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BBenenue

B mo6oit mepuon pa3BUTHS s3bIKa JIGKCHKA SIBJISIETCSl HambOoJliee
MU3MEHSIONMMCS ¥ HECTAaOMJIBbHBIM acCleKTOM si3bika. OHa TMpeCcTaBisIeT cOOOM
HAaUMEHBIIIYIO CTeNeHb aOCTpakuuii B S3bIKE, IIOCKOJIBKY CJIOBO BCeraa
PEIMETHO OPUEHTHUPOBAHO; OHO MOXKET 3aMMCTBOBATHCS, OOPA30BBIBATHCS
3aHOBO WJIM OOPa30BBIBATHCSA U3 YK€ MMEIOIIMXCS B SI3BIKE DJIEMEHTOB. B 3TOM
paboTe B KauecTBEe OJIHOTO W3 TJIABHBIX CIIOCOOOB IOIMOJHEHUS JIEKCUYECKON
0a3bl sI3bIKa PAaCCMATPUBAETCS 3aMMCTBOBaHUE.

AKTYyaJIbHOCTh Halllei paboThl CBsi3aHa C MHTEHCUBHBIM MPOHUKHOBEHUEM
HOBBIX MHOSA3BIYHBIX 3aMMCTBOBAHMM B  AHIVIMMCKUMKW  A3bIK. [laHHBIE
3aMMCTBOBAaHUS MPUIILIA B aHTJTUHCKUH S3BIK U3 IPYTUX SI3bIKOB B XXB. U Ha4aJe
XXIB. m ObUIM 3aMMCTBOBaHbI B IIPOIIECCE COIMAIBHBIX M KYJIbTYPHBIX
OTHOIIICHUI MEX]1y HapOoJaMU U cTpaHaMu. HekoTopble U3 TaKKX CIIOB MOJIy4aroT
HIUPOKOE YNOTpeOIeHNE B YCTHOM U MUCbMEHHON PeYH, a IPYrue OrpaHUYCHbI B
CBOEM yHOTpeOJICHUH, HanmpuUMep, KaKOW-TM00 Y3KOCHEIHATHU3UPOBAHHOM
00JIaCThIO.

C 510Xy ApEeBHEAHTTUNCKOTO S3bIKA U IO CEM A€HbB, B A3BIK MPOJOIKAIOT
MPOHUKATh 3aMMCTBOBAHUS U3 JIPYTUX A3BIKOB, KOTOPBIE BIIOCIEIACTBUU
YCBaMBAIOTCSl UM KaK DJIEMEHTHI SI3IKOBOTO Hacyieaus. Ha coBpemeHHOM 3Tare
Pa3BUTHSA SI3bIKA 3aMMCTBOBAHHAS JICKCUKA B aHTJIMKACKOM SI3BIKE SIBIISIETCSI OUEHB
NOMYJISIPHOM U MIMpOoKo ynoTpebisercs. Ho manHas npobiiemMa HEIOCTATOYHO
pa3paboTaHa, 0COOEHHO B OTHOILIIEHUH HOBBIX 3aMMCTBOBAHUM.

[lens Hamet paboTHI: ONPENETUTh OCOOEHHOCTH TEpPeBOJa Ha PYCCKUI
SI3bIK HOBBIX 3aMMCTBOBAHUH B TEKCTaX KYJIbTYPOJOTHUECKON TEMATUKHU.

JI71st oCTUXKEHWS TIOCTABJICHHOM 1IeTTH HEOOXOMMO PEIINUTh CICTYIOIINE 3a1a4uu:

1) PaCKPBITh MOHATHE U OCOOCHHOCTH TIPOIIECCa 3aMMCTBOBAHUS JICKCHKH,

2)  NpOaHAIM3UPOBATh  TEOPETHUYECKUE  MaTephalibl,  CBS3aHHBIE  C

3aMMCTBOBaHHUSIMMU,



3) mOpociaeaWTh IMyTH TNPOHUKHOBCHHMS M OCHOBHBIC 3Tallbl aCCHMUJISIUH
3aMMCTBOBAHUI B aHTJIMMCKOM SI3BIKE;
4) BBIIBUTH 3aUMCTBOBAHHS B COBPEMEHHBIX TEKCTaX KYJIbTYpOJOTHUSCKON
TEMAaTHKH;
5) Ha OCHOBE aHaJIM3a MPOUCXOKICHUS 3aMMCTBOBAHUH BBISBUTH ONITHMAIbHBIN
BapUaHT (WM MPHEM) ITEPEBOIa

B coorBercTBMM ¢ IEIBI0 M 3aJadaMHM  MCCIICAOBAHHUS OCHOBHBIMU
METO/IaMH B TAaHHOW PabOTe SBISIOTCS:
1) KBaHTUTaTUBHBIN METO/I;
2) Metoa HaOIIOACHUS M OTIMCAHUS;

3) CpaBHUTEIIBHO-COMIOCTABUTEIBHBIN METO

Hayunass HOBM3HA  JaHHOW pPaOOTHI  3aKJIIOYAETCAd B MCCIIEIOBAHUU
3aMMCTBOBAHUN B TEKCTAaX KYJIBTypOJIOTHUYECKOW TEMATUKU CPEIH BCEX
MHOCTPAHHBIX 3aMMCTBOBAHUMN B QHIVIMHMCKOM SI3bIKE U B OIPEACICHUU BHJIOB
nepeBoAYECKUX TpaHchopMmalnuid, HEOOXOAMMBIX Jid TIEpeBOAa JAHHBIX
3aMMCTBOBAHUN C QHIVIMMCKOTO SI3bIKa HA PYCCKUM S3BIK B TEKCTax
KYJIETYPOJIOTUUECKOU TEMAaTHKHU.

TeopeTtudeckoit 6a30i KccieI0BaHUS TOCTYKUIU paOOThl OTEYECTBEHHBIX
U 3apyOeKHBIX HCClIeIoBaTeIei B 00JaCTH M3YYECHHS] MHOS3BIYHOM JIEKCUKHU B
CUCTEME $3bIKa, a TaKXe B 00JIacTH TepeBoja, Takux kak bapxymapos JI.C.,
bonysn ne Kyprens N.A., Komuccapos B.H., Jlorte JI.C. u apyrue.

[TpakTryeckoi 60a30ii UCCIIEIOBAHUS SIBJISIFOTCS TEKCThI, OTPHIBKU U3 KHUT,
a TakkKe MyOJUIIUMCTUYECKUE CTAaThbM KYJbTYPOJIOTHYECKOW TEMATUKH, B
YaCTHOCTHU O MY3bIKE U TaHIIaX B Pa3HbIX KYJIbTYpax.

OOBEKTOM JTaHHOTO MCCJICIOBAHUS SIBJISIFOTCS 3aMMCTBOBAHUS B TEKCTax
KYJbTYPOJOTMYECKON TEMATUKH.

[IpeameToM  WccleqoBaHUSI  SBISIOTCS ~ OCOOEGHHOCTH  TEpPEBOJa

3aMMCTBOBAHHOM JIEKCUKU aHIJIMUCKOIO SA3bIKA HA PYCCKUM A3BIK.
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[lenn ¥ 3amauu UCCIENOBaHMS OIPENEISIIOT €ro 00BEM U CTPYKTYpY.
PaGoTta o6mmm 00BeMOM 65 CTpaHHMIT MEYaTHOTO TEKCTa COCTOUT W3 BBEICHUS, 2
IJ1aB, 3aKJIIOYEHUs, CIUCKAa HWCHOJIb3YEMOM JINTEPAaTypbl, NPWIOKEHHUS |1,
MIPUJIOKEHUS 2.

Bo  BBemeHunm  00OCHOBBIBA€TCA  aKTYaldbHOCTh  HCCJIEIOBaHUS,
OTIPENEIAIOTCS LUENH U 337]a4i pabOThl, a TAKXKE €ro IpeaMeT U OOBEKT.

B nmepBoii TiaBe JaeTcs  ONPEACIICHHE IOHATUS — «MHOS3BIYHOE
3aMMCTBOBAHUEY», PACCMATPUBAIOTCS MPUYMHBI U aCCUMWISLUS 3aUMCTBOBAHHS,
a TaKXke crocoObl IepeBoJa 3aMMCTBOBAHHOM JIEKCUKU aHIVIMHCKOTO sA3bIKAa HA
PYCCKUU SI3BIK.

Bo BTOpOIl rmaBe mpoOW3BOAUTCSA AHAJIWU3 TEKCTOB KYJBTYPOJIOTHYECKOU
TEMAaTHKHU U Ha OCHOBE TEOPHUHM IPEUIAracTcsl BAPUAHT NEPEBOJIA TOTO WIIM HHOTO
3aMMCTBOBAaHHOI'O CJIOBA.

B 3akiroueHnH TOABOAATCS. OCHOBHBIE UTOI'M MCCIIEIOBAHUS.

B OubnuorpaguueckoM CHOUCKE MPUBOAATCS HAUMEHOBaHUS padoT
OTEUYECTBEHHBIX U 3apyOEKHBIX JIMHTBUCTOB 110 MPOOJIEME UCCIEIOBAHUS.

[TpakTryeckast 3HaUUMOCTb TaHHOM pabOThI 3aKJII0YAETCSI B BOZMOXKHOCTH
UCIIOJIb30BAaHUSI MAaTEpPUAIOB UCCJIENOBAaHHUS B Kypc€ M3YyUYEHHs] TaKuX
JUHIBUCTUYECKUX JUCLHUIUIMH, Kak «MexXKyJIbTypHass KOMMYHHKALU»,
«Teopust M mpakTUKa NEPEBOJA», MCIOJIb30BAHMS YUYUTEISIMU B IIKOJE IPH
IIPOBEICHUH YPOKOB, BHEKJIACCHBIX MEPONPUATHH IO aHIJIMICKOMY S3BIKY, a
TaKKe MpY HAIIMCAaHUU CTYJEHTaMH cTatel, pedepaToB U KypCOBBIX padoT.

Ha 3anuTy BRIHOCSTCS CIEAYIONINE TTOJI0KECHUS:

1) OcCHOBHBIM IPUEMOM IEPEBO/Ia HOBBIX 3aMMCTBOBAHHI C aHTJIUHHCKOTO
SI3bIKa HA PYCCKUM A3BIK B TEKCTaX KYJbTYPOJOTMYECKON TEMATHKU
SBJISIETCS TPAHCIIUTEPALIUS,;

2) Tlpu mepeBoje MOPTYralbCKUX 3aMMCTBOBAHUHN MMPUMEHSIOTCS TIPaBUIIa

TPaHCKPpUOUPOBAHUS SI3bIKA-UCTOYHUKA



I'1aBa |. 3auMCTBOBAHHUSA B JICKCHYECKOM CHCTEME AHIJIMICKOIr0 A3bIKA.

Teopernueckne 0CHOBBI NEPeBO/1a 3AaUMCTBOBAHMH HA PYCCKUH A3BIK



1.1TlonsiTHE HHOAZBLIYHOTO 3AMMCTBOBAHHUS H NPpUYIUHBbI 3AUMCTBOBAHUSA

1.1.1 IloHsiTHE HHOSI3LIYHOI'0 3AUMCTBOBAHUS

B coBpeMeHHOM JTMHIBHCTUKE IIIMPOKO BEITYTCSA MCCIIEAOBAHUA B 00IaCTH
WHOSI3BIYHOM JIEKCUKH, @ OJHUM M3 TJIABHEHINNX BOIIPOCOB TEOPHHU S3BIKOBOIO
3aMMCTBOBAHHUS SIBJIIETCS BOMPOC O TOM, KAaKO€ MMEHHO SI3BIKOBOE SIBJICHHUE
ClieyeT Ha3blBaTh 3aMMCTBOBaHMEM. Ha CceromHsmIHWIA JE€Hb TEPMHUH
«3aMMCTBOBAHHE» HMEET HECKONbKO  Aeduuuimii. K  mpumepy, B
«JIMHTBUCTHYECKOM  JHIUKJIONEAMYSCKOM clioBape»  3aUMCTBOBaHHE
OIPEICIIIETCS KaK AJIEMEHT YYy)KOTrO S3bIKa, IEPCHECEHHBIN M3 OJHOIO S3bIKa B
JIPYroi B pe3yabTaTe S3bIKOBBIX KOHTAKTOB, a TAKXKE CaM MpOIeCC IMepexoia
3JIEMEHTOB OJIHOTO si3bIKa B Apyroii (17).

Taxke TEpMHUH «3aMMCTBOBAHHE» MOXKET PaCCMATPUBATHCI KaK B Y3KOM,
TaK ¥ B IIUPOKOM CMbICHe. Tak, B IMUPOKOM CMBICJIE, 3aMMCTBOBAHHMS - 3TO BCE
CIIOBa, MPHIICAIINE W3 JPYroro si3blka, a B Y3KOM - 3TO MHOS3BIYHOE CIIOBO,

KOTOPOC OTBCHUACT OIIPCACICHHBIM KPUTCPUAM OCBOCHHOCTH.

Ho, Bce ke, mo MHEHHIO OOJBIIMHCTBA JIMHTBHUCTOB, 3aMMCTBOBAHHEM
MPUHATO CYUTATh MPONECC pPaCuMpPeHuss Ci0BapPHOTO COCTaBa sA3bIKa, B
pe3ynbTaTe KOTOPOrO0 B S3BIK BXOASAT W 3AKPEIUISIIOTCA  ONpPEACICHHBIC
MHOSI3BIYHBIE 3JIEMEHTHI. J[aHHBIM TPOLECC SIBISIETCS HEOTHEMIIEMOM YaCThIO
GYHKIMOHUPOBAHUS M PA3BUTHS MMPAKTUUYECKH JIFOOOTO S3BIKA.

B GonbIIMHCTBE CYIIECTBYIOIIUX S3BIKOB MOYKHO OOHAPYXUTh OIPOMHOE
KOJIMYECTBO 3aMMCTBOBAHHBIX 3J€MEHTOB. [Ipy 3TOM HEBO3MOXKHO MOJACUYUTATH
TOYHOE KOJIMYECTBO 3aMMCTBOBAHHBIX CJIOB B SI3bIKE, TaK Kak IMpPOIECC
MIOTIOJTHEHUST CJIOBAPHOTO COCTABA SI3bIKa MHOA3BIYHBIMU CJIOBAMU HEIMPEPHIBEH.

U, 6onee Toro, B pe3ysbTare riodann3aiud B COBPEMEHHOM MUPE 3TOT MPOIIECC



MPOUCXOIUT OBICTpEE, a KOJMYECTBO HHOS3BIUHBIX AJIEMEHTOB B OTACIBHO
B3SITOM SI3bIKE BCe yBenuuuBaerca. W, 3ayacTylo, CIJIIOBO HACTOJIBKO
ACCUMMJIUPYETCS, YTO HEBO3MOKHO OMPEACIIUTh UCTOKU €r0 3aMMCTBOBAHHS.

B crnoBapHoM cocTtaBe 1000T0 SI3bIKa MOYKHO BBIJICIIUTH CIIETYIOLINE
JIACTHI IGKCUKH: CJIOBA, MPUCYIIUE BCEM SI3bIKaM OJIHOM CEMbH; CJIOBA, KOTOPHIE
SBJISIIOTCS. OOLIMMM JIJII KOHKPETHOW TPYIIBI WM MOJATPYIIBl POJACTBEHHBIX
A3bIKOB; HICKOHHBIE CJIOBA SI3bIKA; 3aMMCTBOBAHHBIE ClIOBa. PacCMOTpUM JaHHYIO
KJacCU(PUKaAIMI0O Ha TPUMEPE aHTJIMICKOTO sI3bIKa. Tak, B aHTIUHCKOM SI3BIKE
€CTh CJIOBA, UMEIOIIHNE PA3HOE MPOUCXOKICHUE:

- CJIOBa WHJOEBPONEHCKOT0 MPOUCXOXKICHUS (SBISAIOTCS OOLIMMHM JJISI MHOTHX
s3p1k0B): Mother , brother , daughter , wolf , meat , hear , hundred , be, stand,

- CJIOBa FeépMaHCKOTO MPOUCXOXKICHHS: bear, finger, say, see, white, winter;

- CJIOBA 3aITaJHOTEPMAHCKOTO MPOUCXOXAeHU: age, ask, give, love, south;

- COOCTBCHHO aHTIMHCKHE CJI0BA (aHIJIO-CAaKCOHCKOTO MPOMCXOKAcHH ): heaven,
wrath, shade, shadow, scale, shell, disk, shirt;

- 3aUMCTBOBAaHUA:

o M3 POJCTBEHHBIX s3bIKOB: SKY, they, anger, skirt, disk (13 ckanarHaBCKOTO);
o U3 JApyroil s3eikoBOi cumcteMbl: rural, datum, nucleus, antenna (u3
JaTUHCKOTO), cardiac (u3 rpeueckoro), garage, chaise-longue, chic, regime, ballet,
bouquet (u3 dhpanmysckoro), taiga, tundra, borsch, shchi, pelmeni, vodka, valenki,

samovar, matrioshka, kopeck, rouble, knout (u3 pycckoro)

[Iponiecc 3aMMCTBOBaHUA JIEKCHKHA OJHOTO $3bIKa JIPYTMM CYIIECTBOBAI
3aJI0JITO JI0 HAIlle¥ 3pbl U HaOJIroAaJICs BO MHOTUX si3bikax J[peBHero mupa. Ha
BCEM NPOTSHKEHUU CBOETO PA3BUTHUS AHTJIMHUCKHAM S3bIK B3aMMOJICMCTBOBAJ CO
MHOTHMH JIPYTUMHU SI3bIKAMH, U3 KOTOPBIX 3aMMCTBOBAJ Pa3HOOOpA3HBIE CIIOBA.
OO6oraiieHre CJI0BapHOTO COCTaBa 3a CUET JICKCUKHU JIPYTOro s3bIKa MPOUCXOIUT
BCJICJICTBUE PA3JIMYHBIX SKOHOMHUYECKHX, TMOJUTUYECKUX, COLUUAIBHBIX U
TOPTOBBIX OTHOIIEHUM, B PE3YyJbTAaTe YEro HEeM30eKHO B3aMMOJICHCTBUE BYX U

0oJtee A3bIKOB.



Brnepsbie npobiieMoit B3aUMOJIEHCTBUSA SI3bIKOB 3aUHTEPECOBAIICS PYCCKO-
nonsckuil JUHTBUCT M.A. bomysn ne Kyptens. B cBoux paboTax ydeHblit
OPUXOAUT K BBIBOAY O TOM, YTO BCE CYIIECTBYIOIIME U Koraa-indo
CYIIIECTBOBABIIINE S3bIKHM MTPOU3OIILIH ITyTeM cMeieHus (4).

ABcrpunickuit suHrBuct . Ilyxapar npupep:kuBancs MOXO0XKEHW TOYKH
3penus. [1o ero MHEHHIO, HE CIIEyeT TOBOPUTH O IPUHAJIEKHOCTH SI3bIKA K TOM
WIM MHOM CeMbE WJIM TPYIINE SI3bIKOB, TaK KaK Y HEro MOXET OBbITb HECKOJIBKO
MIPEIKOB, CKPEIIMBAIOIITUXCS MEX Ty co00it (16).

B pesynbrare wuccienoBaHuid B 00JIACTM MHOSA3BIYHOM JIEKCHKH U
S3IKOBOI'O 3aMMCTBOBAHMS, MPOBOAUMBIX Ha MpOTskeHuu Bcero XIXB. u Hau.
XXB y4eHbIE-JIMHTBUCTHI MPUIILTN K BBIBOJLY O TOM, YTO MPOIIECC 3aMMCTBOBAHUS
MPUCYII, B TOW WM MHOUM CTENEHHU, BCEM €CTECTBEHHBIM sI3bIKaM. B TOT nepuon
BPEMEHHU CUHUTAJIOCH, YTO BOIIPOCHI SA3BIKO3HAHUS HEPa3pbIBHBI C BOIPOCAMH,
oTHOcAIUMUCA K chepe KynpTyphl. Tak, Hemenukuit TuHTBUCT ['. [laynb B cBoei
pabote «[IpuHIMIIBI UCTOPUU SI3BIKA» YTBEPKAAET, UTO 3aMMCTBOBAHHBIC CJIOBA
YKPEIUBAIOTCA B A3BIKE ITOCJIE HEKOTOPOr0O MUHUMYyMa JBYCTOPOHHETO KOHTAKTa
s3bIKOB (11).

N.A. bonysn ne Kyprten» B cBoeM Tpyne «M30paHHbIe TPY/IbI 110 001IEMY
A3bIKO3HAHUIO» CUUTAET, YTO C IOMOIIBIO HCCIIEI0OBAHUS 3aMMCTBOBAHHBIX CJIOB
MOXHO ¢ OOJbIIIeH TOYHOCTHIO JelaTh BBIBOJBI O B3aMMHOM KYJIBTYPHOM
BJIMSIHAW OJTHOTO Hapoja Ha apyrou (4).

Takke B TO BpeMsl CpelHM YYEHBIX IOJY4YaeT PaclpOCTPaHEHUE TOYKa
3pE€HHS O TOM, YTO 3aMMCTBOBAHHME BO3MOKHO HE TOJILKO HA YPOBHE JIEKCUKH, HO
U Ha JPYTUX YPOBHSIX CTPYKTYPHI SI3bIKA.

K npumepy, aMepUKaHCKUAM JUHTBUCT D. XayreH rpynnupyeTr 3auMCTBOBAHUS
CJIEAYIOIIUM 00pa3oMm:

o 3anMCcTBOBaHHBIE clioBa (loan words);

o 3anMcTBOBaHHBIE MOp(emsl (loan blends);

. 3anMcTBOBaHHbIe 3Ha4YeHus (loan translations, semantic loans) (14).



[To muenuto oreuectBeHHoro JuHreucrta JL.II. Kpeicuna, 3auMcTBOBaHuE
ABJSICTCS HE YEM HHBIM, KaK MNEPEMEIICHUEM E€IWHUI[ Pa3JIUYHBIX YPOBHEHN
CTPYKTYpBl si3bIKa - (OHOJIOTHH, MOP(OJIOTHH, CHUHTAKCUCA, JIEKCHKH,
ceMaHTHKHU. [103TOMYy MO>XHO Ha0II0/1aTh 3aMMCTBOBaHHUE CJIOBA; 3aMMCTBOBAHHUE
dboHEMBI, 3aMMCTBOBaHHE MOpP(EMBI, 3aMMCTBOBAHHE CHHTAaKCHUYECKOEC;
3aMMCTBOBaHHE CEeMaHTHYeckoe. Bce »TM BHABI 3aMMCTBOBAHHSA HaXOIATCS B
MEPAPXUUYECKOM B3aMMOCBSI3U, TIJ€ JIEKCHUYECKOE 3aMMCTBOBAHUE SIBJISICTCS
TIEPBOM CTYIIEHBIO HHOS3BIYHOTO BIUSHUSA (7).

B coBpemeHHOl JIMHTBUCTHUKE MCCIIEAOBaHUS B 00JIACTH WHOS3BIYHOM
JIEKCUKH TIPOAOJIKatoTCs. JIuib HA MEpBBIM B3I MpodsieMa 3aMMCTBOBAHUS
MPEJICTABISAETCS MMPOCTON U PEIICHHOM. 3aMMCTBOBAHUE MHOS3BIYHBIX CJIOB — 3TO
€CTEeCTBEHHBIN Mpollecc, HEOOXOAUMBIA sl pa3BUTHs Jt0Ooro s3bika. OH
o0OoramniaeT CJIOBapHBIA COCTaB $3bIKA. 3aMMCTBOBAHUE MPOUCXOAUT B CHILY
Pa3IMYHBIX OOCTOSTENIBCTB: B CHJIY BOCHHO-TIOJIMTHYECKOTO B3aWMOJICHCTBUS
MEXJY CTpaHaMHM, MUTPAllMM HACEJICHUs, B PE3YJbTaTe KYJIbTYPHBIX H
PEITUTHO3HBIX KOHTAKTOB, & TAKXKE 3TO 3aBUCHUT OT Teorpaduueckoro mojaoKeHHs

Y OKPY>KEHUS CTPAHBI.

BrnusHre WHOS3BIYHBIX 3aMMCTBOBaHUN Ha (PYHKIIMOHHUPOBAHHUE U
pa3BUTHE S3bIKA 3aBUCUT HE TOJILKO OT reorpaduueckoro MnojaoKeHus, HO U OT
TOro, Kak0o€ MECTO 3aHMMAaeT CTPAaHa Ha IOJUTUYECKOW U COLMAIBbHOW apeHe.
OnHu S3BIKM HCTIBITHIBAIOT HAa ce0€ HE3HAUYUTENbHOE BIIUSHUE WHOS3BIYHOU
JIEKCUKH, a B JIPYTUX JaX€ UCKOHHBIE MPEIJIOTH, MECTOMMEHUSI U CITy>KCOHBIC

CJ0Ba OBUIM 3aMEHEHBI Ha 3aMMCTBOBAaHHEBIE.

1.1.2 IlpyynHbI 3aMMCTBOBAHUS
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IIpouecc  3aMMcTBOBaHUS ~ OOYCIOBJIEH  JIMHTBUCTUYECKUMH U
HKCTPATMHTBUCTHUYECKUMU IPUYNHAMH.

K npumepy, BbLHAlOmUNCS COBETCKUM JIMHTBUCT, 3aHUMAaBLIMKCS
BOIIPOCAMH TEOPUHU TEPMHUHOJIOTHH U JIEKCH4ecKoro 3aumcTBoBanus [.C. JlotTe
B CcBoell pabore «Bompockl 3aMMCTBOBAHMS M YHOPSIOYECHHS HHOS3BIYHBIX
TEPMUHOB " TEPMUHODIIEMEHTOB TOBOPHUT 0 CIIEIYIOIIUX
DKCTPAJIMHTBUCTUYECKUX NTPUUMHAX 3aUMCTBOBAHUS:

a) KyJIbTypHOE BIUSHUAE OJHOTO HapoJa Ha JPYIou;

0) HaIMYUE YCTHBIX WM MUCbMEHHBIX KOHTAKTOB,;

B) NOBBIILIEHUE UHTEpECA K U3YUEHHUIO TOTO WIJIM UHOTO S3bIKa,

') aBTOPUTETHOCTD SI3bIKA-UCTOYHUKA,

1) UICTOPUYECKH OOYCIIOBICHHOE YBJICUECHUE OMPECIEHHBIX COLUAIBHBIX CIIOEB
KYJBTYpPOU 4yKOU CTPaHBbI;

€) YCJIOBUS SI3bIKOBOM KYJBTYPBI COLIMAJIBHBIX CJIOEB, MPUHHUMAIOIIUX HOBOE
citoBo (9).

3a4acTyro MPUHUMAIOIINH S3bIK BMECTE CO CJIOBOM «3aUMCTBYET» M HOBBIE,
HECYIIECTBYIOIINE B JAaHHOM SI3BbIKE NPEAMETHl U sBIEHUA. B Takom ciydae
HE00XO0AMMO OOpaTUTHCS K CYIIHOCTH SI3bIKa, T.€. K BHYTPWJIMHIBUCTUYECKUM
IIPUYMHAM 3aUMCTBOBAHHSI.

J.C. JloTTe BbLAEHWII CIEAYIOLINE PUYNHBI:

a) OTCYTCTBHUE B POJHOM SI3bIKE SKBUBAJIEHTHOTO CJIOBA WJIM MOHSATHUA,

0) TEeHAEHLHUS HCHOJb30BaHUS OJHOTO 3aMMCTBOBAaHHOIO CJIOBa BMECTO
OMHUCaTEIBLHOI0 000pOTa,

B) CTPEMJICHHE K MOBBIIMICHUIO M COXPAHEHUI0 KOMMYHHUKATUBHON YETKOCTH
JIEKCHUYECKUX E€IUHUL, KOTOPOE€ BBIPAXKAETCS B YCTPAHEHHM IOJUCEMUU WJIU
OMOHHMMH B 3aUMCTBYIOILIEM SA3BIKE,

') NOTPEeOHOCTh B JIETANM3AIMH COOTBETCTBYIOUIETO 3HAYCHHUSI, pa3rpaHUYEHUH
HEKOTOPBIX €r0 CMBICIOBBIX OTTEHKOB IIyTEM IPUKPEIUIEHUS HX K Pa3HbIM

CJIOBaM,
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N) TEHACHIMS K OJKCIPECCUBHOCTH, BEAyIlas K IMOSBICHUIO HWHOS3bIYHBIX
CTUJIMCTUYECKUX CHHOHUMOB,

€) OTCYTCTBHE B POJHOM SI3BIKE BO3MOKHOCTH OOpa30BaHUsSI MPOU3BOJHBIX OT
UMCIOIIIECTOCS B TAHHOM SI3bIKE UCXOIHOTO ciioBa (9).

['maBHBIM XK€ yCIOBHUEM, HEOOXOIMMBIM ISl 3aUMCTBOBAHMS, SIBISIETCS
nBysizblune. Takum 00pa3om, 6€3yclIOBHO, MpaB BEHIePCKUN HcclieoBaTelb b.
[lynan, KOTOPBIN MPU ONMUCAHWUU TEXHUKH 3aUMCTBOBAHUS MPEIIOJIOXKHII, YTO
0o0JIbIIas YacTh JEKCUUYECKUX 3aMMCTBOBAHUMN MOSIBISIETCSA B JIBYSA3bIYHOU Cpejie,
KOI'JIa MHOCTPAHHOE CIIOBO CHayaya ymoTpeOssieTcs ABYS3bIYHO TOBOPSIIUMHU
JI0JIbMU, U CHa4aJla OHO U3BECTHO TOJIBKO B UX c(epe, a 3aTeEM pacipOoCTpaHIETCs
B 0OoJiee OOIIMpHBIE KPYTH SA3BIKOBOM cpeabl. HakoHern, ciioBO momamaeT B

NUCHbMEHHYIO PeUb U OXBaThIBACT TaK BCIO cepy s3bika (15).

1.2 AccuMuiIssuMsl 3aUMCTBOBAHUM M KPUTEPUM UX ONpeaeieHusl B I3bIKe

ITocne TOro, Kak 3aMMCTBOBaHHE BXOJIUT B CHUCTEMY S$3bIKa, OHO
MOABEpPracTcs Mpoleccy accuMmwisiiuu. B cBoelr pabore «Bemenue B
a3biko3HaHue» Macnos FO.C. onpenensier acCUMUWIIALIMIO KaK aJanTalyio CJI0Ba
K WHOW S3bIKOBOM CHCTEME, BBIPAKAIOIIYIOCS B M3MEHEHHUM IPOM3HOIICHUS,
HaMMUCaHus CJIOBA, U3MEHEHUHU €r0 IPaMMaTUYECKUX CBOMCTB B COOTBETCTBUU C
NpaBUJIaMH TIPUHAMAIOIIETO S3bIKa W 4acTo — B M3MeHeHnu cemaHTHku (10).
CemaHTHYECKHE M3MEHEHHUS B 3aMMCTBOBAHHBIX CJIOBax IPEACTABIISIOT COOOM
HauOojiee MHTEpPECHOE SBJIEHHE, TaK KaKk OHM MOTYT OBITh BechbMa
3HAYMTCIBHBIMU, HO, Ha IIEPBBIM B3TJIAJ, HE3aMETHBIMH, O€3 TINATEIHHOTO
STUMOJIOTHYECKOTO aHaIn3a.

OnHUM W3 TaKUX U3MEHEHUH, MPOUCXOASAIIUX CO CIIOBOM B IMPOIECCE €ro

3aMMCTBOBAHHA U CI)YHKHI/IOHI/IpOBaHI/Iﬂ B IPYT'OM A3BIKE, ABJIKICTCA AICMOTHBAIINA,
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B pe3yJIbTaTe KOTOPOW 3aTpyaHsieTcs MOppeMHBIA aHanu3 cioBa. Hampumep,
Takne 3auMcTBoBaHMs kak Qladiator, nostalgia, paradise BocnpuHUMAalOTCS Kak
HEMOTHBHpOBaHHBIC clioBa. OMHAKO B CBOMX TpyJaxX JIMHTBUCT BuHOKypoBa
YKa3bIBAaeT HA TO, YTO B SI3bIKE-MCTOYHHKE JIAHHBIC CJIOBA CONIEPIKAT HECKOJIBKO
BRXHBIX COCTABJISIIONIMX 4YacTeil: Hampumep, rpedeckoe cioBo gladiator
pou301LIo OT cyioBa gladius, 4to o3HauaeT «Meu». Takke B COCTaBe IrPeUECKOro
ciioBa nostalgia BeIACIIAIOTCS KOPHU CI0B NOStOS «BO3BpalieHue JoMoi» u algia
«cTpaganuey. JlaTuackoe ciaoBo paradise mpowu30muIo OT CIOB Peri «BOKpyr» u
teichos «crenay (5). Takke BuHOKypOBa MpUBOAUT IIpHMeEp co ciioBoM Fuehrer,
3aMMCTBOBAHHBIM U3 HEMEIIKOTO sI3bIKa BO BpeMeHa BTopoi MupoBOi BOMHEL. B
SI3BIKE-MCTOYHUKE OHO 00pasyercs OT IJiaronia npu mnomomu cyddurca -er u
O3HAuYaeT «BOXKJb» WM «PYKOBOJIUTENb», HO TaK KaK OHO OBIJIO 3aMMCTBOBAHO
Kak »JIUTET, ONUCHIBAIOIMK ['WTiepa, B aHIJIMHACKOM  SI3BIKE  CJIOBO
BOCIIPMHUMAETCSI KaK HeMOTHBUpoBaHHOE (5). 3HaueHHE 3aUMCTBOBAHHOIO
CIIOBA MOJKET, KaK pAaCIIUpATHCS, TaK M CyXaTbcs. PacmmpeHue 3HAYCHHS
NPOUCXOAUT BCIEACTBHE METahOpUIECKOTr0 TMEpeHoca, OCHOBAHHOTO Ha
CXO/ICTBE OOBEKTOB.

Tak, nmuarBucT BWHOKYypoBa TpHUBOAMT TpuMep co cioBoM Volcano,
KOTOPOE M3HAYAIBHO MPOU30IILJI0 OT KMEHH pUMCKOro Oora Bymkana (5).

N B JMHIBUCTHKE MOKHO HAUTH HEMAJIO TakuX NOpuUMepoB. Tak, B
HemenkoM si3bike ciioBo flak o3Hawaer Tosbko «3eHuTHAs mymikay. OgHAKO B
aHTIIMICKOM SI3BIKE CJIOBO MIPHOOPEIIO JOTOJHUTEIBHBIC 3HAYCHUS, TaKUE Kak
«3CHUTHBI OrOHBY» W «OMIO3MIMS COMPOTUBICHHUSI», & B aMEPHKAHCKOM
BapHAHTE aHTJIMICKOTO SI3bIKA 3TO CJIOBO MMEET 3HAUCHHE «CJIOBECHBIA OTOHBY,
«repedpaHkay, «CKioka». Takke HEpeAKH MpPUMEphl KOTna MPH PacIIupEHUH
3HAYCHUS y CIIOBA B JIPYIOM SI3bIKE TMOSIBJISIOTCS KOHHOTATHUBHBbIC 3HaueHHs. K
IPUMEPY, CIIOBO €rsatZ B HEMEITKOM SI3bIKE HMEET 3HAUCHHE «3aMeHa, CypporaTy.
Ho mpu mepexojie B aHMIMICKUN SI3BIK CJIOB TIPUOOPENIO HETAaTUBHBIA OKpac U
CIIY’)KAT JJI ONMHMCAHHS YEero-To, YTO HMMEET HHM3KOE KAdyeCTBO WIIM SBJISCTCS

noaaenkoil. Crnemyer OTMETUTh, UYTO 3HAYEHUE, HMEIOIIEE  TaKou
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PEHEOPEKUTENBHBIA OTTEHOK, OTCYTCTBYET B SA3BIKE-UCTOUHUKE — HEMEIIKOM.
CymiecTByeT B JIMHTBUCTHKE M MPOTHUBOIIOJIOKHOE SBJICHHE — KOTJa 3HAUCHHE
CJIOBA CYKA€TCsl, B PE3yJIbTaTe YEro COKpAIIAETCs KPYT AEHOTATOB, KOTOPBIE 3TO
cioBO 0003HauaeT. Takum 00pa3om, CIOBO MEPEXOAUT B pa3psl ClICHUATBHBIX U
CTWJIMCTHYECKH MApKUPOBAaHHBIX cjoB. Hawbonee spkue npumMepsl TaKOro
SABJICHUSI PUBOJUT U3BECTHBIA OT€YeCTBEHHBbIN JTUHIBUCT PeyroBuy 10.C. Tak,
HalpuMep, HEMELKOE CIIOBO ansatZz B A3BIKE-UCTOYHUKE HMEET MHOXKECTBO
3HaYCHUN — «IPHUCTaBKa», «HACAAKa», «OCATAO0K», «00pa3oBaHHE», «HAUAIION,
«OCHOBAHHUE», «CKJIOHHOCTBY» M T.J., @ B aHTJIMACKOM SI3bIKE CJIOBO 00O3HAYaeT
JIUIIb HAYYHBIN TEPMUH — «IIOJIXO0/1 K petienuto 3aaaun» (12). [Togo0HbIit mpumep
MOYKHO TIPUBECTH M CO CIOBOM Velum, KOTopoe B JIATHHCKOM SI3BIKE HMEJIO
3HAYCHUS «3aHABEC», «BYaJb», «IOKPBIBAJIO», 4 B AHIJMUHCKOM S3BIKE OHO
NOCTENEHHO YTPATHJIO CBOE MEPBOHAYAIbHOE 3HAYEHHE, CTAaB HAYYHBIM
TEPMHHOM, 0003HAYAIOLIUM «MATKOE HEOOY.

Taxxe TMHrBUCT BUHOKYypOBa OTMEYAET TO, YTO HEPEAKHU CIydaw, KOTJa
IIPOU3BOIHOE 3HAYEHHE 3aMMCTBOBAHHOTO CJIOBA YIOTPEOSETCs ropas3io yamle,
HEeKEeJM OCHOBHOe. Tak, cioBo cClaim dacto ynorpeOnsiercs B 3HaYCHHUU
«YTBEPKIATh», @ HE «IIPETEHIIOBATHY; ISSUE — «BOIIPOC», & HE «BBIITYCK»; SOUICe
— «UCTOYHHMK MHPOPMAIUKY», & HE «HCTOK» U T.1. (5). 3aMMCTBOBaHHOE CJIOBO,
€Ille HE MOABEPriIeecs MPOLECCY aCCUMUIISLINM, B SI3bIKE HECIIOKHO BBIJECIIHTD.
Ho ecnu 3auMcTBOBaHME — CTapoe, TO HE BCErJa 3TO MOKHO CeNaTh Tak JIETKO.
HeonHoKpaTHbIE HCCIIEOBAaHUS YUYEHBIX-TMHIBUCTOB JTOKa3aJId CYILECTBOBAHKE
O0COOBIX HWHIMKATOPOB, YKAa3bIBAIOIIMX HAa MHOA3BIYHOCTh CJOB. OJHAKO
KacaTeJIbHO 3aMMCTBOBAHHBIX 3JIEMEHTOB Ha JIPYTUX S3BIKOBBIX YPOBHSX, TO
3J1€Ch IPUXOUTCS TIOJIAraThCs HA TAK Ha3bIBAEMOE «UYBCTBO SI3bIKa», UHTYHIIMIO,
TUIIUYHOCTH WJIM, HA00OPOT, HETUUYHOCTh JAHHOW CTPYKTYPHI.

AccuMuISIIMS MPOXOJUT MOCTENIEHHO, U, TAaKUM 00pa3oM, pa3Hble ClOoBa
HaxoJATCAd Ha pa3HbIX »JTalax AaCCUMWIILIUMU W NPHUHALIEKAT K PasHbIM
KAaTeropusiM COTJIACHO CIEAYIoMe Kilaccu@ukaluu, KOTOpYyl0 B padoTe

«JIeKCHKOJIOTHSl COBPEMEHHOTO aHTIIMUCKOTO si3blKay npemiaraet 1.B. ApHonb:
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1) [onmHOCTRIO acCUMIIIMPOBAHHBIE CII0BA. T.€. ClI0Ba, KOTOPbIE COOTBETCTBYIOT
BceM (OoHETHYEeCKUM, MOpPojoruueckumMm u opdorpaduueckuM HopMam
NPUHUMAIOIIETO fA3bIKa M OoJiee He BOCIPUHUMAIOTCS Kak 3aMMCTBOBaHHbIE. B
AHTJIMIICKOM SI3bIKE MPHUMEpaMH TaKhX CJIOB MOTYT cIyxuTh take — wu3
cTapoHOpBexckoro, face — u3 crapodpanimysckoro, wall, mint — u3 nmaTuHCKOTO
u ap.).

2) 4aCTUYHO aCCUMIJIMPOBAHHBIE CIIOBA!

2.1) He acCUMUIMPOBAHHbBIE IPaUUECKH (BCTPEUAIOIIMECS B AHTJIMMICKOM Yallle,
yeM B JAPYrHX S3bIKax): CJIOBa C HENPOU3HOCHMBIM COTJIACHBIM Ha KOHIIE
(ballet , buffet , corps); cioa ¢ qmakputndeckum 3nakom (café, cliché ); ciosa ¢

murpadamu (bouquet , brioche , pointes ); crmoBa ¢ ynBoenuem coriacHbIx: bb

— lobby (1at.), hobby (dp.); cc — accurate(mart.), peccant (;ar.); ff
- muffin (aem.), differ (ar.); Il — gallant (¢p.), pillar (;ar.); mm
— rummer (rosut.), pommel (¢p.); nn  —annual (;ar.), dinner (¢p.); pp
— puppy (dp.), napper (rosm.), rr — current (;at.), terrene (;at.); SsS

— asset (u1at.), success(nar.); tt — etiquette (¢p.), butter (mat.); [23; c. 16]

2.2) He acCUMUJIMPOBaHHbIE (DOHETUUECKU. B aHIIHIICKOM s13bIKE POHETUUECKHE
KPUTEPUU UHOSI3IYHOCTH CJICAYIOIIHE:

1) 3Byku [V],[d3],[3] B HauampHOM mosuiuu (vacuum (u3 sar.), valley (u3
¢p.), voivode (u3 pycc.); gem (u3 nar.), jewel(us
crapodp.); genre , gendarme (u3 ¢p.);

2) OykBHI | , X , Z B Hauase cioBa (jewel , xylophone , zebra );

3) coueranwms ph, kh, eau B xopue ciosa (philology , khaki , beau );

4) uyrteHue OYKBBHI X Kak [¢Z] wnau [Z], B OTJIWYHME OT AaHIJUUCKUX CJIOB,
rae X untaercs kak [Ks] (exist (yiat.), Xylophone(rpeu.), Ho: SiX );

5) urenue couetanus Ch kak [I] win [K] , B TO BpeMs KaK B aHTJIMHCKUX CJIOBaX
oHo wumraercss xak [t]] (machine , parachute (¢p.), chemist, echo (rpeu.),
uo: child , chair);

6) yepe0BaHME 3BYKOB B OJTHOKOPEHHBIX CJIIOBAX:

[V] - [p] - [t]: receive — reception — receipt ;
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[ai] — [i]: provide — provident ;

[z] — [3]: visible — vision ;

7) naganbpHoe coueranue SK (Sky , skirt (ckaun.)).

23) HC aCCUMMHIIMPOBAHHBIC I'PAMMATHUYICCKHU. NHOS3BIYHOCTE CIIOB IMPOABIIACTCA
ucepe3 HCTIOJIHYIO BKIIFOUCHHOCTH nux B rpaMMaTu4cCKyYIo CUCTCMY
MPUHUMAIOIIETO sI3bIKa. Takue clioBa COXPAHSIOT OpPUTHHAIBHYIO (Qopmy
MHO>XECTBCHHOI'O qHuciia
(bacterium - bacteria, bacillus — bacilli, formula — formulae, crisis — crises, index
- indices), wiu umeror mapamienbHbie Gopmer (formulas), kotopeie MoryT
pasznmmyatbess cemantudeckn (bandit — bandits / banditti: BTopoe o6o3Hauaer
POMaHTUYECKHUX pa300MHUKOB B oIeperTe 581051 CKa3Ke).
[IupokoynoTpeOUTENbHBIE CIIOBA, OJIHAKO, UMEIOT TOJIBKO aHTIUNCKYI0 (popMy
(villas, spectators, circuses).

24) HC aCCUMUIINPOBAHHBIC CCMAHTHYCCKH, TdK KaK OHHU 0003Ha4Yar0T [IOHATHUA,
CBA3AHHBIC C APYT'MMH CTPpaHaMU 1 HC HMCIOIIKUC S3KBHBAJICHTA B IIPUHUMAIOIICM
s3bIKE (CIIOBa-peainy, Wik 3k30Tu3MbI: rajah , toreador , sherbet , rickshaw);

3) ITIOJITHOCTBIO HEC ACCUMMAIIMPOBAHHBIC CJIOBaA, niim BapBapU3MbI

(ciao, ad libitum, per capita) (2).

1.3TeopeTnyecKkue OCHOBBI NepPeBOAA 3AaMMCTBOBAHMI HA PYCCKH SI3BIK
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[Ipu nepeBoje 3aMMCTBOBaHUM, KaK M IpHU NEPEBOJE JIIOOON JIEKCHKH,
MOTYT HCIIOJIb30BaThCA MepeBoueckue Tpanchopmaruu. B atom naparpade Mol
mocTapaeMcsi KpaTKO paccka3zaTb 000 BCEX OCHOBHBIX KJIaCCHU(BUKAIMIX
NePEeBOYECKUX TPaHCHOPMALIHA.

B XX B. nosBuianck kiaccupuKanuu «IepeBOAYECKUX COOTBETCTBUI, U B
1950 r. SI.11 Peukep ogHUM W3 MEPBBIX pa3paboTan TaOJIUIly «3aKOHOMEPHBIX
cooTBeTcTBUIY. Kiaccudukanus Penkepa BritoyaeT B ceosi:

1) SKBUBaJICHTHI
2) a”HaJIOTH
3) agexkBaTHBIC 3aMeHbI (13)

[lo3z)xe B paboTax MHOIMX JIMHTBUCTOB TOTO IEPUOJA AHAJIOTH CTaJH
Ha3bIBaThCS BapUAHTHBIMU COOTBETCTBHUSIMH, a QaJICKBATHBIE 3aMEHBI -
TpaHchHOpMAaLUSIMU.

[Ipu mMpoKoM TOJKOBAaHUU TEPMUHA «TpaHc(opmalus» JTUHTBUCTHI T.P.
JleBuukas u A.M.®utepmaH no-IpyromMy BbICTPAUBAIOT CBOIO KJIaCCU(UKAIIUIO.
Wx xnaccudukanys BKIOYAET B ceOs:

1) SKBUBaAJICHTHI
2) Tpanchopmarmu (8)

[To X MHEHUIO, SKBUBAJIECHTHI — 3TO JIEKCHUYECKHE U TPAMMATUUYECKHUE

COOTBETCTBUS. A TpaHC(HOpMAIUAMU OHU CYUTAIOT «COOTBETCTBUS B TIEPEBO/JIC B
TEX CIIy4asiX, KOr/Ja HET SKBUBAJICHTA.
OpnHak, B CBOMX TpyJax 3alajHble JIMHTBUCTHI PEAKO HCIOIB3YIOT TEPMHUH
«rpaHcopmaruuy. Yame OHUM YHnoTpeOJsoT TEPMHUH «COOTBETCTBHUEM.
Hanpumep, u3BecTHbi oreuecTBeHHbIM JWMHIBUCT M.C. AlekceeBa B CBOEM
pabore mwmmer o ToM, uto JuHTBUCT B. Kommep s pasrpanudenus
COOTBETCTBUI MCHOJIB3YET KOJIMYECTBEHHBIM MapaMeTp: «OJUH-OJIMH, MHOTO-
OJTNH, OJTUH-HOJIb, OJMH-9acTh» (1).

3HauuTeNbHBIN BKJIaA B Teoputo mnepeBojga BHec JI.C. Bapxynapos,
KOTOPBIN pa3Aesinil TpaHcPopMalluy Ha:

1) nepectaHoOBKHU



17

2) 3aMEHBI
3) noGaBneHus
4) onymieHus (3).

Takum 00pa3om, B JIMHTBUCTUKE U TEOPUHU TMEPEBOJA CYIIECTBYET MHOTO
kinaccudukanuii Tpancpopmanuii. I 60IBIIMHCTBO JTUHTBUCTOB COIUIMCH BO
MHEHUM O TOM, 4YTO TpaHcPoOpMallUd JENATCA Ha JIGKCUYECKUE U
rpaMMaTHYeCKHE, a OHU, B CBOIO OYEpe.lb, MOAPA3ACIAIOTCS Ha MoaBHUIbI. K
npumepy, 1podeccop B.H. KommccapoB mpemiaraer — cremyrouryro
KJ1IaccuUKaIIO TpaHChHOPMAaIIU:
| Jlekcuueckue TpaHcpopMaLru

1. popmanbHbIE TpaHChOpMALIH

a) TPAHCKPUIILIHS
0) TpaHcIUTEepanuUs
B) KaJIbKUPOBaHUE

2. conepxaTelbHbIE MPEOOpPa3oBaHUSI WU JIEKCUKO-CEMAaHTUYECKUE

3aMEHBbI

a) KOHKpEeTH3aIus

0) reHepanuzarus

B) MOJIYJISIITUSL UJIH CMBICTIOBOE Pa3BUTHE
Il I'pammaTudeckue TpanchopMauu

1. mocioBHBIN IEpEBOA

2. 4JIEHEHHE MPETI0KEHUN

3. 00beAMHEHNE TTPEIOKEHUM

4. rpaMMaTudecKue 3aMeHbI (6)

Ho Taxxe, cormacsHo KomwuccapoBy, CylmecTBYeT W TPETUH THII
TpaHchopMmaruii:

Il Jlekcuko- rpaMmarrueckue Tpanchopmauu

1. aHTOHUMUYECKUI MEPEBO/T

2. onucaTeNbHbBIN EPEBO

3. npuem KomieHcaryu (6)
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BeiBoanl o I'mase |

Wrtak, B xone mponaenaHHON paOOThl BBISICHWIOCh, YTO Ha pa3BUTHE
aHTJIMHACKOTO SI3bIKAa 3aMMCTBOBAaHHBIE CJIOBA OKAa3aJIi ropasio 0oJiblee BIUSHUE,
4YeM Ha JI000H APYroil eBpONeCcKuil sI3bIK.

[Ton BIHMSIHMEM MHOSI3BIYHOM JIEKCUKH CJIOBApHBIM COCTaB aHTJIMMCKOIO
A3bIKa MEHSUJICSI U AOTOJHSUIICS Ha NPOTSKEHUU LENbIX CTOJETHI, HO, HECMOTPS
HAa 3TO, SA3bIK HE YTPATHUJI CBOEH CaMOOBITHOCTH U YHUKAJIBbHOCTH.

AHanu3 JEeKCHMYECKOro COCTaBa fA3bIKa HA Pa3HBIX ATalax €ro pa3BUTHUSA
MO3BOJIWII JIy4ll€ MOHATh MPOOJEMY HMHOS3BIYHBIX 3aMMCTBOBAHUN U BAXKHYIO
POJIb, KOTOPYIO OHU UTPAIOT B sI3bIKE. TakuM 00pa3oM, MOXKHO CI€aTh BBIBOJ O
TOM, YTO, NPUHHAMAs HMHOA3BIYHBIE 3aMMCTBOBAHWM, AHTJIMICKUN S3BIK HE
HapymaeT cBoto crnenuduky. Ckopee HA000pPOT, HA MPOTSHKEHUU BCEU €ro
Ooraroili HMCTOPUM 3aMMCTBOBAHUS JMILIb OOOramaiyd s3bIK, Jenas €ero
pPa3HOOOpa3HbIM U B TO K€ BPEMSI YHUKAJIbHBIM.

Ha cerogusiniauii A1€Hb CYIIECTBYIOT SI3bIKH, SBIISIOIIMECS OQUIIUATBHBIM
S3BIKOM B CTpaHax, I'/1€ IPaBUTEIbCTBO MBITAETCS U30JIMPOBATH SI3bIK OT BIHMSIHUSA
WHOSI3bIYHOM JIEKCUKH, TIBITASICh COXPAHUTh «YUCTOTY» U CaMOOBITHOCTb S3bIKA.
JlanHOE  sIBIEHME SPKO JEMOHCTPHUPYETCS MPaBUTEIbCTBOM  DpaHIuu.
JIeHCTBUTENBHO SI3bIK, Ka3aJoCh Obl, JIOJDKEH COXPaHATh CBOW XapakTep H
CyIIHOCTh. OHAKO MOMBITKH HM30JIMPOBATh SI3bIK KAK HOCUTEIS MEHTAJIUTETa,
KyJbTYPBl U UMCKYCCTBA ONPEIEIECHHOIO HApoJa MOTYT HE BCErJa MPUBECTU K
OKUJAaeMbIM pe3ynbTaTaM. HaoOopoT, 3TO MOXKET NPUOCTAHOBUTH Pa3BUTHE
A3BIKA, C/IEJIAB €r0 MEHEE SIPKUM U JKHBBIM.

AHTIUHACKUH K€ SA3bIK, KOTOPBII HAa MPOTSHKEHUU BCEW CBOEU UCTOPHUH HE

OBLIT OI'pPaHUYCH 3TUMHU paMKaMH, HC ITIOTEPJI CBOCTO «JIKMLA», OCTABIIHUCH SI3IKOM
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TrepMAHCKOM TPyNIbl, TP 3TOM BOOpaB B ceOsl ClIOBa W3 Pa3HbIX S3BIKOBBIX
TPYIIIL.

Takum oOpa3oMm, CIOBapHBI COCTaB aAHTJIMMCKOTO s3bIKA BeChMa
pazHooOpaseH u 6orat. C IpeBHUX BPEMEH Ha HEM CIIaraiuCch CKa3Ku U OaJlIabl.
OTO S3bIK BEJIMKUX MCTOPUYECKHX MEPCOHAXKEU, KaKIbld U3 KOTOPBIX IO CEU
JI€Hb siBJsieTCs JiereH10M. COTHM 1IeI€BPOB MUPOBOM JIUTEPATYPhl HANKCAHBI HA
AHTJIMICKOM SI3BIKE.

B coBpeMeHHOM MuUpE aHITIMWCKUM SI3BIK  SBJISETCS OJHUM W3
MEKIYHAPOIHBIX SI3bIKOB. M CEro/iHs IEKCUYECKHI COCTAB SI3bIKA MPOJOJIKAET
MEHSITHCS, OTPaXas BCE UICTOPUUECKHUE U COLIMATbHBIC IEPEMEHBI, TPOUCXOISIIINE
B cTpaHe. BMecTe ¢ nucye3aronmMy 1 NOSIBISIOMUMUCS SIBICHUSMU UCUYE3aI0T U
CO3JAIOTCS U HOBBIE CIIOBA.

Bo3sBpaiasice k TeopuH, ClIeTyeT OTMETUTD, YTO MOMOJIHEHUE CIOBAPHOTO
COCTaBa fA3bIKA MPOUCXOIUT JBYMS MYTSIMH — C TIOMOIIBIO CJIOBOOOPA30BaHUS U
3aMMCTBOBaHUsA. 3aMMCTBOBAHHUE HOBBIX CIIOB HE TOJIBKO SIBIISIETCS CIIEJCTBHEM
UCTOPUYECKUX TEPEMEH, MPOUCXOMASANIMX B CTpaHE, HO TakKKe 3aBUCUT OT
reorpauyecKoro MoJ0KEHUs CTPAHbI U OT COIUATBHO-KYJIBTYPHOTO MOJIOKEHHUS
CTpaHbl B MUPE.

[Iporiecc ke 3aMMCTBOBaHUSI OYEHb PA3HOOOPA3EH U UMEET CBOU IMTPUYHHBI,
STambl Pa3BUTHUS U pe3yNbTarbl. [[pUUMHBI 3aUMCTBOBAaHUS MOTYT OBITh, Kak
BHYTPEHHHUMHU, TaK U 3aBUCETh OT BHEITHETO BJIUSHUS SA3bIKOBOW CUCTEMBI.

[ToTpeOHOCT, B 3aMMCTBOBAHHMHM HOBBIX CJIOB OOYCIIaBIUBAETCS JTHOO
HETOYHBIM HAMMEHOBAHMEM KaKUX-IUOO »JJEMEHTOB U MPEIMETOB, JHUOO
OTCYTCTBHUEM CJIOB i1 HaWMMEHOBAaHHUS NPEAMETOB W SBJICHUMN, paHee He
CYILIECTBOBABIINX B IAHHOW KYJIbTYPE U HEM3BECTHBIX €€ HOCUTEIISIM.

3auMCTBOBaHHE HOBOMW JIGKCUKH CIIOCOOCTBYET OOHOBJICHHUIO CJIOBAPHOTO
COCTaBa AHTJIMHACKOTO S3bIKA, B PE3YJIbTATE YEro SI3bIK MPHUCIIOCAOIUBACTCS K
HOBBIM PEAIUSIM W KUBET, PA3BUBACTCA M «JIBIIIMT» BMECTE C OOIIECTBOM H

KYyJIbTYpOU HapoJa.
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I'nasa |l. [lepeBoa 3auMcTBOBAHMIA HA PYCCKUH A3BIK

2.1. OT60op MaTepuaJia JJI aHAJIN3A



21

Kynbrypa sBnsieTcs HEOTBEMJIEMON COCTABIISIIOIIEH KU3HU KaXKIOTO
YeJI0BEKa, HE3aBUCUMO OT €r0 OKPYKEHHS U II0XH, B KOTOPOU OH >KUBET. TaHIIbI
U My3blKa, B TOM YHCJIE, C JPEBHEUINX BPEMEH MMEIH 0CO00€ CaKpaIhbHOE
3HaueHue 1Js mojed. B pesynbrarte riodanuzanuu U pa3BUTHS COBPEMEHHBIX
TEXHOJIOTUM HA CETOJHSIIHUNA J€Hb KAXKIbIM YEIIOBEK MOYKET Ha NPAKTHKE
MIO3HAKOMUTHCSI C TaHIAMU W MY3bIKOW pPa3HbIX KyJbTYp W 3100X. VIMEHHO
MO3TOMY B KayeCTBE NPAKTUYECKONW O0a3bl HaMU ObUIM BBIOpaHBI TEKCTHI
KyJIbTYPOJIOTHYECKON TEMATHUKH, @ UMEHHO TEKCTBI, COZeprKalue nHPOpMaInio
O TaHIlax u My3bike. [Ipu mepeBojie HOBBIX 3aMMCTBOBAaHUMN B 3TOU cpepe MOTyT
BO3HUKHYTh CIIOKHOCTH, TaK KaK HE BCE 3TH CJIOBA MPOYHO BOLLIU B OOUXOJ
PYCCKOTO SI3bIKA.

TaH1BI ABISAIOTCS KpaliHE MOMYJISIPHBIM CIIOCOOOM BPEMSITIPEIPOBOKACHUS
pacTyIIero yucia JrojeH, a mpodecCuOHANIbHbIEC TaHIICBATbHBIEC U MY3bIKAJIbHBIC
COPEBHOBAHHUS ILIMPOKO OCBELIAKOTCS B MEXIYHAPOIHOW mpecce. B3ATeiid miis
aHajgu3a MaTepuan pasHoOOpa3eH, YTO TO3BOJUJIO BBISIBUTH JIOCTATOYHOE
KOJIMYECTBO HOBBIX 3aMMCTBOBAHUI, OTHOCSIIMXCA HE TOJIBKO K TEME TAHIEB U
MY3BIKH, HO U1 COBPEMEHHOI'0 UCKYyCCTBa B 1IeJoM. [Ipu 3TOM, uvacTe mMarepuana
B35iTa W3 KHUT, aBTOpPaMHU KOTOPBIX SIBIISIFOTCA MPO(ECCHOHAIBHBIC TaHIIOPHI.
CrnenoBatenbHO, y HacC OblJIa BOBMOXXHOCTh aHAJIM3UPOBATh HE TOJIBKO TEKCTHI,
Kacarouecs: TOro WM MHOTO KaHpa MY3bIKA WJIA TaHLA, HO U IOJHOLICHHBIE
nocoOusi, OXBaThIBAIOIIME, B TOM YHUCJE, MUCTOPUIO PA3BUTHUS MY3bIKAIBHOM
KYJIbTYPBI B TOW WM UHOU CTPAHE.

Takke yacTh Marepuanga Mbl MOCTApPAIUCh OTOOpaTh Ha O(UIIMATBHBIX
caliTax KpymHbIX opranuzanuii (Hampumep, BBC) u B myOmuumucTH4eCKUx
CTaThsIX, TAK KAK UMEHHO B TAKUX MCTOYHUKAX Yalle BCETO IMOSBIISIOTCS HOBBIE
CJIOBa, a O(UIIMAJIbHBIC CAaWThl M3BECTHBIX OpraHW3AIlMi 3a4acTyIO SIBJISIFOTCS
rapaHnToOM TOTO, YTO 3THU CJIOBA YK€ BOILINA B 00MXO aHTJIUHCKOTO S3bIKA.

Opranuzanus Marepuana OCYIIECTBIISLIACH o MPUHLHITY
MIPUHAJJICKHOCTH 3aMMCTBOBAaHUS ONPEACICHHOMY Mepro 1y (Koraa cJIoBO ObLIO

3aMMCTBOBAHO), a TakKXXe MPUHAJICKHOCTH K OIPEACICHHOMY S3bIKY (U3
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KOTOPOT0 OHO OBbLIO 3aMMCTBOBaHO). [Ipu 3TOM 17151 aHaA/M3a MBI TTOCTAPAIUCh
BBIJICJIUTH CJIOBA, KOTOPBIE 3aKPENUIINCH B AHTJIMIUCKOM SI3bIKE, IO KPaWHEN MepeE,
B ONPEACIICHHBIX 00JIACTSIX KYJIbTyphbl. Mbl CUUTAEM, YTO JAHHBIA MOAXOJ, HIPH
KOTOPOM B Ka4€CTBE MCTOYHMKA SI3BIKOBOTO MaTEpHaja BBICTYHAIOT pa3HbIE IO
CTUJIIO TEKCThI, SIBJIACTCS MPEANOYTUTEIBHBIM, TAK KaK OH MO3BOJSIET cOOpaTh
MaKCHMaJIbHOE€ KOJIMYECTBO 3aMMCTBOBAaHHBIX CJIOB, KaCalOUIUXCS Pa3HBIX
’KaHPOB U TIEPUOJIOB PA3BUTHUS MY3bIKM U TaHIIa B PA3HbIX CTpaHaXx.

[Tonbop maTepwasia Ha S3BIKE OPUTHHAIA OCYIIECTBIUICS METOIOM
CIUIOIIHOW BBIOOPKH. 3aMMCTBOBAHHBIC €AMHUIIBI MPEJCTABICHBI B KOJUYECTBE
100eauuuUI.

JIns1 morucKa pyCCKOSI3BIUHBIX COOTBETCTBUM MCIIOJB30BAJICS PsJT OHJIAWH-
CJIOBapeM, a TAaK)KE€ MHOTOYHUCIICHHBIC PYCCKOA3BIYHBIE CTATbU U CIPABOYHUKH,

OCBCINAOMIME UCTOPUIO M 3TAllbl PA3BUTHUS MY3bIKU W TaHIIA.

2.2 AHa/u3 nepeBoJa 3aMMCTBOBAHHOM JIEKCUKHU (M3 TEKCTOB

KYJbTYPOJOTHY€CKOH TEMATHKH)

ITo pesynapTaram wHCCIEAOBaHUS MbI KJIACCH(DHUITUPOBAIN BBHISBICHHBIC
3aMMCTBOBAHMS o OITPELICIIEHHBIM KaTErOpHUsIM, OXBaTHIBAIOIUM
MPOUCXOXKJeHHE, cdepy ymoTpeOJieHHs, MpHUeM TepeBofa TEX WM HHBIX
3aMMCTBOBAHHBIX CJIOB.

DTO HEOOXOIUMO JIJIsl BBISBJICHUSI OMIPEACIICHHBIX 3aKOHOMEPHOCTEH U, B
urore, Uil (GOPMYJIHUPOBKH PEKOMEHIAIMN, HEOOXOAUMBIX IIPH TEPEBOAC C
AHTJIMMCKOTO $f3bIKa HA PYCCKUM S3bIK HOBBIX 3aMMCTBOBAHUKW B TEKCTaxX
KYJIbTYPOJOTUYECKON TEMATUKH.

Takum o00pa3omM, pe3ynbTaThl HAIIETO WCCICAOBAHUS TIPUBEIH K

CJICYIOIIUM BBIBOJIAM:
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1. OCHOBHBIM TpPHEMOM TMEPEBOJAa HOBBIX 3aMMCTBOBAHHUUA B TEKCTaX
KYJbTYPOJIOTMYECKON TEMATUKHU SIBIISIETCS TpaHcauTepanus — 32% Bcex
3aMMCTBOBAaHUN  TIEPEBEICHO HMMEHHO C  TIOMOIIBIO  3TOTO
MepeBOUECKOro mnpuemMa. Takke BaXXKHO OTMETHTh, YTO C MOMOIIBIO
TPAaHCKPUOMPOBAHUSA TOXE IEPEBEACHO BECOMOE  KOJUYECTBO
3aumcTBOBaHUM  (27%) (cm. umarpammy 1. CooTHouieHue
MEePEeBOAUECKMX  TMPUEMOB,  HCHOJB30BAHHBIX  MpU  MEPEBOJE

3aMMCTBOBaHUM).

Avarpamma 1

CMmeluaHHbIM T!n
(TpaHcAuTepauna+T
paHCcKpubunpoBaHue)

14%

TpaHcKpnbrpoBaHu
e
27%

Huarpamma 1. CooTHOIIEHHE NEPEBOTUECKUX TPUEMOB, UCTIOJIB30BAHHBIX
IIPU MEPEBOJIE 3aNMCTBOBaHUI

SpxumMu mpuMepaMu TPAHCIUTEPALUU SBIISTFOTCS TAKUE CIIOBA, KaK:

Kizomba — Kwuzomba (adppukaHCKOEe NPOUCXOXKICHUE), COBPEMEHHBIN
TOPOACKOU ITOITYJISIPHBIM NAapHBIM TAHEL, @ TAK)KE MY3bIKAJIbHBIN XKaHP.

Kwanzaa — Kganza(a) (adpukaHCKOE€ MPOUCXOXKIEHUE); OJAUH U3

adpoaMepukaHCcKuX  (ecTuBalield, MPEACTABISAIONIMNA  COOOM  HEJemto
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MPETHOBOTOIHUX TOPXKECTB, JISAIIUXCS MO TPAIUIMK ¢ 26 Aekabps no 1 sHBaps
KaKJ0TO TO/a.

SpxumMu mpuMepamMu TpaHCKPUOUPOBAHUS SIBIISTIOTCS:

Jive — JlxaiiB (appuxanckoe MIPOUCXOKJICHHE); TaHel|
adpoamMeprkaHCKOTO TpoucxoxaeHus, nossupmuiics B CIIIA B mauane 1940-x.

Cha-cha-cha — Ya-ua-ua (ucmaHCKui $3bIK); OBICTPBIH PUTMHUYHBIN
MMIIPOBU3ALIMOHHBIN MapHBIA TaHEl JJATUHOAMEPUKAHCKOTO MPOUCXOXKICHHUS;

MY3LIKA K 9TOMY TaHIy.

2. Camblii OONBIION MPOIEHT 3aWMCTBOBAaHHI B TEKCTaX COCTaBWIIH
3aMMCTBOBAHUS W3 HCMAHCKOTO si3bika — 23% (cm. Juarpammy 2
CooTHOIIEHNE 3aMMCTBOBAHHI IO TPOUCXO0KICHHUIO ). BOJIBIIMHCTBO U3
ATUX CJIOB OTHOCATCS K c(epe TaHLEB W Yalle BCero 0003HAYaroT

Ha3BaHUWS PA3JIMYHBIX TAHICB, 3apOAUBIINXCA B JlaTnHCKOMU AMepI/IKe B

K. XIX-1.XXBB.

Hemeukuit A3bIK

OAvnarpamma 2 1%

BocTouHble A3bIKK

Kntalickmit a3bIK
3%

3% ['peuyecknii A3bIK
3%

Kpeonbckne A3blkn
5%

NTanbaAHCKUI A3bIK
6%

®paHLy3CKKUI A3bIK
9%
AdpUrKaHcKmue
ANOHCKNM A3bIK A3bIKK
12% 12%

Juarpamma 2. COOTHOIIEHUE 3aUMCTBOBAHUM 10 MPOUCXOKICHUIO

Ha »Toit mmarpamme HaOMrOAAeTCs COOTHOIICHHWE 3aWMCTBOBAHHM TIO

IMPOUCXOKIACHHUIO, TO €CTh, U3 KAKOI'0O A3bIKa CJIOBO OBIJIO0 3aMMCTBOBAHO.
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HpO&HaJII/ISI/IPOBaB HaﬁHCHHBIC B KYJIbTYPOJOTrHYCCKHUX TCKCTaX HOBBIC

3aUMCTBOBAHMA, MBI PAa3JCIININ UX Ha CICAYIOIINC KaTCTOPHUU:

1) ucmaHCKWil S3bIK (BKJIIOYACT 3aMMCTBOBAaHUS W3 EBPOICHCKOIO,
JTATUHOAMEPUKAHCKOTO, KapHUOCKOT0 M aMEPUKAHCKOIO BapHaHTOB
SI3bIKA);

2) TOPTYTaJbCKHIA S3BIK;

3) adpukaHckue s3bIKHM (B OOJIBIIMHCTBE IIPUMEPOB COBPEMEHHBIX
3aMMCTBOBAHMUN  CIIOKHO  OMPEAENIUTh, H3  KAKOTO  HMEHHO
adpUKaHCKOTO fA3bIKa OBLJIO 3aMMCTBOBAaHO CIIOBO, TaK Kak
OOJIBIITMHCTBO U3 ATUX CIIOB MOSBWIOCH B paMKax adpoamMepUKaHCKON
KyapTypsl CIIA, HOCHUTENM KOTOPOM, KAaK IIPAaBWIO, AKTUBHO
B3aUMO/ICHCTBOBAIIN JAPYT C JAPYTOM);

4) ATOHCKHU S3BIK;

5) dpaHIy3CKUi A3BIK;

6) waw;

7) UTAIbSHCKHH SI3BIK;

8) kpeonbckre SA3bIKM  (BKJIFOYACT 3aMMCTBOBAHUS W3  sIMaHCKOTO
KPEOJbCKOTO,  TAaUTSHCKOTO  KPEOJbCKOTO W TBAJEIYICKOTO
KPEOJBCKOTO SI3BIKOB);

9) BocTOUYHBIC SI3bIKM (BKJIFOYACT 3aMMCTBOBAHUS M3 SI3BIKOB IMaHKAOM,
XUHM, YPIY ¥ TIEPCUJICKOTO S3bIKA);

10) rpedeckwHii A3bIK;

11) kwWTalCKUil SA3BIK;

12) HeMEUKHil SI3bIK

Haubounee spkuMu npuMepaMu Kax a0 KaTeropuu sIBJISIOTCS TaKUe CIIOBa,

KakK:

Tango — Tanro (ucnaHCKuil £A3bIK); APreHTUHCKUN HAPOJHBIA TaHEIl,
MapHBIN TaHell CBOOOIHOM KOMIIO3UIINH, OTJIMYAIOIIUNCS SHEPTUYHBIM U YETKUM

PUTMOM.
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Pandeiro — Ilanxetipy (mopTyrajabCKuil SI3bIK); YAAPHBIA MY3bIKaJIbHBIN
UHCTPYMEHT, POJCTBEHHBIH OyOHY, ucnonb3yemblii B FOxkHOW Amepuke,

[TopTyranuu u Apyrux crpaHax.

Juke-joint — bBap, rae TaHIYIOT MO MY3bIKy aBTOMATHYECKOI'O

IpourphIBaTelis (aPppUKaHCKOE MPOUCXOKIACHUE).

Karaoke — Kapaoke (STOHCKHH SI3BIK); DJIEKTPOHHO-MY3bIKAIbHAS
yCTaHOBKA C BUACOKIUNAMH, (hOHOTpaMMaMH U TUTpamu (Oeryiel CTpOKoi),

IIO3BOJIAIOMIAA XCJIAOIIUM IICTH B MI/IKpO(i)OH 3aIllMCaHHBbIC IICCHH.

Surrealism — Croppeanu3m ((hpaHIy3cKUi S3bIK); HalpaBJICHUE B

JUTEpaType M UCKYCCTBE JABAALIATOTO BeKa, ciokuBiieecs B 1920-x rogax.
Shiksa - ®oneTnka BeAUUYeCKHX TCKCTOB (MIHIII).

Pentimento — IleHTuMeHTO  (MTAIbSHCKHHA  S3BIK); OJMH W3
XYJ0)KECTBEHHBIX MPUEMOB, HCIIOJIB3YEMbIX XYJTO0KHHUKOM, KOTJIa OH XOYeT
BHECTH B CBOE MPOM3BEICHHE OOJiee WIIM MEHEe 3HAYUTEIbHBIC TPABKHA WM

BOOOIIIE MepeieaTh ero.

Merengue — Mepenre (TauTSHCKUN KPEOJBbCKUN SI3BIK); MY3bIKAJIbHBIN
CTUiIb U TaHel JlomuHukaHcKoi PecnyOnuku, MOMy4YMBIIUN TakKe IIMPOKOE
pacnpocTpaHeHHE B JaTHHOAMEPUKAHCKHX cTpaHax Kapubckoro OacceiinHa, a
TaKke B TeX U3 JJatuHoaMmepukanckux oomuH CIIA, rae npeo61aiatoT BRIXOIIbI

U3 3TUX CTPaH.

Bhangra — bxanrpa (s3bIk TaHKaOH); OBICTPBINA CEBEPO-WHAMKUCKUIN

TaHCII.

Bouzouki — I'pedeckast rurapa (TpeuecKuil sI3bIK); CTPYHHBIN IIUTTKOBBIN

MYBBIKaHBHBIﬁ HHCTPYMCHT, pa3HOBU/IHOCTH JIFOTHH.

Wuxia — Bykcua (kuTaiickui sI3bIK); KUTaiickoe 00eBoe (hIHTE3H.
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Kitsch — Kutu (HeMerkuii s3bIK); OAHO U3 PAaHHUX CTaHIaPTH3UPOBAHHBIX
NPOSIBICHUA  MAacCOBOM  KYyJIBTYPbI,  XAapAaKTEPU3YIOIIEECHd  CEPUUHBIM

IMPOU3BOACTBOM U CTATYCHBIM 3HAYCHUCM.

3. Cpenu BcexX HCIAHOS3BIYHBIX 3aMMCTBOBAHMM CaMbIi OOJIBIION
MPOLIEHT NPUXOJAUTCS HA 3aMMCTBOBAHUS U3 JJATUHOAMEPUKAHCKOTO
BapuaHTa ucmaHcKoro s3bika (cM. Juarpammy 3 CooTHouleHue

HCITaHOA3BIYHBIX 3aHMCTBOBaHHﬁ).

Avarpamma 3

Kapubckni
MCNaHCKUM
22%

Junarpamma 3. COOTHOIIEHUE NUCTAHOSA3BIYHBIX 3aUMCTBOBAHUI

Ha »sroit nmmarpamme HaOMIOAA€TCS COOTHOIICHHUE HMCIAHOS3BIYHBIX
3aMMCTBOBaHUM, TaK KaK HMMEHHO 3aMMCTBOBAaHMUS M3 ITOM KaTEropuM, Kak
BBISICHWIOCH, Yallle BCEro BCTPEYAIOTCS B TEKCTax KYJIbTYpPOJIOTHYECKOM
TEMaTUKH.

HcnaHos3bluyHbIE  3aMMCTBOBAHUS, OOHAapy)XKEHHbIE B XOJ€ HAaIIero

UCCIIeIOBaHMsI, OBbLIIN, B CBOIO OUEpE/ib, Pa3ieiieHbl HAMU Ha 4 TPYIIIbL:
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1) 3auMcTBOBaHHMS W3 JIATUHOAMEPHKAHCKOTO  WCIAHCKOTO  sI3BIKA
(npuenmvie B aHIVIMACKUN S3bIK M3 cTpaH JlaTMHCKON AMepuKH:
Konym6us, Mekcuka, ApreHTuHa U IpyTrHe);

2) 3anMMCTBOBaHMS M3 KAapHOCKOTO HMCIIAHCKOTO S3bIKa (TIPUILNEANIHE B
aHruiickuii  s3pik W3 cTtpan  KapubOckoro ©OacceiiHa: Kyo0a,
Jlomunukana, [Tyapro-Puko u apyrue);

3) 3auMCTBOBAHUS U3 UCIIAHCKOTO S3bIKa (MCIOIB3yeMoro B Micnanum);

4) 3auMCTBOBaHHS W3 aMEPUKAHCKOTO HMCITAHCKOTO s3bIKa (TO €CTh W3
nuanekra xurtened CIHIA, KOTOpble SBISIOTCS BBIXOAUAMHU U3
WCIIAHOTOBOPSIIUX CTPaH)

CTOUT OTMETHUTH UTO, B 3TOM KATErOpuu OOJIbILIE BCETO 3aMMCTBOBAHUMN U3
JaTUHOAMEPUKAHCKOIO BapHWaHTa, Tak Kak JlatuHckasgs Awmepuka sBISIETCS
POAMHON HEKOTOPBIX HAINPABICHUM TAaHUEBAJIBHOM MY3BIKM W  MHOTHX
HOIYJISIPHBIX TaHIIEB, TAKUX KaK TaHTo, 0ayaTa U MHOTHUE JIpyTHE.

4. Bosbllasg 4acTh JAHHBIX 3aMMCTBOBAaHHBIX CJIOB 0003HAYAIOT PEATHH
CTpaHbl, U3 3bIKa KOTOPOH ObLIO 3aMMCTBOBaHO cloBo (74% Bcex
3aMMCTBOBaHUM), W JMIb 26% cI0B 0003HAYAIOT YXKE paHee
CYILIECTBOBABIINE B aHTJIMHACKOM sI3bIKe MOHATHUSA (cM. [narpammy 4

COOTHOIIICHHE HOBBIX peainii U CYIIeCTBOBABIINX MOHSITHH).
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Anarpamma 4

CyuiecTBOBaBLUME
MOHATUA
26%

Huarpamma 4. COOTHOIIIEHHE HOBBIX peajiuii v CyIIeCTBOBABIINX MOHSATHI
5. Bombmas 9acTh HOBBIX 3aMMCTBOBAaHUM, OOHAPYKEHHBIX B TEKCTaX
KYJIbTYPOJIOTMYECKOM TEMaTHUKH, 0003HaYa0T MOHSTHS,
otHocsmuecss B chepe  KymbTypel  (80%).  OcrtambHble
3aMMCTBOBAHUS 0003HAYAIOT TMOHSATHSA, OTHOCSIIHMECS K JIPYruM
cdhepam, OO0 SBISAIOTCA OOIIECYTTOTPEOUTENEHBIMU, PA3TOBOPHBIMHU

(cm.  JImarpammy 5. CooTHOIIEHHE 3aMMCTBOBaHUN  cdepbl

KYJIBTYPBI U IpYTHX chep).



30

Anarpamma 5

Lpyrue cdepbl
20%

Huarpamma 5. CoOoTHOIIEHNE 3aMMCTBOBAaHUH Cephl KyIbTYphl U APYTUX

6. Bonpimas 4acThb 3aMMCTBOBAHUU KYJIbTYPHOU cdepsbl,
OOHapy)XeHHBIX HaMHU B TEKCTax, O0O0O3HAYaIOT TOHATHS,
oTHOocsAmmMecs K My3blke U TaHuam (70%) (cm. [duarpammy 6
CooTHomIeHHE 3aUMCTBOBaHHM c¢epbl MY3bIKM W TaHIEB U

3aMMCTBOBaHUH IPyTux cep KyIbTyphl).

Onarpamma 6

Opyrue coepbl
KY/IbTYpbI
30%

Juarpamma 6. COOTHOIIIEHHE 3aUMCTBOBaHUN Cephbl MYy3bIKH U TaHIIEB U

3aMMCTBOBaHUH APYTUX chep KyIbTyphl
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bonpias yacth IMPpOaHAJIU3UPOBAHHBIX CJIOB, OTHOCAIIHUXCS

K chepe

MY3bIKH W TaHICB, OBLIM 3aMMCTBOBAHBI M3 HCIIAHCKOT'O, IOPTYTraJbCKOIo M

appuxaHckux s36IK0B (cM. Juarpammy 7 COoOTHOIIECHHE 3aUMCTBOBAHHM Cepsbl

MY3bIKU U TAHIEB 110 MPOUCXOKICHUIO).

dpaHLLy3CKuii ,,D,Vla rpamma 7

A3bIK
29 ANOHCKMIA A3bIK

4% 9
4%

BocTouHble A3bIKK

lpeyeckunit A3bIK
5%

Kpeonbckue
A3bIKM
7%

NTanbaHCKMi
A3bIK
2%

Huarpamma 7. CooTHOIIIEHHE 3aMMCTBOBAHUN CEpbl My3bIKH 1 TAHIIEB I10

IMPOUCXOKIACHHUIO

8. Taxxke B XO0J€ HAIICTO UCCICAOBAHNA MbI BBISIBUJIN OIIPCACIICHHYTO

3aKOHOMEPHOCTh B TIE€PEBOJIC€ 3aWMCTBOBAHHWII TOTO WM HHOIO
MPOUCXOXKJeHUs. Tak, Tpu TMEepeBoJ€ 3aMMCTBOBAHUN U3
MOPTYTAICKOTO S3bIKA MPU TMOMOINA TPAHCKPUOMPOBAHMS YaIllle
BCETO HEOOXOAUMO 00pamarbcs K SI3bIKY-UCTOYHUKY, TO €CTh
MEPEBOJIUTH CJIOBA, OMUPAACH HA MPaBUJIa YTEHUS MOPTYTAIbCKOTO
s3pika (cm.  Tabmumy 1 CooTHolleHHe — 3aMMCTBOBAHMHM,
MEePEBOIMMBIX TPU TMOMOIINU TPABHII TPAHCKPUOWPOBAHUS SI3bIKA-
ucrounuka). [lpu mepeBoje 3aMMCTBOBAHHMN W3 JIPYTUX SI3BIKOB
TaKOM 3aKOHOMEPHOCTH HE BBISIBIICHO. 3aKOHOMEPHOCTEM 1o chepam

YHOTpC6J'ICHI/I$I 3aMMCTBOBAaHHBIX CJIOB TAKXKC HC BBISIBJICHO.
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Pe3ynpTaThl 3TOr0 HCCiIeqOBaHUS MbI TpeacTaBwim B Tabmume 1, B
KOTOPYIO BKJIFOUIUIA T€ SI3BIKH, B KOTOPHIX ObUIM OOHAPY>KEHBI 3aMMCTBOBAHWS,
MEePEBOMMBIC HA PYCCKUH S3BIK TPAHCKPHOMPOBAHWEM COTJIACHO IpaBUIIaM
YTCHUS S3bIKa-UCTOYHHMKA. M psAIOM B IPOIEHTHOM COOTHOIICHHH YKa3aHO
KOJJMYECTBO TAKUX CJIOB, HAWJEHHBIX HAMH B TEKCTaX KYJIbTYypPOJIOTHYCCKOM
TEMAaTHUKH, CPEJU BCEX 3aUMCTBOBAHHMI U3 3THUX S3BIKOB.

Tabmura 1
CooTHoIIIeHNEe 3aMMCTBOBaHUH, IIEPEBOUMBIX IPH TTOMOIIH TIPABHIT

TpaHCKpI/I6I/IpOBaHI/I$I A3BIKa-HCTOYHHKA

[lopTyranbckuii 361K 70%
@paHIy3CKUH A3BIK 50%
Wcmanckuii S3b1K 30%
SAnoHCKH A3BIK 30%

2.3. PexomeHn1anuu 1o nepeBoay 3aMMCTBOBAHHOM JIEKCUKH AHTJIMHCKOTO

A3bIKA

Takum o0pa3oM, Ha OCHOBAaHWHU BBIBOJIOB, MOJYYEHHBIX B TEOPETUUECKON
rJlaBe, a TaKKE HAa OCHOBAaHWM aHajau3a 3ahuMCTBOBAHUM, MBI CUUTAEM
1eaecoo0pa3HbIM  COCTAaBUTh PsJl PEKOMEHAAIMM, KOTOPhIM HEOO0XO0IUMO
CIENOBAaTh IPU TMEPEBOJE C AHTJIMMCKOrO $3bIKa HA PYCCKUM S3bIK HOBOWU
3aMMCTBOBAHHOM B TEKCTaX KYJIbTYPOJIOTHUYECKON TEMATHKH.

PekoMenpgauuu npu nepeBoAe 3aMMCTBOBAHHOM JIEKCHMKH AHTJIMHMCKOTO

A3bIKA HA PYCCKUH A3BIK:
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1. ToyHo onpeaeanTh MO KOHTEKCTY, YTO O3HAYA€T KOHKPETHOE 3aUMCTBOBAHHUE,
TaK KaK HEKOTOPBIE U3 TAKUX CJIOB MHOTO3HAYHBI.

2. [Tpn HaMMYMKM YCTOMYMBOTO BapHUaHTa B S3BIKE MEPEBOJA UCIIOIB30BATH ATOT
3aKpEIUBIINIICS BapUAHT.

3. Ecnu ycTOWUYMBOTO BapWaHTa HE CYIIECTBYET, HCOOXOIMMO HAWTH pa3HbIC
NEepeBO/Ibl B PA3NUYHBIX HCTOYHMKAX U BbIOpaTh Haubosee MOAXOASIIMA K
KOHTEKCTY U CTUJIIO TeKCTa BapuaHT. [Ipum 3TOM HEOOXOJUMO YUYWUTHIBATH, U3
KaKOTO HWCTOYHHMKA Oepercss BapwaHT. Tak, Hampumep, o(UIMabHBIE CANUTHI
KpynHbIX opranu3anuii (takux kak BBC) npenmoururenbHee, uem
MaJIOU3BECTHHIEC UCTOYHUKH.

4. HemanoBaxxHO TMpH IMEpeBOJie OOpaTUTh BHUMaHUE W Ha TrpaduyuecKoe
oopMJIEHHE CJIOBA, TaK KaK HOBBIE CJIOBa, KaK B aHTJIUHUCKOM SI3BIKE, TAK U B
PYCCKOM MOTYT UMETh HECKOJILKO (0OBIYHO 2) BapuaHTOB Hanucanus. (B Takom
cily4yae, MOYXXHO OOpaTUTHCS K MyHKTaM 2 U 3 HaIIMX PEKOMEHAAIIHI).

5. Taxxke mpu OTCYTCTBMH YCTOMYHMBOIO BapHaHTa IMEPEBOJA WM HEYACTOM
yIOTpEOJICHUH CJIOBA B MEPEBOSIIEM SI3bIKE MOXKHO MPEJIOKUTH CBOM BapUAHT
MEepPEBO/IA, BOCIIOJIb30BABIIKCH OJTHUM U3 IIEPEBOIYECKUX TPUEMOB, YIHOMSHYTHIX

B TEOPETUYECKOM TIJIaBE.

BeiBoanbl o I'nase 11

Bo BTOpOI1 r1aBe Mbl 000CHOBAIM BBIOOP JAHHOW TEMBI, O0BSICHUIN BHIOOD
UCTOYHUKOB, C KOTOPBIX HaMH OBUI TPOBEIEH OTOOP 3aMMCTBOBaHUN. MBI
COCTaBUJIM TaOJUIy 3aMMCTBOBAHHBIX CJIOB, OIIMPAsACh HA TEOPUIO U Pa3INUHbIE
VMCTOYHUKH, MPEIJIOKUIA BapUaHT MEPEBO/Ia 3TUX CJIOB U ONPENCTUIA CaMbli
YaCTOTHBIN M caMblii 3(HEKTUBHBIN CIOCO0 MepeBojia HOBBIX 3aMMCTBOBAHHBIX
CJIOB aHIJIMKMCKOTO SI3bIKA.

[Ipy moMomM TMOTYYEHHBIX MAHHBIX, B PE3yJIbTaTe UCCIEIOBAHUS MBI

MMPHUILIA K CJICAYIOIIUM BbIBOAAM:
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1. TpaHCJII/ITepaIII/I}I ABIIACTCA  OCHOBHBIM IIPUEMOM IIEPE€BOJA HOBBIX

3aMMCTBOBAaHUI;

2. Ilpu mepeBojie NOPTYraJibCKUX 3aMMCTBOBAHWN MPHUMEHSIOTCS MpaBUia

TPAaHCKPUOMPOBAHMSI SI3bIKA-HUCTOYHHUKA

Hamu  Obiiu copMynMpoBaHbl  pPEKOMEHJALMKA TI0  NEpPEeBOIY
3aMMCTBOBAHHOM JIEKCUKH aHTJIMHUCKOTO A3bIKa HA PYCCKHM SI3bIK, OCHOBHBIMH U3
KOTOPBIX SABJISIIOTCS:

1. TouHO OnpenENnTS IO KOHTEKCTY, YTO 03HAYAET KOHKPETHOE 3aNMCTBOBAHUE,
TaK KaK HEKOTOPBIE U3 TAKUX CJIOB MHOTO3HAYHBI.
2. Ilpyu HanmuyuM yCTOMYMBOTO BapuUaHTA B S3BIKE MEPEBOJA UCIIOIb30BaTh 3TOT
3aKpEINUBIINICS BApUAHT.

3. Ecnu ycTOWYMBOrO BapMaHTa HE CYIECTBYET, HECOOXOAMMO HAaWTHU pa3HbIC
NEepeBO/Ibl B PA3MYHBIX HMCTOYHMKAX M BBIOpAaTh HamOoJee MOIXOISANINN K
KOHTEKCTY ¥ CTUJIIO TEKCTa BAPUAHT.
4. HemayioBa)XxHO mTpU TMEpPeBOjJEC OOpAaTUTh BHUMAHUE M Ha TpaPuUecKoe
oopMJIEHHE CJIOBA, TAK KaK HOBBIE CJIOBa, KaK B AHTJIUHCKOM SI3BIKE, TAK U B
PYCCKOM MOTYT UMETh HECKOJIbKO (OOBIYHO 2) BApUAHTOB HAITUCAHMUSI.

5. Taxxke mpu OTCYTCTBMHM YCTOMYMBOIO BapHaHTa IEPEBOJA WA HEYACTOM
yHOTPEOJICHUH CJIOBA B MEPEBOSIIEM SI3bIKE MOKHO MPEIJIOKUTHh CBOM BapyUaHT
MEepPEBO/Ia, BOCIOJIb30BABIIKCH OJTHUM U3 IIEPEBOIYECKUX TPUEMOB, YIOMSHYTHIX

B TEOPETUYECKOM TIJIaBE.
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3akiIoueHue

B mpomecce paboThl Haa  OPAKTUYECKUM  MaTEpPUAIIOM MBI
MPOAHATU3UPOBAIIA TEKCTHI, & TAKXKE OTPBIBKM M3 KHUT KYJIbTYPOJIOTHYECKOU
TEMAaTUKH. B 4acTHOCTH, 3TO TEKCThI, pACCKA3bIBAIOIINE O MY3bIKE M TaHIAX
pa3HbeIX KyaeTyp. [lo Oosblneit yacTtu, 3TO COBpEeMEHHass MYy3bIKaJbHas |
TaHIIEBAJIbHAS KYJbTypa Pa3HBIX CTpPaH, MO0 KyJIbTypa, CHOPMHUPOBABIIASACS B
CIIA unu EBporne o BAUSSHUEM UMMUTPAHTOB.

B pesynbrare aHanmza JaHHOTO Marepuaia Mbl MOCTAPAIUCh HAUTH U

0T06paTI> 3aUMCTBOBAHMA, KOTOPBLIC HAYAJIN ITOABJIATHECA B AQHTJIUHCKOM SI3BIKE C
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Hayasa 20 BeKa, a HEKOTOPbIE U3 3TUX 3aMMCTBOBAaHUM OTHOCATCA Jlaxe U K XXI|
BEKY.

B 3akmounTenbHOM 3Tane HCCIEIOBAHUS Mbl IOCTAPAINCh BBISIBUTH
ONTUMAJIbHBIN BapHaHT (WJIM TPUEM MEPEBOIa) HOBBIX 3aMMCTBOBAHUM B TEKCTaX
KYJbTYpPOJIOTUYECKOM TEMaTUKH HAa OCHOBE aHaldu3a MPOUCXOXKJICHHS

3aUMCTBOBAHUI.

OnHO3HAYHO, TeMa JIEKCHYECKMX 3aUMCTBOBAHUW SIBISETCS IIMPOKUM
MoJIeM /i ucciieoBaHui. Tak, u Hallle ucCIeJOBAHUE MOXKET OBITh TIPOJOJIKEHO
B HECKOJIBKMX HampapyieHUsAX. K npuMepy, MO>KHO MCCIIeIOBaTh Apyrue o0acTu
KYJbTYpbl, B KOTOPBIX TAKX€ MHOI'O 3aUMCTBOBaHUW, TaKME KaK HCKYCCTBO,
YKUBOIKCH, KUHeMaTorpad u tak nanee. JInbo e uccineoBaTh TEKCTHI O MY3bIKE
Y TaHIlaxX JIpyrux HapoJoB. U, Takxke, B KaueCcTBE MaTepuaia sl UCCIeOBaHUM
MO>KHO OpaTh HE TOJIBKO TEKCThI, HO U CIIOBApH, (PUIIbMBI, IECHU U TaK Jajee.

Hamie wuccnenoBanue ObUIO HAmpaBi€HO Ha HM3y4YeHUE OCOOCHHOCTEU
MepeBOJIa 3aMMCTBOBAHHOW JIEKCUKU AHTJIMKACKOTO SI3bIKa HA PYCCKUM SI3BIK Ha
pUMepe TEKCTOB KYJIbTYPOJIOTHUECKON TEMATUKHU.

B mepBoii rmaBe MBI pPacCMOTPENIM  TEOPHUIO,  MOCBAIICHHYIO
3aMMCTBOBaHUI0, @ KMEHHO T[IOHSITHE «HUHOSA3BIYHOE 3aMMCTBOBAHUE,
paccMOTpeu MPUUUHBI U OCOOEHHOCTH aCCUMMJISIIMU 3aMMCTBOBAHMS, a TAK)XKE
CIOCOOBI MEepeBOjia 3aMMCTBOBAHHOM JIEKCHKH aHTJIMMCKOTO SI3bIKA HA PYCCKUMN

A3BbIK, OCHOBHBIMHU M3 KOTOPBIX ABJIAIOTCA:

1) TpancauTepanus;
2) TpaHckpubMpoBaHUe;

3) OnucaTenbHbIN MePeBO

Bo BTOpO¥ rnaBe MbI NPOAHAIU3UPOBATIU TEKCTHI KYJIbTYPOJIOTHMYECKON
TEMATHKH U BBISIBUJIA B HUX HOBBIC 3aMMCTBOBaHUS, oTHOCsIHEcS K XX-XXIBB,
MEePEBEIIN UX HA PYCCKUH S3bIK, ONMHUPASICh HA TEOPETUUECKUIN MaTepurall, CIIOBapH

H PA3JINMYHBIC CIIPABOYHUKH, IIPEAIAraroue pasHbl€ BaApUAHTEI IICPCBOAA.
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Hcxoas u3 BeIIECKA3aHHOT0, MO>KHO CJIEATh BBIBOJI O TOM, UTO HanboJiee
4acTo TMPHUMEHSIEMbIM CIOCOOOM TMepelayd 3auMCTBOBAaHUN B  TEKCTax
KYJbTYPOJIOTHYECKON TEMATHKU SIBJISIETCSA TPAHCIUTEPALH.

HoBas 3auMcTBOBaHHas JIEKCHKA aHTJIMHCKOTO SI3bIKA €Ie HE TaK XOPOIIO
U3y4yeHa KakK CJIOBa, KOTOpPbIE 3aMMCTBOBAJIMUCH SI3bIKOM C JPEBHUX BPEMEH IO
XIXs. [To3TOMy HEKOTOpBIE U3 TAKUX CJIOB MOTYT UMETh HECKOJIBKO BapUaHTOB
nepeBoja (B TOM 4HCI€ MOTYT IIE€PEBOJUTHCA C IOMOUIBIO Pa3HBIX
NEPEBOIYECKUX TPUEMOB), a TAK)KE MOT'YT UMETh J[Ba BapuaHTa Hanucanus. [Ipu
3TOM HEJb3sl YTBEP)KAaTh, YTO JIMIIb OJWH M3 3TUX BAPUAHTOB IEPEBOJA WU
HAIMCaHUs SIBJISETCS €IUHCTBEHHO MPABUJIBHBIM, TaK KaK €IIe€ HE BCE U3 ITUX
CJIOB YCBOEHBI PYCCKUM SI3BIKOM.

Ocraercs HaJesThCs, B JaJbHEUIIEM 3TU clioBa OyayT Oosiee AETaIbHO
U3Y4YEeHbl YUYCHBIMU-TUHTBUCTAMHU.

Taxum oOpazom, 3aauu JaHHOW paOOThl BHIMOJIHEHBI, 1I€]Ib JOCTUTHYTA,
IIOJIO’KEHUS JOKA3aHBbl.

Pe3ynbTaThl [aHHOTO HCCIEAOBAHHMS MOTYT OBITh HMCHOJIB30BaHbl IPHU
COCTABJICHMM KYpPCOB II0 NEPEBOJY M IIPU IPOBEIACHUU TEOPETHUUYECKUX U

MPAKTUYECKUX 3aHATUH T10 TIEPEBOAY.
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Hpuioxenue 1

Tabnuia npumMepos

CinoBo ITepeBon IlepeBogueckuii ITpoucxoxnenue

MpUeM (s13BIK/TpyTITIA

SI3BIKOB)

Jazz Jxa3 Tpancnurepanus, Adpukanckoe
TPaHCKPUOUPOBaHUE MIPOUCXOXKICHHUE

Jitterbug Jlxurrepbar Tpaucnureparus, Adpukanckoe
TPaHCKPUOUPOBaHUE MPOUCXOXKICHHE

Jive JIxaiB TpanckpuOupoBaHu Adpukanckoe
e IIPOUCXO0XKICHHE

Boogie- byru-Byru Tpancnurepanus, Adpukanckoe
woogie TPaHCKPUOUPOBaHUE MPOUCXOXKICHHE

Juke My3bika u3 OnucatenbHbIH Adpukanckoe
penepryapa nepeBol MPOUCXOXKICHHE
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MY3bIKaJTbHbIX
aBTOMAaTOB
Kizomba Kuzomba TpancmuTeparus Adpukanckoe
MIPOUCXOXKICHHE
Kwanzaa Ksan3za(a) TpancauTeparus Adpukanckoe
MIPOUCXOXKICHHE
Mojo [IpuBOPOTHBIM OnucarenbHbIHI Adpukanckoe
amyJier nepeBol MIPOUCXOXKJICHUE
Jukebox My3bIKaTbHBIHI Pycckuit Adpukanckoe
aBTOMAaT SKBUBAJICHT MIPOUCXOXKICHHE
Juke-joint bap, rae OnucarenbHbIN Adpukanckoe
TAHIYIOT MO/ IEPEBO/T MIPOUCXOKICHNE
MY3BIKY
aBTOMATHYCCKOT
0
IPOUTPHIBATES
Rumba Pymba Tpancnurepamuss | JlaTuHOaMEpHKaHCKH
1 UCIIAHCKUM SI3BIK
Cha-cha- Ya-ya-ua TpanckpubupoBanu | JlaTHHOAMEpPHUKAHCKU
cha e f MCITAHCKHH SI3BIK
Compas Kowmrmac Tpanciurepanus JlaTnHOAMEpUKaHCKH
(Ha3BaHME TAHIIA) 1 UCIIAHCKUU SI3BIK
Tango TaHnro Tpancaurepanus JlatmHOAMepHKaHCKN
1 NCHIAHCKUU SI3BIK
Milonga Mutonra Tpaunciaurepanus | JlarmHOaMEepUKAHCKH
Y WUCITAHCKUU SI3BIK
Bongo bonro Tpanciurepanus JlaTnHOAMEpUKaHCKH

U MCITAHCKUH SA3BIK
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Pachuco Mexkcukanell, OnucartenpHbIi JlaTnHOaAMepUKaHCKH
KUBYILINH B MIEPEBO/T UM UCITAHCKUU SI3BIK
CIIA
Macho ArpeccuBHOE OnucarenbHbIHI JlaTnHOAMEpUKaHCKU
MY>KCKO€ Ha4aJIo IIepeBo. 1 MCITAHCKUH SI3bIK
Bachata bayara TpauckpubupoBaHH KapuOckuit
e VICTIAHCKUU SI3BIK
Cumbia KymoOust TpanckpuOupoBaHU Kapubckwuii
e VICTIAHCKUU SI3BIK
Bachatero baudarepo TpanckpubupoBanu KapuOcknii
e VCTIAaHCKUU SI3BIK
Paso doble [Macamo0b TPaHCKPHOUPOBAHKE Wcnanckwii s3b1K
(EBpoma)
Salsa Cainbca TpanckpuOupoBaHu Ncnanckuit 361K
e (EBpomna)
Salsero Canbcepo TpanckpubupoBanu Hcnanckuii 361K
e (EBpomna)
Bateria barepus Tpancaurepanus Ncnanckuit 361K
(EBpoma),
MOPTYTAIBCKUH S3bIK
Reggaeton Perreton TpanckpuOupoBaHu SAmarickuii
e KPEOJIbCKHUU S3BIK,
VCHAHCKUU SI3BIK
(EBpoma)
Mambo Mam60 Tpancaurepanus AMEpUKaHCKUN
VICTIAHCKUU S3bIK
Son Con (kyOunckuit, | Tpancnautepanus, AMEpUKaHCKUN
(cubano) Ky0aHo) TPaHCKPHOUPOBaHKE UCTTAHCKUH S3bIK
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Tombolo [Tecuanbiit OnucarenbHbIN HranbsaHCcKUM A3BIK
nepenieex MIEPEBO
Cantautori ABTOp- OnucatenbHbIN UranbsaHCKHUN A3BIK
UCIIOJTHUTEb MIEPEBO
Gonzo Cymacuienmmii, Pycckuii HNranbsiHCKUI A3bIK
SKCUECHTPUYHBIN SKBHUBAJICHT
Terrazzo Benenunanckas OnucarenbHbIN HUranbsaHCKUN SI3BIK
MO3auKa MIEPEBO
Pentiment [lenTHIMEHTO Tpancaurepanus NranpsHCKHUM S3BIK
o
Pandeiro [Tanpenpy Tpanciurepanus [Topryransckuii s13bIK
Surdo Cypny TpanckpubupoBanu | [lopTyraabckuii s3b1K
e
Atabaque Artabake TpanckpubupoBanu | [lopTyranbCkuii 361K
e
Bateria barepus Tpanciurepanusa | [lopryranbckuil s3bIK,
VCTHIAHCKUU SI3BIK
(EBpomna)
Berimbau bepumbay Tpaunciaurepanus | [lopTyraabCkuii sSi3bIK
Roda Pona Tpancourepanusa | [lopTyranbecknii sI3bIK
Lambada Jlambana Tpancmurepanust | [lopTyranbckuii s3Ik
Axé Arre TpanckpubupoBanu | [lopTyranbckuii a3bIK
(music) e
Bossa BbocanoBa, 6occa- | Tpancimurepauus | IlopTyranbckuil si3bIk
nova HOBa
Maxixe Mammme TpanckpubupoBanu | [lopTyranbCkuii A3bIK
e
Capoeira Kamosiipa Tpanciurepanus [Topryransckuii si3bIK
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Merengue Mepenre TpanckpuOupoBaHu lMauTsanckuii
e KpPEOJbCKUH S3BIK
Reggaeton Perreton TpanckpuOupoBaHu SAmarickuii
e KPEOJIbCKUH SI3BIK,
VCHAHCKUU SI3BIK
(EBpoma)
Reggae Perru (parry, TpanckpuOupoBaHH Amaiickuii
perrei) e KPEOJIbCKUH SI3BIK
Zouk 3yK TpanckpuOupoBaHu I'Bamenynckui
e KPEOJIbCKUH S3BIK
Bhangra bxanrpa Tpancaurepanus BocTouHsble A3bIKM
(manmKadm)
Tabla Tabna Tpanciurepanus BocTrounsie s3b1kH
(xunam, ypay,
MEPCUICKUH SI3BIK)
Bouzouki I'peueckas OnucarenbHbIH I'pedeckuit A3bIK
ruTapa IIEPEBOL
Odeon Oneon Tpancaurepanus ['peueckuii A3bIK
Karaoke Kapaoxke Tpanciurepanus SInoHCKHM A3BIK
Anime AHnme Tpancaurepanus SInoHCKuM A3BIK
Manga Mamnra Tpancaurepanus SInoHCKuM A3BIK
Bonsai KapnukoBoe OnucatenbHbIH SInoHCKHM A3BIK
NEPEBO B IIEPEBON
TOPILKE;
HCKYCCTBO
BBIpAIUBaHUS
KapJINKOBBIX

JICPEBHCB
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Bunraku | fInoHckwii TeaTp OnucarenbHbII SMOHCKUI SA3BIK
KYKOJI nepeBoi
Kirigami Kupuramu Tpaucaureparus SINOHCKUIA A3BIK
Zaibatsu J3aitbairy TpanckpuOupoBaHu SnoHCKHI A3BIK
e
Origami Opuramu Tpaucaureparus SINOHCKUIA A3BIK
Dojo Honze TpanckpuOupoBaHu SIMOHCKUH SI3BIK
e
Kata Kara Tpancaurepanus SInoHCKuM A3BIK
Karate Kapare Tpanciurepanus SInoOHCKHM SA3BIK
Aikido AWKAI0 TpancmuTeparus SINOHCKUHN SA3BIK
Butoh Bbyto (Taner) TpanckpuOupoBaHu SIoHCKUM A3BIK
e
Tummler Tamana Pycckuii J%Binz0ni
AKBUBAJICHT
Maven 3HATOK Pycckuit Ny
HKBUBAJICHT
Nudnik CkyuHbIi Pycckuit Wi
SKBUBAJICHT
Kvell PagoBatncs, Pyccknii N nnm
TOPIUTHCA, DKBUBAJICHT
BOCXHINATHCS
Meshuga | DKCUEHTpUYHBII OnucarenbHbIN J%Binzenii
YeI0BEK nepeBol
Schmutter Onexna Pycckuit W
SKBUBAJICHT
Shiksa doneTHka OnucareabHbIi i
BEJINYCCKUX epeBO/I

TCKCTOB
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Wuxia Byxkcua Tpancourepauus Kuraiickuii s3b1k
Pinyin Cucrema OnucarenbHbIH Kwuralickuii s3b1K
TpaHCIUTEPaALUU epeBol
KUTaNCKUX
ueporaupon
OyKBamMu
AHTJIMKACKOIO
andasuta
Kitsch Kuty TpanckpubupoBaHu Hewmernkuii s3b1k
e
Surrealism |  Croppeanusm TpancmuTeparwst ®paHiy3ckuil 361K
Brassiere bpacwep TpanckpubupoBanu | DpaHIy3cKuil S3bIK
e
Bustier broctee TpanckpubupoBanu | DpaHIy3cKuil S3bIK
e
Lamé Jlame Tpanciurepanus @paHIy3CKUU A3bIK
Taupe Cepo- Pycckuit @paHIy3CKUH S3BIK
KOPUYHEBBIN SKBUBAJIECHT
Tutu banernas ro6xa Pycckuit @paHIy3CKUH SA3bIK
SKBUBAJIECHT
Garage ["apaxnsiii (pok) | TpanckpubupoBanu | DpaHITy3CKUH S3BIK
(rock) e
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Ipuioxenne 2
[IpakTrueckuit Marepuan

(TEKCTBI KYJbTYPOJIOTUYECKON TEMATUKH )
The history of the Jazz dance

The term was first used to describe dances done to the new-fangled jazz
music of the early 20th century, but its origin lies in the dances brought from
Africa by slaves shipped to America. At that time, it referred to any dance done
to jazz music, which included both tap danceand jitterbug. A defining feature was

its "free conversation-like style of improvisation."

From the very beginning of the 1920s, ballet was connected to both, jazz
music and dancing, when the term 'jazz ballet' was spreading around the world.
That was practically the beginning of new "non-jazz" jazz dance. That was
followed by Modern dance-based attempts to define *modern jazz dance™ without
a real connection to authentic jazz dance forms. These attempts were named
collectively "modern jazz dance” by the end of the 1950s. "Modern jazz dance"
was defined by the end of the 1960s.

During this time, choreographers from other genres experimented with the
style, including George  Balanchine, Agnes de Mille, Jack  Cole, Hanya
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Holm, Helen Tamiris, Michael Kidd, Jerome Robbins, and Bob Fosse. All of
these choreographers influenced jazz by requiring highly trained dancers and
introducing steps from ballet and contemporary dance. In the 1950s, jazz dance
was profoundly influenced by Caribbean and Latin American influences,

introduced by Katherine Dunham.

Latin and Caribbean Dance

The various cultures in Latin America and the Caribbean have produced
their own unique forms of dance. Latin and Caribbean Dance highlights dances
indigenous to Cuba (mambo and cha-cha-cha), the Dominican Republic
(merengue and bachata), Haiti (compas and Vodou ritual dances), Argentina
(tango), and Brazil (samba and capoeira). Explore how each dance has developed
and been adapted through European and African influences, as well as how they

continue to develop in the modern world.

The History of Dance : The Jive

The Jive originated in the southern parts of America and from 1927 became
very popular with the younger crowds. Check out Karen Hardy and lan Waite

taking you through the Jives origins (*warning* includes lan in a uniform!):

The Jive is a non-progressive dance which means that it doesn't move

around the floor like other styles of dance.

In the late 1920s, dance-halls tried to ban the Jive claiming it disturbed the
other dancers who were quietly progressing anti-clockwise.
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The American G.l.'s brought the dance over to Europe during the Second
World War but because of its "corrupting influence," the Jive was performed for

many years in the underground clubs of the 1930s.

The Jive is a dance that should take you back to the years pre- rock and roll.
It's a very fast dance with no softness and lots of sharp action. There should be

ample amounts of kicks and flicks with beautifully executed pointed toes.

The kick in the Jive comes from the hip, whereas the flick comes from the
knee. A key move in this dance style is the American Spin which is when the man

lets go on the woman and lets her spin on her own.

The feet and legs should be under the body with the knees always remaining

close together.

The Jive has been another firm favourite with the modern audience. Here

are some of the previous high and low scorers:

Jill Halfpenny and Darren Bennet - Series 2, week 8 - 40/40
Scott Maslen and Natalie Lowe - Series 8, week 7 - 39/40
Chelsee Healey and Pasha Kovalev - Series 9, week 10 - 39/40
Gethin Jones and Camilla Dallerup - Series 5, week 10 - 37/40
Fiona Phillips and Brendan Cole - Series 3, week 3 - 16/40
Chris Parker and Hannah Kartunnen - Series 1, week 8 - 17/40
Jan Ravens and Anton Du Beke - Series 4, week 3 - 18/40
Georgina Bouzova and James Jordan - Series 4, week 3 - 18/40

Gary Rhodes and Karen Hardy - Series 6, week 3 - 18/40
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Boogie-woogie (dance)
Boogie-woogie is a form of swing dance and a form of blues piano playing.
Terminology

The name boogie-woogie is used mostly in Europe; the closest thing in the US is
probably East Coast Swing. What today is called boogie-woogie would during the
1950s have been called rock'n'roll. The term boogie woogie is confusing; the
dance can be danced to the music style called boogie-woogie but is most often
danced torock music of various kinds. The name was taken since the
name rock'n'roll used in competition dance was already taken by a highly
acrobatic dance form. Boogie woogie as a competition dance is a led dance, not
choreographed, and can contain acrobatic elements, but not like in acrobatic
rock'n'roll. The limitation of aerials are various in European countries, but by the
strong Lindy Hop influence, they cannot be completely removed from the dance.
Mainly the couples have to maintain some contact during the acrobatics, this rule

helps to avoid moves like double/triple saltos and the like.
Description

The usual step variation is a six beat dance pattern, usually cued as "tri-ple step,
tri-ple step, step, step”, with words "step™ taking a whole beat and pieces "tri"" and


https://en.wikipedia.org/wiki/Swing_dance
https://en.wikipedia.org/wiki/Europe
https://en.wikipedia.org/wiki/East_Coast_Swing
https://en.wikipedia.org/wiki/Boogie-woogie_(music)
https://en.wikipedia.org/wiki/Rock_music
https://en.wikipedia.org/wiki/Rock%27n%27roll_(dance)
https://en.wikipedia.org/wiki/Lindy_Hop
https://en.wikipedia.org/wiki/Dance_pattern
https://en.wikipedia.org/wiki/Ballroom_glossary#Voice_cue

52

"ple" together taking one beat. Triple forms a syncopated step, where "ple" is
typically somewhat delayed from being in the half way between the beats, which
matches the syncopated music used in boogie-woogie. In parts of Europe, boogie-
woogie is mostly danced as a social dance. In others, it is mostly a competition

form. It is citied in Madonna's hit single "Music" as a type of dance.

The competitions are regulated by the World Rock'n'Roll Confederation. In
addition to adults the competition forms of boogie woogie include formation,

senior and junior classes.

A brief history of Chicago juke music

Juke music—extra-fast, often raunchily rapped electronic dance—may
excite the American Apparel-wearing kids in North Side clubs, but for much of
the *90s it was an underground phenomenon confined to the city’s South and West
Sides. Juke grew out of—and is simply an updated name for—ghetto house music,
a high BPM spin-off of house that DJ Deeon and DJ Funk pioneered and
popularized in the early *90s. Until recently, big club promoters wouldn’t touch
ghetto house with a ten-foot pole; most dismissed it as teen music. Instead, the
music took hold in high-school gyms, park-district dances and at picnics. It was
at these parties that teens developed the energetic steps known as footwork—a
lightning-fast blend of Chicago stepper’s moves, hip-hop’s uprocking and ’90s
rave dancing. The Boys and Girls Club on 51st and Federal Streets and the Dolton
Expo Center in Dolton became hot spots for dance competitions among kids from
battle cliques such as Dance-o-Matics and a showcase for juke experts like DJ

Slugo.

In the late 90s, another generation of ghetto house producers came along,
and DJ Puncho (Don Peko) and Gant-Man (Gant Garrard) created a new term for
the music. “We were at this high-school party...[when] we heard these girls say,

‘This party is juking,” says Gant-Man, who lives in West Town. He and Puncho
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threw the word on the 1997 track “Juke It” and numerous mix tapes in the late

’90s: By 2002, the name had stuck.

Those handheld blender—like moves have captured mainstream music’s
attention and earned the genre the most notoriety. Missy Elliott features the Full
Effect troupe on her “Lose Control” video and brought footworkers onstage at the
2005 BET Awards. In 2007, the genre hit the charts with Chicago duo Dude N
Nem’s “Watch My Feet” single. These days, juke beats are hot with hipsters and
dance heads in clubs like Subterranean, Betty’s Blue Star Lounge and Smart Bar.
But as Gant-Man says, juke’s beauty is still its underground Chicago sound.

Zumba Is A Hit, But Is It Latin?

Zumba isn't just a fitness craze; it's an international business with more than
12 million enthusiasts in its classes. You can buy Zumba CDs, a Zumba video
game and Zumba clothes. For many students — who show up in spandex to body-
roll, fist-pump and booty-shake — it's their first taste of Latin music and dance
steps. Now, some Latin dancers are trying to make more of a distinction between

their art — and what happens in a Zumba class.

Zumba enthusiast Damarus Diaz is Puerto Rican, and she likes the way
Zumba has brought Latin rhythms and steps to the rest of the world. "I love how
all these different cultures are embracing the Latin culture now because of
Zumba," Diaz says. "You'll see people mouthing words to the song and afterward

they'll come to me and say, 'Damarus, what does that mean?"

The story of Zumba begins with an accident that seems too good to be true.
Back in the '90s in Colombia, dancer and choreographer Alberto Perez was
teaching an aerobics class and he forgot his regular music. So he reached into his
backpack and pulled out tapes of salsa and merengue. Fast forward to today, and
Zumba has certified instructors in more than 125 countries around the world. Each

class uses salsa, cumbia, bachata, and other Latin and international rhythms.
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Marianne Martino-Giosa straddles both the Zumba and Latin dance worlds
— she's a semi-professional salsa dancer and teaches 19 Zumba classes a week in
the Philadelphia area. (She's got the six-pack to prove it.) There's plenty of overlap
between Zumba and salsa classes, she says, but there are plenty of differences
between the two styles of dance. For example, you never start a step on the right
foot in salsa: "It's a no-no ... It's just not proper technique,” Martino-Giosa says.

But Zumba's an exercise class, and students need to work both legs.

You're taking a salsa step and in the middle of it you jump into a jumping
jack. When you're mixing the two, that's just funny.
There's still disagreement over whether Zumba is really Latin dance.
"The salseros will tell you that Zumba is not Latin dancing,” Martino-Giosa says.
"But anybody who takes Zumba does feel that it's part of Latin dancing."
Jose Maldonado is one of the skeptics. He teaches Latin dance at the same studio
where Martino-Giosa leads Zumba classes and says that students who think

Zumba dance is legitimate Latin dance are "misinformed."

"One of my students said, 'l took Zumba. I think I know how to salsa dance.'
| said, 'Fine, strut your stuff. Let's see what you have." They couldn't salsa,"

Maldonado says.

Perhaps Latin dance is undergoing the same sort of transition that yoga did
when it gained popularity. Joan White has taught the classical style of lyengar
yoga for nearly 40 years. For her, yoga is a spiritual practice, not just a physical
fitness. "I find it extremely sad," White says. "It's like, here is this wonderful
tradition that comes from India, and now it's being completely overrun by people

who have no idea what yoga is."”

Authentic or not, Zumba has been good business for Latin dance. At La
Luna studio, where Maldonado and Martino-Giosa teach, Zumba brings in as

many if not more students per month as the rest of the studio's dance classes.
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World-ranked salsa dancer Darlin Garcia hopes to cash in on Zumba's
popularity. His studio Art In Motion recently began offering Zumba classes, even

though he still makes fun of it.

"You're taking a salsa step and in the middle of it you jump into a jumping

jack," he says. "When you're mixing the two, that's just funny."

As it morphs and evolves, Zumba may be moving away from its Latin roots.
The company has recently expanded to include more international rhythms from

West Coast swing, belly dance and bhangra.

Zumba
Origin
Zumba was founded in the mid-1990s by Perez in Cali, Colombia. In 2001, Perez
partnered with Alberto Perlman and Alberto Aghion, and the trio released a series
of fitness videos sold via infomercial. Insight Venture Partners and the Raine
Group made an investment in 2012. The company expanded into class instruction

and by 2015, according to Perlman, there were 14 million Zumba students in 186

countries.

The name "Zumba" has no particular meaning; it was made up as a brand
name. The original name was Rumbacize, a combination of Rumba (to party in

Spanish, and a musical style and dance name), and Jazzercize.
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Classes

Zumba classes are typically about an hour long and are taught by instructors
licensed by Zumba Fitness, LLC.[*3 In one Zumba class, a person can burn up to
600 calories, depending on the energy put forth. The music comes from the
following dance

styles: cumbia, salsa, merengue, mambo, flamenco, chachacha, reggaeton, soca,

samba, hip hop music, axe music and tango.

There are nine types of classes, for different levels of age and exertion.

Legal status
In August 2017, Zumba was banned in Iran for being un-Islamic even though

many many activities are banned in Iran on human rights grounds.

Events

ZINCON

The annual ZINcon takes place in the US, where Zumba instructors from all over
the world are reunited and attend master classes, specialty training, and a Zumba

concert.

Zumba Cruise

In January 2016, the first Zumba Cruise took place.
Zumba Academy

In addition to the Annual Zumba Convention, Zumba also holds a number of
shorter one-day Academies where instructors can meet and attend master classes

and rhythm sessions. These events are held in cities globally.

Products

In 2005, the Zumba Academy was launched to license instructors for teaching

Zumba classes.
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DVDs and CDs

Zumba sold DVDs via infomercials in 2002.271 More than 10 million DVDs have

been sold.
In July 2012, Zumba released the compilation aloum Zumba Fitness Dance Party.
Clothing

In 2007 the company launched a clothing line called Zumba Wear. As of 2012,

official apparel sales amounted to $10 million per year.

Axé (music)

Axé (Portuguese pronunciation: [a'fe]) is apopular music genre originated
in Salvador, Bahia, Brazil in the 1980s, fusing different Afro-Caribbean genres,
such as marcha, reggae, and calypso. It also includes influences of Brazilian
music such as frevo, forré and carixada. The word Axé comes from
the Yoruba term ase, meaning “soul, light, spirit or good vibrations”. Ax¢ is also
present in the Candomblé religion, as “the imagined spiritual power and energy

bestowed upon practitioners by the pantheon of orixas”.
Roots and History of Ax¢

Numerous different African cultures were brought to Brazil due to slavery, which
lead to the creation of the vibrancy and complexity of Brazil and its culture.
Therefore, several of Brazil’s popular music styles have derived from African
cultures and African diasporic influences, including samba, lambada, funk and
axé. There is a tendency by Brazilian musicians to draw inspiration and utilize
themes, imagery and symbolic symbols from the Candomblé religion and its

African roots. Artists such as Gilberto Gil, Vinicius de Moraes, Caetano
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Veloso, Sergio Mendes, Daniela Mercury, Carlinhos Brown, among others, have
all used African culture, religion and symbols as inspirations and lyrics of their

songs.

Ax¢ was a fusion of African and Caribbean styles such as merengue, salsa and
reggae, as well as being influenced by other Afro-Brazilian musical styles such as
frevo and forrd. Ax¢é music was labeled in 1980s, but it was already noticeable in
the 50s with the incorporation of the “guitarra baiana” (guitar from Bahia). This
genre was purely instrumental, and remained so until the 1970s, when Moraes

Moreira (of the band Novos Baianos) went solo.

In 1974, carnival in Salvador, Bahia began taking shape. A group of Afro-
Brazilians civil rights activists formed I1€¢ Aiy€, a music ensemble that derived
their heavy rhythm from Candomblé’s religious ceremonies. Quickly, I1€
Aiyé gained a huge following, allowing them to influence other artists to
incorporate the samba-reggae style and the heavy beats to their music. Groups
such as Timbalada, Olodum and Filhos de Gandhi also shared the heavy beats and
rhythms with 11€ Aiy€, as well as utilizing African symbols such as typical outfits
and instruments that all these bands use to perform. Olodum's rehearsals soon
became a starting point for up and coming artists, composers, and music. In these
rehearsals, artists presented and experimented with their music, in search for

legitimacy from the population.

In 1985 Luiz Caldas released his LP record called Magia, which included the
track Fricote. Although the lyrics were not complex, the rhythm was perfect for
the climate in Bahia. The song became the representation of the entertainment of

Bahia's musicality.
Popularity

When Daniela Mercury released O Canto da Cidade in 1992, axé entered the
mainstream pop music scene and became one of the most popular genres in Brazil.

The song remained in the first position in the charts for months and ended up
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becoming an anthem for the people in Brazil. O Canto da Cidade opened doors
for artists and bands such as Cheiro de Amor, Asa de Aguia, Chiclete com
Banana and Banda Eva, who launched Ivete Sangalo and lead her to embark in
her solo career. These bands are still relevant in Brazilian music scene, and still

spreads the axé genre across the country and throughout the world.

Two years prior to Daniela Mercury's success,
the American and European released Margareth Menezes' Elegibo, which took

the style to international audiences.

Ax¢ Today

Currently, the biggest axé music star is Ivete Sangalo. Axé Bahia is a six-member
eurodance/axé music group from Brazil. They achieved fame in South America
with their single "Beijo na Boca", and was also extremely popular in the Spanish-

language version, "Beso en la Boca".
International Exposure of Axé

A notable moment in ax¢'s history was Ivete Sangalo's success in the United
States. After selling out 70,000 capacity soccer stadiums in Brazil, Ivete Sangalo
sold out Madison Square Garden in 2010. In an interview before her MSG concert,
she affirmed that, "When | started in Brazil, | was also unknown, and Brazil is a
gigantic place with lots of talent. | haven't come here with the pretension of being
well known, but what I've come do to here, I've come to do right". In this concert,
she was able to bring to the United States a "mini-version of Carnaval”. lvete
Sangalo is the only artist to have participated in all editions of the concert Rock
in Rio Lisbon, as well as participating in Rock in Rio Brazil, Spain and United
States.
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Another remarkable instance for axé music was when Michael Jackson recorded
his 1996 hit They Don't Really Care About Us in Bahia. Spike Lee directed the
video clip for this song, and the video clip was filmed in the historical
neighborhood of Pelourinho in Salvador, Bahia, and in a favela in Rio de Janeiro.
Michael Jackson collaborated with Olodum in this video, which featured 200
members of the band playing their different kinds of drums to Salvador's samba-
reggae music. Due to this video, Olodum was exposed to 140 countries, increasing

the outreach of the Afro-Brazilian samba-reggae music.

Son Cubano

Son cubano is a genre of music and dance that originated in the highlands
of eastern Cuba during the late 19th century. It is a syncretic genre that blends
elements of Spanish and African origin. Among its fundamental Hispanic
components are the vocal style, lyrical metre and the primacy of the tres, derived
from the Spanish guitar. On the other hand, its characteristic clave rhythm, call
and response structure and percussion section (bongo, maracas, etc.) are all rooted

in traditions of Bantu origin.

Around 1909 the son reached Havana, where the first recordings were made in
1917. This marked the start of its expansion throughout the island, becoming
Cuba's most popular and influential genre. While early groups had between three
and five members, during the 1920s the sexteto (sextet) became the genre's
primary format. By the 1930s, many bands had incorporated a trumpet,
becoming septetos, and in the 1940s a larger type of ensemble
featuring congas and piano became the norm: the conjunto. Besides, the son
became one of the main ingredients in the jam sessions known as descargas that
flourished during the 1950s.
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The international presence of the son can be traced back to the 1930s when many
bands toured Europe and North America, leading to ballroom adaptations of the
genre such as the American rhumba. Similarly, radio broadcasts of son became
popular in West Africa and the Congos, leading to the development of hybrid
genres such as Congolese rumba. In the 1960s, New York's music scene prompted
the rapid success of salsa, a combination of son and other Latin American styles
primarily recorded by Puerto Ricans. While salsa achieved international
popularity during the second half of the 20th century, in Cuba son evolved into
other styles such as songo and timba, the latter of which is sometimes known as

"Cuban salsa".
Etimology and cognates

In Spanish, the word son, from Latin sonus, denotes a pleasant sound, particularly
a musical one. In eastern Cuba, the term began to be used to refer to the music of
the highlands towards the late 19th century. To distinguish it from similar genres
from other countries (such as son mexicano and son guatemalteco), the term son
cubano is most commonly used. In Cuba, various qualifiers are used to distinguish
the regional variants of the genre. These include son montuno, son oriental, son

santiaguero and son habanero.

Son singers are generally known as soneros, and the verb sonear describes not
only their singing but also their vocal improvisation. The adjective soneado refers
to songs and styles which incorporate the tempo and syncopation of the son, or
even its montunos. Generally, there is an explicit difference between styles that
incorporate elements of the son partially or totally, as evidenced by the distinction
between bolero soneado and bolero-son. The term sonora refers to conjuntos

with smoother trumpet sections such as Sonora Matancera and Sonora Ponceiia.

UNK Japanese Festival to feature music, dance, martial arts
KEARNEY — A festival highlighting Japanese culture will draw hundreds to the
University of Nebraska at Kearney campus this weekend.
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Sponsored by the Japanese Association at Kearney, the annual UNK Japanese
Festival at 6:30 p.m. today (Saturday) will be in the Ponderosa Room at the

Nebraskan Student Union.

The festival is free and will feature traditional Japanese music, dance, martial arts
(such as aikido, karate), fashion and other activities. The Japanese Festival has
become one of the most popular events involving international students on
campus, according to a news release from UNK Communications. Nearly 500

people are expected to attend this year’s festivities.

UNK has 129 Japanese students, the most of any foreign country, on campus.

Greece Music
Music in Greece is of unbelievable diversity due to the creative Greek assimilation
of different influences of the Eastern and Western cultures of Asia and Europe.
Music is an important aspect of the daily Greek culture. It has a long history dating
from the Antiquity, during which poetry, dancing and music were inseparable and
played an important part in the ancient Greek's everyday life. The Greek tragedy
used music as one of its component elements. Then, with the fall of Ancient
Greece and the evolution of the Byzantine Empire, Greece music got a more
ecclesiastical approach. In the 400 years of Ottoman domination, it was influenced
by the eastern sounds. It got reborn only in the 19th century with the opera
compositions of Nikolaos Mantzaros (1795-1872) and Spyros Samaras (1861-
1917). From that moment on, Greece produced many talented artists, including
great composers to fabulous interprets. Music in Greece became an expression
and a testimony of the slavery years, a weapon of opposition against the colonel
authority and a way to express love, death, human fears, that accompanied the
Greeks in their everyday life. Read also: After reading about the music, get also
informed about the traditions in Greece. Music types and famous Greek artists
Information about Greece Music types (Dimotiko, Kantada, Nisiotika, Rebetiko)

and information about some of the world-famous artists (Kalomiris, Miropoulos,
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Callas, Xenakis, Theodorakis and more) Music Types Folk Songs (Dimotiko
Tragoudi) Greek folk song sees its origins coming from the time of ancient Greek
poetry and music. It can be divided into two musical movements: the akritic and
the Klephtic. The akritic style dates from the 9th century AD and it was created to
express the life and struggles of the frontier guards of the Byzantine Empire, the
"akrites". The klephtic style was born between the end of the Byzantine period
and the beginning of the Greek Revolution that led to the Greek Independence in
1821. This style was created by the "kleftes", the heroes who left to live in the
mountains, leading a revolutionary action against the Ottoman tyranny. The
Klephtic musical style is monophonic, with second voices repeating a given
rhythmical formula, without any harmonic accompaniment. It is composed by
love songs, wedding songs, songs of exile, songs of freedom, death and sorrows.
It expresses an important, bloody part of the history and the life of the Greeks.
Musical instruments used in Greek folk songs are the bouzouki, the lira and laouto
(lute), the tambouras and gaida (bagpipe), the zournas (shawm), the daouli (drum),
the dachares (tambourine), the ziyia (paired groups) and the violi
(violin). Kantada Originated from Kefalonia island and created at the beginning
of the 19th century, it is a style of romantic serenade music, sung with three male
voices in chorus, accompanied by guitar or mandolin. This style had been
influenced by the Italian music and soon gained all the lonian Islands and the rest
of Greece. In Athens, the cantadha is a little different, accompanied with a
compania composed of violin, clarinet and laouto. Nisiotika This kind of popular
songs was born in the Greek islands. Every island has its own nissiotiko style and
its own way of dancing it. Violin, lira, clarinet and guitar accompany the high-
pitched women voices or the low voice of a single man. Nissiotika are still easy
to listen in every festival on any Greek island, during which a huge group of
musicians play life music during the whole night. Rebetiko This particular and
famous style of music in Greece was born in the hashish dens and the tekedes, the
Turkish style underground cafes of the district of Piraeus and the city of

Thessaloniki. Rembetiko music was spread by the two million Greek refugees
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coming from Asia Minor in 1922, after the destruction of Smyrne by the Turks.
Homesick and rejected by the Greek population, those Greeks who had never
lived in Greece and who had lost everything, sang about their surroundings,
poverty, pain, hunger, prison, police oppression, drug addiction, betrayal and
hashish. Rembetiko was the forbidden music of the outcast, the Greek urban blues.
The rembetiko slowly in the 1950s came out of the underground world and started
to be played in the nightclubs of Athens, were it became very popular, even if it
was despised by the Greek people because they saw it as an outcast music. The
principal instruments of the rembetiko are the bouzouki, an eight string oval-shape
instrument, the baglama, which looks like a miniature bouzouki, and the guitar as
well as, for accompaniment, the ziyia and the ntefi, a leather small tambourine
with little metallic plates circling it. Some of the greatest and most famous players
and singers are Vassilis Tsitsanis, Markos Vamvakaris, Marika Ninou and Sotiria
Bellou. During the 1960s, the rembetiko became unpopular again. Young people
preferred the new rock music coming from the West and the oldest one started
listening again to the candhades of the 1920s. But this music styles is back in the
trends and many taverns propose rebetika music bands during week-ends. Read
more about Rebetiko on our blog. Late 20th century music In the 1980s, modern
artists like Dionyssis Savopoulos, Georgios Ntalaras, Nikos Papazoglou, Stavros
Xarhakos and Pavlos Sidiropoulos rehabilitated the rembetiko music and mixed
it with rock music, bringing to life a new, passionate and interesting kind of music.
Their lyrics were about personal or political freedom (Savopoulos, Ntallaras and
Sidiropoulos), or about aspects of everyday life, pain and sorrow (Papazoglou),

and drugged generation (Sidiropoulos).
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