora. JaHHbBIT TOKYMEHT
IpefirosiaraeT, YTo Iefaror B pamMkKax TPyAOBOW (PYHK-
UMM BilajieeT CIedyoIMMy HeoOXOOVMBIMIM 3HaHVSMUL:
«IIperiofiaBaeMblil IIpefIMeT B IIpeesiax TpebosaHUM de-
AepaJbHBIX TOCYHapCTBEHHBIX OOpasoBaTeIbHBIX CTaH-
JapTOB VI OCHOBHOV O0IIle00pa3oBaTeIbHOM IIPOTPaMMEL,
€ro VICTOpUM M MeCTa B MUPOBOV KYJIBType ¥ HayKe».
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3HaHMe aHIJIMVICKOTO $3bIKa Kak ITperiojiaBaeMoro Ipes-
MeTa BKJIIOYaeT B ceDs BiIafleHMe ero CTVIMCTUYEeCKOW
HOPMOVI ¥ IIpeAIiojlaraeT, UYTo yYUTeIb COBMECTHOIO C
yYalIMICS yMeeT VICIIOIb30BaTh VMHOS3BIYHbIE VICTOYHM-
K VHpOpMaIUY, BiIafeeT WHCTPyMEeHTaMW IIepeBOla,
IIPOM3HOIIIEHNIS, BCe 3TO B CBOIO O4epellb TpeOyeT 3HaHUII
aKaIeMM4ecKoro CTWIS OOIIeHMs, CBOVICTBEHHOIO JaHHO-
MY SI3BIKY.

YuebHoe mocobme IpemHa3sHaYeHO IS CTYAEHTOB
OakasaBpuara, a Takke pPeKOMEH/YeTCs [T CJIyIIaTesient
KypCOB TIOBBIIIeHNs KBaIMUKAIUM TI0 SI3bIKOBBIM CIIe-

OMaJIbHOCTAM.



PART 1. A BRIEF SURVEY OF STYLISTIC DEVICES

1.1. STYLISTIC DIFFERENTIATION OF THE
ENGLISH VOCABULARY

The broadest subdivision of the English vocabulary is into
formal (literary) and informal (colloquial). There are sev-
eral subdivisions of colloquial style: literary colloquial,
familiar colloquial and low colloquial. Bookish English
includes official, scientific, newspaper and oratory styles.
In addition, there is always present in the language a sty-
listically neutral vocabulary, which can be used in all
kinds of style: begin (neutral) - get going (coll.) - commence
(formal).

Stylistically neutral words usually constitute the
main member in a group of synonyms - synonymic domi-
nant. They can be used in any style, they are not emotion-
ally coloured and have no additional evaluatory connota-
tions.

Unlike neutral words which only denote a certain no-
tion and have only a denotational meaning, their stylistic
synonyms usually contain some connotations which ex-
press some emotional colouring or evaluation of the object



named: an endearing connotation - daddy, mummy; derog-
atory - rot, trash, etc.

Emotionally coloured speech may be characterized
on the one hand by a lofty emotional colouring, such as
solemn, passionate, ironic, wrathful, sarcastic, etc. or on
the other hand lower colouring: humorous, rude, deroga-
tory, etc.

The lofty emotional colouring is characteristic of the
oratory style, while the lower emotional colouring is typ-
ical of colloquial style.

Stylistic differences of any kind can be expressed by
various language means, and one of the most vivid means
is the choice of vocabulary.

1.2. LEXICAL STYLISTIC DEVICES

Lexical stylistic devices or tropes are based on the in-
terrelations of direct and figurative meanings of words
which create a vivid image. The most important and often
used are:

1. Metaphor denotes a transference of meaning
based on resemblance, in other words on a covert compar-
ison. (Her eyes were two profound and menacing gunbarrels);

2. Simile is a comparison of objects belonging to dif-
ferent classes of things. Simile is usually introduced with
the help of “as”, “as it”, as though”, “like”, etc. (Good coffee
is like friendship: rich and warm and strong);
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3. Metonymy denotes a transference of meaning
which is based on contiguity, that means that the name of
one object is used instead of another, closely connected
with it. (Friends, Romans, countrymen, lend me your ears);

4. Epithet is a word or phrase containing an expres-
sive characteristics of the object, often based on metaphor
and thus creating an image. (O dreamy, gloomy, friendly
trees!);

5. Oxymoron is a device which combines in one
phrase two words whose meanings are opposite and in-
compatible. (To her own astonishment she even missed the or-
phanage. The terrible, wonderful orphanage...);

6. Zeugma is a simultaneous realization within the
same short context of two meanings of a polysemantic
word which enters a free word combination and a
phraseologically bound one. (She dropped a tear and her
pocket handkerchief);

7. Antonomasia consists in the use of a proper name
instead of a common name or vice versa. (There are three
doctors in an illness like yours...Dr. Rest, Dr. Diet and Dr.
Fresh air.);

8. Pun presents ‘play upon words” (There comes a pe-
riod in every man’s life, but she is just f semicolon in his.);

9. Hyperbole - exaggeration of dimensions or other
properties of the object (There I took out my pig... and gave
him such a kick that he went out of the other tnd of the alley,
twenty feet ahead of his squeal.);
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10. Euphemism denotes the use of a more gentle of
favourable name for an object or phenomenon so as to
avoid undesirable or unpleasant associations (to be no
more, to be gone, to depart instead of to die).

1.3. SYNTACTICAL STYLISTIC DEVICES

Expressivity and emotional connotations can be ren-
dered not only with the help of specific choice of words
but also with the help of their special order within the sen-
tence. The following devices may be mentioned:

1. Repetition. There are several types of repetition:

— Lexical repetition - reiteration of some word or
phrase for the sake of expressivity. Here the following
kinds can be distinguished:

— anaphora - initial repetition (killed in the defense of
our homes, killed in the defense of our rights);

— epiphora_is the repetition of the final element (Har-
ran dead, Anixter dead, Broderson dead...);

— framing is the repetition of the opening word in
the final position (No wonder his father wanted to know what
Bosinney meant, no wonder.);

— linking is the repetition of the last prominent word
in the sentence or clause at the beginning of the next (I
have faith in them, faith in Jessie Jackson...);

2. Parallelism is a specific similarity of construction.
It is usually combined with lexical repetition (It was the
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best of times, it was the worst of times, it was the age of wisdom,
it was the age of foolishness...);

3. Chiasmus - back parallelism: the order of the
words of the second sentence is the inverted one of the
first (I know the world and the world knows me);

4. Stylistic inversion is broader than grammatical
inversion, it includes also postpositions (At your feet I fall);

5. Asyndeton is a deliberate omission of conjunctions
or other connectors between the parts of the sentence
(“There is no use talking to him, he’s perfectly idiotic!” said Al-
ice desperately.);

6. Polysyndeton - a repeated use of the same con-
nectors before several parts of the sentence (By the time he
had got all the bottles and dishes and knives and forks and glass-
es and plates and spoons and things piled up on big trays, he
was getting very hot.).

7. Suspense (Retardation) - a compositional device by
which the most important part is given in the end of the
sentence or text. Most detective stories are based on sus-
pense.

8. Suppression - break in the narration, a sudden
stop in the middle of a sentence, often under the influence
of emotion or because the continuation is quite clear (If the
police come - find me here -)

9. Rhetorical questions contain not a question but a
covert statement of the opposite (Who does not know Shake-
speare?).

13



1.4. LEXICO-SYNTACTICAL AND GRAPHICAL STYLISTIC
DEVICES

1. Climax (gradation) - gradual increase in the degree
of the same quality (Your son is very ill, seriously ill, desper-
ately ill.);

2. Anticlimax is opposite to gradation forming a de-
scending scale where the ideas become less and less im-
portant (A woman who could face a devil himself and a mouse);

3. Antithesis is an opposition or contrast of ideas
usually expressed by parallelism (It was the best of times, it
was the worst of times, it was the age of wisdom, it was the age
of foolishness...);

4. Litotes is a way of diminishing things, a way of
achieving a positive quality by denying a negative one.
Litotes has the form: “not + a word of negative semantics”
(Soames ...was not unlike a bulldog);

5. Periphrasis is a device by which a longer phrase is
used instead of a shorter and plainer one (... you know his
repute as a disturber of the piano keys. = a pianist);

6. Represented Speech is an interplacement of Indi-
rect Speech and Direct Speech or a combination of the au-
thor’s speech and the speech of the characters. It is charac-
terized by the absence of inverted commas, the use of the
pronouns in the 3-d person, the use of the Past and the
absence of the Sequence of Tenses.

Graphical means

There are three types of Graphical Expressive Means:
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1. Punctuation - marks of punctuation or their ab-
sence are very strong stylistic devices as they help to ex-
press different feelings (Margaret: Father! (runs to him) Fa-
ther! Father, Father, Father, Father!)

2. Lettering presents a difference in print: bald type,
italics, capital letters. The difference in print marks the dif-
ference in intonation and expresses different emotions
(...how are you treating the world?)

3. Graphical imagery. Authors appeal not only to the
ear but also to the eye of the reader. For example, the story
of the Mouse in “Alice in Wonderland” is presented in the
form of a tail.

1.5. PHONETIC EXPRESSIVE MEANS

1. Alliteration is based on repetition of the same or
similar consonant at close distance. Alliteration is often
used in poetry (The good grey guardians of art...).

2. Assonance is based on repetition of the same or
similar vowel at close distance. Assonance may be found
in poetry:

(Early in the morning

The dark Queen said,[e]

“The trumpets are warning

There’s trouble ahead.’[e]

3. Onomatopoeia is based on the use of words
which denote the imitation of sounds produced by ani-
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mals or it may be imitation of some natural sounds: buzz
(sound of bees), moo (cows); whizz (the sound of a car
moving fast).

4. Rhythm and rhyme also refer to phonetic expres-
sive means.

Rhythm is produced by all rinds of repetitions or
regular alternation of stressed and unstressed syllables
and even images or thoughts. Rhythm is important not
only in poetry but also in prose. (“And heaved and
heaved, still unrestingly heaved the black sea...”H. Mel-
ville Moby Dick, ch. 51)

Rhyme is based on the repetition of the same sound in
the last stressed syllable in two or more lines in a stanza:

Come, gentle god of soft desire,

Come and posses my happy breast,

Not fury-like in flames of fire,

Or frantic’s folly’s wildness drest.

(James Thomson)
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PART 2. PRACTICAL LESSONS

PRACTICAL LESSON 1
Define metaphors and similes.

[TpovigeT - CJIOBHO COJIHIIEM OCBETUT!

[TocmoTtpuT - pyOsieM nomapurt!
(H. Hexpacob)

Byps mrioro HeO0 KpoeT, BUXpy CHEXXHbIE KPYyTs;
To, KaK 3Bepb, OHa 3aBOET, TO 3aIUlaveT, KaK IUTs.
(A. Iywrun)

B TpeneTHBINI cCyMpak o3s10111eTO cana

JIbeTcs co crenvt BostHaMM IIpoxJIaja. ..
(M. Bynun)

...Benp ectp Xe rue-to Iapwk, n JIongoH, v 3aymThbie
TBICAYBIO OTHEVI TeaTpbl, 1 OecIITyMHble KapeThl Ha Kay4y-
KOBBIX IIIMHAX, YMHBIE JIVIIA, PasroOBOPHL, Aarolye NIy
JUTA AyIIV, KapTUHHBIe rajiepen, IBOPIIbl, B KaKIOM Mpa-
MOPHOVI TpellyHe KOTOPBIX 3acTbUIa MOpIIVHA BEKOB...
Bemp ecTth Xe, ecTh Ifle-TO HACTOSIIIAsl, HeIOoIeIbHas
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XWU3HB, T7le eCTh MecTo U KpacoTe, M JIpyxOe, M IUIeHU-
TeJIHOVI MeuTe... Bedepom TeaTp, rie urpaet Capa, onepa
C UTaJIbTHCKVM TeHOPOM, 3a0bUT ero dpaMiuInio, THeM pa-
OoTa, MMeloIIIasi CMBICTI, Hy>KHas Tebe 11 OKpy>KalOIIVIM JIIO-
AsiM, paboTa, 3a KOTOPYIO MOXKHO CHVMCKATh yBaKeHMe U 3a
KOTOPYIO He CTBIZTHO, a He 3TO - CKy4YHble OyMaKKy, Kpaka
Oestbst y TIpauky, MyXa, ObloIiasicsi B MyTHO€e CTEKJIO... DTO
s - MyXa, 1 )K3Hb MOSI — CT€KJIO, 32 KOTOPBIM MHe I'Pe3UTCs
CKa30YHBIVI BU/... HO He IIONAcTh MHe TyJda HUKOI/A.
CvImKoM DpOYHO CTeKIIO0, U HeT HUKAKOVI Ha/leXKIbL.

(B. Bepoununa)

Con HaKpbUI MEHI MATKO 1 6eCH_IYMHO, KakK TellUIasd

MOPCKas BOJIHA.
(K. Tuxomoba)

V1 Oor 3arviaueT Hajl MOeI0 KHIVDKKOTVA.
He ciioBa - cygoporu, cimrinecss KOMOM,
VM moGexxuT 1o Heby ¢ KHVLKKOIO IO, MBIIIIKOVA,

V1 Gymet, 3aapIXasich, YNTATh 3HAKOMBIM. ...
(B. Masaxobckuil)

I saw him coming out of the anaesthetic of her charm.
(]. Thurber)

Her little Joyce, her frail, brave, wonderful, little
Joyce, frail and small and pale as a white flower!

(D.H. Lawrence)
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And branches bloom with gold and copper

screams...
(A. Heght)

Day after day, day after day,
We stuck, nor breath nor motion;
As idle as a painted ship

Upon a painted ocean.
(S.T. Coleridge)

Round the laps of their mothers
Many sisters and brothers,

Like birds in their nest,

Are ready for rest...

(W. Blake)

...when your answers
come
slowly, dragging
there feet, and furrows
change your face,
when the sky is a cellar
with dirty windows,
when furniture
obstructs the body, and bodies
are heavy furniture coated

with dust...
(Denise Levertov)
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O businessmen like ruins,
Bankers who are Bastilles,

Windows, sadder than the shores of lakes...
(Louis Simpson)

This solitude covered with iron

Moves through the fields of night...
(Robert Bly)

In the light of the furnace she caught sight of the

drifting countenance, like a piece of floating fire.
(D.H. Lawrence)
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PRACTICAL LESSON 2
Define metonymy, metaphors and similes.

Bokpyr rpemen n OyiieBasl ppIHOK, CHOBaJIVI U TOP-
JIAHVUIVL JIIOAV, JIeXa/li BIEPEMEXKY KOBPBHI M Opexiu,

MeJTHBIe IIOITHOCHI U TPy/Abl cajlaTa.
(K. Tuxonoba)

Ci1oB MOMX cyXwie JIMCThA JIN
3aCTaBAT OCTaHOBUTDBCZ,

>KaIHO bIIIa?

art xoTb
OCJIeIHEeN HEXXHOCTBIO BBICTEJIVITD

TBOVI YXOMSIITN I1ar.

(B. Masaxobckuii)

C ysmmiIbl ToHeccst Iy M.

- IlocMOTpWM, — KMBHYJI «MATBIVI KOCTIOM».
(T. IoasxoBa)

Mocksa OHervHa BcTpevaeT
CBoer criecuBOVI CyeTom,
CBonMm J1ieBamMu IIpeJiblaeT,
CreprrspKbert HOT4dyeT yXOV.
3ameueH oH. O HeM TOJIKyeT
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PasnopeurBas MoJIBa,

VM 3aamMaeTcss MoOCKBa,
Ero mmmonom nmenyer,
CrtaraeT B 4ecTb €ro CTUXU

V mpon3BOOUT B KeHVIXM.
(A. IMywrun)

JIBa CMeITHBIX MYXXW4YKa IIOIAJIVCh eVl HaBCTpeuy —
OIVH B IMDKAYHOM IIape 1 IoueMy-To OericOoJike, a BTO-
poil B TPeHMPOBOYHOM KOCTIOMe ¢ Haammceio «Coun-
2014»...

- Crenan IlerpoBny, - ckasanu «Coun», KpAKHYJIN U
BBITAIIVUIN. .. IUIAHIIET. — VI3BUHWMTE, 9 Ha Hero... HaCTy-
VT MaJIEHBKO.

(L. Kopeyxuii)

Friends, Romans, countrymen, lend me your ears.
(W. Shakespeare)

She was a good servant, she walked softly, she was a
determined woman, she walked precisely.

(Gr. Greene)

Director Rippleton had also married money.
(B. I'ypebuwn)
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The bus station was Siberia swept by freezing winds

funneled from north.
(P. Lively)

(England)...sucked the blood of other countries, de-
stroyed the brains and hearts of Irishmen, Hindus, Egyp-

tians, Boers and Burmese.
(J. Galsworthy)

...and I was not a hawk, although I might seem a
hawk to those who had never hunted...
(E. Hemingway)

It was a glorious morning, late spring or early sum-
mer, as you care to take it, when the dainty sheen of grass
and leaf is blushing to a deeper green; and the year seems
like a fair young maid, trembling with strange, wakening

pulses on the brink of womanhood.
(Jerome K. Jerome)

When Einstein broke... open the old concept of
length knowledge jumped forward.
(Chase)

My world is pyramid.
(Thomas Dylan)
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...And the nostalgia, the doom of home-coming went
through her veins like a drug.
(D.H. Lawrence)

Washington and London agree on most issues.
(I'ypebuu)

Why then do I love to watch

The sun moving on the chill skin of the branches?
(R. Bly)

Oh, my love is like a red, red rose
That’s newly sprung in June.
(Burns)

...And the nostalgia, the doom of home-coming went
through her veins like a drug.
(D.H. Lawrence)

They came in two of them, a man with long fair
moustaches and a silent dark man... Definitely, the mous-

tache and I have nothing in common.
(Kukharenko)

It is the old man through the sleeping town
Comes oil-dark to a certain lip, and breaks

By the white rain’s beard the word he speaks...
(H. Nemerov)
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The Italians and the French bought some forty of the-
se rotors to fulfil at least partially their commitments, but
then they did not do even this under Washington’s pres-

sure.
(Moscow News)

He reminded me of a hungry cat.
(B. I'ypebuu)

The round game table was boisterous and happy.
(B. I'ypebun)

Good coffee is like friendship: rich and warm and

strong.
(FO.M. Cxkpebneb)

The suits on Wall Street walked off with most of our
savings.
(Kukharenko)

The new policy is considered a political time bomb
for the conservative government.

(Morning Star)

Then they (women) left, still muttering threats, like
the sea after storm.
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Later, shivering, aching, sick, the girl dragged herself
back on to the road. There was no one there now. The

flock of crows had gone.
(M. Barrington)

My impatience has shown its heels to my politeness.
(R. Stevenson)

When Einstein broke... open the old concept of
length knowledge jumped forward.

(J. Chase)

Ready, afraid
Of living alone till eighty,
Mother mooned in a window
As if she had stayed on a train
One stop past her destination.

(R. Lowell)
My world is pyramid.

(Th. Dylan)

The Italians and the French bought some forty of the-
se rotors to fulfil at least partially their commitments, but
then they did not do even this under Washington’s pres-

sure.
(Moscow News)
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Why then do I love to watch

The sun moving on the chill skin of the branches?
(R. Bly)

Oh, my love is like a red, red rose
That’s newly sprung in June.
(R. Burns)

Tel Aviv finds itself under a sort of American mili-

tary umbrella.
(Moscow News)

It is the old man through the sleeping town
Comes oil-dark to a certain lip, and breaks

By the white rain’s beard the word he speaks...
(H. Nemerov)

Her eyes were two profound and menacing

gunbarrels.
(A. Huxley)

My lips, two blushing pilgrims, ready stand
To smooth that rough touch with a tender kiss.

(W. Shakespeare)

The round game table was boisterous and happy.
(B. I'ypebuu)
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The new policy is considered a political time bomb

for the conservative government.
(Morning Star)

We have always remained loyal to the crown.
(B. I'ypebuu)

The White House supports the bill...
(Morning Star)
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PRACTICAL LESSON 3

Define stylistic devises.

[lepBasi cOTHSI KMJIOMETPOB IIJIa Yepe3 jiec, CKa3od-
HBIT B cBOoell KpacoTe. OrpoMHBIE €1 B TOPHOCTA€BBIX
mrybax v IIarkax CTOsUIV BIOJIb JOPOTH, CJIOBHO BakKHBIE
crBOOOpoOIble Dosipe, ¢ JIIOOOIBITCTBOM OXXW/ABILVE BbI-
Xoma rocyfaps C¢ MOJIOAOV TOCyaapbIHEV. MastosieTHUE

€JIOYKM TOJIIVIIVICH CTavIKaMW Y JTOPOIN. ..
(. MeavHuxoba)

B canmy roput KocTep psOVHBI KpacHOTA.
(C. Ecenun)

O, KaK My4MTeIbHO TOOOIO CUACTIIVB 1.
(A. IMywxumn)

CosHIle TpeeT 110 ceIbMOro I1oTa <...>
YaxueT cHer 11 6071€H MaJTOKPOBbEM.
(b. Ilacmepnax)

Kaxk 6paHnb Tebe He Hamoena?
PacueT KOpOTOK MOV ¢ TOOOTL:
Hy, Tak! s ipasneH, s Oe3 nera,
A TBI 0e3neIbHUK IeI0BO!
(A. ITywxumn)
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[TpsaueT Mecs11 3a OBMHaMM
ZKeJThIvi JIMK OT COJTHIIA SIPKOTO.
Bricoko Hapi sTyroBrHaMm

ITo BOCTOKY IIBIIIIET 3apeBo.

ITenovi poc 3apst TyMaHUTCH,
Ci1oBHO 171yOBb OUelT HeBeCTUHBIX.
ITpubpesa BecHa, KaK CTpaHHUIIA,

C mocoIIKOM B JIanITsiX OepecTsIHbIX.

Ha Gepeskmu B poriie TeHeBOI
Cepbru 3BOHKME IIOBECWIIA
VI ¢ paccBeTOM B Cafi CpeHeBbIV

MoTbUIBKOM IIOPXHYJIa BeceJIo.

Love, free as air, at sight of human ties,

(C. Ecerun)

Spreads its light wings, and in a moment flies.

(A. Pope)

And we sit there, by its (river) margin, while the

silence...
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moon, who loves it too, stoops down to kiss it with a sis-
ter’s kiss, and throws her silver arms around it clingingly;
and we watch as it flows, ever singing, ever whispering,
out to meet its king, the sea - till our voices die away in

(Jerome K. Jerome)



He looked at himself in the glass. Here, then, was a
modern Hercules - very distinct from that unpleasant na-

ked figure with plenty of muscles, brandishing a club.
(A. Christie)

There is no armour against fate;
Death lays his icy hand on kings;
Sceptre and Crown

Must tumble down...
(James Shirley)

But, soft! What light through yonder window breaks?

It is the east, and Juliet is the sun.
(W. Shakespeare)

<...> but the lady upstairs was in a very delicate
state, and the doctor was afraid it might injure the child.
(Jerome K. Jerome)

O brawling love! O loving hate!

O heavy lightness! Serious vanity!

Misshapen chaos of well - seeming forms!

Feather of lead, bright smoke, cold fire, sick health...
(W. Shakespeare)

O dreamy, gloomy, friendly trees!
(R. Trench)
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...when your answers
come

slowly, dragging
their feet, and furrows
change your face,
when the sky is a cellar
with dirty windows,
when furniture
obstructs the body, and bodies
are heavy furniture coated
with dust - time
for a lagging leaden pace
a short sullen line,
measure
of heavy heart and

cold eye.
(D. Levertov)

I do not admire the tones of a concertina, as a rule,
but, oh! How beautiful the music seemed to us both then -
far, far, more beautiful than the voice of Orpheus or the lute
of Apollo, or anything of that sort could have sounded.

(Jerome K. Jerome)

Blue suit grinned, might even have winked. But big
nose in the grey suit still stared.
(J. Pristley)
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She missed the wonderful silence of the convent. To
her own astonishment, she even missed the orphanage.

The terrible, wonderful orphanage...
(S. Sheldon)

He took little satisfaction in telling each Mary some-
thing.
(L. Borisova)

Washington says the report on the meeting, did not
respond to the bold initiative of the USSR which commit-

ted itself not to use nuclear weapons first.
(Moscow News)

Give every man thine ear and few thy voice.
(W. Shakespeare)

In November a cold, unseen stranger, whom the doc-
tors called Pneumonia, stalked about the colony, touching
one here and there with his icy fingers. Over the east side
this ravager strode boldly, smiting his victims by scores...
Mr. Pneumonia was not what you would call a chivalric

old gentleman...
(O. Henry)

His eyes were no warmer than an iceberg.
(E. McBain)
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He struggled violently, but whoever had got hold of
him seemed to be a perfect Hercules in strength, and all

his efforts to escape were unavailing.
(Jerome K. Jerome)

His honour rooted in dishonor stood

And faith unfaithful kept him falsely true.
(A. Tennyson)

When we got out of the house, the air was cold and
sad, the dull sky overcast, the river dark and dim, the

whole scene like a lifeless desert.
(Ch. Dickens)

Where silence doth the loudest call
My secrets to betray,
As moonlight holds the night in thrall,

As sun reveals the day.
(John Clare)
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PRACTICAL LESSON 4
Define stylistic devises.

CrapsIlt KJIeH Ha OfJHOVI HOTe
Crepexet royoyto Pycs.
(C. Ecerun)

A maBHO JIVI IO KaHaIY IUIBUI C KpaCHBIM OOXXMTOM TOHYAp,
[TpomaBat ¢ rpaHUTHOV JIeCEHKM TOOPOCOBECTHBIN TOBap?
(O. Manodesvuimam)

KpomMme TOr0, OH BHe3aIHo IOHJL, YTO JInTepaTypHOe
BbIpaKeHMe «IJla3a MeTal MOJIHUM» Ha caMOM [iejle BO-
BCe He JIMTepaTypHas MeTadopa, IIOTOMYy 4TO oOOJIasa-
TeJIbHMIIA MOJIHMEHOCHBIX IJIa3 CTOsUIa KaK pa3 HaIlpOTUB
Hero M y>Ke VCIIeresIvla ero 10 COCTOSHI IIpaxa.

(B. Bepboununa)

C 2009 ropa Bce HOBOCTM TOJIBKO ITPO ceKTop ['asa u
cekTop Oe3 rasa.

(Apeymenmut u ¢paxmol, Ne 3, 2009)

OH w1 Yart ¢ XXeHOV, C JIMMOHOM ¥ C YO OBOJIbCTBVIEM.
(1. Aproaso)

Kaxmomy ooty csoe Bpems. VI ppykry.
(B. Xouuncxuii)
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OmmH 11es1 B IajibTo, JPYyrovt B YHUBEPCUTET, TPETUN

B INIOXOM HaCTpOE€HUI.

(O.C. Axmanoba.Caobaps auneBucmuueckux mepmunod M.
1969)

Either you or your head must be off.
(L. Carrol)

...combined with the certainty that if that actor met
her on the pavement she would follow him to the end of

the earth.
(K. Mansfield)

I was born with an amourette in my mouth.
(D. Lawrence)

The clergy prey on bereaved families.
(Longman Dictionary)

Night's heart is full of pity for us; she cannot ease our
aching; she takes our hand in hers, and the little world
grows very small and very far away beneath us, and,
borne on her dark wings, we pass for a moment into a
mightier Presence than her own, and in the wondrous
light of the great Presence, all human life lies like a book
before us, and we know that Pain and Sorrow are but the
angels of God.

(Jerome K. Jerome)
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The coldest winter I ever spent was a summer in San

Francisco.
(M. Twain)

He had not been unhappy the whole day.
(E. Hemingway)

He was like a cock who thought the sun had risen to

hear him crow.
(G. Eliot)

Away! the moor is dark beneath the moon,
Rapid clouds have drank the last pale beam of even:
Away! the gathering winds will call the darkness soon,
And profoundest midnight shroud the serene light

of heaven.
(P.B. Shelley)

The professor rapped on his desk and shouted: “Gen-
tleman, order!”
The entire class yelled: “Beer!”
(The Everyday English Almanac)

Sadly, sadly, the sun rose; it rose upon nj sadder
sight than the man of good abilities and good emotions,
incapable of their directed exercise, incapable of his own
help and his own happiness, sensible of the blight on him,

and resigning himself to let it eat him away.
(Ch. Dickens)
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On his recent fishing expedition, he caught ten trout

and a cold.
(The Everyday English Almanac)

I'd cross the world to find you a pin.
(A. Coppard)

We're foot - slog - slog - slog - sloggin” over Africa -
Foot - foot - foot - foot - sloggin” over Africa -
(Boots - boots - boots - boots - movin” up an” down
again)
There’s no discharge in the war!
(R. Kipling)

He took his hat and his leave.
(J. Joice)

At noon Mrs. Turpin would get out of bed and hu-

mour, put on kimono, airs, and water to boil for coffee.
(J. O'Henry)

She was not without realization already that this

thing was impossible, so far as she was concerned.
(Th. Dreiser)

“I expect you'd like a wash”, Mrs. Thomson said. “The

bathroom’s to the right and the usual offices next to it.”
(]. Braine)
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He was so tall that I was not sure he had a face.
(J. O'Henry)

And when half-an-hour had been spent in tying up
his finger, and a new glass had been got, and the tools,
and the ladder, and the chair, and the candle had been
brought, he would have another go, the whole family, in-
cluding the girl and the charwoman, standing round in a
semi-circle, ready to help.

(Jerome K. Jerome)

There are three doctors in an illness like yours...

Dr. Rest, Dr. Diet and Dr. Fresh air.
(D. Cusack)
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PRACTICAL LESSON 5
Define stylistic devises.

51 mren x G1axxeHcTBY. ITyTh OstecTern
Pocbl BeuepHet KpacHBIM CBETOM,

A B cepalie, 3amMupas, Te1

Jlajieknit Tos1oc IleCHb paccBeTa.
PaccBeTa 1ecHb, Koryia 3aps
CTrpeMwiach racHyTh, 3Be3/IbI PIesn
1 Heba BBIIITHME MOPSA

BeuepnuM nyprrypom ropesm!..
Hy111a ropesa, rosoc e,

B BeuepHMII yac 3Byua paccBeToM,
41 mesnt x 611axxeHcTBY. [Ty Th Grtecten

Pocel BeuepHeVt KpacHBIM CBETOM.
(A. baox)

Tam UM MHTeHCUBHBIE ITIyOMHHBIE ITPOIeCChl, KO-
TOpble T'PO3WIV VIV pa3opBaTh 3TO Uy[0 apXUTEKTypPHOW
MBICJIVI, VUIN... VIV BBIIUIECHYTh HapyXXy BCIO HEYKPOTU-
MyIO 3HepIuIO, CKOIMBIIYIOCS IIOJ, HeIlpo3paudHom Oiie-
CTAIIIeT 000JIOYKOTVL.

(1. Kopeyxuii)

V1 XuipkeBud BHSUI, XVWIBKEBIIY CHM30IIIE I, XWIbKe-
BUY XJIOITHYJI B JIQOIIIN.
(B. Bepboununa)
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Beuep. Bamopsbe. Bagoxu Berpa.
BesmvruaBbivt Bosritac BOJIH.
(K. Baavmonm,)

OH Hampget youriity v nokapaet ero. Cam.
(A. Mapunuma)

Heepnas, 1ykaBas,
Kosapnas - mramm!

V1 6ynp HaBeK OTpaBOIO
PacTpauennon gyimm!

C yma conpy, covimy ¢ yma,
BesymcTBys1, mobimo,
YTO BCSA THI -~ HOUB, U1 BCSL THI — ThMA,

W Bcg TBI - BO XMeJTIO. ..
(A. baox)

Ona (AHHa) OpUIa IIpejlecTHa B CBOEM IIPOCTOM
YepHOM IUIaThe, IIpeIeCTHBI ObUIM ee IIOJIHBIe PYKM C
Opaciieramm, mpeJlecTHa TBepras IIes C HUTKOV JKeMdYy-
ra, IIpeJIeCTHBI BBIOIIVECS BOJIOCHI PaCCTPOMBIIEVICS
HpUYecKy, MpPeJIeCTHBI I'pallVO3Hble JIETKVe IBVDKEeHVIS
MaJIeHBKVX PYK ¥ HOT, IIPeJIeCTHO 3TO KpacuBoe JIMIIO B
CBOEM OXXVBJIEHWVI, HO OBIJIO YTO-TO Y>KacHOE M JKeCTOKOe

B ee IIPeJIeCT.
(/1. Toacmoit)
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Ham He pano npenyragartsb
Cynp06bI KpyTble IIOBOPOTHI,
Ee nmaneHwms 1 B3j1€THI

HawMm He mano nmpenyragars.

(D. Tromueb)
Like Love we don’t know where or why,
Like Love we can’t compel or fly,
Like Love we often weep,
Like Love we seldom help.
(W. Auden)

I know the world and the world knows me.
(S. Maugham)

But the river - chill and weary, with the ceaseless
rain drops falling on its brown and sluggish waters, with
the sound as of a woman, weeping low in some dark
chamber; while the woods, all dark and silent, shrouded
in their mists of vapour, stand like ghosts upon the mar-
gin; silent ghosts with eyes reproachful, like the ghosts of
evil actions, like the ghosts of friends neglected - as a spir-
it-haunted water through the land of vain regrets.

(Jerome K. Jerome)

Megan was watching Jaime, puzzled. She wondered
what he planned to do with Amparo. Was he going to cold-
bloodedly - ? She could not bear even to think about it.

(S. Sheldon)
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Outwardly, Teresa seemed fine. Inside, she was sunk
in an abyss of deep, desperate loneliness. Even when she
was surrounded by people, she sat in a lonely chair in a

lonely room, in a lonely house, in a lonely world.
(S. Sheldon)

The present breaks our hearts. We lie and freeze,
Our fingers icy as a bunch of keys.

(Adrienne Rich)
Death lays his icy hand on kings;
Sceptre and Crown
Must tumble down,
And in the dust be equal mad
With poor crooked scythe and spade.
(James Shirley)

Many were the consultations that she held with Peter
de Groodt, the clerk and sexton, who was her prime coun-
selor. (W. Irving)

High above the city, on a tall column, stood the stat-

ue of the Happy Prince.
(0. Wilde)

She is peremptory suspicious, and ready to hit first.
She can hold her own against ten thousand. This step of

that tram-car ia her Thermopylae.
(D.H. Lawrence)
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Song
Love, Love to-day, my dear,
Love is not always here;
Wise maids know how soon grows sere

The greenest leaf of Spring;

But no man knoweth

Whither it goeth
When the wind bloeth

So frail a thing.
(Ch. Mew)

Do you fear the force of the wind,

The splash of the rain?

Go face them and fight them,

Be savage again.

Go hungry and cold like the wolf,

Go wade like the crane:

The palms of your hands will thicken,

The skin of your cheek will tan,

You'll grow ragged and weary and swarthy,

But you'll walk like a man!
(H. Garland)

The sword sang on the barren hearth,
The sickle on the fruitful field:

The sword he sang a song of death,
But could not make the sickle yield.

(W. Blake)
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PRACTICAL LESSON 6

Define stylistic devises.

OHwu conutmch. BotHa 1 KaMeHb,
Crvixn v 1Ipo3a, J1ef, 1 IUIaMeHb

He cTomp pasmmaebl MeXx cobovi.
(A. IMywxun)

<...>BOT yX 110 TBepckot
Bosok HeceTcst upe3 yxaObl.
MernbkaroT Mumo Oyakm, 6adwl,
Maspuninky, maBku, poHapH,
JIBOPIIBL, Caibl, MOHACTBIPY,
byxapiipl, canm, oropomsr,
Kymiipl, j1rauy>xkm, My>X1Ku,
ByneBapsl, OarttHm, Kasaky,
ArrTeky, MarasvHbI MOJIbI,
basIKoHBI, JIbBBI Ha BOPOTaX

W cram rajyiok Ha KpecTax.
(A. IMywxumn)

V1 onipraHMK MOJIOOVI 3aCTOHAJI CJIETKa,
3akavasics, yIajl 3aMepTBo;

IToBasmmIcst OH Ha XOJIOIHBIVI CHET,

Ha xostomHbIit cHer, OyATO coceHKa,
Bynro coceHka Bo ceipoM 6opy

I'Top, cMOIMCTBIVI 10/ KOPeHb IopyOsieHHas. . .
(M. Jlepmormo8)

45



Apnon
Hac Obu10 MHOTO Ha yesIHe;
VHble Tapyc Harpsiraiu,
Hpyrue npy>xHo ynvpaim
B r1y0Opb MomHBl Becstbl. B THmmae
Ha pyiib cxj10H:ACH, Halll KOPMIIVIK YMHBIV
B Mosryanbe mmpaBwI rpy3HBIV YelH;
A g - BecrieyHOVI Bepbl I10J1H, -
I D1oB11am g nes... Bopyr jmoHo BostH
VIsmMs1 ¢ HaJIeTy BUXPb IITYMHBIVA. . .
ITorm6 v KOpMIIMK U IUIOBeLl,
JIvimis 1, TaMHCTBEHHBIVI IIeBell,
Ha Geper BbIOpoOIIIeH Irpo3010,
sl TUMHBI TpeXXHVIEe TI010
V1 pu3y BIJIaXKHYO MOIO
Cy1ry Ha COJIHIIE IO, CKaJIOK0.

(A. IMywxumn)

@oku1H ObUI Ha rOJIOBY BBIIIle CBOero Ieda, OrpoM-

HBIV, HeyHbI6qMBbH71, KOCOJIaIlIbIVI, KaK MeIBenb M3 3aBu-
HoBCcKOro 3amnosenHuka. OH pacredaTasl HOBYIO IIauKky

<<BOH,£[a>> , BBITSAIHYJI CUT'apPeTy, 110 IIPUBBIYKE IIPUKYCWII 3y~

Oamm drTETP.

XOHOHHBIG cepble IJIa3a HECIIEIITHO qDVIKCT/IpOBaHT/I

KapTHHY pa3spyIleHVs, BbIXBaTbIBasl 3HaUMMBbIe TE€TaJIVi
copBaHHas Kpblllla MMKpOaBTOOyca, pa3BepHyTble «po-
304KOVI» OOpTa - B3pPBbIB HEHAIIPaBJIEHHBIV, OYeHb MOIII-
HBIVI - C IIOJIITyla AVHaMWTa VIV aMMOHaJla, eCJIv TPOTM-
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Jla, TO HEMHOTVM MeHblIIle, /la ¥ IUlacTua KwiIorpaMma
ABa... 3aueM cToJIbKO? BoH 3a 11BecTt MeTpoB pOpPTOUKM B
J0Me TTOoBbUIeTasIN. .. [1j1s1 MuKpoasToOyca 3a I1asa OfHOM
JABYXCOTIPaMMOBOVI TOJIOBOW INAmKy XBaTuT... Ha mo-
JepK OOBIYHBIX OAHIMUTOB He TToOXOXe!

(L. Kopeyxuii)

Old Jolyon lifted his keen eyes. June was used to go
to dances with Irene as a matter of course! And deliberate-
ly fixing his gaze on her he asked: “Why didn’t she get
Irene?”

No! June did not want to ask Irene; she would only
go if - if her grandfather wouldn’t mind just for once - for
a little time!

At her look, so eager ant so worn, Old Jolyon had

grumblingly consented.
(J. Galsworthy)

Here is a man who had kept alive the old red flame
of fatherhood, fatherhood that had even the right to sacri-
fice the child to God, like Isaac.

(D.H. Lawrence)

That punctual servant of all work - the Sun.
(Ch. Dickens)

Marriage is a wonderful institution, but who would
want to live in an institution?
(S. Sheldon)
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The silent house, dark, with thick, timbered walls
and the big black chimney-place, and the sense of secrecy.
Dark, with low, little windows, sunk into the earth. Dark,
like a lair where strong beasts had lurked and mated,

lonely at night and lonely by day...
(D.H. Lawrence)

I am wrapped in my joyful flesh,
As the grass is wrapped in its clouds of green.
(Robert Bly)

He gave her a ring and his heart.
(K. Mansfield)

Grabbed age and youth cannot live together:
Youth is full of pleasure, age is full of care,
Youth like summer morn, age like winter weather,

Youth like summer brave, age like winter bare.
(W. Shakespeare)

“Not hear it? - yes, I hear it, and have heard it. Long -
long - long many minutes, many hours, many days, have I
heard it - yet I dared not - oh, pity me, miserable wretch
that I am! - I dared not - I dared not speak! We have put her
living in the tomb! Said I not that my senses were acute? I
now tell you that I heard her first feeble movements in the
hollow coffin. I heard them - many, many days ago - yet 1
dared not - I dared not speak! And now - to-night - Ethel-
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red - ha, ha! - the breaking of the hermit’s door, the death-
cry of the dragon, and the clangor of the shield - say, ra-
ther, the rending of her coffin, and the grating of the iron
hinges of her prison, and her struggles within the cop-

pered archway of the vault!
(E. Poe)

November
No sun, no moon,
No morn, no noon,
No dawn, no dusk,
No proper time of day.
No sky, no earthly view,
No distance looking blue,
No road to any steeple,
No recognition of familiar people,
No sky, no healthful ease,
No comfortable feel of any member,
No shade, no shine,
No butterflies, no bees,
No fruits, no flowers,
No leaves, no birds,

No-vember.
(D. Hood)

Then all the people looked, and saw that what the
deep-sighted poet said was true. The prophecy was ful-
filled. But Ernest, having finished what he had to say, took
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the poet’s arm, and walked slowly homeward, still hoping
that some wiser and better man than himself would by
and by appear, bearing a resemblance to the GREAT

STONE FACE.
(N. Hawthorne)

He was too young, too old, too stupid, too smart, too
groovy, too impatient, too selfish, too careless, too careful,
he went out too often, he drank too much, he took too

many drugs.
(N. Hornby)

He was frightened, he was troubled, he was bewil-

dered, but none of his emotions altered him underneath.
(D.H. Lawrence)
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PRACTICAL LESSON 7
Define stylistic devises.

Hapm roponoM 1u1bIBeT HOYHAas TUILLb,
W kaxapIvi HIOpOX feslaeTcs IIyIlle,
A TbI, Oy111a, ThI BCe-TaKy MOJIUYMIIIb,

ITomvutyvi, boxe, MpaMOpHBIe Y. ..
(H. I'ymunéb)

Eme ectp GapwimHM-IV3aviHEpsl, OapbIIIHN - Tejle-
BU3VIOHHBIE BeIyIIie — HMKOITIa HeBO3MOXXHO Y3HATh, UTO
VIMEHHO OHW BeAyT ¥, COOCTBEHHO, Ky/a, — €CTb OapbIIII-
HU-IIPOAIOCEPBI, OapbIIIHM-KYPHAIMCTKY, OapbIIIHU -
OpeHA-MeHeKePHlL.

Tonpko GaprIIIeHb-KPEeCTIHOK He OCTaIOCh HU OfI-
HOVI, BCE TIOBBIBEJIVICH!..

He ko BpeMmeHN OHa momajlack eMy Ha IJla3a, €ro

ObIBIIIasl OapbIIIHA-HaYa/IbHYK! ..
(T. YemunoBa)

MasikoBckomy
IIpesrliiie KpecToB 1 TPYO,
KpemieHHbIN B OrHe 1 [IbIME,
ApxaHTeJI-TsDKeJIOCTYII —
3n0poBo, B BeKax Brramymup!
(M. LlBemaeba)
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Ot xvexmabl Toma 1o bapaka O6amebr.
(Au®, Ne 4, 2009)

B cTo copok cosHII 3aKaT mbulasl.
(B. MasxoBckuii)

I'Bo3aamut mpu J1I060M pexumMe
He Hammmut 11 He 9y Xnmu
Mgl He IO3BOJIVIM BCe paBHO

3a6uTh IeTPOBCKOE OKHO!
(E. E6myuwenxo)

Have you been seeing spirits? or taking any?
(Ch. Dickens)

Juan was a bachelor of arts, and parts, and hearts.
(B. Kukharenko)

He had been concerned that the bullfight would
make her ill and that she would attract attention to them.
Instead, she seemed to be having a wonderful time.

Strange.
(S. Sheldon)

There was a look of naked hatred on Amparo’s face.

No one takes my man from me. No one.
(S. Sheldon)

They drove the rest of the journey in stormy silence.
(S. Maugham)
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-- “Fury”said to
a mouse, that
he met
in the
house,
“Let us
both go
to law:
I will
prosecute
you. -
Come, I'll
take no
denial:
We must
have a trial;
For
really
this
morning
I've
nothing
to do.”
Said the
mouse to
the cur,
“Such a

trail,
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dear sir,
With no
jury or
judge,
would be
wasting
our breath.”
“T'll be
judge,
I'll be
jury.”
Said
cunning
old Fury;
I'll try
the whole
cause,
and
condemn
you
to
death.”
(L. Carroll)

“Unless we stop a catastrophe, the whole world will
be turned into a Hiroshima!” An elderly Japanese speaks

from the rostrum.
(Moscow News)
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Autumn Leaves
Down
down
down
Red
yellow
brown
Autumn leaves tumble down,
Autumn leaves crumble down,
Autumn leaves bumble down,
Flaking and shaking,
Tumbledown leaves.

Skittery

Flittery

Rustle by

Hustle by

Crackle and crunch
In a snapper bunch.

Run and catch

Run and snatch
Butterfly leaves
Sailboat leaves
Windstorm leaves,
Can you catch them?

Swoop,
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Scoop,
Pile them up
In a stompy pile and
Jump
Jump
JUMP!

(E. Merriam)

After all this time she had come back to them. And
her soul groaned, for she felt dragged down, dragged
down to earth, as a bird which some dog has got down
in the dust.

(D.H. Lawrence)

“Not a lady to be seen!” continued the General. Not a
keeper, not a dog, not a gun or a rod or any other mortal

thing one used to see here.
(J.S. Clouston)

If the waiter has a mortal enemy, it is the Primper.
I hate the Primper. HATE THE PRIMPER!
(L. Rudner)

“A great woman,” said he, “a strong woman, a grand
woman, a frightfully grand woman.”
(Ch. Dickens)
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My shoes show signs of wear and tear, the wear and

tear of city life.
(Ch. Dickens)

How beautiful is the rain!
After the dust and heat,

In the broad and fiery street,
In the narrow lane,

How beautiful is the rain!
(H. Longfellow)

Soames shook her hand and went downstairs. He
stood for fully two minutes by the hatstand whereon he
had hung his hat so many times. “So it all passes,” he was
thinking; “passes and begins again. Poor old chap!” And
he listened if perchance the sound of Timothy trailing his
hobby-horse might come down the well of the stairs; or
some ghost of an old face show over the banisters, and an
old voice say: “Why, it's dear Soames, and we were only
saying that we hadn’t seen him for a week!”

Nothing - nothing! Just the scent of camphora, and
dustmoted in a sunbeam through the fanlight over the
door. The little old house! A mausoleum! And, turning on
his heels, he went out, and caught his train.

(J. Galsworthy )
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PRACTICAL LESSON 8
Define stylistic devises.

/1 BHOBB CBepPKHYB 13 Yalllil BUHHOW,
Te1 OCemTiIIa B cepyitie cTpax
Cpoer1 yJIbIOKOIO HEBVHHOM

B TsDKerro3MenHbIX BOJIOCaX.
(A. baox)

He Bce dpanIly3ckoMy KOTY 3Ta OMOT/IOHHas Macile-
HUIIA.
(. I'yoepriued; penopmarx na TB 24.02.2018)

OpHako KJIeHOBBIe JIMCThsI C CaMOro Hadasla IToKasa-
JIV 3aPsDKeHHOCTDb Ha UTpPY.
(1I. Tybeprueb; penopmax na TB 25.02.2018)

HPEBPGHBH ZKeHCKOI'O KMH>KaJI

Memnst ipoH3WII. ...
(M. Jlepmonmo8B)

Ckasasl, UTO y MeHs COIIepHMUI] HeT.
51 171 Hero He JXeHIIVHA 3eMHas,
A COJIHIIa 3IMHETO yTeIIHBIVI CBeT

W mecHs nyikas poHOro Kpas.
(A. AxmamoBa)
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MasieHbKas KHATMHS, KaK cTapas II0JIKOBas JIOIIa/lb,
yCIIbIXaB 3BYK TPyObl, Oecco3HaTeNTbHO 1 3a0bIBas CBOe I10-
JI0’KeHe, TOTOBWIACh K IIPMBBIYHOMY TajIoOIly KOKETCTBa,
Oe3 BcsKOWM 3a7HeV! MBICIV VI OOpBOBIL, a C HaMBHBIM,
JIETKOMBICJIEHHBIM BECEeJIHEM.

(/1. Toacmoit)

VI coBpeMeHHBIN Ye10BeK
300pakeH TOBOJIBHO BEPHO
C ero Oe3HpaBCTBEHHOVI YO,
CebsumrobmBOTI M1 CyXOT],
MeuraHnbio mpegaHHoN Oe3MepHO,
C ero 03/100/1eHHBIM yMOM,
KunsiieM B gevicTBUM Iy CTOM.
(A. IMywxumn)

The girl gave him a lipsticky smile.
(B. Kukharenko)

The next speaker was a tall gloomy man. Sir Some-
thing Somebody.
(]. Priestley)

He missed our father very much. Hewass-1-a-i-n
in North Africa.
(J. Salinger)

She unchained, unbolted and unlocked the door.
(A. Bennett)
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His wife was shrill, languid, handsome and horrible.
(D. Cusack)

My mother was wearing her best grey dress and gold
brooch and a faint pink flush under each cheek bone.

(W. Golding)

I'm
asking
you dear to
what else could a
no but it doesn’t
of course but you don’t seem
to realize I can’t make
it clearer war just isn’t what
we imagine but please for god’s O
what the hell yea it’s true that was
me but that me isn’t me
can’t you see now no not
any Christ but you
must understand
why because
1am
dead
(E. Cummings)

Her painful shoes slipped off.
(J. Updike)
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You have got two beautiful bad examples for parents.
(Sc. Fitzgerald)

His voice was a dagger of corroded brass.
(S. Lewis)

And some was sliced and some was halved,
And some was crimped and some was carved,
And some was gutted and some was starved,
When the Widow give the party/
(R. Ripling)

His dinner arrived, a plenteous platter of food - but
no plate. He glanced at his neighbours. Evidently plates
were an affectation frowned upon in the Oasis café.

Taking up a tarnished knife and fork, he pushed
aside the underbrush of onions and came face to face with
his steak.

First impressions are important, and Bob Eden knew
at once that this was no meek, complacent opponent that
confronted him. The steak looked back at him with an air
of defiance that was amply justified by what followed. Af-
ter a few moments of unsuccessful battling, he summoned
the sheik. “How about a steel knife? Inquired Bob.

“Only got three and they’re in use,” the waiter re-
plied.

Bob Eden resumed the battle, his elbows held close,
his muscles swelling. With set teeth and grim face he bore
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down and cut deep. There was a terrible screech as his
knife skidded along the platter, and to his horror he saw
the steak rise from its bed of gravy and onions and fly
from him. It travelled the grimy counter for a second then
dropped on to the knees of the girl and thence to the floor.
Eden turned to meet her blue eyes filled with laughter.
“Oh, I'm sorry”, he said. “I thought it was a steak,

and it seems to be a lap dog.”
(D. Barthelme)

I crossed a high toll bridge and negotiated a no man’s
land and came to the place where the Stars and Stripes

stood shoulder to shoulder with the Union Jack.
(J. Steinbeck)

When men discovered freedom first
The fighting was on foot...

(Louis Simpson)

“Stay you sssso!” Koa hissed...
(R. Kipling)

Define the functional style:

- Don’t you reckon? Gotta show we can defend the

country, you know.
(I. Arnold)
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PRACTICAL LESSON 9
Define the expressive means.

- Yro? - oH mpoTajKMBasl cJIoBa CKBO3b CTpax M Ka-
111eJIb, I OHW BBIXOOWIN KYyIble, Xajkue. - YTo Tkl roBo-
puib?! Bee mormnbsio! Tam xe HOMep, Homep!!! MeI mo-
Oy, trormOim! V1 Tel Tak criokomHo!.. A g maxe Hel.. VI

TBI criumb, Kormaa!!! Kak Tel Moxenrn!!!
(T. YemunoBa)

Kiranych g nepBeIM IHEM TBOPEHbs,
Kirstaychb ero nmocieqHuM gHeM,
Kiranycpk mo3opoM 1mpecTyuieHbs
V1 BeuHOVI IIpaBIbl TOPXKECTBOM.
Kiranyce maeHbs roppKovi MyKOV,
IToGembl KpaTKOIO MEUTOVI;
Kistayce cBumanmem ¢ Tobom

V1 BHOBB T'pO34IIeIO pasyKovi.
(M. Jlepmorimob)

Crout Oyp>Xy¥1, KaK I1ec roJIOIHBbIV,
CronT 6e3MOJIBHBIN, KaK BOIIPOC.
VI crapbit Mup, Kak 11ec Oe3poHbIv,

CrouT 32 HMM, ITOIKABIIIV XBOCT.
(A. baox)
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V>ke Ki1eHOBBIE JIVICTBI

Ha nipyn, citerarot j1e0eqvHbIl,
V1 oKpoBaBJIeHbI KyCThI
HecnientHo 3perortien psiovHbI,

W ociienmTennbHO CTPOVIHA,
ITomxaB He3sg0HyIIVE HOT'Y,
Ha xamHe ceBepHOM OHa

Cuaut v cMOTPUT Ha JOPOIN.

Ta svma Obl1a
OynaTo BOMIHAa, -
JIFOTOM.
[TpobypasieHa,
IIpOKaJIeHa BETPOM.
Cuer 1exarii,
HaBaJIsICh Ha SIHBAPb
rpyznomu,
W xpsaxrtenm moma
Ilom ero Becom.

(A. Axmamoba)

(P. PosxxdecmBerickuii)

No outlet was observed in any portion of its vast ex-

splendor.
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discernible; yet a flood of intense rays rolled throughout,
and bathed the whole in a ghastly and inappropriate

(E. Poe)



le
af
fa

11

one

iness
(E. Cummings)

Children, if you dare to think

Of the greatness, rareness, muchness,
Fewness of this precious only
Endless world in such you say

You live, you think of things like this...
(R. Graves)

Then all the people looked, and saw that what the
deep-sighted poet said was true. The prophecy was ful-
filled. But Ernest, having finished what he had to say, took
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the poet’s arm, and walked slowly homeward, still hoping
that some wiser and better man than himself would by
and by appear, bearing a resemblance to the GREAT

STONE FACE.
(N. Hawthorne)

Break, break, break

On thy cold stones, O Sea!
(Alfred Tennyson)

Fair LIBERTY was all his cry,
For her he stood prepared to die;
For her he boldly stood alone;

For her he oft exposed his own.
(Jonathan Swift)

He did want the money - badly. He badly wanted to

be an employer himself, not one of the employed.
(D. Lawrence)

Farewell to the mountains, high cover’d with snow;
Farewell to the straths and green valleys below;
Farewell to the forests and high-hanging woods;

Farewell to the torrents and loud-pouring floods.
(R. Burns)

Her family is one aunt about a thousand years old.
(Sc. Fitzgerald)
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Kirsten said not without dignity: “Too much talking

is unwise.”
(A. Christie)

A neon sign reads “Welcome to Reno - the biggest

little town in the world”.
(A. Miller)

Ere midnight’s frown and morning’s smile, ere thou

and peace may meet.
(P.B. Shelley)
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PRACTICAL LESSON 10
Define the expressive means.

To, uto XesreH HasbIBajIa €ro Ha «TbI», O3HAYAJIO, UTO
OHa IlepecTajla M300pakaTb M3 ce0sl CBETCKYIO JIBBULLY U
AVIpeKTopa «KyMypa MWUIMOHOB», Kak Incayii o Hukace
JKeJIThle, CJIOBHO BeCEeHHWUV IIBeTOK HapLJCC, Tas3eTKW, U

Ternepb OHMU ¢ BiragykoM MOTyT Holiarnarecs Bcepbes.
(T. YemunoBa)

Ho niecHs - niecHbI0 Bee mpedyieT,
B Tosme Bce kTO-HMOY B HTOET.
Bot - rosioBy ero Ha Omoze

[Tapro IsAcyHbd nogaer <...>
(A. Baox)

be10 cosHIte TakyM, KaK BOIIEIIINI B CTOJIVILY
M4aTexHuK,
W BeceHH:s OCeHb TaK >KaIHO JIacKaJlach K HEMY,
Yro Ka3ajioch - cemyac 3abesieer
ITpo3paunbIi HOOCHEXHUK. . .
BoT Korga mogoimest Thl, CIIOKOTIHEIVA,
K kpbuIBIly MOEMYy.
(A. Axmamoba)
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Haven't we here the young middle-aged woman
who cannot quite compete with the paid models in the

fashion magazine but who yet catches our eye?
(Jn. Hawkes)

You, lean, Long, lanky lath of a lousy bastard!
(S. O’Casey)

We were sitting in the cheapest of all the cheap res-
taurants that cheapen that very cheap and noisy street,

The Rue des Petites Champs in Paris.
(E. Hemingway)

You cheat, you no-good cheat - you tricked our son.
Took our son with a scheming trick, Miss Tomboy, Miss

Sarcastic, Miss Sneerface.
(Ph. Roth)

«No, I've had a profession and then a firm to cher-

ish», said Ravenstreet, not without bitterness.
(]. Priestley)

And even so, he’s stale, he’s been there too long.

Touch him, and you’ll find he’s all gone inside

just like an old mushroom, all wormy inside, and
hollow

under a smooth skin and an upright appearance.
(D. Lawrence)
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The rooms are vast as Sleep within;
When once I ventured in
Chill Silence, like a surging sea,

Slowly enveloped me.
(E. Sitwell)

Involuntarily she shut the door, and advanced like a

great, dangerous bird.
(D.H. Lawrence)

Hadrian was just an ordinary boy from a Charity
Home, with ordinary brownish hair and ordinary bluish

eyes and of ordinary rather cockney speech.
(D. Lawrence)

He felt the first watery eggs of sweat moistening the

palms of his hands.
(W. Sansom)

He made his way through the perfume and conversa-

tion.
(I. Shaw)

Two men in uniforms were running heavily to the
Administration building. As they ran, Christian saw them
throw away their rifles. They were portly men who looked
like advertisements for Munich beer, and running came
hard to them. The first prisoner stopped and picked up
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one of the discarded rifles. He did not fire it, but carried it,
as he chased the guards. He swung the rifle like a club,

and one of the beer advertisements went down.
(L. Shaw)

Their bitter-sweet union did not last long.
(A. Christie)

Then, with an enormous, chattering rumble, sluge-

puff, sluge-puff, the train came into the station.
(A. Saxton)

Now another link was added to the chain of duty:
her father, herself and her child.

Egbert was out of it. Without anything happening, he
was gradually, unconsciously excluded from the circle.
His wife still loved him, physically. But, but - he was
almost the unnecessary party in the affair. He could not
complain of Winifred. She still did her duty towards him.
She still had a physical passion for him, that physical pas-
sion on which he had put all his life and soul. But - but -

(D.H. Lawrence)
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PRACTICAL LESSON 11
Define the expressive means.

Mo cTix
TPyIOM
rpoMazy jIeT IpOpBeT
VI ABUTCS
BECOMO,
rpy0o,
3puUMO,
KaK B HaIlIVI THN
BOIIIeJI BOAOIIPOBO]I,
cpaboTaHHBI eltle pabamm Prima.
B kypranax xuwr,
IIOXOPOHMBIIVX CTHX,
XKeJIe3Ky CTPOK CJIy4altHO oOHapyXuBasd,
BBI
C yBaXXeHVIEM
OIIYIIbIBAVITE X,
KaK CTapoe,

HO I'PO3HOE OpYXMe.
(B. MasxoBcxuti)

B TartHVIK gymm mpoHMKIIA IUIeCeHb,
Ho Hazo m1akars, 11eTs, MATY,
YTo0 B part MOMX 3aMOPCKIX I1eceH

OTKpbUIVICH TOPHBIE Y TH.
(A. Baok)
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Yrp16K0v1 sicHOYO TIpUpoIa
CKBO3b COH BCTpedaeT yTPO TOIa;
Cunes OrentyT Hebeca.

Emre npospaunsle jreca

Kak Oynaro myxoM 3ej1eHeIOT.
(A. IMywrun)

Fog everywhere. Fog up the river, where it flows
among green aits and medows; fog down the river, where
it rolls defiled among the tiers of shipping, and the water-
side pollutions of a great (and dirty) city. Fog on the Essex
marshes, fog on the Kentish heights. Fog creeping into the
cabooses of collier-brigs, fog lying out on the yards, and
hovering in the rigging of great ships, fog drooping on the
gunwales of larges and small boats. Fog in the eyes and
throats of ancient Greenwich pensioners, wheezing by the
tiresides of their wards; fog in the stem and bowl of the
afternoon pipe of the wrathful skipper, down in his close
cabin; fog cruelly pinching the toes and fingers of his shiv-
ering little “prentice boy on the deck...

(Ch. Dickens)

Babbitt respected bigness in everything: in moun-
tains, jewels, muscles, wealth or words.
(S. Lewis)
He was sure the whites could detect his adoring ha-
tred of them.
(R. Wright)
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The praise was enthusiastic enough to have delighted

any common writer who erns his living by his pen.
(S. Maugham)

How shall the summer arise in joy,

Or the summer fruits appear?

Or how shall we gather what griefs destroy,

Or bless the mellowing year, when the blasts of win-
ter appear?

(W. Blake)

There were much glare and glitter and piquancy -
much of what has been since seen in “Hernani”. There
were arabesque figures with unsuited limbs and ap-
pointments. There were delirious fancies such as the
madman fashions. There was much of the beautiful, much
of the wanton, much of the bizarre (the author’s print),
something of the terrible, and not a little of that which

might have excited disgust.
(Edgar Allan Poe)

The car which picked me up on that particular guilty
evening was a Cadillac limousine about seventy-three
blocks long.

(J. Baldwin)

A very likeable young man with a pleasantly ugly face.
(A. Christie)
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There is only one brand of tobacco allowed here -
“Three nuns”. None today, none tomorrow, and none the

day after.
(Br. Behan)

He smelled the ever beautiful smell of coffee impris-

oned in the can.
(J. Steinbeck)

She saw around her, clustered about the white tables,
multitudes of violently red lips, powdered cheeks, cold,
hard eyes, self-possessed arrogant faces, and insolent bos-

oms.
(A. Bennett)

There were buffoons, there were improvisatori, there
were Dballet-dancers, there were musicians, there was

Beauty, there was wine.
(E.A. Poe)

“It was easier to assume a character without having
to tell too many lies and you brought a fresh eye and mind

to the job.”
(J. Priestley)

“Now listen, Ed, stop that now. I'm desperate, am

desperate, Ed, do you hear?
(Th. Dreiser)
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My friends all know that I am shy,
But the chipmunk is twice as shy as I.
He moves with flickering indecision
Like stripes across the television.

He’s like the shadow of a cloud,

Or Emily Dickinson read aloud.
(O. Nash)

Some like Poe
And others like Scott,
Some like Mrs. Stowe;

Some not.
(R. Stevenson)

He had all the confidence in the world, and not with-

out reason.
(J. O'Henry)

Some remarkable pictures in this room, gentlemen. A
Holbein, two Van Dycks and if I am not mistaken, a Ve-

lasquez. I am interested in pictures.
(A. Christie)
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PRACTICAL LESSON 12
Define the expressive means.

sI cpasy cmasast kapTy OymHs,

IUIeCHYBIIV KpacKy W3 CTaKaHa;

VI ITOKas3aJl Ha OJ1rofie CTyiHs

KOCBIe CKyJIbl OKeaHa.

Ha uerrye >xecTsIHO pbIOBI

IIpOYerT 5 30BbI HOBBIX I'y0.

A BBI

HOKTIOPH ChIT'paTh

Moryv Obl

Ha ¢ieViTe BOJIOCTOUHBIX TPYO?
(B. MasxoBcxuti)

B tBOMIX I1asax BosHyetca Hesa,
V1 B HUX TyMaH, KaK OyATO AbIM TaOa9HBIV.
S1 momroOwmyT Teds 3a KHVDKHBIE CJI0BA

W 3amax KOXu, JIETKOVI U1 ITPO3PpavyHOIL.
(P. 16reb)

Bce nmko; HeT HUTIE CJIeT0B
MuRyBIINX JIeT: pyKa BeKOB
[TpwiexHo, JOJITO MX CMeTasla,
V He HaITOMHUT HUYEro
O ciraBHOM nmenu I'ynaia,
W muiont nouepu ero!
(M. Jlepmonmo8B)
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Mne ¢ Mopo30BOIO KJIaCTb IIOKJIOHBI,
C nmaguepuiien Vpopaa rrsacaTs,

C mpIMOM yJreTaThb ¢ KocTpa HaoHBI,
YroOsl c JKaHHOM Ha KOCTep OIATb.
TF'ociopyt! Ter BUpMIG, 51 ycrama
BockpecatTs, 1 ymupaTh, v XUTb.

Bce Bo3pMmM, HO 3TOVI pO3BI @JI0M

Jlavt MHe cBe)XeCTb CHOBa OIy TUTb.
(A. Axmamoba)

“I'll teach the children to look at things. Don’t let the
world pass you by, I shall tell them. For the sun, I shall

say, open your eyes for that laaaarge sun.”
(A.Wesker)

It was a faded white rabbit of a woman.
(A.Cronin)

Still falls the rain -
Dark as the world of ma, black as our loss -
Blind as the nineteen hundred and forty nails
Upon the Cross.
Gtill falls the Rain...
(E. Sitwell)

“Why, it’s on the tip of your tongue. It ought to be, it
must be, I'll swear it’s there.”

(Ch. Dickens)

78



It was there again, more clearly than before: the terri-
ble expression of pain in her eyes; unblinking, unaccept-
ing, unbelieving pain.

(D. Uhnak)

He swallowed the hint with a gulp and a gasp and a
grin.
(R. Kipling)

Liza Hemilton was a very different kettle of Irish.
Her head was small and round and it held small and

round convictions.
(J. Steinbeck)

He opened upa wooden garage. The doors creaked.

The garage was full of nothing.
(P. Cheyney)

Edgar Degas purchased once
A fine El Greco, which he kept
Against the wall beside his bed

To hung his pants on while he slept.
(R. Wilbur)

The light foot hears you and the brightness begins
god-step at the margins of thought,
Quick adulterous tread at the heart.
(R. Duncan)

79



Quite suddenly at the theatre last night, when she
and Jimmy were seated side by side in the dress-circle,
without a moment’s warning - in fact, she had just fin-
ished a chocolate almond and passed the box to him again
- she had fallen in love with an actor. But - fallen - in -

love...
(K. Mansfield)

Oh, on an early morning I think I shall live forever:
I am wrapped in my joyful flesh,
As the grass is wrapped in its clouds of green.
(R. Sly)

And a great desire for peace, peace of no matter what

kind, swept through her.
(A. Bennett)

In marriage the upkeep of woman is often the down-

fall of man.
(A. Evans)

Young Blight made a great show of fetching from his
desk a long thick manuscript volume with a brown paper
cover, and running his finger down the day’s appoint-
ments, murmuring: Mr. Aggs, Mr. Baggs, Mr. Caggs, MR.
Daggs, MR. Faggs, Mr. Gaggs, Mr. Boffin. Yes, sir, quite
right. You are a little before your time, sir.

(Ch. Dickens)
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Down dropt the breeze, the sails dropt down,
‘Twas sad as sad could be;
And we did speak only to break
The silence of the sea!
(S.T. Coleridge)

You have nobody to blame but yourself. The saddest

words of tongue or pen.
(I. Shaw)

From the Splendid Hotel guests and servants were

pouring in chattering bright streams.
(R. Cheyney)
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PRACTICAL LESSON 13
Define the expressive means.

BocrmoMmHaHbBe CJIMIIIKOM JaBUT ILIEUV,
Hacraner mur, - 4 cj1e3 He yTaro. ..
Hwu 3pecy, Hu TaM, - HUTIe He HaJl0 BCTpeul,

W He 1 BCTped MpocHeMcs MBI B paro.
(A. Axmamoba)

JTroGs1r0 Te6$I, aHreJI-XpaHWTEeJIb BO MIJIE.

Bo mr1e, uTO CO MHOIO BCcerga Ha 3eMIe.
(A. baox)

CMoTput: s criyTasl Bce CTpaHMUIIBI,
I'loka r71a3a TBOV 11BEJIVL.
Bosbime KppUibst CHE)KHOV IITULIBL

Mot yMm MeTenbio 3aMeJn.
(A. Baox)

IToka OBIOT 311€Ch, JIepyTCs U IUIAYyT,
I'Top rapMOHMKM XKeJITYIO IPYCTh
IIpoxyMHalOT cBOM Heygauw,

BecrmomyiaaroT MockoBekyto Pyce.
(E. Ecenun)
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I'paxpane,
y MeHsd
OrpOMHasl PazioCTh.
Pa3ysbiobpTe
COUyBCTBEHHBbIE JINIIA.
Mmue
00s13aTeIbHO
IIOIeJINThCS HaIo
Ctuxamm
XOTSI OBI
TIOIEJIVTHCS.
A
CerojTHs
ABIITY KaK CJIOH,
IToxonka
MOST
JIerKa,
M HOUB
IIpOHeC/Iach,
KaK 4uyJIeCHBIV COH,
bes enuHoOro

KanuId M IUIeBKa.
(B. MasxoBcxuii)

Riglet, sitting in the running Kaiga’s pocket, substi-
tuting the kidnapped Roo, thinks:
this shall take
If is I never to
flying really it.
(A. Milne)
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How many sympathetic souls can you recon on in
the world? One in ten - one in a hundred - one in a thou-

sand.
(]. Steinbeck)

Nothing to do but work,
Nothing to eat but food.
Nothing to wear but clothes,

To keep one from going nude.
(A. King)

Through his brain, slowly, sifted the things they had
done together. Walking together. Dancing together. Sitting

silently together. Watching people together.
(A. Milne)

“Ye know, I got a lot of difficulty with them two

words, which is which.”
(B. Shaw)

“Not a lady to be seen!” continued the General. “Not
a keeper, not a dog, not a gun or a rod or any other mortal

thing one used to see here...”
(J.S. Clouston)

“Is it shark?” said Brody. The possibility that he at
last was going to confront the fish - the beast, the monster,

the nightmare - made Brody’s heart pound.
(A. Christie)
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Why do you cry, Willy?
Why do you cry?
Why, Willy, why, Willy,
Why, Willy, why?
(Children Rimes)

Mrs. Nork had a large home and a small husband.
(Ch. Dickens)

But from a certain nameless awe with which the mad
assumptions of the mummer had inspired the whole par-
ty, there were found none who put forth hand to seize
him; so that, unimpeded, he passed within a yard of the
prince’s person; and while

The vast assembly, as if with one impulse, shrank
from the centres of the room to the walls, he made his way
uninterruptedly, but with the same solemn and measured
step which had distinguished him from the first through
the blue chamber to the purple - through the purple to the
green - through the green to the orange - through this
again to the white - and even thence to the violet, ere a
decided movement had been made to arrest him.

(Edgar Allan Poe)

To see a World in a grain of sand,

And a Heaven in a wild flower,

Hold Infinity in the palm of your hand,
And Eternity in an hour.

(W. Blake)
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These little houses were all old, second-rate concerns;
he should hope the rent was under a hundred a year; it
hurt him more than he could have said, to think of a
Forsyte - his own son - living in such a place.

The little maid came back. Would he please to go

down into the garden?
(J. Galsworthy)

But he remembered Nag and Nagaina, and though it
was very pleasant to be patted and patted by Teddy’s
mother, and to sit on Teddy’s shoulder, his eyes would get
red from time to time, and he would go off into his long
war cry of “Rikk - tikk - tikki - tikki - tchk!”

(R. Kipling)

Young Jolyon felt a malicious desire to cut their en-
joyment short.

What business had his father to come and upset his
wife like this? It was a shock, after all these years! He
ought to have known; he ought to have given them warn-
ing; but when did a Forsyte ever imagine that his conduct
could upset anybody! And in his thoughts he did Old
Jolyon wrong.

(J. Galsworthy)
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PRACTICAL LESSON 14
Define the expressive means.

Emy B pacnmcaHue nocraBusiv, IIOTOMY YTO CETOIIHHA
OeHb poxpaeHws Ilymkmnua, M pocCUVICKMI Hpe3uaeHT
JOJDKEeH 3TO KaK-TO OTMeTUTh, Hy BOT OH U npueaeT. OT-

MEeTUT.
(T. YemunoBa)

Kaxk coBumbIe 171a3K1, 32 BeTKaMu
CMOTpAT B IV Iy Pryf OTOHBKM.
VI crosiT 3a myOGpOBHBIMY CeTKaM,

CJ10BHO HEYMCTH JIeCHas, ITI€HbKII.

(C. Ecerun)
B Tuxwit Beuep MBI BcTpeuanch
(Ceprilie HOMHUT 3TU CHBI).
HepeBa eBa BeHYaIMCh
IIepBoVi 3€JIEHBIO BECHHBI.
(A. baox)

TrI pBaHys1ach OBVDKEHbEM VICITYTaHHOVI ITTULIBL,
TpI mpoIIUIa, CJIOBHO COH MOV JIeTKa. ..
W B3goxHyIIM Iy Xu, 3afpeMasIvi PeCHUIIBI,
3anrenTaavch TPEBOXKHO IIIeJIKa.
(A. Baok)
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Autumn winds are singing,
Singing in the trees.

The ripened corn is waving,
Waving in the breeze.

The harvest moon is shining,
Shining in the night,
Over hill and valley
In floods of silver light.
(W. Blake)

I am wrapped in my joyful flesh,
As the grass is wrapped in its clouds of green.
(Robert Bly)

He didn’t know whether to starve a cold or feed a fe-

ver, he was so untherapeutical.
(O. Nash)

And he flung the watch down, and sprang out of
bed, and had a cold bath, and washed himself and dressed
himself, and shaved himself in cold water because there
was not time to wait for the hot, and then rushed and had

another look at the watch.
(Jerome K. Jerome)
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His voice began on a medium key, and climbed
steadily up till it reached a certain point, where it bore
with strong emphasis upon the topmost word, and
plunged down as if from a spring board:

beds
flowery
on
skies
the
to
carried
be
I
Shall of ease,
Blood
throu
sailed
and
prize
the
toe
fought
others
Whilst y
seas?
(M. Twain)
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nonsun blob a

cold to

skylessness

sticking fire

my are your

are birds our all

and one gone

away the they

leaf of ghosts some

few creep there

here or on

unearth.
(E.Cummings)

Go where glory waits thee,
But while fame elates thee,

Oh! Still remember me.
When the praise thou meetest
To thine ear is sweetest,

Oh! Then remember me.
(Thomas Moore)
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PRACTICAL LESSON 15
Define the expressive means.

ITocnemprmy xpyr. IloBopor. PeBok. Ormymmrens-

HBIV peB TpuOyH. OyHIIIL
(fO. Cxpebneb)

[Torimy B cKydbe cMVUpeHHBIM MTHOKOM
Vr1p GertoOpbIchIM OOCSIKOM
Tyna, roe sipeTcs o paBHMHAM

bepesosoe moroxo.
(C. Ecerun)

KoHneuHO, TemMHBle OUYKM, 3aKpBIBaBIIVE TPU UeT-
BEepTU JIMIla - OT YXOKeHHOIO JIO0MKa A0 HAZyTOIO CHU-
JIMKOHOBOTO poTuKa. OCeHHMM BeuepoM B TYCKJIO OCBe-
meHHOM IlykoBe oukm 3T ObUIM KaK HeJIb3sI KCTATM.
IToToM, pasymeeTcs, jleoapaoBble OOTPOPTHI, TOXOM -
IIye TIOYTHM A0 TPYAN, VI BeHYalolllee X IIPOV3BelIeHe
IJIACTUYeCKOV XVIPYPIMM, B BOJIHAX ¥ BCIUIECKAX JIOPO-
roro Oestbs M CTPa3oB - Kypda X Oe3 Hux?! beras mryGen-
Ka pelInTeIbHO He MOIJla caep)XaTh HaIlopa IUlacTude-
CKOVI XUPYPIMW M BCe BpeMs pacXOAwIach Ha pebed-
HBIX IToJTycdpepax TaK, 4TOOBbI IOy cdepbl ObLIN XOPOIIO

BUJIHBI CO BCE€X CTOPOH.
(T. YemunobBa)
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Tuxo g B TeMHBIE KyIp¥ BIUIETAIO
TarHbIX CTMXOB IparoIeHHbIV ajIMas.
JKaHo BrrrobrreHHOe cepritie Opocaro

B TeMHBIVI ICTOUYHVIK CUSIIOIINX TJI1as3.
(A. Baox)

Mos x reuasp OeccMeHHO TYT,

W ev1 KoHIIa, KaK MHe, He OyzeT;

V1 He B3npeMHYyTbH B MOrVIIE el

OHa To y1acTUTCS, KaK 3Mer,

To xoxet 1 TwIemeT, OyATO IJTAMeHb,
To maBUT MBICJTE MOIO, KaK KaMeHb —
Hanex mormbmmx v crpacren

Hecoxpymmimeit mas3oseri!..
(M. Jlepmorimob)

MammHa nmoxaTwIa 1o 1mocce. 3a 3T0 BpeMs IVKTOP
ycCIiesI B3BeCUTh €BpO U JI0JUIap, IOCY/II Ha 3aBTpa Oes-
o0JIauHyI0 IOrofly C BO3MOXHBIM JIOXIeM ¥ TpajioM, a
TakK’ke MarHUTHYI0 Oypio, HenpusarHocT 11t Koseporos,
KOTOpBle pOAWINCH B TPUHAIIIATOM Yacy B HISATHUILY, W,
HaKOHell, 00ecCYWIeHHBIV, 3aXxJIe0HyJICsS M YMOJIK, yCTy-
OVB MeCTO peKjlaMe VYTIOTOB 3arpaHM4YHOV (PUPMBI
«Ximam». 3a pexstamont nociieoBail «dac KHUroues», Iie-
perdada O MOJHBIX HOBMHKaX KHVDKHOIO pblHKa. Kak m
CJIefloBaJIo  OXWaTh, OecTceiUlepoM HOMep OAMH ObUI
0OBsIBJIeH pOMaH MOJHOIO AIIOHCKOro mmcarerns Haxocs
Beixycn «JIr000BHMKM Oe37TyHHOV HOUYM», IIOBECTBYIOIINT
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0 TOM, KaK OJHaXIbl HOYBIO B 3aCHe)XeHHOM TOKM1O repomn
BCTPETWI TOBOPAIIETO CMHero KpOKOAWIa U UTO U3 3TOIO
BBIIIUIO.

(B. Bepbununa)

C OHermHBIM OH BCIIOMMHAET
ITpokasbl, ITyTKV ITPeXXHMX JIeT.

OHu cmeroTcs. Bxogsar rocTm.

BoT KpyIHOVI COIBIO CBETCKOVI 37I0CTU

Cras1r 0XXMBJIATBCS pasrosop <...>
(A. Iywrumn)

Michaelis obviously wasn’t an Englishman in spite of
all the tailors, hatters, barbers, booters of the very best

quarter of London.
(D. Lawrence)

At that moment the King, who had been for some
time busily writing in his note-book, called out “Silence!”
and read out from his book, “Rule Forty-two. All persons
more than a mile high to leave the court.”

Everybody looked at Alice.

“I'm not a mile high,” said Alice.

(L. Carroll)

“It sounds like a horse,” Alice thought to herself.
And an extremely small voice, close to her ear, said, "You
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might make a joke on that - something about “horse” and
“hoarse”, you know.”
(L. Carroll)

Once was a fiddler. Play could he
Sweet as a bird in an almond tree
(W. de La Mare)

She rushed through the meal like a crazy dog, to the
utter consternation of the servant. And the moment it was
over, she darted in a queer, crab-like way upstairs. Robert
and Cecilia followed her, thunderstruck, like two con-
spirators.

(D. Lawrence)

Says the fly on the wall,
And the flame on the coals,
And the dog on his rug,
And the mice in their holes,
And the kitten curled up,
And the spiders that spin -
“What, everyone out?
Why, everyone’s in!”

(J. Fleming)

He sat down at the piano and played one of the
movements from a Beethoven sonata. He did not play
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very well. I looked at his music, Schumann and Schubert,
Beethoven, Bach and Chopin.
(S. Maugham)

Ah! Are there other wars, beside the wars of sword
and fire?

And are there other sorrows beside the sorrows of
poverty?

And are there other joys beside the joys of riches and
ease?

And is there not one law for both the lion and the ox?

And is there not eternal fire, and eternal chains

To bind the phantoms of existence from eternal life?

(W. Blake)

O Captain, my Captain! Our fearful trip is done,

The ship has weather'd every rack, the prize we
sought is won,

The port is near, the bells I hear, the people all exult-
ing,

While follow eyes the steady keel, the vessel grim
and daring;:

But O heart! Heart, heart!
O the bleeding drops of red!
Where on the deck my Captain lies,

Fallen cold and dead.
(W. Whitman)
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PRACTICAL LESSON 16
Define the expressive means.

Beuep HexHbI1. CyMpak BaXkHBIVL.
I'ys 3a rysmom. Bast 3a Bastom.
W B 110 HaM BeTep BIIaXKHBIV
breT coseHbIM ITOKpBIBAIOM.
(O. Manodesvuimam)

TanHCTBeHHO IITyMUT JIeCHasd TUILIMHA.
(U. Bynun)

Ho s nro0s1ro - 3a 4TO, He 3HaI cam —
Ee cremeit xoromHoe MoTUaHbe,
Ee 11ecoB 6e30peXXHBIX KOJIBIXaHbE,

Pa3nuBeI pek ee, IIOT00HBIE MOPSIM.
(M. Jlepmonmo8B)

ITpu urenUM 3TNX «BemHmx Bom»
M mx oKOHYMBIIN, HEBOJIBHO
YwurraTens cKakeT B CBOVI Yepell:
«Bopp1, memcTBUTEIFHO, TOBOJIBHO. . .»
(B. Bepboununa)

OceHp IIaTaIaCh IIO0 caay, IIyrajlaCb B JI€PEBBIX,
Ty pmajia JIMCTbAMM

(T. YemunoBa)
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3a MHOJIyKpyIJIBIMM OKHaMW-BUTPVIHAMM IIPSMO II0
caMOVI cepefViHe YJIMIIbI, IepeVIMeHOBAaHHOW OISTb B
TBepcKyro B IIpOIIJIOM TOAly, AeJI0BUTO, CTPAIIHO W IIYyCT-

PO TOJI3/IU TAaHKMN.
(T. YemunoBa)

A Benp Ipyrvie TIO3THI ellle 3aBUAYIOT MHe, IyMajl OH

C TOpeublo, Korga KOHAYKTOP VCXUTPWICSI-TaKM OCBOOO-

OWUTH IS Hero Hertoe Kyne, 1 HecenmH cMor, HakoHer],

octaTbcs onmH. O, 3Ta spKas MaHsIIAs 3aIUIaTa, IMeHye-

Mas CJIaBOVI, - 3aIUIaTa, KOTopas Jio0oe BeTxoe pyoOuiie
IIpeBpaIaeT B KOPOJIEBCKY0 MaHTHIO!

(B. Bepoununa)

becniokortHas 71acKOBOCTb B3ITISIA,
V1 nonzienbHasd Kpacka JIaHWUT,
1 yborast pockoris Hapsia -
Bce He B 110JIB3y €e TOBOPUT.
(H. Hexpacob)

Ho xpacotsl nx 6e306pasHom

1 cKopo TaMHCTBO HOCTUT.
(M. Jlepmonmo8B)

Penxas nTuita mos1eTUT A0 cepeAnHbl [IHemnpa.
(H. I'o2oav)
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OtkasaTbcs ObUIO Jierde, 4YeM IIPUHSTH. Jlerde n
Oe3omacHee, Oe3onacHee 1 yoOHee, yoOHee 1 CIIOKOV-

Hee.
(T. YemunoBa)

Ynbutas nopa! Odvent ouaposanbe!
ITpysaTHa MHe TBOS IpOIIaJIbHasdg Kpaca —
JIro0J1r0 1 IBIIIIHOE IIPVPOAHI yBsiJaHbe,

B 6arpe1_[ " 30JI0TO OlIeTkrIe jieca<...>
(A. Iywxumn)

When she was left alone again, a frown, like a cloud

presaging a rainy morrow, crossed her face.
(J. Gasworthy)

It was a glorious night. The moon had sunk and left
the quiet earth alone with the stars. It seemed as if, in the
silence and the hush, while we her children slept, they
were talking with her, their sister - conversing of mighty
mysteries in voices too vast and deep for childish human
ears to catch the sound.

(Jerome K. Jerome)

To James more than to any of the others, was “the fam-
ily” significant and dear. There had always been something
primitive and cosy in his attitude towards life; he loved the
family hearth, he loved gossip, and he loved grumbling. All
his decisions were formed of a cream which he skimmed
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off the family mind; and, through that family, off the minds
of thousands of other families of similar fibre. Year after
year, week after week, he went to Timothy’s and in his
brother’s front drawing - his legs twisted, his long white
whiskers framing his clean-shaven mouth - would sit
watching the family pot simmer, the cream rising to the
top; and he would go away sheltered, refreshed, comfort-

ed, with an indefinable sense of comfort.
(J. Galsworthy)

Ah, my Beloved, till the Cup that clears
TO-DAY of past Regrets and future Fears -
TO-MORROW? - Why, To-morrow I may be

Myself with Yesterday’s Sev'n Thousand Years.
(E. Nolan)

Disappointed, bewildered, ashamed, he made his
way slowly from the Opera House and stood on the steps
outside, thoughtful, his head bent.

He had failed, thus he told himself. In that moment
of crisis, that at the time he believed had been an inspira-

tion, he had failed.
(F. Norris)

The old red house lay there, ripe, like a dropped
plum; the walls were riper than the fruits of the nectarine
trees so tenderly and neatly crucified on their warm
bricks.
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(A. Huxley)
“I - I', Magnus loosened the collar about his throat,
“it’s a lie. I will not stoop - I would not - would be - it

would be beneath my - my - it would be beneath me.”
(F. Norris)

Sleepless, you hold
your pillow to your hollows like a child;
your old-fashioned tirade - loving, rapid, merciless -

breaks like the Atlantic Ocean on my head.
(R. Lowell)

And, opening the telegram, he read: -

“Jolyon Forsyte, Robin Hill. - Your son passed pain-
fully away on June 20th. Deep sympathy” - some name
unknown to him.

He dropped it, spun round, stood motionless. The
moon shone in on him; a moth flew in his face... He sat
there huddled forward, staring into the night. Gone out
like a candle flame; far from home, from love, all by him-
self, in the dark! His boy! From a little chap always so
good to him - so friendly! Twenty years old, and cut
down like grass - to have no life at all!

(J. Galsworthy)

“Then I hope your finger is better now?” Alice said
very politely, as she crossed the little brook after the
Queen.
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“Oh, much better!” cried the Queen, her voice rising
into a squeak as she went on. “Much be-etter!
Be-etter! Be-e-e-etter! Be-e-ehh!” he last word ended

in a long bleat, so like a sheep that Alice quite started.
(L. Carrol)

Hurt no living thing;

Ladybird, nor butterfly,

Nor moth with dusty wing,

Nor cricket chirping cheerily,
Nor grasshopper so light to leap,
Nor dancing gnat, nor beetle fat,

Nor harmless worms that creep.
(K. Rossetti)
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PRACTICAL LESSON 17
Define the expressive means.

Omyzer pasMepoM cO CIyTHUIK ITIaHeThl YpaH vcues ¢
TapesiKi. Makc [oXeBbIBaJl MOCJIIHUN KYCOK, KOTOPBIV
CBellIMBaJICA C JIBYX CTOPOH ero pTa, Kak Kojibaca, KOTO-
pyto oter; ®enop yramul y Ocramna.

(T. YemunoBa)

Ors1Th 51 TeIwIov rpycThio OojieH
OT oBCcgHOrO BeTepka.
/1 Ha M3BeCcTKy KOJIOKOJIeH

HesonpHO KpecTuTes pyka.

O Pycp, mayimHOBOe 10J1€
V cuHb, ynaBimast B pexy,
JTroGrtr0 110 pagoctm n Oom

TBOIO 03epHYIO TOCKY.
(C. Ecenun)

CanT oKasaJics CKa304HOV KpacoThl — IIOPTPeT BeJIn-
YeCTBEHHOI'0, KaK OKeaH, IIPOCTOro, Kak IIpaBia, sICHOIO,
KakK JIETHUV IIOJIIeHb, ITPOCBETIIEHHOIO, KaK CKOBOPOIa,
BbIMBbITass «[Ipmi-OaspzaMom», UesloBeKa CpeqHMX JIeT
KpacoBaJiCsl B IIEHTpe 3KpaHa, a OT IIOpTpeTa B pasHbIe
CTOPOHBI IIUIM JIy4M - KakK Obl CHsHMe ¥ OJHOBPEeMeHHO

Kak ObI «IIyTw», 11 BCe, O4eBUTHO, «K PaOCTVI».
(T. YemunobBa)
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3arriakaHHas OceHb, KakK BIOBa

B opexmax wepHBIX, Bce cepflla TyMaHWUT.
IlepeGupas My >XHMHBI CJIOBA,

Omna pblgaTh He lepecTaHeT.

41 6y,ZL€T TaK, ITOKa TUILIAWIIIV CHEr

He cxaymres Hajy CKOpOHOTL 11 yCTaJION. ..
3abBeHbe 0o 11 3a0BeHbe Her -

3a 5T0 XM3Hb OTATHh HEe MaJIo.
(A. AxmamoBa)

JTaBHO JIb [UIS Bac S 3a0bIBasI

W )xaxxay cI1aBbI M IIOXBATL,

U xpart oT110B, 11 3aTOYeHbe?

Vcuessio cuacThbe IOHBIX JIeT —

Kax Ha nyrax Barm jrerkmm ciieq,.
(A. IMywxumn)

Bce sT0 HVIJI,T/ISI CJIbllIajla IBa MWUIVMIOHa pa3 " Iaxe

3HaJIa HaM3yCTh HEKOTOPhIe OTPBLIBKYU 13 TEKCTa.
(T. YemunoBa)

In a sudden burst of slipping, climbing, jingling,
clinking and talking, they arrived at the convent door.
(Ch. Dickens)

We are overbrave and overfearful, overfriendly and
at the same time frightened of strangers, we're oversen-
timental and realistic.

(P. Strevens)
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Come to me in the silence of the night;
Come in the speaking silence of a dream;
Come with soft rounded cheeks and eyes as bright
As sunlight on a stream;
Come back in tears,
O memory, hope, love of finished years.

Oh dream how sweet, too sweat, too bitter sweet,

Whose wakening should have been in Paradise...
(C.G. Rossetti)

Up the Square, from the corner of King Street, passed
a woman in a new bonnet with pink strings, and a new
blue dress that sloped at the shoulders and grew to a vast
circumference at the hem. Through the silent sunlit soli-
tude of the Square this bonnet and this dress floated

northwards in search of romance.
(A. Bennett)

Several months ago a magazine named Playboy
which concentrates editorially on girls, books, girls, art,
girls, music, fashion, girls and girls, published an article
about old-time science-fiction.

(Morning Star)

When Omar P. Quill died, his solicitors referred to
him always as O.P.Q. Each reference to O.P.Q. made Rog-
er think of his grandfather as the middle of the alphabet.

(G. Markey)
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From the second she opens her eyes -
One million Hows, two million Wheres,
And seven million Whys.
(R. Kipling)

She stopped, and seemed to catch the distant sound
of knocking. Abandoning the traveler, she hurried to-
wards the parlour, in the passage she assuredly did hear
knocking, angry and impatient knocking of someone who
thinks he has knocked too long.

(A. Bennett)

Love is a barren sea, bitter and deep...
(A.Ch. Swinburne)

I might as well face facts: good-bye, Susan, good-bye

a big car, good-bye a big house, good-bye power, good-
bye the silly handsome dreams.

(]. Braine)

She narrowed her eyes a trifle at me and said I looked
exactly like Celia Briganza’s boy. Around the mouth.
(J. Salinger)

Of all my old association, of all my old pursuits and
hopes, of all the living and the dead world, this one poor
soul alone comes natural to me.

(Ch. Dickens)
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There is Mr. Guppy, who was at first as open as
the sun at noon, but who suddenly shut up as close as
midnight.

(Ch. Dickens)

His coat sleeves being a great deal too long, and his
trousers a great deal too short, he appeared ill at ease in
his clothes.

(Ch. Dickens)

“Of course it's important. Incredibly, urgently, des-

perately important.”
(D. Sayers)

I will not thee go.
Ends all our month-long love in this?
Can it be summed up so,
Quit in a single kiss?
I will not let thee go.
(R. Bridges)

I never told you about that letter Jane Crofut got
from her minister when she was sick. He wrote Jane a let-
ter and on the envelope the address was like this: Jane
Crofut; The Crofut Farm; Graver’s Corners; Sutton Coun-
ty; New Hampshire; United States of America. “What's
funny about it?” “But listen, it’s not finished: the United
States of America; Continent of North America; Western
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Hemisphere; the Earth; the Solar system; the Universe; the

Mind of God - that’s what it said on the envelope.”
(Th. Wilder)

For that one instant there was no one else in the

room, in the house, in the world, besides themselves.
(M. Wilson)
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PRACTICAL LESSON 18

Define the expressive means.

JIroG0mBITCTBO, KaK HEYTOMOHHAs MBIIIIb, IIPOrPHI3IIO
cebe IBIPY M C TOHEHBKIMM CBUCTOM Havaslo IIpocadymBaTh-
Cs HapyXy.

(T. YemunoBa)

Mos IyIIia TBOVI BEUHBIVI XpaM;
Kax 6oxxecTBO TBOVI 00pas TaMm;
He ot Hebec, siuiItib OT HEro

J1 X1y criaceHbs CBOETO.
(M. Jlepmonmo8B)

Mwtbons! - Bac. Hac - TEMBI, 1 TEMBI, V1 TEMBI.
ITorrpobyiiTe, cpasuTeck ¢ HaMu!
Ha, ckudst - Mbl! [1a, a3maTsl - MBI,
C packocbIMM 11 XKaJHBIMM Odamm!
(A. baox)

3neck IlymkiHa n3rHaHbe Ha4aIoCh

V JlepMoHTOBa KOHUMWIOCH M3THAHBE.
31eck TOPHBIX TpaB JIETKO OjlaroyxaHbe,
W ToimbKo pa3 MHe BUeTh yAasIoCh

Y o3epa, B rycrovi TeHU YMHaPHI,

B ToT mpenBeuepHMi1 1 )kecTOKMI dac -
CustHVe HeyTOJIEHHBIX IJ1a3

beccmepTHOTO mro6oBHMKA TaMapel.
(A. AxmamoBa)
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OH Harles aMy, KOTOpasl acCUCTHUpOBajla Ha BCKPHI-
Tm 1podpeccopy Cpeunukony. Ta obpaTmia ero BHUMa-
HVe Ha CTpaHHBbIe TpaBMBbI Yepella, HO IIpodeccop TeM He
MeHee YBepeHHO ITOJIMaxXHYyJI 3aK/II04eHre O PsJI0oBOM He-
CYaCTHOM CJIydae.

- W TakuM oOpa3oM BCKpBITME HpeBpaTWwIoCh B

CKpBITHE.
(B. Bepbununa)

In moments of utter crises my nerves act in the most
extraordinary way. When utter disaster seems imminent
my whole being is simultaneously braced to avoid it. I size
up the situation in a flash, set my teeth, contract my mus-
cles, take a firm grip of myself, and without a tremor al-
ways do the wrong thing.

(B. Shaw)
With fingers weary and worn,
With eyelids heavy and red,
A woman sat, in unwomanly rags,
Plying her needle and thread -
Stitch! Stitch! Stitch!
(Thomas Hood)

Carming middle-aged lady with a face like a bucket
of mud and if she has washed her hair since Coolidge’s

second term, I'll eat my spare tire, rim and all.”
(R. Cheyney)
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With all the expressiveness of a stone Welsh
stared at him another twenty seconds apparently hop-
ing to see him gag.

(R. Cheyney)

It was a cold, black winter’s morning and every-

where was as quiet as the grave.
(R.L. Stevenson)

Now let me introduce you - that's Mr. What's-his-
name, you remember him, don’t you? And over there in
the corner, that’s the Major, and there’s Mr. What-d"you-

call-him, and that’s an American.
(E. Waugh)

There are in every large chicken- yard a number of
old and indignant hens who resemble Mrs. Bogard and
when they are served at Sunday noon dinner, as fricasseed
chicken with thick dumplings, they keep up resemblance.

(S. Lewis)

And the Romany lass to the Romany lad,
And both to the road again.

Both to the road again, again!
(R. Ripling)

Bill went with him and they returned with a tray of
glasses, siphons and other necessaries of life.

(A. Christie)
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Her startled glance descended like a beam of light,
and settled for a moment on the man’s face. He was for-
tyish and rather fat, with a moustache that made her think
of the yolk of an egg, and a nose that spread itself. His face
had an injected redness.

(W. Deeping)

“Did you see anything in Mr. Pickwick’s manner and
conduct towards the opposite sex to induce you to believe
all this?”

(Ch. Dickens)

Where silence doth the loudest call
My secrets to betray,
As moonlight holds the night in thrall,

As suns reveal the day.
(John Clare)

Naturally, I jumped out of the tub, and before I had
thought twice, ran out into the living room in my birth-
day suit.

(B. Malamud)

There was no moon, a clear dark, like some velvety
garment, was wrapped around the trees, whose thinned

branches, resembling plumes, stirred in the still, warm air.
(Ch. Galsworthy)
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The lift had two people and rose slowly, groaning
with diffidence.
(I. Murdoch)

She brought no life with her; she absorbed what there

was, she was like so much blotting paper.
(A. Huxley)

Jane set her bathing-suited self to washing the lunch
dishes.
(Jn. Braine)

Cats and canaries had added to the already stale
house an entirely new dimension of defeat. As I stepped
down, an evil-looking Tom slid by us into the house.

(W. Golding)

After so many kisses and promises - the lie given to
her dreams, her words, the lie given to kisses, hours, days,

weeks, months of unspeakable bliss.
(Th. Dreiser)

It is safer to be married to the man you can be happy

with than to the man you cannot be happy without.
(E. Esar)
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PRACTICAL LESSON 19
Define the expressive means.

W Tak Ha4yMHaeTcs IecHd O BeTpe,
O BeTpe, 00yTOM B COJITATCKME TeTpPHI,
O reTpax, MayIx JOpOrovi BOVIHBI.
O BoVHaXx, KOTOPBIM CTVXV He HY>KHBIL.
(B. JlyeoBcxon)

Bcga VBanoBckas 1uIo11aib 1€y BEITAHYIIA. . .
(P. PoxxdecmBerickuii)

Korga Opl THI 3Haja, KakKMM CHPOTIIMBBIM TOMMU-

TeJIbHO-CJIagdKVM, 663}7MHO-C‘IaCTHT/IBBIM s ropeM B AylIie

OIIbSIHEH.
(A. @em)
MBI TOMHMM Bce - 1 Xap XOJIOAHBIX YWCell,
W nap GokxecTBEHHBIX BUIEHWI.
(A. baox)

Kak ToipKO s BbIIEpKajla 3K3aMeHbl, TO cerdac XXe
roexasjia ¢ MaMo1, MeOeipio 1 OpatoM VoaHHOM, y4yeHU-

KOM TpeThero Kjiacca, Ha jrauy.
(A. Yexob)

Moto 111060BB, HIMPOKYIO, KaK MOpe,

BmectnTs He MoryT X13HM Oepera.
(/1. Toacmoii)
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boit GapabaHOB, KJIMKM, CKpeXeT,
I'pom my11€K, TOIIOT, p>KaHbe, CTOH,

W cMepThb 1 af, cO Bcex CTOPOH.
(A. IMywxun)

“It's very hard”, said my mother, “that in my own
house - “

“My own house?” repeated Mr. Murdstone. “Clara!”

“Our own house, I mean, faltered my mother, evi-
dently frightened - “I hope you must know what I mean,
Edward - it’s very hard that in your own house I may not

have a word to say about domestic matters.
(Ch. Dickens)

On her father’s being groundlessly suspected, she felt

sure. Sure. Sure.
(Ch. Dickens)

On the half hour Phillips had finished his duties as a

slave of the lamp.
(O. Henry)

And a great desire for peace, peace of no matter what

kind, swept through her.
(A. Bennett)
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And everywhere were people. People going into
gates and coming out of gates. People staggering and fall-
ing. People fighting and cursing.

(P. Abrahams)

...you are a part of Nature! Your heart is throbbing
against hers. Her glorious arms are round you, raising you
up against her heart! Your spirit is at one with hers; your
limbs grow light! The voices of the air are singing to you.

(Jerome K. Jerome)

He beat me then as if he would have beaten me to
death. Above all the noise we made, I heard them running
up the stairs, and crying out - I heard my mother crying
out - and Peggotty. Then he was gone; and the door was
locked outside; and I was lying, fevered and hot, and torn,

and sore, and raging in my puny way, upon the floor.
(Ch. Dickens)

“Pull your right - you, you idiot! back with your left.
No, not you - the other one - leave the lines alone, can’t
you - now, both together. NOT that way. Oh, you - !”

(Jerome K. Jerome)
“Sit down, you dancing, prancing, shambling,

scrambling fool parrot! Sit down!”
(Ch. Dickens)
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No, he, Vanamee, could never, never forget; never
was the edge of his grief to lose its sharpness; never would

the lapse of time blunt the tooth of his pain.
(Fr. Norris)

He ran away from the battle. He was an ordinary
human being that didn’t want to kill or to be killed. So he

ran away from the battle.
(St. Heym)

There are sunsets who whisper a good-by,

It is a short dusk and a way for stars.
(Carl Sandburg)

We sat down at a table with two girls in yellow and

three men, each one introduced to us as Mr. Mumble.
(Sc. Fitzgerald)

The day is done, and the darkness
Falls from the wings of Night,
As a feather is wafted downward

From an eagle in his flight.
(H. Longfellow)

Had I left the room a minute, when his man told me
that “Young Innocence” (so he called you, and you may
call him “Old Guilt” all the days of your life) had set his

heart upon her...
(Ch. Dickens)
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“In an accumulation of Ignominy, Want, Despair,
and Madness, I entered the office - or, as our lively neigh-
bor the Gaul would term it, the Bureau - of the Firm, nom-
inally conducted under the appellation of Wickfield and
HEEP, but, in reality, wielded by HEEP alone. HEEP and
only HEEP, is the mainspring of that machine. HEEP and
only HEEP, is the Forger and the Cheat.”

(Ch. Dickens)

Still the million fires burn
Still the million souls can learn,
Ever loving and reviling,

Hating and then reconciling.
(Ch. Madge)

“You have heard of Jefferson Brick, I see, Sir,” quoted
the Colonel with a smile. “England has heard of Jefferson

Brick, Europe has heard of Jefferson Brick.
(Ch. Dickens)
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PRACTICAL LESSON 20
Define the expressive means.

XKwutb, xpaHst Beceibe ropsl, IMOMHS pPagoCTb IIPO-

IIJIBIX BECEH.
(B. Bprocob)

B Poccuu nBe HamtacTu:
Brausy - Bi1acTb TbMBI,
A HaBepxy - TbMa BJIacTW.
(B. T'uaapoBekuii)

JTec. I1aymaTka. Ilecok pedHOVI BOJIHEI.
(A. Swun)

Hert, 1 xoTesI... OBITH MOXET, BHIL... S AyMaJl, YTO yX
OapoHy BpeMs yMepeTb.
(A. Iywxumn)

TonbKko B criajyibHe ropeii ceeun

PaBHOAYIITHO-)KeJITHIM OTHEM.
(A. Axmamoba)

Koq)e IIaX TaK BKYCHO, KaK IIaX TOJIbPKO, KOI'la €IO Ba-

pwia MaTh, CTO JIeT Ha3asl.
(T. YemunobBa)
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[IurraT rrepraMeHTHBIE pedw,

C TpyIoM I1eBesIsaTCs MO3IL.
(A. Baok)

Fedgeby hasn’t heard of anything. “No, there’s not a
word of news,” says Lammle. “Not a particle,” added

Boots. “Not an atom,” chimes in Brewer.
(Ch. Dickens)

The Pottery itself was now closed, the great doors of
the yard permanently shut. No more the great crates with
yellow straw showing through, stood in stacks by the
packing shed. No more the drays drawn by great horses
rolled down the hill with a high load. No more the pot-
tery-lasses in their clay-coloured overalls, their faces and
hair splashed with grey fine mud, shrieked and larked
with the men. All that was over.

(D.H. Lawrence)

Rup wished he could be swift, accurate, compas-
sionate and stern instead of clumsy and vague and sen-

timental.
(I. Murdoch)

“To think better of it,” returned the gallant Blandois,
“would be to slight a lady, to slight a lady would be to be
deficient in chivalry towards the sex, and chivalry towards

the sex is a part of my character.”
(Ch. Dickens)
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The Major and the two Sportsmen form a silent
group as Henderson, on the floor, goes through a pro-
tracted death agony, moaning and gasping, shrieking,
muttering, shivering, babbling, reaching upward toward
nothing once or twice for help, turning, writhing, strug-
gling, giving up at last, sinking flat, and finally, after a
waning gasp lying absolutely still.

(]. Heller)

His humble ambition, proud humility,

His jarring concord, and his discord dulcet.
(W. Shakespeare)

A kettle steamed upon the hob, and in the midst of
the wreck of papers a table shone, with plenty of wine up-

on it, and brandy, and rum, and sugar, and lemons.
(Ch. Dickens)

Fleur was so much to him that his wife was very little

- very little... It was odd how, with all this ingrained care

for moderation and secure investment, Soames, ever put

his emotional eggs into one basket. First Irene - now

Fleur. He was dimly conscious of it, sitting there, con-
scious of its odd dangerousness.

(J. Galsworthy)
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The amount of women in London who flirt with their
own husbands is perfectly scandalous. It looks so bad. It is

simply washing one’s clean linen in public.
(O. Wilde)

It is such a beautiful day I had to write you a letter
From the tower, and to show I'm not mad:
I only slipped on the cake of soap of the air
And drowned in the bathtub of the world.
(John Ashbery)

It was the White Rabbit, trotting slowly back again
and looking anxiously about as it went, as if it had lost
something, and she heard it muttering to itself, “the
Duchess, the Duchess! Oh my dear paws! Oh my fur
and whiskers! She’ll get me executed as sure as ferrets

are ferrets!
(L. Carroll)

But why, why? Damn it all - it doesn’t make sense.
I might have taken the money - I suppose we're all ca-
pable of that, under certain circumstances - but never
on earth could I have let somebody else - and especially
Martin, take the blame for it. How could you think me

capable of such a thing?”
(J. Priestley)
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“Flowers! You wouldn’t believe it, madam, the flow-

ers he used to bring me.”
(R. Mansfield)

Should you ask me, whence these stories?
Whence these legends and traditions,
With the odours of the forest,

With the dew and damp of meadows,
With the curling smoke of wigwams,
With the rushing of great rivers,

With their frequent repetitions,

And their wild reverberations,

As of thunder in the mountains?
(H. Longfelow)

...his liver was a little constricted, and his nerves ra-
ther on edge. His wife was always out when she was in
Town, and his daughter would flibberty-gibbet all over the

place.
(J. Galsworthy)
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PRACTICAL LESSON 21
Define the expressive means.

Cama Mapps AjlekceeBHa CUANUT Yy KaMMHa B IIpeBOC-
XOHOM PacIOJIOKEeHUM JyXa V1 B CBeTJIO-3eJIeHOM IUIaThe,

KOTOpOe K Hell UJeT.
(D. HocmoeBexuii)

Crpapats! CTpagaroT Bce, cTpaziaeT TeMHBIV 3BePb;
be3 ynioBaHbs, Oe3 co3HaHBbs,
Ho nepen HyuM Tya HaBek 3aKpbITa IBepPE,

I'me pagocTh TerumMTCs cTpagaHbs.
(A. @em)

Bsopsr mostyconnere,
Hexwble BiroOieHHbBIE,
JIpIMKOVI OKaIMJIEeHHbIe,
ToHKu1e uepTsl,

To mou HecMeIbIE,

To Bo3my1HO-Oerible,

Ciajiko oHeMerTble,

Jlerkvie IIBETHI.
YyBcTBeHHO-HesICHbIE,
JleBcTBeHHO-TIpeKpacHbIe,
B crpactHOCTM GeccTpacTHsble,

TaviHe! 1 cj10Ba...
(K. Baavmorm,)

123



Tebs1, Odermio moro,

YBeJs1 mateKo XU3HM X0JI0]I,

V1 rubny, mpuHIIL, B POIHOM Kparo,
KimeKOoM oTpaBiieHHBIM 3aKOJIOT.

(A. Baox)
O xpacHOM Beuepe 3ayMalach JOPOra,
KycTe! psabuH TymaHHeV TTy OVHBIL.
I36a-cTapyxa 4eItocThio HOopora
Kyer maxyunin MAKUII TUIIVHBL.
(C. Ecenun)

sl TaMATPBIO XWUBY C yBAIIIMMI MedTaMU,
Bumenbs nipexxHuX j1eT TOMIIIATCA IIpeo MHOVA,
|41 06pa3 TBOVI MeX HIX, KaK MecCdIl B YaC HOYHOI

Mexny Opoasiiyimm OmcTaeT oOIaKaM.
(M. Jlepmonmo8B)

“Merchant’s smile was as meaningless as an asterisk
without a footnote.”
(E. McBain)

“His wife,” I said. “W_I_F_E. Homebody. Helpmate.
Didn’t he tell you?”
(A. Myrer)

Then I grasped the horn like a vice, inflated my
lungs; jammed the mouthpiece against my lips and set my
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teeth until it nearly cut me, and spat fiercely into it. The
result was a titanic blast. My ears received a deafening
shock; the lamp glasses whirred; the hats of my visitors
rained from their pegs; and I pressed my bursting tem-
ples between my palms as the soldier reeled out, pale as
though the last trumpet had roused him, and confronted
the throng of amazed guests who appeared on the stairs.
(G. Bernard Shaw)

What else do I remember? Let me see.

There comes out of the cloud our house, our house
not new to me, but quite familiar, in its earliest remem-
brance. On the ground floor is Peggotty’s kitchen, opening
into a back yard...

(Ch. Dickens)

“I'm like a navigator on a strange sea without chart
or compass.”
(J. London)

The horror! The flight! The exposure! The police! The
tirst to desert him - these - all save Sondra perhaps. And

even she, too. Yes, she, of course. The horror in her eyes.”
(Th. Dreiser)

“Talent, Mr. Micawber has, capital, Mr. Micawber

has not.”
(Ch. Dickens)
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Oh, the dreary, dreary moorland!
Oh, the barren, barren shore!
(A. Tennyson)

“She was smartly dressed... And her cheeks and
lips were rouged a little. And her eyes sparkled. And as
usual she gave herself the airs of one very well content
with herself.”

(Th. Dreiser)

In she plunged boldly,
No matter how coldly

The rough river ran...
(D. Hood)

If you can talk with crowds and keep your virtue,
Or walk with Kings - nor lose the common touch,
If neither foes nor loving friends can hurt you,
If all men count with you, but none too much;
If you can fill the unforgiving minute
With sixty seconds” worth of distance run,
Yours is the Earth and everything that’s in it,

And - which is more - you'll be a Man, my son!
(R. Kipling)

“One after another those people lay down on the
ground to laugh - and two of them died.”

(M. Twain)
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His grey face was so long that he could wind it twice

round his neck.
(R. Chandler)

We smiled at each other, but we didn’t speak because

there were ears all around us.
(J. Chase)

“This is a day of your golden opportunity, Sarge.

Don’t let it turn to brass.”
(J. Pendelton)

After two centuries of crusades the Crescent (the
Moslem religion) defeated the Cross in all Southwestern

Asia.
(Daily Worker)

The strong leaves of the box-elder tree,
Plunging in the wind, call us to disappear
Into the wilds of the universe,

Where we shall sit at the foot of a plant,

And live forever, like the dust.
(R. Bly)

If he wishes to float into fairyland, he reads a book; if
he wishes to dash into the thick of battle, he reads a book;

if he wishes to soar into heaven, he reads a book.
(G. Chesterton)
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He held out a hand that could have been mistaken

for a bunch of bananas in a poor light.
(K. Gardner)

A little after midnight Dolores Lane came in and
stood holding a microphone the way a drowning man

hangs on to a lifebelt.
(]. Chase)

There comes a period in every man’s life, but she is

just a semicolon in his.
(S. Evans)

She possessed two false teeth and a sympathetic
heart.
(J. O'Henry)

Mr. Witte’s method of paying off debts would be a

form of feeding a dog with bits of its own tail.
(J. Nesfield)

She told his name to the trees. She whispered it to the

flowers. She breathed it to the birds.
(St. Leacock)
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PRACTICAL LESSON 22

Define the expressive means.

V1 MmepkHeT 3Be3s] ajIMasHBIN TpeneT B 0e30071bHOM

XO0JIOfIe 3apul...
(M. Bosouiun)

3uma. Mopos. Cesto KOIITUT B CTBUIOE SICHOe Hebo ce-

PBIM [IBIMOM — JIIOJIVI COTPEeBarOTCs.
(B. Hlyxuiun)

O, KaK MHE€ XO4€TCs CMYTUTDb BECEJIOCTD 11X
41 HEP3KO 6pOCT/ITB VIM B IJIa3a XKeJIe3HBIV CTUX,

OOG/mMTBIVI TOPEYBIO 1 37I0CTHIO!.
(M. Jlepmorimob)

Criyra BIIVSITEITBHBIX TOCIIOL,
C xakovt oTBarovt 0J1aropoTHO
I'pommTe peunio BB CBOOOTHO

Bcex Tex, komy 3axxanm por.
(D. Tromueb)

C Toro Hacy Ha4daJlviCb HJIA Mmu dJIaJOoCTHbIE MyYe-

Hbs1, CBETJIO OIIAJIAIOLIVIE yIITy.
(T. IlImeneb)

Teatp y>x mos10H; j10X1 OJIeITyT;

ITapTep m Kpeciia - Bce KUIINT. ..
(A. Iywxun)

129



Jlen HeoKpermmi Ha pedke CTyIeHOM

CJI0BHO KakK TaroImii caxap JIeXMNT.
(H. Hexpacob)

TBOVIX 3afyMUMBBIX HOYEVI IIPO3PAYHBIVI CyMpaK. ..
(A. IMywxun)

Jlerye HaBecTV HNOPSAIOK B OAHOVI KOMHAaTe, HeXeJIu

BO BCEM JIOMe€, B OJTHOM [TOMe, HeXXeJI Ha BCeu yJIuile, Ha

OHOW yJIu1ie, HeXeJI BO BceM ropojie, I B OTHOM ropoje,
HeXXeJIM BO BCceu CTpaHe.

(b. Axynumn)

Bpaua mpuriacuts, a dernpiiepa no3saTs.
(A. Yexob)

Then we looked for the knife to open the tin with. We
turned out everything in the hamper. We turned out the
bags. We pulled up the boards at the bottom of the boat.
We took everything out on to the bank and shook it. There

was no tin-opener to be found.
(J.K. Jerome)

He had a little nobbed nose, not unlike the ace of
spades, with a pair of spectacles gleaming on each side of
his dusky countenance, like a couple of bow-windows.

(W. Irving)
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I saw a Chapel all of gold

That none did dare to enter in,
And many weeping stood without,
Weeping, mourning, worshipping.

(W. Blake)

“You won’t get much more bacon, shall you, you lit-
tle b?” 1
(D.H. Lawrence)

Such a scene as there was when Kit came in! Such a
confusion of tongues, before the circumstances were relat-
ed, and the proofs disclosed! Such a dead silence when all

was told!
(Ch. Dickens)

Women have a wonderful instinct about things. They

can discover everything except the obvious.
(O. Wilde)

Miss Pross was a pleasant sight, albeit wild, and red,
and grim, taking off her darling’s bonnet when she came
upstairs, and touching it up with the ends of her handker-
chief, and blowing the dust off it, and folding her mantle
ready for laying by, and smoothing her rich hair with as
much pride as she could possibly have taken in her own
hair if she had been the vainest and handsomest of wom-

b — “bastard” was conceded unprintable.
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en. Her darling was a pleasant sight too, embracing her
and thanking her, and protesting against her taking so
much trouble for her - which last she only dared to do
playfully, or Miss Pross, sorely hurt, would have retired
to her own chamber and cried. The Doctor was a pleasant
sight too, looking on at them, and telling Miss Pross how
she spoilt Lucie, in accents and with eyes that had as
much spoiling in them as Miss Pross had, and would have
had more if it were possible. Mr. Lorry was a pleasant
sight too, beaming at all this in his little wig, and thanking
his bachelor stars for having lighted them in his declining
years to a Home. But no Hundreds of people came to see
the sights, and Mr. Lorry looked in vain for the fulfillment
of Miss Pross’s prediction.

(Ch. Dickens)

The precious twins - untried, unnoticed, undirected -
and I say it quiet with my hands down-undiscovered.
(J. Salinger)

“Gentlemen, I put it to you that this band is a swin-

dle. This band is an abandoned band. It cannot play a
good godly tune, gentlemen.

(W. Deeping)

She was a lone spectator, but never a lonely one, be-
cause the warmth of company was unnecessary to her.
(P. Cheyney)
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There was then a calling over of names, and great
work of singing, stamping, inking, and sanding, with ex-
ceedingly blurred, gritty and undecipherable results.

(Ch. Dickens)

He wished she would not look at him in this new
way. For things were changing, something was changing
now, this minute, just when he thought they would never
change again, just when he found a way to live in that

changelessness.
(R. Warren)

From her earliest infancy Gertrude was brought up
by her aunt. Her aunt had carefully instructed her to
Christian principles. She had also taught her Mohammed-
anism, to make sure.

(St. Leacock)

The oldest and simplest thoughts
Rise with the antique moon:
How she enamels men

And artillery under her sphere,
Eyelids and hair and throats
Rigid in love and war;

How this has happened before.
(R. Fuller)
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We bent it in a Christmas box

And scattered blazing weeds to scare the crow

Until the snake-tailed sea-winds coughed and howled
For alms outside the church whose double locks

Wait for St Peter, the distorted key.
(R. Lowel)

134



3AKJIFOUEHWE

Llernbro T10COOMA sIBJIsIeTCs [IOIOJIHEeHMe Kypca CTWIINCTU-
KV aHIJIMVCKOTO s3blKa MaTepuajlamMy, HeoOXOHVIMBIMU
CTy[eHTaM ¥ CJIyLIaTesIsM B IIpoliecce M3y4deHMs yaeOHO
AVICHUIUIVMHBL. B monaroroske y4ueOGHOro m3gaHMsS OCHOB-
HOVI aKIeHT CIelaH Ha MaTepuaiax s jlabopaTopHO-
MPaKTUYeCKMX 3aHATUN, YTO aKTyaJIbHO B YCIOBMAX
MpaKTU4YecKoro OaxkajaBpuara.

[Tocobme cocTonT M3 Tpex dacTen: KpaTKoro obzopa
CTWIVICTUYECKVIX CPeCTB, IIPaKTUYIeCKVX 3alaHui U IIpU-
soxeHut. B ITpriokeHviss BKIIIOYeHBI TeKCTHI I CTUJIV-
CTUYEeCKOI0 aHaJIM3a ¥ TepMUHOJIOrMYecKuit cyioBapk. ITo-
CKOJIBKY CTWIVCTUYECKVe CpelCTBa yHMBepCaJIbHBI, KaX-
Jloe IIpaKTU4YecKoe 3aHsATVe HaudMHaeTCs C IPUMepoB Ha
PYCCKOM si3bIKe. DTO IO3BOJIAeT CTyHeHTaM JIydllle «IIO-
4yBCTBOBaTh» BBIPA3UTEIIBHOCTb TOIO WUIVM MHOIO CTWIN-
CTUYECKOI'O CpeJiCTBa WM VCIBITBIBATh MeHbIIle 3aTpyiHe-
HVV IIPV aHaJIM3€ aHTJINVICKVIX IIPVIMEPOB.

ITocobme criocoOcTBYeT pa3sBUTHIO CIIOCOOHOCTM BbI-
AeJIATh Y aHaJIM3MPOBaTh OCOOEHHOCTV CUCTEeMBI S3bIKa B
IIeJIOM ¥ Ppa3/IMYHbBIX YPOBHEN B €AVHCTBE WX COIOep’Ka-
Hus. OHO TakKe COBEpIIIeHCTBYeT CIIOCOOHOCTb K KOMMY-
HMKaIUNM B YCTHOV ¥ IIVICbMeHHOW popMax Ha PyCCKOM 1
VIHOCTPaHHOM $I3bIKaX [PIS pelleHVs 3a4a4 MeXJINMYHOCT-
HOT'O VI MEXXKYJIBTY PHOI'O B3aVIMOJIeVICTBYS.

135



BUBJIMOIPADVISA

1. Apnonen VM.B. CrwincTika coBpeMeHHOIO aHIJIMVI-
ckoro s3bika (CTWwInCTMKa deKoAMpoBaHMs): yueOHOe Moco-
6ue mia crymentos / VI.B. Apnonba. - Jleaunrpan: ITpocse-
nieame, 1973. - 303 c.

2. T'ameniepuH V.P. English Stylistics = Cmuaucmuxa ane-
Auticko2o  Asbika: ydebnuk / VILP. Tamenepuwn. - Mocksa:
JIEHAH]I, 2022. - 334 c. (Ha a"m1. 3.) - ISBN 978-5-9710-9726-6.

3. Kyxapenko B.A. ITpakTKyM 1O CTWIMCTVKE aHIJIUV-
CKOTo s3bIKa. Seminars in Stylistics: yueOHOe mOCOOME /
B.A. KyxapeHnko. - 8-e u3g., crep. - Mocksa: ®ymnra, 2016. -
184 c. -ISBN 978-5-9765-0325-0.

4. Ckpebue IO.M. OCHOBBI CTWIMCTMKN aHIJIMVICKOTO
s3bIKa: Y4eOHVK I MHCTUTYTOB M (PaK-TOB MHOCTP. SI3bIKOB /
IO.M. CkpebueB. - 2-e n3a., vicip. - Mocksa: Actperns, 2003. -
221 [3] c. (ma anm1. 513.) - ISBN 5-17-004697-9.

136



ITPVIJIOKEHMSI

ITpunoxxenne 1
TEKCTBI

Edward Kennedy
National Convention, 1988

...We are strengthened because we will enter this
campaign as the party of hope, the party of all confidence
and concern, the party of Mike Dukakis and Lloyd Ben-
son. I know Mike Dukakis, I know his decency and his tal-
ent, I know his spirit. He cares about making government
work because he cares deeply about people. I have seen
the presidency of both. And I have seldom seen anyone as
matched to the domains and possibilities of that office as
Mike Dukakis. We know Mike Dukakis and Lloyd Benson
as friends, and I admire them as leaders, I have faith in
them, faith in Jessie Jackson. We have a chance to do to-
gether. And if all of us are together we shall not fail!

The rails of continuity between the Dukakis-Benson
ticket of 1988 and the Kennedy-Johnson ticket of 1960, the
rails of continuity of commitment and not just geography.
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For Mike Dukakis and Lloyd Benson like John Kennedy
and Lindon Johnson believe that we cannot be content
with things as they are. That there is a newer frontier to be
cost, and a greater society to be built.

After eight years of complacency and indifference, of
problems unattended and pains untreated, it is time to re-
store purpose and principle to America from Atlanta to Se-
attle, from Huston to Boston. Everywhere in our land there
are men and women willing to work who deserve a chance
to work, there are children to be taught, families to be
housed, farms to be saved, diseases to be cured, hungry to
be fed, homeless to be cared for and justice to be done. And
in the larger world from the Persian Gulf to Central Ameri-
ca, from the Soviet Union to South Africa there are wars to
be halted, arms to be reduced, families to be united, chil-
dren rights to be defended and apartheid to be ended.

President Raygan deserves credit for the Moscow
summit, but I wish that just once this President would
speak as forcefully for civil rights in the United States as
he does for human rights in the Soviet Union. But at least
Ronald Raygan accepts the blame as well as the credit for
the policy of the past eight years. He comes without ex-
cuses and equivocation, he stands up, looks us in the eye.

But not George Bush who on question after question
keeps burring his head in his hand and hiding from the
record of the Raygan-Bush mistakes. The Vice president
says he wasn't there, or can’t recall, or never heard as the
Administration secretly wanted to sell arms to Iran. So
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when this fundamental mistake being made I think it fair
to ask: “Where was George?”

The Vice president says he never saw, or can't re-
member, or didn’t comprehend the intelligence report on
general Norris Raygan involvement in the Cocaine hotel.
So when this report was being prepared and discussed I
think it fair to ask: “Where was George?”

The Vice president claims he cares about the elderly
but evidently he didn’t know or wasn’t there when the
Administration tried repeatedly to slash social security
and medical care. So we know sensations were being
made I think it fair to ask: “Where was George?”

And the Vice president who knows speech perfectly
of civil rights apparently wasn’t around or didn’t quite
hear when the Administration was planning to weaken
voting rights, give tax rates to segregated schools and beat
elder civil rights restoration act. So when all those assaults
were being amounted I think it fair to ask: “Where was
George?” ...

Invitation to San Francisco conference,
MARCH 5, 1945

The Government of the United States of America, on
behalf of itself and the Government of the United King-
dom of Great Britain and Northern Ireland, the Union of
Soviet Socialist Re publics, and the Republic of China, in-
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vites the Government of (the name of land invited) to send
representatives to a Conference of the United Nations to
be held on April 25, 1945, at San Francisco in the United
States of America to prepare a charter for a general inter-
national organization for the maintenance of international
peace and security...

Harrison Bergeron
by Kurt Vonnegut, Jr.

THE YEAR WAS 2081, and everybody was finally
equal. They weren't only equal before God and the law.
They were equal every which way. Nobody was smarter
than anybody else. Nobody was better looking than any-
body else. Nobody was stronger or quicker than anybody
else. All this equality was due to the 211th, 212th, and
213th Amendments to the Constitution, and to the unceas-
ing vigilance of agents of the United States Handicapper
General.

Some things about living still weren't quite right,
though. April for instance, still drove people crazy by not
being springtime. And it was in that clammy month that
the H-G men took George and Hazel Bergeron's fourteen-
year-old son, Harrison, away.

It was tragic, all right, but George and Hazel couldn't
think about it very hard. Hazel had a perfectly average in-
telligence, which meant she couldn't think about anything
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except in short bursts. And George, while his intelligence
was way above normal, had a little mental handicap radio
in his ear. He was required by law to wear it at all times. It
was tuned to a government transmitter. Every twenty se-
conds or so, the transmitter would send out some sharp
noise to keep people like George from taking unfair ad-
vantage of their brains.

George and Hazel were watching television. There
were tears on Hazel's cheeks, but she'd forgotten for the
moment what they were about.

On the television screen were ballerinas.

A buzzer sounded in George's head. His thoughts
fled in panic, like bandits from a burglar alarm.

"That was a real pretty dance, that dance they just
did," said Hazel.

"Huh" said George.

"That dance - it was nice," said Hazel.

"Yup," said George. He tried to think a little about the
ballerinas. They weren't really very good-no better than
anybody else would have been, anyway. They were bur-
dened with sashweights and bags of birdshot, and their
faces were masked, so that no one, seeing a free and grace-
ful gesture or a pretty face, would feel like something the
cat drug in. George was toying with the vague notion that
maybe dancers shouldn't be handicapped. But he didn't
get very far with it before another noise in his ear radio
scattered his thoughts.

"Boy!" said Hazel, "that was a doozy, wasn't it?"
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It was such a doozy that George was white and
trembling, and tears stood on the rims of his red eyes. Two
of of the eight ballerinas had collapsed to the studio floor,
were holding their temples.

"All of a sudden you look so tired," said Hazel. "Why
don't you stretch out on the sofa, so's you can rest your
handicap bag on the pillows, honeybunch." She was refer-
ring to the forty-seven pounds of birdshot in a canvas bag,
which was padlocked around George's neck. "Go on and
rest the bag for a little while," she said. "I don't care if
you're not equal to me for a while."

George weighed the bag with his hands. "I don't
mind it," he said. "I don't notice it any more. It's just a part
of me."

"You been so tired lately-kind of wore out," said Ha-
zel. "If there was just some way we could make a little
hole in the bottom of the bag, and just take out a few of
them lead balls. Just a few."

"Two years in prison and two thousand dollars fine
for every ball I took out," said George. "I don't call that a
bargain."

"If you could just take a few out when you came
home from work," said Hazel. "I mean-you don't compete
with anybody around here. You just sit around."

"If I tried to get away with it," said George, "then oth-
er people'd get away with it-and pretty soon we'd be right
back to the dark ages again, with everybody competing
against everybody else. You wouldn't like that, would you?"
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"I'd hate it," said Hazel.

"There you are," said George. "The minute people start
cheating on laws, what do you think happens to society?"

If Hazel hadn't been able to come up with an answer
to this question, George couldn't have supplied one. A si-
ren was going off in his head.

"Reckon it'd fall all apart," said Hazel.

"What would?" said George blankly.

"Society," said Hazel uncertainly. "Wasn't that what
you just said?"

"Who knows?" said George.

The television program was suddenly interrupted for
a news bulletin. It wasn't clear at first as to what the bulle-
tin was about, since the announcer, like all announcers,
had a serious speech impediment. For about half a minute,
and in a state of high excitement, the announcer tried to
say, "Ladies and Gentlemen."

He finally gave up, handed the bulletin to a ballerina
to read.

"Ladies and Gentlemen," said the ballerina, reading
the bulletin. She must have been extraordinarily beautiful,
because the mask she wore was hideous. And it was easy
to see that she was the strongest and most graceful of all
the dancers, for her handicap bags were as big as those
worn by two-hundred pound men.

And she had to apologize at once for her voice,
which was a very unfair voice for a woman to use. Her
voice was a warm, luminous, timeless melody. "Excuse
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me" - she said, and she began again, making her voice ab-
solutely uncompetitive.

"Harrison Bergeron, age fourteen," she said in a grack-
le squawk, "has just escaped from jail, where he was held
on suspicion of plotting to overthrow the government. He
is a genius and an athlete, is under-handicapped, and
should be regarded as extremely dangerous."

A police photograph of Harrison Bergeron was
flashed on the screen-upside down, then sideways, upside
down again, then right side up. The picture showed the
full length of Harrison against a background calibrated in
feet and inches. He was exactly seven feet tall.

The rest of Harrison's appearance was Halloween
and hardware. Nobody had ever born heavier handicaps.
He had outgrown hindrances faster than the H-G men
could think them up. Instead of a little ear radio for a men-
tal handicap, he wore a tremendous pair of earphones,
and spectacles with thick wavy lenses. The spectacles
were intended to make him not only half blind, but to give
him whanging headaches besides.

And to offset his good looks, the H-G men required
that he wear at all times a red rubber ball for a nose, keep
his eyebrows shaved off, and cover his even white teeth
with black caps at snaggle-tooth random.

"If you see this boy," said the ballerina, "do not - I re-
peat, do not - try to reason with him."

"My God" - said George, "that must be Harrison!"
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The realization was blasted from his mind instantly
by the sound of an automobile collision in his head.

When George could open his eyes again, the photo-
graph of Harrison was gone. A living, breathing Harrison
filled the screen.

Clanking, clownish, and huge, Harrison stood - in
the center of the studio. The knob of the uprooted studio
door was still in his hand. Ballerinas, technicians, musi-
cians, and announcers cowered on their knees before him,
expecting to die.

"l am the Emperor!" cried Harrison. "Do you hear? I
am the Emperor! Everybody must do what I say at once!"
He stamped his foot and the studio shook.

"Even as I stand here" he bellowed, "crippled, hob-
bled, sickened - I am a greater ruler than any man who
ever lived! Now watch me become what I can become!"

Harrison tore the straps of his handicap harness like
wet tissue paper, tore straps guaranteed to support five
thousand pounds.

Harrison's scrap-iron handicaps crashed to the floor.

Harrison thrust his thumbs under the bar of the pad-
lock that secured his head harness. The bar snapped like
celery. Harrison smashed his headphones and spectacles
against the wall.

He flung away his rubber-ball nose, revealed a man
that would have awed Thor, the god of thunder.
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"l shall now select my Empress!" he said, looking
down on the cowering people. "Let the first woman who
dares rise to her feet claim her mate and her throne!"

A moment passed, and then a ballerina arose, sway-
ing like a willow.

Harrison plucked the mental handicap from her ear,
snapped off her physical handicaps with marvelous deli-
cacy. Last of all he removed her mask.

She was blindingly beautiful.

"Now" - said Harrison, taking her hand, "shall we
show the people the meaning of the word dance? Music!"
he commanded.

The musicians scrambled back into their chairs, and
Harrison stripped them of their handicaps, too. "Play your
best," he told them, "and I'll make you barons and dukes
and earls."

The music began. It was normal at first-cheap, silly,
false. But Harrison snatched two musicians from their
chairs, waved them like batons as he sang the music as he
wanted it played. He slammed them back into their chairs.

The music began again and was much improved.

Harrison and his Empress merely listened to the mu-
sic for a while-listened gravely, as though synchronizing
their heartbeats with it.

They shifted their weights to their toes.

Harrison placed his big hands on the girls tiny
waist, letting her sense the weightlessness that would
soon be hers.
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And then, in an explosion of joy and grace, into the
air they sprang!

Not only were the laws of the land abandoned, but
the law of gravity and the laws of motion as well.

They reeled, whirled, swiveled, flounced, capered,
gamboled, and spun.

It became their obvious intention to kiss the ceiling.
They kissed it.

And then, neutraling gravity with love and pure will,
they remained suspended in air inches below the ceiling,
and they kissed each other for a long, long time.

It was then that Diana Moon Glampers, the Handi-
capper General, came into the studio with a double-
barreled ten-gauge shotgun. She fired twice, and the Em-
peror and the Empress were dead before they hit the floor.

It was then that the Bergerons' television tube
burned out.

Hazel turned to comment about the blackout to
George. But George had gone out into the kitchen for a
can of beer.

George came back in with the beer, paused while a
handicap signal shook him up. And then he sat down
again. "You been crying" he said to Hazel.

"Yup," she said.

"What about?" he said.

"I forget," she said. "Something real sad on television."

"What was it?" he said.

"It's all kind of mixed up in my mind," said Hazel.
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"Forget sad things," said George.

"I always do," said Hazel.

"That's my girl," said George. He winced. There was
the sound of a rivetting gun in his head.

"Gee - I could tell that one was a doozy," said Hazel.

"You can say that again," said George.

"Gee" - said Hazel, "I could tell that one was a doozy."?

Irene’s Return
By John Galsworthy

On reaching home, and entering the little lighted hall
with his latchkey, the first thing that caught his eye was
his wife’s gold-mounted umbrella lying on the rug chest.
Flinging off his coat, he hurried to the drawing-room.

The curtains were drawn for the night, a bright fire of
cedar logs burned in the grate, and by its light he saw Ire-
ne sitting in her usual corner on the sofa. He shut the door
softly, and went towards her. She did not move, and did
not seem to see him.

“So you've come dark?” he said. “Why are you sit-
ting here in the dark?”

Then he caught sight of her face, so white and mo-
tionless that it seemed as though the blood must have

2 "Harrison Bergeron" is copyrighted by Kurt Vonnegut, Jr., 1961.
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stopped flowing in her veins; and her eyes, that looked
enormous, like the great, wide, startled eyes of an owl.

Huddled in her grey fur against the sofa cushions,
she had a strange resemblance to a captive owl, bunched in
its soft feathers against the wires of a cage. The supple erect-
ness of her figure was gone, as though there were no longer
any reason for being beautiful, and supple, and erect.

“So you've come back,” he repeated.

She never looked up, and never spoke, the firelight
playing over her motionless figure.

Suddenly she tried to rise, but he prevented her; She
had come back like an animal wounded to death, not
knowing where to turn, not knowing what she was do-
ing.it was then that he understood. The sight of her figure,
huddled in the fur, was enough.

He knew then for certain that Bosinney had been her
lover; knew that she had seen the report of his death -
perhaps, like himself, had bought a paper at the draughty
corner of a street, and read it.

She had come back then of her own accord, to the
cage she had pined to be free of - and taking in all the
tremendous significance of this, he longed to cry: “Take
your hated body, that I love, out of my house. Take away
that pitiful white face, so cruel and soft - before I crush it.
Get out of my sight, never let me see you again.” and at
those unspoken words, he seemed to see her rise and
move away, like a woman in a terrible dream, from which
she was fighting to awake - rise and go out into the dark
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and cold, without a thought of him, without so much as
the knowledge of his presence.

Then he cried, contradicting what he had not yet
spoken. “No, stay there!” And turning away from her he
sat down in his accustomed chair on the other side of the
hearth.

They sat in silence/

And Soames thought: “Why is all this? Why should 1
suffer so? What have I done? It is not my fault!”

Again he looked at her, huddled like a bird that is
short and dying, whose poor breast you see panting as the
air is taken from it, whose poor eyes look at you who have
shot it, with a slow, soft, unseeing look, taking farewell of
all that is good - of the sun, and the air, and its mate.

So they sat, by the firelight, in the silence, one on
each side of the hearth.

And the fume of the burning cedar logs, that he
loved so well, seemed to grip Soames by the throat till he
could hear it no longer. And going out into the hall he
flung the door wide, to gulp down the cold air that came
in; than without hat or overcoat went out into the Square.

Along the garden rails a half-starved cat came rub-
bing her way towards him, and Soames thought: “Suffer-
ing! When will it cease, my suffering?”

At a front door across the way was a man of his ac-
quaintance named Rutter, scraping his boots, with an air
of “I am master here.” And Soames went on.
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From far in the clear air the bells of the church where
he and Irene had been married were pealing in “practice”
for the traffic. He felt a craving for strong drink, to lull
him to indifference, or rouse him to fury. If only he could
burst out of himself, out of this web that for the first time
in his life he felt around him. If only he could surrender to
the thought: “Divorce her - turn her out! She has forgotten
you. Forget her!”

If only he could surrender to the thought: “Let her go
- she has suffered enough!”

If only he could surrender to the desire: “Make a
slave of her - she is in your power!”

If only even he could surrender to the sudden vision:
“What does it all matter?” Forget himself for a minute,
forget that it mattered what he did, forget that whatever
he did he must sacrifice something.

If only he could act on an impulse!

He could forget nothing; surrender to no thought, vi-
sion, or desire; it was all too serious; too close around him,
an unbreakable cage.

(The Man of Property)
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ITpnioxxenne 2

TEPMMHOJIOTMYECKUI CJTTOBAPD

Asneeopus - BbIpaXkeHVE OTBJIEYEHHOTO ITOHSTS
VUV VIZIeVI B KOHKPETHOM XyIOKeCTBEHHOM o0pase.

Asaumepayua - TIOBTOPeHVE OIVMHAKOBBIX VUIU
CXOIIHBIX 3BYKOB B Havasle CJIOTOB VIV CJIOB.

Anagpopa - durypa peun, cocTosAIIAsI B IIOBTOPEHNUN
HA4YaJIbHOTO CJIOBa B KaXKIOM IIapaUTeJIbHOM 3JIeMeHTe
peun.

Anmuxaumakc - purypa peum, COCTOSIIASI B TAKOM
PacIIONIOKeHMM YacTeVl BBICKA3bIBaHMS, YTO KaXkaasl IIO-
CJIeAyroIasl YacTb OKa3bIBaeTCs MeHee HacCBIIIeHHOV, Me-
Hee BbIPA3UTEeIbHOVI VIV BIIEYATIISIONIEV], YeM IIpeIblIy-
Ias.

Anmumesa - purypa pedn, COCTOSIIIAs B aHTOHVIMM-
POBaHMM COYETaeMBIX CJIOB.

AHmoHuM - CJI0Ba, VIMEIOIIVie B CBOEM 3HaueHUM Ka-
YeCTBEHHBIVI IIPU3HAK ¥ IIOTOMY CIIOCOOHBIE IIPOTMBOIIOC-
TaBJISITBCS IPYT APYTY KakK IIPOTMBOIIOJIOXKHBIE II0 3Hade-
HUIO.

Apxausm - TPOII, COCTOSIINIL B YIIOTpeOJIeHNN CTa-
POro CJI0Ba VIV BBIPaKEHMS B IIEJISIX VICTOPUYECKOV CTH-
JVI3auyy, TIPWIAaHWS pedr BO3BBIIIEHHOV CTUIINCTIYe-
CKOVI OKPaCKM, JOCTVDKEHVST KOMIYecKoro addexra.

Acundemon - 6eccoro3Hasi CBSI3b.
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Beccorosue - cM. acuHOemoH.

T'unepb6oaa - durypa peun, COCTOSINIAS B 3aBEOMOM
IIpeyBeIIeHN, YCVIIVIBAIOIIEM BBIPa3UTEIBHOCTD, IIPW-
AarorieM peun sM@aTIIecKmil XxapakTep.

I'padayusa - O60011eHHOE Ha3BaHMe, OObeIVHSIOIIee
KJTMMaKC VI aHTMKIIMIMaKC.

Huasexmusm - HOUaeKTHBIE CJIOBa, YIOTpeOIIsio-
IITMecs B SI3bIKE XYJOXKECTBEHHOW JIMTEpaTypbl KaK cpef-
CTBO CTIWIM3ALNN CJIOTA.

3eBema - psif, COUMHEHHBIX NPeIJIOKEeHNVI, OpraHy-
30BaHHBIX BOKPYT OIHOrO OOIIIero mist BceX HMX ITIaBHOTO
wieHa (peaJIM3yeMOro TOJIBKO B OJHOM W3 HUX, a B OC-
TaJIbHBIX TI0Ipa3yMeBaeMoro).

UnBepcua - HapylleHVe OOBIYHOTO PaCIIOIOXKEHWIS
COCTaBJISIONIVIX TIPeIJIOKEHNSI CJIOB VI CJIOBOCOUETaHWU, B
pe3yJIbTaTe 4ero «IepecTaB/IeHHBIV» JIEMEHT IIpeljIoXKe-
HVSL OKasblBaeTCs BBIIEJIEHHBIM 1 IIpUBIIeKaeT K cebe
BHVIMaHIIE.

Mponus - TpoII, COCTOSINNIL B YIIOTpeOIeHn CJIoBa B
CMBICTIe 0OpaTHOM OYKBaJIbHOMY C 11€JTbFO TOHKOVI VIV CKPBI-
TOVI HaCMEITIKIL; HacMellIKa, HapodnTo obJiedeHHas B popMy
TIOJIOXKVITEITLHOVI XapaKTePVICTVIKV VIV BOCXIIIEHVIS.

Ucmopusm - TPOIL, COCTOAIINI B YIIOTpeOsIeHM CTa-
POTo CJI0Ba WM BBIPaXKEHVS B ILIEJISIX MICTOPMUIECKON CTH-
JIV3aLUL

Kaumaxc - dpurypa peun, cocrosimasi B TaKOM pac-
TIOJIOXKEHMY YacTell BBICKA3bIBAaHWMS, YTO KaXKas ITOCyIe-
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AyIoIiasl 4acTh OKasblBaeTcs OoJiee HachIIIleHHOV, Oosee
BBIPA3UTEILHOVI VIV BIIEYATIISIONIEVI, YeM IIPeIbIIyInas.

Konumpacm - durypa peun, cocrosiiias B aHTOHU-
MIMPOBAHUM JIEKCUKO-(PPa3eoIornIecKmx, (POHEeTIIeCcKX
Y TpaMMaTMYeCKVX eIVHMUII, BOIUIOMIAIOIIMX KOHTpPAcCT-
HOE BOCIIPVISATIIE XYAOKHVKOM IEeVICTBUTETBHOCTA.

Jlumoma - TPOII, COCTOSIIINM B yHOTpeOIeHUN aH-
TOHMMA C OTpUIJAaHMEM KaK CpefcTBa PUTOPUIECKOrO
<<yMaHeHVI$I>>.

Memadgpopa - Tpom, cToAImNIL B yIIOTpeOIeHMM CJIOB
Y BBIPaXEHWU B IIEPeHOCHOM CMBICJIE Ha OCHOBAaHWUW
CXOJICTBa, aHAJIOI' M M T.II.

Memonumus - TpOII, CTOSIIIIAT B TOM, YTO BMeCTO Ha-
3BaHMS OHOTO IIpeMeTa JaeTcs Has3BaHMe APYToro, Ha-
XOJISIIIErOCs C IEePBBIM B OTHOIIEHMM «aCCOIMAIIUM TI0
CMEeXXHOCTV», T.€. B OTHOIIIEHWN IIPOIIecC — pe3yJIbTar.

Mmnoezocotosue = cM. NOAUCUHOCTIOH.

Heoxo0eu3zm - ci1oBO vt 060pOT, CO3MaHHOE 171 000-
3Ha4eHWs HOBOTO, IIpeXile HEeM3BEeCTHOTO IIpeaMeTa VUIN
IS BBIpaKeHMSI HOBOTO TIOHSTSL.

Oxctomopon - purypa peun, coCcTosIIasl B COeNMHe-
HWM IBYX aHTOHVIMIYECKVX IIOHATUN (IBYX CJIOB, IIPOTU-
BOpeYaIyX IpyT APYTy MO CMBICITY).

OauyemBopenue - TPOII, COCTOSIIINI B TOM, YTO He-
OIyIIIeBJIEHHBIM IIpeIMeTaM ITPUIIVICBIBAIOTCS CBOVICTBA U
NIpU3HAK!M OAyIIIeBJIeHHBIX, TaKMe KakK: Jlap pedwu, CIIoco0-
HOCTH BCTyIIaTh B OTHOIIEHWS, CBOVICTBEHHBIE YeJIOBede-
CKOMY OOIIecTBY M T.IL
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OMmonum - [Be pasHble SI3BIKOBbIe eIVHUIIBI, COB-
TIaBIIIVIe TI0 3BYYaHMIO.

Ilapaaseausm - CB3b MeXAy OTHEIBHBIMM OOpasamu,
MOTVIBaMM ¥ T.IL. B IIPOM3BEINeHNI peuy, BhIpakaloIlascs B
OIVHAKOBOM PAaCIIOJIOKEHNI CXOIHBIX 3JIEMEeHTOB; OJIVHa-
KOBOe PacCIOJIOKeHVe CXOMHBIX WIEHOB IIPeJIOKeHMs B
ABYX VDIV HECKOJIBKVIX CMEXXHBIX TTPEJIOKEeHVISIX.

I11eonasm - M30BITOYHOCTD BBIPKEHIS.

IToBmop - durypa peun, cocTosImas B IOBTOPEHUN
3BYKOB, CJIOB I BBIP@XEHUII B M3BECTHOVI I10C/I€IOBATEIIb-
HOCTL.

IToaucundemon - cowleHeHVE psaa COYMHEHHBIX
WIEHOB IIOCPEACTBOM COEIVMHUTEIBHBIX CITy>KeOHBIX CIIOB
(cor030B).

Pumopuueckuii Bonpoc - durypa peun, cocTosIas B
OPUOAHUY yTBEPXKAEHUIO VI OTPWUIIAHWMIO BOIIPOCH-
TEJIBHOVT (POPMBI [IJI1 TOTO, YTOOBI IIpVBJIeUb yCVIIEHHOE
BHVIMaHWe CITyIIaTelIs], ITIOBBICUTh SMOIIVIOHAIBHBIV TOH.

Cunexdoxa - TPOII, COCTOAIINI B 3aMeHe Ha3BaHVII
11eJI0T0 Ha3BaHMeM KaKOVI-TO ero JacTV, B Ha3BaHWMM YacT-
HOTO BMECTO Ha3BaHVIS 00IIIero, v Ha00OpoT.

CpaBuenue - dpurypa peum, cocrosimas B yrogoOsie-
HWVI OFJHOTO IIpefMeTa IPYyroMy, y KOTOPOTo IpeIiosiara-
eTcsd HayIm4vie IIpu3HaKa, 00IIero ¢ mepBbIM.

Tpon - cTVWIVICTMYECKUII IIepeHOC Ha3BaHMs, YIIOT-
pebiieH1Ie cJ10Ba B IIepeHOCHOM (He IIPSIMOM) ero CMBICIe B
IIeJIsIX JIOCTVDKeHVIsE OOJIbIIIeVT ero BIPa3suTeIbHOCTIL.
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YMmoaruanue - dpurypa peum, cocrosiias B 3KCIIpec-
CVIBHO-3MOIIMIOHAJIBHOM OOpBIBe BBICKA3BIBAHVIS, IIPEIIO-
JIararoieM BO3MOXXHOCTb IS CJIYIIAIOIIero VIV YuTalo-
II[eTO JOTaflaThCs, YTO MMEHHO OCTaJIOCh HEBbICKA3aHHBIM.

Dueypa peuu - oOOpPOT pedun, ocoboe codeTaHMe
CJIOB, CMHTaKCHYeCcKoe IIOCTpOeHVe, VICIIOIb3yeMble IS
yCWIeHMS BbIPa3UTeIbHOCTY BbICKa3bIBAHVIS.

D8¢pemusm - TPOII, COCTOSIIUI B HEHPsIMOM, IPU-
KPBITOM, BEXJIVIBOM, CMSTYaOIeM OO0O3HaueHMV KaKOIo-
7100 TIpeIMeTa VTV SIBJIeHVIS.

Daauncuc - IIPOITYCK 371eMeHTa BbICKa3bIBaHs, JIETKO
BOCCTAHaBJIVIBAEMOTO B [TAHHOM KOHTEKCTe VIIV CUTYallu.

Snumem - pasHOBUIHOCTH OIpeesieHNs], OT/Idalo-
mascs OT OOBIYHOTO 3KCIIPECCMBHOCTBIO, II€PEHOCHBIM
XapaKTepOM.

Snugopa - purypa peun, COCTOAIIAL B IIOBTOPEHN
CJIOBA WIV 3BYKOCOYeTaHW: B KOHIle (ppa3bl WJIV HECKOJIb-
KVX pas B IeJISIX YCWIIEHVS BBIPA3UTEIBHOCTY IO3TIYe-
CKOV peurn.
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