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IIpeaunciioBue

JlanHoe mocoOue TmpeacTaBiseT co0OM Marepualbl K JEKUUOHHBIM U
71a00paTOPHO-NPAKTUYECKUM 3aHITUSAM 10 CTUJIMCTUKE aHTIUHCKOro sizblka. OHO
MPEAHA3HAYEHO [JI1 IPOBEACHUS 3aHATHA CO CTyJECHTaMU II0 HalpaBICHUIO
noarotoBku 44.03.05 — Ilegaroruudeckoe oOpas3oBaHue (¢ AByMS HPOPUIAMU
noAroToBku). OHO MOXKET OBITh MCHOJB30BaHO MO NPO(UISAM (HAMPABIEHHOCTH)
«Hctopus. Aurnuiickuii s3eik», «MHbOpMaTHKa. AHTTIMHACKUN SI3bIK», «DPU3MKA.
Anrnuiickuii  a3eik», «HaudanpHoe — oOpasoBaHWe.  AHTVIMMCKUN  SI3BIKY,
«/lomkonpHOE 00pa3oBaHue. AHTITUHUCKUHN S3BIK» U JIP.

[Inanupyemble  pe3ynbTaTbl  OOydy€HUS 1O  JaHHOMY  MOCOOHIO
COOTBETCTBYIOT TpPEOOBaHUSIM HOPMATHBHOTO JOKYMEHTa, Ha OCHOBE KOTOPOTO
(GYHKIIMOHUPYET COBPEMEHHOE NEJaroruuecKoe oOpa3oBaHue:
[Ipodeccuonansuoro cranpapra nexarora [78]. IlpodeccuoHanbHbIil cTaHIAPT
mejarora IpejrojiaraeT BIAJCHHE IIe1aroroM B paMKax TPYAOBOW (QYHKIMH
CJIEYIOIMMU HEOOXOJUMBIMU 3HAHUAMHU: «IIPENOaBaeMblil IIpeIMET B Ipeaenax
TpeboBaHMI (enepanabHbIX T'OCYIapCTBEHHBIX 00pa30BaTENbHBIX CTaHJAPTOB U
OCHOBHOM 00111€00pa30BaTEIbHON IPOrPaMMBbI, €r0 UCTOPUM U MECTa B MHUPOBOMU
KyJIbTYpPE U HayKe». 3HaHHE AHIJIMICKOIO SI3bIKa KaK IPENoJaBacMoro npeaMera
npearnojiaraeT  BIIQJICHWE €ro  CTUIMCTHYeCKoM Hopmoi. IIpodcranmapt
IPEANOJIaracT BJIAJACHUE YUYUTEIEM YMEHHEM COBMECTHOTO C YYalluMUCH
UCTOJb30BaHUsI ~ MHOSI3bIYHBIX ~ MCTOYHMKOB  HMH(pOpPMalUM, HHCTPYMEHTOB
nepeBoja, MPOU3HOIICHHS, YTO TaKXe TpeOyeT 3HaHMM aKaJeMHUYEeCKOro CTHIIS
O0I1IeHus.

YyeObHoe mocoOue TmpeaHa3HAue€HO IS CTYIACHTOB OakajaBpHaTa.
Pexomennyercss g ciymaTteneid KypcoB TIOBBINICHHS KBaJHU(PHUKALUU IO
SA3BIKOBBIM CIIELIMAIIBHOCTSIM.

ABTOp BbIpaxkaeT Onaromapuocte M.H. CwmeranuHoli 3a mnomomib B

IMOATOTOBKC MATCPHUAJIOB.



Part I. A Brief Survey of Stylistic Devices

1. Stylistic Differentiation of the English Vocabulary

The broadest subdivision of the English vocabulary is into formal (literary)
and informal (colloquial). There are several subdivisions of colloquial style:
literary colloquial, familiar colloquial and low colloquial. Bookish English
includes official, scientific, newspaper and oratory styles. In addition, there is
always present in the language a stylistically neutral vocabulary, which can be used
in all kinds of style: begin (neutral) — get going (coll.) — commence (formal).

Stylistically neutral words usually constitute the main member in a group of
synonyms — synonymic dominant. They can be used in any style, they are not
emotionally coloured and have no additional evaluatory connotations.

Unlike neutral words which only denote a certain notion and have only a
denotational meaning, their stylistic synonyms usually contain some connotations
which express some emotional colouring or evaluation of the object named: an
endearing connotation — daddy, mummy; derogatory — rot, trash, etc.

Emotionally coloured speech may be characterized on the one hand by a lofty
emotional colouring, such as solemn, passionate, ironic, wrathful, sarcastic, etc.
or on the other hand lower colouring: humorous, rude, derogatory, etc.

The lofty emotional colouring is characteristic of the oratory style, while the
lower emotional colouring is typical of colloquial style.

Stylistic differences of any kind can be expressed by various language means,
and one of the most vivid means is the choice of vocabulary.

2. Lexical Stylistic Devices

Lexical stylistic devices or tropes are based on the interrelations of direct and
figurative meanings of words which create a vivid image. The most important and
often used are:

1. Metaphor denotes a transference of meaning based on resemblance, in
other words on a covert comparison. (Her eyes were two profound and
menacing gunbarrels);

2. Simile is a comparison of objects belonging to different classes of things.
Simile is usually introduced with the help of “as”, “as if”’, as though”,
“like”, etc. (Good coffee is like friendship: rich and warm and strong);

3. Metonymy denotes a transference of meaning which is based on
contiguity, that means that the name of one object is used instead of
another, closely connected with it. (Friends, Romans, countrymen, lend me
your ears);

4. Epithet is a word or phrase containing an expressive characteristics of the
object, often based on metaphor and thus creating an image. (O dreamy,
gloomy, friendly trees!);



5. Oxymoron is a device which combines in one phrase two words whose
meanings are opposite and incompatible. (To her own astonishment she
even missed the orphanage. The terrible, wonderful orphanage...);

6. Zeugma is a simultaneous realization within the same short context of two
meanings of a polysemantic word which enters a free word combination
and a phraseologically bound one. (She dropped a tear and her pocket
handkerchief);

7. Antonomasia consists in the use of a proper name instead of a common
name or vice versa. (There are three doctors in an illness like yours...Dr.
Rest, Dr. Diet and Dr. Fresh air.);

8. Pun presents ‘play upon words” (There comes a period in every man’s
life, but she is just f semicolon in his.);

9. Hyperbole — exaggeration of dimensions or other properties of the object
(There I took out my pig... and gave him such a kick that he went out of the
other tnd of the alley, twenty feet ahead of his squeal.);

10.Euphemism denotes the use of a more gentle of favourable name for an
object or phenomenon so as to avoid undesirable or unpleasant
associations (to be no more, to be gone, to depart instead of to die).

3. Syntactical Stylistic Devices

Expressivity and emotional connotations can be rendered not only with the
help of specific choice of words but also with the help of their special order within
the sentence. The following devices may be mentioned:

1. Repetition. There are several types of repetition:

- Lexical repetition — reiteration of some word or phrase for the sake of
expressivity. Here the following kinds can be distinguished:

- anaphora - initial repetition (killed in the defense of our homes,
killed in the defense of our rights);

- epiphora is the repetition of the final element (Harran dead, Anixter
dead, Broderson dead...);

- framing is the repetition of the opening word in the final position
(No wonder his father wanted to know what Bosinney meant, no
wonder.);

- linking is the repetition of the last prominent word in the sentence or
clause at the beginning of the next (I have faith in them, faith in Jessie
Jackson...);

2. Parallelism is a specific similarity of construction. It is usually combined
with lexical repetition (It was the best of times, it was the worst of times, it
was the age of wisdom, it was the age of foolishness...);

3. Chiasmus - back parallelism: the order of the words of the second
sentence is the inverted one of the first (I know the world and the world
knows me);



Stylistic inversion is broader than grammatical inversion, it includes also
postpositions (At your feet | fall);

Asyndeton is a deliberate omission of conjunctions or other connectors
between the parts of the sentence (“There is no use talking to him, he’s
perfectly idiotic!” said Alice desperately.);

Polysyndeton - a repeated use of the same connectors before several parts
of the sentence (By the time he had got all the bottles and dishes and
knives and forks and glasses and plates and spoons and things piled up on
big trays, he was getting very hot.).

Suspense (Retardation) — a compositional device by which the most
important part is given in the end of the sentence or text. Most detective
stories are based on suspense.

Suppression — break in the narration, a sudden stop in the middle of a
sentence, often under the influence of emotion or because the continuation
Is quite clear (If the police come — find me here -)

Rhetorical questions contain not a question but a covert statement of the
opposite (Who does not know Shakespeare?).

4. Lexico-Syntactical and Graphical Stylistic Devices

1.

2.

Climax (gradation) — gradual increase in the degree of the same quality
(Your son is very ill, seriously ill, desperately ill.);

Anticlimax is opposite to gradation forming a descending scale where the
ideas become less and less important (A woman who could face a devil
himself and a mouse);

Antithesis is an opposition or contrast of ideas usually expressed by
parallelism (It was the best of times, it was the worst of times, it was the
age of wisdom, it was the age of foolishness...);

Litotes is a way of diminishing things, a way of achieving a positive
quality by denying a negative one. Litotes has the form: “not + a word of
negative semantics” (Soames ...was not unlike a bulldog);

Periphrasis is a device by which a longer phrase is used instead of a
shorter and plainer one (... you know his repute as a disturber of the piano
keys.= a pianist);

Represented Speech is an interplacement of Indirect Speech and Direct
Speech or a combination of the author’s speech and the speech of the
characters. It is characterized by the absence of inverted commas, the use
of the pronouns in the 3-d person, the use of the Past and the absence of
the Sequence of Tenses.

Graphical means

There are three types of Graphical Expressive Means:

1.

Punctuation — marks of punctuation or their absence are very strong
stylistic devices as they help to express different feelings (Margaret:
Father! (runs to him) Father! Father, Father, Father, Father!)
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2. Lettering presents a difference in print: bald type, italics, capital letters.
The difference in print marks the difference in intonation and expresses
different emotions (... how are you treating the world?)

3. Graphical imagery. Authors appeal not only to the ear but also to the eye
of the reader. For example, the story of the Mouse in “Alice in
Wonderland” is presented in the form of a tail.



Part 1. Practical Lessons
Practical Lesson 1
Define metaphors and similes:

Houp ynana T€mMHOM 1IaJbIo,
Jlonruii n1eHb 1Oropelt v morac.

(JI. PyGannckas)
[IpoitaeT — CIIOBHO COJIHIIEM OCBETHUT!
[TocmoTtput — py0dseM noaapur.

(H. Hekpacos)
Bypst Mmriioro He6O KpOET, BUXPU CHEXKHBIE KPYTH.
To kak 3Bepb OHA 3aBOET, TO 3aIUIAYET KaK JIUTS.

(A. Tlymikun)
['opon 3akyTasics B Oenyr0 HOUYb, Kak B JIETKYIO IIajib, U (OHAPU OTOpaChIBAIH

MSITKHIA, pacCesiHHBIN, Kpyx)eBHOU cBeT. (B. BepOununa)

Benpb ectb ke rae-to [lapwk, u JIOHAOH, U 3aJIMTHIC THICSYBIO OTHEW TeaTpbl, U
OccIIyMHBIC KapeThl Ha KayYyKOBBIX IIMHAX, YMHBIC JIMIA, Pa3TOBOPHI, JAIOIINEC
ULy U TYyIIM, KapTUHHBIE Tallepeu, JBOPIbI, B KaXJA0W MPaMOpPHON TpEIIUHE
KOTOPBIX 3acTblla MOPIIKMHA BEKOB... Belnb €cTh ke, €CTh TAe-TO HacCTosIIas,
HEenoJebHas >KU3Hb, TJI€ €CTh MECTO U KpacoTe, U IpyxkOe, U TUICHUTEIbHOU
meure... Bedepom teatp, rae urpaer Capa, onepa ¢ UTAIbIHCKHUM TEHOPOM, 3a0bLI
ero (amuivio, THeM paboTa, MMEIOIas CMBICH, HyXHas Tebe W OKpYKaIoIIUM
JOJIM, paboTa, 32 KOTOPYIO MOKHO CHUCKATh YBa)KEHHE U 32 KOTOPYIO HE CTBIIHO,
a HE 3TO — CKy4YHbIe OyMa)kKKH, Kpaka OejIbsl y Mpauku, MyXa, ObIOIIAsCS B MyTHOE
CTEKJO... DTO 5 — MyXa, M XH3Hb MOS — CTEKJIO, 32 KOTOPBIM MHE TPE3UTCS
CKa30YHBIM BHJ... HO HE MOMACTh MHE Ty/a HUKoraa. CIUIIKOM MPOYHO CTEKIIO, U
HET HUKaKou Hazexasl. (B. BepOununa)

N3 ragkoro yrenka Mak Jlakka Butsa mpespatuics B npekpacHoro yebens (I1o
KpaifHeil Mepe OH caM cuuTal UMEHHO Tak.) (P. He3HaHnckuit)

CoH HakppLI MEHS MITKO W OecmiymMHO, Kak Teruias Mopckas BomHa. (K.
TuxoHoBa)

U Gor 3amnaver HaJ MOCHO KHIKKOM.

He cioBa — cynoporu, caumnmuecs KoMOM,

N noGexut 1o HeOy ¢ KHUKKOIO MO/ MBITITKOH,

U 6yner, 3aap1xasch, YUTaTh 3HAKOMBIM. .. (B. MaskoBckmii)

Ha BocToke 3akpbuia HeOO po3oBas 1uianianuia 3apu. (M. MenbHHKOBA)
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Pannue ocennue cymepku pacnaxuyiu emy cBou o0bsatus. (K. TuxoHnosa)
| saw him coming out of the anaesthetic of her charm. (J. Thurber)

And branches bloom with gold and copper screams...

(A. Heght)
Round the laps of their mothers
Many sisters and brothers,
Like birds in their nest,
Are ready for rest... (W. Blake)

When the green woods laugh with the voice of joy,
And the dimpling stream runs laughing by;

When the air does laugh with our merry wit,

And the green hill laughs with the noise of it;

When the meadows laugh with lively green,
And the grasshopper laughs in the merry scene... (W. Blake)

The moon, like a flower,

In heaven’s high bower,
With silent delight
Sits and smiles on the night. (W.Blake)

But all the night long my windows shed tears of light. (Dylan Th.)

Her eyes were two profound and menacing gunbarrels (A. Huxley)

The rain beat against the roof and sides of the cabin like angry fists. (S.
Sheldon)

‘Twas on a Holy Thursday, their innocent faces clean,

The children walking two and two, in red and blue and green,

Grey-headed beadles walk’d before, with wands as white as snow,

Till into the high dome of Paul’s they like Thames’ waters flow.  (W.Blake)

There was a note at the bottom of her English essay, a terse B, and then Mrs
Cramp’s neat red words marching across the page, saying, “Not one of your

best pieces of work, Clare.” (P. Lively)

The last colours of sunset... were dripping over the edge of the flat world.
(Gr. Greene)
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...looking like a bird of paradise that had been out all night in the rain (O.
Wilde)

She seemed nothing more than a doll (A. Huxley)

Ready, afraid

Of living alone till eighty,

Mother mooned in a window

As if she had stayed on a train

One stop past her destination. (R. Lowell)

My lips, two blushing pilgrims, ready stand
To smooth that rough touch with a tender kiss. (W.Shakespeare)

The café was like a battleship stripped for action. (E. Hemingway)
Practical Lesson 2

Define metonymy, metaphors and similes:

Bokpyr rpemen u OymieBan pbIHOK, CHOBAJIM U TOPJIAHUIIN JIIOM, JIEXKAIIU BIEPEMEKKY
KOBpBI U Opexy, MeJHbIE TOTHOCH U Ipyabl canaTa. (K. TuxoHoBa)

[IpaBbl OBLIM CTApUKW PUMIISTHE, TOBOPUBIIKE: MPOILJIOTO HET, OymyIiee
TYMaHHO, JIOBH 3TOT J€Hb!

A noBuna ero, kak Morya. M 3TOT IeHb X0XOTajl BMECTE C HAMH, OCBHIIas
MEHS TIPU3pAYHBIMHU OJecTKaMu KOpoTKoro cuacths. (K. TuxoHoa)

Csera, - cKazaja AUPEKTPUCA TBEPAOKAMEHHBIM TOJOCOM, IOABOAS
cTapuyka K TMpuiaaBky, - Kapam3uH y Hac TOYHO MOJDKeH ObITh. Ilokaxkure,
noxainyicra. (T. YcTtuHosa)

CJ10B MOUX CyXH€ JUCTbS JIU 3aCTaBSAT OCTAHOBUTHCH,
’KaJIHO AbImia’?
Jlait XOTh IOCJIEIHEN HEKHOCTHIO BBICTEIUTh
TBoit yxomsmuii mar... (B.
MasikoBckuit)

51 xouy OBITh MOHAT POJAHON CTOPOHOM,

A He Oyay MOHAT — Hy YTO XK...

ITo gyxo0i cTpaHe NpoK1y CTOPOHOM,

Kak mpoxoaut kocoit 1oxb... (B. MaskoBckuii)

C ynuupl JOHECCS Iy M.
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- [Tocmotpw, - kuBHYN MATBIN KOcTiOM. (T. IosnsikoBa)

N Tyt xak mo MaHOBEHMIO BOJIIEOHON MajOuKH, BCS €€ IiIymas TpeBora
BIpYr YJIeTy4yWsIach, HCHapuiach, Hcuesia, Kak OyaTo crtas OeCrnOKONHBIX
rojiyoeil yHeciiach B BeuepHee MOCKOBCKoe He0o, yHecnach u mponana. (T.
YcrruHOBa)

N oHa nDogkpenwia CBOE HACTOSATENBHOE TpeOOBaHUE KPYIJIBIM
30JJOTEHPKMM apryMEHTOM TOCYJAapCTBEHHOM UYEKAaHKU. ApPryMeHT, 4YTO
HEYJMBUTEJIbHO, OKa3aJl Marm4yeckoe BO3JIEWCTBHE: IIBEHIAap CIOBHO Obl
IPOCHYJICS OKOHYATEJIbHO, BBIIPSAMUICS, OOpeTs TOPAYI OCaHKY OBIBLIETO
reap/eiia, CrpsTal 30JI0TOH U cKa3aji pagyuHo... (A. bymkos)

MockBa OHeruHa BCTpedaeT

Cgoeii ciecuBoii cyeToi, CBOMMHM J€BAMU MPEIbIIAET,
Crepansikeld MOTYYET YyXOM.

3amedeH oH. O HEM TOJIKYET

PasHopeunBas mouBa,

WM 3anumaetrcs Mocksa,

Ero mmmoHnom nuMeHyer,

Cinaraet B 4eCTb €ro CTUXU

U nipousBout B sxeHuxH. (A. [lymkun)

JIBa CMENIHBIX MYXXWYKa MONAJINCh € HAaBCTPEUY — OJWH B NUIKAYHOU
nape M Mnodyemy-to OeiicOonke, a BTOpOH B TPEHUPOBOYHOM KOCTIOME C
Haamucbo «Coun-2014x»....

- Crenan IlerpoBuu, - ckazanmu «Coum», KpSKHYJIM W BBITAIIWIH. ..
IaHmier. — M3BuHuTe, s Ha HEro... HacTymuI Manenbko. (J1. Kopemkwuit)

Friends, Romans, countrymen, lend me your ears. (W. Shakespeare)

She was a good servant, she walked softly, she was a determined woman, she walked
precisely. (Gr. Greene)

| wandered lonely as a cloud. (B. I'ypeBuu)

Director Rippleton had also married money. (B. I'ypeBuy)

The bus station was Siberia swept by freezing winds funneled from north.
(P. Lively)

(England)...sucked the blood of other countries, destroyed the brains and
hearts of Irishmen, Hindus, Egyptians, Boers and Burmese. (J. Galsworthy)
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...and I was not a hawk, although | might seem a hawk to those who had
never hunted... (E. Hemingway)

My impatience has shown its heels to my politeness. (R. Stevenson)

When Einstein broke... open the old concept of length knowledge jumped
forward. (J. Chase)

My world is pyramid. (Th. Dylan)
Washington and London agree on most issues. (B. I'ypeuu)

Why then do | love to watch
The sun moving on the chill skin of the branches? (R. Bly)

Oh, my love is like a red, red rose
That’s newly sprung in June. (R. Burns)

They came in two of them, a man with long fair moustaches and a silent dark
man... Definitely, the moustache and I have nothing in common.(B.
Kukharenko)

It is the old man through the sleeping town

Comes oil-dark to a certain lip, and breaks

By the white rain’s beard the word he speaks... (H. Nemerov)

He reminded me of a hungry cat.(B. I'ypesuy)

The round game table was boisterous and happy.(B. I'ypeBuu)

Good coffee is like friendship: rich and warm and strong. (FO. CkpebneB)

The suits on Wall Street walked off with most of our savings.(B. Kukharenko)

The new policy is considered a political time bomb for the conservative
government.(Morning Star)

We have always remained loyal to the crown.(B. I'ypeBuu)
He’d entered his sunset years.(FO. CkpeOHeB)

The White House supports the bill...(Morning Star)
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Practical Lesson 3
Define stylistic devises:

IIepBas cOTHS KMJIIOMETPOB I1J1a Yepe3 JIEC, CKa30YHBIN B CBOEU KpacoTe.
OrpomHBbI€ €711 B TOPHOCTAEBBIX IIy0ax M IIANKaX CTOSUIA BJIOJIb JTOPOTH, CIOBHO
Ba)KHbIE CUBOOOPO/IbIE 00sIpe, C JHOOOIBITCTBOM 0KMJIABIINE BBIXOA TOCYAAps €
MOJIOAOM rocyapblHel. MasosieTHUEe €JI0YKU TONUINCH CTAUKaMU Y TOPOTH. ..

(M. MenbHUKOBA)

B cany ropur xoctep pssounsl kpacHo. (C. Ecenun)
O kak My4uuTenbHO TOOOI0 cuacTiuB . (A. Ilymikun)

CounHLe TpeeT 10 CebMOro MoTa. ..
...4axHeT cHer u OosieH ManokpoBbeM. (b. [lactepHak)

OH npocTo 01aropoAHbIN YEI0BEK, TOBEIUTEND CJIOB, KOTOPbIM CHUMAET 3BE3/IbI C
Heba ¥ yKpalliaeT UMH CBOU CTUXH, YEJIOBEK, KOTOPOMY TPE3ATCS CHHUM BETEp U
JIEPEBSIHHBIC JT0XK/IU, YEJIOBEK, KOTOPBIA MOKET COYMHUTH MOIMY JaKe O YUCTOM JIUCTE.
(B. Bepbununa)

Banbka crienana riaoTok U3 Yallky, HE OTPBIBAs 33 TyMUYHUBOTO B3IJISIa OT
HEYIOTHOTO TOpOJICKOro nensaxa 3a okHoM. (K. TuxoHoBa)

[IpsiueT Mecs1] 3a OBUHAMU
JKenTeii TMK OT COJIHIA SIPKOTO.
Bricoko Haj iyroBuHamu

[To BOCTOKY TBILIET 3apEBO.

[Teno¥ poc 3aps TyMaHuUTCH,
CnoBHO r1y0b OYell HEBECTUHBIX.
[Tpubpena BecHa, Kak CTpaHHUIIA
C nmocoukoM B JIanTsx O€pecTIHbIX.
Ha Gepesku B poiie TeHEBOM
Cepbru 3BOHKHE MTOBECHIA
U ¢ pacceeToM B cajl CUpEHEBBIN
MortsuibkoM nopxuyna Beceno. (C. Ecenun)

Toxe mue Kpacnas [llanouka! Ceporo Bonka namuia. (JI. PyGanbckas)

Kak Opanb TeOe He Haoena?

Pacuet kopoTOK MOH ¢ TOOOI:

Hy Tak! S npaznen, s 6e3 nena,

A Tb1 Oe31enbHuK aenoBoi! (A. Iymkun)
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Love, free as air, at sight of human ties,
Spreads its light wings, and in a moment flies. (A. Pope)

He looked at himself in the glass. Here, then, was a modern Hercules — very distinct
from that unpleasant naked figure with plenty of muscles, brandishing a club. (A.
Christie)

But, soft! What light through yonder window breaks?
It is the east, and Juliet is the sun. (W. Shakespeare)

...when your anSwers
come
slowly, dragging
their feet, and furrows
change your face,
when the sky is a cellar
with dirty windows,
when furniture
obstructs the body, and bodies
are heavy furniture coated
with dust — time
for a lagging leaden pace
a short sullen line,
measure
of heavy heart and
cold eye. (D. Levertov)

O brawling love! O loving hate!

O heavy lightness! Serioys vanity!

Misshapen chaos of well — seeming forms!

Feather of lead, bright smoke, cold fire, sick health... (W. Shakespeare)
O dreamy, gloomy, friendly trees! (R. Trench)

Blue suit grinned, might even have winked. But big nose in the grey suit still stared.
(J. Pristley)

She missed the wonderful silence of the convent. To her own astonishment, she
even missed the orphanage. The terrible, wonderful orphanage...(S. Sheldon)

He took little satisfaction in telling each Mary something.
(L. Borisova)
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Give every man thine ear and few thy voice. (W. Shakespeare)

In November a cold, unseen stranger, whom the doctors called Pneumonia, stalked
about the colony, touching one here and there with his icy fingers. Over the east side
this ravager strode boldly, smiting his victims by scores... Mr. Pneumonia was not
what you would call a chivalric old gentleman... (O. Henry)

His eyes were no warmer than an iceberg. (E. McBain)

His honour rooted in dishonor stood
And faith unfaithful kept him falsely true. (A. Tennyson)

Practical Lesson 4
Define stylistic devises:

Crapplii KJIEH Ha OJTHOM HOT€
Crepexer ronyoyio Pyce.  (C. Ecenun)

A JTaBHO JIU TI0 KaHAJTy TUTBLI C KPACHBIM 00KUTOM roHYap,
[IponaBan c rpaHUTHOM JIeCeHKU 0OpocoBecTHBIN ToBap? (O. ManpaenpiTam)

[IpoitaeT cenTsa6ps o nuHKOBOM Bose. (FO. Buzbop)

KpomMme Toro, oH BHE3aIHO MOHSJI, YTO JIUTEPATYPHOE BBIPAKEHHE «TJ1a3a METAIH
MOJIHMW» Ha CaMOM JIeJie BOBCE He JiuTepaTypHas Mmeradopa, IoTOMY 4TO
oOJnafaTeNbHUIIa MOJTHUEHOCHBIX IJ1a3 CTOsIa KaK pa3 HAIPOTUB HETO U YXKe
UCIIETeInIa ero 10 coctosiuus npaxa. ( B. BepOununa)

C 2009 roma Bce HOBOCTH TOJIBKO TIPo cekTop ['a3a u cektop Oe3 rasa.
(AprymeHnTsl u axTsl, Ne 3 2009)

B poccuiickoit mpecce ckaHaan He pa3ayBaju, €ro UMs IOYTH HE YIIOMUHAJIOCH, U
Cepreii BranuMupoBu4 nMpekpacHo MOHUMAJ, 4YTO 00513aH 3TUM S3HEPTUUHOMY
BMelIaTeNnbcTBY Briepen CMOTpsilero, He *eaaBlero BBIHOCUTh TapTUHHBIN
Mycop u3 naptuiinoit u30bl. (K. TuxoHona)

OH nu1 4aii ¢ xKEeHOM, ¢ IMMOHOM U ¢ yaoBoiabcTBUEM. (M. ApHObT)
EnBa Tom oTxyieOHyn U3 cTakaHa, Kak Bouuia KopHenus, CHsIa MbSIHUIYY CO CTOJIa
Y MOJI4a, HO JOOPOCOBECTHO, UIETHYJIA TPU pa3a no ToMy camomy mecty. (M.

I'pen)

Kaxxnomy ooy cBoe Bpemsi. U ppykry. (B. XounHCKwMiT)
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OnuH men B MajapTo, APYrol B YHUBEPCUTET, TPETUM B INIOXOM HACTPOCHHH.
(CnoBapb TUHIBUCTHYECKUX TEPMUHOB)

Either you or your head must be off. (L. Carrol)

...combined with the certainty that if that actor met her on the pavement she would
follow him to the end of the earth. (K. Mansfield)

I was born with an amourette in my mouth. (D. Lawrence)

The clergy prey on bereaved families. (Longman Dictionary)

The coldest winter | ever spent was a summer in San Francisco. (M. Twain)
He had not been unhappy the whole day. (E. Hemingway)

He was like a cock who thought the sun had risen to hear him crow. (G. Eliot)

The professor rapped on his desk and shouted: “Gentleman, order!”
The entire class yelled: “Beer!” (The Everyday English Almanac..)

On his recent fishing expedition, he caught ten trout and a cold. (The Everyday
English Almanac..)

I’d cross the world to find you a pin. (A. Coppard)
He took his hat and his leave. (J. Joice)

At noon Mrs. Turpin would get out of bed and humour, put on kimono, airs, and
water to boil for coffee. (J. O’Henry)

He was so tall that | was not sure he had a face. (J. O’Henry)

I suspect that the Noes and Don’t knows would far outnumber the Yesses.(B.
I'ypeBuu)

She was not without realization already that this thing was impossible, so far as she
was concerned. (Th. Dreiser)

“I expect you’d like a wash”, Mrs. Thomson said. “The bathroom’s to the right and
the usual offices next to it.” (J. Braine)

There are three doctors in an illness like yours...Dr. Rest, Dr. Diet and Dr. Fresh
air. (D. Cusack)
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Practical Lesson 5
Define stylistic devises:

A men k 6naxxkeHcTBy. [lyTh Onecten
Pocsl BeyepHen KpaCHBIM CBETOM,

A B cepaue, 3amupasi, e

Jlajiexnit TooC eCHb paccBeTa.
Paccsera necns, xoraa 3aps
Crpemuiiach racHyTb, 3B€3/bl PAEIU
N neba BhILIHKUE MOPS

Beuepuum nyprypom ropenu!..
Jyia ropena, roiaoc ned,

B BeuepHuii yac 38y4a paccBeTom,
S wen x 6naxxencty. IlyTs Onecren
Pocsl BeyepHen KpaCHBIM CBETOM. (A. biok)

[Ipo6Gka moxet ctath aBTOoMOOMIEeM, DVD muieiiepoM, KpyKKOM U Jaxe
el omHoM OyThITKOM muBa. (TV pekiama)

Jletnee ytpo. Peka. Jlec. Cnaboe nyHoBeHue Berepka. TwummHa.(U.
ApHOJBT)

Tam 1M MHTEHCUBHBIC TIIYOMHHBIC IMPOIECCH, KOTOPBIC TPO3WIN WU
pa3opBaTh 3TO YYJO AapPXUTEKTYPHOW MBICIH, WIU... MK BBILIECHYTH
Hapy»y BCIO HEYKPOTHMYIO SHEPIHIO, CKOMHUBIIYIOCS I0J] HEIPO3padyHOM
onectsmeit obonoukoit. ([1. Kopenkuit)

N XunbkeBrud BHsI, XHJIBKEBUY CHU3OIIEN, XWIBKEBUY XJIOMHYJ B JIAJOIIN.
(B. Bepoununna)

Beuep. Bamopse. B3noxu Berpa.
Bennuassiii Bo3riac BosH. (K. banbMoHT)

On naiiner yowuiiiy u mokapaet ero. Cam. (A. MapunuHa)

UM TyT KaK 1Mo MaHOBEHHIO BOJIIICOHOW MAIOYKH, BCsI €€ TiIymasi TpeBora
BJAPYT YJIETYy4nIIach, HCIIAPHIIACH, HCUE3NIa, KaK OyaTO CTast OECIIOKOMHBIX
royiy0eii yHecach B Be4epHEe MOCKOBCKOE HE0O0, YHECIaCh U Mporaa.

(T. YcruHoBa)

Hesepnas, nykaBas,
Kosapnas — msmmu!
N 6ynb HaBeK 0TpaBorO
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Pactpauennon mymm!

C yma coiiny, coily ¢ yma,
besymctBys, mo0i10,

UYto BCS ThI — HOYb, U BCS THI — ThMA,
U Bcs TB1 — BO xMeno... (A. biok)

Ona (AHHa) ObUTa MpeSIECTHA B CBOEM MTPOCTOM YEPHOM ILIAThHE,
MIpeJIeCTHBI ObUTH €€ MOJHbIE PYKH ¢ OpacieTaMmu, npejecTHa TBepaas mes ¢
HUTKOM JKeMYyTa, MPEJIECTHBI BHIOIIHUECS BOJIOCHI PACCTPOUBIIIECHCS
MPUYECKH, MPEJIECTHBI TPAIMO3HBIC JIETKUE ABUKEHUS MAJICHBKUX PYK U HOT,
NPEIECTHO 3TO KPacCHBOE JIULIO B CBOEM OKUBJIEHUHU, HO ObLIO YTO-TO
y)KacHoe U xkecTtokoe B ee npenectd. ( JI. Toscroit)

Hawm He mano npeayragaTh

CynbObl KpyThi€ TIOBOPOTHI,

Ee magenus u B3J1€THI

Hawm ne nano npenyragats. (P. TioTues)

Like Love we don’t know where or why,
Like Love we can’t compel or fly,

Like Love we often weep,

Like Love we seldom help. (W. Auden)

| know the world and the world knows me. (S. Maugham)

Outwardly, Teresa seemed fine. Inside, she was sunk in an abyss of deep,
desperate loneliness. Even when she was surrounded by people, she sat in a
lonely chair in a lonely room, in a lonely house, in a lonely world. (S.
Sheldon)

Megan was watching Jaime, puzzled. She wondered what he planned to
do with Amparo. Was he going to cold-bloodedly - ? She could not bear
evento think about it.  (S. Sheldon)

Many were the consultations that she held with Peter de Groodt, the clerk
and sexton, who was her prime counselor. (W. Irving)

Song
Love, Love to-day, my dear/
Love is not always here;
Wise maids know how soon grows sere
The greenest leaf of Spring;
But no man knoweth

19



Whither it goeth
When the wind bloeth
So frail a thing.
(Ch.Mew)

High above the city, on a tall column, stood the statue of the Happy
Prince. (O. Wilde)

Do you fear the force of the wind,

The splash of the rain?

Go face them and fight them,

Be savage again.

Go hungry and cold like the wolf,

Go wade like the crane:

The palms of your hands will thicken,

The skin of your cheek will tan,

You’ll grow ragged and weary and swarthy,

But you’ll walk like a man!
(H. Garland)

The sword sang on the barren hearth,
The sickle on the fruitful field:
The sword he sang a song of death,
But could not make the sickle yield.
(W. Blake)

Practical Lesson 6

Define stylistic devises:

B kaxmoit OyTeuike 60ouka BrieuatiaeHuit. (Pexnama Ha 6GaHHepe)

Onu comuck. BojiHa 1 KaMeHb,
Ctuxu 1 po3a, Je/ U IIaMeHb
He ctonb paznuunsl Mex coboit. (A. [Tymkun)

...BOT yk 1o TBepckon

Bo3zok Hecetcst upe3 yxaOsl.
MenbkaroT MuMO OyakH, 0a0HI,
Manpuuiiku, J1aBku, (poHapH,
JIBOpIIBI, CaJibl, MOHACTBIPH,
byxapusl, canu, oropozsl,
Kyrel, nagyxku, My>KUKH,
BynbBapsl, OamiHu, Ka3akw,
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AnTexku, Mara3uHbl MO/IbI,
Bbankonbl, T5BBI HA BOPOTax
U crau ranok Ha kpectax. (A. Ilymkun)

W onpryHKUK MOJIOOM 3aCTOHAI CJIETKa,

3akaydaiics, ynaji 3aMepTBO;

[ToBanuics OH Ha XOJIOAHBIN CHET,

Ha xonomnsiii cHer, OyATO COCEHKa,

Bynro cocenka Bo ceipom 60py

[lon cMOAUCTBIN 1OA KOPEHb noApyoIieHHas . .. (M. JlepMOHTOB)

Apuon
Hac 6b110 MHOTO Ha YelnHe;
WNHubie napyc Hanpsranu,
Hpyrue apy>KHO yIHUpaIu
B rny0n momiHbl Becibl. B Tuine
Ha pynb ckioHsich, HaIll KOPMILIMK YMHBIN
B Monuanbe npaBuil rpy3HbIN YEIIH;
A s — OGecrieuyHo# BephI MOJH, -
[ImoBuam # nen...Bapyr 10HO BOJIH
N3msit ¢ HaneTy BUXPh LIYMHBIH,
[Toru6 m KOPMILKK | TIOBELL,
JIuIIb 51, TAaMHCTBEHHLIN II€BEIl,
Ha Geper BeIOpoI1IEH TPO3010,
S TUMHBI IPEKHUE TIOXO
U pu3zy Bla)xHyIO MO0
Cymy Ha cosHie nof ckanow. (A, ITymkun)

®oxkrH OBUT HA TOJOBY BBINIC CBOETro Ineda, OTPOMHBIA, HEYIBIOYHBBIM,
KOCOJIanblii, KaK MEABEb U3 3aBUAOBCKOrO 3amoBenHuKka. OH pacredaraig HOBYIO
nauky «boHaay, BEITSAHYI cUTrapeTy, MO MPUBBIYKE MPUKYCUIT 3y0aMu (PUIbTp.

XoNoaHbIe cepble TIJia3a HECMemHO (UKCUPOBAIM KapTUHY pa3pyLICHUs,
BBIXBATbhIBAsl 3HAUYMMBIE JIETAJIM: COPBAHHAsS KPhIllIa MUKPOAaBTOOYCa, pa3BEpHYThIE
«pO304YKOi» OOpTa — B3PHIB HEHAIPABICHHBIM, OUYEHb MOIIHBIA — C MOIMyJa
NMHAMUTA WIM aMMOHAQJIA, €CJIA TPOTWJIA, TO HEMHOTHM MEHbBIIE, Ja U IUIacTUAA
KWJorpaMMa JiBa... 3adeM cToibko? BoH 3a nBectu mMeTpoB (POpTOUKH B J0ME
noBbuIeTaNH. .. JlJIsi MUKpoaBTOOYyCa 3a Iiia3a OJHOW JBYXCOTTPAMMOBOM TOJIOBOM
Ak XBaTHT... Ha mouepk oObraHBIX OaHIUuTOB He TIoxoxke! (. Koperkwuii)

Old Jolyon lifted his keen eyes. June was used to go to dances with Irene as a
matter of course! And deliberately fixing his gaze on her he asked: “Why didn’t
she get Irene?”

No! June did not want to ask Irene; she would only go if — if her grandfather
wouldn’t mind just for once — for a little time!
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At her look, so eager ant so worn, Old Jolyon had grumblingly consented. (J.
Galsworthy)

By the time he had got all the bottles and dishes and knives and forks and
glasses and plates and spoons and things piled up on big trays, he was getting very
hot.

That punctual servant of all work — the Sun. (Ch. Dickens)

Marriage is a wonderful institution, but who would want to live in an
institution? (S. Sheldon)

He gave her a ring and his heart. (K. Mansfield)

Grabbed age and youth cannot live together:
Youth is full of pleasure, age is full of care,
Youth like summer morn, age like winter weather,
Youth like summer brave, age like winter bare.
(W. Shakespeare)

November
No sun, no moon,
No morn, no noon,
No dawn, no dusk,
No proper time of day.
No sky, no earthly view,
No distance looking blue,
No road to any steeple,
No recognition of familiar people,
No sky, no healthful ease,
No comfortable feel of any member,
No shade, no shine,
No butterflies, no bees,
No fruits, no flowers,
No leaves, no birds,
No-vember. (D. Hood)

He was too young, too old, too stupid, too smart, too groovy, too impatient,
too selfish, too careless, too careful, he went out too often, he drank too much, he
took too many drugs. (N. Hornby)

Practical Lesson 7

Define stylistic devises:
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Hazn ropoom 1uibIBET HOUHAsS THILb,
N xaxap1i opox JestaeTcs Iiylie,
A TbI, Ayma, Thl BCE-TaKH MOJTYMHILIb,
ITomunyii, boxe, MpamOpHBIE AYLIH. ..
(H. T'ymuné)

OT HUX 3a BepCTy HECIO OOJBIIMMH JICHbIAaMH, a METPOB 3a JeCATh —
JOPOTUM OJIEKOJIOHOM. Bo3ziie HHMX mededynux co3liaHuii He HaOIoAaloch, HO
3aTO KPYXKWJIM JaMbl CPEJHEr0 BO3pacTa, OUYEHb MPUCTAIBLHO CIEASIINE 32 BCAKOM
0CcO00M JKEHCKOro IoJia, MPUONMKAIOIIEHCS K MX H30paHHMKY MEHee 4YeM Ha
necsiTh kuaomeTpoB. (B. BepOununa)

[InaToH 3HaN OTBET HA 3TOT BOIMPOC: MOTOMY YTO B MOCJIEIHEE AECATUIICTHE
HeTh ObUIAa OYEHb JOporas, BOT U Bcs mpemyapocTb! IlosTomMy u CTEHBI
MpaMOpHbBIE, U TOJIbI MO3aWyHble, U (DOHTAHBI HA KAXJOM dTaxke, U «JIlekcycy» y
moboro wmenkoro gensru. WM IITY moaTomMy ke Has3bIBaeTCsl «KOJUICIKY,
OMOJIMOTEYHBI WHCTUTYT «YHUBEPCUTCTOM YIPABJICHUSA KYJIbTYypOh», a Jrolas
OappIlTHA, TUIIYIIAs B 3COMACKE «BCTPETHMCS B TMOHUJEIBLHEK», UMEHYET ceOs
«TICUXOJIOT-KOHCYJIBTAHT.

Eme ects OapsbliHu-nHU3aliHEpBI, OApPBIIIHU — TEJICBU3HOHHBIC BEAYIIHE —
HUKOTJ]a HEBO3MOXHO y3HaTh, YTO MMEHHO OHU BEIYT U, COOCTBEHHO, KyJia, - €CTh
OapBIITHU-TIPOAIOCEPHI, OAPBIIITHU- )KYPHATIUCTKH, OApBIITHUA-OPEHI-MEHEKEPHI.

Tonbko GaphIIEHb-KPECThIHOK HE OCTAIOCh HU OJHOM, BCE MTOBLIBEIUCH!..

He ko BpemeHu oHa monanack eMy Ha TJ1a3a, ero ObIBIIasi OapbBITITHS-
HAYaJILHUK!..

(T. YcrunoBa)

B mocnexgnee Bpemsi Bce 10 OJTHOTO MEHEIKEPBI CPEIHEN PYKH, BUEpAITHUE
BBITYCKHHUKHU Bce Toro ke [ITY, Bapyr Hampomnanayio cTajau pa30upaThCs B BUHAX,
OpwITMaHTax, Mapkax OJIeK/bl, B cepuHrax, naBuHrax, ¢Quaiuimarax, TecT-
IpaiBaxX, XOPCUHTAX, ypOXKasixX JIBE€ THICSYH MSATOTO TOJa, JJAKUPOBAHHBIX OOTHHKAX
u «mapdromax c depomonamuy. Ilmaron Jlerpan momosHAT, COOOW JIETHOH
pa3Ouparonmxcss W TIOCBSIICHHBIX HE JKelal pEeNIUTEeNIbHO, a IOTOMY He
pasbupaiics u He nocBsamaics. (T. YcTtuHoBa))

Yro x, Oepu MEHSI XBaTKON MEP3KOH,

bputBoii BeTpa aymry oOpei.

[Iycth ucuesny, 4yK0u U 3aMOPCKHU,

[Ton HencroBcTBa Beex Aekadpeit! (B. MaskoBckuii)

MasikoBCKOMY
IIpeBbillie KPecToB U TPYO,
KpelieHHbIi B OTHE U JIBIME,
ApXaHren — TSKEITOCTYIT —
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310poBO, B Bekax Brmangumup!

OH BO34YMK U OH € KOHb,

OH npuUXOTh U OH K€ MPABO.
B3noxnyn, nomiesan B JIaJ0OHb:
- Jepxwucs, 1oMoBas ciasa!

[leBen muomagHbIX Yyaec —

310pOBO, ropael YyMasblid,

YT0 KaMHEM — TSKEI0BEC

N30pan, HE MPENBCTACH aIMA30M.
3110pOBO, OYJIBIKHBIN IPOM!
3€eBHYJI, KO3BIPHYJI — U CHOBA
Orno6uieii rpedet — KpbUIOM
Apxanrena jomoBoro. (M. I[BeraeBa)

Ot xmwxunbl Toma 10 bapaka Odambr.  (Aud, Ne 4, 2009)
B cTto copok conniy 3akat neutan.  (B. MaskoBckuit)

['Bo3asiMuU TipH JTFOOOM peKkUME

He Hammmu u HE 4y KUMH

MBI HE TO3BOJIUM BCE PABHO

3a6uth nerposckoe okuo! (E. EBTymieHko)

Have you been seeing spirits? - or taking any? (Ch. Dickens)
Juan was a bachelor of arts, and parts, and hearts. (B.Kukharenko)

He had been concerned that the bullfight would make her ill and that she
would attract attention to them. Instead, she seemed to be having a wonderful time.
Strange. (S. Sheldon)

There was a look of naked hatred on Amparo’s face.
No one takes my man from me. No one. (S. Sheldon)

They drove the rest of the journey in stormy silence. (S. Maugham)

I’'m

asking

you dear to

what else could a

no but it doesn’t

of course but you don’t seem
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to realize I can’t make

it clearer war just isn’t what

we imagine but please for god’s O
what the hell yea it’s true that was
me but that me isn’t me

can’t you see now no not

any Christ but you

must understand

why because

Iam

dead (e. Cummings)

-- “Fury”’said to
a mouse, that
he met
in the
house,
“Let us
both go
to law:
I will
prosecute
you. —
Come, I'll
take no
denial:
We must
have a trial;
For
really
this
morning
I’ve
nothing
to do.”
Said the
mouse to
the cur,
“Such a
trail,
dear sir,
With no
jury or
judge,
would be
wasting
our breath.”
“I’ll be
judge,



I’'ll be
jury.”
Said
cunning
old Fury;
Il try
the whole
cause,
and
condemn
you
to
death.”
(L Carroll)

Autumn Leaves
Down
down
down
Red
yellow
brown
Autumn leaves tumble down,
Autumn leaves crumble down,
Autumn leaves bumble down,
Flaking and shaking,
Tumbledown leaves.

Skittery

Flittery

Rustle by

Hustle by

Crackle and crunch
In a snapper bunch.

Run and catch

Run and snatch
Butterfly leaves
Sailboat leaves
Windstorm leaves,
Can you catch them?

Swoop,

Scoop,

Pile them up

In a stompy pile and
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Jump
Jump
JUMP!
(E. Merriam)

If the waiter has a mortal enemy, it is the Primper. | hate the Primper. HATE
THE PRIMPER! (L. Rudner)

“A great woman,” said he, “a strong woman, a grand woman, a frightfully
grand woman.” (Ch. Dickens)

My shoes show signs of wear and tear, the wear and tear of city life.(Ch.
Dickens)

How beautiful is the rain!
After the dust and heat,
In the broad and fiery street,
In the narrow lane,
How beautiful is the rain!
(H. Longfellow)

Soames shook her hand and went downstairs. He stood for fully two
minutes by the hatstand whereon he had hung his hat so many times. “So it all
passes,” he was thinking; “passes and begins again. Poor old chap!” And he
listened if perchance the sound of Timothy trailing his hobby-horse might come
down the well of the stairs; or some ghost of an old face show over the banisters,
and an old voice say: “Why, it’s dear Soames, and we were only saying that we
hadn’t seen him for a week!”

Nothing — nothing! Just the scent of camphora, and dustmoted in a sunbeam
through the fanlight over the door. The little old house! A mausoleum! And,
turning on his heels, he went out, and caught his train.

(J. Galsworthy )

Practical Lesson 8
Define stylistic devises:

W BHOBB CBEpKHYB U3 Yallll BUHHOM,
ThI mocenuia B cepiie crpax

Cgoeii yapI0KOI0 HEBUHHOM

B Tsxeno3meiinbix Bosiocax. (A. Biok)

He Bce dpaniry3ckoMy KoTy 3Ta OuMoTiaoHHas macieHura. (TV
24.02.2018)
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OnHAaKO KIIEHOBBIE JIUCThSI C CAMOTO HayaJla MOKa3aJiv 3apsHKeHHOCTh
Ha urpy. (TV 25.02.2018)

N JlepmoHTOB, TOCKY Jieua,

Hawm pacckazan npo Azamara,

Kak on 3a momans Kazouua

HaBan cectpy 3amecto 3nara. (C. EceHun)

[Ipe3penns )KEHCKOTO KUHKAI
MeHst IpoH3UII. .. (M. JIepMoHTOB)

Cka3zai, 4yTo y MEHsI COTIEPHMI] HET.

S nns Hero He KEHIIMHA 3€MHasl,

A coJIHIIa 3MMHETO yTEIIHbII CBET

W necHs aukas poHOTO Kpasi. (A. AxmaToBa)

MajeHbKas KHATHHS, KaK cTapas IOJIKOBas JIOIadb, YCIbIXaB 3BYK
TpyOBI, O€CCO3HATENLHO U 3a0bIBasi CBOE MOJIOKEHUE, TOTOBUIIACH K
IIPUBBIYHOMY TaJIONy KOKETCTBA, 0€3 BCAKOM 3aJIHEH MBICITH WM OOPBHOBI, a
C HAaUBHBIM, JIETKOMBICIIEHHBIM BecenbeM. (JI. Tomnctoii)

XoTs MbI 3HaeM, uTo EBrenuit
N3naBHO yTeHbE pa3noOui,
OnHako ) HECKOJIBKO TBOPEHUH
OH 13 onaJibl UCKIIFOYMII:

[leBua ['sypa u XKyana

Jla ¢ HAM ele ABa-TpU poOMaHa,

B xoTopbIxX oTpasuiics Bek

N coBpeMeHHBIN YeI0BEK
N3o0paxeH 10BOIBHO BEPHO

C ero 6e3HPaBCTBEHHOM JTYIIIOMH,
Ce0smo0nBOM U CYXOH,
MeuTaHblo IpeTaHHON OE3MEpHO,
C ero 037100JIEHHBIM YMOM,
Kumnsitiem B 1eicTBUH ITyCTOM. (A. ITymrkun)

The girl gave him a lipsticky smile. (B. Kukharenko)

The next speaker was a tall gloomy man. Sir Something Somebody. (J.
Priestley)

He missed our father very much. He was s — | —a - -1 — n in North Africa. (J.
Salinger))
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She unchained, unbolted and unlocked the door. (A. Bennett)
His wife was shrill, languid, handsome and horrible. (D. Cusack)

My mother was wearing her best grey dress and gold brooch and a faint pink
flush under each cheek bone. (W. Golding)

Her painful shoes slipped off. (J. Updike)
You have got two beautiful bad examples for parents. (Sc.Fitzgerald)

His dinner arrived, a plenteous platter of food — but no plate. He glanced at
his neighbours. Evidently plates were an affectation frowned upon in the Oasis
café.

Taking up a tarnished knife and fork, he pushed aside the underbrush of
onions and came face to face with his steak.

First impressions are important, and Bob Eden knew at once that this was no
meek, complacent opponent that confronted him. The steak looked back at him
with an air of defiance that was amply justified by what followed. After a few
moments of unsuccessful battling, he summoned the sheik. “How about a steel
knife? Inquired Bob.

“Only got three and they’re in use,” the waiter replied.

Bob Eden resumed the battle, his elbows held close, his muscles swelling.
With set teeth and grim face he bore down and cut deep. There was a terrible
screech as his knife skidded along the platter, and to his horror he saw the steak
rise from its bed of gravy and onions and fly from him. It travelled the grimy
counter for a second then dropped on to the knees of the girl and thence to the
floor.

Eden turned to meet her blue eyes filled with laughter.

“Oh, I’'m sorry”, he said. “I thought it was a steak, and it seems to be a lap
dog.” (D. Barthelme)

His voice was a dagger of corroded brass. (S. Lewis)

I crossed a high toll bridge and negotiated a no man’s land and came to the
place where the Stars and Stripes stood shoulder to shoulder with the Union Jack.
(J. Steinbeck)

Define the functional style:

Don’t you reckon? Gotta show we can defend the country, you know. (I. Arnold)
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Practical Lesson 9
Define the expressive means:

Emy B oTBET
37101 JyX KOBapHO YCMEXHYJICH;
3apaencsi HCHaBUCThIO B3TJISIA;
W BHOBB B Ay1Ie €ro NpoCHyICA
CrapuHHON HEHABUCTH SI]1. (M. JIepMoHTOB)

- UTo? — OH IpOTAaJKUBaJ CJI0BA CKBO3b CTPaxX M Kalllellb, U OHU BBIXOJIUIU
Ky1Lple, xkankue. — Uto el roBopuiis?! Bee nmorubmno! Tam ke Homep, Homep!!!
Mgl noru6au, moruoau! U 1ol Tak ciokoitHo!.. A s gaxe He!.. Y ThI crinmib,
korga!!! Kak te1 Mmoxkems!!! (T. YcTunosa)

KnsiHych g nepBbIM JIHEM TBOPEHbS,
KistHych ero mocineaHuMm JHeEM,
KnsiHych mo30pom npecTyIuieHbs
W BeuHOM 1TpaBabl TOPHKECTBOM.
KnsiHych mageHbst TOpbKOM MYKOH,
[ToGenpl KPaTKOIO MEUTOM;
Knstnycw cBuganuem ¢ To00i
W BHOBB rpo3411I€10 PA3TYKOM. (M. JIepMOHTOB)

Vike KIICHOBBIC JINCTHI

Ha nipyn ciierarot nebe AMHBIM,
N okpoBaBieHBI KYCTbI
Hecnemno 3peroreit psaOuHsI,

N ocnenutenpsHO CTpOKHA,

[TomkaB He3s10HYIIIME HOTH,

Ha xamue ceBepHOM OHa

Cuaut u cMOTpUT Ha Joporu. (A. AxmaToBa. )

Crout OypKyH, Kak Iec TOJIOTHbIH,

Crout 6€3MOJIBHBIHN, KaK BOIIPOC.

U craperit Mup, Kak mec 0€3poaHbIH,

Crout 3a HUM, oAXKaBIIU XBOCT. (A. Biok)

['mynoe cepane , ve Getics!

Bce MbI 00MaHyTHI CHaCTBEM,

Hummi mume npocuT ydacTts. ..

I'mynoe cepane, He Oetics! (C. Ecenun)

Ta 3uma ObLIa
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OyaTo BolHa, -
JIXOTOH.
[IpoOypaBineHa,
MpOKajeHa BETPOM.
CHer nexan,
HABaJISICh HA STHBAPh
TpyzoH,
N kpsixTenu noma
ITox ero Becom. (P. PoxxaecTBeHCKHIT)

No outlet was observed in any portion of its vast extent, and no torch or other
artificial source of light was discernible; yet a flood of intense rays rolled
throughout, and bathed the whole in a ghastly and inappropriate splendor.  (E.
Poe)

I (a
le
af

fa

one
I

iness
(E. Cummings)

Children, if you dare to think

Of the greatness, rareness, muchness,

Fewness of this precious only

Endless world in such you say

You live, you think of things like this...  (R. Graves)

Then all the people looked, and saw that what the deep-sighted poet said was true.

The prophecy was fulfilled. But Ernest, having finished what he had to say, took
the poet’s arm, and walked slowly homeward, still hoping that some wiser and
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better man than himself would by and by appear, bearing a resemblance to the
GREAT STONE FACE.
(N. Hawthorne)

He did want the money — badly. He badly wanted to be an employer himself, not
one of the employed. (D. Lawrence)

Farewell to the mountains, high cover’d with snow;

Farewell to the straths and green valleys below;

Farewell to the forests and high-hanging woods;

Farewell to the torrents and loud-pouring floods.  (R. Burns)

She was in a bedroom with one of the young Italians, Count Something. (I. Show)
Her family is one aunt about a thousand years old. (Sc. Fitzgerald)
Kirsten said not without dignity: “Too much talking is unwise.”  (A. Christie)

A neon sign reads “Welcome to Reno — the biggest little town in the world”. (A.
Miller)

Practical Lesson 10
Define the expressive means:

To, uro XeseH Ha3bIBAJIa €r0 HA «ThI», 03HAYAIO, YTO OHA MEpecTajga H300paXkaTh
U3 ceOsi CBETCKYIO JIBBUIY U JAMPEKTOpa «KYMHpa MHJUIMOHOB», KakK MUCATH O
Hukace keiTbie, CIIOBHO BECEHHMIA I[BETOK HAPIMCC, Ta3€TKH, W TEMEePh OHH C
BitagukoM MOTYT TOIAnaThCst BCEPhE3.

(T. Ycrunosa)

He 10 uTO MBI,

Kotopsim Bce Tak

bausko, -

Bnanaror B quBO

U cnonsl,

Kak ckpoMHBII1 MajbunK

N3 Cumbupcka

Cran pyneBbsiM

CBoeil cTpaHsbl. (C. Ecenun)

Ho necHst — nmecHpio Bce mpedyIeT,

B tonme Bce KTO-HUOYIb MOET.

Bot — ronoBy ero Ha 0mtojie

[{apro mIACyHbs MOJAET;. .. (A. bnok)
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[TsaTOT0 HOSIOPS MATHIECAT BOCEMOT'O T'0J1a OTKPBIICS KHIKHBIN Mara3uH «MocKBay.

Torma moOunu mpUypodMBaTH BCE Ha CBETE TO KO JHIO POXKICHUS BOXKISA
MHPOBOTO TpoJieTapuaTa, TO K odepeaHoil romoBmuHe OKTAOps, Korga 3TOT
CaMbIii BOXIb, XUTPCHBKO YIbIOAICh — WMEHHO TAaKUM XHTPEHBKUM |
T0OpOAYIIHBEIM OajarypoM €ro IMmo4emMy-To H300pakaii B KWUHO, - B3sJI, Ja U
MOCTaBWJI Ha JBIOBI OTPOMHYIO UMIepuio. Mmmepus Ha OpI0bI MOJHUMAJACh C
TPYJAOM, OIJISIIBIBAJaCh, OTPhI3aNiach, 3aKyChlBaja yaWja, KOCWIA HAIUTHIM
KpPOBBIO TJ1a30M, C TPYJOM JbIIIAjIa — 3TOT, XUTPEHBKO YJIBIOABIINNCS, HUYETO HE
Oosuicst U 3Hal cebe MOJCTEerMBall, HATPABJIMBAJ, WHTPUIOBAJ, B3bIBAJ, MHCAI
namMpJIeThl, yKa3bIBaj IMyTH Pa3BUTHUSA, (OPMYIHPOBAT aNPEIbCKUE TE3UCHI, TO H
JICJIO CChLIAsACh Ha HeKoero Mapkca ¢ ero Teopueii mpubaBodHOM crouMocTH. [[o
Mapkca, 1a ¥ 10 NMPUOABOYHOH CTOMMOCTH, UMIICPHH C €€ MUJUTMOHAMHU CEPBIX
IIMHENICH, KpeCThSHAMH, KymnojiaMd, TpOWIIBIHBIM JTHEM W JIBOPSTHCKUMH
ycaap0aMu He ObLIIO HUKAKOTO Jieia. ViMmepus Ha IbI0bI TOJHUMAIIACh TSHKKO, Kak
OyaTO TPEeIUyBCTBOBAJA TSIKKOE, MOYTH HEBBIHOCUMOE HCIBITAHHUE, YK€ CMYTHO
pHUCOBaBIIICECS BIEpEIU W 3apeBax IOKApOB TPaXKIAHCKOW BOWHBI, B TPOXOTE
pacCTpeNbHBIX 3ajIII0B, B CTOHAX CBEPraéMbIX KOJIOKOJIOB, B BOIUIAX JIETCH U
xeHimuH. (T. Ycrunona)

bbu10 conHIle TaKUM, KaK BOILICAIINN B CTOJIMILY
MSTEXHUK,
U BeceHHss OCEHB TaK kaJJHO JAcKajlach K HEMY,
Yro Ka3anoch — ceiyac 3adeieer
[Ipo3payHblii TOACHEKHUK. ..
Bot xorpa nogoiesn Thl, CHOKOMHBIM,
K xpeutbily Mmoemy.  (A. AXmaToBa)

Kak nemoH MoOH, 5 3;1a M30paHHUK,
Kak nemoH, ¢ ropaoro aymioi,
S Mex mronel 6ecreuHblii CTpaHHUK,
Jlns Mmupa u Hebec 9y»Koi;. . .
(M. JlepmoHTOB)

Haven’t we here the young middle-aged woman who cannot quite compete with
the paid models in the fashion magazine but who yet catches our eye?  (Jn.
Hawkes)

You, lean, Long, lanky lath of a lousy bastard! (S. O’Casey)

We were sitting in the cheapest of all the cheap restaurants that cheapen that very
cheap and noisy street, The Rue des Petites Champs in Paris. (E. Hemingway)
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You cheat, you no-good cheat — you tricked our son. Took our son with a
scheming trick, Miss Tomboy, Miss Sarcastic, Miss Sneerface. (Ph. Roth)

“No, I’ve had a profession and then a firm to cherish’, SAID Ravenstreet, not
without bitterness. (J. Priestley)

And even so, he’s stale, he’s been there too long.

Touch him, and you’ll find he’s all gone inside

just like an old mushroom, all wormy inside, and hollow

under a smooth skin and an upright appearance. (D. Lawrence)

The rooms are vast as Sleep within;

When once | ventured in

Chill Silence, like a surging sea,

Slowly enveloped me. (E. Sitwell)

“Not hear it? — yes, | hear it, and have heard it. Long — long — long many minutes,
many hours, many days, have | heard it — yet | dared not — oh, pity me, miserable
wretch that | am! — I dared not — | dared not speak! We have put her living in the
tomb! Said | not that my senses were acute? | now tell you that I heard her first
feeble movements in the hollow coffin. | heard them — many, many days ago — yet
| dared not — | dared not speak! And now — to-night — Ethelred — ha, ha! — the
breaking of the hermit’s door, the death-cry of the dragon, and the clangor of the
shield - say, rather, the rending of her coffin, and the grating of the iron hinges of
her prison, and her struggles within the coppered archway of the vault!
(E. Poe)

Hadrian was just an ordinary boy from a Charity Home, with ordinary brownish
hair and ordinary bluish eyes and of ordinary rather cockney speech.
(D. Lawrence)

He felt the first watery eggs of sweat moistening the palms of his hands. (W.
Sansom)

He made his way through the perfume and conversation. (I. Shaw)

Two men in uniforms were running heavily to the Administration building. As
they ran, Christian saw them throw away their rifles. They were portly men who
looked like advertisements for Munich beer, and running came hard to them. The
first prisoner stopped and picked up one of the discarded rifles. He did not fire it,
but carried it, as he chased the guards. He swung the rifle like a club, and one of
the beer advertisements went down. (. Shaw)

Their bitter-sweet union did not last long. (A. Christie)
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Then, with an enormous, chattering rumble, sluge-puff, sluge-puff, the train came
into the station. (A. Saxton)

Practical Lesson 11
Define the expressive means:

Mot cTtux
TPYJIOM
rpoMay JIET IPOPBET
U SIBUTCS
BECOMO,
rpy0o,
3pUMO
KaK B HaIlld THU
BOILIEJ BOJIOIIPOBO,
cpaboTanHblii eme padbamu Puma.
B xypranax knwur,
MTOXOPOHMBIITUX CTHX,
KEJIe3Ky CTPOK CIydyailHO OOHapy>KuBasl,
BbI
C yBa)KEHUEM
OLIYTIBIBANTE UX,
KaK CTapoe,
HO TPO3HOE OPYKHUE. (B. MasikoBckuii)

Tyt I'etka O4HYyJICS, CJIOBHO MaTh YIEPJIACh €MY B JI00 XOJIOJIHBIM aIFOMHUHHUEBBIM
aJblEM
(T. YctunoBa)

VY p16K0# sicHOIO TTpUpOa

CKBO3b COH BCTpPEYAET YTPO IOJa;

Cunes OnenryT HeOeca.

Eme npo3paunsie neca

Kaxk 6yaTo myxoMm 3elIeHeroT. (A. ITymkun)

Heckazannoe, cuHee, HeXKHOE,

Tux Mo kpait mocje 0ypsb, ocje Ipo3,

N nymra mos, moje 6e30pexHoe,

it 3amaxom meaa u po3.  (C. Ecenun)

B TaliHuK nymm nmpoHUKIIA NJIECEHD,
Ho Hano mmakarte, nete, UATH,
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Yrto6 B pail MOMX 3aMOPCKHUX MECEH
Otkpeutuch TopHble TyTH. (A. Biok)

becena ¢ Onerom Komkuneim Beiuia Hepoarou. [lo cyrn, Buktopun mums
[IPULLIIIOCH ITOATBEPAUTH TO, YTO pAacCKa3alu €€ CIyTHUKHU, CUACBIIUE C HEU B
MamuHe. /la, OHHM exanum MeJIEHHO, IOTOMY 4TO Jopora Oblua CKoJb3KO#. /[la,
CHayaja OHa YycCiblllajga KakKOW-TO TPECK, HO HE IOHs:IA, 4YTO OTO BBICTpEI.
KoneuHno, oHu Bce yxacHo ucnyraiuchk. Het, y Hee HET HUKaKUX cOOOpaxeHui 1o
MOBOJlY TOTO, KTO ObI 3TO MOT ObITh. HeT, oHa He Buena cTpeiika, IOTOMY YTO OH
Haxomwics fanexo. @ununn EpmoinioB mbiTancs 100exarbh A0 CTPENSBLIErO, HO
IIOJBEPHYJI HOT'Y M yIlaj, a II0TOM BBICTPEJIbl NPEKPATUIINCh — TaK )K€ BHE3AITHO,
KaK 4 Hayanuch. Her, OHa He norajganack IOCMOTPETh HA 4achl U HE MOYKET TOYHO
CKa3aTh, KOIJa UIMEHHO IIPO3BYYaliu NIEPBbIM U NIOCIEAHUN BBICTPEIIbI.

(B. BepOunuHa)

The praise was enthusiastic enough to have delighted any common writer who
erns his living by his pen. (S.Maugham)

He was sure the whites could detect his adoring hatred of them. ( R. Wright)

How shall the summer arise in joy,

Or the summer fruits appear?

Or how shall we gather what griefs destroy,

Or bless the mellowing year, when the blasts of winter appear? (W. Blake)

The car which picked me up on that particular guilty evening was a Cadillac
limousine about seventy-three blocks long. (J. Baldwin)

There is only one brand of tobacco allowed here — “Three nuns”. None today,
none tomorrow, and none the day after. (Br. Behan)

A very likeable young man with a pleasantly ugly face.  ( A. Christie)

He smelled the ever beautiful smell of coffee imprisoned in the can. (J.
Steinbeck)

She saw around her, clustered about the white tables, multitudes of violently
red lips, powdered cheeks, cold, hard eyes, self-possessed arrogant faces, and
insolent bosoms. (A. Bennett)

“It was easier to assume a character without having to tell too many lies and
you brought a fresh eye and mind to the job.” (J. Priestley)

My friends all know that | am shy,
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But the chipmunk is twice as shy as I.
He moves with flickering indecision
Like stripes across the television.

He’s like the shadow of a cloud,
Or Emily Dickinson read aloud. (O. Nash)

Some like Poe
And others like Scott,
Some like Mrs. Stowe;
Some not. (R. Stevenson)

“Now listen, Ed, stop that now. I’m desperate, am desperate, Ed, do you hear?
(Th. Dreiser)

He had all the confidence in the world, and not without reason. (J.O’Henry)

Babbitt respected bigness in everything: in mountains, jewels, muscles, wealth
or words. (S. Lewis)

Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks
and if I am not mistaken, a Velasquez. | am interested in pictures. (A. Christie)

Practical Lesson 12
Define the expressive means:

A cpa3y cmazan kapTy OyaHs,

TUIECHYBIIIM KPAacKy U3 CTAaKaHa,

¥ TIOKa3as Ha OJIFo/Ie CTYTHS

KOCBIE CKYJIbI OKEeaHa.

Ha gemye >xecTsiHO#M pBIOBI

MIPOYE sl 30BBI HOBBIX T'yO0.

A BBI

HOKTIOPH CBITPATh

MOTJIH OBl

Ha (hIeiTe BOIOCTOUYHBIX TPYO? (B. MaskoBckwmii)

B tBOMX rna3zax BosnnyeTcsa Hesa,

W B HEX TyMaH, Kak OyATO JIbIM TaOadHBIMH.

S1 momro0mIT TEOS 3a KHMKHBIE CJIOBA

W 3amax KoXH , JIErKOW U MPO3PAYHOM. (P. BHEB)

37



Cepaue octaHoBwIOCh. Biaay 3axoTenoch OIVIOXHYTh Ha MECT€, 4TOObI He
CHBIIIATH MOCIEAYIOLIUX CIIOB.
Ho on ux ycapnmarn.
—... MaJIOCTb NOMSAMb.
— B xakom cwmbicne?... — C TpyAOM, HENOCIHYIIHBIMU Ty0aMu
MIPOAPTUKYIUPOBAII OH.
— Bo Bcex! — pagocTHO OTKJIMKHYJICS ero codeceqHuk. — [loOuTh MOryT...
W nomuckamo moryr...
Ilomuckams?!
OTO OTpoJb€ Ha TOM KOHIE IMPOBOJA HaMeKano eMy, uto Jlamy moryt
u3HacuioBath???!!!

CrteHbl CIOKWINCH, KaK KapTOYKU JOMHHO; OKHO, MEJIKO B3JparvBas U JpOxKa,
cTekyo Ha noji. Ha Bcel muianere 3emutst 6oJibliie HE OCTAJIOCh HUYETO, YTO YKPBLIO OBl
Bnagna ot Bcenenckoro xonoaa. To, 4To OH ceiyac ychibliai, ObUIO CTpalIHee HeObITHS.
Crpaiinee cMepTH. (T. T'apmam-Podde)

Msue ¢ Mopo30BOIO KJIACTh MOKJIOHBI,

C naguepeneit Upona msicatb,

C npiMoMm yieTaTh ¢ KocTpa J{u10HHI,

Urto6s1 ¢ XKaHHOM HaA KOCTEp ONSITh.

I'ocniogu! Twl BUaUILIB, 51 yCTaIa

Bockpecartp, 1 yMuUpaTsh, U KHUTH.

Bce B03bMH, HO 3TOM pO3bI aJIOK

Jlaii MHE CBEXECTh CHOBA OIIYTUTh. (A. AxmatoBa)

Bce nuko; HEeT HUTE CIIET0B

MuHyBIIKX JIET: pyKa BEKOB

[IpunexHo, 10JIro0 UX CMETalA,

U He HarTIOMHUT HUYETO

O cnaBHoM umenu ['yaana,

N munoit nouepu ero! (M. JIepMOHTOB)

Crst Ha G0OpTYy TPY30BUKH,

CHST
KpaHBbI.

Ha nmanyGe TaHITyIOT BajibC
OaxXuJIbI,

KEJIbI. (E. EBrymienko)

“I’1l teach the children to look at things. Don’t let the world pass you by, I
shall tell them. For the sun, | shall say, open your eyes for that laaaarge sun.”
(A.Wesker)

It was a faded white rabbit of a woman. (A.Cronin)
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Still falls the rain —
Dark as the world of ma, black as our loss —
Blind as the nineteen hundred and forty nails
Upon the Cross.

Still falls the Rain... (E.Sitwell)

It was there again, more clearly than before: the terrible expression of pain in her
eyes; unblinking, unaccepting, unbelieving pain. (D.Uhnak)

He swallowed the hint with a gulp and a gasp and a grin.  (R.Kipling)

Liza Hemilton was a very different kettle of Irish. Her head was small and round
and it held small and round convictions. (J. Steinbeck)

He opened up a wooden garage. The doors creaked. The garage was full of
nothing. (P.Cheyney)

Edgar Degas purchased once

A fine El Greco, which he kept

Against the wall beside his bed

To hung his pants on while he slept. (R. Wilbur)

The light foot hears you and the brightness begins
god-step at the margins of thought,
Quick adulterous tread at the heart. (R. Duncan)

Oh, on an early morning I think I shall live forever:
I am wrapped in my joyful flesh,
As the grass is wrapped in its clouds of green.  (R. Sly)

And a great desire for peace, peace of no matter what kind, swept through her.
(A. Bennett)

In marriage the upkeep of woman is often the downfall of man.  (A. Evans)

Young Blight made a great show of fetching from his desk a long thick manuscript
volume with a brown paper cover, and running his finger down the day’s appointments,
murmuring: Mr. Aggs, Mr. Baggs, Mr. Caggs, MR. Daggs, MR. Faggs, Mr. Gaggs, Mr.
Boffin. Yes, sir, quite right. You are a little before your time, sir. (Ch. Dickens)

You have nobody to blame but yourself. The saddest words of tongue or pen. (l.
Shaw)
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From the Splendid Hotel guests and servants were pouring in chattering bright
streams. (R. Cheyney)

Practical Lesson 13
Define the expressive means:

BocrioMuHaHbe CIMIIKOM JABUT IUIEYH,

Hacraner mur, - 4 cne3 He yraro...

Hwu 31ech, HU Tam, - HUTAE HE HAJIO BCTPEYH,

W He nsa BcTped mpoCHEMCS MBI B paro. (A. AxmaroBa)

I'paxnane,
y MeHs
OTpOMHAas pPajioCTh.
PazynbiObTe
COYYBCTBEHHBIE JIUIIA.
Mmue
00s3aTeIILHO
IIOJIEIUTHLCS HAI0
Ctuxamu
XOTs OBl
MTOICJINTHCS.
s
CEeTOHS
JBIITY KaK CJIOH,
Iloxonka
MOST
JIeTKa,
H HOUB
MIpOHECIACh,
KaK 4yJICCHBIA COH,
be3 eaquHoro
KallUIsl ¥ TIJIEBKA. (B. MaskoBckwii)

- I'pum, - ckazama Mapycsi, Korma u3 MpoxJiajibl 3Be3JHOTO HeOa OHUW BBHINLINA Ha
VIIUIY, 3QJIUTYIO 0 KpPaeB >Kapoil U COJHIIEM, - BCE CXOAUTCS Ha BockpeceHCKoM.
Onsrs!.. (T. Ycrunona)

Ha nanyOHbIX JOCKax moJia Jexand [UPOYSHHbIE TOpSAYnUe JOMTH COJHIIA. (T.
YcrruHoBa)

JIro6:10 T€0s1, aHTeNI-XpaHUTENb BO MIJIE.
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Bo mrie, uto co MHOMO Beeria Ha 3emiie.  (A. biok)

CmoTtpu; s cyTall BCe CTPAHUIIBI,

IIoka rimasza TBOM LIBEIU.

bonbmive KpbUIbsi CHEXHOM IITULIBI

Moii ym MeTenbio 3aMenu (A. biok)

IToka nbrOT 37€Ch, IEpyTCA U I1a4yT,

ITox rapMOHUKH KEITYIO IPYCTh

IIpoxiMHAIOT CBOU HEyNAYH,

BcniomuHaroT MOCKOBCKYIO PycChb. (E. Ecenun)

Kak manpuuk KyapsiBblil, pe3Ba,

Hapsinna, kak 6a0ouka jJeTom;

3HaYEeHbs MYCTOTrO CJIOBA

B ycrax ee moaHbI MpUBETOM. (M. JlepmoHTOB)

Riglet, sitting in the running Kaiga’s pocket, substituting the kidnapped Roo,
thinks:
this shall take
If IS I never to
flying really it. (A. Milne)

Too brief for our passion, too long for our peace. (Naval Aviation News)

How many sympathetic souls can you recon on in the world? One nten—oneina
hundred — one in a thousand  (J.Steinbeck)

Nothing to do but work,
Nothing to eat but food.
Nothing to wear but clothes,
To keep one from going nude.  (A. King)

Through his brain, slowly, sifted the things they had done together. Walking
together. Dancing together. Sitting silently together. Watching people together.
(A. Milne)

“Ye know, I got a lot of difficulty with them two words, which is which.”(B.
Shaw)

Twinkle, twinkle, little star,
How | wonder what you are.
Up above the world so high,
Like a diamond in the sky. (Children Rimes)
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Why do you cry, Willy?

Why do you cry?

Why, Willy, why, Willy,

Why, Willy, why? (Children Rimes)

Mrs. Nork had a large home and a small husband.  (Ch. Dickens)

“Is 1t shark?” said Brody. The possibility that he at last was going to confront the
fish — the beast, the monster, the nightmare — made Brody’s heart pound.  (A.
Christie)

To see a World in a grain of sand,

And a Heaven in a wild flower,

Hold Infinity in the palm of your hand,

And Eternity in an hour. (W. Blake)

These little houses were all old, second-rate concerns; he should hope the rent
was under a hundred a year; it hurt him more than he could have said, to think of a
Forsyte — his own son — living in such a place.

The little maid came back. Would he please to go down into the garden? J.
Galsworthy)

Young Jolyon felt a malicious desire to cut their enjoyment short.
What business had his father to come and upset his wife like this? It was a shock,
after all these years! He ought to have known; he ought to have given them
warning; but when did a Forsyte ever imagine that his conduct could upset
anybody!. And in his thoughts he did Old Jolyon wrong. (J. Galsworthy)
Practical Lesson 14
Define the expressive means:

Hounas 06abouka, moxokas Ha KOMOK CEpOro IIejKa-ChIplia, CaJuTCs Ha

packpbITyo KHUTY. (B. BepOounnna)

CeIpasi, mpoMo3riiasi, OTBpaTUTENIbHAs MOroaa. XMypoe He0O0 HU3KO HABHCIO Haj

JIecoM, 3eMJISl TIOJ] HOTaMH MOX0Ka Ha BA3KYIo Kamry. (B. BepOununa)

EmMy B pacnncanue noctaBwiv, HOTOMY 4TO CErOJHsS J€Hb poxkaeHus [lymkuna, n

POCCHICKHI MPE3UAEHT AODKEH 3TO KaK-TO OTMETHTh, HY BOT OH M mpueneT. OTMETHT.
(T. YctuHoBa)
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Beuep mpunec HekoTOpoe mogo0ue mpoxiassl, a BeuepHssi MockBa, BCs
paciBedeHHas Pa3HOIBETHBIMH OTHSIMU, BBITIIsAAEa pachydhbIpeHHON B ITyX U Mpax
MeIllaHKoi. MOXKeT, U He CIIUIIIKOM MO3THYECKUM 00pa3, HO OH MHE KyJia OOJIbIIIE 110
nymie, 9eM MockBa yTpeHHss1 — OJieTHast, He BBICTIABIIASICS, TPSACYIIAs B HEAPAX CBOUX
AIIEKTPUYEK 3€BarOIIee CTa0 JIoAeH, oma3apiBatomux Ha padoty. (K. Tuxonosa)

Kak coBuHbIe I71a3ku, 3a BETKAMU

CMOTpAT B IIaJIA MMYPTH OTOHBKH.

U crosiT 3a 1yOpOBHBIMU CETKaMH,

CJI0BHO HEYUCTDH JIECHAS, IEHBKHU. (C. Ecenun)

['psinyn Tpom, gaiika Heba pacKoioTa,

Tyuu pBaHbIE KyTalOT JIEC.

Ha moaBeckax u3 Jerkoro 300T1a

3akauaauch JaMIiaJiku HeOec. (C. Ecenun)

B Tuxwuit Beuep Mbl BCTpEHAIUCh
(Ceppaiie MOMHHUT TH CHBI).

JlepeBa enBa BEHUAIUCH

IIepBoi1 3€JIEHBIO BECHBI. (A. biok)

ToI pBaHyIach ABMKEHBEM HCITYTAaHHOM MTHIIHI,
ThI nporuta, CTOBHO COH MOM JIETKA. ..

U B310XHYJIN TyXH, 3aJApEMalId PECHHUIIBI,
3alenTaauch TPEBOKHO IIIEJIKA. (A. Biok)

How arrives it joy lies slain,
And why unblooms the best hope ever sown? (T. Hardy)

Autumn winds are singing,
Singing in the trees.

The ripened corn is waning,
Waving in the breeze.

The harvest moon is shining,

Shining in the night,

Over hill and valley

In floods of silver light. (W. Blake)

His voice began on a medium key, and climbed steadily up till it reached a certain
point, where it bore with strong emphasis upon the topmost word, and plunged
down as if from a spring board:
beds
flowery
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on
skies
the
fo
carried
be
I
Shall of ease,
Blood
throu
sailed
and
prize
the
toe
fought
others
Whilst y seas?
(M.Twain)

nonsun blob a

cold to

skylessness
sticking fire

my are your

are birds our all
and one gone
away the they

leaf of ghosts some
few creep there
here or on

unearth. (cummings)

He didn’t know whether to starve a cold or feed a fever, he was so
untherapeutical. (O. Nash)

Practical Lesson 15

Define the expressive means:

[Tocnennuit kpyr. [loBopot. PeiBok. OrnymmuTenbHbli peB TpuOyH. OUHUILL.

(FO. CkpeOHeB)

JIBa cMEIIHBIX MYXMYKaA MOMNAJINCh € HABCTPEYy — OAWH B MHJKAYHOM mape, a
BTOPOM B TPEHUPOBOUYHOM KOCTIOME ¢ HAAMUCHIO «Coun-2014».
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- Crenan IletpoBuy, - ckazanmu «Couny, KpSIKHYJIW ¥ BBITAIMIA U3-TI0/ 38 THUIIBI
raHmeT. — M3BuHuTe, s Ha Hero... HacTynuil ManeHbko. (T. Ycrtunosa)

[loiiny B cky(hbe CMUPEHHBIM HHOKOM

Nnb 6e100pbIchIM 60CSIKOM

Tyna, rae npeTcs 1o paBHUHAM

Bbepe3oBoe moioko. (C. Ecenun)

KoHeuHO, TeMHBIC OYKH, 3aKPBIBABIIME TPU YETBEPTH JHIA — OT YXOXKEHHOTO
Jo0uKa 10 HAIyTOTO CHJIMKOHOBOTO pOTHKa. OCEHHHM BEYEpOM B TYCKIIO
ocBenieHHOM [lynkoBe OYKHM 3TH OBUTM KakK Heb3s Kctatd. [loTom, pasymeercs,
JeomapaoBeie  OOT(GOPTHI, JOXONMAIIAE TIOYTH JO TPYAH, W BEHYAIOIICE WX
NIPOU3BEICHNE TUTACTHYCCKOW XUPYPTUH, B BOJHAX U BCILIECKAX OPOTOro OCIbs U
CTpa3zoB — Kyna x 0e3 Hux?! benas mryOelika pemnMTeNbHO HE MOTJIA CAEPXKATh
Hamopa IUIACTUYCCKOH XUPYPIHMM W BCE BpPEMsl pPacXOAWIach Ha pelbeHBIX
nosycepax Tak, 4ToObl TONyc(epbl OBLIM XOPOIIO BHUAHBI CO BCEX CTOPOH.
(T. Ycrunosa)

Tuxo s B TEMHBIE KYJApH BILJIETAIO

TalHBIX CTUXOB IPAarOLEHHBIN aIMa3s.

XKanno BaroOseHHOE ceple Opocaro

B TeMHBII HCTOYHHK CUSAIOIIMNX TJIa3. (A. bnok)

Mos k nedanab 6€CCMEHHO TYT,

U eii koHIIa, Kak MHE, HE OyJIeT;

N He B3apEeMHYTh B MOTHJIE €ii!

OHa 1o nacTuTcs, KaK 3MeH,

To xoxet u muemier, OyATo TUIAMEHb,

To 1aBUT MBICIIb MO0, KAK KAMEHb —

Hanexxn morunbmmux u crpacreit

Hecoxpymumblii MmaB3oseit!.. (M. JIepMOHTOB)

MaimivHa mnokaTuia Mo mIocce. 3a 3TO BpeMs TUKTOpP YCIENn B3BECUTh €BpPO U
JoJ1ap, TOCYIMII Ha 3aBTpa 0€300J1auyHyI0 TMOTOAY C BO3MOXKHBIM JOXKIEM H
rpagoM, a TakK€ MarHUTHYIO Oypro, HempusTHoctu s KozeporoB, KOTOpbIe
pPOIUIUCH, B TPUHAAINATOM 4Yacy B TMATHUIYY W, HAKOHEI, OOCCCUIICHHBIH,
3axJIEOHYJICS M YMOJIK, YCTYIHB MECTO pEKJaMe YTIOTOB 3arpaHuyHON (PUpMBI
«Xnmam». 3a pexkjamoi mnocnenoBal «Yac KHUTodes», Iepenada O MOJHBIX
HOBHMHKAaX KHW)XHOTO pbIHKAa. Kak M ciemoBasio oxujaTh, OecTceiepoM HOMeEp
OIMH ObLT OOBSBIEH pPOMaH MOJHOrO sinmoHckoro mnucarens Hakocs Beikycu
«JIt000BHUKYN OE3TyHHONW HOYW», TIOBECTBYIOIIMA O TOM, KaK OJHAXKIbI HOYBIO B
3aCHE)KEHHOM TOKHMO Tepoi BCTPETWJI FOBOPSIIETO CUHEr0 KPOKOJIWJIA U 4YTO W3
ATOTO BBIILIO. (B. Bepbunnna)
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C OHeruHbIM OH BCIIOMUHAET

[Ipoxkassl, IyTKHU MPEKHUX JIET.

Onu cMmeroted. Bxoast roctu.

BoTt KpynHOH COJIBIO CBETCKOU 3JI0CTH

Cran 0XUBISATHCS Pa3roBop;... (A. ITymikun)

Michaelis obviously wasn’t an Englishman in spite of all the tailors, hatters,
barbers, booters of the very best quarter of London. (D. Lawrence)

At that moment the King, who had been for some time busily writing in his note-
book, called out “Silence!” and read out from his book, “Rule Forty-two. All
persons more than a mile high to leave the court.”

Everybody looked at Alice.

“I’m not a mile high,” said Alice. (L. Carroll)

“It sounds like a horse,” Alice thought to herself. And an extremely small voice,
close to her ear, said,

You might make a joke on that — something about “horse” and ‘“hoarse”, you
know.” (L. Carroll)

Once was a fiddler. Play could he
Sweet as a bird in an almond tree; (W. de La Mare)

She rushed through the meal like a crazy dog, to the utter consternation of the
servant. And the moment it was over, she darted in a queer, crab-like way upstairs.
Robert and Cecilia followed her, thunderstruck, like two conspirators. (D.
Lawrence)

Says the fly on the wall,

And the flame on the coals,

And the dog on his rug,

And the mice in their holes,

And the kitten curled up,

And the spiders that spin —

“What, everyone out?

Why, everyone’s in!” (J. Fleming)

He sat down at the piano and played one of the movements from a Beethoven
sonata. He did not play very well. | looked at his music, Schumann and Schubert,
Beethoven, Bach and Chopin. (S. Maugham)

Ah! Are there other wars, beside the wars of sword and fire?
And are there other sorrows beside the sorrows of poverty?
And are there other joys beside the joys of riches and ease?
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And is there not one law for both the lion and the ox?
And is there not eternal fire, and eternal chains
To bind the phantoms of existence from eternal life? (W. Blake)

O Captain, my Captain! Our fearful trip is done,

The ship has weather’d every rack, the prize we sought is won,
The port is near, the bells | hear, the people all exulting,

While follow eyes the steady keel, the vessel grim and daring:

But O heart! Heart, heart!
O the bleeding drops of red!

Where on the deck my Captain lies,

Fallen cold and dead.

(W. Whitman)

Practical Lesson 16

Define the expressive means:

Beuep HexHbIl. CyMpak BaKHBIN.
['yn 3a rynom. Bai 3a Bamom.

N B muio HaMm BeTep BIIaKHBIN
breT coneHbIM MOKPHIBAIIOM.

TanHCTBEHHO ITYMUT JICCHAA THUIIIHWHA.

Ho st mro0i1r0 — 3a 4T0, HE 3HAIO CaM —
Ee creneii xoj10qHOE MOTYaHbE,

Ee necoB 6e30peHBIX KOJIBIXaHbE,
PaznuBel pek ee, mogo0HbIe MOPSIM.

[Ipu urennm 3Tnx «BemHux Boj

M uX OKOHYHMBIIH, HEBOJIBHO
YHurarenp CKaXET B CBOM Yepe
Bopl, 1eliCTBUTEIBHO, JOBOJBHO. ..

(O. ManpenbIiram)

(1. bynun)

(M. JIepMOHTOB)

(B. Bepbununa)

3a MONYKPYTJIBIMA OKHAMH-BUTPUHAMH TIPSIMO TI0O CAMOW CEpeuHE YIIHUIIBI,
MEePEeMMEHOBAHHOM OMATHh B TBEPCKYIO B MPOIUIOM TOAY, JIEIOBHUTO, CTPALITHO H
IIyCTPO MOJI3IH TaHKH. ........... (T. Yctunosa)

A Bellb ApYyTHE MO3THI €1IE 3aBUIYIOT MHE, IyMaJl OH C TOPEYbIO, KOT1a KOHAYKTOP
HCXUTPUIICS-TAKU OCBOOOJMTH JIJIsi HEro Iejioe Kymne, 1 Hecenun cmor, HaKOHEII,
octaTbcs oauH. O, aTa spkas MaHsIAs 3arjiata, UMEHyeMas CJIaBOM, - 3ariarta,
KoTOopass J000e BETXO€ pyOHINe TNpeBpalaeT B KOPOJICBCKYID MaHTHIO!

B. Bepbununa)
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Ocenp matasach Mo caay, NyTajach B JepeBbsx, wwypmana Jucteimu (T.
YcrruHOBa)

becnokoiiHas 1aCKOBOCTh B3TJIsAa,

W nmognenpHas Kpacka JIaHUT,

U yOoras pockoib Hapsaa —

Bce He B onb3y ee roBOpuT. (H. Hexpacos)

Ho xpacotsl ux 6e300pa3Hoii
Sl cKOpO TaMHCTBO MOCTHT. (M. JIepmoHTOB)

Penkast nTuna nonetur 1o cepeaunsl JlHemnpa. (H. T'orosp)

OTxkazatbcst OBLIIO JIeTde, YeM MpUHSATh. Jlerue u 6e3omacHee, Oe3onacHee U
ynoOHee, yo0Hee U CIIOKOMHee. (T.YcTunosa)

VYubutas nopa! Oueid oyapoBaHbe!

[IpusTHa MHE TBOS MpOIIAIbHAS Kpaca —

JIro0m10 51 IBIIITHOE TIPUPOJIBI YBSIAHBE,

B Garpe1r 1 3010T0 oJieThIC Jieca. (A. TIymrkun)

When she was left alone again, a frown, like a cloud presaging a rainy morrow,
crossed her face. (J. Gasworthy)

To James more than to any of the others, was ‘the family” significant and dear.
There had always been something primitive and cosy in his attitude towards life;
he loved the family hearth, he loved gossip, and he loved grumbling. All his
decisions were formed of a cream which he skimmed off the family mind; and,
through that family, off the minds of thousands of other families of similar fibre.
Year after year, week after week, he went to Timothy’s and in his brother’s front
drawing-room - his legs twisted, his long white whiskers framing his clean-shaven
mouth — would sit watching the family pot simmer, the cream rising to the top;
and he would go away sheltered, refreshed, comforted, with an indefinable sense of
comfort.  (J. Galsworthy)

Ah, my Beloved, till the Cup that clears
TO-DAY of past Regrets and future Fears —
TO-MORROW? — Why, To-morrow | may be
Myself with Yesterday’s Sev’n Thousand Years. (E. Nolan)

Disappointed, bewildered, ashamed, he made his way slowly from the Opera
House and stood on the steps outside, thoughtful, his head bent.

48



He had failed, thus he told himself. In that moment of crisis, that at the time he
believed had been an inspiration, he had failed. ( F. Norris)

“I -I’, Magnus loosened the collar about his throat, “it’s a lie. I will not stoop — |
would not — would be — it would be beneath my — my - it would be beneath me.”
(F. Norris)

Sleepless, you hold

your pillow to your hollows like a child;

your old-fashioned tirade — loving, rapid, merciless —
breaks like the Atlantic Ocean on my head. (R. Lowell

And, opening the telegram, he read: -

“Jolyon Forsyte, Robin Hill. — Your son passed painfully away on June 20™. Deep
sympathy” — some name unknown to him.

He dropped it, spun round, stood motionless. The moon shone in on him; a moth
flew in his face...He sat there huddled forward, staring into the night. Gone out
like f candle flame; far from home, from love, all by himself, in the dark! His boy!
From a little chap always so good to him — so friendly! Twenty years old, and cut
down like grass — to have no life atalll.  (J. Galsworthy)

“Then I hope your finger is better now?” Alice said very politely, as she crossed

the little brook after the Queen.

“Oh, much better!” cried the Queen, her voice rising into a squeak as she went on.
“Much be-etter!

Be-etter! Be-e-e-etter! Be-e-ehh!” he last word ended in a long bleat, so like a
sheep that Alice quite started. (L. Carrol)

Hurt no living thing;
Ladybird, nor butterfly,
Nor moth with dusty wing,
Nor cricket chirping cheerily,
Nor grasshopper so light to leap,
Nor dancing gnat, nor beetle fat,
Nor harmless worms that creep.
(K. Rossetti)

Practical Lesson 17
Define the expressive means:
Omiier pa3MepoM CO CHOYTHHUK IUJIAaHETHl YpaH ucyYe3 C Tapenkud. Makc

JI0°KEBBIBAJ MOCIEIHUNA KYCOK, KOTOPBII CBELIMBAJICA C ABYX CTOPOH €ro pTa, Kak
kojnoOaca, koropyto oreny Genop yrammn y Ocrana. (T. YctuHoBa)
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OnAth s TETION TPyCThIO 00JEH
OT OBCSIHOTO BETEPKA.

W Ha n3BECTKY KOJIOKOJICH
HegonbHO KpecTutcs pyka.

O Pycp, MmasimHOBOE 1IOJIE

WU cuns, ynasmas B pexy,

JIro6:110 10 pagocty U 6ou

TBOIO 03€pHYIO TOCKY. (C. Ecenun)

3anakaHHasi OCEHb, KaK BJOBa

B onexnax uepHbIX, BCE cep/lla TYMAHUT.
[Tepebupast My>KHUHBI CJIOBA,

OHa ppI1aTh HE IEPECTAHET.

U Gynet tak, moka TUIIAWIIUKA CHET

He cxxanutcs Han ckopOHOM U yCTaJIOM. ..
3abBeHbe 00N 1 3a0BEHBE HET -

3a 3TO )KU3Hb OTAATh HE MaJo. (A. AxmatoBa)

CaiiT okazajics CKa30uHOM KpacoThl — MOPTPET BEIMYECTBEHHOTO, KaK OKEaH,
IPOCTOr0, Kak TMpaBJa, SICHOTO, KaK JIETHUH IMOJIJIEHb, MPOCBETICHHOTO, KaK
cKkoBOpoza, BeIMbITasi «I[Ipui-Oanb3amom», YeloBeKa CpPeIHHUX JIET KpacoBajcs B
[IEHTPE JKpaHa, a OT MOPTPETa B pa3Hble CTOPOHBI IIUIK JIYYH — Kak Obl CUSHUE U
OJIHOBPEMEHHO KaK OBl «ITyTH», U BCE, OUEBUJIHO, «K pagoctu». (T. YcTuHOoBa)

JlaBHO J11b JU1s1 Bac 51 3a0bIBa

N xaxny ciaBbl ¥ MOXBAJ,

WU kpait oT1I0B, U 3aTOYCHBE?

Hcuesnno cyactbe FOHBIX JIET —

Kak na nyrax Bam nerkuii cien.  (A. Ilymkus)

Tak B yac TOP>KECTBEHHBIN 3aKaTa,

Korna, pacrass B Mope 3nara,

V3K CKpbUIACh KOJIECHUIIA JHA,

Cuera KaBka3a, Ha MTHOBEHbE

OTnuB pyMsIHBIN COXpaHS,

CHSI0T B TEMHOM OT/IAJICHBE. (M. JIepMOHTOB)

Bce »to JIuaus capliiana [Ba MAJUIMOHA pa3 M Ja)e 3Haja Hau3yCTh HEKOTOPhIE
OTPBIBKH U3 TEKCTA. (T. Ycrunona)

Yk 0H-TO OBI 3HaN, KaK JOOBITh ATy WH(MOPMAIUIO TOJEIIEBIE, KaK OICHUThH €€
3HAYMMOCTh, KaK IMOTOM M0J1aTh, YTOOBI Bce — BCe! — MOHSIIN, YTO ATO HE MOILIOE
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coobmienre areHctBa Peiitep, He moaBeaeHuWe UTOroB  OpuduHra B
MuHAKOHOMUKM, HE Imepernedatka u3 «TaWmc», a camasg YTO HU HAa €CTh
KOHGhuOeHyuanvhas, eOuncmeennas 6 ceoem pooe, ynuxaivnas napopmarms! (T.
YcTrHOBA)

In a sudden burst of slipping, climbing, jingling, clinking and talking, they
arrived at the convent door. (Ch. Dickens)

We are overbrave and overfearful, overfriendly and at the same time frightened
of strangers, we’re oversentimental and realistic. (P. Strevens)

Up the Square, from the corner of King Street, passed a woman in a new bonnet
with pink strings, and a new blue dress that sloped at the shoulders and grew to a
vast circumference at the hem. Through the silent sunlit solitude of the Square this
bonnet and this dress floated northwards in search of romance. (A. Bennett)

Several months ago a magazine named Playboy which concentrates editorially on
girls, books, girls, art, girls, music, fashion, girls and girls, published an article
about old-time science-fiction. (Morning Star)

When Omar P. Quill died, his solicitors referred to him always as O.P.Q. Each
reference to O.P.Q. made Roger think of his grandfather as the middle of the
alphabet. (G. Markey)

From the second she opens her eyes —
One million Hows, two million Wheres,
And seven million Whys. (R. Kipling)

She stopped, and seemed to catch the distant sound of knocking. Abandoning the
traveler, she hurried towards the parlour, in the passage she assuredly did hear
knocking, angry and impatient knocking of someone who thinks he has knocked
too long. (A. Bennett)

I might as well face facts: good-bye, Susan, good-bye a big car, good-bye a big
house, good-bye power, good-bye the silly handsome dreams. (J. Braine)

She narrowed her eyes a trifle at me and said | looked exactly like Celia
Briganza’s boy. Around the mouth. (J.Salinger)

Of all my old association, of all my old pursuits and hopes, of all the living and
the dead world, this one poor soul alone comes natural to me. (Ch. Dickens)

There is Mr. Guppy, who was at first as open as the sun at noon, but who
suddenly shut up as close as midnight. (Ch. Dickens)
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His coat sleeves being a great deal too long, and his trousers a great deal too
short, he appeared ill at ease in his clothes. (Ch. Dickens)

“Of course it’s important. Incredibly, urgently, desperately important.” (D.
Sayers)

I never told you about that letter Jane Crofut got from her minister when she was
sick. He wrote Jane a letter and on the envelope the address was like this: Jane
Crofut; The Crofut Farm; Graver’s Corners; Sutton County; New Hampshire;
United States of America. “What’s funny about it?” “But listen, it’s not finished:
the United States of America; Continent of North America; Western Hemisphere;
the Earth; the Solar system; the Universe; the Mind of God — that’s what it said on
the envelope.” (Th. Wilder)

For that one instant there was no one else in the room, in the house, in the world,
besides themselves. (M. Wilson)

Practical Lesson 18
Define the expressive means:

Cnout xoBbUIb. PaBHMHA foporas,

N cBUHLIOBOM CBEKECTH MOJIBIHD.

Hukakas poavna npyras

He BosibeT MHE B Ipy/ib MOIO TEIJIBIHb. (C. Ecenun)

JIro60MBITCTBO, KaK HEYTOMOHHASI MBI, MPOTPHI3I0 ceOe ABIPY U C TOHEHBKUM
CBHCTOM HayaJio MPOCAYUBATHCS HAPYKY. (T. Ycrunona)

Mos nyma TBOM BEYHBIA XpaMm;

Kaxk 60xecTBO TBOI 00pa3 Tam;

He ot nebec, auib oT HEro

Sy cnaceHbs CBOETO. (M. JIepMOHTOB)

- Torga HamumuTe 3asBJICHHE, HA OCHOBAHHHM KOTOPOTO MOXXHO OyAeT HayaTh
PO3BICK. ..

“She’s a ch- He marumy. U He mpocure.
JIro60Bs MuxaiiioBHA OTBEPHYIACH K OKHY.

- [Touemy?
OnHa He 00epHyJlach U HE OTBETHIIA.

- Jlto6oBp Muxaitmopra! IIOYEMY?!  (T. I'apmamr-Podde)

Bce, yTto MuHyTHO, BCe, 4TO OPEHHO,
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IToxopoHuiia Thl B BEKaX.
Thl, Kak MIaAcHEL, CIUIIbL, PaBeHHA,
Y COHHOH BEYHOCTH B pyKax. (A. biok)

MuiiboHBI — Bac. Hac — TbMBIL, U TbMBI, U ThMBI.
[TonpoOyiiTe, cpazutech ¢ HaMu!

Ha, ckudsl — Mbl! Jla, a3uatel — MBI,
C packocbIMM U XaJHBIMU O4Yamu! (A. bnok)

- Hy, He cTouT OBITH TaKUM KAaTETOPUYHBIM, - 3aMETUJ JEd U YCeJCs B CBOE
mobumoe kpecno. U nauenun ouku. W cnoxun pyku. M mocmotpen 3opko. — A
HUYEro He TTOHUMAIO B KMBOIIKMCH, HO peanu3M [ 'a3yHoBa MHE OJMKe, 4eM CaMblil
apkuit aBanrapa. (T. Ycrunosa)

,3nech [lylmknuHa u3rnanbe Hayanoch

N JlepmOHTOBa KOHYMJIOCH U3THAHBE.

3/1ech TOPHBIX TPAB JIETKO OJIaroyxaHsbe,

U TonbKo pa3 MHE BUIETh YAAIOChH

VY o03epa, B ryCTOl TEHW YHHAPHI,

B ToT npeaBeuepHuil U KECTOKUHN Yac —

CusiHuE HEYyTOJICHHBIX TJ1a3

beccmepTHoro mo6oBHUKA TaMaphl. (A. AxmaToBa)

Ecimu lumka craHeT kuTh ¢ OpaTtom, 3HAYHUT, JeHEer Oy/leT HaMHOTO MeHbIe. B
HECKOJIbKO pa3 MeHbIlle. Bo MHOTO pa3 MeHblIe. (T. Ycrunona)

OH Hamien JaMy, KOTOpas acCHCTHpOBala Ha BCKPBITHH mpodeccopy
CeeunukoBy. Ta obpaTwia ero BHMMaHHWE Ha CTPaHHBIE TPaBMBI uepera, HO
npodeccop TeM HE MEHee YBEPCHHO IMOJMAaXHYJ 3aKI0YeHHE O PSAJIOBOM
HECYAaCTHOM CJTydac.

- U Takum 00pa3oM BCKPBITHE MIPEBPATUIIOCH B CKPBITHE. (B. BepOununa)

In moments of utter crises my nerves act in the most extraordinary way. When
utter disaster seems imminent my whole being is simultaneously braced to avoid it.
| size up the situation in a flash, set my teeth, contract my muscles, take a firm grip
of myself, and without a tremor always do the wrong thing. (B. Shaw)

Carming middle-aged lady with a face like a bucket of mud and if she has washed
her hair since Coolidge’s second term, I’ll eat my spare tire, rim and all.” (R.

Cheyney)

With all the expressiveness of a stone Welsh stared at him another twenty
seconds apparently hoping to see him gag. (R. Cheyney)
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Now let me introduce you — that’s Mr. What’s-his- name, you remember him,
don’t you? And over there in the corner, that’s the Major, and there’s Mr. What-
d’you-call-him, and that’s an American. (E. Waugh)

There are in every large chicken- yard a number of old and indignant hens who
resemble Mrs. Bogard and when they are served at Sunday noon dinner, as
fricasseed chicken with thick dumplings, they keep up resemblance. (S. Lewis)

Her startled glance descended like a beam of light, and settled for a moment on
the man’s face. He was fortyish and rather fat, with a moustache that made her
think of the yolk of an egg, and a nose that spread itself. His face had an injected
redness. (W. Deeping)

“Did you see anything in Mr. Pickwick’s manner and conduct towards the
opposite sex to induce you to believe all this?”” (Ch. Dickens)

Bill went with him and they returned with a tray of glasses, siphons and other
necessaries of life. (A. Christie)

Naturally, |1 jumped out of the tub, and before | had thought twice, ran out into
the living room in my birthday suit. (B. Malamud)

There was no moon, a clear dark, like some velvety garment, was wrapped around
the trees, whose thinned branches, resembling plumes, stirred in the still, warm air.
(Ch. Galsworthy)

The lift had two people and rose slowly, groaning with diffidence. (I. Murdoch)
Jane set her bathing-suited self to washing the lunch dishes. (Jn.Braine)

Cats and canaries had added to the already stale house an entirely new dimension
of defeat. As | stepped down, an evil-looking Tom slid by us into the house. (W.

Golding)

After so many kisses and promises — the lie given to her dreams, her words, the lie
given to Kkisses, hours, days, weeks, months of unspeakable bliss. (Th. Dreiser)

It is safer to be married to the man you can be happy with than to the man you
cannot be happy without. (E. Esar)

Practical Lesson 19

Define the expressive means:
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PasBe g 51O croma Bejies cTaBUTh TeOe, JTIr00e3HbI? Pa3Bse s 3TO croza Benen Tede
ctaButh, nojien? (H. 'orosnp)

W tak HaunHaeTcs NECHs O BETPE,

O Betpe, 00yTOM B CONIAATCKUE TE€TPHI,

O rerpax, HAyIIUX TOPOTOl BOMHBI.

O BoitHaX, KOTOPBIM CTUXU HE HYXHbL.  (B. JIyroBckoii)

Bces MBanoBckast tuiommaas mien BoITsanya. .. (P. PoxxnecTBeHckuit)

Korma OBl Thl 3Hanma, KakuM CHUPOTIMBBIM TOMHUTEIbHO-CIAJKUM, O€3yMHO-
CYACTIIUBBIM 5l TOPEM B Aylue onbsiHeH.  (A. Der)

MBI TOMHUM BCE — U JKap XOJIOAHBIX YUCET,
N nap 60’kecTBEHHBIX BUIACHUM. (A. bnok)

Kak Tonbko s BBIAEp:Kaia IK3aMeHbl, TO ceddac ke rmoexajia ¢ MaMoi, Me0enbio
u Opatom MoaHHOM, yUeHHKOM TPETHETO KJlacca, Ha jJady. (A. YexoB)

W B rnymm 3aapemasiiero 6opa
Bce 3BeHST U 3BeHAT OyOCHIIBI. (H. PyGuoB)

He otTtoro, 4to 3epkaiio pa3ouiocs,

He ortoro, uto Betep BbLI B TpyOe,

He ottoro, 4to B MbIciu 0 Tebe

VYake 4yoe 4TO-TO MPOCOUYUIIOCH, -

He ottoro, coBceM He OTTOTO

S Ha mopore BCTpeTHIIa €ro. (A. AxmaToBa)

«Sl ckaxXy BaM OTKpPOBEHHO, - OTBeuaja naHama, - CHOyJOHY HaJbI[bl B POT HE
kiaaun.» (CinoBapb JUHTBUCTUUYECKUX TEPMUHOB)

3aapoxkano 3epKajo 3aTOHa. (C. Ecenun)
Meno, meno no Beeit 3emiie.  (b. IlactepHak)

Moto 11060Bb, MIUPOKYIO, KAaK MOPE,
Bmectuth He MOTYyT )U3HH Oepera. (JI. Toncroit)

boii 6apabaHOB, KIIMKHU, CKPEXKET,
['pom nmymiek, TONOT, pKaHbe, CTOH,
N cmepTh 1 ax co BceX CTOPOH. (A. Ilymikun)
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Her HM3KMX HMCTHMH ¥ BBICOKMX OOMAaHOB, €CTh TOJBKO HHM3KHE OOMaHBI U
Bbicokue uctunbl. (M. IIBeTaeBa)

CKBO3b BOJIHHUCTHIC TyYyMaHbI
[IpoGupaetcs nyHa,
Ha nevansHbIe mOMISHBI
JIbeT mevanabHO CBET OHA. (A. TTymkun)
“It’s very hard”, said my mother, “that in my own house — *
“My own house?” repeated Mr. Murdstone. “Clara!”
“Our own house, | mean, faltered my mother, evidently frightened — “I hope you
must know what | mean, Edward — it’s very hard that in your own house | may not
have a word to say about domestic matters. (Ch. Dickens)

On her father’s being groundlessly suspected, she felt sure. Sure. Sure.  (Ch.
Dickens)

And a great desire for peace, peace of no matter what kind, swept through her. (A.
Bennett)

And everywhere were people. People going into gates and coming out of gates.
People staggering and falling. People fighting and cursing. ( P. Abrahams)

He beat me then as if he would have beaten me to death. Above all the noise we
made, | heard them running up the stairs, and crying out — | heard my mother
crying out — and Peggotty. Then he was gone; and the door was locked outside;
and I was lying, fevered and hot, and torn, and sore, and raging in my puny way,
upon the floor.  (Ch. Dickens)

“Sit down, you dancing, prancing, shambling, scrambling fool parrot! Sit down!”
(Ch. Dickens)

No, he, Vanamee, could never, never forget; never was the edge of his grief to lose
its sharpness; never would the lapse of time blunt the tooth of his pain. (Fr. Norris)

Then came running down stairs a gentleman with whiskers, out of breath. (Ch.
Dickens)

He ran away from the battle. He was an ordinary human being that didn’t want to
kill or to be killed. So he ran away from the battle. (St. Heym)

We sat down at a table with two girls in yellow and three men, each one introduced
to us as Mr. Mumble. (Sc. Fitzgerald)

The day is done, and the darkness
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Falls from the wings of Night,
As a feather is wafted downward
From an eagle in his flight. (H. Longfellow)

Had I left the room a minute, when his man told me that Y oung Innocence” (so he
called you, and you may call him “Old Guilt” all the days of your life) had set his
heart upon her... (Ch. Dickens)

“In an accumulation of Ignominy, Want, Despair, and Madness, | entered the
office — or, as our lively neighbor the Gaul would term it, the Bureau — of the Firm,
nominally conducted under the appellation of Wickfield and HEEP, but, in reality,
wielded by HEEP alone. HEEP and only HEEP, is the mainspring of that machine.
HEEP and only HEEP, is the Forger and the Cheat.” (Ch. Dickens)

Still the million fires burn
Still the million souls can learn,
Ever loving and reviling,
Hating and then reconciling. (Ch. Madge)
“You have heard of Jefferson Brick, I see, Sir,” quoted the Colonel with a smile.
“England has heard of Jefferson Brick, Europe has heard of Jefferson Brick. (Ch.
Dickens)
Practical Lesson 20
Define the expressive means:
XKuth, XpaHs Becesbe rops, MOMHS pagocTh Ipouuisix BéEceH. (B. BprocoB)
B Poccun nBe namactu:
BHu3y — Bi1acTh TbMBI,
A HaBepxy — ThMa BJIACTH. (B. T'unapoBckuii)

Jlec. ITanatka. I[lecok peunoii BosHbl.  (A. SAmun)

Bedop Thl NOMHMIIIB, BbIOTA 3JIMIACH,
Ha MmyTHOM HeOe Mriia HOCUJIaCh. (A. IlymkuH)

Het, st X0oTein... OBITH MOXKET, BBIL... s JyMmall, 9YTO YK OapoHY BpeMs yMEpeTh.
(A. ITymkuH)

JIpBIHOB. .. Opai ceOs B pykH, a Obika 3a xaopel. (A. Ilpamko)

Tonbpko B cnajibHE ropejin CBC4Yu

57



PaBHODYIITHO-KENTHIM OTHEM. (A. AxmaToBa)

Kode nmax Tak BKyCHO, KakK Iax TOJBKO, KOTJIa €ro Bapuja MaTh, CTO JIET Ha3al.
(T. YctuHoBa)

CrIThIC
Onu 1aBHO MEHS TOMUJIH.
B pasrape neBCTBEHHON MEYTHI
OHuM cKyuanu, U HE KUJIH,
N msamm 6ebie LBETEHL.

N BOT — B CTOJIOBBIX U TOCTUHBIX,
Han rpynoit proMoK, gam, crapyx,
Han ckykoit ux 06e10B YUHHBIX —
CBeT 2JIEKTPUYECKHUN MOTYX.

K ueMy-TO BHOCSIT, CTaBsT CBEYH,
Ha numax — sxentbie Kpyrd,
HIunst nepraMeHTHbBIE PeyH,

C TpyzoM LIEBENSTCS MO3TH.

Tak — Heromyer Bce, 4TO CHITO.
ToCKyeT ChITOCTh BaXKHBIX UPEB:
Benb opoKHHYTO KOPHITO,
BcTpeBokeH MX MPOTHUBIIHM XJIEB!

Teneps UM BbITIAN CKYTHBIN KPEOMi:
HX 1oM cTOUT HEOCBEIIICH,

N XKryT um ciryx MoJIbOBI 0 XJiebe

N kpacHbIil cMeX 4y>KUX 3HaMeH !

[IycTh TOKHUBYT CBOM BEK IPUBBIYHO —

Hawm xanp UX ChITOCTh pa3pylliaTh.

JIMb YUCTHIM IETSIM — HEMPUIMYHO

Wx crapoii ckyke moapaxars. (A. biok)

Fedgeby hasn’t heard of anything. “No, there’s not a word of news,” says Lammle.
“Not a particle,” added Boots. “Not an atom,” chimes in Brewer. (Ch. Dickens)

Rup wished he could be swift, accurate, compassionate and stern instead of clumsy
and vague and sentimental. (I. Murdoch)

The Major and the two Sportsmen form a silent group as Henderson, on the floor,
goes through a protracted death agony, moaning and gasping, shrieking, muttering,
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shivering, babbling, reaching upward toward nothing once or twice for help,
turning, writhing, struggling, giving up at last, sinking flat, and finally, after a
waning gasp lying absolutely still. (J. Heller)

“To think better of it,” returned the gallant Blandois, “would be to slight a lady, to
slight a lady would be to be deficient in chivalry towards the sex, and chivalry
towards the sex is a part of my character.” (Ch. Dickens)

His humble ambition, proud humility,
His jarring concord, and his discord dulcet.  (W. Shakespeare)

Fleur was so much to him that his wife was very little — very little... It was odd
how, with all this ingrained care for moderation and secure investment, Soames,
ever put his emotional eggs into one basket. First Irene — now Fleur. He was dimly
conscious of it, sitting there, conscious of its odd dangerousness. (J.
Galsworthy)

The amount of women in London who flirt with their own husbands is perfectly
scandalous. It looks so bad. It is simply washing one’s clean linen in public. (O.
Wilde)

It was the White Rabbit, trotting slowly back again and looking anxiously about as
it went, as if it had lost something, and she heard it muttering to itself, “the
Duchess, the Duchess! Oh my dear paws! Oh my fur and whiskers! She’ll get me
executed as sure as ferrets are ferrets! (L. Carroll)

But why, why? Damn it all — it doesn’t make sense. I might have taken the money
— I suppose we’re all capable of that, under certain circumstances - but never on
earth could | have let somebody else — and especially Martin, take the blame for it.
How could you think me capable of such a thing?” (J. Priestley)

“Flowers! You wouldn’t believe it, madam, the flowers he used to bring me.”
(R. Mansfield)

Should you ask me, whence these stories?
Whence these legends and traditions,

With the odours of the forest,

With the dew and damp of meadows,

With the curling smoke of wigwams,

With the rushing of great rivers,

With their frequent repetitions,

And their wild reverberations,

As of thunder in the mountains? (H. Longfelow)
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...his liver was a little constricted, and his nerves rather on edge. His wife was
always out when she was in Town, and his daughter would flibberty-gibbet all over
the place. (J. Galsworthy)

Practical Lesson 21
Define the expressive means:

- Ceituac noiiaem k neBouke Maie TiopuHON, - COOOIIMI XO3SMH U TOJOMKUI
I'extopa ManadeeBa Ha AEPEBSHHBIA CTYJIBUUK CTPAHUIIAMU BHH3, CUTAPETKOMN
BBepx. — JleBouka Mama mnepenyraiga Bcex cocefieil, a Mbl oOelanu ee He
octaBuTh. (T. YcTuHosa)

YucTeli TUCT, OCTaBalCs HE TPOHYT,
Kak Becrainika, Kak 1yX HE3€MHOI.
B Genuzne TBOEH OYKBBI YCTh TOHYT,

[TycTh BCE MBICITH Pa3MOECT MPUOOI,
OT KOTOPOTO CTaHEIIh CBETIICE
O6nakoB-kopalbJei. (B. BepOununa)

Cama Mapps AnlekceeBHa CUAUT y KAMUHA B IPEBOCXOJHOM PACIOJIOKEHUH 1yXa
Y B CBETJIO-3€JICHOM IJIaThe, KOTOPOE K HEU UJET. (®. locToeBckuif)

Crpanats! Ctpanaror Bce, CTpaiacT TEMHBIN 3BEPb;
bes ynoBanbsi, 0€3 co3HaHbS,

Ho nepen Hum Tyna HaBeK 3aKphiTa IBEPb,

I'ne pagocTh TETUIUTCS CTPAIaHbsl. (A. @er)

B3opsI nostyconuele,

HexxHble BI10OIEHHEBIE,
JIBIMKOM OKaMMJICHHBIE,
ToHnkue yepTsl,

To Mmou HecMmenkle,

To Bo3nymHO-0€MBIE,

Cnanko oHEMeJbIe,

Jlerkue uBETHI.
UyBCTBEHHO-HESICHBIE,
JIeBCTBEHHO-TIPEKPACHBIE,

B ctpactHOCcTH OeccTpacTHble,
TaliHbl U cIlOBa. .. (K. banbmoHT)

Teb6s, Odennro Moro,
VBeJ ganexko »KU3HU X0JI0/I,

60



U ruOHy, npuHIL, B pOJIHOM Kpalo,
KinHkoM OTpaBiIEHHBIM 3aKOJIOT. (A. bnok)

O kpacHOM Beudepe 3aayManach Jopora,

KycTbl psiOuH TymMaHHeH ri1yOuHBI.

N36a-cTapyxa 4eaoCThIO IOpora

Kyet naxydnii MAKHUII THUILHHBL. (C. Ecenun)

5] maMATBIO KUBY C YBAAIIUMU MEUTAMU,
BuaeHbs npexHuUX JIeT TOIIATCS PES0 MHOM,
N 06pa3 TBOM Mex HUX, KaK MeCSI] B YaC HOUHOMU

Mexay Opoasumu 6JucTaeT o0JaKkaMu. (M. JlepmoHTOB)
“Merchant’s smile was as meaningless as an asterisk without a footnote.”  (E.
McBain)

“His wife,” I said. “W_1 F E. Homebody. Helpmate. Didn’t he tell you?” (A.
Myrer)

What else do | remember? Let me see.

There comes out of the cloud our house, our house not new to me, but quite
familiar, in its earliest remembrance. On the ground floor is Peggotty’s kitchen,
opening into a back yard...  (Ch. Dickens)

“I’m like a navigator on a strange sea without chart or compass.” (J. London)
The horror! The flight! The exposure! The police! The first to desert him — these —
all save Sondra perhaps. And even she, too. Yes, she, of course. The horror in her

eyes.” (Th. Dreiser)

Oh, the dreary, dreary moorland!
Oh, the barren, barren shore! (A. Tennyson)

“She was smartly dressed... And her cheeks and lips were rouged a little. And
her eyes sparkled. And as usual she gave herself the airs of one very well content
with herself.”  (Th. Dreiser)

In she plunged boldly,
No matter how coldly
The rough river ran...  (D. Hood)

“Talent, Mr. Micawber has, capital, Mr. Micawber has not.”  (Ch. Dickens)

61



“One after another those people lay down on the ground to laugh — and two of
them died.” (M. Twain)

His grey face was so long that he could wind it twice round his neck. (R.
Chandler)

We smiled at each other, but we didn’t speak because there were ears all around us.
(J. Chase)

“This is a day of your golden opportunity, Sarge. Don’t let it turn to brass.”
(J. Pendelton)

After two centuries of crusades the Crescent (the Moslem religion) defeated the
Cross in all Southwestern Asia. (Daily Worker)

If he wishes to float into fairyland, he reads a book; if he wishes to dash into the
thick of battle, he reads a book; if he wishes to soar into heaven, he reads a book.
(G. Chesterton)

He held out a hand that could have been mistaken for a bunch of bananas in a poor
light. (K. Gardner)

A little after midnight Dolores Lane came in and stood holding a microphone the
way a drowning man hangs on to a lifebelt.  (J. Chase)

There comes a period in every man’s life, but she is just a semicolon in his. (S.
Evans)

She possessed two false teeth and a sympathetic heart.  (J. O’Henry)

Mr. Witte’s method of paying off debts would be a form of feeding a dog with bits
of its own tail. (J. Nesfield)

She told his name to the trees. She whispered it to the flowers. She breathed it to
the birds. (St. Leacock)
Practical Lesson 22

Define the expressive means:

W mepkHeT 3Be3] aiMa3HBIM TpermeT B 0€300JbHOM XOJIOAE 3apH... (M.
Bonommun)

[lonHoun oHa mnpomjakaia W ObUIa yBEpPEHA, 4YTO Ha CETOJHS CJe3bl BCE
KOHUYMJIMCH, JICHb Ha JIIOJSX OHA KaK-HUOYHIb MEpPEeTEepHuT, HO OKa3aJloCh, UTO HX
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enie MHoro, oueHb MHoro! Ilenoe o3zepo. U o3epo BhINLIO U3 OEPEToB. (T.
YcrruHOBa)

3uma. Mopo3. Ceno KONTUT B CThUIOE SICHOE HEOO CEepbIM ABIMOM — JIIOJU
corpeBatorcs. (B. HlykiuH)

O, KaK MHE X04eTCS CMYTUTh BECEJIOCTh UX
N nep3ko OpoCUTH UM B TJ1a3a JKEJIE3HBIN CTHX,
OO6AUTBIN TOPEUBIO U 3JI0CTHIO!.. (M. JIlepmoHTOB)

U 60xecTBO, M BIOXHOBEHBE,
N xu3Hb, U cie3bl, U JIIOOOBB. (A. Tlymikun)

Cityra BIMSTENBHBIX TOCIIO/,

C kakoii oTBaroit 61aropoiHoM

['pomuTe peubto Bbl CBOOOIHOM

Bceex tex, komy 3axkanu por. (®. TroTuen)

C rtoro yacy Hawanuch Juisi Mibu cinafgocTHbIE MYYEHbs, CBETJIO ONASAIONINE
yIIYy. (T. IImenes)

Teatp yx MoJIOH; JIOKHU OJIEIYT;
[Taptep u Kpeciia — BCE KUIIUT. .. (A.Ilymkun)

Jlen HEOKpENINUM HA PEUKE CTYACHOU
CJI0BHO KakK Tarouydi caxap JICKUT. (H. Hekpacos)

TBOUX 3ayMUYUBBIX HOUEH MPO3pPAYHBIN CYMpaK... (A. IIymkuH)

Jlerue HaBecTH MOPSIOK B OJTHOM KOMHATE, HEKEITU BO BCEM JIOME, B OJHOM JIOME,
HEKeNIM Ha BCEH YIUIle, HA OAHOW YIIHIIE, HEXEIH BO BCEM TOpOJe, U B OJHOM
ropoze, Hexenu Bo Beer crpane. (b, AkyHuH)

51 Ob11 BaM 3BEHSIINEH CTPYHO,

51 Ob11 Bam 1BETYIIEH BECHOM,

Ho BBI HE XOTeIM LIBETOB,

U BbI HE pacchblliaiy cioB? (K. banbmoHT)

OHa ryOOKO BIOXHYJA, BBINPSIMUIACK, TOcHAeda Monda, u korma deas B

CIeAYIOIINI pa3 B3MJISIHYJ, HUKAKUX CJe3 He ObUIo B ee ria3zax. Beicoxmm.
Ucueznu.  (T. YcTuHoBa)
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[loiiny OpoauTh B TYCTBIX JecaxX, CTEMHOW JOpPOror OIy>KIaTh. (A.
[TonoHckuit)

Bpaua npurmnacuts, a genpamiepa no3BaThb. (A. YexoB)

Then we looked for the knife to open the tin with. We turned out everything in the
hamper. We turned out the bags. We pulled up the boards at the bottom of the boat.
We took everything out on to the bank and shook it. There was no tin-opener to be
found.  (J.K. Jerome)

He had a little nobbed nose, not unlike the ace of spades, with a pair of spectacles
gleaming on each side of his dusky countenance, like a couple of bow-windows.
W. Irving)

| saw a Chapel all of gold

That none did dare to enter in,

And many weeping stood without,

Weeping, mourning, worshipping. (W. Blake)

Such a scene as there was when Kit came in! Such a confusion of tongues, before
the circumstances were related, and the proofs disclosed! Such a dead silence
when all was told!  (Ch. Dickens)

Women have a wonderful instinct about things. They can discover everything
except the obvious. (O.Wilde)

The precious twins — untried, unnoticed, undirected — and | say it quiet with my
hands down-undiscovered. (J. Salinger)

“Gentlemen, I put it to you that this band is a swindle. This band is an abandoned
band. It cannot play a good godly tune, gentlemen.  (W.Deeping)

There was then a calling over of names, and great work of singing, stamping,
inking, and sanding, with exceedingly blurred, gritty and undecipherable results.
(Ch. Dickens)

He wished she would not look at him in this new way. For things were changing,
something was changing now, this minute, just when he thought they would never
change again, just when he found a way to live in that changelessness. (R.
Warren)

She was a lone spectator, but never a lonely one, because the warmth of company
was unnecessary to her. (P.Cheyney)
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From her earliest infancy Gertrude was brought up by her aunt. Her aunt had
carefully instructed her to Chrixtian principles. She had also taught her
Mohammedanism, to make sure. (St. Leacock)

The oldest and simplest thoughts

Rise with the antique moon:

How she enamels men

And artillery under her sphere,

Eyelids and hair and throats

Rigid in love and war;

How this has happened before.  (R. Fuller)

We bent it in a Christmas box
And scattered blazing weeds to scare the crow
Until the snake-tailed sea-winds coughed and howled
For alms outside the church whose double locks
Wait for St Peter, the distorted key. (R. Lowel
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3aKJII0uYeHHue

[enbto mocoOusi ABISIETCS MOIMOJMHEHUE Kypca CTUIIUMCTUKU AHTJIUHCKOTO
s3bIKa MaTephaliaMu, HEOOXOAUMBIMU CTYJEHTaM M CIylIaTelasM B Ipolecce
M3y4YeHHUs] y4yeOHOW IUCHUIUIMHBL. B moaroroBke y4eOHOro u3JaHus OCHOBHOM
aKIeHT CJeNaH Ha MaTepualiax s Ja0OopaTOpPHO-MPAKTHUYECKUX 3aHSATUM, UTO
aKTyaJbHO B YCJIOBUSX MPAKTUUECKOTO OakaiaBpuarta.

[Tocobue cocTouT W3 Tpex dYacTeil: KpaTKoro 0030pa CTUIMCTUYECKUX
CpPEICTB, TpakThU4ecKuX 3aganuil u I[lpuwinoxkenuit. B IlpunoxxeHnss BKIHOYEHBI
TEKCThl JUISI CTWIMCTUYECKOrO aHadu3a M TEPMHUHOJOTHUYECKUU CIOBApb.
[TockoNMbKY CTHJIMCTUYECKHE CPEJICTBA YHUBEPCAIbHBI, KaXKI0€ MPAKTUUECKOE
3aHATHE HAUYMHAETCS C MPUMEPOB HA PYCCKOM SI3bIKE. JTO MO3BOJIAET CTYJCHTaM
Jy4YIll€ «MOYYyBCTBOBATHY» BBIPA3UTEIBHOCTh TOTO WJIM WHOTO CTHJIMCTUYECKOIO
CpelACTBa U UCHBITHIBATH MEHBIIE 3aTPYJAHCHUN TMpPU aAHAIU3E AHTJIUHCKUX
IPUMEPOB.

[loco6ue  cmocoOCTBYyeT  pa3BUTHIO  CIOCOOHOCTH  BBIACHATH U
aHAIM3UPOBATh OCOOEHHOCTH CHUCTEMBI SI3bIKa B II€JIOM M Pa3IUYHBIX YPOBHEH B
€IUHCTBE WX cojiepkaHus, ¢GopMbl U (PYHKIHUH, TakKuM oOpazoM, GopMUpPYsI
komrereHiuto  CK-2.1. OHO TakXe COBEPIICHCTBYET CIIOCOOHOCTh K
KOMMYHHUKAllUM B YCTHOW M MUCHBMEHHOHW (opMax Ha PyCCKOM W HMHOCTPAHHOM
A3bIKax i1 pelleHus  3a4a4  MEXJIUYHOCTHOTO U MEXKKYJIbTYPHOTO

B3aMMOJICUCTBHS, YTO JICKHUT B ocHOBe komIteTeHIIMu OK -4,
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NMPUJIOKEHU A
IIpuioxkenue 1
TexcTnl

Edward Kennedy
National Convention, 1988

...We are strengthened because we will enter this campaign as the party of
hope, the party of all confidence and concern, the party of Mike Dukakis and
Lloyd Benson. | know Mike Dukakis, | know his decency and his talent, | know
his spirit. He cares about making government work because he cares deeply about
people. | have seen the presidency of both. And I have seldom seen anyone as
matched to the domains and possibilities of that office as Mike Dukakis. We know
Mike Dukakis and Lloyd Benson as friends, and | admire them as leaders, | have
faith in them, faith in Jessie Jackson. We have a chance to do together. And if all
of us are together we shall not fail!

The rails of continuity between the Dukakis-Benson ticket of 1988 and the
Kennedy-Johnson ticket of 1960, the rails of continuity of commitment and not
just geography. For Mike Dukakis and Lloyd Benson like John Kennedy and
Lindon Johnson believe that we cannot be content with things as they are. That
there is a newer frontier to be cost, and a greater society to be built.

After eight years of complacency and indifference, of problems unattended and
pains untreated, it is time to restore purpose and principle to America from Atlanta
to Seattle, from Huston to Boston. Everywhere in our land there are men and
women willing to work who deserve a chance to work, there are children to be
taught, families to be housed, farms to be saved, diseases to be cured, hungry to be
fed, homeless to be cared for and justice to be done. And in the larger world from
the Persian Gulf to Central America, from the Soviet Union to South Africa there
are wars to be halted, arms to be reduced, families to be united, children rights to
be defended and apartheid to be ended.

President Raygan deserves credit for the Moscow summit, but | wish that just
once this President would speak as forcefully for civil rights in the United States as
he does for human rights in the Soviet Union. But at least Ronald Raygan accepts
the blame as well as the credit for the policy of the past eight years. He comes
without excuses and equivocation, he stands up, looks us in the eye.

But not George Bush who on question after question keeps burring his head in
his hand and hiding from the record of the Raygan-Bush mistakes. The Vice
president says he wasn’t there, or can’t recall, or never heard as the Administration
secretly wanted to sell arms to Iran. So when this fundamental mistake being made
| think it fair to ask: “Where was George?”

The Vice president says he never saw, or can’t remember, or didn’t
comprehend the intelligence report on general Norris Raygan involvement in the
Cocaine hotel. So when this report was being prepared and discussed I think it fair
to ask: “Where was George?”
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The Vice president claims he cares about the elderly but evidently he didn’t
know or wasn’t there when the Administration tried repeatedly to slash social
security and medical care. So we know sensations were being made | think it fair
to ask: “Where was George?”

And the Vice president who knows speech perfectly of civil rights apparently
wasn’t around or didn’t quite hear when the Administration was planning to
weaken voting rights, give tax rates to segregated schools and beat elder civil
rights restoration act. So when all those assaults were being amounted | think it fair
to ask: “Where was George?”...

INVITATION TO SAN FRANCISCO CONFERENCE,
VARCH 5, 1945

The Government of the United States of America, on behalf of itself and the
Government of the United Kingdom of Great Britain and Northern Ireland, the
Union of Soviet Socialist Re publics, and the Republic of China, invites the
Government of (the name of land invited) to send representatives to a Conference
of the United Nations to be held on April 25, 1945, at San Francisco in the United
States of America to prepare a charter for a general international organization for
the maintenance of international peace and security...

HARRISON BERGERON
by Kurt Vonnegut, Jr.

THE YEAR WAS 2081, and everybody was finally equal. They weren't only
equal before God and the law. They were equal every which way. Nobody was
smarter than anybody else. Nobody was better looking than anybody else. Nobody
was stronger or quicker than anybody else. All this equality was due to the 211th,
212th, and 213th Amendments to the Constitution, and to the unceasing vigilance
of agents of the United States Handicapper General.

Some things about living still weren't quite right, though. April for instance,
still drove people crazy by not being springtime. And it was in that clammy month
that the H-G men took George and Hazel Bergeron's fourteen-year-old son,
Harrison, away.

It was tragic, all right, but George and Hazel couldn't think about it very hard.
Hazel had a perfectly average intelligence, which meant she couldn't think about
anything except in short bursts. And George, while his intelligence was way above
normal, had a little mental handicap radio in his ear. He was required by law to
wear it at all times. It was tuned to a government transmitter. Every twenty seconds
or so, the transmitter would send out some sharp noise to keep people like George
from taking unfair advantage of their brains.

George and Hazel were watching television. There were tears on Hazel's
cheeks, but she'd forgotten for the moment what they were about.

On the television screen were ballerinas.
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A buzzer sounded in George's head. His thoughts fled in panic, like bandits
from a burglar alarm.

"That was a real pretty dance, that dance they just did," said Hazel.

"Huh" said George.

"That dance-it was nice," said Hazel.

"Yup," said George. He tried to think a little about the ballerinas. They weren't
really very good-no better than anybody else would have been, anyway. They were
burdened with sashweights and bags of birdshot, and their faces were masked, so
that no one, seeing a free and graceful gesture or a pretty face, would feel like
something the cat drug in. George was toying with the vague notion that maybe
dancers shouldn't be handicapped. But he didn't get very far with it before another
noise in his ear radio scattered his thoughts.

"Boy!" said Hazel, "that was a doozy, wasn't it?"

It was such a doozy that George was white and trembling, and tears stood on
the rims of his red eyes. Two of of the eight ballerinas had collapsed to the studio
floor, were holding their temples.

"All of a sudden you look so tired,” said Hazel. "Why don't you stretch out on
the sofa, so's you can rest your handicap bag on the pillows, honeybunch.” She was
referring to the forty-seven pounds of birdshot in a canvas bag, which was
padlocked around George's neck. "Go on and rest the bag for a little while,” she
said. "l don't care if you're not equal to me for a while."

George weighed the bag with his hands. "I don't mind it," he said. "I don't
notice it any more. It's just a part of me."

"You been so tired lately-kind of wore out,"” said Hazel. "If there was just some
way we could make a little hole in the bottom of the bag, and just take out a few of
them lead balls. Just a few."

"Two years in prison and two thousand dollars fine for every ball I took out,"
said George. "I don't call that a bargain.”

"If you could just take a few out when you came home from work," said Hazel.
"I mean-you don't compete with anybody around here. You just sit around."

"If 1 tried to get away with it," said George, "then other people'd get away with
it-and pretty soon we'd be right back to the dark ages again, with everybody
competing against everybody else. You wouldn't like that, would you?"

"I'd hate it," said Hazel.

"There you are," said George. The minute people start cheating on laws, what
do you think happens to society?"

If Hazel hadn't been able to come up with an answer to this question, George
couldn't have supplied one. A siren was going off in his head.

"Reckon it'd fall all apart,"” said Hazel.

"What would?" said George blankly.

"Society," said Hazel uncertainly. "Wasn't that what you just said?

"Who knows?" said George.

The television program was suddenly interrupted for a news bulletin. It wasn't
clear at first as to what the bulletin was about, since the announcer, like all
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announcers, had a serious speech impediment. For about half a minute, and in a
state of high excitement, the announcer tried to say, "Ladies and Gentlemen."

He finally gave up, handed the bulletin to a ballerina to read.

"Ladies and Gentlemen," said the ballerina, reading the bulletin. She must have
been extraordinarily beautiful, because the mask she wore was hideous. And it was
easy to see that she was the strongest and most graceful of all the dancers, for her
handicap bags were as big as those worn by two-hundred pound men.

And she had to apologize at once for her voice, which was a very unfair voice
for a woman to use. Her voice was a warm, luminous, timeless melody. "Excuse
me-" she said, and she began again, making her voice absolutely uncompetitive.

"Harrison Bergeron, age fourteen,” she said in a grackle squawk, "has just
escaped from jail, where he was held on suspicion of plotting to overthrow the
government. He is a genius and an athlete, is under-handicapped, and should be
regarded as extremely dangerous.”

A police photograph of Harrison Bergeron was flashed on the screen-upside
down, then sideways, upside down again, then right side up. The picture showed
the full length of Harrison against a background calibrated in feet and inches. He
was exactly seven feet tall.

The rest of Harrison's appearance was Halloween and hardware. Nobody had
ever born heavier handicaps. He had outgrown hindrances faster than the H-G men
could think them up. Instead of a little ear radio for a mental handicap, he wore a
tremendous pair of earphones, and spectacles with thick wavy lenses. The
spectacles were intended to make him not only half blind, but to give him
whanging headaches besides.

And to offset his good looks, the H-G men required that he wear at all times a
red rubber ball for a nose, keep his eyebrows shaved off, and cover his even white
teeth with black caps at snaggle-tooth random.

"If you see this boy," said the ballerina, "do not - | repeat, do not - try to reason
with him."

"My God-" said George, "that must be Harrison!"

The realization was blasted from his mind instantly by the sound of an
automobile collision in his head.

When George could open his eyes again, the photograph of Harrison was gone.
A living, breathing Harrison filled the screen.

Clanking, clownish, and huge, Harrison stood - in the center of the studio. The
knob of the uprooted studio door was still in his hand. Ballerinas, technicians,
musicians, and announcers cowered on their knees before him, expecting to die.

"I am the Emperor!" cried Harrison. "Do you hear? | am the Emperor!
Everybody must do what I say at once!" He stamped his foot and the studio shook.

"Even as | stand here" he bellowed, "crippled, hobbled, sickened - | am a
greater ruler than any man who ever lived! Now watch me become what | can
become!"

Harrison tore the straps of his handicap harness like wet tissue paper, tore
straps guaranteed to support five thousand pounds.
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Harrison's scrap-iron handicaps crashed to the floor.

Harrison thrust his thumbs under the bar of the padlock that secured his head
harness. The bar snapped like celery. Harrison smashed his headphones and
spectacles against the wall.

He flung away his rubber-ball nose, revealed a man that would have awed
Thor, the god of thunder.

"I shall now select my Empress!" he said, looking down on the cowering
people. "Let the first woman who dares rise to her feet claim her mate and her
throne!"

A moment passed, and then a ballerina arose, swaying like a willow.

Harrison plucked the mental handicap from her ear, snapped off her physical
handicaps with marvelous delicacy. Last of all he removed her mask.

She was blindingly beautiful.

"Now-" said Harrison, taking her hand, "shall we show the people the meaning
of the word dance? Music!" he commanded.

The musicians scrambled back into their chairs, and Harrison stripped them of
their handicaps, too. "Play your best,” he told them, "and I'll make you barons and
dukes and earls."

The music began. It was normal at first-cheap, silly, false. But Harrison
snatched two musicians from their chairs, waved them like batons as he sang the
music as he wanted it played. He slammed them back into their chairs.

The music began again and was much improved.

Harrison and his Empress merely listened to the music for a while-listened
gravely, as though synchronizing their heartbeats with it.

They shifted their weights to their toes.

Harrison placed his big hands on the girls tiny waist, letting her sense the
weightlessness that would soon be hers.

And then, in an explosion of joy and grace, into the air they sprang!

Not only were the laws of the land abandoned, but the law of gravity and the
laws of motion as well.

They reeled, whirled, swiveled, flounced, capered, gamboled, and spun.

It became their obvious intention to kiss the ceiling. They kissed it.

And then, neutraling gravity with love and pure will, they remained suspended
in air inches below the ceiling, and they kissed each other for a long, long time.

It was then that Diana Moon Glampers, the Handicapper General, came into
the studio with a double-barreled ten-gauge shotgun. She fired twice, and the
Emperor and the Empress were dead before they hit the floor.

It was then that the Bergerons' television tube burned out.

Hazel turned to comment about the blackout to George. But George had gone
out into the kitchen for a can of beer.

George came back in with the beer, paused while a handicap signal shook him
up. And then he sat down again. "You been crying" he said to Hazel.

"Yup," she said.

"What about?" he said.

72



"I forget," she said. "Something real sad on television."

"What was it?" he said.

"It's all kind of mixed up in my mind," said Hazel.

"Forget sad things," said George.

"l always do," said Hazel.

"That's my girl," said George. He winced. There was the sound of a rivetting
gun in his head.

"Gee - | could tell that one was a doozy," said Hazel.

"You can say that again,"” said George.

"Gee-" said Hazel, "'l could tell that one was a doozy."*

Irene’s Return
By John Galsworthy

On reaching home, and entering the little lighted hall with his latchkey, the first
thing that caught his eye was his wife’s gold-mounted umbrella lying on the rug
chest. Flinging off his coat, he hurried to the drawing-room.

The curtains were drawn for the night, a bright fire of cedar logs burned in the
grate, and by its light he saw Irene sitting in her usual corner on the sofa. He shut
the door softly, and went towards her. She did not move, and did not seem to see
him.

“So you’ve come dark?” he said. “Why are you sitting here in the dark?”

Then he caught sight of her face, so white and motionless that it seemed as
though the blood must have stopped flowing in her veins; and her eyes, that looked
enormous, like the great, wide, startled eyes of an owl.

Huddled in her grey fur against the sofa cushions, she had a strange
resemblance to a captive owl, bunched in its soft feathers against the wires of a
cage. The supple erectness of her figure was gone, as though there were no longer
any reason for being beautiful, and supple, and erect.

“So you’ve come back,” he repeated.

She never looked up, and never spoke, the firelight playing over her motionless
figure.

Suddenly she tried to rise, but he prevented her; She had come back like an
animal wounded to death, not knowing where to turn, not knowing what she was
doing.it was then that he understood. The sight of her figure, huddled in the fur,
was enough.

He knew then for certain that Bosinney had been her lover; knew that she had
seen the report of his death — perhaps, like himself, had bought a paper at the
draughty corner of a street, and read it.

She had come back then of her own accord, to the cage she had pined to be free
of — and taking in all the tremendous significance of this, he longed to cry: “Take
your hated body, that | love, out of my house. Take away that pitiful white face, so

! “Harrison Bergeron" is copyrighted by Kurt VVonnegut, Jr., 1961.
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/she

cruel and soft — before | crush it. Get out of my sight, never let me see you again.”
and at those unspoken words, he seemed to see her rise and move away, like a
woman in a terrible dream, from which she was fighting to awake — rise and go out
into the dark and cold, without a thought of him, without so much as the
knowledge of his presence.

Then he cried, contradicting what he had not yet spoken. “No, stay there!” And
turning away from her he sat down in his accustomed chair on the other side of the
hearth.

They sat in silence/

And Soames thought: “Why is all this? Why should I suffer so? What have |
done? It is not my fault!”

Again he looked at her, huddled like a bird that is short and dying, whose poor
breast you see panting as the air is taken from it, whose poor eyes look at you who
have shot it, with a slow, soft, unseeing look, taking farewell of all that is good —
of the sun, and the air, and its mate.

So they sat, by the firelight, in the silence, one on each side of the hearth.

And the fume of the burning cedar logs, that he loved so well, seemed to grip
Soames by the throat till he could hear it no longer. And going out into the hall he
flung the door wide, to gulp down the cold air that came in; than without hat or
overcoat went out into the Square.

Along the garden rails a half-starved cat came rubbing her way towards him,
and Soames thought: “Suffering! When will it cease, my suffering?”

At a front door across the way was a man of his acquaintance named Rutter,
scraping his boots, with an air of “I am master here.” And Soames went on.

From far in the clear air the bells of the church where he and Irene had been
married were pealing in “practice” for the traffic. He felt a craving for strong drink,
to lull him to indifference, or rouse him to fury. If only he could burst out of
himself, out of this web that for the first time in his life he felt around him. If only
he could surrender to the thought: “Divorce her — turn her out! She has forgotten
you. Forget her!”

If only he could surrender to the thought: “Let her go — she has suffered
enough!”

If only he could surrender to the desire: “Make a slave of her — she is in your
power!”

If only even he could surrender to the sudden vision: "What does it all matter?”
Forget himself for a minute, forget that it mattered what he did, forget that
whatever he did he must sacrifice something.

If only he could act on an impulse!

He could forget nothing; surrender to no thought, vision, or desire; it was all
too serious; too close around him, an unbreakable cage.

( The Man of Property)
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IIpunoxenue 2
TepMuHOJIOrHYeCcKHUil CJI0BAPH

Annezopusa — BbIpaXEHUE OTBICYEHHOTO TIOHATUS WU UACU B
KOHKPETHOM XYA0>KECTBEHHOM 00pase.

Annumepayus — NOBTOPEHUE OJWHAKOBBIX HIJIM CXOJHBIX 3BYKOB B
Hayajie CJIOrOB UJIH CJIOB.

Anaghopa — durypa peuu, cocTosasi B MOBTOPEHUU HAYAIBHOTO
CJIOBa B KaXKJIOM IMapajjIeIbHOM JIEMEHTE PEUH.

Anmume3za — ¢urypa peuu, cocTosilas B aAHTOHUMHUPOBAHUU
COYETAEMBIX CJIOB.

AHmonum — CJIOBa, UMEIONIME B CBOEM 3HAYCHUH KAYECTBEHHBIM
NPU3HAK U MOTOMY CIIOCOOHBIE MPOTUBOMOCTABIATLCS APYT APYTY Kak
MPOTUBOTIONIOKHBIC TIO 3HAYCHUIO.

Apxauzm — TPON, COCTOSIIUN B yMOTPEOJIECHUU CTApOTO CJIOBA WU
BBIDOKECHUS B IEJISIX HCTOPUUECKON CTUIM3AIMU, TPUAAHUS peuu
BO3BBIIICHHOW CTUJIMCTUYECKOW OKPACKH, JOCTHUKEHUS KOMHUYECKOTO
addexkra.

Acunoemon — 6€ccoro3Has CBSI3b.

Beccowszue — cM. acunoemon.

T'unepboona — ¢durypa pedw, cocTosImias B  3aBEJIOMOM
NPEYBEINYECHUH, YCUIMBAIOUIEM BBIPA3UTEIIBHOCTh, MPUAAIOLIEM PEYU
dM(pATUYECKUI XapaKTep.

I'paoayusa — OO0o0OIIEHHOE Ha3BaHHE, OOBENMHSIONICE KIMMAKC M
AHTUKIINMAKC.

Jluanekmusm — JUANEKTHBIE CJIOBA, YNOTPEOJsIOMMECs B S3bIKE
XyJI0KECTBEHHOM JINTEPATYyphl KaK CPEJICTBO CTHJIM3ALUHU CIIOTA.

3eezma — psAJ COUMHEHHBIX NPEMJIOKEHUM, OPraHU30BaHHBIX BOKPYT
OJTHOTO OOIIEro JJI1 BCEX HUX TJIABHOTO 4ieHa( peain3yeMoro TOJIbKO B
OJIHOM M3 HUX, @ B OCTAJIbHBIX OAPA3yMEBAEMOTO).

Hneepcua — napyuieHue OOBIYHOTO PACIIONIONKEHUS COCTABIISIOMIMX
OPEMJIOKEHNUS CJIOB M CJIOBOCOYETaHWH, B  pe3yibTaTe 4ero
«TEePECTABICHHBIN» AIEMEHT MPEJI0KEHUS OKA3bIBAETCS BBIICIICHHBIM U
IPUBJIEKAET K ce0€ BHUMAHHUE.

Hponusa — Tpom, COCTOSIIIMN B YHNOTPEOJEHUM CIIOBA B CMBICIIE
oOpaTHOM OyKBaJbHOMY C IEJbI0O TOHKOW WIIM CKPHITOW HACMEIIKH;
HaCMEIIKa, Hapo4YuTO oOOyieueHHass B (GOpMYy  MOJOKUTEIHHOM
XapaKTEPUCTUKHU UIN BOCXUIICHUSI.

Hcmopuszm — Tpor, COCTOAIINN B yHOTPEeOJIEHUH CTapOro CJIOBA WIIH
BBIPAXKEHUS B LIEJISIX UCTOPUUYECKON CTHIIM3ALIUH.

Knumaxkc — durypa pedn, cocTosIIasi B TAKOM PACTIOJI0KEHUN YacTen
BBICKA3bIBAHMSI, YTO KaXKIas IMOCJEAYIOMIasl 4acTh OKa3bIBaeTCs Ooiiee
HACBIIICHHOHN, OoJiee BBIPA3UTEIIPHOM WM  BIICUATIAIONICH, YeM

NpEeAbLIYIIAs.
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Koumpacm — d¢urypa peuu, cocTosiljai B aHTOHUMHUPOBAHUU
JEKCUKO-(PPa3eoqOTUUEeCKUX,  (POHETUYECKUX UM  IpaMMaTHYECKUX
€IVMHUI], BOIUIOMIAONIUX KOHTPACTHOE BOCHPUATHE XYJOKHUKOM
JNEUCTBUTEIILHOCTH.

Jlumoma — Tpon, coCTOSIMA B yHOTPEOJCEHUH AaHTOHUMA C
OTPUIIAHUEM KaK CPEACTBA PUTOPUUECKOTO «YMAJIECHUS».

Memaghopa — Tpomn, CTOAIINUNA B YIIOTPEOJICHUHN CJIOB U BBIpaKEHUN B
MIEPEHOCHOM CMBICJIE HA OCHOBAHUU CXOJCTBA, aHAJIOTUU U T.II.

Memonumun — TpOM, CTOAIIMNA B TOM, 4YTO BMECTO HA3BaHUSA OJHOTO
npeaMeTa JaeTcs Ha3BaHWE APYroro, HaXOJSIIErocss ¢ IMEPBbIM B
OTHOIIIEHUH «aCCOLMAIMU M0 CMEXHOCTU», T.€. B OTHOILLIEHUHU MPOIIECC —

pe3yJIbTar.
Mmnozocor3szue — CM. ROJUCUHOCTOH.
Heonozuzm — cioBO WM 00OpPOT, CO3JaHHOE JJisi O00O3HAYEHUS

HOBOT'O, IPCKAC HCU3IBCCTHOTO NPCAMETAa HIIN IS BBIPAKCHUA HOBOTO
ITOHATHA.

Okctomopon — durypa pedd, COCTOSINAs B COCIUHEHUH JBYX
AHTOHMMHYCCKHUX TIOHATHH (JIBYX CJIOB, POTHBOPEUAIIMX JIPYT APYTY MO
CMBICITY).

Onuyemeopenue — TPOI, COCTOAIIUMNA B TOM, YTO HEOAYIIEBICHHBIM
npeaMeTaM TPUIUCHIBAIOTCS CBOMCTBA W TPHW3HAKW OJYIIEBIICHHBIX,
Takhue Kak Jap pedyd, CIOCOOHOCTh BCTYNaThb B  OTHOIICHMS,
CBOMCTBEHHBIE Y€JIOBEUYECKOMY OOIIECTBY, U T.II.

Omonum — [Be pa3Hble S3bIKOBbIE €IUHHUIIBI, COBIABIIAE IO
3BYYaHHUIO.

Iapannenusm — cBsi3b MEXIY OTIEIBHBIMU 00pa3amMu, MOTUBAMH U
T.I. B TPOU3BEJACHUM PEYM, BbIpaXKaromasici B  OJHMHAKOBOM

PAaCIIONOKCHHUN CXOJHBIX J3JICMCHTOB, OJHHAKOBOC PACIIOJIOKCHHC
CXOOHBIX YICHOB IIPCIJIOKCHHA B JABYX MM HCCKOJBKHUX CMCKHBIX
IMPCATOKCHUAX.

Ilneonasm — u30bITOUHOCTD BBIPAKEHUS.

Iloemop — durypa peuu, cocTosiias B MOBTOPEHUU 3BYKOB, CJIOB U
BBIPAKEHHUI B N3BECTHOU MOCIIEIOBATEIBHOCTH.

Honucundoemon — COWICHEHUME DPSAJa COYMHEHHBIX  YICHOB
MIOCPEJICTBOM COCTMHUTEIBHBIX CIIYKEOHBIX CJIOB (COI030B).

Pumopuueckuii éonpoc — durypa pedd, COCTOSIas B TPHUIAHUU
YTBEPXKJCHUIO WM OTPHUIIAHUIO BOMPOCUTENBHOW (OPMBI 1JIsi TOTO,
9TOOBl TMPUBJICYH YCWUICHHOEC BHHMAaHUE CIYIIATENs, MOBBICUTH
SMOLIMOHAIBHBIN TOH.

Cunexkdoxa m TpON, COCTOSAIIMA B 3aMEHE Ha3BaHUS LEJIOTO
Ha3BaHUWEM KaKOW-TO €ro 4acTH, B Ha3BaHWU YACTHOTO BMECTO Ha3BaHUS
o01ero u Hao00oOPOT.
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Cpagnenue — ¢urypa peuu, cocrosimias B YINOAOOJEHHH OJHOTO
MpeaMeTa APYyromMy, y KOTOPOro Mpearnojaraercd HaJluyue MpU3Haka,
0OLIEro ¢ MepPBbIM.

Tpon — cTUNMCTUYECKUI NEPEHOC Ha3BaHUS, YHNOTPEOJIEHUE CIIOBA B
NEPEHOCHOM (HE MPSIMOM) €r0 CMBICIE B ILEJISIX JOCTUKEHUS OObIIei
€ro BbIPA3UTENBHOCTH.

Ymonuanue — Qurypa pesu, cocrosimias B  IKCIPECCUBHO-
AMOIIMOHATIEHOM oOphbIBe BbICKa3bIBAHMS, IpeanoiaramieM
BO3MOXXHOCTb JJIsl CIIYIIAIOMIEr0 WM YHUTAIOIIEr0 JO0rajgaThCs, YTO
UMEHHO OCTaJ0Ch HEBBICKA3aHHBIM.

Quzypa peuu — 000pOT peuu, o0co0Oe COYETaHUE CJIOB,
CUHTAaKCUYECKOE  TIOCTPOEHHUE,  MCMOJb3yeMble I  YCHJICHHUS
BBIPA3UTEIbHOCTH BbICKAa3bIBAHUSI.

ehemuszm — Tpom, COCTOSIINI B HEIPSMOM, IIPUKPBHITOM, BEKITUBOM,
CMsr4aromeM 0003HaYeHUHN KaKoro-1u0o npeamMeTa Wid sSBICHHUS.

Dnnuncuc - IMpOITYyCK QJICMCHTA BBICKA3bIBaHUA, JICTKO
BOCCTAaHABJIMBACMOT'O B JTAHHOM KOHTCKCTC WUJIM CUTYyaAIllUU.
Onumem — Pa3HOBUJIHOCTb  OIIPCACIICHHA, OTIMYAOIIaiACsa OT

0OBIYHOTO PKCIPECCUBHOCTHIO, IEPEHOCHBIM XapaKTEPOM.

Snughopa — durypa peun, cocTosiias B TMOBTOPEHUM CJIOBA WU
3BYKOCOYETaHUS B KOHIIE (pa3bl WM HECKOJIBKHX (pa3 B MEIIX
YCUJICHUS BBIPA3UTEIbHOCTH MOATUYECKOM peyn.
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