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IHosicHUMTeJJIbHAA 3aNIMCKA

B nactosimiee Bpemsi Takue cepbl MCKYCCTBa, KaK TeaTp U
KWUHO TIEPEKUBAIOT TPaHCHOPMAIIMOHHBIN 3Tarl, CTAHOBSICh YaCThIO
eauHoit meauacdepnl. IMMepcuBHBIE TeaTpalibHbIE MOCTAHOBKH,
KUHOPOJIMKM, OCHOBAaHHBIE HA TEXHOJIOTHUSIX JONOJHCHHOM W
BUPTYaJIbHOW PEATbHOCTH, CTPUMHUHIOBBIE CEPBUCHI CITIOCOOCTBYIOT
Pa3BUTUIO MHOTOSI3BIYHOTO TEATPATIBHOTO M KHWHEeMaTorpaduyec-
koro auckypca. HoBele (uiibmMbl, cepuaibl U TOCTAHOBKUA aKTHBHO
00CyX1afoTcs B MPO(ECCHOHATBLHBIX M JTIOOUTEIBLCKUX COOOIIECT-
BaX pa3JIMYHBIX BO3PACTHBIX M COLHMAIBHBIX KAaTETOpPUMd, YTO
oOyclaBiMBaeT BKJIIOUYEHUE TeMbl «Tearp W KHHO» B TMEPEUYCHBb
BOIPOCOB, M3Yy4Ya€MbIX Ha MPAKTHUYECKUX 3AHATUSX MO WHOCTPAH-
HOMY $I3bIKy B paMKaxX TakMX KypCOB MPEIMETHOIO IMKJIA, Kak
«IHOCTpaHHBIN A3BIK», «[I[paKTUUECKUI KypC aHTJIIMUCKOTO SA3bIKaY,
«ITpakTuKyM 1O KYJbTYpe pEUeBOTO OOIIEHHS» W T. M., U
OTPaXKEHHBIX B pa0OYMX MporpaMMax dTUX JUCIUILIUH.

[Ipensiaraemoe yueOHOE TOCOOKME MpeTHA3HAYEHO JJIs1 UCIIO0JIb-
30BaHUs B 00pa30BaTeIbLHOM Ipolecce Ha (aKyabTEeTaX MHOCTPAH-
HBIX SI3BIKOB MEAAarorMUYe€CKUX BY30B B IESAX OOyUeHHsS OymyIIUX
YUUTENEN aHTJUUCKOMY SI3bIKY. ABTOPBI MPEANOIAraT, YTO OHO
MOET aKTUBHO MPUMEHATHCS B Ay IUTOPHOU pabOTE CTYJEHTOB KaK
B OHJIaiiH, TaK W oduiaiiH pexumax, a TaKKe BO BHEAYAUTOPHOM

paboTe U Mpu MOATOTOBKE K IK3aMEHAM.



Bbynyun pekomMeHIOBaHHBIM IPEXKJE BCETO I CTYIACHTOB,
oOydaromuxcsi 1Mo mporpamMmaMm OakajiaBpuara, IIOCOOHE MOXKET
TaK)XK€ HCIIOJB30BAaThCS CTYJAECHTAMH- MarucTpaHTaMH OYHOW U
3a09HOU (opM 0OyUEHHS.

[Tocobue BKJIIOYAECT JECATH Pa3ACioB, COJAECPKATEIbLHBIM
IIEHTPOM Ka)KJIOT'0 M3 KOTOPBIX ABIISICTCS TEKCT, IIOCBSIIICHHBIA TOMY
WM WHOMY AacCIleKTy TeaTpaIbHOTO WM KHHEMaTOTrpauyecKoro
UCKycCTBa. bombioe pa3HoOOpasme TEKCTOB W Pa3IndHON
CJIIO’KHOCTH 3aJJaHHi K HUM II03BOJISICT MPENOIaBaTeIi0 MPUMCHSTh
MaTepuaibl MOCOOMS KaK B WHIWBHAYaJbHOH, TaK W TPYIIIOBOU
paboTe CTYyACHTOB C y4YETOM YpPOBHS WX ITOATOTOBKH, MPHU STOM
oOydJaromnmecs HWMEIOT BO3MOXKHOCTh IPOBEPHUTH MPABUIBHOCTH
BBITTOJTHEHHMS 33IaHUI IIPY IIOMOIIN KIIOUCH.

[IpencraBneHHbIe B MOCOOHWH THUIIBI 3aJJaHMI — JIOTEKCTOBBIE,
TEKCTOBBIE U MOCJIETEKCTOBBIE (COOCTBEHHO KOMMYHUKATUBHbBIC) —
UMCIOT  IIEJIbI0  Pa3BUTHE  WHOS3BIYHOW  KOMMYHHUKATHBHOM
KOMITETCHITUH, JIe)Kalel B OCHOBE (PYHKIIMOHAJIBHOW TPaMOTHOCTH
OyIylIero yduTels WHOCTPAHHOTO $3bIKa, KOTOpas COCTOUT B
YMCHHSIX M HaBBIKaX MPUMEHEHHS YCBOSCHHBIX S3BIKOBBIX 3HAHUHN B
peaTbHBIX CHTYalUsAX MPO(ECCHOHATLHOTO M MEXKKYIBTYPHOTO
0O01IIEHNS.

Paznen  “Additional  Vocabulary” maer  cryaeHTam
BO3MOXXHOCTb ITO3HAKOMHUTBHCS C JIOMOJHUTEIBHOW JIEKCHKON II0
teMaM «Tearp» u «KuHo», koTopas OyaeT HCTIOJIB30BaThCS UMH TTPH
BBITIOJTHCHUH TIOCJIETEKCTOBBIX 3aJaHWi, HAllCJICHHBIX HAa pa3BUTHE

HNX KOMMYHHUKATUBHBIX HABBIKOB U YMCHI/Iﬁ



Kpome Toro, B mocoOuu coaepKUTCs pasjiesl, BKIOYAIOMNUA B
cedsi  TEeKCThbl, TakXke  OOBEIUHEHHBIE  TeaTpaibHOM U
KUHeMaTorpauueckoil TEeMaTUKOW, HO TMpeaHa3HAYCHHBIC JIs
pPa3BUTUSL METOJUYECKOM KOMIETEHUHMH OyaylHuX Y4UTeNeH
WHOCTPAHHOI'O fA3bIKAa. 3aJlaHus K 3TUM TEKCTaM, AHAJIOTUYHbBIC
3ajaHusAM K TekctaM 1—10, moJkHBI OBITH pa3paboTaHbl CaMUMU
oOydJarolmuyMHCsT B TMPOLIECCE BHEAYJIUTOPHOM CaMOCTOATEIbHOU
NEATENBHOCTH.

Crnemyer 3aMETUTh, UTO NTOCOOME MOKET OBITh MPEJITIOKEHO HE
TOJIbKO BHHUMAaHUIO CTYJEHTOB M IpernojaBaTeneid (akyJIbTETOB
WHOCTPAHHBIX SA3bIKOB, HO Y JIMIIAM, HHTEPECYOIIMMCS AHTJIMMCKUM
A3BIKOM M M3YYAIOIIUM €ro CaMOCTOSITEIIbHO WM B YUPEKICHUSIX

JOIIOJIHUTCJIIBHOI'O O6paBOBaHI/IH.



Unit 1

Before reading task

Discuss the following questions:

1. What does “theatre” mean to you?

2. What is the main role of a play? Why?

3. How do plays influence people?

4. What famous plays by Russian playwriters do you

know?

Read the text:

In ‘Once Upon a (korean) Time,” Bedtime Stories to Keep
You Up at Night

Korean fairy tales can trend macabre; a few skew more
grisly than even the Brothers Grimm. In the Korean version of
“Cinderella,” for instance, Cinderella dies. Murder, starvation,
and sacrifice form the dark heart of this folk tradition, at least
in the tales that Daniel K. Isaac tells in “Once Upon a (korean)
Time,” a production from Ma-Y1 Theater Company that opened
on Wednesday at La MaMa.

Isaac is better known as a stage and screen actor; this is his
first produced play. And if the ambition of this drama, which
spans nearly 100 years and two continents, often exceeds his
grasp — and that of its practiced director, Ralph B. Pefia — it
does suggest a lively theatrical intelligence and a willingness to

grapple with some outsize themes.



The play begins in 1930, mid-battle, with gunfire and
screaming. Out of water, out of rations and — apparently — out
of time, two wounded soldiers cower in a foxhole. They soothe
themselves by telling a story about a cruel older brother, a kind
younger brother and some magical gourds. In a scene set a
decade or so later, during World War II, three adolescents
kidnapped and forced into sexual slavery by the Japanese
military, dissociate from their circumstances by recounting the
story of Shim-Cheong, a woman who sacrifices herself to
protect her blind father.

These first scenes are the play’s most difficult. The
circumstances are unimaginable in their horror, so it makes
sense that Isaac and Pefia struggle to envision them. In the scene
with the soldiers, much of the initial dialogue comes down to
screaming and moaning, with expletives flying around like
shrapnel. In the scene with the young women, Isaac keeps most
of the sexual violence offstage, but there is a lot of screaming
here, too, and one act of tremendous brutality. The actors do
what they can, but they strain to convey the dread and the panic
of the characters, and in neither scene does the staging feel
sufficient. An extended drag sequence — with Schneider
playing the Sea King in a ball gown and sparkles — offers
variety and brief respite, but it is a strange and dissonant choice.

After a confusing Korean War sequence, “Once Upon a
(korean) Time” settles into a more confident mode, in a scene
in which a daughter finds her birth mother — unfortunately, at

a Korean-owned liquor store in the midst of the Los Angeles
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riots — and then another, set in present-day Koreatown, in
which that same daughter, now a mother herself, meets up with
her friends, all of them Korean American adoptees. At this
point, it becomes clear — though, if you’re a savvy spectator, it
was probably clear already — that these scenes and stories have
been braided together to tell the story of one woman’s family.

Under Pefia’s direction, the shifts between time periods,
and between realism and fairy tale, are not always fluid. Se
Hyun Oh’s set, which is mostly two monoliths, labors to suggest
everything from a cave to a convenience store. Despite
evocative lighting from Oliver Wason, flexible projections from
Yee Eun Nam, and Phuong Nguyen’s judicious costumes, these
spaces rarely feel fully invoked. The final two scenes, in which
stories are narrated but not fully enacted, are the most
successful. And that could be either because these scenes are the
least formally ambitious, or because they feel the most personal.

[saac is not an adoptee, but, as he explains in the program
notes, he grew up without much knowledge of his ancestry or
Korean folklore. He has had to seek that out on his own, as an
adult. And so the play, for all its temporal and geographical
sweep, 1s also Isaac’s own story, one of longing for connection
with history and place. He could have rendered this tale a lot
more simply, but who wants to fault a playwright for big swings
and stylistic daring? “Once Upon a (korean) Time” doesn’t quite
fulfill its promise, but it suggests that Isaac has more stories to
tell.

10



While reading tasks

1. Read, translate and transcribe the following words.

Reproduce the sentences from the text in which these words

are used:
—span — ...; — shrapnel —...;
— a foxhole —...; — adoptee —...;
— gourd —...; — braided —...;
— dissociate —...; — evocative —... .

2. Match the words from column A to the words in

column B to make word combinations:

Column A Column B
theatrical choice
unimaginable circumstances
tremendous store
liquor dialogue
savvy spectator
dissonant intelligence
initial brutality

3. Explain in English what is meant by these words:

— macabre — ...; — savvy —...;
— gunfire —...; —invoke —...;
— respite —...; —render —... .
— riots —...;

11




4. Fill in the gaps with the words from the box.

Translate the sentences into Russian:

span foxhole gourd dissociate shrapnel
adoptee braid evocative

macabre  gunfire  respite riot  savvy

mvoke renders

1. Her academic interests __ a wide variety of topics.

2. The explosion set fire to a nearby hut, and its grass roof
slid into their _ while aflame.

3. Pope's _ and a cup were standing on the floor near
the bed.

4. The director has tried to himself from his earlier
films.

5. from the explosion wounded many people.

6. As the wife of an , I wholeheartedly support

open adoption records.

7. Who your hair?

8. The Italian-American restaurant is decorated in a
manner _____of the charming outdoor cafés in Italy.

9. Police discovered a_ scene inside the house.

10. Two gunmen riddled the bus with __

11. The pain went on without

12. A lot of property was damaged in the recent

13. He's a politically __ guy.

14. 1 Heaven and men to evidence my truth.

15. The estate some revenue for the family.

12



5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

initial starvation dissociate exceed gourd grasp

soothe willingness grapple span

— hunger — .. .; — struggle — ...;
— cover — ...; — comfort — ...;
— surpass — ...; — calabash — ...;
— comprehension — .. .; — separate — ...;
— desire — ...; — original — ... .

After reading tasks

6. Answer the following questions. Discuss the answers
with your partner:

1. What forms the heart of Korean folk tradition?
. What time do the events in the play take place at?
. What scenes are called the most difficult? Why?
. What scenes seem to be the most successful?
. How does the play end?
. Who is Isaac?

. How do the soldiers soothe themselves?

0 9 N U kWL

. Why does the play excite dissonant and strange feelings?
9. Why are the scenes with the mother and the daughter
braided together?
10. Why is the play called Isaac’s own story?

13




7. Translate the following sentences from English into
Russian:

1. A macabre story of murder and madness was told by
our teachers.

2. The lines on the sheet of paper are skewed.

3. The houses in this village seemed dark and grisly.

4. Why do executives employ external advisors to span the
boundaries of the firm?

5. David seems even to exceed himself.

6. The Russians have already indicated their willingness to
cooperate.

7. The two men grappled with each other for several

minutes.

8. Translate the following sentences from Russian into
English:

1. OHu ycnokauBarwT ce0si, paccka3blBas HUCTOPUIO O
’KECTOKOM CTaplieM Opate

2. MBI UK 1O CJIEY PAHEHOTO OJICHS.

3. Cobaka mojykajia XBOCT M MpHXKajdach K 3eMJie, Korja
MY>KYHWHA IPUTPO3UI €1 XJIBICTOM.

4. Ero mo4b MOXUTHUIIHN U TpeOOBaIU 3a HEE BHIKYII.

5. On o0oxan paccka3blBaThb BO BCE€X MOJAPOOHOCTSIX O
CBOUX MPUKIIIOUYEHUSX KYPHATHUCTAM.

6. S He w™mory mnpeacTaBUTh cebOe €ero B KayeCTBE
pe3uICHTA.

7. Y HEro B HOTe KyCOK LIparnHeu.

14



. [Honmuueinckux OOBUHIIH B KECTOKOCTH 3a

HCII0JIb30BAHUE YPE3MEPHOM CUJIBI IIPU MPOBEJICHUU apeCTOB.

9. Retell the text “In ‘Once Upon a (korean) Time,’
Bedtime Stories to Keep You Up at Night”.

10. Give a summary of the text “In ‘Once Upon a
(korean) Time,” Bedtime Stories to Keep You Up at Night”.

11. Make up a dialogue on “In ‘Once Upon a (Korean)
Time,” Bedtime Stories to Keep You Up at Night”.

12. Render the text into English:

Cka3ka, npeacraBiistonias coO0l BeAYyIINN KaHP KOPEUCKOTO
donbKIIOpa, SBIAETCS I[EHHEUIINM NaMATHUKOM JyXOBHOW W
MOATUYECKOU KYJIbTYPbl KOPEUCKOTO HApoJa U UMEET OTrPOMHOE
no3HaBaTenbHOE 3HaueHue. Cka3ka M3gaBHaA Jr0OMMa HapoaoM. B
HEJAJIEKOM MPOLIIOM UMEHHO CKa3Ka IHUTaja JyXOBHYIO KYJIbTYypYy
MPOCTBIX KOpeuuesB. JIETHUMHM AyIIHBIMM BeYE€paMHU CTAPUKHU
CKa30YHUKU — UATUKYHBI PacCKa3blBAIM CKa3ku aeTaM. He oxHo
IIOKOJIEHME KOPEHUCKOU JIETBOPBI C BOCTOPIOM CIYILIAIO O YyAecax U
BOJIIIEOHUKAX, O XUTPOYMHBIX MPOJIETKAX YepTell — TOKK30HU, O
ayXax yMEpIIUX IIPEIKOB, POJACTBEHHUKOB. B peakue yacel oTAbIXa
UATUKYHY BHUMQJIM M B3pOCIbBIE, CHAS B BETXOM Jladyre Ha
KaMBILIOBOM IUHOBKE, ITOCTEJIIEHHON MOBEPX TEIUIOT0 KaHA-OHIOPH,
BO BBIOKHYIO 3UMHIOK0 HOYb, KOTJIa XOJIOJHBIM, MPOHU3BIBAKOIIUN

BETEp HEUCTOBCTBOBAJ 3a 3aTSHYThIM OyMarod OKHOM, WU B

15



YKAPKUU MOJIIEHD, TPUMOCTHUBIIMCH B TEHU IIJIAKYYUX UB HA PUCOBOM
nose. B3pocibie, Kak ¥ JeTH, BEPUIM BO BCEMOTYIIIET0 OOraThips —
PHKAHCY, KOTOPBIA CIIOCOO€H M30aBHTh MX OT 3€MHBIX HEB3rOa U
NpUTECHEHUN sHOAHOB. Bepuianm B «CUACTIMBYIO» MOTHITY, IS
KOTOPOW HCKaJld YW HUKAK HE MOTJIM HAWTH OJHO-CIMHCTBEHHOE
MECTO Ha «CIMHCTBEHHOW» CUACTIIMBOM rope. B Harpaay 3a moucku
OXXHJAMM CYaCThsi W OJarociOBEHHWS OT CBOUX OJaroJlapHBIX
MPEIKOB, JABHO YIICAIINX B YOChIH — MHOM MUp. Bepunu Takxke B
BEIIME CHBI, B KOTOPBIX TI'EpOI0 SBJISLCTCS IPOBHUICI] B 00Opase
ce000poI0TO  CTapla-oTIIEIbHUKA, [a0ca, MalolIero MYIphIi
COBET, WIM B o0OMuKe HebecHOM ¢en — COHHE, KOTopas
MOJICKA3bIBAET, KAK HAUTH cyacThe. HO B peasibHOM KH3HU BCE OBLIO
COBCEM HMHAYE: JKEJIAHHOE CYACThE HE MPUXOAMWJIO, KM3Hb MCTHJIA
HaWBHBIM JIIOJISIM 3a WX JIOBEPUYMBOCTH, 0€3KajJOCTHO pa3zOuBas

IPU3PAYHBIC HATEHK/IBI.

13. Render the text from English into Russian:
The longest soap operas ever made

A soap opera is a long, often melodramatic piece of fiction
that tends to focus on family relationships and
various domestic situations. Usually it has no clear protagonist
(or there are few of them, equally important to the plot), and is
presented in the form of a serial. The term itself
was coined? way back in the 1950s, when such radio dramas
were often interrupted by soap commercials. The soap operas
were usually broadcasted in the middle of the day. The target

audience of the genre would be middle-aged stay-at-home
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moms who needed some sort of spice in their life to make their
daily chores more bearable.

The series that are widely considered to be the first soap
opera ever made were Painted Dreams. This radio show started
in 1930 and was broadcasted up to 1942. The plot revolved
around the relationships between a widowed single mother and
her teenage daughter.

The world’s longest-running soap opera of our time is The
Archers: starting in 1951, it’s still well alive nowadays,
and boasts more than 19,000 episodes as of July 2020. Set as ‘a
contemporary drama in a rural setting’, this radio drama has
won its lead actor Norman Painting a Guinness World Record
Award as the longest-serving actor in a single soap opera.

The longest TV soap operas are American Guiding
Light and British Coronation Street, both starting around 1960
(although Guiding Light was also on radio for good 20 years
before that!). Guiding Light aired its last episode in 2009,
while Coronation Street celebrated its 10,000th episode on
February 7th, 2020.

If you prefer counting the longest by an episode count, the
top five would be all American shows: Guiding Light (15,762
episodes in total, both TV and radio), General Hospital (14,557
episodes), Days of Our Lives (13,902 episodes), As the World
Turns (13,858  episodes) and The Young and the
Restless (11,745 episodes). To put it in perspective, the
notorious Santa-Barbara ended at 2,137th episode,
while Dynasty ended at 220th, and Charmed had only 178
episodes in total.

17



In the 21st century the soap genre has seen a revival with
some of the famous series making a moderately
successful reboot comeback, and with other series borrowing

some of the more distinct soap opera traits for their own use.

14. Make a list of different plays and playwrights.

Discuss them with your partner.

15. Make up and act out a dialogue on the problem of

making a play.

16. Do a web search for problems of making a play.
Choose the most difficult and the easiest things about it.
Find out more about it on the Internet. Tell your partner

what you learned.

17. Give a presentation of some famous foreign

playwright; discuss it with your partner.

18. Read and translate the following extract from “The
Man Who Laughs”.

The Green Box, built on a clear model of Ursus's,
contained this refinement of ingenuity that between the fore and
hind wheels the central panel of the left side turned on hinges
by the aid of chains and pulleys, and could be let down at will
like a drawbridge. As it dropped it set at liberty three legs on

hinges, which supported the panel when let down, and which

18



placed themselves straight on the ground like the legs of a table,
and supported it above the earth like a platform. This exposed
the stage, which was thus enlarged by the platform in front. This
opening looked for all the world like a "mouth of hell," in the
words of the itinerant Puritan preachers, who turned away from
it with horror. It was, perhaps, for some such pious invention
that Solon kicked out Thespis.

For all that Thespis has lasted much longer than is
generally believed. The travelling theatre is still in existence. It
was on those stage on wheels that, in the sixteenth and
seventeenth centuries, they performed in England the ballets
and dances of Amner and Pilkington; in France, the pastorals of
Gilbert Colin; in Flanders, at the annual fairs, the double
choruses of Clement, called Non Papa; in Germany, the "Adam
and Eve" of Theiles; and, in Italy, the Venetian exhibitions of
Animuccia and of Cafossis, the "Silva" of Gesualdo, the "Prince
of Venosa," the "Satyr" of Laura Guidiccioni, the "Despair of
Philene," the "Death of Ugolina," by Vincent Galileo, father of
the astronomer, which Vincent Galileo sang his own music, and
accompanied himself on his viol de gamba; as well as all the
first attempts of the Italian opera which, from 1580, substituted

free inspiration for the madrigal style.
19. What linguistic means does the author use for

description (metaphors, similes, epithets, repetitions,

alliteration etc.)?
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20. Describe the most irresistible play you’ve ever seen
using relevant linguistic means. You can be as poetic, funny

or serious as you want to.

21. Write an essay on one of the plays or playwrights in
English following these guidelines:
— 200 — 400 words;

— non-fictional style.

22. Questions for discussion:

1. Do you think everyone can become an actor or
playwright?

2. Is it true that the role chooses its actor?

3. Who is the most important person in the theatre? Why?

4. Why were plays so popular in the past but now they are

not?

Unit 1. Keys

1. Read, translate and transcribe the following words.
Reproduce the sentences from the text in which these words
are used.

— span — [sp&n] — 0XBaThIBaTh;
— foxhole — [ fokshoul] — okom;

— gourd — [guod] — THIKBA, OYTHIJIb U3 THIKBHI;
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— dissociate — [d1 souieit] — oTmexeBaThCs;

— shrapnel — [[repnl] — mpanHens;

— adoptee — [e&dop 'ti:] — yCHIHOBICHHBIN, MPUEMBIIII;
— braided — [ 'brerdid] — crmmeT€HHBIN;

— evocative — [1 vbkotiv] — BBI3BIBAIOIIMM BOCIIOMHUHAHMUS.

2. Match the words from column A to the words in

column B to make word combinations:

theatrical intelligence
unimaginable circumstances
tremendous brutality
liquor store

savvy spectator
dissonant choice

initial dialogue

3. Explain in English what is meant by these words:

— macabre — very strange and unpleasant because it is
connected with death or violence;

— gunfire — usually repeated shooting of one or more guns;

— respite — a pause or rest from something difficult or
unpleasant;

— riots — a noisy and violent public gathering;

— savvy — practical knowledge and ability;

— invoke — to use a law in order to achieve something, or
to mention something in order to explain something or to

support your opinion or action;
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— render — to cause someone or something to be in a

particular state.

4. Fill in the gaps with the words from the box.
Translate the sentences into Russian:

1. Her academic interests_span a wide variety of topics.

2. But the explosion set fire to a nearby hut, and its grass

roof slid into their foxhole while aflame.

3. Pope's gourd and a cup were standing on the floor near
the bed.

4. The director has tried to dissociate himself from his
earlier films.

5. Shrapnel from the explosion wounded many people.

6. As the wife of an adoptee, I wholeheartedly support
open adoption records.

7. Who braided your hair?

8. The Italian-American restaurant is decorated in a
manner evocative of the charming outdoor cafés in Italy.

9. Police discovered a macabre scene inside the house.

10. Two gunmen riddled the bus with gunfire.

11. The pain went on without respite.

12. A lot of property was damaged in the recent riots.

13. He's a politically savvy guy.

14. I invoke Heaven and men to evidence my truth.

15. The estate renders some revenue for the family.
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5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

— hunger — starvation; — struggle — grapple;

— cover — span; — comfort — soothe;

— surpass — exceed; — calabash — gourd;

— comprehension — — separate — dissociate;
grasp; — original — initial.

— desire — willingness;

7. Translate the following sentences from English into
Russian:

1. Hamm yuuTens pacckazalu >KYTKYH HCTOpUIO 00
youiicTBe U O€3yMUH.

2. Jlunum Ha nucte OyMaru nepeKoIIeHbI.

3. Jloma B 3TOM J€pEBHE KA3aJIUCh TEMHBIMU U )KYTKHUMH.

4. TloyeMy pYKOBOJAHWTEIM HAHUMAKOT  BHEIIHHUX
KOHCYJbTAHTOB JJIsl paclIupeHust GUPMbI?

5. PBUI, KaXXeTCs, laXe MPEBOCXOIUT CaMOro ceos.

6. Pycckume yxke 3agBUIM O CBOE€HM TOTOBHOCTH
COTPYIHUYATh.

7. JIBoe MyX4uH OOPOJHUCH APYT C JIPYroM HECKOJIbKO

MUHYT.

8. Translate the following sentences from Russian into
English:
1. They soothe themselves by telling a story about a cruel
older brother.
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2. We were trailing a wounded deer.

3. The dog cowered down when the man threatened it with
a whip.

4. His daughter was kidnapped and held for ransom.

5. He enjoyed recounting his adventures to the newspaper
reporters.

6. I cannot envision him as President.

7. He has a piece of shrapnel in his leg.

8. The police were accused of brutality for using excessive

force in making arrests.
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Unit 2

Before reading task

Discuss the following questions:

1. How do you understand the term “cinematography”?

2. What is a visual world? What elements do you think it
consists of?

3. What is important to know for a director in his work?

4. What is the most important thing when making a movie
in your opinion?

Read the text:

Writing with motion

The term cinematography is from the Greek roots meaning
"writing with motion." At the heart of it, filmmaking is
shooting-but cinematography is more than the mere act of
photography. It is the process of taking ideas, words, actions,
emotional subtext, tone, and all other forms of nonverbal
communication and rendering them in visual terms. As we will
use the term here, cinematic technique is the entire range of
methods and techniques that we use to add layers of meaning
and subtext to the "content" of the film dialogue and action. The
tools of cinematic technique are used by both the director and
DP, either working together or in doing their individual jobs. As
mentioned, cinematography i1s far more than just

"photographing" what is in front of the camera — the tools, the
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techniques and the variations are wide ranging in scope; this is
at the heart of the symbiosis of the DP (Director of Photography)
and the director.

When we create a film project, one of our primary tasks is
to create a visual world for the characters to inhabit. This visual
world is an important part of how the audience will perceive the
story; how they will understand the characters and their
motivations. Think of great films like On the Waterfront,
Apocalypse Now, or The Big Sleep. They all have a definite,
identifiable universe in which they exist: it consists of the
locations, the sets, the wardrobe, even the sounds, but to a large
extent these visual worlds are created though the
cinematography. All these elements work together, of course —
everything in visual storytelling is interrelated: the sets might
be fantastic, but if the lighting is terrible, then the end result
will be substandard.

So how do we do it? As cinematographers, directors,
production designers, and editors, how do we accomplish these
aims? What are the essential elements we work with and
manipulate to create this visual world? If cinema is a language,
then we must ask: what is the structure of that language? What
is vocabulary, what are the rules of grammar, the structure of
this cinematic language? What are the tools of cinematography
and filmmaking — the essential techniques, methods, and
elements that we can use to tell our story visually?

Filmmaking is a strange and mysterious enterprise — it

involves mixing and coordinating many different elements,
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some of them artistic, some of the technical and business like.
In particular, the cinematographer must be able to bridge that
gap — to understand the practical side of dealing with the
camera, lenses, digital aspects, file types, workflow, and so on,
but also have their minds firmly planted in the artistic side of
creating a visual world, visual metaphor, and storytelling. There
is a third aspect as well: being an amateur psychologist. On a
film set, there is no more fundamental collaboration than that of

the cinematographer and director.

While reading tasks
1. Read, translate and transcribe the following words.

Reproduce the sentences from the text in which these words

are used:
— to render —...; — scope —...;
— workflow —...; — to accomplish —
— enterprise —...; el
— interrelated —...; — amateur —...;
— substandard —...; — to inhabit —...;
— to perceive —...; — identifiable —...;
— to root —...; — extent —...;
—tool —...; —gap —... .
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2. Match the words from column A to the words in

column B to make word combinations:

Column A Column B
fundamental photography
mysterious language
filmmaking is storytelling
the "content" of the film the story
visual in scope
perceive designers
production world
identifiable shooting
nonverbal aims
cinematic collaboration
visual universe
the mere act of methods
accomplish designers
wide ranging in enterprise
the entire range of dialogue and action

3. Explain in English what is meant by these words:

— collaboration — .. .;
— 1dentifiable —...;

— to perceive —...;

— the sets —...;

— subtext —...;

— enterprise —...;
— storytelling —...;
— director —...;
—visual —...;

— photography —... .

28




4. Fill in the gaps with the words from the box.

Translate the sentences into Russian:

technique 1dentifiable = wardrobe  audience
motion mixing visual cinematography project
substandard cinematic create accomplish

structure mere

1. As cinematographers, directors, production designers,
and editors, howdowe these aims?

2. At the heart of it, filmmaking is shooting; but
cinematography is more than the  act of photography.

3. The sets might be fantastic, but if the lighting is terrible,

then the end result will be

4. When we createa film one of our primary tasks
is to create a visual world for the characters to inhabit.

5. The tools of cinematic are used by both the
director and DP.

6. What are the essential elements we work with and

manipulate to this visual world?

7. 1t involves and coordinating many different
clements, some of them artistic, some of the technical and
business like.

8. They all have a definite, universe in

which they exist.

9. As mentioned, is far more than just

"photographing" what is in front of the camera.

10. The term cinematography is from the Greek roots

meaning "writing with "



11. It consists of the locations, the sets, the , even
the sounds, but to a large extent these visual worlds are created
though the cinematography.

12. If cinema is a language, then we must ask: what is the

_of that language?

13. All these elements work together, of course -—

everything in _storytelling is interrelated

14. This visual world is an important part of how the
_will perceive the story; how they will understand the
characters and their motivations.

15. What 1s vocabulary, what are the rules of grammar, the

structure of this language?

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these
synonyms can be used:

create accomplish filmmaking interrelated  location
content amateur collaboration subtext audience

visual  perceive editor tool universe

— public — ...; — to achieve —...;

— device —...; — publisher —...;

— visible —...; — to make —...;

— cooperation —...; — interconnected —...;
—world —...; — unprofessional —...;
— substance —...; — position —...;

— to accept —...; — production —... .

— connotation —...;
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After reading tasks

6. Answer the following questions. Discuss the answers
with your partner:

1. Where does the term “cinematography” take its roots
from?

2. What is cinematography?

3. What is cinematic technique?

4. What is one of the primary tasks when making a movie?

5. What does the movie universe consist of?

6. What does making a movie involve?

7. What does it mean to bridge the gap for a
cinematographer?

8. What is the fundamental collaboration on the set?

9. What is the basis of the symbiosis of the director and
DP?

10. Why should all the elements in a visual storytelling be

interrelated?

7. Translate the following sentences from English into
Russian:

1. It is the process of taking ideas, words, actions,
emotional subtext, tone, and all other forms of nonverbal
communication and rendering them in visual terms.

2. On a film set, there i1s no more fundamental

collaboration than that of the cinematographer and director.
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3. All these elements work together, of course — everything
in visual storytelling is interrelated: the sets might be fantastic,
but if the lighting is terrible, then the end result will be
substandard.

4. This visual world i1s an important part of how the
audience will perceive the story; how they will understand the
characters and their motivations.

5. What are the tools of cinematography and filmmaking —
the essential techniques, methods, and elements that we can use
to tell our story visually?

6. As mentioned, cinematography is far more than just
"photographing" what is in front of the camera — the tools, the

techniques and the variations are wide ranging in scope.

8. Translate the following sentences from Russian into
English:

1. Tepmun «kuHeMaTorpadus» HUMEET TPEUECKOE
NPOUCXOXKICHUE U 0003HAYACT «IBUKYIIEECS MUCHMO Y.

2. Ilpuemnl kuHematorpada  HMCHOJB3YIOTCA  Kak
PEXKUCCEPOM, TAK U IJIaBHBIM ONEPATOPOM, IIPU COBMECTHOU U
UHAUBHUIYATIbHOU padoTe.

3. Kunemartorpad — 3araJjouyHoe HCKYCCTBO, OHO
NpEeAnoJiaraeT CMEIIEHUE MW B3aUMOJICVCTBHE MHOXKECTBA
PA3JIUYHBIX 3JIIEMEHTOB, YaCTh U3 HUX XYI0XECTBEHHAs, YaCTh —
TEXHUYECKasi U JeJ0Basl.

4. Bce oHM CYHIECTBYIOT B OIPEACICHHON y3HaBaeMou

BCEJICHHOM, COCTOSIIEN M3 IEeu3akeu, AeKOpalui, KOCTIOMOB,
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JlaK€ 3BYKOB, HO B 3HAYHUTEJIbHOW CTENEHU 3TH BU3YaJIbHBIC
MUPBI CO3JIAI0TCSI TOCPEACTBOM KMHEMATOTpaduu.

5. Korga MBI co31a€M KHHONPOEKT, OJHOM W3 TJIABHBIX
3a/a4 SABIJSETCS CO3JaHUE I NMEPCOHAXKEN BUAMMOIO MUpPA, B
KOTOPOM OHH OYIYyT KHUTh.

6. IIpuembl kuHemaTtorpada — 3To BeChb CIIEKTP METOJOB U
TEXHUK, KOTOPBIE Mbl UCIOJIB3yeM AJs N00aBJICHUS CMBICIA U

IMOATCKCTA K «KCOACPIKAHUIO» TCKCTA U CHOKCTA (bHHBMa.

9. Retell the text “Writing with motion”.

10. Give a summary of the text “Writing with motion”.

11. Make up a dialogue on the cinematography issue.

12. Render the text into English:

HUcropus rpuma B kuHo. Havajo

['puMmep B KHUHO — SBIEHUE COBCEM MoJionoe. B Hauame 20-ro
BEKa ChEMOYHBIE TPYIIbl ObUIM MaJICHbKUE, (UITbMBbI ObUTH YEPHO-
Oenble. Torna enTMHCTBEHHOM 3a7jaueil rpruMa ObLIO BBIIETUTH JIUIIO
aKTepa Tak, 4ToObl OHO HE MpeBpalanock B 0enoe nsATHO. C 3TUM
OPEKPACHO CIIPABIUINCh CaMHM aKTEPbl WM KTO-TO M3 KOMAaH/BI,
OT/ICJILHOTO rpuMepa He ObLIIO.

BaxxHoli ¢urypoi B 3apokJIeHHH 3TOM mpodeccun sBIISIETCS
ObiBIIMI TeaTpanbHbli akTep Jlon Yeithu. JKu3Hb ¢ ri1yXoHEeMbIMU

POAUTENSIMU Hay4uja €ro BhIPA3UTEIbHOMY SI3bIKY Teja, padoTa B
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UpPKE pa3BWia akpoOaTU4ecKue HaBbIKM. [0Abl MOTOrOHHOM
paboThI B TeaTpaJibHOM TPYIIIie, JaBaBIIEH B JEHb M0 CEMb Pa3HbIX
NpeAcTaBiICHUM, NOTpeOOBaIM YMEHUS BXXUBAaThCA B CaMble
npuayiuBbie o0pasbl. «OdopmieHue» aisg CBOUX 00pa3oB OH
npuaymbiBan cam. [Ipuas ot 06e3/eHeXbsi B KHHO, KOTOPOE TOJILKO
HAaYMHAJIO (POPMUPOBATHCS KaK BUJ UCKYCCTBa, YeHU BCKOpE SIPKO
MPOSIBUJI CBOM TPUMEPCKHE HAaBBIKH, ChirpaB KBazumo o B «I'opOyHe
u3 Horp-/lama». Tam oOH Tackagl Ha CHOUHE CaMOJIMYHO
M3TOTOBJICHHBIN 25-KUJI0TPaMMOBBIN PE3UHOBBIN TOPoO.

Jlon Yeiinu mén Ha HEeBEPOSATHBIE KEPTBBI paau odpa3za. Hacto,
n300paXkasi KaJIeK, OH BHITHOAT M (PUKCUPOBAJI CBOU KOHEYHOCTH TaK,
YTO IIOTOM OHM €LIE J0JIr0e BpeMs OTXOAuii OT oHemeHus. [locie
CbEMOK OH €IIE€ JOJIr0 HE MOI HOPMaJbHO WMU I0Jb30BAThCH.
OTBpaTUTENBLHOrO KAa4ECTBA JIMH3bI TOCAIMIIN €T0 3PEHHE; a CIaBa O
€r0 HEBEPOSITHBIX IEPEBOILIOMICHUAX ChITpaia 37IyK MyTKy. K
CO’KaJICHUIO, €T0 3BAJI TOJIBKO Ha T€ POJIU, IJI1 KOTOPBIX ObLIT HY>KEH
€ro TaJlaHT rpuMepa. AKTep ObLJI ITUM HE OUCHB-TO JIOBOJICH.

OnHako TIOCTOSSHHBIE OKCIIEPUMEHTHI HaJad COOCTBEHHBIM
TEJIOM, TOPOW JOBOJMBIIME aKTepa A0 OOJBHUIIBI, HE MPOLLIU
napom. CuuTaeTcsi, YTO OHU U3PSTHO MOCTOCOOCTBOBAIH MOJIPHIBY
ero 370poBbs. YeiHu 3apaboTan HCKPUBICHHE ITO3BOHOYHHUKA,
MOTEPSII TOJIOC U YMEP OT PaKa BCKOPE IMOCIIE MOSBICHUS 3BYKOBOTO
kuHO. OH Tak W HE PACKPbUI TOJKOM CBOETO APaMAaTHYECKOTO
MOTEHUMANAa U OCTAJICA B MAaMATH COBPEMEHHUKOB IPEKIE BCETO
«9eJIOBEKOM C TBICIUYEU UL .

Kak kpynHeiieMy CreuanucTy B CBOEH 00J1acTH eMy Jaxe

AOBCPpUIIM HAIIMCATb CTATbIO O TPHUMC OJIAd OJHOI'O U3 I/IBI[aHI/Iﬁ
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«bpHTaHCKOM SHIMKIONEAUUY. B Hapoae xoauna myTka O TOM, YTO

eciu Jlon 3aX04CT, TO ChII'paCT AK€ TapaKaHa.

13. Render the text from English into Russian:
VISUAL METAPHOR

One of our most important tools of filmmakers is visual
metaphor, which is the ability of images to convey a meaning in
addition to their straightforward reality. Think of it as "reading
between the lines" visually. In some films, things are simply
what they are. In others, however, many images carry an implied
meaning that can be a powerful storytelling tool. A couple of
examples: in Memento, the extended flashback (which moves
forward in time) is shown in black-and-white and the present
(which moves backward in time) is told in color. Essentially, it
is two parts of the same story with one part moving forwards
and the other part told backward. At the point in time where they

intersect, the black-and-white slowly changes to color.

14. Find some examples of visual metaphors in movies

and what they mean. Discuss them with your partner.

15. Make up and act out a dialogue on the role of visual

metaphor in cinema.

16. Do a web search for other ways of storytelling and
tools in the film industry besides visual metaphor. Find out
more about it on the Internet. Tell your partner what you

learned.
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17. Give a presentation of an example of a visual

metaphor as a powerful storytelling tool.

18. Read and translate the following extract from
“Laughter in the Dark” by Vladimir Nabokov, and
reproduce it to your partner:

Rex wrote that it was hopeless to go on trying to seduce
the Hollywood people and coolly went on to suggest that
Albinus, being a man of means, should finance his idea himself;
in which case he, Rex, would accept a fee of so much (a startling
sum), with half of it payable in advance, for designing say a
Breughel film — the "Proverbs" for instance, or anything else
Albinus might like to have him set in motion.

"If I were you," remarked Albinus' brother-in-law Paul, a
stout good-natured man with the clasps of two pencils and two
fountain pens edging his breast-pocket, "I should risk it.
Ordinary films cost more — I mean those with wars and buildings
crumpling up."

"Oh, but then you get it all back, and I shouldn't."

"I seem to recall," said Paul, puffing at his cigar (they were
finishing supper), "that you proposed sacrificing a considerable
amount — hardly less than the fee he requires. Why, what's the
matter? You don't look as enthusiastic as you were a little while
ago. You aren't giving it up, are you?"

"Well, I don't know. It's the practical side that rather

bothers me; otherwise I do still like my idea."
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19. What linguistic means does the author use
(metaphors, similes, epithets, repetitions, alliteration etc.)?

20. Describe the idea of a film that you would like to
make as a director using some of the linguistic means you

have mentioned above.

21. Write an essay on one of the problem of
implementing the idea of the film in real filmmaking:

— 200 — 400 words;

— concerning issues of transferring an idea into a movie;

— non-fictional style.

22. Questions for discussion:

1. What do you think is the most important thing when
making a film?

2. What is important for a director to be able to do?

3. Why do you think it is important that all elements of
cinema are interconnected?

4. How do you understand the term “cinematography”?

5. What is difficult in creating a movie?
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Unit 2. Keys

1. Read, translate and transcribe the following words.
Reproduce the sentences from the text in which these words
are used.

— to render — [ 'rendo] — mpencTaBiATh;

— workflow — [ 'w3:kflov] — pabouunit mpouecc;

— enterprise — [ entopraiz] — npeAnpusITUE;

— interrelated — [1ntor1 ' lertid] — B3auMoCBsI3aHHBIN;

— substandard — [sab stendod] — HekauecTBEeHHBIN;

— to perceive — [po 'si:v] — BOCOHpUHUMATh;

— to root — [ru:t] — KOpEHUTHCA, MPOUCXOANUTH;

— tool — [tu:l] — uHCTPYMEHT, CPEACTBO;

— scope — [skoup] — pa3max;

— to accomplish — [o'kamplif] — nocturats;

— an amateur — [ @mot3:] — JI00uTEIb;

— to inhabit — [1n"ha&bit] — oOuTaTh;

— 1dentifiable — [aident1 faiobl] — wunAgEepuUIUpYyEMBIil,

ONO3HABAEMBIM;

— extent — [1ks tent] — cTeneHs;

— gap— [gaep] —pa3spsIB.

2. Match the words from column A to the words in
column B to make word combinations:
— fundamental — mysterious

collaboration; enterprise;
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— filmmaking is — cinematic language;

shooting; — visual storytelling;
— the “content” of the — the mere act of
film dialogue and action; photography;
— visual world; — accomplish aims;
— perceive the story; —wide ranging in scope;
— production designers; — the entire range of
— 1dentifiable universe; methods.
— nonverbal
communication;

3. Explain in English what is meant by these words:

— collaboration — the situation of two or more people
working together to create or achieve the same thing;

— identifiable — able to be recognized;

— to perceive — to come to an opinion about something, or
have a belief about something;

— sets — if a story, film, etc. is set in a particular time or
place, the action in it happens in that time or place;

— subtext — a hidden or less obvious meaning;

— enterprise — an organization, especially a business, or a
difficult and important plan, especially one that will earn
money;

— storytelling — the activity of writing, telling, or reading
stories;

— a director — a person who tells actors in a movie or play

how to play their parts;
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— visual — relating to seeing;
— photography — the activity or job of taking photographs

or filming.

4. Fill in the gaps with the words from the box.
Translate the sentences into Russian:
1. As cinematographers, directors, production designers,

and editors, how do we accomplish these aims?

2. At the heart of it, filmmaking is shooting-but

cinematography is more than the mere act of photography.

3. The sets might be fantastic, but if the lighting is terrible,

then the end result will be substandard.

4. When we create a film project, one of our primary tasks
is to create a visual world for the characters to inhabit.

5. The tools of cinematic technique are used by both the
director and DP.

6. What are the essential elements we work with and

manipulate to create this visual world?

7. It involves mixing and coordinating many different
clements, some of them artistic, some of the technical and
business like.

8. They all have a definite, identifiable universe in which

they exist.

9. As mentioned, cinematography is far more than just

"photographing" what is in front of the camera.
10. The term cinematography is from the Greek roots

meaning "writing with motion."
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11. It consists of the locations, the sets, the wardrobe, even
the sounds, but to a large extent these visual worlds are created
though the cinematography.

12. If cinema is a language, then we must ask: what is the
structure of that language?

13. All these elements work together, of course -
everything in visual storytelling is interrelated

14. This visual world is an important part of how the
audience will perceive the story; how they will understand the
characters and their motivations.

15. What 1s vocabulary, what are the rules of grammar, the

structure of this cinematic language?

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

1) to create — to make; 10)  filmmaking -

2) location — position; production;

3) visual — visible; 11) content — substance;

4)  collaboration - 12) to perceive — to
cooperation; accept;

5) audience — public; 13) universe — world;

6) tool — device; 14)  interrelated —

7) amateur — interconnected;
unprofessional; 15) subtext —

8) editor — publisher; connotation.

9) to accomplish — to

achieve;
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7. Translate the following sentences from English into
Russian:

1. DTo mpomecc 00pabOTKM uHAEH, CIIOB, ICUCTBUH,
SMOIMOHAJIBHOTO TMOATEKCTa, TOHA M BCEX JpYyrux ¢opm
HeBepOaIbHOrO OOIIEHUS U UX BU3yaIU3allUU.

2. Ha cpemMOuYyHOM IUIOMAAKE HET HHUYETO Ba)KHEE
COTJIaCOBAHHBIX JACUCTBUM IIIaBHOTO ONEpaTOpa U pekKUccepa.

3. Bce aTu syieMeHThl paboTaroT BMECTE, KOHEUYHO, BCE B
BU3yaJIbHOM MOBECTBOBAHUY B3aMMOCBSI3aHO: ICKOPAIIMU MOTYT
OBITh BEJIMKOJEMHBIMH, HO €CJIM OCBEIUICHHE YXKACHOE, TO
KOHEYHBIN pe3yJibTaT OyJ€T HUKE CPETHETO.

4. DTOT BU3YyaJIIbHBIM MUP SBIAETCS BaXXHOU Y4aCThIO TOTO,
KaK 3puTead OyIyT BOCIPUHUMATh UCTOPHUIO; KaK OHU OyAyT
MOHUMATh MEPCOHAKEN U UX MOTHUBAIIUIO.

5.  KakoBbl = MHCTpYMEHTHI  KHUHemartorpapuu
KUHOTIPOU3BOJICTBA — OCHOBHBIE TEXHUKH, METOJIbI U 3JIEMEHTHI,
KOTOpBhIE MBI MOXKEM HCIO0Jb30BaTh, YTOOBI BHU3YaJIbHO
pacckasaTh Hally UCTOPHUIO?

6. Kak yxe ymnmoMHHaloCh, KuHeMaTorpausi — 3TO HeE
npocto «doTorpadus» BCETo, UTO HAXOAUTCS MEpPe] KaMepOu;
UHCTPYMEHTBI, METOAbl W  JApyrue  (axTopbl  KpaliHe

pPa3HOOOpa3HBI.

8. Translate the following sentences from Russian into
English:
1. The term cinematography is from the Greek roots

meaning "writing with motion".
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2. The tools of cinematic technique are used by both the
director and DP, either working together or in doing their
individual jobs.

3. Filmmaking is a strange and mysterious enterprise - it
involves mixing and coordinating many different elements,
some of them artistic, some of the technical and business like.

4. They all have a definite, identifiable universe in which
they exist: it consists of the locations, the sets, the wardrobe,
even the sounds, but to a large extent these visual worlds are
created though the cinematography.

5. When we create a film project, one of our primary tasks
is to create a visual world for the characters to inhabit.

6. Cinematic technique is the entire range of methods and
techniques that we use to add layers of meaning and subtext to

the "content" of the film dialogue and action.
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Unit 3

Before reading task

Discuss the following questions:

1. What do you know about theatre?

2. How often do you go to the theatre?

3. What is the importance of theatre?

4. Describe your theatre experience and an impact it had

on you.

Read the text:
Understand the importance of theatre in society

A theatre is an elitist art form and while going to the theatre
you will get a wonderful opportunity to explore the human
condition and gather together. It is the intricate part of the
human history because it is having the capability to show the
best and worst sides of human nature. In a modern world most
of the people are having a question about why is theatre
important and it is useful to improve creativity level. People
might easily connect with the history through the stage and
make an effective emotional connection to roots. The theatre is
the most crucial one for many reasons such as self-discovery,
expression, history and education, performing arts, creativity.

Performing art is about being creative and it teaches people
how to express ourselves more effectively. Performing art is form

of the art in which artists might use their bodies, voices or
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inanimate objects to convey artistic expression. Basically,
performing arts are important ones for many reasons like forming
new opinions, receiving constructive criticism, solve problems
better, perseverance and discipline. In performing arts, children
might learn that they might work together in order to achieve
common goal. All forms of the performing arts might allow kids
to express any pent up emotions which they could be feeling.

According to the studies say that arts important in our
community because it is an improved academic performance.
Some of the studies report that performing art is really useful to
children to enhance their grades in the academic subjects like
English and Maths. It is really useful to your kid in order to
make a better career which they want. When it comes to theatre
impact on society then it includes entertainment and other kinds
of the factors.

Theatre 1s the collaborative form of the fine art, which is
using live performance to present experience of the imagined or
real event. Music, dance, theatre, object manipulation and other
kinds of the performances are present in the human cultures.

In fact, the purpose of theater is to provide joy to people.
The theatre 1s a branch of the performing arts and it is concerned
with the acting out stories in front of the audience. The
main benefits of performing arts include improving life skills
and academic performance. It is a specialized form of the fine
art in which artists can perform their work live to an audience.
Performing arts in school is one of the best ways to express their

emotions and feelings via role play and acting.

45



Performing arts are offering wonderful numbers of the
benefits such as self-presentation skills, higher academic
achievement, self-expression, empathy, compassion, and
problem-solving. It is really useful to teach children both
collaboration and self-reliance with others to reach the goal.
Performing arts are beneficial to promote interpersonal
skills. Education is paramount importance of students. Useful
numbers of the advantages are involved in the performing arts
such as academic performance, make future plans, maximize

confidence level and be self-aware.

While reading tasks
1. Read, translate and transcribe the following words.

Reproduce the sentences from the text in which these words

are used:
— elitist —...; — branch — ...;
— Intricate — ...; —to concern — ...;
— capability — ...; —via— ...;
—root — ...; — compassion — ...;
— crucial — ...; — self-reliance — ...;
— inanimate — ...; — paramount —...;
— to convey — ...; — perseverance — ... .
— to enhance — ...;
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2. Match the words from column A to the words in

column B to make word combinations:

Column A Column B
elitist to show
to perform subjects
to achieve confidence
capability nature
constructive expression
improving grades
to express art form
performing live
academic goal
artistic art
maximize emotions
creativity criticism
to enhance importance
paramount life skills
human level

3. Explain in English what is meant by these words:

— self-reliance — ...;
— compassion — ...;
— crucial — ...;

— to convey — ...;

— paramount — ...;
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— constructive — ...;
— perseverance — ...;
— elitist — ...;

— lnanimate — ... .




4. Fill in the gaps with the words from the box.

Translate the sentences into Russian:

provide crucial collaborative branch via concerned
elitist inanimate self-reliance express convey achieve

benefits enhance capability paramount

1. A theatreisan art form.

2. Theatre is having the to show the best and
worst sides of human nature.

3. The theatre is the most kind of arts for many
reasons.

4. Performing art is the form of the art in which performers

might use their bodies, voices or objects to

artistic expression.
5. In performing arts, children might learn that they might

work together in order to common goal.

6. All forms of the performing arts might allow kids to

any pent up emotions.

7. Performing art is really useful to children to

their grades.

8. Theatre 1s the form of the fine art.

9. The purpose of theater is to joy to people.

10. The theatreisa of the performing arts.
1. Itis with the acting out stories in front of the
audience.

12. Performing arts in school is one of the best ways to

express their emotions and feelings role play and acting.
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13. Performing arts are offering wonderful numbers of the

14. It is really useful to teach children both collaboration

and with others.

15. Education is

importance of students.

5. Match the words given in the column A with the

synonyms from the column B. Reproduce the sentences from

the text in which these synonyms can be used.

Column A Column B
intricate central
compassion predominant
achieve enlarge
convey complex
self-reliance raise
branch Dedication
provide Effective
capability Perks
crucial express
paramount accomplish
benefits empathy
enhance capacity
constructive division
maximize self-determination
perseverance equip
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After reading tasks
6. Answer the following questions. Discuss the answers
with your partner:
1. Why is theatre an intricate part of the human history?
. Why is theatre important in a modern world?
. Why are performing arts important?
. How can performing arts be useful for children?

. What might children learn in performing arts?

SN L B W DN

. What are the main benefits of performing arts?

7. Translate the following sentences from English into
Russian:

1. A theatre is an elitist art form.

2. Theatre is having the capability to show the best and
worst sides of human nature.

3. People might easily connect with the history through the
stage and make an effective emotional connection to roots.

4. All forms of the performing arts might allow kids to
express any pent up emotions which they could be feeling.

5. Performing art is really useful to children to enhance
their grades in the academic subjects.

6. The theatre is a branch of the performing arts and it is
concerned with the acting out stories in front of the audience.

7. The theatre 1s really useful to teach children both

collaboration and self-reliance to reach the goal.
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8. Translate the following sentences from Russian into
English:

1. O6pa3zoBanue UMEET MEPBOCTEINEHHOE 3HAYECHHUE I
YUYEHHUKOB.

2. CHEeHHYECKOE HCKYCCTBO TMOJIE3HO JAJS PAa3BUTHUSA
HaBBIKOB MEKJIMYHOCTHOTO OOIICHHUS.

3. OsunageHue  CHEHHYECKHM  HMCKYCCTBOM  HMMEET
MHOECTBO MPEUMYIIECTB, TaKUX KaK HAaBBIKHU
CaMOIpE3eHTAIM, OOJIbIINE JOCTHXEHUS B aKaJeMHUYECKOU
NesITEIbHOCTH, CAMOBBIPAXXEHUE, YMEHHE BBIpaXaTb SMOILIMH,
AMITATHUS U YMEHHUE peliaTh NpoOIeMBI.

4. TearpalilbHOE€ HCKYCCTBO — 3TO OJHH W3 JYYIIUX
Ccrmoco00B BBIPA3UTh IMOIIMU U YYBCTBA C MOMOIIbIO aKTEPCKOTO
MacTepCTBa.

5. llens Tearpa — 1apuTh pagoOCTh JIIOISAM.

6. TeaTp wucHoab3yeT >>KHUBOE TMPEJCTABICHUE, YTOOBI
MoKa3aTh BOOOpakaeMoe UK pealibHOE COOBITHE.

7. BuusgHue TeaTpa Ha OOIIECTBO BKJIIOYAET B CeO04
pa3BIIEKaTEIbHBIA U APYTHEe aCTEKTHI.

8. CIlleHMYEeCKOE€ HMCKYCCTBO YYHUT JIOJIel, KaKk HauOoJiee

3¢ PeKTUBHO BhIpa)kaTh ceO4.

9. Retell the text “Understand the importance of theatre

in society”.

10. Give a summary of the text “Understand the

importance of theater in society”.

51



11. Make up a dialogue about the role of theatre in
people’s life.

12. Render the text into English:

Macku aHTMYHOIO TeaTpa

CuMmBon Tearpa — JABE MAacCKW, OJHA M3 KOTOPBIX IUIAYET, a
apyrasi CMEETCsl — AOCTaJMCh COBPEMEHHOMY MHpPY OT [lpeBHew
I'peruun. /la u cam Tearp B NPUBBIYHOM COBPEMEHHOMY YEIIOBEKY
BH/JIC 3aPOJAWICS UMEHHO TaM.

Mackiu B aQHTHMYHOM TPEACTABICHUU OBUIM HE MPOCTO
JEKOPATUBHBIM 3JIEMEHTOM, OHU MO3BOJIUIM 3PHUTENSM M3 CaMbIX
JNAJbHUX PAMIOB CIEIUTH 3a SMOLMAMU KOMEeIUaHTOB. CMEHa JTUYHH
B XOJI€ CIIEKTaKJs IPOUCXOAWIA TOJBKO B HCKIFOYUTEIbHBIX
ciyyasix, Hanpumep, B nbece Codokiia napb U MEHSJT MacKy,
KOT /1A JINIIAJICS 3PEHHUS.

JIlpeBHErpedyecKkne TPyNmbl COCTOSUIM, KaK NPaBUJIO, U3 TPEX
aKTEpOB, KXl U3 KOTOPBIX MOT M300pa)kaTh Cpa3y HECKOJIbKUX
nepcoHaxeil. Bce Tpu koMeManTa HENPEMEHHO ObLTH MY>KUMHAMU —
JaXKe )KEHCKHUE POJIU I'PEYaHKaM HE JOBEPSIIH.

JKeHIunHbI HA ClIEHE MOABUIIACH TOJIBKO B [[peBHeM Pume. Tam
B ITAHTOMHMAX Y4YaCTBOBAJM TETEPHI B MPO3PAUYHBIX HAPSOAAX, TEM
CaMbIM MPHUIABAs MPEACTABICHUIO JTOMOTHUTEIBHYIO TUKAHTHOCT.

AHTHYHBIE TOCYyAapCcTBa aKTHMBHO MNPUOOIIANIM HACEJICHHUE K
TeaTpalbHOMY HCKYCCTBY: KaXKIbli CBOOOJHBIA >KUTENb AdUH
00s13aH OBLI PEryJIApHO NMOCENIaTh CIEKTAKIIN, JUIsl HEUMYLIUX 1K€
BBIACIISUIUCH CIEIMAIbHBIE CPEICTBA HA TOKYIKY OUJIETOB.

B TO ke BpeMs 3puTenei aepxkanu B cTporoct. B adhuHckom

TeaTpe CyIIECTBOBAJIA CIIEMANIbHAS JOJKHOCTD padyXa, OH UMEIN B
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PaCIOPSKEHUU COJTUIHYIO TYOMHKY U 00s13aH ObLIT «yBEILIEBAThY C
€€ IIOMOIIIBIO Yepecuyp OYMHBIX 3pUTEICH.

Haxoaunace ynpaBa U Ha ApamMaTyproB, €CIM UM CIIy4ajoCh
HapywuTh npaBa corpaxnaH. IIbeca Opunuxa «B3stue Munera»
BBIIIJIa TAKOW AYNICHIUMIIATEIbHOM, 4YTO JOBEJIA JO CJIE3 ILEJIbII
3pUTENbHBIN 3all. B HakazaHue 3a oropueHue 3puteneii OpuHUXY

NPUCY UM JEHEXKHBIN Tpad, a CIEKTaKIb 3apETUIIH.

13. Render the text from English into Russian:

Age on Stage: the Many Benefits of Theater Arts
for Older Adults

Many older adults opt to pursue a number of artistic
pursuits in their retirement. There have been previous reviews
of older adults’ arts participation that note the health and social
benefits of such participation, but until now, none have looked
specifically at the benefits associated with theater arts. A recent
review in The Gerontologist surveyed 77 published studies on
theater participation and summarized their findings.

The first main area reviewed was theater’s impact on
health and well-being. Here, studies have shown decreased
anxiety and loneliness, increased sense of value and purpose,
and other emotional benefits including fun, happiness, and a
sense a freeing of the imagination. Cognitive benefits include
improvements in memory, word generation, and comprehension
and problem solving.

Another major area explored was the role of theater in
enhancing or transforming group relationships. This includes

intergenerational  relationships,  relationships  between
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individuals from different racial and cultural backgrounds, and
relationships between individuals at varying levels of care and
their peers, caregivers, and families. The authors write that,
“Dramatic role play and devising appear to be particularly
effective in of producing a safe space for expressing and
challenging age-related stereotypes and finding commonalities

and accepting differences.”

14. Make a list of theatres in your region and plays they

perform. Discuss them with your partner.

15. Make up and act out a dialogue on the topic of
theatrical performances played in one of your local theatres.

16. Do a web search for the topic of theatre’s influence
on our society. Choose some negative and positive sides that
look interesting. Find out more about it on the Internet. Tell

your partner what you learned.

17. Give a presentation of some world famous theaters
and give reasons why they are so popular; discuss it with

your partner.

18. Read and translate the following extract from
“Madame Bovary” by Gustave Flaubert, and reproduce it to
your partner:

The theatre was beginning to fill; opera-glasses were taken

from their cases, and the subscribers, catching sight of one
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another, were bowing. They came to seek relaxation in the fine
arts after the anxieties of business; but "business" was not
forgotten; they still talked cottons, spirits of wine, or indigo.
The heads of old men were to be seen, inexpressive and
peaceful, with their hair and complexions looking like silver
medals tarnished by steam of lead. The young beaux were
strutting about in the pit, showing in the opening of their
waistcoats their pink or apple-green cravats, and Madame
Bovary from above admired them leaning on their canes with
golden knobs in the open palm of their yellow gloves.

Now the lights of the orchestra were lit, the luster, let down
from the ceiling, throwing by the glimmering of its facets a
sudden gaiety over the theatre; then the musicians came in one
after the other; and first there was the protracted hubbub of the
basses grumbling, violins squeaking, cornets trumpeting, flutes
and flageolets fifing. But three knocks were heard on the stage,
a rolling of drums began, the brass instruments played some

chords, and the curtain rising, discovered a country-scene.
19. What linguistic means does the author use for
theatre description (metaphors, similes, epithets,

repetitions, alliteration etc.)?

20. Describe a theatrical performance you have been to.

You can be as poetic, funny or serious as you want to.
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21. Write an essay on the importance of theatre in your
life in English following these guidelines:

— 200 — 400 words;

— concerning issues of performing arts study;

— non-fictional style.

22. Questions for discussion:

1. Is the theatre only for rich people?

2. What theatre history does your country have?

3. Do you think people will always be interested in theatre?

4. Do you regard theatre only as an entertainment, or do
you think it plays a more important role in people’s life?

5. What springs to mind when you hear the word “theatre”?

Unit 3. Keys

1. Read, translate and transcribe the following words.
Reproduce the sentences from the text in which these words
are used.

— elitist — [1']i:tist] — auTapHBIN;

— intricate — [ intrikot] — 3aMBbICIIOBATHIN;

— capability — [ keipo biliti] — cnocoOHOCTB;

— root — [ru:t] — KOpeHs;

— crucial — [ 'kru:[1] — xkIro4eBoii;

— inanimated — [1 n@nimot] — HEOAyIIEBICHHBIN;
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— to convey — [kon'vel] — nepenaBaTth, BhIpaxkaTh;

— to enhance — [In 'ha:ns] — moBwIIIATh, YAYUYIlIaTh;

— branch — [bra:nt[] — oTBeTBIEHUE, OTPACIIb;

— to concern — [kon's3:n] — oTHOCHUTBCH;

— via — [ 'valo] — moCcpeICTBOM, Yepes;

— compassion — [kom 'pafon] — cocTpananue;

— self-reliance — [self-r1'latons] — yBepeHHOCTH B cebe;
— paramount — [ p@&romaont] — NepBOCTENECHHBIN;

[ p3:s1 viorons] -—

— perseéverance — YCUAYNBOCTD,

HACTOUYHUBOCTD.

2. Match the words from column A to the words in

column B to make word combinations:

— elitist art form;

— capability to

— academic

subjects;

show; — 1improving life
— creativity level; skills;
— human nature; — to perform live;
— performing art; — to  express
— artistic emotions;

expression; — maximize
— constructive confidence;

criticism; — paramount
— to achieve goal; importance.
— to enhance

grades;
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3. Explain in English what is meant by these words:

1. Self-reliance — the ability to depend on yourself or
your own abilities.

2. Compassion — a strong feeling of sympathy and
sadness for the suffering or bad luck of others and a wish
to help them.

3. Crucial — extremely important or necessary.

4. To convey — to express a thought, feeling, or idea
so that it is understood by other people.

5. Paramount — more important than anything else.

6. Enhance — to improve the quality, amount, or
strength of something.

7. Constructive — useful and intended to help or
improve something.

8. Perseverance — continued effort to do or achieve
something, even when this is difficult or takes a long time.

9. Elitist — organized for the good of a few people
who have special interests or abilities.

10. Inanimated — possessing none of the

characteristics of life that an animal or plant has.

4. Fill in the gaps with the words from the box.
Translate the sentences into Russian:

1. A theatre 1s an elitist art form.

2. Theatre is having the capability to show the best and
worst sides of human nature.
3. The theatre 1s the most crucial kind of arts for many
reasons.
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4. Performing art is the form of the art in which performers
might use their bodies, voices or inanimate objects to convey
artistic expression.

5. In performing arts, children might learn that they might
work together in order to achieve common goal.

6. All forms of the performing arts might allow kids to
express any pent up emotions.

7. Performing art is really useful to children to enhance
their grades.

8. Theatre is a collaborative form of the fine art.

9. The purpose of theater is to provide joy to people.

10. The theatre is a branch of the performing arts.

11. It is concerned with the acting out stories in front of
the audience.

12. Performing arts in school is one of the best ways to
express their emotions and feelings via role play and acting.

13. Performing arts are offering wonderful numbers of the
benefits.

14. Tt 1s really useful to teach children both collaboration

and self-reliance.

15. Education is of the paramount importance of students.

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these
synonyms can be used:

1) intricate — complex;

2) crucial — central;
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3) convey — express;

4) perseverance — dedication;

5) enhance — raise;

6) branch — division;

7) self-reliance — self-determination;
8) paramount — outstanding;

9) provide — equip;

10) benefits — perks.

7. Translate the following sentences from English into
Russian:

1. Teatp — 310 3MMTapHas GopmMa UCKYCCTBA.

2. V Tearpa ecTh CIOCOOHOCTh MOKa3bIBaTh JIYUIIUE U
XyJIIME CTOPOHBI YEJTOBEUYECKON HATYPHI.

3. Jlrtogm MOTYT JErKO CONPUKOCHYTHCA C HUCTOPUEU BO
BpEMS NIPEACTABICHUS U IOYYBCTBOBATh YMOIIMOHAIBHYIO CBS3b
CO CBOEU UCTOpHUEM.

4. Bce popMbI CLIEHUYECKOTO UCKYCCTBA MO3BOJISIOT AE€TAM
BBIPA3UTh JIFOOBIE SMOLMHU, KOTOPbIE OHU MOTYT CKPBIBATh.

5. CueHn4ueckoe MCKYCCTBO IIOMOTAaeT JETSM ITOBBICUTH
CBOHU OLIEHKH IO IIKOJBbHBIM MPEAMETAM.

6. TeaTp — 3TO OTpaciib CLIEHUYECKOTO UCKYCCTBA, €r0 CyTh
3aKJIF0YAETCS B IOCTAHOBKE CIOKETOB IEPEL 3PUTEIAMU.

7. The theatre 1s really useful to teach children both
collaboration and self-reliance to reach the goal. — Teatp ouensn
nojie3eH B OOYYEHHHU JETeHd COTPYIHUUECTBY C JPYTUMH U

pPa3sBUTHHU UX CAMOJOCTATOYHOCTH AJIA JOCTHUIKCHUA HGJ’ICfI.
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8. Translate the following sentences from Russian into
English:

1. Education is of paramount importance for students.

2. Performing arts are beneficial to promote interpersonal
skills.

3. Performing arts are offering wonderful numbers of the
benefits such as self-presentation skills, higher academic
achievement, self-expression, empathy, compassion, and
problem-solving.

4. Performing arts is one of the best ways to express
emotions and feelings via role play and acting.

5. The purpose of theater is to provide joy to people.

6. Theatre is using live performance to present experience
of the imagined or real event.

7. Theatre impact on society includes entertainment and
other kinds of the factors.

8. Performing art teaches people how to express

themselves more effectively.
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Unit 4

Before reading task
Discuss the following questions:
1. What do you understand under the phrase “cinema is a
memory”?
2. Are people more fascinated by theatre than cinema?
3. In what way cinema and theatre can be useful for
personal development?

4. How do actors communicate with the audience?

Read the text:
Stage as Moment, Cinema as Memory: The Diverging
Aesthetics of Two Mediums

Aesthetician Gyorgy Lukacs contrasts theater and
cinema’s relationships to fate and time. He defines fate as “that
which is present in itself”. He argues that “if a pure metaphysics
of drama were possible, then it would no longer know concepts
such as exposition” because it would exist in an eternal present.
He continues to argue that film is unrestrained by fate because
it exists beyond ordinary space and time — “a life without
presence”. Where theater is concerned with the creation of an
eternal present, film is uniquely representative of the complex
inner workings of human memory.

Cinema is a medium definitionally linked to the past.
Audiences viewing a film have a continual awareness that what
they watch on screen was filmed in the past and edited together

retrospectively. In this manner, the events in a film are always
62



firmly rooted in the past, necessarily having been filmed before
being rendered on-screen. Contrastingly, in a play, the action
always unfolds live, situated in the present in some meaningful —
if fictional — sense. Lukéacs ties this quality to fate; theater’s
“absolute presence,” he writes, is the “necessary correlate” of
fate. In contrast, he argues that “the past is merely framing, in a
metaphysical sense, something that is purposeless”. Cinema,
with its lack of presence, lacks true causality. Fate is irrelevant
for the camera because its “causality is inhibited or bound by no
substantiveness. It 1s a succession of images, no more
substantial than a projection.”

Memory is a projection not dissimilar to cinema. Its images
lack true presence, but retain an existence in the mind’s eye.
Cinema travels through time much as the human memory can,
reliving moments in various times with “limitless possibility”.
Through film, we are able to see actors who have died rendered
alive on screen. Such a feat of time cannot occur onstage. Even
when a play is set in the past, it only has living people at its
disposal. Where theater can only construct a present
that resembles the past, film shows us a memory.

Often there is a large amount of recorded footage that
doesn’t make it into the final cut, just as certain events don’t
become long-term memories. In contrast, in a theatrical
production, there are no scenes or moments left out of the
presentation, because the only moments that exist in the
theatrical framework are the ones the audience views onstage.
These events unfold live, so there is no retrospective selection

process. In this manner, cinema uniquely replicates human
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memory, while theater remains rooted in the present, necessarily
“merely momentary”.

In many ways, adaptations of Hamlet, a play deeply
concerned with memory, provide an illustrative contrast
between the media of film and theater. Film — like memories —
lacks causality. Memories provide merely a mental image of
predetermined events, and therefore lack the “substantiveness”
required of true causality. Theater, in contrast, maintains a
suspended present — dependent on the present existence of all it
portrays. Unlike theater, which can only hint at the past while
remaining firmly rooted in the present, film is a medium

uniquely suited to replicating the nature of human memory.

While reading tasks

1. Read, translate and transcribe the following words.
Reproduce the sentences from the text in which these words

are used:
— fate — ...; —uniquely — ...;
— exposition — ...; — predetermined — ...;
— eternal — ...; — to portray — ...;
— awareness — ...; — hint — ...
— quality — ...; — pure — ...;
— causality — ...; — feat — ...;
— irrelevant — ...; — to replicate — ... .
— disposal — ...;
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2. Match the words from column A to the words in

column B to make word combinations:

Column A Column B
contrast space and time
exist possibility
beyond of human memory
inner workings of time
link to fate and time
lack the final cut
limitless memories
render events
feat in an eternal present
make into to the past
long-term framework
theatrical true causality
remain through time
predetermined alive on the screen
travel rooted in the present

3. Explain in English what is meant by these words:

— relationship — ...;

— concept — ...,

— eternal — ...;

— retrospective — ...

—to root — ...;

— causality — ...;

— disposal — ...;

— to resemble — ...;
— footage — ...;

— long-term — ... .




4. Fill in the gaps with the words from the box.

Translate the sentences into Russian:

contrast eternal link render alive unfold edit
resemble dissimilar
awareness uniquely beyond  merely maintain

footage causality

1. Aesthetician Gyorgy Lukacs theater and

cinema’s relationships to fate and time.

2. Theater is concerned with the creation of an

present.

3. Cinema is a medium definitionally

4. Audiences viewing a film have a continual

that what they watch on screen was filmed in the past and edited
together retrospectively.

5. Contrastingly, in a play, the action always live,
situated in the present in some meaningful — if fictional — sense.

6. Theater, in contrast, a suspended present —
dependent on the present existence of all it portrays.

7. Through film, we are able to see actors who have died

on screen.

8. In this manner, cinema replicates human

memory, while theater remains rooted in the present, necessarily
“merely momentary”.

9. Often there is a large amount of recorded that
does not make it into the final cut.

10. Where theater can only construct a present

that the past, film shows us a memory.
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11. He continues to argue that film is unrestrained by fate

because it exists ordinary space and time — “a life

without presence”.

12. Film — like memories — lacks

13. Memory is a projection not to cinema.

14. Memories provide

predetermined events.

5. Match the given words from the column A with the
synonyms from the column B. Reproduce the sentences from

the text in which these synonyms can be used:

Column A Column B
continual everlasting
fictional simply
fate compare
uniquely consciousness
merely correspond
correlate destiny
substantial strongly
contrast endless
portray differently
eternal public
audience mirror
awareness depict
firmly significant
resemble imaginary
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After reading tasks

6. Answer the following questions. Discuss the answers
with your partner:

1. What does Gyorgy Lukacs contrast cinema and theatre to?

2. What is fate in his opinion?

3. Why is a film unrestrained by fate?

4. Is cinema a medium linked to the present, the past or the
future? Why?

5. How does the action unfold in a play?

6. What does cinema lack?

7. What are we able to see through films?

8. Are there scenes or moments left out of the presentation
in a theatrical production?

9. What do memories provide?

10. Does theatre maintain a suspended present?

7. Translate the following sentences from English into
Russian:

1. Cinema is a medium definitionally linked to the past.

2. In this manner, cinema uniquely replicates human
memory, while theater remains rooted in the present, necessarily
“merely momentary”.

3. Cinema, with its lack of presence, lacks true causality.

4. Theater, in contrast, maintains a suspended present —
dependent on the present existence of all it portrays.

5. Contrastingly, in a play, the action always unfolds live,

situated in the present in some meaningful — if fictional — sense.
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6. It is a succession of images, no more substantial than a
projection.
7. Even when a play is set in the past, it only has living

people at its disposal.

8. Translate the following sentences from Russian into
English:

1. On yTBepxkaaet, uTo GUIbLM HE OTpaHUYEH CyAb00H, Tak
KaK OH CYIIECTBYET 3a IpejeaMu OOBIYHOTO MPOCTPAHCTBA U
BPEMEHHU — «KHU3Hb 0€3 IPUCYTCTBUS».

2. Yacto cymiecTByeT OOJIbIIOE KOJUYECTBO OTCHSITOTO
MaTepuaia, KOTOPbIM HE MONAaAAacT B OKOHYATEIbHBIM BapUAHT
dbuiabMa, TOYHO TaK K€, KaK OIpEJeJICHHbIE COOBITUS HE
OCTar0TCs B MaMATH HAJO0JITO.

3. KuHo nmyTemecTByeT BO BPEMEHH TAK K€, KaK 3TO ACIAET
YeJIOBEUECKasi MaMsiTh, UMes «0e3rpaHUUYHbIE BO3MOKHOCTH
3aHOBO MPOXKHUBATh MOMEHTHI U3 MPOILIOTO.

4. Ero oOpa3bl He ONIYIIAIOTCS KaK pealibHbie, HO OHU
OTJIMYHO BUJIHBI MBICIIEHHOMY B30pY.

5. Tam, rae Ttearp MOXKET CO34aTh HACTOALIEE, TOJBKO
HAITOMUHAIOIEe MpONLIOE, KUHO MOKa3bIBAET HaM
BOCIIOMUHAHMUE.

6. Takum o0Opa3om, coOBITHS B (PUIbME BCErjga MPOYHO
CBSI3aHBI C MPOILIBIM, OHU 00513aTEJILHO OBLIIM OTCHSITHI U TOJIBKO
MOTOM MOKa3aHbl HA dKpaHE.

7. bnarogaps puibMaM Mbl MOXEM YBUIETh YK€ YMEPIIHUX

AKTCPOB OKXMBIIHNMHU HaA DKPAHC.
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9. Retell the text *“Stage as Moment, Cinema as
Memory: The Diverging Aesthetics of Two Mediums”.

10. Give a summary of the text “Stage as Moment,
Cinema as Memory: The Diverging Aesthetics of Two
Mediums”.

11. Make up a dialogue on cinema and theatre

differences.

12. Render the text into English:
MecTO TeaTpa B COBPEMEHHOM MHUpe

TeaTp — HCKycCTBO, KOTOPOE HENB3sI HUYEM 3aMEHHUTh. OHO
Bcerja Ha ycrax. HoBele uMeHa, nuiia, (hecTuBaIu U IpeMbEphl — BCE
ATO YK€ OYEHb JTABHO HEOTHEMJIEMAS YACTh KU3HU COBPEMEHHOIO
oO1ecTBa.

YenoBek Ha Ka)X bl BUJ MCKYCCTBA PEArupyeT MO-pa3HOMY,
HO 3TO cyry0o nuuHasi peakius. McKyccTBO JjIsi 3TOr0 U HY>KHO,
YTOOBI CIIPOBOIMPOBATH YEJIOBEKA, 3aCTABUTh €0 MCKYCCTBEHHBIM
00pa3oM OIyIIaTh pa3Hble SMOIMHU. Sl HE CUUTAIO TeaTp OCOOCHHOM
dbopmoit MaccoBOM KyJIbTYpbI, HO MPU3HAIO, YTO HUIIIE, B KOTOPOU
OH HaXOJIUTCS, HEJIb3s IMyCTOBaTh. TeaTp, Kak 1 Jito00e UCKYCCTBO CO
BPEMEHEM HBOJIIOLMOHUPYET, HO TENEPh OH HE OJAUHOK B CBOEM
BBIPAKCHUU.

KuHO B KakOW-TO MEPE — CONEPHUK T€ATPa, HO Y HUX BCE PABHO
pasHble 1enu. B kuHOTeaTpe mibIByIasi nepea ToOoi KapTUHKA —

3TO HENPEPBHIBHBIM IMPOLECC, KOTOPBIA 3PUTENIL BOCHPUHHUMAET C
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HEOBIBAJION JIETKOCTHIO, TOPOM J1a’Ke HE 3ayMBIBAsICh «T]I€, 3a4eM U
MOYEMY», a B T€ATPE BO3MOKEH TOT CaMblid KOHTAKT C HEKUM JIPYTUM
U3MEPEHUEM, APYTroit aTMOc(epoii, Kakoi B KHHO JTOOUTHCS HEIb3S.
3pUTENb B 3QJI€ U AKTEP HA CLUEHE B TCUEHUE CIEKTAKIIS MOCTOSHHO
OOMEHHUBAIOTCS.  OMOIMSIMHU,  MNPOUCXOJUT  3PUTEIBHBIA U
YyBCTBEHHBI KOHTaKT. [loaTomMy kuHO, B TOM (popme, B KOTOpOH
OHO €CTh CEMYAC, HUKOT/1a HE 3aMEHUT TeaTp.

TearpalbHOE HMCKYCCTBO MOXKHO  pacCMaTpuBaTh  Kak
ONpPEACICHHBI CIMOCO0 BOCHHUTaHUS. IJTO KHUBOE CJIOBO, OHO
JEUCTBYET Ha 3pUTEN YHUKAIBHBIM 00pa3oM, KOTJa CIBIIIUIIEL €T0
BKUBY10. Tearp Bcerja ObUT OTPpaXXEHUEM JEUCTBUTEIIBHOCTH,
OOIlIECTBY KakK B 3€pKaj€ MOKa3bIBaJu €ro YsSI3BUMBIE MECTa, €ro
mpoOJIeMbl U JJOCTHXKEHUS. 3aTparuBaHue COIUAJIBHBIX MPoOJieM —

OJlHA U3 BOXKHEHIIINX 3a7a4 TeaTpa.

13. Render the text from English into Russian:
Cinema in our life

The movies are a powerful force in contemporary life.
Cinema is also used for educational purposes. Video classes are
useful when studying geography, foreign languages and many
other subjects. They are also the means of getting acquainted
with the world. With the help of documentary and science films
one can get much information about the world around. The
news on TV helps to know what happens in the world each day.
It also helps to attract the attention of people to different
important problems, such as hunger, earthquakes, water

pollution and so on.
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The cinema is also the means of entertainment. After a
working day one can relax watching some good movie.
Nowadays people can’t just imagine their life without the art of

cinema.

14. Make a list of your favorite movies and theatrical

plays. Discuss them with your partner.

15. Make up and act out a dialogue on the problem of

literary works adaptation in cinema and theatre.

16. Do a web search for problems of violence on the
screen. Choose negative and positive aspects that look
interesting. Find out more about it on the Internet. Tell your

partner what you learned.

17. Give a presentation of the most famous book

adaptations on the screen; discuss it with your partner.

18. Read and translate the following extract from “The
picture of Dorian Gray” by Oscar Wilde, and reproduce it
to your partner:

‘This play was good enough for us, Harry. It was ‘Romeo
and Juliet.” I must admit I was rather annoyed at the idea of
seeing Shakespeare done in such a wretched hole of a place.
Still, I felt interested, in a sort of way. At any rate, I determined

to wait for the first act. There was a dreadful orchestra, presided
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over by a young Jew who sat at a cracked piano, that nearly
drove me away, but at last the drop-scene was drawn up, and the
play began. Romeo was a stout elderly gentleman, with corked
eyebrows, a husky tragedy voice, and a figure like a beer-barrel.
Mercutio was almost as bad. He was played by the low
comedian, who had introduced gags of his own and was on most
familiar terms with the pit. They were as grotesque as the
scenery, and that looked as if it had come out of a pantomime
of fifty years ago. But Juliet! Harry, imagine a girl, hardly
seventeen years of age, with a little flower-like face, a small
Greek head with plaited coils of dark-brown hair, eyes that were
violet wells of passion, lips that were like the petals of a rose.
She was the loveliest thing I had ever seen in my life. You said
to me once that pathos left you unmoved, but that beauty, mere
beauty, could fill your eyes with tears. I tell you, Harry, I could

hardly see this girl for the mist of tears that came across me.

19. What linguistic means does the author use for
theatre description (metaphors, similes, epithets,

repetitions, alliteration etc.)?
20. Describe a theatre in the place you live using

relevant linguistic means. You can be as poetic, funny or

serious as you want to.
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21. Write an essay on the impact of the cinema on the
society in English following these guidelines:

— 200 — 400 words;

— concerning issues of emotions in theatre performance;

— non-fictional style.

22. Questions for discussion:

1. Do you enjoy movies from your own country or other
countries more? From which other countries?

2. Do you think age restrictions for films are effective?

3. What would happen if all foreign films were dubbed and
not subtitled? Would people continue going to the cinema?

4. Do you think people will always be interested in theatre?

5. How does technology influence a theatre production?

Unit 4. Keys

1. Read, translate and transcribe the following words.
Reproduce the sentences from the text in which these words
are used.

— fate — [fert] — cyap0a,;

— exposition — [ekspo ' zifn] — sKCTIO3UITHUS;

— eternal — [1't3:n(9)l] — BeuHbIii;

— awareness — [0 ' weoanis| — OCBEJOMICHHOCTD;

— quality — [ '’kwoliti] — kauecTBO;

— causality — [ko: ' zaliti] — npuYrMHHO-CJIEICTBEHHAS CBS3b;

— irrelevant —[1 relivont] — HeCyIIeCTBEHHBIM;
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— disposal —[d1s povzal] — pacnopsixenue;

— uniquely — [ju: 'ni:kli] — yHUKaabHO, OJJTHO3HAYHO;

— predetermined — [pri:di't3:mind] — mpexonpeaeneHHBIN;

— portray — [po: trer] — u3o0paxars;

— hint —[hint] — mocka3pIBaTh;

— pure —[pjuo] — YUCTHIN, MPOCTOM;

— feat —[fi:t] — moaBUT, TOBKOCTH;

— replicate — [ ‘replikit] — konmupoBaTh, TOBTOPATS.

2. Match the words from column A to the words in

column B to make word combinations:

— contrast to fate and

time;

— exist in an eternal
present;

— beyond space and
time;

— 1nner workings of
human memory;

— link to the past;

— lack true causality;

— render a— limitless

possibility;

live on the screen;
— feat of time;

— make into the final

cut;
— long-term memories;
— theatrical framework;
— remain rooted in the
present;

— predetermined events;

— travel through time.

3. Explain in English what is meant by these words:

—relationship — the way in which two things are connected;

— concept — a principle or idea;

— eternal — lasting forever or for a very long time;



— retrospective — relating to or thinking about the past;

— to root — to have an origin or base;

— causality — the principle that there is a cause for
everything that happens;

— disposal — available to someone;

— to resemble — to be similar to someone or something;

— footage — (a piece of) film especially one showing an
event,

— long-term — happening, existing, or continuing for

many years or far into the future;

4. Fill in the gaps with the words from the box.
Translate the sentences into Russian:

1. Aesthetician Gyorgy Lukacs contrasts theater and
cinema’s relationships to fate and time.

2. Theater 1s concerned with the creation of an eternal
present.

3. Cinema is a medium definitionally linked to the past.

4. Audiences viewing a film have a continual awareness
that what they watch on screen was filmed in the past and edited
together retrospectively.

5. Contrastingly, in a play, the action always unfolds live,
situated in the present in some meaningful — if fictional — sense.

6. Theater, in contrast, maintains a suspended present —
dependent on the present existence of all it portrays.

7. Through film, we are able to see actors who have died

rendered alive on screen.
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8. In this manner, cinema uniquely replicates human
memory, while theater remains rooted in the present, necessarily
“merely momentary”.

9. Often there is a large amount of recorded footage that
does not make it into the final cut.

10. Where theater can only construct a present
that resembles the past, film shows us a memory.

11. He continues to argue that film is unrestrained by fate
because it exists beyond ordinary space and time — ‘“a life
without presence”.

12. Film — like memories — lacks causality.

13. Memory is a projection not dissimilar to cinema.

14. Memories provide merely a mental image of

predetermined events.

5. Match the given words from the column A with the
synonyms from the column B. Reproduce the sentences from
the text in which these synonyms can be used:

— continual — endless; — contrast — compare;
— fictional — imaginary; — portray — depict;
— fate — destiny; — eternal — everlasting;
—uniquely — differently; — audience — public;
— merely — simply; — awareness — consciousness;
— correlate — — firmly —strongly;
correspond; — resemble — mirror.
— substantial —
significant;
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7. Translate the following sentences from English into
Russian:

1. Kuno — 3TO cpencTtBo, mo ONPENEICHUID CBSI3aHHOE C
MPOLIIBIM.

2. Takum o00pa3oMmM, KHHO YyHHKaJbHBIM 00pa3zom
BOCHPOU3BOJUT YEIOBEUYECKYIO MaMiITh, B TO BpeMs KaK TeaTp
OCTaeTCsl YKOPEHEHHBIM B HACTOSIIEM, 0053aTEIbHO «IIPOCTO
CUIOMUHYTHOM.

3. KruHO, C €ro OTCTpaHEHHOCTBHIO OT PEAJBHOCTH, JIUIIIEHO
UCTUHHOU NPUUYUHHO-CJICICTBEHHOM CBSI3H.

4. Teatp, HapOTHUB, MOAAECPKHUBAET MPHUOCTAHOBICHHOE
HACTOSIIIEE — 3aBUCAINIECE OT TEKYIIEro MOMEHTA, KOTOPBHIA OH
n3o0paxaer.

5. HanpoTus, B nbece AEUCTBHE BCETAA PA3BOPAYUBACTCS
B)KHBYIO, HAXO/ISICh B HACTOSIIEM, UMES BAXKHBIM CMBICH, JTaXKe
eclii COOBITUS HEpPEabHBI.

6. DOTO mocienoBaTeIbHOCTHL 00pa3oB, He OoJiee
CYIIECTBEHHBIX, YEM MPOEKIIHS.

7. Jaxe xorma neiCTBUE MbECHI MPOUCXOIUT B HPOULIOM,

B €€ PaCIOPS)KEHUU €CTh TOJBKO XKUBYIIUE ceUac JIHOAU.

8. Translate the following sentences from Russian into
English:

1. He continues to argue that film is unrestrained by fate
because it exists beyond ordinary space and time — “a life
without presence”.

2. Often there is a large amount of recorded footage that
doesn’t make it into the final cut, just as certain events don’t

become long-term memories.
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3. Cinema travels through time much as the human
memory can, reliving moments in various times with “limitless
possibility”.

4. Its images lack true presence, but retain an existence in
the mind’s eye.

5. Where theater can only construct a present
that resembles the past, film shows us a memory.

6. In this manner, the events in a film are always firmly
rooted in the past, necessarily having been filmed before being
rendered on-screen.

7. Through film, we are able to see actors who have died

rendered alive on screen.
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Unit 5

Before reading task

Discuss the following questions:

1. What do you understand under the term “lockdown™?

2. What is pandemic? Why is it dangerous for whole
society and its ways of entertaining?

3. In what way is it accessible to visit habitual places in
pandemic?

4. What are the ways to perform theatre plays in such time?

Read the text:
The pandemic nearly killed theatre — the creative way
it fought back could leave it stronger

When the UK went into lockdown in 2020, its multibillion-
pound theatre industry could have ceased to exist. However, the
vacuum caused by this physical shutdown served in many cases
as a spurring force for increased creativity and resourcefulness.
Productions did not stop completely, but instead went online,
showcasing the potential of modern technology to bring theatre
to wider audiences despite a lack of traditional performance
spaces or funding.

The Creative Industries Federation projected a £74 billion
drop in revenue with a loss of 400,000 jobs because of the
pandemic. Even theatre impresarios Andrew Lloyd Webber and

Cameron Mackintosh were forced to close their productions,
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resulting in many permanent job losses and hundreds of self-
employed actors and technicians taking an unwanted “rest”.

Immediately after lockdown closures, it became clear that
the face of theatre would change, most evidently in the ability
to gather together and create new material. “Back catalogue
streaming” — the showing of old recordings of plays -
dominated.

Tackling the lack of intimacy and dynamism of online
theatre became the next challenge, a problem that had to be

overcome without box-office funding and full audience support.

The company Original Theatre refused to let isolation beat
it, becoming a connoisseur of virtual theatre. The production
Apollo 13 demonstrated a new form of theatre that intertwined
actor-focused storytelling with green-screen technology,
original film footage, and computer graphics. But the effects
were not the focus, and audience 1magination was encouraged
throughout.

Individuals, too, have demonstrated innovation in
addressing the live problem. Rather than shying from new
online environments, actor and author Robert Myles created The
Show Must Go Online, a company that reimagined the complete
plays of Shakespeare for Zoom. Myles featured actors from all
over the world, live streaming weekly to an audience of over
200,000.

As the UK moves into its “living with COVID” strategy
and theatre comes back to full fore, it is important that the

industry does not forget the creativeness spurred by lockdown,
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and instead uses the newly created techniques it has at its
disposal. Such efforts are not an alternative, but an addition to
future theatre performance.

Importantly, the need to take theatre online has resulted in
global collaborations, accessible productions, and the
incorporation of modern techniques to bring theatrical culture
to anyone with a taste for it. For theatre to keep building, this
momentum should be taken advantage of to ensure that the

inclusivity and innovation of lockdown is not left behind.

While reading tasks
1. Read, translate and transcribe the following words.

Reproduce the sentences from the text in which these words

are used:
— lockdown — ...; — box-office — ...;
— industry — ...; — 1solation — ...;
— spurring — ...; — storytelling — ...;
— creativity — ...; — to create — ...;
— traditional — ...; — to reimagine — ...;
—revenue — ...; — fore — ...;
— permanent — ...; — techniques — ... .

2. Match the words from column A to the words in

column B to make word combinations:

Column A Column B

go into online

a spurring a connoisseur
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g0 innovation
green-screen support
create actors

to be forced intimacy
to become lockdown
self employed funding

to demonstrate to close
theatrical force

full audience technology
box-office material
the lack of culture

3. Explain in English what is meant by these words:

—lack —...; — demonstrate — ...;
— innovation — ...; — intimacy — ...;

— audience — ...; — force — ...;
—online — ...; — culture — ... .

— create — ...;

4. Fill in the gaps with the words from the box.

Translate the sentences into Russian:

physical lack  innovation global  forced face

isolation funding production alternative

1. The vacuum caused by this shutdown served in

many cases as a spurring force.
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2. Tackling the

theatre became the next challenge.

of intimacy and dynamism of online

3. Individuals, too, have demonstrated in addressing

the live problem.

4. The need to take theatre online has resulted in

collaborations.

5. Theatre impresarios were to close their
productions.

6. It became clear that the = of theatre would
change.

7. The company refused tolet beat it.

8. The problem had to be overcome without box-
office and full audience support.

9. The Apollo 13 demonstrated a new form of
theatre.

10. The efforts are not an, but an addition to future

theatre performance.

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

physical lack  innovation global  forced face

isolation funding production alternative

— performance — ...; —need — ...;

— support — ...; — material — ...;
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— choice — ...; — founding — ...;
— disconnection — ...; — compelled — ...;

—residue — ...; — world-wide — ... .

After reading tasks

6. Answer the following questions. Discuss the answers
with your partner:

1. When did the UK go into lockdown?

2. Why did productions stop in pandemic?

3. What was the main and the only way to survive in
pandemic for theatre?

4. What problem appeared in front of theatre crews?

5. What solution was the first in the pandemic situation for
theatre?

6. What modern technics were used in the Apollo 13?

7. Why was The Show Must Go Online popular and wide-
used by audience?

8. What structure and idea did that invention have?

9. What new techniques were developed during the
pandemic in theatre industry?

10. Were all these ways of supporting theatre useful after

pandemic?

7. Translate the following sentences from English into
Russian:
1. The vacuum caused by this physical shutdown served in

many cases as a spurring force.
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2. Theatre impresarios were forced to close their
productions.

3. It became clear that the face of theatre would change.

4. “Back catalogue streaming” — the showing of old
recordings of plays — dominated.

5. Tackling the lack of intimacy and dynamism of online
theatre became the next challenge.

6. The problem had to be overcome without box-office
funding and full audience support.

7. The company Original Theatre refused to let isolation
beat it.

8. Translate the following sentences from Russian into
English:

1. B 3TOM pexxume akTepcKkoe MOBECTBOBAHUE TEPEIIIETACTCS
C TEXHOJIOTUEN «3€JIEHOr0 YKPaHay, OPUTHHAIIBHBIMU KMHOKAIPpAMU
U KOMIIBIOTEPHOU TpaduKoil.

2. D¢ddexTaM HE yIeIAITIOCh MHOTO BHUMAHMUS.

3. BooOpaxeHue 3puteliei moompsioch Ha MPOTSIKEHUH BCETO
dunbma.

4. Pa3Hble 101U KPEaTUBHO TMOJOIUIM K 3HAYUMOM Mpoodiaeme
CO3JIaHUs «pealbHO» 00CTAaHOBKH.

5. Kommnanusi nepeocmbicimia Bce mbechl lllexkcnupa st
nokasa Ha riardopme Zoom.

6. BenmukoOpuTaHus NEPEXOIUT K CTPATETHH «KU3Hb BO BpEMsI
COVIDvy.
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7. BaxHo, 4YTOOBl MHIYCTpPUS IOMHWIA O TBOPYECKOM

IMoAbBECMC, BAJOXHOBJICHHOM KapaHTHUHOM.

9. Retell the text “The pandemic nearly Kkilled theatre —

the creative way it fought back could leave it stronger”.

10. Give a summary of the text “The pandemic nearly
killed theatre — the creative way it fought back could leave

it stronger”.

11. Make up a dialogue on the theatre new techniques

in pandemic.

12. Render the text into English:
Kak manjgeMusi i3MeHIUJIAa MOCKOBCKHE TeaTPhbI

[Tanmemuss ¥ MNOCIENOBAaBIIMK 3a HEW JOJTMA KapaHTUH
U3MEHWJIM Haiml Mup Oe3Bo3BpaTHO. Kakue-to cdepbl XKU3HU
MOHECTN OOJBIINE MOTEPH, KAKUM-TO YAAIOCh COXPAaHUThH OallaHC U
aJanTUPOBAaTLCd K HOBOM peanbHOCTH. OOHaXUIIOCh MHOKECTBO
CEpBhE3HBIX U OOJIBHBIX BOMTPOCOB, OT KOTOPBIX YEIOBEUECTBO YKE HE
B CHJIaX IIPOCTO OTMAaXHYThCS: OHU TPEOYIOT U HAIIIETO BHUMAHUS, U
XKUBOTO ydacTud. MI3MEHWJICA KOHTEKCT HallleW KU3HU, U TEaTp HE
MOYET HE BOCIPUHUMATh 3TUX MIEPEMEH, HE PEarupoBaTh HA HUX.

CeromHs y»xe HE MOJIYUYUTCS CAETATh BUI, UTO BCE MO-CTAPOMY —
CTa0WJIBbHO, 3HAKOMO U yAoOHO. PaBHOBecue mOTEpsHO,
YeJJOBEYECKU MHUp CTal emie OoJsiee ysI3BUM, a HaM IMPOCTO

HEO00XO0IMMO OTBETCTBEHHO OCO3HATh, O YEM MBI OyJIeM TOBOPHUTH CO
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3putTesnieM 3aBTpa. IIpo 4YTO cTaHeM wurparb Halllu CIEKTaKIu?
[TangemMuss HE TIPOCTO MOBJMSJIA HA TEATPAJIbHBIA MPOIECC, a
nepesanycruia ero. KapaHTMHHBIE peaquu — OTOPBAHHOCTH OT
3pUTEIIs,, HEBO3MOXKHOCTh PEINETUPOBATh B MPUBBIYHOM PEKUME,
HAXOJQUTbCS B TECHOM KOHTAKTE€ C KOJUJIETaMH — JaJdd HaM BCEM
MOHATh, YTO T€aTpaJbHOE COOOIIECTBO MOXKET Pa3BUBATLCS TOJIBKO
yepe3 Aualior, OTKPBITOE, Pa3HOCTOPOHHEE B3aWMOJCUCTBUE.
MHOXECTBO OHJIAMH-TIPOEKTOB, ITOSIBUBIIUXCA 34 MPOLICAIINE
MOJIr0Jla, — BAXHBIA OIBIT. be3yCclOBHO, Tearp MOPOHOJKHUT
pa3BUBAThCA B ATOM HampaBjieHuU. OJHAKO HU OJIMH HU3 CaMbIX
IPOJABHUHYTHIX ITM(PPOBBIX KaHAJIOB KOMMYHHKAIIUHA HE CIOCOOCH
3aMEHUTH JKUBOTO KOHTAKTa MEXIY aKTEPOM W 3PUTEIEM — TOTO

CaMOT'0 KOHTAKTad, B KOTOPOM U POKAACTCA TCATP YKC MHOI'O BCKOB.

13. Render the text from English into Russian:
The Opportunity to Tell More Original Stories

One of the most overlooked advantages of online theatre is
low overhead. A more accessible, affordable performance
option means students, independent producers, and amateurs
alike can create their own original stories. And — best of all —
showcase them for the world to see in just a few clicks.

Whether you need ready-to-stream plays provided by
Concord Theatricals or a family-friendly virtual performance
sourced from YouthPlays, the right script for an online
performance is easier to source than ever before. And all these
options mean your organization and cast can stand out from

their peers in ways they never have before. Whether it’s licensed
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work or something original, taking theatre online enables you to
be gutsier, innovative, and to take more risks in your production.

There are a million other examples out there. The point is,
online theatre isn’t going anywhere because it’s a business
model that’s infinitely scalable alongside in-person
performances. The additional reach and increased ticket sales
can transform your theatre program, and the right tools that
support your online theatre initiatives are only going to get
better over time.

If online theatre has proven one thing since the start of
COVID-19, it’s that creativity thrives as long as you have the
tools you need. As technology and art become increasingly
intertwined, everyone deserves the support they need to express
their artistic vision. On The Stage is here to help with our easy-
to-use all-in-one solution for theatre ticketing, promotions,

streaming, merchandising, and more.

14. Make a list of famous and most talented theatre

directors in your country. Discuss them with your partner.

15. Make up and act out a dialogue on the problem of
pandemic in the theatre life.

16. Do a web search for problems of pandemic in other
forms of entertaining. Choose a negative outcome or positive
solution that looks interesting. Find out more about it on the

Internet. Tell your partner what you learned.
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17. Give a presentation of new techniques of
performing plays in pandemic conditions; discuss it with

your partner.

18. Read and translate the following extract from “On
the Banks of Utopia” by Alexei Borodin, and reproduce it to
your partner:

One day we went with two friends to Odessa for a vacation.
Arkady Raikin was on tour there. We went to the Philharmonic
for tickets long before they were sold out, but there was already
a huge line for tickets. We decided to join the people who were
recording. In the end I — a modest, intelligent boy — found
myself at the head of the line, that is, standing on the step and
making a roll call on the list. I didn't cheat, but I became the
important person to whom people were excused for the day if
they couldn't make it.

Standing on top, I called out to the crowd, "Comrades,
there are too many of us, let's divide into hundreds and find ten
honest people..." There was laughter all over Odessa — people
doubted whether there would be ten honest ones. But on the first

day of the sale I was honestly let through to buy my own tickets.
19. What linguistic means does the author use for the

description of hustle and bustle at the theater box office

(metaphors, similes, epithets, repetitions, alliteration etc.)?
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20. Describe a piece of theatre life in the place you live
using relevant linguistic means. You can be as poetic, funny

or serious as you want to.

21. Write an essay following these guidelines:
— 200 — 400 words;
— concerning issues of theater plays;

— non-fictional style.

22. Questions for discussion:

1. Why do you think the problem of theatre is important?

2. Why was it really necessary to create any ways to
support theatre life in pandemic?

3. What consequences of the decision may still arise in the
future?

4. What other ideas may be used in the situation of
pandemic which won’t let it hit the reputation of the theatres?

5. Why is it necessary to create unusual types and ways to
maintain the status of the theater in times that do not allow

attend it as before?
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Unit 5. Keys

1. Read, translate and transcribe the following words.
Reproduce the sentences from the text in which these words
are used.

— lockdown [ 'lpkdaun] — 3akpbeiTHE, H30SIIHA;

— industry [ 'indostri] T—pOMBIIIJIIEHHOCTH;

— spurring [ 'sp3:1r1i] — CTUMYJIUPYIOIIHH;

— creativity [ kri:er'tiviti] — KpeaTUBHOCTh, TBOPUECKUU
MOTEHIIUAT;

— traditional [tro difonl] — TpaguIMOHHBIN;

— revenue [ revinju:] — 10X0/bl, BEIPYUKa;

— permanent [ p3:monont | — MTOCTOSHHBI;

— box-office [ 'boks pfis |- kaccoBsIit cO0Op, Kacca;

— isolation [ arsou lerfon | — uzonsanus;

— storytelling [ 'sto:rr telin] — pacckaszpiBaHuE HCTOPHUH,
MOBECTBOBAHUE;

— to create [to kri(:) ert | — co3naBats;

— to reimagine [to ri:I m&d3in] — 3aHOBO MPEICTaBUTH
cebe, MepeoCMbICITUBATD;

— fore [fo:] — mepen, Ha;

— techniques [tok ni:ks] — MeToaMKH, TEXHUKU, TPUEMBI.

2. Match the words from column A to the words in
column B to make word combinations:
— go into lockdown; — go online;

— a spurring force; — to be forced to close;
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— full audience support; — self-employed actors;

— to become a — create material;
connoisseur; — the lack of intimacy;

— green-screen — box-office funding;
technology; — theatrical culture.

— to demonstrate

innovation;

3. Explain in English what is meant by these words:

— lack — not having something, or not having enough of
something;

— innovation — a new idea or method that is being tried for
the first time, or the use of such ideas or methods;

— audience — the people who sit and watch a performance
at a theatre, cinema, etc;

— online — connected to a system of computers, especially

the Internet;

— create — to make something happen or exist;

— demonstrate — to show or prove that something exists or
1S true;

— Intimacy — a very special_ friendship or sexual
relationship with someone;

— force — physical_power or strength;

— culture — the habits, traditions, and beliefs of a country,

society, or group of people.
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4. Fill in the gaps with the words from the box.
Translate the sentences into Russian:

1. The vacuum caused by this physical shutdown served in
many cases as a spurring force.

2. Tackling the lack of intimacy and dynamism of online
theatre became the next challenge.

3. Individuals, too, have demonstrated innovation in

addressing the live problem.

4. The need to take theatre online has resulted in global
collaborations.

5. Theatre impresarios were forced to close their
productions.

6. It became clear that the face of theatre would change.

7. The company refused to let 1solation beat it.

8. A problem had to be overcome without box-office
funding and full audience support.

9. The production Apollo 13 demonstrated a new form of

theatre.

10. The efforts are not an alternative, but an addition to

future theatre performance.

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these
synonyms can be used:

— physical — material; — innovation —

— lack — need; founding;

— global — world-wide;
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— forced — compelled; — funding — support;

— face — image; — production -
— isolation — performance;
disconnection; — alternative — choice.

7. Translate the following sentences from English into
Russian:

1. BakyyM, BbI3BaHHBIN 3TUM (PU3NIECKUM OTPAaHUYCHUEM,
BO MHOTHX CJy4YasX MOCIYKWJI KaTaJIU3UPYIOLEN CUIOM.

2. TeaTpanbHble UMIIpecapuo OBIIU  BBIHYXKJICHBI
OCTAHOBUTH OCTAHOBKH.

3. Cramo $fCHO, 4YTO JIMIO TEaTpaJbHOU HHAYCTPUH
U3MEHUTCS.

4. IIpeoOnananu «TpaHCISLUUA apXUBOB» — TOKa3 CTapbIX
3alUCeN CIIEKTAKIIECH.

5. Crnenyromein 3ajayeu CTaJIo IpEoaOJICHUE
OTCTPAaHEHHOCTH U MaCCUBHOCTH OHJAalH-TeaTpa.

6. [Ipo6rneMy HYXHO OBLIO pelIuTh 0€3 KacCOBBIX COOPOB
U TIOAJIEPKKU 3PUTEIIEH.

7. Komnanus «Original Theatre» He mo3BosnIa U30JALUU

MOOEIUTh.

8. Translate the following sentences from Russian into
English:

1. This form intertwined actor-focused storytelling with
green-screen technology, original film footage, and computer

graphics.
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2. The effects were not the focus.

3. Audience imagination was encouraged throughout.

4. Individuals have demonstrated innovation in addressing
the live problem.

5. The company reimagined the complete plays of
Shakespeare for Zoom.

6. The UK moves into its “living with COVID” strategy.

7. 1t 1s important that the industry does not forget the

creativeness spurred by lockdown.
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Unit 6

Before reading task

Discuss the following questions:

1. What film directors and their works do you know?

2. Are horror films a worthy genre of cinema or should
they be forbidden? Why?

3. Are there any serious differences between old films and
new ones? If yes, what are they?

4. Does a director prefer to shoot a film in one genre, or

can all his works be completely different?

Read the text:
Tim Burton Interview

ELFMAN: Growing up, which films and directors had the
greatest impact on you? Which particular films really got under
your skin?

BURTON: Bava’s Black Sunday is probably the one that
did it. I remember, in L.A., I’d watch a whole weekend of horror
movies. And after you watched about two movies in a row,
you’d go into this dream state, and sometime around 3 A.M. on
the weekend, Black Sunday came on. It really was like your
subconscious, like a dream, almost like hallucinating. 1 also
think that I’'m one of the few fans who actually likes dubbing in
foreign films. I love Fellini or Bava dubbed because it adds a
surreal nature. I prefer dubbing because the images are so strong

you don’t want to take your eyes away to read the subtitles.
97



ELFMAN: Did any film give you nightmares?

BURTON: I never really got nightmares from movies. In
fact, I recall my father saying when I was three years old that I
would be scared, but I never was. I was much more terrified by
my own family and real life, you know? I think it would be more
of a nightmare if someone told me to go to school or eat my
breakfast. I would wake up in a cold sweat about those issues. |
think that movies probably help you sort those kinds of things
out and make you feel more comfortable. I did get freaked out
when I saw The Exorcist for the first time, but that was about it.
Images like the ones in Black Sunday stay with you. I always
just enjoyed them.

ELFMAN: That takes me to monsters from our childhoods.
How do you think they stack up against the monsters of today?

BURTON: The thing I love about the old monsters is that
they had such a strong, immediately identifiable image. I find
that a lot of monsters today are just so busy. They have so many
little tentacles and flaps and whatever else that they don’t have
the kind of strength in their images that the old monsters had.
It’s also due to the CGI heaviness. You’re missing the human
element—Ilike Boris Karloff, who actually played the monsters.
Even in Creature from the Black Lagoon, the guy had a complete
costume, so you felt like there was a human being underneath. |
think that’s important. It’s always an interesting challenge to
see if you can create a character that’s got emotion. It can be

done and it has been done.
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ELFMAN: I guess there is a certain nostalgia for early
cinema. Some of those old movies hold up and others don’t.

BURTON: There are certain movies that really don’t. But
the ones that you really love, I think they do. Obviously, the
pacing of movies has gotten much quicker, but the old ones have
a slower dreamscape that weaves its way into you. When you
watch older movies, you don’t think, Gee, I wish this cut were

quicker.

While reading tasks

1. Read, translate and transcribe the following words.

Reproduce the sentences from the text in which these words

are used:
— subconscious — ...; — freak — ...;
— hallucinating — ...; — identifiable — ...;
— dubbing — ...; — tentacles — ...;
— subtitles — ...; —underneath — ...;
— nightmares — ...; — dreamscape — ... .

2. Match the words from column A to the words in column

B to make word combinations:

Column A Column B

film under the skin

get against
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horror nature
surreal dreamscape
cold director
stack up character
identifiable sweat
interesting challenge
create image
slower Movies

3. Explain in English what is meant by these words:

— tentacle — ...; — horror — ...;

— a nightmare — ...; — dubbing — ...;

— to have an impact — to get freaked
on—...; out —...;

— to get wunder the —to stack up — ...;
skin — ...; — challenge — ... .

— nostalgia — ...;

4. Fill in the gaps with the words from the box.

Translate the sentences into Russian:

freaked sort stack up challenge

pacing underneath under quicker hold up nightmare

1. Obviously, the

quicker.

of movies has gotten much

2. Some of those old movies and others don’t.

3. I wish this cut were



4. It’s always an interesting to see if you can

create a character that’s got emotion.
5. The guy had a complete costume, so you felt like there

was a human being

6.1didget out when I saw The Exorcist for the
first time.

7. How do you think they against the monsters of
today?

8. I think it would be more of a if someone told

me to go to school.

9. I think that movies probably help you those kinds
of things out and make you feel more comfortable.

10. Which particular films really got  your skin?

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

previous have fun frightened bad dream hero influence

be afraid perspiration question movie

— impact — ...; — to get freaked out —

— film — ...; el

— nightmare — ...; — 1ssue — ...;

— scared — ...; — enjoy — ...;

— sweat — ...; — character — ...;
—early — ... .
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After reading tasks

6. Answer the following questions. Discuss the answers
with your partner:

1. What films influenced Burton?
. Why does Tim Burton like dubbed Fellini or Bava?
. Why does Tim Burton prefer dubbed films?
. Which movies give him nightmares?
. What was Tim more afraid of, if not the horrors?
. What could have made Burton wake up in a cold sweat?

. Was Tim afraid of at least one movie? Which one?

© N N L bk LD

How do the old monsters stand up to the monsters of
today?
9. What is Boris Karloff famous for?

10. What role do emotions play for a movie character?

7. Translate the following sentences from English into
Russian:

1. Which particular films really got under your skin?

2. T also think that I’'m one of the few fans who actually
likes dubbing in foreign films.

3. It’s always an interesting challenge to see if you can
create a character that’s got emotion.

4. 1 would wake up in a cold sweat about those issues.

5. I was much more terrified by my own family and real
life.

6. Films and directors had the greatest impact on you.

7. You’re missing the human element.

8. I find that a lot of monsters today are just so busy.
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9. After you watched about two movies in a row, you’d go
into this dream state.

10. It really was like a dream, almost like hallucinating.

8. Translate the following sentences from Russian into
English:

1. Kakue puibMbl oKka3ajiu Ha Bac HauOOJbIee BIAUSHUE?

2. CymecTByeT OMNpEAEIIEHHAas HOCTAJIbIUS IO PaHHEMY
KuHEMaTorpady.

3. O4eBUIHO, UTO TeMN (PUIBMOB CTaJl HAMHOTO OBICTpEE.

4. BooOie, MHE HHUKOTrJa HE CHUJIMCH KOIIMaphl H3-3a
buIBMOB.

5. bopuc Kapinodpd B «CymectBe u3 UepHol JaryHb»
Urpajg HacTOSIIEr0O MOHCTPa B MOJHOIEHHOM KOCTIOME, B OBLIO
BUJIHO, YTO IOJI HUM CKPBIBAETCS YETOBEK.

6. N300paxkeHUs HACTOJbKO TMPHUBJIECKATEIbHBI, YTO HE
X0YETCSl OTBOJIUTH IJia3a, YTOOBI MPOUYUTATH CYOTUTPHI.

7. «boxe, s 661 XOT€J, YTOOBI ATOT KaJp OB OBICTpEE).

9. Retell the text “Tim Burton Interview”.

10. Give a summary of the text “Tim Burton
Interview”.

11. Make up a dialogue on the horror films issue.

12. Render the text into English:
Tpuiep u Xoppop — 3TO XKaHPbI (PUIBLMOB, KOTOpPHIE OYECHB

NOXOXKH APYr Ha npyra. Beap MHOrme Jrogu Mmojiy4yarOT Maccy
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OCTPBIX OLIYIIEHUI U BOJIHEHUS, HAaOItoAas 3a yxacaMu. TO4HO Tak
e MHOTHE (QUITbMBI, PeTHa3HAYEHHBIE JIJIS1 TOT0, YTOOBI TOCTABUTh
3PUTEIO OCTPBIE OLYIIEHUS, COAEPKAT FJIEMEHTBI, KOTOPBIE MOYXKHO
Ha3BaTh yxacamu. M3-3a coBmajieHUs acleKTOB HEKOTOPBIE JIFOAU
NO-TIPEKHEMY IyTalOTCs B )KaHpe PuiIbMa.

VYkacsl

He cekper, 4To y OOJBIIMHCTBA M3 HAC €CThb CKJIIOHHOCTh
0osaTbes. JItoau noaydaroT yAOBIETBOPEHUE OT CTpaxa U yxaca, HO
TOJIKO TOTJAa, KOrJa OHU 3HAKOT, YTO HAa CaMOM JIeJie UM He
OpUYUHAT Bpeaa. JIroaum uayT cMoTpeTh Takue (PUiIbMbl, 3HasA, YTO
BCE, UTO OHU BHJST Ha JKpaHe, HE peanbHO. DOUIbMBI YKAaCOB WU
(aHTacTMUECKHME  MPOM3BEIEHUS  YacTO  CoJAepKaT  MHOIO
CBEPXbECTECTBEHHBIX 3JIEMEHTOB, TAKMX KaK MPU3PAKU, MOHCTPBHI,
30MOHM, BaMmHpbl, JEMOHbBl M JAPYIHE€ CBEPXbECTECTBEHHbIE
CyliecTBa B KauecTBe aHTaroHucra. KaHHuOanbl, NCUXOMaThl U
cepuiiHble YOUMWIIBI TAKXK€ SBISIOTCS MOMYJSPHBIMHU 3JI0ACSIMU B
xaHpe yxacoB. O0cTaHOBKA M (DOH UMEIOT KYTKYIO U ITYTalOIIyIO
atMocepy. DuiabMbl yXKacoB, OJHA W3 CaMbIX MNOMYJISIPHBIX
KaTeropuil »*aHpa y>KacoB, 4acTO BKIIOYAIOT B ce0s Ooblioe
KOJIMYECTBO HACUJIUSA U KpOBH. JKaHp yKacoB 4acTO MEPECEKAETCA C
IPYTUMHU KaHpaMH, TAKUMU KaK TPUJUJIEP U Hay4yHas (paHTaCTHKA.

Tpuiep

Tpunnep — 3To %aHp C 3aXBaTHIBAIOIINM CIOXKETOM, KOTOPBIT
4acTO BKJIIOYAaeT B ce0s TaillHy W mpecTyiuieHue. Tpuiuiepsl
CIOCOOHBI CO37aBaTh OUIYIICHHWE HEU3BECTHOCTH, YAUBIICHUS,
BOJTHEHUS, HEOXKUJAHHOCTH, MPEABKYIICHUS M TPEBOTU. Takum
00pa3oM, OHM CITOCOOHBI yACPKUBAThH AyJUTOPHUIO HA MHUKE, KOTJa

HCTOPpUSA AOBUIKXCTCA K KYyJIbMHWHAIIUU. OHIYHICHI/IG TallHbl M
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CEKpPETHOCTHU — OOIIUIN 3JIEMEHT 15l TpriiepoB. CacrneHe — o/iHa U3
CaMbIX Ba)XKHBIX OCOOEHHOCTEH Tpuiiepa. s co3maHus 3TOTO
sddexTa MUPOKO HCMOIB3YIOTCS TaKUE JUTEPATYpPHBIE MPUEMBI,
TaKU€ KaK pa3JIMYHbIE CIOKETHBIE MOBOPOTHL. 3JIOJIEM HWIrpaer
pELIAIONIYIO POJIb B CIOKETE; UMEHHO 3J10/I€i MPEACTaBIISIET COOO0
INPEISTCTBUE, KOTOPOE TJIABHBIM TE€POU JOJDKEH ITPEOJOJETD.
Tpunnepsl yacTo M300pakaroT OOBIYHBIX MEPCOHAKEH, UMEIOIINX

ACJIO0 C CUTyauusiMn, KOTOPBIC MOT'YT HpOHBOﬁTH B peaHBHOﬁ KU3HU.

13. Render the text from English into Russian:
Advantages of Horror Movies

1. They Can Help Relieve Depressive Feelings

While we certainly aren’t saying that horror movies can
cure depression, watching them can help to boost your mood.

This is due to the adrenaline that rushes through your body
when you’re immersed in something scary, or something that
makes you jump!

People with depression go through decreases in their
adrenaline levels, so the levels can be replenished when you
watch a scary movie.

The jumps and excitement that you experience can cause
feelings of euphoria.

This can also help to reduce any feelings of stress you’ve
been dealing with, as you can allow yourself to be completely
immersed in the experience.

2. They Can Influence Your Real-Life Decisions

By this, we’re basically saying that scary movies can tell
you what not to do!
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It’s likely that you’ve found yourself screaming at a scary
movie at some of the stupid decisions that the characters make.
So, when it comes to the benefits of watching horror movies,
we’re saying that they can act as a cautionary tale for you to
learn from.

This could mean deciding not to give a hitchhiker a lift,
not walking home alone late at night, or just not being too
trusting of strangers in general.

14. Make a list of the best horror films nominated for
an Oscar. Discuss them with your partner.

15. Make up and act out a dialogue on the problem of
the impact of horror films on mental health.

16. Do a web search for problems of differences
between modern techniques of shooting films and old ones.
Choose a negative outcome or a positive solution that looks
interesting. Find out more about it on the Internet. Tell your
partner what you learned.

17. Give a presentation of the best films and thrillers of
the 20th century; discuss it with your partner.

18. Read and translate the following extract from “The
Catcher in the Rye” by J. D. Salinger, and reproduce it to
your partner:

I still had to get those theater tickets, so I bought a paper
and looked up to see what shows were playing. On account of it
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was Sunday, there were only about three shows playing. So what
I did was, I went over and bought two orchestra seats for I Know
My Love. It was a benefit performance or something. I didn't
much want to see it, but I knew old Sally, the queen of the
phonies, would start drooling all over the place when I told her
I had tickets for that, because the Lunts were in it and al. She
liked shows that are supposed to be very sophisticated and dry
and all, with the Lunts and all. I don't. I don't like any shows
very much, if you want to know the truth. They're not as bad as
movies, but they're certainly nothing to rave about. In the first
place, I hate actors. They never act like people. They just think
they do. Some of the good ones do, in a very slight way, but not
in a way that's fun to watch. And if any actor's really good, you
can always tell he knows he's good, and that spoils it. You take
Sir Laurence Olivier, for example. I saw him in Hamlet. D.B.
took Phoebe and I to see it last year. He treated us to lunch first,
and then he took us. He'd already seen it, and the way he talked
about it at lunch I was anxious as hell to see it, too. But I didn't
enjoy it much. I just don't see what's so marvelous about Sir
Laurence Olivier, that's all. He has a terrific voice, and he's a
helluva handsome guy, and he's very nice to watch when he's
walking or dueling or something, but he wasn't at all the way
D.B. said Hamlet was. He was too much like a goddam general,
instead of a sad, screwed-up type guy. The best part in the whole
picture was when old Ophelia's brother — the one that gets in
the duel with Hamlet at the very end — was going away and his
father was giving him a lot of advice. While the father kept
giving him a lot of advice, old Ophelia was sort of horsing
around with her brother, taking his dagger out of the holster, and
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teasing him and all while he was trying to look interested in the
bull his father was shooting. That was nice.

19. What linguistic means does the author use for
theatre performance description (metaphors, similes,

epithets, repetitions, alliteration etc.)?

20. Describe your favourite performance using relevant
linguistic means. You can be as poetic, funny or serious as
you want to.

21. Write an essay on one of the cultural problems in
English following these guidelines:

— 200 — 400 words;

— concerning issues of film industry;

— non-fictional style.

22. Questions for discussion:

1. Is it worth censoring films? Why? Why not?

2. Do horror movies really affect the human psyche
negatively?

3. How does cinema benefit a person?

4. The film industry is developing, the quality of pictures
and sound is improving, but is the plot suffering?

5. Why is silent cinema no longer popular?
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Unit 6. Keys

1. Read, translate and transcribe the following words.
Reproduce the sentences from the text in which these words
are used.

— subconscious — [sAb konfos] — 6ecco3HATENBHBIN;

— hallucinating — [ho'lu:sinert] — raJuTIOIUHUPYIOINHA;

— dubbing — [ 'dabiy] — ny6masx;

— subtitles — [ 'sabtaitls] — cyoTuTpsi;

— nightmares — [ 'naitmeas] — KoIIMapsi;

— freak — [fri:k] — gwymak

— identifiable — [ardent1 faiabl] — y3HaBaemblii;

— tentacle — [ 'tentokl] — mymnanbie;

— underneath — [Ando 'ni:0] — mox;

— dreamscape — ['driimskeip] — danTacTuueckui

JaHamadr.

2. Match the words from column A to the words in

column B to make word combinations:

— film director; — identifiable image;

— get under the skin; — an interesting
— horror movies; challenge;

— surreal nature; — create a character;

— cold sweat; — slower dreamscape.

— stack up against;
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3. Explain in English what is meant by these words:

— tentacle — one of the long, thin parts like arms of some
sea animals, used for feeling and holding things, catching food,
or moving;

— a nightmare — a very upsetting or frightening dream;

— to have an impact on — to affect or influence someone or
something;

— to get under the skin — to annoy someone;

— nostalgia — a feeling of pleasure and also slight sadness
when you think about things that happened in the past;

— horror — an extremely strong feeling of fear and shock,
or the frightening and shocking character of something;

— dubbing — is a post-production process used in
filmmaking and video production, often in concert with sound
design, in which additional or supplementary recordings are lip-
synced and "mixed" with original production sound to create the
finished soundtrack;

— to get freaked out — to be very excited or emotional;

— to stack up — to compare with another thing of a similar
type;

— challenge — (the situation of being faced with) something
that needs great mental or physical effort in order to be done

successfully and therefore tests a person's ability.

4. Fill in the gaps with the words from the box.
Translate the sentences into Russian:
1. Obviously, the pacing of movies has gotten much
quicker.
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2. Some of those old movies hold up and others don’t.

3. I wish this cut were quicker.

4. It’s always an interesting challenge to see if you can
create a character that’s got emotion.

5. The guy had a complete costume, so you felt like there
was a human being underneath.

6. I did get freaked out when I saw The Exorcist for the

first time.

7. How do you think they stack up against the monsters of
today?

8. I think it would be more of a nightmare if someone told
me to go to school.

9. I think that movies probably help you sort those kinds
of things out and make you feel more comfortable.

10. Which particular films really got under your skin?

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

— impact — influence; — to get freaked out — be

— film — movie; afraid;

— nightmare - bad — issue — question;
dream; — enjoy — have fun;

— scared — frightened,; — character — hero;

— sweat — perspiration; — early — previous.
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7. Translate the following sentences from English into
Russian:

1. Kakne nMeHHO (QUIbMBI 3aM1aJid BaM B Y1y ?

2. Eme s pymaro, 4To a1 OJMH M3 HEMHOruX (paHaATOB,
KOTOPBIM HPABUTCS AYyOJIsK B MHOCTPpaHHBIX (hUIbMax.

3. Bcerma uWHTEpPECHO MOCMOTPETh, CMOXKEIIb JIM ThI
CO3/1aTh MEPCOHAXKA, HAJIEJIIEHHOTO 3MOUUAMM.

4. Sl npoceInanca B XOJI0IHOM NOTY H3-3a 3TUX BOMPOCOB.

5. T'opazno GoJibilie MEHS Tyrajga Mos COOCTBEHHAas CEMbs
U peajbHas XU3Hb.

6. ®unabMbl U pEXUCCEPHl OKA3aJlW HA Bac HauOoJbllIEee
BJIMSITHUE.

7. BBl yIyckaeTe 4eJ0BEUYECKUN DJIIEMEHT.

8. MHe KaxeTcsa, MHOITM€ MOHCTpPhl celyac MpOoCTO
CIIMIIKOM CHUJIBHO 3aHSTHI.

9. Ilocne TOro, Kak MOCMOTPHIIb NapO4YKy (PUIBMOB
NOAPS, BIAJACIIb B HEKYIO JPEMOTY.

10. DT0 HelCcTBUTEIHLHO OBIJIO MOXOKE Ha COH, IMOYTH Ha

TraJITIOOMHAIINIO.

8. Translate the following sentences from Russian into
English:

1. Which films have had the greatest impact on you?

2. There 1s a certain nostalgia for early cinema.

3. Obviously, the pace of films has become much faster,

4. I've never really had nightmares about movies.
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5. Boris Karloff in "The Creature from the Black Lagoon"
played a real monster and the guy had a full suit, so it seemed
that a human being was hiding under it.

6. The images are so strong you don’t want to take your
eyes away to read the subtitles

7. Gee, I wish this cut were quicker.
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Unit 7

Before reading task

Discuss the following questions:

1. What styles of architecture do you know?

2. How do decorations in the theater affect you?

3. Do you pay attention to the facade of the theater before
entering it?

4. What is more important: decorations, music or actors in
the theater?

Read the text:

What are the different styles of theatre decoration?

Elizabethan and Jacobean theatres were open to the
sky. However, their stages were covered and usually painted
underneath with the sun, moon and stars to represent the
heavens.

In eighteenth-century theatres, interiors were usually
elegant and simple. Sometimes scene painters, skilled at
creating illusion and special effects, were employed to adorn
interiors.

During the nineteenth century, architects began to work
closely with interior designers to create opulent interiors. These
were often an amalgam of past styles. Exotic elements became
fashionable, especially Indian, Chinese and Arabic styles. Some

interiors replicated the buildings of ancient Rome, Greece or
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Egypt. Other designers were influenced by the decoration of
hippodromes or circuses, which were often adorned with animal
motifs.

Variety theatres developed their own form of
decoration. Often frivolous and ostentatious, it echoed the
gaiety of its productions and drew heavily on the baroque.

Towards the end of the nineteenth century gas and later
electric lighting significantly influenced theatre interior
decoration. Both were able to illuminate interiors far better than
candles or oil lamps and could be dimmed to darken the
auditorium during the performance. Designers created more
dramatic, sculptural decoration using carved and moulded
plaster with deeper shadows and more pronounced
surfaces. Gilded plasterwork also became popular, as did the
use of mirrors and glass, including chandeliers, creating opulent
auditoria and public spaces.

Theatre facades also became more opulent and
imposing. They might be topped with pediments, balustrades,
turrets and domes, or adorned with statues and sculptures,
columns and pilasters. They were skillfully lit to create dramatic
sets equal to those inside and offering a tempting glimpse of the
theatrical splendour behind their doors. A grand facade was a
way of attracting audiences.

After the First World War theatre interiors began to be
influenced by the United States, where plush new cinemas were

being built in the art deco style. This was characterized by
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strong geometric forms, flat shapes, streamlined images and
polished veneers and lighting effects.

The 1970s and 80s saw the rise of black box theatres, with
stripped bare and blacked out interiors to allow for maximum
flexibility of space to accommodate different types of
performance.

A more recent trendis to create a theatre interior
that celebrates and promotes distinctiveness. Other new theatres
have large windowed atria, easily accessible from the
street. These new cultural venues encourage the public to enter,
as they can easily see inside, inviting them to use their many

facilities and welcoming them into the world of theatre.

While reading tasks
1. Read, translate and transcribe the following words.

Reproduce the sentences from the text in which these words are

used:
— interior — ...; — plasterwork — ...;
— opulent — ...; — theatrical — ...;
— frivolous — ...; — to accommodate — ...;
— chandelier — ...; — distinctiveness — ...;
— splendor — ...; — to adorn — ...;
— auditorium — ...; — bare — ...;
—venue — ...; — glimpse — ... .
— to echo—...;
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2. Match the words from column A to the words in column

B to make word combinations:

Column A Column B
special by the decorations
adorned shadows
flat facades
theatre spaces
designers were style

influenced
windowed audiences
accessible shapes
be topped from the street
polished venues
public with animal motifs
temping atria
art deco with pediments
attracting veneers
new cultural effects
deeper glimpse

3. Explain in English what is meant by these words:

— architect — ...;
— designer — ...;
— ancient — ...;
— facade — .. ;

—candle — ...;
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4. Fill in the gaps with the words from the box.

Translate the sentences into Russian:

carved fashionable develop imposing top
illuminate windowed characterize attract rise

gilded influence encourage sky

1. Variety theatres their own form of decoration.

2. Designers created more dramatic, sculptural decoration

3. Both were able to interiors far better than

candles or oil lamps.

4. These new cultural venues the public to enter.

5. Exotic elements became , especially

Indian, Chinese and Arabic styles.

6. Other new theatres have large atria, easily

accessible from the street.

7. Theatre facades also became more opulent and

8. They might be with pediments, balustrades,

turrets and domes.

9. However, their stages were and usually painted

underneath with the sun, moon.

10. This was by strong geometric forms, flat

shapes, streamlined images.

11. plasterwork also became popular.

12. A grand facade was a way of audiences.

13. Elizabethan and Jacobean theatres were open to the
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14. The 1970s and 80s saw the of black box
theatres.
15. After the First World War theatre interiors began to be
Dby the United States.
5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used

attract encourage illuminate decoration auditorium
skillfully fashionable splendor maximum strong exotic

underneath allow flexibility influence

— inspire — ...; — powerful — ...;

— masterly — ...; — magnificence — ...;
— to affect — ...; — below — ...;

— invite — ...; —unusual — ...;

— popular — ...; — trimming — ...;
—hall — ...; — permit — ...;

— lightup — ...; — most — ... .

— pliability — ...;

After reading tasks
6. Answer the following questions. Discuss the answers
with your partner:
1. Why were stages covered and painted underneath with
the sun, moon and stars?
2. What were the theaters of the eighteenth century like?
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3. What styles were popular during the nineteenth century?

4. What was the advantage of gas and electric lighting?

5. With whom and for what did architects start working
during the nineteenth century?

6. What kind of decorations became popular at the end of
the nineteenth century?

7. What were the facades of theaters decorated with?

8. Why was it necessary to gracefully decorate the facade
of the theater?

9. What became popular in architecture after the World
War 1?

10. What is the latest trend in theater interior design?

7. Translate the following sentences from English into
Russian:

1. However, their stages were covered and usually painted
underneath with the sun, moon and stars to represent the
heavens.

2. Architects began to work closely with interior designers
to create opulent interiors.

3. Other designers were influenced by the decoration of
hippodromes or circuses, which were often adorned with animal
motifs.

4. Both were able to illuminate interiors far better than
candles or oil lamps.

5. Gilded plasterwork also became popular, as did the use
of mirrors and glass, including chandeliers, creating opulent

auditoria and public spaces.
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6. A grand facade was a way of attracting audiences.
7. Other new theatres have large windowed atria, easily

accessible from the street.

8. Translate the following sentences from Russian into
English:

1. Enu3zaBeTHHCKHE SKOOMHCKHE TeEaTpbl pa3MeNiaInCh
MO OTKPBITHIM HEOOM.

2. HWHorma XyJOXHHUKH-IIEKOPATOPbI, HCKYCHBIE B
CO3/laHUU WIO3uil U cnerPPPeKToB, MNPUBICKATUCh I
YKpAalI€HUSI UHTEPbEPOB.

3. OHu yacTo OBUIM CMEIICHUEM MPOILIBIX CTHUICH.

4. HekoTtopble MHTEPbEPHI KOMUPOBAIH 3/1aHUSA J[peBHETO
Puma, I'peuun ninu Erunra.

5. HacTo 1erKOMBICICHHBIN U IOKA3HOM, OH MEePEKIUKAICS
C JKHW3HEPAAOCTHOCTHIO CBOHUX IIOCTAHOBOK W ONHUPAJICS Ha
0apoKKo.

6. Ju3zarHepsl co3Janu 0oJiee IpaMaTUYHbIH,
CKYJBOTYPHBIA  JE€KOP, MCIIOJB3yS PE3HYH U JIEHYIO
MTYKaTypKy.

7. OHM OBIIM HCKYCHO OCBEIIEHBI, 4YTOOBI CO037aTh
IpaMaTUYECKUE IEKOPALMHU, COMOCTABUMBIE C TEMH, KOTOPHIC
HAXOIUJIMCh BHYTpPH.

8. TeaTpanbHbIC UHTEPHEPHI HAYAIN UCTIBITHIBATH BIUSHUE
Coenunennbix IllTaToB, rae HOBBIE KHHOTEATPHI C MITKUMU

CUACHBAMHA CTPOUIINUCH B CTHJIC ap-IACKO.
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9. bonee mno3aHEN TEHACHIHUEN SBIAETCS CO3J/IaHUE
T€aTPaJIbHOTO UHTEPhEPA, KOTOPHIA MPOCHABIISECT U NPOJABUTAET
CaMOOBITHOCTb.

10. DT HOBBIE KYJABTYPHBIE LIEHTPHI NPUBJIEKATEIbHBI U

OTKPBITHI JJISl IOCETUTEIIECH.

9. Retell the text “What are the different styles of

theatre decoration?”

10. Give a summary of the text “What are the different

styles of theatre decoration?”

11. Make up a dialogue on theater decoration styles.

12. Render the text into English:

Poccusine X0AfiT B KHHO Yalle, YeM B TeaTPbl M1 MYy3€eH

B nenom, morpebnenue nckycctBa B Poccuu HaxoauTcs Ha
YPOBHE pa3BUTHIX cTpaH. K TakoMy BBIBOAY MPHUIILIA CIIEIAATUCTBI
HNY BIID u HUNW MupoBOM 3KOHOMHKH M MEXKIYHAPOIHBIX
oTtHomieHuu. [lo oneHkamMm aBTOPOB HCCIENOBAHUSA, OKOJIO
MOJIOBUHBI B3POCJIOTO HAaCeJIeHUs XOTs Obl pa3 B Ioj MOCEIIAOT
KMHO, KOHIIEPTHI, TeaTpbl M My3ed. llocmenHue mMoyb3yroTCs
HanMeHblIen nonynspHocTeio. B 2011-2018 romax perymnsipHO
XOJIMJIM Ha BBICTaBKH TOJbKO 11% poccusiH. «3ITO0, BIpoUYEM,
HEYJIWBUTEIBHO», — TOBOPUT HCKyccTBOBe Mapust Cantu. [lo ee
CJI0OBaM, JUIS MOXOJIa B My3€H YEJIOBEKY HYy)KHa MOArOTOBKA. 3aTO

KMHO JOCTYIIHO IIOYTH BCEM, OTMETHJI 0003peBaTelib KypHaja
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Empire u Film.ru EBrenuit YxoB. [lo ero MHeHHUI0, 3TO XOPOIIU
croco0 pacciiabuThesi, HE BKIIIOYasi COOCTBEHHOE BOOOpaKkeHUE.
[To nanubiM uccnenoBanus, 10 2019 roga 6omnee 30% poccusiu
XOIWIN B KMHO nepuoandecku, a 20% — perynspHo. [lannemus,
pa3yMeeTcsi, 3HAUMUTEIbHO CHU3WIA IOCEIIAeMOCTh, paccKa3all
reHaupekTop OObeIMHEHHON CeTU KHHOTeaTpoB Aliekceit BacsicuH.
ABTOpBI UCCIIEIOBAHUSI OTMEYAIOT, YTO MOCEIICHUE MY3€€EB U
TE€aTPOB HAIMPSIMYIO 3aBUCUT OT BO3PACTa U CEMEWHOTO MOJIOKEHUS
poccusiH. bonblie Bcero B KyJbTYPHOM JOCYre 3aMHTEPECOBAHBI
OIMHOKHME Jtoau A0 25 ner. Takke Ha MOTpeOJIEHHE HCKYCCTBA
BIUAIOT 3aHSATOCT W JOXOJ YEJIIOBEKAa: YEM BBIIIE €r0

HpO(i)CCCHOHaHI)HI)Ie IIO3UIIMH, TEM aKTHBHEC OH B OTOM OTHOILICHHNU.

13. Render the text from English into Russian:
Baroque Art and Architecture

The baroque was a style of art that existed from the late
1500s to the middle of the 18th century. The works of art were
rich, dramatic and had a lot of detail. Baroque was a contrast to
the Renaissance, which dominated much of European life in
the period. Renaissance art was orderly and balanced. It often
used geometric figures and shapes. Baroque artists and
architects concentrated on curves and arches.

Many European rulers wanted to show how powerful they
were during the baroque period. They paid architects to build
palaces with great gardens in baroque style. Versailles near
Paris and the Belvedere in Vienna are examples for such

architecture.
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Baroque buildings were not the same in all of Europe. In
Austria, Spain and Latin America the interiors of these buildings
were covered with many decorations. Baroque architecture of
France was more classical and orderly. In England, Sir
Christopher Wren was the prime architect of the period. He
rebuilt London’s St. Paul’s Cathedral after it had been burned
down by a fire in 1666 and replaced the old Gothic with a newer

baroque style.

14. Make a list of the most popular theaters in the
world, tell a few facts about them. Discuss them with your

partner.

15. Make up and act out a dialogue about your last trip
to the theater.

16. Do a web search for actual problems of
contemporary art. Choose a negative outcome or positive
solution that looks interesting. Find out more about it on the

Internet. Tell your partner what you learned.
17. Give a presentation of some architecture styles in

chronological order with examples; discuss it with your

partner.
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18. Read and translate the following extract from
“Anna Karenina” by Leo Tolstoy, and reproduce it to your
partner:

At the concert in the afternoon two very interesting things
were performed. One was a fantasia, King Lear; the other was a
quartette dedicated to the memory of Bach. Both were new and
in the new style, and Levin was eager to form an opinion of
them. After escorting his sister-in-law to her stall, he stood
against a column and tried to listen as attentively and
conscientiously as possible. He tried not to let his attention be
distracted, and not to spoil his impression by looking at the
conductor in a white tie, waving his arms, which always
disturbed his enjoyment of music so much, or the ladies in
bonnets, with strings carefully tied over their ears, and all these
people either thinking of nothing at all or thinking of all sorts
of things except the music. He tried to avoid meeting musical
connoisseurs or talkative acquaintances, and stood looking at
the floor straight before him, listening.

But the more he listened to the fantasia of King Lear the
further he felt from forming any definite opinion of it. There
was, as it were, a continual beginning, a preparation of the
musical expression of some feeling, but it fell to pieces again
directly, breaking into new musical motives, or simply nothing
but the whims of the composer, exceedingly complex but
disconnected sounds. And these fragmentary musical
expressions, though sometimes beautiful, were disagreeable,

because they were utterly unexpected and not led up to but
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anything. Gaiety and grief and despair and tenderness and
triumph followed one another without any connection, like the
emotions of a madman. And those emotions, like a madman's,

sprang up quite unexpectedly.

19. What linguistic means does the author use to
describe Levin’s feelings (metaphors, similes, epithets,

repetitions, alliteration etc.)?

20. Describe your feelings from watching the latest
movie, play or ballet using relevant linguistic means. You

can be as poetic, funny or serious as you want to.

21. Write an essay on one of the problems of
contemporary art in English following these guidelines:
— 200 — 400 words;

— non-fictional style.

22. Questions for discussion:

1. How often do you go to the theatre?

2. Is theatre only for rich people?

3. What do you like and dislike about theatre?

4. What is the best thing you’ve ever seen at the theatre?

5. Do you think that cinema is now more popular than
theater? Why?
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Unit 7. Keys

1. Read, translate and transcribe the following words.
Reproduce the sentences from the text in which these words
are used.

— interior — [ in tirror] — HTEpHED;

— opulent — [ 'ppjuvlont] — pocKOIIHBIN;

— frivolous — [ 'frivolos] — 1€rKOMBICIICHHBIH;

— chandelier — [ fend1 l1o] — mroctpa;

— splendour — [ ‘splendo] — Beaukonenue;

— auditorium — [ o:d1'to:rrTom] — aKTOBBIN 3a7;

— venue — [ 'venju:] — MecTo NpoBeJeHUs (MEPOTIPUATHIL);

—echo — [ 'ekou] — mepeknukaThCs;

— plasterwork — [ 'pla:sto, w3:k | — mTykaTtypka;

— theatrical — [01 @trikol] — TeaTpanbHBbIii;

— to accommodate — [2 kpmadert] — pa3mecTuTs;

— distinctiveness — [dis tigktivnos] — caMOOBITHOCTB;

—to adorn — [o'do:n] — ykpamars;

— bare — ['bea] — roumiii;

— glimpse — ['glimps] — npo0eck.

2. Match the words from column A to the words in

column B to make word combinations:

— special effects; — designers were

— adorned with animal influenced by the
motifs; decoration;

— new cultural venues; — attracting audiences;
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— accessible from the — flat shapes;

street; — tempting glimpse;
— polished veneers; — be topped with
— public spaces; pediments;
— theatre facades; — art deco style;
— windowed atria; — deeper shadows.

3. Explain in English what is meant by these words:

— architect — someone who designs buildings;

— designer — someone who draws and plans how
something will be made;

— ancient — very old, or having existed for a long time;

— facade — the front of a large building;

— candle — a stick of wax with string going through it that
you burn to produce light;

— geometric — having a regular shape such as a circle or
triangle, or having a pattern made of regular shapes;

— encourage — gives hope or confidence;

— to create — to make something happen or exist.

4. Fill in the gaps with the words from the box.
Translate the sentences into Russian:

1. Variety theatres developed their own form of decoration.

2. Designers created more dramatic, sculptural decoration
using carved and moulded plaster.

3. Both were able to illuminate interiors far better than

candles or oil lamps.
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4. These new cultural venues encourage the public to enter.

5. Exotic elements became fashionable, especially Indian,

Chinese and Arabic styles.

6. Other new theatres have large windowed atria, easily
accessible from the street.

7. Theatre facades also became more opulent and
imposing.

8. They might be topped with pediments, balustrades,
turrets and domes.

9. However, their stages were covered and usually painted
underneath with the sun, moon.

10. This was characterized by strong geometric forms, flat

shapes, streamlined images.

11. Gilded plasterwork also became popular.

12. A grand facade was a way of attracting audiences.

13. Elizabethan and Jacobean theatres were open to the
sky.

14. The 1970s and 80s saw the rise of black box theatres.

15. After the First World War theatre interiors began to be
influenced by the United States.

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

— encourage — inspire; — attract — invite;
— skillfully — masterly; — fashionable — popular;
— influence — affect; — auditorium — hall;
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— illuminate — light up; — exotic — unusual;

— flexibility — pliability; — decoration —

— strong — powerful; trimming;

— splendor— — allow — permit;
magnificence; — maximum — most.

— underneath — below;

7. Translate the following sentences from English into
Russian:

1. OnHako UX CII€HBbI OBIJIU pa3pUCOBAHBI COJIHIIEM, JIYHOM
W 3BE37aMH, 4TO O3Hadajo Hebeca.

2. ApXWUTEKTOpPBl Ha4dalli TECHO COTPYIAHHUYATh C
IHU3allHEpaMu JJISl CO3/1aHUSI POCKOIIHBIX HHTEPHEPOB.

3. Ha Jnpyrux au3ailHEpoB TOBIHSJIO YOpPaHCTBO
UNIOAPOMOB HWJHM IHUPKOB, KOTOPBIE YacTO YKpallaluch
M300paKE€HUSIMU )KUBOTHBIX.

4. O0a cnocoba ocBemaJIn MOMENIEHUS HAMHOTO Jy4lle,
YeM CBE€YHU WM MACJSHBIC JAMIIBI.

5. Takxke cTtanu nmomyJsipHBI MO30JIOYEHHAS MITYKATypKa,
UCIIOJIb30BAHUE 3€pKaJl M CTEKJA, BKJIIOYas JIIOCTPBI;, 3TO
MOMOTAJI0O  CO3JaTh  POCKOIIHBIE  3pUTEIbHBIE 3albl U
00IIIECTBEHHBIEC MPOCTPAHCTBA.

6. I'panauo3ueiii ¢acan ObLT cHOCOOOM MPHUBJICUYCHHUS
3pUTEIECH.

7. B npyrux HOBBIX TeaTpax €CTb OOJbIINE aTPUYMBI C

OKHaMHMU.
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8. Translate the following sentences from Russian into
English:

1. Elizabethan and Jacobean theatres were open to the sky.

2. Sometimes scene painters, skilled at creating illusion
and special effects, were employed to adorn interiors.

3. These were often an amalgam of past styles.

4. Some interiors replicated the buildings of ancient Rome,
Greece or Egypt.

5. Often frivolous and ostentatious, it echoed the gaiety of
its productions and drew heavily on the baroque.

6. Designers created more dramatic, sculptural decoration
using carved and moulded plaster.

7. They were skilfully lit to create dramatic sets equal to
those inside.

8. Theatre interiors began to be influenced by the United
States, where plush new cinemas were being built in the art deco
style.

9. A more recent trend is to create a theatre interior that
celebrates and promotes distinctiveness.

10. These new cultural venues encourage the public to

enter.
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Unit 8

Before reading task
Discuss the following questions:
1. What do you know about the origin of the comedy
genre?
2. Why do people watch comedies?
3. What emotions do comedies evoke in viewers?
4. What techniques are used in comedies to make the

audience laugh?

Read the text:
The comedy film is the most popular genre

The major film genres developed in the United States. The
comedy genre can be considered the oldest one (and one of the
most prolific and popular). Comedy film is a genre of film in
which the main emphasis is on humour. Comedies are mostly
light—hearted dramas and are made to amuse and entertain the
audiences. They are designed to elicit laughter from the
audience. The comedy genre humorously exaggerates
situations, the way of speaking, the action and characters. Films
in this style traditionally have a happy ending (the black comedy
being an exception). One of the oldest genres in film, some of
the very first silent movies were comedies. Comedy was ideal
for the early silent films, as it was dependent on visual action

and physical humor rather than sound.
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Comedies observe the deficiencies, foibles, and
frustrations of life, providing merriment and a momentary
escape from day-to-day life. They usually have happy endings,
although the humor may have a serious or pessimistic side.
Comedies usually come in two general formats: comedian-led
(with well-timed gags, jokes, or sketches) and situation
comedies that are told within a narrative. Both comedy elements
may appear together and/or overlap. Comedy hybrids commonly
exist with other major genres, such as musical comedy, horror
comedy, and comedy thriller. Comedies have also been
classified in various subgenres, such as romantic comedy,
crime/caper comedy, sports comedy, teen or coming-of-age
comedy, social-class comedy, military comedy and others.
There are also many different kinds, types, or forms of comedy,
including: slapstick, deadpan, verbal comedy, screwball, black
or Dark Comedy, parody or Spoof — also Satire, Lampoon and
Farce.

In many comedies, there is much overlap with the category
of «farcew, since the term has now been broadened and extended
(from the early part of the 20th century) beyond its origins and
roots in silent film (and early talkies) comedy (Charlie Chaplin,
he emphasized the development of character and plot structure,
in contrast to the simple reliance on gags and gimmicks that
characterized the work of other comedy producers of the day),
and the works of The Three Stooges. Now, farces — and farcical
elements in films, may include fairly outrageous plots, unlikely

and absurd circumstances, frantic-paced action, mistaken
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identities, a major transgression or hidden secret sometimes
based upon a misunderstanding, and lots of verbal humor,
absurdities and physical slapstick, often with a concluding chase

scene of some kind.

While reading tasks

1. Read, translate and transcribe the following words.

Reproduce the sentences from the text in which these words

are used:
— prolific — ...; — merriment — ...;
— light-hearted — ...; —gag — ...;
—to amuse — ...; — farce — ...;
— to elicit — ...; — to emphasize — ...;
— to exaggerate — ...; — gimmick — ...;
— deficiency — ...; — outrageous — ...;
— foible — ...; — frantic-pace — ... .
— frustration — ...;

2. Match the words from column A to the words in

column B to make word combinations:

Column A Column B
light—hearted the audience
frustration situations
outrageous merriment

134



to amuse

to empha

size

well-timed

black
to elicit

to provid

v

to exaggerate

frantic-paced

visual action and

absurd
to escape

a serious

and pessimistic

action

side

comedy

from day-to-day life
plots

dramas

gags

of life

laughter

physical humor

the development of character

circumstances

3. Explain in English what is meant by these words:

— to amuse — ...;
— light-hearted — ...;

—gag — ...;
—to elicit — ...;

— fru

stration — ...;

— gimmick — ...;

— farce — ...;
—absurd — ...;

— black comedy — ...;

— deficiency — ... .

4. Fill in the gaps with the words from the box.

Translate the sentences into Russian:

Emphasize pessimistic outrageous escape

prolific  frustration gimmicks elicit gags light-
hearted black absurd merriment exaggerate foibles
1. Comedies can help people to from day—to—
day life.
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2. There are different types of comedies and when people

turn into ridiculous situations it is

3. Comedians to entertain the audience use various

4. To amuse the audience your jokes should

situations, the actions and characters.
5. Sometimes comedians joke about some diseases or

troubles and that is humour.

6. Some people want to laugh at jokes that the

character and the situation.

7. If you want to forget about your routine and

of life then try to watch comedies.

8. Comedies can not only positive emotions

but it can bring negative emotions too.

9.1 like the idea of watching dramas.
10. Farces may include plots and absurd
circumstances.

I11. Film makers of comedies are used to make fun of

people’s in their films.

12. The comedy genre can be considered the oldest and

film genre.

13. Comedies were created to provide to

society.
14. Despite the fact that comedies bring joy, they can have

side too.

15. Comedies are based on jokes, funny and silly situations

and also on
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5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

prolific  absurd foible humor gags merriment to escaped
efficiency frustration light-hearted to amuse to elicit

comedian pessimistic outrageous

— to entertain — ...; — scandalous — ...;
— happiness — ...; — depressed — ...;
—to evoke — ...; —jokes — ...;
— nonsense — ...; — humorist — ...;
—to flee — ...; — disappointment —
— shortcoming — ...; e
—wit — ...; — weakness — ... .
— carefree — ...;

— productive — ...;

After reading tasks
6. Answer the following questions. Discuss the answers
with your partner:
1. Which genre of films can be considered the oldest?
. What are comedies made for?
. Why were comedies perfect for silent films?

2

3

4. Can comedies have a pessimistic side?
5. What are the two main comedy formats?
6

. How can comedies coexist with other genres in one
film?
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7. What are the comedy subgenres?
8. What kinds of comedy exist?
9. What 1s “farce” in comedies?

10. Can comedies have an unhappy ending? Why?

7. Translate the following sentences from English into
Russian:

1. Comedy film is a genre of film in which the main
emphasis is on humour.

2. Comedies are mostly light-hearted dramas and are made
to amuse and entertain the audiences.

3. The comedy genre humorously exaggerates situations,
the way of speaking, the action and characters.

4. Comedy was ideal for the early silent films, as it was
dependent on visual action and physical humor rather than
sound.

5. Comedies observe the deficiencies, foibles, and
frustrations of life, providing merriment and a momentary
escape from day-to-day life.

6. They are designed to elicit laughter from the audience.

7. Farces and farcical elements in films, may include fairly
outrageous plots, unlikely and absurd circumstances, frantic-
paced action, mistaken identities, a major transgression or
hidden secret sometimes based upon a misunderstanding, and
lots of verbal humor, absurdities and physical slapstick, often

with a concluding chase scene of some kind.
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8. Translate the following sentences from Russian into
English:

1. OcHOBHBIE XaHPBl KUHO pa3BUBAIUCH B COEIMHEHHBIX
[ITarax.

2. @uuabMbl B 3TOM CTHJE TPAAUIHUOHHO HMEIOT
CUACTJIMBBIN KOHEI (MCKIIOUYEHHUE COCTABJISIET YepHASI KOMEIHA).

3. OgHUM U3 CTapeWlInX XAHPOB B KHUHO W OJHHUMH U3
CaMbIX MEPBBIX HEMBIX (PUIBMOB OBLIM KOMEHH.

4. KoMenuu OOBIYHO OBIBAIOT JBYX OCHOBHBIX BHJIOB:
KOMEJIUWUHBIE TIOJ PYKOBOJCTBOM KOMHKA (C  XOPOIIO
NOJ00OpPaHHBIMU IIYTKAMU M CLUEHKaMH) M CHTYallMOHHBIE
KOMEINU, KOTOPBIE MOSABISAIOTCSA B pAMKaX MOBECTBOBAHUS.

5. Komeanu 4acto CMEUIMBAKTCI C APYTUMU OCHOBHBIMU
KaHpaMH, TaKUM 00pa30oM BO3HUKAET MY3bIKaJIbHAs KOMEIU,
KOMEIHUs YKaCOB U KOMEIUNHBIN TPUILIEP.

6. YUapnn YannuH akOeHTUPOBAJ pa3BUTHE MEPCOHAXKA U
CTPYKTYPBI CIOKETA, a HE MPOCThIC IYTKHU U TPIOKU, KOTOPHIE
XapaKTepU30Bajiu paboTy APYTUX KOMEJIHUAHTOB TOTO BPEMEHH.

7. B xoMenusx OOBIYHO CUACTJMBBIM KOHEI, XOTS KOMOP
MOXET UMETh CEPbE3HYIO0 UJIU ECCUMUCTUUECKYIO OKPACKY.

8. Komenuu Ttakxke kiacCUGUUUPYIOTCS MO Pa3JIUUYHBIM
MOJJXKaHpaMm, TaKUM KaKk  pOMaHTHYECKas KOMEUs,
KpUMHUHAJIbHASI KOMEIHsA, CIIOPTUBHAS KOMEIWS, KOMEOAUS I
MOAPOCTKOB HWJMU B3POCIBIX, KOMEAUS COLUMAIBHOIO Kjacca,

BOCHHAA KOMCAUA U APYTHUC.
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9. Retell the text “The comedy film is the most popular

genre”.

10. Give a summary of the text “The comedy film is the

most popular genre”.

11. Make up a dialogue on the comedy genre issue.

12. Render the text into English:

KakuMu ObIBAlOT KOMEIHMH U KAK OHH CMelaT

Komenuu kaxxyTcs caMbIM MPOCTHIM KaHPOM KruHeMmaTorpada.
3a4acTyi0 OHM HE HECyT B cebe¢ HHKAKoro riyOOKoTo CMbICIIa, a
npocTo pa3piiekaroT. OJHAKO NPUAYMATh XOPOIIYIO IIYTKY HE TaK
nerko. Tem Oosee uTo puabM HEe JOTKEH NMpeBpallaThCs B CTCHIAM:
HY>K€H HE TOJIbKO T€KCTOBBIM OMOP, HO M BHU3yaJIbHBIC MPUEMBI,
KOTOpbIE€ OYJIyT BECEJIUTh 3PUTEIIA.

[TosToMy 3a TOABI CYHIECTBOBAaHUS KHHO PEKUCCEPHI
OpUIyMadd MHOXECTBO CIIOCOOOB pPacCMEIIUTh MyOJIHMKY: OT
OaHAJIbHBIX OIUICYX W MAJICHUW 10 CMEIICHUS >KaHPOB. 3a4acTylo
NpUEMBI  TIEPEMEKAIOTCA MEXKAY CO00H, HO MOXKHO BBIJICIUTH
HEKOTOpbIE M3 HUX, YTOOBI UyTh JIydllle pPa3o0paTbCs B MPHUPOC
3KpaHHOTO IOMOpa.

Cmnctuk, unu 0yddonana

NmenHo ¢ 3TOro ’kaHpa Hadajllacb kKomeausi B KuHO. Ecim
O6’bHCH${Tb HpOCTBIMI/I CJIOBaAMH, 3pI/IT€J'HO AT 3KpaHHbIﬁ dHaJIor

nupka. [ J1aBHbIE repor UTPAKOT NPEYBEINYEHHO CMEIIHO: MaJar0T
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uian ObtoT Jpyr japyra. CoOCTBEHHO, M CaMO CJIOBO «CIAIICTHKY
0003HavYaeT XJIOMYIIKY, KOTOpas UMUTUPYET 3BYK MOUIEYNHBI.

HetpynHo noragatsces, moyeMy MIyTKY B (priibMax U3HA4YAIbHO
BBITJIA/IENI HWMEHHO Tak. Bo-mepBhIX, MEpBble KApTUHBI ObUIH
HEMBIMH, Ja elI€ U KOPOTKOMETPAXKHBIMU. TO €cTh J00aBUTh B HUX
JIOCTaTOYHOE KOJIUYECTBO CJIOB HEJB3sl ObUIO (PU3MYECKH, BCE
OTPaHUYMBAJIOCH KOPOTKMMH BCTaBKaMH TEKCTa Ha JKpaHe. A BO-
BTOPBIX, IEPBBIE PEKUCCEPHI U AKTEPHI MPUIILIN B KHHO U3 T€aTpa U
IUPKa, TJIe YKE UCTIOIb30BAJIU MOJOOHBIE TPUEMBI.

Camoit 1(50):10)71 KoMeIuen CYHUTAIOT «llonutoro
nonuBanbiinka» («CaloBHUKA»), CHIATOro OpaThsiMu JIroMbep B
1895 romy. Croxker MakCHMaJbHO NOPOCT: CAJOBHUK IOJHABAECT
pacTeHMs, 3a €ro CIMHOW MajbyuIlKa 3aKUMaeT NuiaHr. ['epoi

IIBITACTCA IOHATH, KYy/Ja IIPOIldajia BOA4, U ITOJYHacT CTPYIO B JIMILIO.

13. Render the text from English into Russian:
What is Black Comedy?

Dark humor has been around since there have been stories
to tell. However, an official black humor definition has only
been around for less than a century. Black comedy is a comedic
style that makes fun out of ordinarily taboo subjects. It is also
referred to as dark comedy or dark humor. No matter what you
call 1t, the goal is to amuse by presenting something shocking
and unexpected. While it is typically used for mere shock value,
it can also be used to provoke serious thought and discussion

about subjects people may not want to talk about otherwise.
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Black comedy takes humanity’s worst impulses and throws
a pie right in their faces. Some pieces of art use gallows humor
as a way to shine a light on an important topic while others are
merely trying to get you to laugh at an absurd situation.

What is a black comedy, and how did it start? The term
didn’t technically originate until 1935 when Surrealist theorist
André Breton was interpreting the works of Jonathan Swift.
Swift is perhaps best known for his essay, A Modest Proposal,
which satirically suggests that the Irish could solve their
economic problems by selling their children to the wealthy as
food.

The general public wasn’t fully exposed to a dark humor
definition until 1965 when a book called Black Humor entered
the marketplace. It was an anthology novel with short pieces
written by the likes of Edward Albee, Thomas Pynchon, and J.
P. Donleavy. It was the first anthology devoted entirely to the

genre of black comedy.

14. Make a list of your favourite comedies. Discuss them

with your partner.

15. Make up and act out a dialogue on the problem of

black comedies.

16. Do a web search for the effect of watching comedies.

Choose a negative outcome or a positive solution that looks
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interesting. Find out more about it on the Internet. Tell your

partner what you learned.

17. Give a presentation of some film projects
concerning comedies and their influence (on health, mood,

and etc.); discuss it with your partner.

18. Read and translate the following extract from “Il
disprezzo” by Alberto Moravia, and reproduce it to your
partner:

Here I want to say a few words about the craft of a
screenwriter, if only to make it clear how I felt at that time. As
you know, a screenwriter is someone who, most often in
collaboration with another screenwriter and director, writes a
script, that is, creates a canvas on the basis of which a film
appears in the future. In accordance with the development of the
action, the script specifies all the gestures and replicas of the
actors, as well as various turns of the camera. Thus, the script is
at the same time both a play and cinematic development, and
director's plan. But although the role of the screenwriter in the
creation of the film is huge and in this sense he occupies a place
immediately behind the director, according to the tradition that
still exists in cinema, the screenwriter is considered a secondary
figure and always remains in the shadows. If we evaluate art
from the point of view of direct expression, and it is impossible
to evaluate it in any other way, then a screenwriter is an artist

who puts his whole soul into a film, without receiving any
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satisfaction from the consciousness that he expressed in a film
of himself. His work is creative, and yet he is just a supplier of
finds, inventions, technical, psychological and literary
instructions; the director's job is then to process all this material
in accordance with his talent and express himself in the film.
The screenwriter, therefore, is a person who always remains in
the background; he sacrifices the blood of his heart for the
success of others, and although the fate of the film depends on
him for two-thirds, he himself never sees his name on the
posters, where the names of the director, actors and producer

are emblazoned.

19. What linguistic means does the author use for
description (metaphors, similes, epithets, repetitions,

alliteration etc.)?

20. Describe your attitude to screenwriter’s work using
relevant linguistic means. You can be as poetic, funny or

serious as you want to.

21. Write an essay on one of the film genres that you
like in English following these guidelines:

— 200 — 400 words;

— concerning issues of the influence of films on people;

— non-fictional style.
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22. Questions for discussion:

1. Do you think that comedies help people to cope with
problems in everyday life or do they just hide them?

2. Do you think black comedies should be banned? Why
(not)?

3. Can watching silly comedies negatively affect mental
activity and how?

4. Is the profession of a comedian serious? In what way?

5. Do you think it is easy or difficult to make people laugh

nowadays? Explain your answer.

Unit 8. Keys

1. Read, translate and transcribe the following words.
Reproduce the sentences from the text in which these words
are used.

— prolific — [pro'lifik] — nmogoBuUTHIN;

— light—hearted — [ lart ' ha:tid] — 6e33a00THBII;

— to amuse — [0 'mju:z] — pa3BJeKaTh;

— to elicit — [1'l1s1t] — BBI3BIBATH;

— to exaggerate — [1g z&d3oreit] — npeyBeIMYUBATD;

— deficiency — [d1 ' fifonsi] — HegoCTaTOK;

— foible — [ 'foibal] — cmabocTs;

— frustration — [fras treifon] — pa3zouapoBaHue;

— merriment — [ ' merimont] — Becebe;
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— gag — [g&g] — myTKa;
— farce — [fa:s] — dapc;
to

emphasize

AKLICHTHUPOBATDb,

[ ‘emfosaiz]

MOTYEePKUBATH,

— gimmick — [ 'gimik] — Tprok;

— outrageous — [ avt reid30s] — BO3MYTHUTEIbHBIN;

— frantic-paced — [ 'frentik peist] — OemeHbIit TeMII.

2. Match the words from column A to the words in

column B to make word combinations:

— light-hearted dramas;
— frustration of life;
— outrageous plots;

to the

amuse
audience;
— to elicit laughter;
— to provide merriment;

to

exaggerate
situations;
— frantic pace;

to emphasize the

development of character;

— well-timed gags;
— black comedy;

visual action and

physical humor;
— absurd
circumstances;
— to escape from day-
to-day life;
and

— a serious

pessimistic side.

3. Explain in English what is meant by these words:

— to amuse — to entertain someone, especially by

humorous speech or action or by making them laugh or smile;

— light-hearted — happy and not serious;
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— gag — a joke or funny story, especially one told by a
comedian;

— to elicit — to get or produce something, especially
information or a reaction;

— frustration — the feeling of being annoyed or less
confident because you cannot achieve what you want, or
something that makes you feel like this;

— gimmick — something that is not serious or of real value
that is used to attract people's attention or interest temporarily,
especially to make them buy something;

— farce — a humorous play or film where the characters
become involved in unlikely situations;

— absurd — ridiculous and unreasonable, or silly in a
humorous way;

— black comedy — a film, play, etc. that looks at the funny
side of things that we usually consider to be very serious, like
death and illness;

— deficiency — a state of not having, or not having enough,

of something that is needed.

4. Fill in the gaps with the words from the box.
Translate the sentences into Russian:

1. Comedies can help people escape from day-to-day life.

2. There are different types of comedies and when people
turn into ridiculous situations it is absurd.

3. Comedians to entertain the audience use various gags.
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4. To amuse the audience your jokes should exaggerate

situations, the actions and characters.
5. Sometimes comedians joke about some diseases or
troubles and that is black humor.

6. Some people want to laugh at jokes that emphasize the

character and the situation.

7. If you want to forget about your routine and frustration

of life then try to watch comedies.
8. Comedies can elicit not only positive emotions but it can

bring negative emotions too.

9. I like the idea of watching light-hearted dramas.

10. Farces may include outrageous plots and absurd
circumstances.

11. Film makers of comedies are used to make fun of
people’s foibles in their films.

12. The comedy genre can be considered the oldest and
prolific film genre.

13. Comedies were created to provide merriment to
society.

14. Despite the fact that comedies bring joy, they can have

a pessimistic side too.

15. Comedies are based on jokes, funny and silly situations

and also on gimmicks.

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:
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— prolific — productive; — light-hearted —

—absurd — nonsense; carefree;

— foible — weakness; — to amuse — to

— humor — wit; entertain;

— gags — jokes; — to elicit — to evoke;

— merriment - — comedian — humorist;
happiness; — pessimistic —

— to escape — to flee; depressed;

— deficiency — — outrageous —
shortcoming; scandalous.

— frustration —
disappointment;

6. Translate the following sentences from English into
Russian:

1. Komenuitnpiii ¢uabM — 3TO KaHpP KHWHO, B KOTOPOM
OCHOBHOM aKIIEHT JIEJIAETCS HAa FOMOPE.

2. Komeguu — 3TO B OCHOBHOM 0€33a00THbBIE (DUIIBMBI,
CO3J@aHHBIE JJI1 TOr0, YTOOBI 1103a0aBUTh U PA3BIICYb Ay AUTOPHUIO.

3. XKaHp koMmenuu C FOMOPOM IPEYBEIUYMBACT CHUTYyalWH,
MaHepy TOBOPUTH, JIEUCTBUSA U CAMUX MTEPCOHAKEM.

4. Komenusa Oblia UIC€ATBHON NI MEPBBIX HEMBIX (PUIBMOB,
NOCKOJIbKY OHA 3aBHCEJIA OT BU3YAJIBHOTO JEUCTBUS U (PU3NUECKUX

PO3BITPHILLIEN, a HE OT 3BYKA.
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5. Komenuu paccka3blBaloT O HeJOCTaTKaxX, CJIa0OCTIX,
KU3HEHHBIX  pa3oyapoBaHMsX,  oOecrmeunBas  Becelbe U
KpaTKOBPEMEHHOE OETCTBO OT MOBCEHEBHOM KU3HHU.

6. OHU TIpeAHa3HAYEHbl JJIS TOTO, YTOOBI BBI3BATH CMEX Yy
ayAUTOPUH.

7. @apc u 35eMeHThI apca B PuiaIbMax MOTYT BKJIIOUYATh B Ce0s
JIOBOJIbHO BO3MYTHUTEIbHBIE CIOKEThI, MAJIOBEPOSITHBIEC U a0CYypAHBIC
00CTOSTENILCTBA, OCIICHBIN TEMIT IEUCTBUS, OIIMOOYHBIC CYKICHUS,
CEephE3HbIC HAPYILICHUS MPABUJI WJIM PACKPBITHE CEKPETOB, MHOTAA
OCHOBaHHO€ HAa HEJOPa3yMEHHSX; a TaKXk€ MHOIO CJIOBECHOIO
IOMOpPa, HEJECNOCTEW W PO3BITPHINIEH, YACTO C 3AKIIOUYUTEIBHON

CLICHOM MOTOHH.

8. Translate the following sentences from Russian into
English:

1. The major film genres developed in the United States.

2. Films 1n this style traditionally have a happy ending (the
black comedy being an exception).

3. One of the oldest genres in film, some of the very first
silent movies were comedies.

4. Comedies usually come in two general formats:
comedian-led (with well-timed gags, jokes, or sketches) and
situation comedies that are told within a narrative.

5. Comedy hybrids commonly exist with other major
genres, such as musical comedy, horror comedy, and comedy
thriller.
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6. Charlie Chaplin, he emphasized the development of
character and plot structure, in contrast to the simple reliance
on gags and gimmicks that characterized the work of other
comedy producers of the day.

7. They usually have happy endings, although the humor
may have a serious or pessimistic side.

8. Comedies have also been classified in various subgenres,
such as romantic comedy, crime/caper comedy, sports comedy,
teen or coming-of-age comedy, social-class comedy, military

comedy and others.
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Unit 9

Before reading task

Discuss the following questions:
1. What do you know about color films?
2. When was the first color film shot?

3. Have you ever watched black and white movies? What were

your impressions?

4. What black and white movies do you know?

Read the text:
Early Color Films

It 1s commonly thought that "older" movies are in black
and white and "newer" movies are in color as if there is a distinct
dividing line between the two. However, as with most
developments in art and technology, there is not an exact break
between when the industry stopped using black and white film
and when it started using color film. On top of that, film fans
know that some filmmakers continue to choose to shoot their
films in black and white decades after color film became the
standard. In fact, for many years in the earliest decades of film,
shooting in color was a similar artistic choice — with color
movies existing for far longer than most people believe. Early
color film processes were developed very shortly after the
motion picture was invented. However, these processes were

either rudimentary, expensive, or both. Even in the earliest days
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of silent film, color was used in motion pictures. The most
common process was to use dye to tint the color of certain
scenes — for example, have scenes that occur outside at night
tinted a deep purple or blue color to simulate the nighttime and
to visually distinguish those scenes from ones that took place
inside or during the day. Of course, this was merely a
representation of color. Another technique utilized in films like
"Life and Passion of the Christ"(1903) and "A Trip to the
Moon" (1902) was stenciling, in which each frame of a film was
hand-colored. The process to hand-color each frame of a film —
even films much shorter than the typical film of today — was
painstaking, expensive, and time—consuming. Over the next
several decades, advances were made that improved film color
stenciling and helped to speed the process, but the time and
expense that it required resulted in it being utilized for only a
small percentage of films. One of the most important
developments in color film was Kinemacolor, created by
Englishman George Albert Smith in 1906. Kinemacolor movies
projected film through red and green filters to simulate the
actual colors used in the film. While this was a step forward, the
two-color film process did not accurately represent a full
spectrum of color, leaving many colors to appear either too
bright, washed out, or missing entirely. The first motion picture
to use the Kinemacolor process was Smith’s 1908 travelogue
short "A Visit to the Seaside". Kinemacolor was most popular
in its native U.K., but installing the necessary equipment was

cost prohibitive for many theaters.
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While reading tasks

1. Read, translate and transcribe the following words.

Reproduce the sentences from the text in which these words

are used:
— hand-colored — ...; — to shoot — ...;
— prohibitive — ...; — utilized — ...;
— painstaking — ...; — stenciling — ...;
— time-consuming — ...; — native — ...;
—to tint — ...; — frame — ...;
— representation — ...; — rudimentary — ...;
— silent — ...; — travelogue — ... .
— filmmaker — ...;

2. Match the words from column A to the words in

column B to make word combinations:

Column A Column B
necessary choice
motion film
painstaking color
artistic distinguish
important equipment
spectrum of filters
distinguish spectrum
visually development
film line
accurately break
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exact picture
red and green scenes
full fans
dividing represent
simulate nighttime

3. Explain in English what is meant by these words:

— filmmaker — ...; — equipment — ...;

— rudimentary — ...; — expense — ...;

— silent — ...; — representation — ...;
— frame — .. ; — filter — ...;

— travelogue — ...; — painstaking — ... .

4. Fill in the gaps with the words from the box.

Translate the sentences into Russian:

silent color native equipment technique painstaking
processes shoot filmmakers speed motion percentage

decade spectrum rudimentary

1. Film fans know that some filmmakers continue to
choose to  their films in black and white

2. The typical film of today was , expensive, and

time-consuming.

3. The first picture to use the Kinemacolor process

was "A Visit to the Seaside".
4. Kinemacolor was most popular inits UK.
5. Over the next several , advances were made.
6. They helped to




7. These processes were either , expensive, or

both.
8. Some continue to choose to shoot their films in

black and white

9. The two-color film process did not represent a full

of color.

10. That it required resulted in it being utilized for a small
of films.

11. Another was utilized in films like "Life and

Passion of the Christ".

12. Early color film were developed very shortly

after the motion picture was invented.

13. Installing the necessary was cost prohibitive for

many theaters.

14. One of the most important developments in  film
was Kinemacolor.

15. Even in the earliest days of  film, color was used
in motion pictures.

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

aboriginal performance restrictive mark

thorough used slow wusual director creative basics

hot exactly essential 1mitate
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— filmmaker — ...; — artistic — ...;

— native — ...; — accurately — ...;

— rudimentary — ...; — important — ...;

— frame — ...; — time-consuming — ...;
— prohibitive — ...; — typical — ...;

— painstaking — ...; — representation — ...;
—utilized — ...; — simulate — ... .

— stenciling — ...;

After reading tasks

6. Answer the following questions. Discuss the answers
with your partner:

1. Is there an exact break between when the industry
stopped using black and white film and when it started using
color film?

2. Why do filmmakers continue to choose to shoot their
films in black and white?

3. When were early color film processes developed?

4. What was the most common process?

5. In what color were the scenes taking place outside at
night painted?

6. Why did these scenes get painted in this color?

7. What 1s stenciling?

8. Where was it used?

9. Who created Kinemacolor?

10. When was this technology created?
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7. Translate the following sentences from English into
Russian:

1. These processes were either rudimentary, expensive, or
both.

2. Some filmmakers continue to choose to shoot their films
in black and white.

3. The two-color film process did not represent a full
spectrum of color.

4. That it required resulted in it being utilized for a small
percentage of films.

5. Another technique was utilized in films like "Life and
Passion of the Christ".

6. Early color film processes were developed very shortly
after the motion picture was invented.

7. Installing the necessary equipment was cost prohibitive

for many theaters.

8. Translate the following sentences from Russian into
English:

1. B nepBble AecATUNETHS CYIIECTBOBaHUS KUHeMarorpada,
ChEMKa B I[BETE ObLIA TAKUM K€ XYyI0KECTBEHHBIM BEIOOPOM.

2. Jlaxxe Ha 3ape HEMOro KHHO B KHHO(QWIbMaxX
MCIIOJIb30BAJICS LIBET.

3. Eme onHol TexHUKOW Obula TpadapeTHas mneyarb, MpuU
KOTOPOW KaXkAbli Kajp (priibMa pacKkpaiimBasics BpyUHYIo.

4. Opnoit u3 Hambojee BaXHBIX pa3pabOTOK B o001acTu

IIBETHOI'O KMHO cTana TexHoaorus Kinemacolor.
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5. TlepBbiM (puIbMOM, B KOTOPOM HCIOJB30BAJICS MPOIIECC

Kinemacolor, Ob11 «Iloe3nka Ha moOepeKbEY.

9. Retell the text “Early Color Films”.

10. Give a summary of the text “Early Color Films”.

11. Make up a dialogue on color films.

12. Render the text into English:
YiKe He TOT: MOYeMYy I'OBOPAT, YTO POCCUMCKU I
KHHeMaTorpa@ xyxe COBeTCKOro U TakK JiM 3TO?
PacnpoctpaneHo MHeHHE 00 OJHO3HAYHOM TMPEBOCXOJCTBE
COBETCKOro KuHemaTtorpada HajJ pocCHUMCKUM KuUHO. OJHAKO
pEaTbHOCTh Kylla MEHEE OJHO3HAYHA. B 4YeI0BEYECKOW IICUXHUKE
€CTh LEJbIA psii KOTHUTHBHBIX HCKAXEHHI, CIOCOOCTBYIOIIUX
TaKOMYy JIO)KHOMY BHeYaTICHUIO. ECTh U OOBEKTUBHBIC MPUYUHBI,
KOTOPBIE HAXOJATCS B TECHOM B3aUMOCBSI3U C MCUXOJOTUYECKUMU
(dakTopamMu. Y MHOTHX BBI30BET YAUBIICHHUE TOT (PAKT, UYTO YCIOBHBIE
100 coBerckux QuUILMOB, KOTOpble KpyTAT 1o TB ¢ pa3Hoii
CTETEeHBIO YACTOTHI M KOTOPhIE 000KaeMbl BCEMH OT MaJja JI0 BeJIUKa
(XOT4 M 3TO OYE€Hb CIOPHO), — OTO JAJIEKO HE BCE COBETCKOE
KMHOHACJEuE, a Y3Kas U yKe TpaAullMOHHAs BEIOOpKA, OCHOBAHHAS
Ha PEUTHUHTaX IMOKA30B U 3PUTEIBCKUX CUMITATUAX.
OcTtajibHBIE K€ COTHU KHWHOKAPTHH, HE BOIICAIIME B OTY
BBIOOPKY, SBJSIOTCA (PUIIBMaMH HE CTOJIb BBICOKOTO, a TO M KpaitHe

IIOCPEJICTBEHHOI0 KayecTBa. boJibllliasgs 4YacTh TpaxkIaH HalleH
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CTpaHbl UX, CKOpPEE BCETO, HE BUEIA WIN HE IOMHUT, IIOTOMY YTO
3TU (UIBbMBI 32 OTCYTCTBUEM HEOOXOJIWMOCTH M HE IMOKa3bIBAET
HUKTO, U HE BCIOMUHAET.

W TyT MBI IEPEXOAUM K MICUXOJIOTHYECKOMY (DEHOMEHY, TECHO
CBSI3AaHHOMY C HOCTaJIbI'ME€H, — «PO30BOU perpocrnekunm». Ho ecnu
NepBO€ — 3TO TOCKA MO COOBITHUAM MPOILIOr0o, TO BTOPOE —
UHTEPECHOE KOTHUTUBHOE UCKAXKEHUE, HA3BIBAEMOE B HAPOJIE «yXKeE
HE TOT», KOTOPOE U3MEHSET OOBEKTUBHBIN B3Il HA PEAIbHOCTD 3a
CYET YMPOIICHUS U TUnepoosu3anuu BOCIOMUHaHUU. ['pydo
TOBOPSI, YEJTOBEYECKOE MOACO3HAHUE CHKUMAET MPOIOIKUTEILHYIO
COBETCKYIO 3MO0XY B HEOONBIIOW NPOMEXKYTOK BPEMEHU U
KOHLEHTPUPYETCSI HA YCIOBHBIX HECKOJBKUX AECATKAX XOPOLIUX
(GUIBMOB, a COTHM IUIOXUX MCKJIIOYaeT BOoBce. boiiee Toro, ecthb
TaKo¥l TMcuxoyiorndeckuit 3¢ @PeKT, Ha3bIBAEMbI HUMIPUHTHUHIOM:
YEeJIOBEK MPHU  CTOJKHOBEHHMHM C  KaKOH-TMOO  CTOPOHOM
NEUCTBUTENBHOCTH (B HAlleM cliyda€ — OTEYECTBEHHBIM
KrHeMaTorpadom) CKJIIOHEH CUMTaTh, YTO MIEPBBIM BCTPEUECHHBIN UM
00BEKT CaMbIll JTYYIIIHNi, a OCTAIbHBIE — TEM «XYKE», YeM MEHBIIIE
OHU TIOXO0XXU Ha TEepBbIM. J[aHHOE SABIIEHUME TaKXKe JOCTATOYHO

pacrpoCTPaHEHO.

13. Render the text from English into Russian:
Is Modern Black and White Cinematography Just
a Gimmick?
With several major black and white releases on the
horizon, let’s take a look at the pros and cons of this nostalgic

cinematography.
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At this point, black and white cinematography is nothing
more than an aesthetic and creative choice. It’s much the same
as grading the footage a certain way, or using a particular LUT.
It’s not a requirement caused by limitations or necessity — it’s
a creative direction.

However, one could argue that it’s the most extreme
example of this particular type of color grading aesthetic
direction — to altogether remove all saturation from your image
to evoke a certain mood or emotion from the audience.

Usually that mood 1s nostalgia, and black and white is used
to illicit a feeling of the past. It’s inherently more cinematic,
hearkening back to the origins of filmmaking and the silver
screen.

But, does this type of imagery only exist to trick the
audience into thinking the film itself is more substantial or
artistic than it 1s?

The quality of black and white cinematography can be
directly correlated to the director and cinematographer’s love of
cinema. Usually, the decision to shoot in black and white stems
from a love for older pieces of cinema.

It’s hard to separate the love and nostalgia they feel for
those movies from the modern audience’s expectations of what
images need to look like. When this genuine inspiration is
paired with a healthy collaboration between the director and DP,
we get some pretty stunning images.

There’s hope for black and white movies to continue

gracing our screens.
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Black and white films historically don’t perform as well at
the box office, and are therefore hard to market to mainstream
audiences regardless of the filmmaker or actors who made the

movie.

14. Make a list of advantages of black and white movies.

Discuss them with your partner.

15. Make up and act out a dialogue on advantages and

disadvantages of modern Russian cinematography.

16. Do a web search for some film directors working in
black and white mode. Find out more about them on the
Internet. Tell your partner what you learned.

17. Give a presentation of some Oscar black and white

movies, discuss it with your partner.

18. Read and translate the following extract from “The
picture of Dorian Gray” by Oscar Wilde, and reproduce it
to your partner:

After I left you yesterday evening, Harry, I dressed, had
some dinner at that little Italian restaurant in Rupert Street you
introduced me to, and went down at eight o'clock to the theatre.
Sibyl was playing Rosalind. Of course the scenery was dreadful,
and the Orlando absurd. But Sibyl! You should have seen her!

When she came on in her boy's clothes she was perfectly
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wonderful. She wore a moss-coloured velvet jerkin with
cinnamon sleeves, slim brown cross-gartered hose, a dainty
little green cap with a hawk's feather caught in a jewel, and a
hooded cloak lined with dull red. She had never seemed to me
more exquisite. She had all the delicate grace of that Tanagra
figurine that you have in your studio, Basil. Her hair clustered
round her face like dark leaves round a pale rose. As for her
acting well, you shall see her tonight. She is simply a born artist.
I sat in the dingy box absolutely enthralled. I forgot that I was
in London and in the nineteenth century. I was away with my
love in a forest that no man had ever seen. After the performance
was over I went behind, and spoke to her. As we were sitting
together, suddenly there came into her eyes a look that I had
never seen there before. My lips moved towards hers. We kissed
each other. I can't describe to you what I felt at that moment. It
seemed to me that all my life had been narrowed to one perfect

point of rose-coloured joy.

19. What linguistic means does the author use for the
description of Sibyl (metaphors, similes, epithets,

repetitions, alliteration etc.)?

20. Describe your favorite movie or series character
using relevant linguistic means to depict their appearance
and clothing. You can be as poetic, funny or serious as you

want to.
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21. Write an essay on one of the series you have watched
recently in English following these guidelines:

— 200 - 400 words;

— concerning issues of strong and weak sides of the series
in question;

— non-fictional style.

22. Questions for discussion:

1. How do black and white movies affect people?

2. What is the difference between series and other types of
visual arts?

3. Why do young people prefer series to movies?

4. How does modern movie industry affect the moral
education of children?

5. How can we encourage young people to watch classical

movies?

Unit 9. Keys

1. Read, translate and transcribe the following words.
Reproduce the sentences from the text in which these words
are used.

— prohibitive — [pro hibitiv] — 3anpeTuTeIbHbBIN;

— painstaking — [ 'peins, teikig] — cTapaTeabHbIN;

— time-consuming — [ 'taimkon sju:min] — Tpya0EMKUIA;
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— to tint — [tint] — moaAKpaIuBaTh;

— representation — [ reprizen teifon] — npecTaBieHUE;
— silent — [ ‘sarlont] — TuXuii;

—filmmaker — [ film meikor] — kmHOpEKHUCCED;

— to shoot — [Ju:t] — cTpensTs;

— utilized — [ 'ju:tilaizd] — ucnonb30BaHHBI;

— stenciling — [ 'stensiling] — mapkupoBka;

— native — [ nertiv] — poJaHoM;

— frame — [freim] — kazp;

— rudimentary — [ ru:di mentori] — sJieMEeHTapHBIH;

— travelogue — [ 'trevolpg] — dunabm o myTemecTBUAX.

2. Match the words from column A to the words in

column B to make word combinations:

— necessary equipment; — film fans;

— motion picture; — accurately represent;

— painstaking film; — exact break;

— artistic choice; —red and green filters;

— important — full spectrum;
development; — dividing line;

— spectrum of color; — simulate the

— distinguish scenes; nighttime.

— visually distinguish;

3. Explain in English what is meant by these words:
— filmmaker — someone who is in charge of making a film;

— rudimentary — only basic, and not deep or detailed;
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— silent — without any sound;

— frame — one of the pictures on a strip of photographic
film, or one of the single pictures that together form a television
or cinema film;

— travelogue — a film or book about travelling to or in a
particular place;

— equipment — the set of necessary tools, clothing, etc. for
a particular purpose;

— expense — the use of money, time, or effort;

— representation — a person or organization that speaks,
acts, or is present officially for someone else;

— filter — a thin piece of plastic or glass placed in front of
a camera lens in order to change the color or amount of light
entering it;

— painstaking — extremely careful and correct, and

involving a lot of effort.

4. Fill in the gaps with the words from the box.
Translate the sentences into Russian:

1. Film fans know that some filmmakers continue to
choose to shoot their films in black and white

2. The typical film of today was painstaking, expensive,

and time-consuming.

3. The first motion picture to use the Kinemacolor process
was "A Visit to the Seaside".

4. Kinemacolor was most popular in its native UK.

5. Over the next several decades, advances were made.
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6. They helped to speed the process.
7. These processes were either rudimentary, expensive, or
both.

8. Some filmmakers continue to choose to shoot their films

in black and white.

9. The two-color film process did not represent a full
spectrum of color.

10. That it required resulted in it being utilized for a small

percentage of films.

11. Another technique was utilized in films like "Life and
Passion of the Christ".

12. Early color film processes were developed very shortly
after the motion picture was invented.

13. Installing the necessary equipment was cost prohibitive

for many theaters.

14. One of the most important developments in color film
was Kinemacolor.

15. Even in the earliest days of silent film, color was used

in motion pictures.

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

— filmmaker — director; — prohibitive —
— native — aboriginal; restrictive;

— rudimentary — basic; — painstaking —
— frame — shot; thorough;
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— utilized — used; — time-consuming —

— stenciling — mark; slow;

— artistic — creative; — typical — usual;

— accurately — exactly; —  representation  —
— important — essential; performance;

— simulate — imitate.

7. Translate the following sentences from English into
Russian:

1. OTu mpouecchl ObIIU JUOO PYIAUMEHTAPHBIMH, JHUOO
TOPOTOCTOAIIMMU, TUOO0 U TEM, U APYTUM.

2. HexoTopbie KuHEeMaToTrpagucCThl MPOJOTKAIOT CHUMATD
CBOM (pUIBMBI B YepHO-0EJIOM IIBETE.

3. Ilpomecc mpou3BOACTBA JABYXIIBETHOW TIUICHKH HE
IPEIOCTaBIISII TTOJIHOTO CIIEKTPa IIBETOB.

4. Takas HeoOXOAUMOCTh TpHBEJIa K TOMY, YTO OJTa
TEXHOJIOTUS TNPHUMEHsJIach Ui  HEOONBIIOTO  MPOIEHTA
$uIBLMOB.

5. Eme ogHa TeXHUKa MCMOJb30BallaCh B TaAKUX (PUIbMaX,
Kak «Ku3Hb U cTpacTu XpUCTOBBI».

6. PanHue TEXHOJOTHMH TPOU3BOJICTBA IIBETHBIX ILICHOK
ObLIU pa3paboTaHbI BCKOpE nocie n300peTeHus
KuHeMmaTtorpada.

7. VYcTaHOBKa HeEOOXOoAuMOro o0oOpyJoBaHUsA Oblna

HCIIOMCPHO )IOpOFOﬁ IJIE MHOTUX KHHOTCATPOB.
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8. Translate the following sentences from Russian into
English:

1. In the earliest decades of film, shooting in color was a
similar artistic choice.

2. Even in the earliest days of silent film, color was used.

3. Another technique was stenciling, in which each frame
of a film was hand-colored.

4. One of the most important developments in color film
was Kinemacolor.

5. The first motion picture to use the Kinemacolor process
was "A Visit to the Seaside".
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RITUAL, MYTH AND TRAGEDY:
ORIGINS OF THEATRE IN
DIONYSIAN RITES

RITUAL, MYTH AND TRAGEDY:
ORIGINS OF THEATRE IN
DIONYSIAN RITES

RITUAL, MYTH AND TRAGEDY:
ORIGINS OF THEATRE IN
DIONYSIAN RITES

RITUAL, MYTH AND TRAGEDY:
ORIGINS OF THEATRE IN
DIONYSIAN RITES

RITUAL, MYTH AND TRAGEDY:
ORIGINS OF THEATRE IN
DIONYSIAN RITES

RITUAL, MYTH AND TRAGEDY:
ORIGINS OF THEATRE IN
DIONYSIAN RITES

RITUAL, MYTH AND TRAGEDY:
ORIGINS OF THEATRE IN
DIONYSIAN RITES
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Unit 10

Before reading task

Discuss the following questions:

1. What do you know about Greek mythology and god
Dionysus?

2. How do you think the theatre was born?

3. In what way are theatrical arts important for education?

4. What are the most famous theatres all over the world?

Read the text:
Ritual, Myth, and Tragedy: Origins of Theatre in
Dionysian Rites

In the deep, dark forests and in the lush green valleys,
worshippers of Dionysus celebrated the eternal cycles of death
and rebirth, symbolized in the sacred mask of the wild god.
Drunk and intoxicated, wearing the mask of Dionysus, the actor
is at once the shaman and the priest. Channeling the presence of
the fearsome divinity, he drinks the sacred wine and eats the raw
flesh of his prey. In this eternal moment, he becomes one with
the god and the beast residing inside of him. Within Ancient
Greek culture, the sacred rites of Dionysus have been
appropriated and transformed to theatre performances. The
shaman became the actor, the participants became the audience,
the sacred altar became the stage. From myth as a ritual
performance emerged the theatre of tragedy, in which the
undying spirit of Dionysus, majestic and terrifying, speaks to us

even today.
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The theatrical performances were preceded by a variety of
ritualized performances, which strongly conditioned the
audience’s perception of them. Before the festival, there would
be a religious procession bringing Dionysus’ effigy into the
theatre and sacrifices would be made in the precinct of
Dionysus, possibly in connection with choral dances at various
altars. On the first day of the festival, before the scenic spectacle
began, the city’s strategoi would have poured the libations, the
tribute of the allied cities would have been displayed, public
honors to benefactors of the polis of Athens would have been
announced, and the war orphans would have paraded in
recognition of their fathers’ sacrifice and as a reminder of the
citizen’s principal duty.

Like other fertility rites, those of Dionysus expressed the
ancient magical belief that man, animal and nature are one. And
like the others, they issued later in professed Mysteries, in secret
rites and stories which “surprisingly revealed to man his rightful
place in the world”. However, the Dionysian rites were also a
means of and channeling the ecstatic emotional experience of
intoxication and euphoria, experienced within the cult of
Dionysus. Dionysian mysteries present an aesthetic
contextualization and Apollonian appropriation of the myth of
the dying and the resurrecting god. The god of nature and
wilderness, Dionysus is the embodiment of the ever-renewing
and regenerating cycle of nature. Through sacred rites, his
worshippers repeat the divine sacrifice and thus return to the

primordial times, the mythical age.
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While reading tasks
1. Read, translate and transcribe the following words.

Reproduce the sentences from the text in which these words

are used:
—lush — ...; —raw — ...;
— worshippers — ...; —prey — ...;
— eternal — ...; — to appropriate — ...;
— rebirth — ... — procession — ...;
— intoxicated — ...; — effigy — ...;
—sacred — ...; — residing — ...;
— shaman — ...; — beast — ... .
— priest — ...;

2. Match the words from column A to the words in

column B to make word combinations:

Column A Column B
secret times
divine perception
ritualized of Dionysus
the audience’s belief
primordial altars
tribute performances
the cult spectacle
various rites
public of the allied cities
the scenic of Athens
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mythical honors to benefactors
the polis spirit

ancient wine

undying sacrifice

sacred age

3. Explain in English what is meant by these words:

— priest — ...; — rites — ...;

— orphans — ...; — libations — ...;

— polis — ...; — tribute — ...;

— fertility — ...; —allied — ...;

— channeling — ...; — perception — ... .

4. Fill in the gaps with the words from the box.

Translate the sentences into Russian:

fertility rightful eternal procession ritualized
appropriated  aesthetic tragedy resurrecting prey

altar embodiment effigy shaman divine

1. Like other rites, those of Dionysus expressed the

ancient magical belief.

2. In this moment, he becomes one with the god and

the beast residing inside of him.
3. The theatrical performances were preceded by a variety
of performances.

4. The sacred rites of Dionysus have been and

transformed to theatre performances.

174



5. From myth as a ritual performance emerged the theatre

of , In which the undying spirit of Dionysus speaks to

us even today.
6. Channeling the presence of the fearsome divinity, he

drinks the sacred wine and eats the raw flesh of his

7. The shaman became the actor, the participants became

the audience, the sacred became the stage.

8. The god of nature and wilderness, Dionysus is the

of the ever—-renewing and regenerating cycle of nature.
9. There would be a religious procession bringing
Dionysus’ _ into the theatre and sacrifices would be made

in the precinct of Dionysus.
10. Dionysian mysteries present an  aesthetic
contextualization and Apollonian appropriation of the myth of

the dying and the

11. Wearing the mask of Dionysus, the actor is at once the

_and the priest.

12. Before the festival, there would be a religious

13. Through sacred rites, his worshippers repeat the

sacrifice.

14. Stories surprisingly revealed to man his

in the world.
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5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

eternal duty rightful myth regenerating

primordial sacred intoxication benefactor perception

undying transformed terrifying reveal mystery

— infinite — ...; —holy — ...;

— disclose — ...; — poisoning — ...;

— responsibility — ...; — contributor — ...;

— secret — ...; — comprehension — ...;
— deserved — ...; — immortal — ...;

— fable — ...; — transitional — ... .

— revitalizing — ...; — horrifying — ...;

— original — ...;

After reading tasks
6. Answer the following questions. Discuss the answers
with your partner:
1. Where did worshippers of Dionysus celebrate the eternal
cycles of death and rebirth?
2. What did the sacred mask of the wild god symbolize?
. Who was the shaman and the priest at the same time?
. What did a shaman eat during the festival?

3

4

5. Who was the audience of rituals?

6. What were theatrical performances preceded by?
7

. What was the essential procession before the festival?
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8. What was the aim of the parade of orphans?
9. What did Dionysus’ rites express?

7. Translate the following sentences from English into
Russian:

1. Worshippers of Dionysus celebrated the eternal cycles of
death and rebirth, symbolized in the sacred mask of the wild god.

2. Drunk and intoxicated, wearing the mask of Dionysus,
the actor is at once the shaman and the priest.

3. He drinks the sacred wine and eats the raw flesh of his
prey.

4. In this eternal moment, he becomes one with the god and
the beast residing inside of him.

5. The sacred rites of Dionysus have been appropriated and
transformed to theatre performances.

6. The shaman became the actor, the participants became
the audience, the sacred altar became the stage.

7. The theatrical performances were preceded by a variety

of ritualized performances.

8. Translate the following sentences from Russian into
English:

1. Ilepen mnpa3gHUKOM B TeaTpe JMAOJDKHA ObUIa MPOUTH
penuruo3Has npoieccus ¢ nzoopaxenueM /(nonuca.

2. KepTBONpHHOLIEHUS TPUHOCHIIM HA TeppUTOpHH JlMoHUCA,

BO3MOXKHO, B CBsA3U C ICHUCM U TAHIIAMU Y PA3JIMIHBIX aJITapeﬁ.
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3. B nepBblif 1€Hb Opa3aHECTBA, MEpej HadyalloM OOJIBIIOIO
3pENuILA, TOPOACKUE CTPATETU PA3IMBAIIA BUHO.

4. CHpOThl BOEHHOTO BPEMEHU MPOXOAWIM MApPaIOM B 3HAK
IIPU3HAHUSA KEPTBBI CBOMX OTLIOB M B KayeCTBE HANIOMUHAHUS O
IJIABHOM JIOJITE€ TPAXKIaHUHA.

5. UcTopun ynuBUTEIBHBIM 00pa30M OTKPBUIA YEJIOBEKY €ro
3aKOHHOE MECTO B MHUPE.

6. JluoHucuiickue MHUCTEpPUM  MPEICTABISAIOT  COOOM
ACTETUYECKY0 KOHTEKCTYaTU3alHIo.

7. Ero mocienoBaTesy TOXKE MPUHOCST KEPTBY O0KECTBaM.

9. Retell the text “Ritual, Myth and Tragedy: Origins
of Theatre in Dionysian Rites”.

10. Give a summary of the text “Ritual, Myth and

Tragedy: Origins of Theatre in Dionysian Rites”.

11. Make up a dialogue on the issue of theatre’s origins.

12. Render the text into English:
I'panb Mexay TeaTpoM u putyaioM B /IpesHeit I'peunn
JlpeBHUE TpeKH pa3bIrpblBalii MUGBI U HCTOPUHU, A TaKKE
pPas3bIrpbIBAIM COLIMATIBHBIE U PEIUTHMO3HBIE PUTYAJIbl, UCIOJIb3Ys
TEKCT, MY3bIKY, TaHELl, KOCTIOM U OJIULETBOPEHUE B TON UM MHOU
koMOuHanmu. «TearpanbHbie» TpeacTaBieHUss B (GOpME CONBHBIX
HWJIX T'PYHITIOBBIX BbICTYHHCHHﬁ, O(l)I/I]_II/IaJIBHO MpeaACTABIIICMBIX

HY6JIPIK€ B CII€IUAJIBHO OTBEACHHOM MECCTEC U I10 O6HICHpPI3HaHHOMy
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CJIy4ar0, MOXHO HaWTH MOYTH BO BCEX OOIIECTBaX, IPEBHUX WU
COBPEMEHHBIX, BOCTOUHBIX U 3alaJIHbIX. [ paHUIly MEXKIYy PUTYaJIOM
U TEaTpOM, LEPEMOHHEM W WUIPOM HE BCErja JIETKO MPOBECTH.
JlpeBHETrpeUeCcKrue pUTyallbl MMEIU >KU3HEHHBIA HappaTuB U
nephopMaTUBHBIA acCHEKT, 0ObeIMHEHHbIE KaKk MU} U puryal. B
paMKax 3CTETUYECKOM KOHTEKCTyaln3aluu Muda «CIbIIIAHUE) U
«BUJCHUE» HCTOPUN B MPEACTABICHUAX ObUIO HEOOXOAUMO MJIs
MOBBIIIECHUS JOBEPUS K OOram.

Mudmnl HE TOJIBKO TPUOOPETAIOT OOJBIITYIO0 3HAYUMOCTD, KOT1a
Pa3bITPLIBAIOTCS MOCPEICTBOM PUTYAJIOB, HO UMEHHO MU( Jenaer
pUTyaJdl WHTEPECHbIM M 3HAYUMbIM. ['peyeckue peIuruo3HbIe
XOpOBBIE MECHU, TUMHBI, TICaHbI U TUPUPaAMOBI pacCKa3bIBAIOT MU
KaK 4acTh pUTYAJILHOTO MpeacTaBiaeHus. [ pedeckas Tpareius UMeeT
rIyOOKHE KOPHU B peUruo3HoM putyaie. Opkectp tearpa Jnonuca
OBLT MECTOM OCO0OU CBSITOCTH, aKTE€pa MHOTJA OTOXIECTBIISUIN CO
CBSIIIICHHUKOM, U OOIIMHA OKpY>Kajia Npa3lHOBaHUE TOYHO TaK ke,
KaK IUIeMs 3aHHMAJIO CBSIICHHYIO 3€MJII0 B HEApamMaTHYECKOM
puTyarne.

OtmMmeyaercs eme 0JIHa mapajuieib MEXIY TPEYECKON ApaMoin
U PUTYaJIOM — HaJIOKEHUE APaMaTHUUYECKOr0 U «IIEPEMOHUATIBHOTO
BpeMeHn». [loHsATHE «llepEeMOHUAIBHOE BpEMs» OIpeaeiseTcs
HEKOTOPBIMU AHTPOIIOJOTaMU KaK «HUCIIOJIb30BAaHUE pUTyajla WU
Marvuy B CBSIIEHHOM MECTE KaK JIJIsl BbI30Ba AYXOB YMEPIIUX, TaK U
Ui mpenckazaHust  Oyaymiero.  Hampansiemoe — miamaHoM

COOTBGTCTBYIOHIGﬁ CUJIbI, BCC BPCM: TCUCT B HaCTOHIHI/Iﬁ MOMCEHT».
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13. Render the text from English into Russian:
The elements of theatre

Theatre may be conceived as involving the following
elements — what is performed, the performance itself and the
audience. What is performed may be “dance, musical drama,
variety entertainment, mime, the improvisation and portrayal of
a story involving impersonation and dialogue, or the acting out
of a written script including plot and character portrayal”. In
theatre, the audience consists of onlookers who usually do not
directly participate in the performance; rather, they are
instructed. The dramatic theatre often addresses the validation
of cultural institutions, societal hierarchies and ethical values.
The usual focus on pre—Classic and Classic Greece as the origin

of theatre emphasizes the fact that Ancient Greek theatre
involved a portrayal of the actions of deities, other supernatural

entities and mortals.

14. Make a list of most famous theatres in your region

and the actors they cast. Discuss them with your partner.

15. Make up and act out a dialogue on the problem of

lack of interest in theatrical performances in your region.

16. Do a web search for negative sides of theatre in
comparison with cinema. Choose a negative outcome or
positive solution that looks interesting. Find out more about

it on the Internet. Tell your partner what you learned.
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17. Give a presentation of some projects increasing the
interest of young people in theatre; discuss it with your

partner.

18. Read and translate the following extract from “The
Phantom of the Opera” by Gaston Louis Alfred Leroux, and

reproduce it to your partner:

The Cour de I' Administration

The corps de ballet was flung into consternation. At first
sight, this fiery head in no way corresponded with Joseph
Buquet's description of the ghost. But the young ladies soon
persuaded themselves that the ghost had several heads, which
he changed about as he pleased. And, of course, they at once
imagined that they were in the greatest danger. Once a fireman
did not hesitate to faint, leaders and front-row and back-row
girls alike had plenty of excuses for the fright that made them
quicken their pace when passing some dark corner or ill-lighted
corridor. Sorelli herself, on the day after the adventure of the
fireman, placed a horseshoe on the table in front of the stage-
door-keeper's box, which everyone who entered the Opera
otherwise than as a spectator must touch before setting foot on
the first tread of the staircase. This horseshoe was not invented
by me — any more than any other part of this story, alas! — and
may still be seen on the table in the passage outside the stage-
door- keeper's box, when you enter the Opera through the court

known as the Cour de I' Administration.
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19. What linguistic means does the author use in the
given excerpt (metaphors, similes, epithets, repetitions,

alliteration etc.)?

20. Describe some theatre in the place you live using
relevant linguistic means. You can be as poetic, funny or

serious as you want to.

21. Write an essay on the problem of theatre’s influence
in English following these guidelines:

— 200 — 400 words;

— concerning issues of theatre’s origin;

— non-fictional style.

22. Questions for discussion:

1. What impact does theatre have on society?

2. Is it really necessary to go to theatre performances
instead of cinema?

3. What problems might theatrical art face in the future?

4. How can such problems be solved?

5. Is it necessary to promote this art and the actors who

specialize in 1t?
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Unit 10. Keys

1. Read, translate and transcribe the following words.
Reproduce the sentences from the text in which these words
are used.

— lush — [1A[] — npIIIHBIH;

— worshipper — [ 'W3.[Tpo] — TOKJIOHHHUK;

— eternal — [1't3:n(9)]] — BeuHBbIii;

— rebirth — [r1:'b3:6] — Bo3poxaeHue;

— intoxicated — [1n'tokst,kertid] — omypmaHeHHBINH;

— sacred — [ 'seikrid] — cBsIIEHHBI;

— shaman — [ "ferman]| — mamas;

— priest — [pri:st] — xkpelr;

—raw — [r2:] — CBIpOWU;

— prey — [pre1] — xepTBa;

— to appropriate — [0 prouprieit] — COOTBETCTBOBATh;

— procession — [pro sef(o)n] — mporeccus;

— effigy — [ 'efid31] — uzobpaxenue;

— residing — [r1 zaidin] — HaxoAsAIUICS;

— beast — [bi:st] — 3Bepb.

2. Match the words from column A to the words in

column B to make word combinations:

— secret rites; — audience’s

— divine sacrifice; perception;

— ritualized — primordial times;
performances;
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— tribute of the allied — scenic spectacle;

cities; — mythical age;
— the cult of Dionysus; — the polis of Athens;
— various altars; — ancient belief;
— public honors to — undying spirit;
benefactors; — sacred wine.

3. Explain in English what is meant by these words:

— priest — a person who is qualified to perform religious
duties and ceremonies in the Roman Catholic, Anglican and
Orthodox Churches;

— orphan — a child whose parents are dead;

— polis — a city state in ancient Greece, especially as
considered in its ideal form for philosophical purposes;

— fertility — the quality in land or soil of making plants
grow well;

— channeling — directing money, feelings, ideas, etc.
towards a particular thing or purpose;

— rite — a ceremony performed by a particular group of
people, often for religious purposes;

— libation — a gift of wine to a god;

— tribute — an act, a statement or a gift that is intended to
show your love or respect, especially for a dead person;

— allied — connected with countries or groups that join
together to fight a war or work for a shared aim;

— perception — an idea, a belief or an image you have as a

result of how you see or understand something.
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4. Fill in the gaps with the words from the box.
Translate the sentences into Russian:

1. Like other fertility rites, those of Dionysus expressed
the ancient magical belief.

2. In this eternal moment, he becomes one with the god and
the beast residing inside of him.

3. The theatrical performances were preceded by a variety
of ritualized performances.

4. The sacred rites of Dionysus have been appropriated and

transformed to theatre performances.

5. From myth as a ritual performance emerged the theatre
of tragedy, in which the undying spirit of Dionysus speaks to us
even today.

6. Channeling the presence of the fearsome divinity, he
drinks the sacred wine and eats the raw flesh of his prey.

7. The shaman became the actor, the participants became
the audience, the sacred altar became the stage.

8. The god of nature and wilderness, Dionysus is the

embodiment of the ever—renewing and regenerating cycle of

nature.

9. There would be a religious procession bringing
Dionysus’ effigy into the theatre and sacrifices would be made
in the precinct of Dionysus.

10. Dionysian mysteries present an  aesthetic
contextualization and Apollonian appropriation of the myth of

the dying and the resurrecting god.
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11. Wearing the mask of Dionysus, the actor is at once the
shaman and the priest.
12. Before the festival, there would be a religious

procession.

13. Through sacred rites, his worshippers repeat the divine
sacrifice.

14. Stories surprisingly revealed to man his rightful place
in the world.

15. Dionysian mysteries present an  aesthetic

contextualization and Apollonian appropriation of the myth.

5. Replace the given words with the synonyms from the
box. Reproduce the sentences from the text in which these

synonyms can be used:

— infinite — eternal; — comprehension -
— responsibility — duty; perception;
— deserved — rightful; — immortal — undying;
— fable — myth; — transitional —
— revitalizing — transformed;
regenerating; — horrifying —
— original — primordial; terrifying;
— holy — sacred; — disclose — reveal;
— poisoning — — secret — mystery.
intoxication;
— contributor —
benefactor;
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7. Translate the following sentences from English into
Russian:

1. Iloknonnukun JInoHrca NpoOCIIaBisid BEYHBIE HUKIIBI CMEPTH
YU BO3POXKICHUSA, CUMBOJHU3UPYEMBIE CBSIIEHHOM MAacCKOM IJUKOTO
oora.

2. IlpsgHBIN W OJQypMaHEHHBI, B Macke JluMoHuUca, akTep
OJHOBPEMEHHO U IIaMaH, U XKpell.

3. OH mBeT CBAMICEHHOE BHHO U €CT CBHIPYIO IUIOTh CBOEHU
KEPTBBI.

4. B 5TOT BE€YHBII1 MOMEHT OH CTAHOBUTCS €IUHBIM C OOTOM U
3BEpPEM, KUBYIIUM BHYTPHU HETO.

5. Casgmennbie 00psasl JlmoHMCa OBUIM OCBOCHBI U
pEBPANICHbI B TEATPAIBHBIC MPEICTABICHUS.

6. Illaman cTam akTepoOM, YYACTHHUKA — 3PUTEISIMH,
CBSAIIECHHBIN aJITapb — CLECHOM.

7.  TearpainbHbIM  TPEACTABICHUAM  IPEAIECCTBOBAIIU

pa3HOOOpa3HbIE pUTYATIbHBIC TPEACTABICHUA.

8. Translate the following sentences from Russian into
English:

1. Before the festival, there would be a religious
procession bringing Dionysus’ effigy into the theatre.

2. Sacrifices would be made in the precinct of Dionysus,
possibly in connection with choral dances at various altars.

3. On the first day of the festival, before the scenic

spectacle began, the city’ s strategoi would have poured the

libations.
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4. The war orphans would have paraded in recognition of
their fathers’ sacrifice and as a reminder of the citizen’s
principal duty.

5. Stories surprisingly revealed to the man his rightful

place in the world.
6. Dionysian  mysteries present an  aesthetic

contextualization.
7. His worshippers repeat the divine sacrifice.
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Appendix A

Additional Vocabulary. Glossary “Theatre”

1) to act — to perform for an audience representing another
person;

2) actor — performer, player, thespian;

3) ad lib — to create lines or action spontaneously when
necessary;

4) articulation— process of starting and stopping vowel and
consonant sounds;

5) audible — able to be heard;

6) audience — people who watch and or listen and respond
to a performance;

7) to audition — try out for a role in a play;

8) backstage — area that the audience cannot see;

9) believable — convincing to the audience;

10) blackout — the extinguishing of all stage lights, as in
separating the scenes of a play;

11) "break a leg" — wish for good luck in a performance;

12) to build vocally — use the voice to change mood and
increase intensity

13) cast — actors in a play;

14) casting — selecting the actor who will play each role in
a show;

15) characterization — putting together all facets of a
character to make that person a believable individual who can

be portrayed before an audience;
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16) climax — high point in the action of a scene;

17) collaboration — the work of many people toward a
common project; work done by many people;

8) comedy — play that treats situations or characters in a
humorous way; play with a happy ending;

19) company — actors and crew of a production;

20) crew — group of workers who handle a specific aspect
of a production;

21) cue — last word or action before your line or action;
signal for next line, sound effect, light change, etc;

22) curtain call — appearance of the cast at the end of the
show in response to the audience applause;

23) dialogue — spoken lines in a skit or play; actual words
that the characters say;

24) diaphragm — muscle below the ribs that expands out
and down causing air to enter the lungs;

25) director — the person in charge of a production; — the
BOSS of the play;

26) dress rehearsal — final rehearsal before the show opens
with full costumes, makeup, lights, sound, props, etc;

27) entrance — come onto the stage;

28) to exhale — expel air from the body;

29) to exit — leave the stage;

30) exposition — beginning of the play which explains the
who, what and where of the plot;

31) extra — cast member who serves as background for

action; usually used in television or films;
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32) eye contact — a performer looking out at the audience
directly from time to time; (Should be done at least half the
time;)

33) finale — concluding part of any performance;

34) follow spot — spotlight that can be moved around
during a performance;

35) gesture — movement of a part of the body to
communicate an emotion or idea;

36) house — the audience; place where the audience sits;
front, out front;

37) imagery — words or phrases that appeal to the senses;

38) imagination — ability to form mental images or
concepts that are not actually present in reality; A necessary
component of theatre, utilized by actors and the audience;

39) improvisation — make up dialogue and action as you
go; usually guided by an idea, theme, or topic; Acting without
rehearsal;

40) inflection — gliding from one pitch level to another;
Can change the meaning of words;

41) to inhale — take air into the lungs;

42) intermission — short break between the acts of a play
or parts of a performance;

43) introduction — announce a scene or selection to an
audience, giving information; includes title, author or
playwright, and any necessary information to understand the
performance;

44) larynx — voice box, contains the vocal chords;
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45) lines — pieces or sentences of dialogue;

46) makeup — cosmetics of various colors applied to the
actor's skin so that facial features are visible and/or altered
under stage lighting;

47) to mask — hide from audience view;

48) mime — stylized pantomime; done in makeup and
costume;

49) motivation — the reason behind a character's behavior;

50) objective — character's goal;

51) onomatopoeia — words that sound like what they mean;
ex; boom, clack, zip;

52) pacing — tempo or speed at which scene is played; Very
important in comedy;

53) pantomime — acting without talking or sound effects;

54) pitch — highness or lowness of the voice;

55) places — order for actors and crew to get into position
for the beginning of a scene;

56) playwright — person who plans and writes plays;

57) producer — person who finds financial investors, hires
the director and production staff, sets the budget, etc; for a play
production;

58) to project — throw the voice to the farthest person in
the audience;

59) prompt book — script marked with directions and cues
for use by the crews;

60) prompter — person situated offstage who supplies

missed lines during a performance;
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61) rate — speed or tempo;

62) rehearsal — cast members working on a production
under the guidance of the director;

63) resolution — ending, happy or sad; conclusion to a
story;

64) resonance — enrichment of sound from its vibration in
a closed space;

65) resonators — body chambers where sound vibrates;
throat, mouth, nasal cavity and sinus cavities;

66) role — part or character played by an actor;

67) royalty — money paid to a playwright for permission to
stage his/her play;

68) scene — performance with beginning, middle and end;
section of a play that occurs at one place, at one time;

69) scenery — hangings, structures, etc; that represent a
location or decorate the stage; set;

70) script — written copy of a play;

71) stage directions — script instructions for movement,
business, lighting, sound, etc;

72) stage fright — nervous feeling about performing;

73) take a scene — get audience attention;

74) technical director — person in charge of everything
back of the grand drape except the actors and costumes; answers
to the stage manager;

75) technical rehearsal — rehearsal for perfecting lights,

scenery, sound, and other technical elements;
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76) tongue twister — difficult to pronounce phrases or
sentences used as articulation exercises;

77) tragedy — a play in which the protagonist fails to
achieve their goal; a play with a sad or tragic ending;

78) trapdoor, trap — an opening in the stage floor that
permits actors to enter from and exit to an area beneath the
stage;

79) troupe — group of actors, especially those that tour from
place to place;

80) vocal variety — changes in rate, pitch, volume and
intensity that help a listener stay interested in a vocal
performance;

81) volume — loudness or softness of the voice, sound
effects or music;

82) wardrobe — costumes.
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Appendix B

Additional Vocabulary. Glossary “Cinema”

1) blooper — embarrassing mistake;

2) box office — office where tickets of admission are sold;

3) cameraman — photographer who operates a movie
camera;

4) choreographer — someone who creates new dances;

5) cinema — medium that disseminates moving pictures;

6) costumer — someone who designs or supplies costumes;

7) critic — person engaged in the analysis and interpretation
of art;

8) director — one who supervises the actors and making of
a film;

9) dubbing — new soundtrack that is added to a film;

10) editor — person who determines the final content of a
text;

11) film — series of moving pictures that tells a story;

12) flash-forward — transition (in literary or theatrical
works or films) to a later event or scene that interrupts the
normal chronological development of the story;

13) flashback — transition in a story to an earlier event or
scene;

14) grip — worker who moves the camera while a show is
being made;

15) hairstylist — someone who cuts or beautifies hair;
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16) lighting — apparatus for supplying artificial light
effects for the stage or a film;

17) movie theater — theater where films are shown;

18) negative — photographic film showing an image with
colors reversed;

19) outtake — scene that is filmed but is not used in the
final editing of the film;

20) premiere — the first public performance of a play or
movie;

21) puppeteer — one who operates dolls or marionettes;

22) reel — roll of photographic film holding a series of
frames;

23) scene — series of pictures constituting a unit of action
in a film;

24) score — written form of a musical composition;

25) script — something written by hand;

26) sequel — part added to a book or film that continues and
extends it;

27) sound effect — effect that imitates a sound called for in
the script of a play;

28) soundtrack — sound recording on a narrow strip of a
motion picture film;

29) special effect — effect used to produce scenes that
cannot be achieved by normal techniques (especially on film);

30) squib — firework consisting of a tube filled with powder

(as a broken firecracker) that burns with a fizzing noise;
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31) studio — workplace consisting of a room or building
where movies or television shows or radio programs are
produced and recorded;

32) stunt man — stand-in for movie stars to perform
dangerous stunts;

33) subtitle — translation of foreign dialogue of a movie or
TV program;

34) synopsis — sketchy summary of the main points of an
argument;

35) to zoom in — examine closely; focus one's attention on;

36) voice over — narration by an unseen speaker in a film

or television show.

Movie genres

1) action/adventure — fighting, chases, explosions, and fast

scenes;
2) animation — computer-animated or hand-drawn
characters;

3) comedy — a movie using jokes, sarcasm and irony as the
main means of creating a plot;

4) documentary — story about someone or something that
actually took place in history;

5) drama — emotionally charged personal challenges;

6) foreign — any movie not in English;

7) horror/thriller/suspense/mystery — dark, scary and
bloody scenes;

8) kids/family — fun for the whole family;
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9) romance — love story;
10) sci-fiction/fantasy — not a true story, but based on
make-believe, full of imaginative ideas and special effects;

11) musical — story told with song and dance.
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Appendix C

Additional Texts

Text 1 “Let’s Talk Theatre”

I love the theatre. Whenever there is a good play on in
London, I try my best to go and see it. Of course, living near
London and with 241 professional theatres in the city I am spoilt
for choice.

On Saturday night, my husband and I went to the Old Vic
to see Kevin Spacey in a one-man play, Clarence Darrow. It was
a first-class performance given by an astounding actor. He had
so much energy on stage and such a presence that he kept you
hooked throughout the performance.

This is what one newspaper review had to say: “... Spacey
is captivating throughout. He prowls around the small stage, and
out into the audience, addressing small sections as the jurors in
whatever case he’s recollecting. And wherever he might be —
right in front of you or with his back turned on the other side of
the theatre — you can’t take your eyes off him, and hang on his
every word. That’s the mark of an acting legend, and one whose
presence will be greatly missed from the London stage.”

The play was first shown last year but because of its huge
sell-out success, the Old Vic decided to stage the play one more
time for a limited period. It’s particularly special as Kevin

Spacey ends his 10-year stint as the Old Vic’s artistic director
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this autumn. The entire season is sold out — a testament to how
well-regarded he is as an actor (or thespian).

The Old Vic’s stage is in the center of the theatre and the
audience 1s on all sides of it. It’s what is known as a” theatre in
the round”. The idea is to make the audience feel more involved

with what is happening on stage.

Booking Tickets

I booked the tickets a month or so ago online. You can
book tickets by telephone or in person at the box office of the
theatre. I always book online and collect my tickets from the
box office on the day of the performance.

The Seating Plan

Most theatres are divided into different sections. The
section that is on the same level as the stage is known as the
stalls. The next level is sometimes known as the Royal or Grand
Circle. Depending on the size of the theatre, you can have
between three to five levels. Stalls, Royal/Grand Circle, Dress
Circle, Upper Circle and Balcony. The prices vary according to
what seats you choose. The Front Stalls, Front Royal Circle and
Front Upper Circles are normally the most expensive with the
Balcony seats being the cheapest as well as seats with a
restricted view. I’ve never understood why anyone would
choose, let alone, pay for a seat with a restricted view!

The seats in a lot of the older theatres in London have
limited legroom which can be extremely uncomfortable for a tall

person. In fact, my husband who is tall really struggles and
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Saturday night was unfortunately excruciating for him. By the

interval, he couldn’t feel his feet!

Types of Theatre

When tourists visit London and decide to take in a show,
they normally opt for one of the West End musicals. Shows such
as Mamma Mia, Les Miserables, Cats, Phantom of the Opera
and so on have been playing for years in the West End and are
hugely popular with foreign tourists. However, the West End
theatres don’t only show musicals but also non-musical
productions. These productions often start in regional or smaller
theatres and depending on their success, they move to the West
End.

As I’ve got older, I’ve become more attracted to the
productions from smaller, local theatres. Not only are they
smaller and offer a lot more intimate audience experience, they
offer new playwrights and directors the opportunity to showcase
their talents. These theatres commission new plays and

encourage different and sometimes daring productions of old

plays.

Smaller Theatres Take More Risks

They are prepared to take more risks than their West End
counterparts and that is what I believe theatre is all about.
Theatre should be a place where our (the audience) views and
prejudices are challenged and where new ideas are introduced.

It’s where actors and actresses have the opportunity to test their
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skills and try out different roles. Theatre should be about
encouraging playwrights, old and new, to try out fresh ideas on
the audience. It should be a place of experiment, entertainment
and education. It’s also a place where our minds can wander

freely with our imagination.

My fellow theatre-goers

I have learnt so much about life over my theatre-going
years. Not only from the play but also from watching my fellow
theatre-goers. I often go to the theatre on my own. I love nothing
more than going to a matinee performance (rather than an
evening performance). When I go on my own, I am free to look
and observe the people around me. And it’s fascinating just to
watch how people interact with each other. There could be
people milling in the bar drinking and ordering their drinks for
the interval; there could be people catching up with each other’s
news or reading the theatre programme and there could be
people like me who are on their own and are observing others
or simply reading a book. Nowadays, it’s more likely to be their

smartphones, though!

Turn off your phones, the performance is about to start

I love that moment when the lights dim, the audience is
shushed into silence and the actors come onto the stage. I take a
sharp intake of breath and almost burst with anticipation of what

1S to come next.
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Do you like the theatre? Do you have a good choice of
theatres where you live? Or perhaps you have more amateur

dramatics theatre (AmDram) or fringe theatres near you?

Text 2 “How to Dress for the Theatre”

1. Pick out flattering formal attire. In some cases, such as
opening nights and special "black tie" events hosted by the
theater, attending a stage production might require formal dress.
For these occasions, you should plan to piece together some of the
more elegant selections from your wardrobe. Typically, black and
white will be the best chromatic choices for such events.

If a production i1s advertised as "black tie" or "white tie,"
or if it's an inherently formal type of event, like an opening night
or opera, this means that formal dress standards are expected.

2. Wear clothing that is appropriate for a special event
setting. In contemporary times, the rules of formal dress have
changed somewhat. One effective strategy is to dress in a
manner similar to the way you would for a night out at an
upscale restaurant, or perhaps even a professional setting. If
you're a woman, this may be a mid-length skirt or pant suit,
although evening wear like a tasteful cocktail dress will create
a more alluring look. Men should choose a well-fitting suit in
dark, neutral evening hues; shirtsleeves with a tie and pressed
slacks are also generally acceptable.

For modern formal theater events, the same attire you
might wear to a wedding, funeral or charity dinner will

generally be sufficient.
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3. Accessorize for your ensemble. Finalize your formal
look with necklaces, bracelets, watches and other jewelry. Wear
closed-toes shoes with appropriate stockings or dress socks,
even in the summer. Carry a matching purse or handbag for
small belongings (if you have a larger bag that might take up
too much aisle space, leave it at home). And, of course, be
courteous to the actors and other patrons and keep cell phones
and other devices put away until after the show.

Oversized or abundant jewelry can look gaudy and distract
from a sharp outfit.

Binoculars are permissible if the theater where the
production is being staged is quite large, or for those who have
trouble seeing at a distance. Because they don't make noise or
emit light, like phones and camera, binoculars are considered
normal theater accessories.

4. Wash and style your hair. Your hair is also a vital part
of your appearance. Scruffy hair that is tangled and in need of a
wash can spoil an otherwise dapper ensemble, so be sure to wash
it the night before or the morning of the show. Buns, loose curls
or straightened hair 1s encouraged for women. Men should keep
hair tamed with pomade, slick or part hair that is grown out or
pull long hair back neatly.

Consult a style guide for options on how to style hair of
your consistency and length.

As silly as it sounds, hats and tall hairdos can obstruct the

view of the people sitting around you. As a rule, hats should not
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be worn indoors, and you should think of the other theater

patrons when coiffing your locks.

Text 3 “How to Make Greek Theatre Masks”

Greek theater masks are known for their highly emotional
expressions, the most iconic being the tragedy and comedy
masks that are often used as symbols of the theater. Although
none have survived to this day, we know that the masks had
highly exaggerated expressions that could be seen by all
theatergoers. It’s quite easy to make your Greek theater mask
from materials like paper plates, cardstock, paper maché, or
plaster. After you finish making and decorating your mask, you
can put on a show of your own!

Designing Your Mask

1. Research for inspiration. Before you start making your
mask, first decide on a design. Use the Internet or books on
Greek theater to inspire ideas of what your mask could look like.
You don’t have to base your design on these examples, but they
can guide you in the right direction if you don’t know where to
start.

2. Decide what emotion you want to convey. You should
choose a simple but clear expression to represent. You may
decide to make a mask that is happy, sad, angry, excited, etc.

If you are making the mask for a particular play, think
about your characters and the primary emotions they feel during

the play.
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Remember that you will be poking out eye holes, so ensure
your design has large, open eyes.

3. Draw your design. Once you have settled on a plan, draw
it on a piece of paper. Even though you won’t use this paper to
make your mask, recording your design will help you to

remember it exactly as you wanted it.

Constructing Your Mask

1. Create a mask from paper plates or card stock. Paper
plates and card stock are the easiest materials to work with to
make your mask. Cut out an oval shape in the material that
mimics the shape of your face. Draw your design onto the
material, and use scissors to cut out the eyes and the mouth.

Before drawing on the eyes and mouth put the mask up to
your face. With a pencil, make a mark where your eyes and
mouth fall. Then draw the eyes and mouth over these marks and
cut them out.

2. Make a mask from papier maché. You can also use paper
maché to build the mask around a balloon. First, inflate a
regular-sized balloon and tie it. Take a couple of strips of
newspaper and dip them into the bowl of decoupage glue. Then
stick them onto the balloon. Do this until you have two or three
layers of newspaper in roughly the shape of a mask.

Leave the paper mache for a couple of hours to let it dry.
Once it has dried, poke the balloon with a pin or other sharp
object. Then peel the balloon away so you are left with just the

mask.
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Cut out the eyes and the mouth. Use scissors to cut out the
eye and mouth holes. If you cannot cut through the papier maché
with scissors, use an Exacto knife to cut out the holes.

3. Make a mask with plaster bandages. By using plaster,
you can mold the mask to your face so it fits perfectly. Before
starting the mask, apply a layer of Vaseline around the edge of
your face near your hairline, as well as over your eyebrows. Put
small squares of dampened paper towel over your eyes. Then lie
down and have a friend start layering on the plaster bandages by
dipping them in water and putting them directly on your face.
They should lay down around three layers of bandages. Make
sure your friend keeps the eye and the mouth area open. Peel off
the mask and wash your face to get rid of any Vaseline or

plaster.

Finishing Your Mask

1. Strengthen the mask. If you made your mask from papier
mache¢ or bandages, you might want to reinforce your mask. If
you notice any layers of the mask that poke out and interfere
with the shape, trim them with scissors. Also, use glue to
reinforce layers that are peeling apart from each other.

2. Create features. If you want your mask to look more
realistic, add to it to create features. If you used papier mache
you can add features like a nose by adding on more paper. You
can also model features out of clay and papier maché around

them, then glue the features onto the mask.
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If you made your mask from bandages, you can also put on
new bandages if you want to exaggerate the shape of certain
features or reinforce thin layers.

3. Color the mask. Now that you are done making the basic
shape of the mask, go ahead and color it as you wish! You may
decide to paint a flesh tone over your whole mask, and then paint
on features like lips or eyebrows. You can also go for bolder,
non-traditional colors. Do whatever you feel best suits your
design.

If you have made the mask from card stock or paper plates,
you can use crayons, markers, or paint to color the mask.

If you used papier maché or bandages, you should paint
your mask because crayons and markers won’t be as effective
on these materials.

4. Add hair. Many Greek theater masks also included hair.
If you are happy with the way your mask looks, you don’t have
to add hair. However, if you do want to add hair, use
construction paper, wool, yarn, or whatever material you have
available. Adding hair can make your mask look more realistic
and human-like.

5. Add elastic. Poke holes on each side of the mask. String
elastic through one of the holes, then tie the elastic to secure it.
Do the same on the other side. Adding elastic allows you to wear
your mask without holding it up so that you can use your hands
freely.

If you would prefer to hold your mask, attach a stick to the

bottom so you can hold it more easily in front of your face.

208



Text 4 “How to Be a Film Actor”

Imagine what it would be like to see your name up on the
silver screen at the movie theater. But how do you actually
become an actor and break into the movie industry? From
honing your craft to landing your first auditions, we'll walk you
through the skills and industry secrets you need to become a
professional film actor.

1. Get work as an extra. Extras are the background actors
in movies, so they don’t usually have speaking parts. However,
it’s sometimes a paying gig and it can get you exposure, and
there are famous actors out there who were discovered while
working as extras.

To find work as an extra, check publications, casting calls,
newspapers, and the internet to see if there are any nearby
movies being filmed that require help.

2. Look for films shooting in your area. If you live in a
smaller town rather than a major movie production hub, there's
always a chance that your city will be chosen as the filming
location for a big movie. Otherwise, look for art houses,
colleges, and other production studios nearby that might require
actors from time to time, and audition any time there's an
opportunity.

To find out about possible roles, check local and
community papers, bulletins, theaters, and colleges.

If a large production does happen to be filming in your city,
contact the casting company to ask about auditions for parts or

extras.
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3. Audition for everything you can. Auditions are tough
and nerve-racking, but unless you're a big-name actor, it’s
usually the only way you'll get a part. Like everything, auditions
take practice, and the more you do, the easier it will be to make
a good impression when you're auditioning for bigger roles.

Audition for any role you can, no matter how small the part
or how low-budget the film. It doesn’t matter if you don’t want
the part—audition practice is invaluable, and the role could end
up being a good opportunity.

When you go for the audition be prepared by knowing your
lines, scenes, the basic storyline, and the character you're
playing.

4. Get yourself an agent. Having an agent isn't strictly
necessary to land roles, but an agent’s sole job is to help you
find work, and this can facilitate you finding your first few gigs.

Check online to see if there are agents in your area taking
on new clients. Just be careful about the agency you join. Agents
make money when they find gigs for clients, so don’t accept
help from someone who wants a membership fee.

5. Accept any role you're offered. When you're first getting
started in the acting industry and haven't yet made any sort of
name for yourself, you need all the exposure you can get. This
means taking on any acting job you can get, no matter how silly,
low-budget, or unsuccessful the movie is.

The more auditions you do the more roles you'll get, and
the more parts you have, the more likely it is that you'll get

noticed and be given more opportunities as an actor.
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Text S “Learning Film Acting Craft”

1. Take acting lessons. Acting is an art and a craft that
requires lots of skill and technique, and classes are a great place
to learn the basics. There are also acting camps that you can go
to 1n some cities, and these will dedicate even more time to
teaching you how to be an actor. Acting classes are also
beneficial for children who want to get into film acting, because
they look good on a resume and are a good place to network. In
class, you'll learn things like how to:

1) be confident and overcome shyness and stage fright;

2) project your voice and have a good stage presence;

3) see things from different perspectives so you can bring
characters to life.

2. Participate in local theater. Like with any job, actors
need to have a resume that highlights their acting experience
and capabilities. You can gain this experience from drama clubs,
community theater, school productions, dinner theaters, and
even church productions.

Many of these sources put on multiple plays every year, so
check back often to see if they are auditioning for roles. Even if
there's nothing available in terms of acting roles, you can always
get involved by joining the crew.

You can also get experience and get comfortable on the
stage by taking part in improvisation nights, talent shows, and
open mic nights in your city.

3. Hone the skills of a film actor. There are a number of

ways that acting for film is different from theater and other
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kinds of acting. To become a successful film actor, you need to
learn and practice the different skills that are unique to the craft.

Whereas some actors get stage fright, others freeze up in
front of the camera. Getting comfortable working in front of the
camera will take some time, but just remember that the
producer, director, and fellow actors are your live audience. Try
to focus on them instead of the camera.

With film acting, there's a delicate balance between
making sure the camera captures your body language and facial
expressions while also acting naturally and as though the camera
weren't there.

Your interactions and dialogues with other actors also need
to be as natural as possible. Practice this by rehearsing various
roles, characters, and dialogues with friends and colleagues in
your time off.

Because most film making means taking multiple cuts for
each scene, you also have to be patient and have the stamina to
consistently deliver excellent performances, even when you're
re-shooting the same scene for the twentieth time.

4. Find a mentor. There's nobody better than an
experienced actor to help set you on the right path, because this
person has already experienced exactly what you're going
through. Ask around at your community theater or drama club
to see if there are any established actors who might take you

under their wing.
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Mentors can give you pointers, introduce you to others in
the industry, teach you tricks of the trade, give advice about

where to find roles, and help you hone your craft.

Text 6 “How to Be a Film Critic”

Film critics study movies, provide insightful commentary,
and let us know whether a movie is a success or a flop. Whether
you want to be a professional or hobbyist film critic, you must
first possess a passion for film. Watching as many films as you
can and reading the work of other critics is key for your
development as a film critic. As with any craft, practice is
crucial. Practice writing film criticisms as often as you can.
Continue to sharpen your writing skills, because these are
central to the film critic’s job. With enough practice and
passion, you might even become a professional film critic!

1. Cultivate a passion for film criticism. It’s hard to make
it as a big-time film critic. Many critics work hard for years
before earning any money at all. Moreover, many critics write
film reviews as a hobby, simply because they love film. Film
criticism takes a lot of time and effort, and a steady income 1is
not guaranteed, so passion is key.

A passion for film criticism will show through in your
work.

2. Watch a variety of quality films. If you want to critique
films, you need to know what makes a quality film. Look for

critically acclaimed films across all the different genres, and
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watch them. Consider classic films, indie films, foreign films,
short films, animated films, comedies, and dramas.

Be sure to watch as many “classic films” as you can — film
critics often reference these. Search “classic films” online to
find a number of lists.

Purchasing a subscription to a streaming service like
Netflix is a great way to get access to a wide variety of films.

3. Read the work of other film critics. Reading the work of
established film critics will help you gain a better understanding
of film critic writing and film as an art form. Find a few critics
who you really like, and follow their work.

Form your own opinions about a given film, then read a
critic’s review to see how your opinions compare with theirs.

Take note of your favorite critics’ writing style and tone,
and examine how they present their ideas. How do humor and
context factor in to the critique?

4. Study journalism. The majority of film critics are
journalists who end up specializing in film writing. If you are in
college, consider majoring or minoring in journalism.
Otherwise, you can take a journalism class at your local
community college or online.

You don’t need to study journalism to become a film critic,
but it’s helpful if you want to make a career out of film criticism.

5. Take some film classes. Try taking some film classes at
your school, online, or at your local community college.
Majoring or minoring in film can be helpful if you are looking

to be a professional film critic.
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6. Start a film blog. The two major routes to becoming a
film critic are through the field of journalism, and through film
blogging. Film critics often start film critique blogs for
pleasure. A blog can be a stepping stone to a career in film
criticism. Your blog will allow you to practice your writing
skills and create a portfolio of your work.

Don’t be shy when it comes to expressing your opinion on
your blog. Your content should be high quality, but also honest

and genuine.
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