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BBEJIEHUE

My3bika u IuTeparypa y>Ke MHOTO JIET EePeIIeTatoTCs U 000ramawT Jpyr
npyra. B coBpeMeHHOM aHTI0SI3bIYHOM MIPO3€ MY3bIKaJIbHBIE JIEMEHTHI 3aHUMAIOT
BaXHOE MECTO, BBIXOJS 32 PaMKH IMPOCTHIX YIIOMUHAHUW M CTAHOBSICh YaCThIO
OCHOBHOTO CIOKETa. DJTO HE IMPOCTO CO3[JaHUE HYKHOM atMoc(epsl WU
HACTPOECHUS, HO M UCIIOJIb30BAHUE PA3IMYHBIX MY3bIKAIBHBIX MPUEMOB U
CTPYKTYp, KOTOpbIE T00ABISIOT HOBBIE CMBICIIOBBIE CJIOM M TIOJTEKCTHI.

B 3apy0OexxHOW M OTEUECTBEHHONW COBPEMEHHOW MpPO03€ MY3bIKAJIbHBIC
AJIEMEHTHI BBIMOJHSAIOT BaXKHbIE (PYHKIMH, CIIOCOOCTBYIOIIUE Pa3IUYHBIM
XyJI0’)KECTBEHHBIM I1e/1siM. Hamprmep, OoHU MOTYT 3a/1aBaTh HYKHBIE TOH C TIEPBBIX
CTPOK, JieJiasi TOBECTBOBaHNE YHUKAIbHBIM. OTncaHue OKPY>KEHHsI M CCHUIKU Ha
KOHKPETHBIE MYy3bIKaJbHbBIE TIPOU3BEEHUS CIIOCOOHBI MTHOBEHHO CO3/IaTh SIPKYIO
KapTUHY MPOUCXOJSIIETO, YTO TOMOTAET YUTATEII0 Iy0)Ke TIOTPY3UThCS B MUD,
co3/laHHbIN aBTOpoM. Kpome TOro, My3bIKajabHbBIE AJIEMEHTHI UTPAIOT 3HAYUMYIO
pOJIb B PACKPBITUU MEPCOHAXKEH: MUX MY3bIKaJbHbIE BKYCHl M HAaBBIKM MOTYT
pacckaszath 0 XapakTepe repos, €ro KyJIbsType U cTaryce B 001ecTBe. B HeKoTopbIx
CIy4dasiXx MY3bIKa CTAHOBUTHCS HEOTHEMJIEMOM YaCThIO JTUYHOCTU MEPCOHAXKA U
BJIMSET HA €ro MOCTYNKH U B3IJVISA/Ibl HA KU3Hb.

bonee Toro, mpodeccroHanbHas ~My3bIKalbHAS ~ JIGKCHKA  MOMXET
MCIIONBb30BaThCS [l CTPYKTYPUPOBAHUS [MOBECTBOBAHUS TEM CAMBIM 33J1aB €MY
ompezeneHnyo ¢GopMy U puTM. [lncarenu MOTYT HCTIOIB30BaTh TAKME TEPMHUHBI
KaK coHara, Bapuanuu, ¢yra WU JEHTMOTUB MJIs OPraHHU3aIlUU CTPYKTYPHI
Tekcta. Hampumep, miaBHag TeMa, TO €CTb  JIEUTMOTHUB, MOXET
TpaHCOPMUPOBATHCA Ha TMPOTSHKEHUM BCEro NPOU3BEINCHUS TEM CaMbIM
OTpakaTb U3MEHEHHSI a Pa3BUTUU CIOKeTa W mepcoHaxkel. HakoHen, My3bika
MOXKET CIIYXKUTb MOIIHBIM UHCTPYMEHTOM ISl BhIpaXeHus: sMolnil repoeB. OHa
MOXET cTarb MeTaopoil sl TeX YYBCTB M COCTOSIHUM, KOTOPBIE CIIOXKHO
BBIPa3UTh CJIIOBAMHU, HO MOXKHO IIE€pelarh 4Yepe3 MY3bIKY, [OMOras aBTOpY

nepeaarb BCIO CI0KHOCTDb YCIIOBCUYCCKOI'O OIIbITa, €0 OTTCHKU M IIPOTHUBOPCUHSI.
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My3blka — YHUBEPCAIBHBIN S3BIK IMOIIMI, CIOCOOHBIN MPEO0JIEBATh S3bIKOBBIC
Oapbepbl U YCTAaHABIMBATH CBSA3b MEXKY JIFOIbMH.

AKTYyaJIbHOCTb UCCIIEAOBAHUS PO SJIEMEHTOB MY3BIKAJIBHOTO AUCKYpCa B
COBPEMEHHOM AaHMIOS3bIYHONW Tpo3e OOYyCIIOBIEHA pPAaJoM B3aUMOCBA3aHHBIX
(GaKkTOpoB, BIUSIONIUX HA TEHJCHIIMU Pa3BUTUS COBPEMEHHOIO HCKYCCTBa U
KYJIBTYPBI.

Bo-miepBhiX, XapakrepHas 4Yepra Xyd0KECTBEHHOIO JIUCKypca — 3TO
coueTaHusi B ce0e PJIEMEHTOB JIPYTUX BUIOM JUCKypca. Bce aBTOpoB cTpemMaTcs
K CHHTE3y Pa3JIM4YHbIX BUJOB MCKYCCTBA, K CO3JIAHUIO MPOU3BEIACHUN, KOTOPbIC
00BEIUHAIOT B ce0e DJIEMEHTBhl MY3bIKHM, JUTEPaTyphl, KUBOIKCHU, TeaTpa U
npyrux Gopm BelpakeHus. OmxHuM U3 HauOoyee SPKUX TPUMEPOB ITOU
TEHJECHIIMU SIBJISICTCS UCIOJIb30BAHUE MY3bIKAJIbHOM JIEKCUKHU B JIMTEPATYPE, YTO
MO3BOJISIET MHUCATEJSIM PACHIMPUTh TPAHUIIBI MOBECTBOBAHHUS U CO3AarTh Oojiee
OoraThlii XylT0)KECTBEHHBIN MUP.

Bo-BTOpBIX, aKTyadbHOCTH TaHHOW paboThl 00YCIOBIEHA MHOTOOOpa3ueM
COBPEMEHHOTO MHpA, KOTOPHIH CTAHOBHUTCS Bce 0oyiee CIOKHEE YCIOBHSIX
r1o0anu3alnm, TEXHUYECKOTO Mporpecca u COlalbHbIX nepeMeH. My3bika, Kak
YHUBEPCATBHBIN SA3bIK, CIIOCOOHA IIOMOYb aBTOpPaM MEPEaTh ATy CIOKHOCTD U TE
aCIEKThl PEeaIbHOCTH, KOTOPbIE TPYIHO BBIPA3UTh OOBIYHBIMHU criocoOamu. OHa
MO3BOJIIECT TIIyOXKe paccMarpuBaTh MPOOJIEMBI U MCCIEAOBATh TEMbI, TAKHE Kak
UJICHTUYHOCTb.

B-TpeThux, My3bika UMEET CHITy O0BEAUHATH JTIONEH, GOPMHUPYS UX BKYCHI
U LEHHOCTH, YTO OTPaXXaeT HMX MHUPOBO33peHue. Iloaromy wucnonp3oBaHue
AIIEMEHTOB MY3BIKAJILHOTO JUCKypca TOMOTaeT aBTOpaM YCTaHOBHUTH Ooree
KPETIKYIO CBA3b C UMTATENIEM, OOPATUTHCS K €r0 KyJIbTYPHOMY OIBITY U BbI3BaTh y
HEro SMOIMOHANBHBIN OTKIHMK. Kpome TOro, My3blka 4acTo CIYXKHUT CIOCOOOM
JEMOHCTPAlUH KYJIBTYPbl W HAUMOHAJIBHOM WAEHTUYHOCTH JAPYTHMX HAapOIOB,
pacuiupsis TOPU3OHTBI YUTATENSl U CHOCOOCTBYS MEXKYJIBTYPHOMY JHAJOTY.

Hanpumep, ucnonb30BaHHE 3JIEMEHTOB TPAAULIHUOHHON HUPIIAHACKON MY3BIKH



MOXET MOJYEPKHYTh MPOUCX0XKAECHUE MEPCOHAXA U OTPA3UTh €ro KYIbTypHbIE
LIEHHOCTH.

AKTYaJIbHOCTB POJIM 3JIEMEHTOB MY3bIKAJILHOTO AUCKYPCAa B COBPEMEHHOM
AHIJIOSI3BIYHOM  MPO3€  MOATBEP)KIACTCS  HE  TOJIBKO  TEOPETUYECKUMU
pPacCy)IECHHUSIMH, HO U KOHKPETHBIMU ITpuMepaMu. [[onmynsipHOCTh My3bIKaIbHBIX
poMmaHOB, Takux Kak «benbie 3y0bl» 39111 CMUT (T7e My3bIKa UTPaeT BaXKHYIO
poiib B (hOPMUPOBAHUU HJCHTUUYHOCTH TIEPCOHAXKEH), «AOCOTIOTHAS THUIIUHAY
(Perfect Sound) JIxxynko SImaro, “High Fidelity” Huxa XopuOu (B koTopoii
My3blKa  HMCHOJB3YeTCA  JJI1  CTPYKTYpUpPOBAaHUS  IOBECTBOBAHUS U
XapaKTEPUCTUKHU TEPCOHAXKEN) CBUIIETENIBCTBYET O TOM, UYTO YWTATEIW IEHAT
MPOU3BEACHUSI, KOTOPBIE UCCIEAYIOT B3aUMOCBS3b MEXIY MY3BIKOW U KU3HBIO.
Hcnonb3oBaHne My3bIKaJbHBIX IPUEMOB HW3BECTHBIMU aBTOPAMHM  TaKXKe
MOATBEPKAAET ATY TEHICHIIUIO.

O0beKT uccnenoBaHus: My3bIKaJbHbBIN JUCKYPC.

IIpenmet uccienoBanus: GyHKIIMOHUPOBAHHUE FIEMEHTOB MY3bIKaJIbLHOTO
IUCKYypCa B XyIOXKECTBEHHOM JIHCKYpCE.

Heap wuccienoBaHus: BBISIBUTH 3JEMEHTHI MY3BIKAJIBHOTO JHCKypca H
ONpENEIUTh HX POJib B MPOU3BEACHUSAX COBPEMEHHOW AHINIOA3BIYHON
XyI0’KECTBEHHOW JTUTEPATYPHI.

3anauu uccjaen0BaHNA:

1. [Ipoananu3upoBaTh HMCTOYHUKH MO IEHTPAJIBHOW MpoOIeMaTuke
HCCIIEIOBAHUS U U3YUUTh ONPEICIICHUS «TUCKYPC», «XYN0KECTBEHHBIN TUCKYPC)»
U «MY3bIKAJIbHBIA TUCKYPCY.

2. OT0oOpath KOPITYC MPUMEPOB FITEMEHTOB MY3bIKAJILHOTO JUCKYypCa.

3. [IpoananusupoBarb u CUCTEMATU3UPOBATH MTOJTyYEHHBIN
MMPAKTUYECKUM MaTepuall ¢ TOYKH 3PEHHS JIEKCUYECKOTO M CTHIIMCTUYECKOTO
KOMIOHEHTOB. CJienaTh BBIBO/ O POJIM 3JIEMEHTOB MY3bIKaJIBLHOTO AUCKYpCa.

4. BpIsIBUTE OUIAKTUYECKHN TOTEHUHAN PE3YJIbTAaTOB HCCIEIOBAHUS
JUIsi TIpUMEHEHUsT B OOyYEeHHMHM aHIJIMHUCKOMY $3bIKYy B paMKaX OCHOBHOM

00111€00pa30BaTEIBHON MIKOJIBI.



TeopeTnyeckoii 0a30i KcClIeqOBaHMS SBISIOTCA padOThl B 00MACTAX
JUHTBUCTUKU U JTUCKYPCOJOTUMU TaKUX Y4YeHbIX, Kak: E. B. AnemmuHnckas, B. 3.
HembsnkoB, B. B. Kpacubix, B. 1. Kapacuk, FO. M. Jlotman u npyrux.

Jlns ycnemHoW peanu3aiui MOCTaBIEHHBIX 3a/lad ObLUIM HUCIOJIb30BaHbI
CJIENYIOIINE METOAbI UCCIENOBAHUA: METOJI KOHTEKCTYaJIbHOIO aHalln3a, METOJ
CTUJIIMCTUYECKOTO aHajau3a, METOJ HAy4HOrO OIMCAHMS, METOJ CIUIOLIHON
BBIOOPKH, CUCTEMATU3ALMs U METOJ] TIOJICUETA.

B Hacrosiiiem ucciieoBaHUNA Mbl COCPENOTOYMMCS HA aHAIU3E DJIEMEHTOB
MY3BIKaJIbHOTO JHUCKYpca B Mpou3BeaeHusx «My3bika crosunx BoiH» (Music
from standing waves) [[xoannsl KpeitBen 006EMom 315 cTpanun u «Jlumb onHa
My3bika» (An equal music) Bukpama Cera o6béMoM B 383 cTpaHUIIbI, YTOOBI
BBISIBUTH POJIb U KOHKPETHBIE CHOCOOBI, KOTOPHIMU 3TH aBTOPHI HCHOJIB3YIOT
MY3BIKY JUISl CO3/IaHWSl YHHMKAJIbHBIX XYyHOXECTBEHHBIX MHUPOB M TMepenadyu
CJIOKHBIX YEJIOBEYECKUX IepeKUBaHUN. JlaHHbIE TPOU3BEICHUS MOCITYKUIN
MaTepuaoM HCCIeA0BaHUs, OOIIM 00beM KOTOPBIX cocTaBmil 698 cTpaHwuil.

Teopernueckast 3HAYUUMOCTH JAHHOW paOOTHI 3aKIIOYAETCS B PACIIUPEHUH
TEOPETUYECKON 0a3bl N0 TeMe HUCCIEOBaHUs, B BBISBICHUH POJIM DIIEMEHTOB
MY3BIKaJIbHOTO IUCKYPCa, a TAK)KE B AaHAJIM3€ OCYIIECTBISIEMbIX UMU (DYHKITHI B
KOHTEKCTE COBPEMEHHOMW AHIJIOA3BIYHON MTPO3bI.

[IpakTuyeckas 3HAYUMOCTH pabOTHI 3aKIIOYAETCS B BO3MOXKHOCTH
HCIOJIb30BaHUS €€ MaTepuajoB U Pe3ylbraToB B y4ueOHOM MpOIECCe B KaueCTBE
MaTtepuana K (aKyJIbTaTUBHBIM 3aHSITHSAM, a TAKKe B MPAKTHKE MPENOJaBaHUs
MHOCTPAHHOTIO fA3BIKA.

Ha 3amuTy BBIHOCATCS CIEAYIOIINE ITOJIOKECHHUS:

1. OcHoBHass (PyHKIUS XyHOKECTBEHHOTO IHUCKypca — 3CTETHYECKas.
[TosTomy MY3bIKaJIbHBIH JUCKYPC OHTOJIOTMYECKHU POICTBEHEH
XyI0)KECTBEHHOMY JIUCKYPCY, UTO MPOSBISAETCS B BEAYIINX (PYHKUIHUAX HJIEMEHTOB
MY3bIKaJIbHOIO JUCKypCa B XyAOXXECTBEHHOM, 2 UMEHHO: CO3aHUE JTUPUUECKON
arMoc(epbl, paCKpbITHE BHYTPEHHETO MUpPa MEPCOHAXKEN, ITeperada HaCTPOESHUI

U MIEPEKUBAHUI TEPOEB XYI0KECTBEHHBIX MPOU3BEICHUM.
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2. ONEMEHTBI MY3BIKaJIBHOTO JUCKypca XapaKTepU3yrTCs
TEPMHUHOIOTUYHOCTHIO. [IpeolnanaroT TepMHUHBI-CYIIECTBUTENbHBIE, KOTOPHIE
0003HAYalOT MHCTPYMEHTBI, HOTBl W JJIEMEHTbl HOTOM 3alHUCH, CTPYKTYpPY
MY3bIKAIBHBIX MPOU3BEACHUN. TEpMUHBI-IJIArOJbl MCHOJB3YIOTCA PEXKE IS
OMMCAHHUS NOATOTOBKH, COUMHEHNS U UCTIOJIHEHUS MY3bIKH.

3. CTunmucThYecKn  DJIIEMEHTBl  MY3BIKaJIBHOTO  JHCKypca  damlle
UCIIONB3YIOTCA B KauyecTBe NPUEMOB METOHUMHUM M TNEepCOHU(DUKAIMU, YTO
IPUBHOCHUT aCCOLMAaTUBHOCTh U TYXOBHOCTh. /[aHHBIE CTHIINCTUYECKHUE TTPUEMBI
CIOCOOCTBYIOT (POPMUPOBAHHIO HAaMOOJee BAXKHBIX QYHKIUN Xyd0KECTBEHHOTO
Npou3BeNeHUs — QYHKIIUU MOITEKCTa U MHOTOMEPHOCTH CMBbICJIA.

4. C TOUKM 3peHus JIEKCUYECKOW peNpe3eHTalny, Beaylas poiib
OPUHAJIEKUT IMPUITIAraTeENbHbIM, KOTOPbIE ONUCHIBAIOT MY3bIKaIbHBIE JIEMEHTHI,
3By4aHUsT MHCTPYMEHTOB, CTWJIb W OIIEHKY MY3BIKAJIBHOTO NPOU3BEACHUS U
UcHonHUTeNs. [7aronsl 3aHUMAOT BTOPOE MECTO M O0O3HAYaKoT AEHCTBUSA B
MY3bIKaJIbHOM KOHTEKCTE.

5. Pa3paboranHasi Ha OCHOBE aHaJM3a MPAKTUYECKOTO Marepuaja
CUCTEMA YNPA)KHEHMHM pPA3BUBACT HABBIKM 4YTEHHUS, TOBOPEHUS, pa3BUBas
MOHOJIOTUYECKYI0 U JHAJOTHYECKYI0 peub, a Takke (QopMHUpYeT
COLIMOKYJIETYPHYIO KOMIIETEHIIHIO.

Hama pabora Bkitouaer B ceOsl BBEJIEHUE, JIBE INIaBbl, BHIBOJIBI 110 IJIaBaM,
3aKJIIOYEHUE U CITUCOK NCTOYHUKOB. B nepBOM IM1aBe paCKpbIBACTCs ONIPENEICHHE
MNOHATUSL <JIUCKYpC» M ero kiaccuukauuu, (QOpMYIHpOBKa MOHITHS
«XYIOXKECTBEHHBI TUCKYpPC» C 00O3HaYCHHEM €ro O0CoOEHHOCTEH MU BHJIOB, a
TaKXKe «MY3bIKaJIbHBIA TUCKYPC» KaK OTAEIbHBIA BU JUCKYpCa, ero AepuHunus,
¢ynkunu u cneunduka. Bo Bropoil rmase npeacTaBaeHbl NPaKTUYECKUE aCIIEKTHI,
TaKM€ Kak: aHaJlu3 W CHUCTeMaTH3alus NPAKTUYECKOro MaTrepuaja B BHJIE
AIIEMEHTOB MY3BIKaJIbHOTO JIMCKypCa B BBIOPAHHBIX IMPOU3BEIECHUSAX, a TaKxkKe
pa3paboTKa KOMILIEKCA YIPaXHEHUI 1JI1 IPUMEHEHUSI B 00yYEHUU aHIIIMICKOMY
S3bIKY B paMKaX OCHOBHOM 00111€00pa30BaTeIbHON HIKOJIBI.

Cnucok UCIONB30BaHHOM JINTEPATYPBI COCTOUT U3 30 MCTOUHUKOB.
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IVTABA 1. TEOPETHYECKHUE OCHOBBI HCCJIEJOBAHUA

1.1  OnpeneneHue NOHATUA «IUCKYPCH»

OnpeneneHue IUCKypca 1O CHUX TMOpP OCTaeTCsl B IEHTPE BHUMAHUS
COBPEMEHHBIX HayUYHbBIX 0OCYXKJIEHUM, B 3TOM U €CTh €r0 aKTyaJIbHOCTh U Hay4YHas
IEHHOCTh. [lOHSTHE «IUCKYpC» SBISIETCS CIIOKHBIM W MHOTOTPaHHBIM 4YTO
MIPOSIBIISIETCSL B PA3JIMYHBIX, HHOT/A MPOTUBOPEUAIIUX APYT APYTY, ONpeaeaecHUun
neuHUIMY, HECMOTPS Ha IIUPOKOE HCIIONB30BaHUE ATOTO TepMuHa. [laHHas
npoOjeMa TPUBOAUT K HETOYHOCTH B HCCJICIOBAHUSIX, TMOATOMY HU3YUYCHHUE
MOHATUS «JUCKYpPC» TPEACTABIsCTCS OCOOCHHO aKTyallbHBIM. IIpenmeTrom
MHOTOYMCJICHHBIX PACCYXKIEHUM W JAUCKYCCHU CTalldi KOMMYHHMKATHUBHBIC
XapaKTEPUCTUKH TUCKypca U ero PYHKIIMU B 00IIeCTBeHHOU npakTuke. [1o cyTu,
KaX<asi yeJoBeueckas 1eITeIbHOCTh 001aaeT COOCTBEHHBIM, XapaKTEPHBIM JIJIs
Hee, AUCKYpPCOM (MOJIMTUYECKUM, HAyYHBIN, IOPUIUIECKUNA, SJKOHOMUYECKHIT), B
KOTOPOM pPeaJIu3yl0TCs CIIOCOOHOCTH YeloBeKa K pedIeKCUU U KOMMYHHUKAIUH.

MHorue yueHble, 3aHUMAIOIIMECS H3YYEHUEM JHUCKypca B Pa3IUYHBIX
obnactsax (¢puaocodus, COUMONOTHSA, IICUXOJIOTHS, JUHIBUCTHKA), HE MOTYT
NPUITH K EIMHOMY MHEHUIO OTHOCHTEIIBHO €Tr0 ONPEe/IeICHIS U METOJI0B aHATN3a
YTO W MOPUBOJUT K PACXOXKICHHUIO MHEHWU. M3-3a Tako HEOJHO3HAYHOCTH,
YUTATENI0 HE BCETJa yNAeTCs MOHATh, YTO K€ HAa CaMOM JI€JI€ CTOUT 3a CJIOBOM
«IIACKYPCY.

PaccmarpuBas uctopuueckoe pa3BUTHUE MOHATHS «JIUCKYpPC», HEKOTOPBIE
aBTOPBI CBS3BIBAIOT MOSBICHUE TEPMUHA «JIUCKYPC» B JIMHTBUCTUKE C paboTaMu
®epaunanga ne Coccropa, onHako B ero «Kypce oOmeii TMHTBUCTUKIY TEPMHUH
discours ucmonb3yeTcsl JHIIb KaK 4acTh MOHATHSA «peub» (parole), a He Kak
camocrosiTelbHOE  KitoueBoe  mnoHsAtue. Coccrop  (dokycupyercss — Ha
npotuBonocTapieHun s3bika (langue) m peum (parole), BrIrouaromeil B ceds
discours, 1 Ha MoJeNN «pedeBasi AEATEIbHOCTb - S3BIK - PEYb - CUHXPOHUS —

nraxponus» [21].



OOpamasch K KICTOPUH BOSHUKHOBEHHUS U PA3BUTHS MOHATUS «ITUCKYPCY,
JAHHBIA TEPMUH TAKXe CTal MOMYISApHbIM Onarojapst paboram (paHIly3CKHX
¢punocohoB-IEKOHCTPYKTUBUCTOB, TakuxX Kak Muiens @yko u Kak Jleppuaa.

Mumens @yxko, ¢ppaniy3ckuid Gpuaocod, TEOPETUK KYITbTYPbl U UCTOPUK,
paccMaTpuBall AUCKYpPC Kak aBTOHOMHYIO c(epy, HE3aBUCHUMYIO OT CyOBEKTOB,
U3y4asl BHYTPEHHHUE CTPYKTYpbl AMCKypCa, a HE YHUBEpcaibHble UCTUHBI. OH
CUMTAJI JUCKYPC «IMHAMUYECKUMHU EAUHUIIAMU MUPa KYIbTYpPbI».

3HAYUTENbHBIA BKJIAJ B PacnpoCTpaHEHHWE TEPMUHA BHECEH OMUIEM
benBenuctoM u 3emurom Xappucom. «IucKypc — 3TO HEKas XapakTepHUCTHUKa
peuu, MPUCBAauBAEMOM TOBOPSILIUMY», TO €CTh, TO, KaK YEJIOBEK OCTABIISIET CBOU
CJIe[Ibl B BBICKa3bIBAHUU, CUUTAN DMUIb BeHBEHUCT.

3emmur Xappuc co cBoed crarbedr  “Discourse Analysis” (1952)
paccMaTpuBall  JUCKYpPC  KaK  «IOCJEIOBaTeIbHOCTh  MPEMJIOKEHUI,
NPOM3HECEHHBIX WJIM HaNHCAaHHBIX OJHUM WJIM HECKOJbKUMH JIIOIbMHU B
OTpPEACIICHHON CHUTyallud. JTO OIpeAesieHne ObUIO JOBOJBHO Y3KUM U
COCPEIOTOYMBAIIOCH HA CTPYKTYpPHBIX acleKTax TeKcTa 3a 4YTOo MU ObUIO
KPUTHUYECKU BOCIIPUHSITO, TAK KaK OH HE YYUTHIBA «4eJI0OBEKa ropopsiero» [28].

B 1970-e rogpl TEepMUH «IUCKYpC» CTajl aKTHUBHO HCIOJb30BaThCS B
JMHTBUCTHKE, HO €ro 3HaueHHe ocTaBajoch HeogHo3HauHbIM. FO.C. CrenaHoB
OTMEYAeT, YTO MPUYMHON MOSBICHUS HOBOTO TEPMUHA «JUCKYPCH» HAPAY C YKe
CYIIECTBYIOUINM «(YHKIIMOHATIbHBINA CTUIIbY» OBLIM OCOOCHHOCTH HAIIMOHAIBHBIX
JIMHTBUCTUYECKUX IIKOJ [22].

B 1970-e ronp! 1uckypc BOCIPUHUMAJICS KaK «CBSI3aHHAS M COTTIaCOBaHHAs
IIOCJIEIOBATEIbHOCTD MIPEJIOKEHUI U PEYEBBIX aKTOB». B 3TO BpeMms nenanuch
MOMBITKH Pa3IEIUTh HOHITHS «TEKCT» U «JTHCKYPC».

JUis pasaeneHus 3TUX TMOHATUN Oblla BBEIEHA KATETOPUS «CHUTYalUsy,
KOTOpas B TpakKTOBKE JHCKypca crana onpeaesnstonieil. ComiacHo 3Tol
KOHLIEMIINH, TUCKYPC — 3TO «TEKCT IUTKOC CUTYalHUs», a TEKCT, COOTBETCTBEHHO,

ONPEAEIISIICS KaK «IUCKYPC MHUHYC CUTyallHsI».



Taxxe cTouT BbIIENUTH onperaeneHue B.3. JleMbsHKOBa, KoTOpoe OBLIO
BbIBUHYTO B 1990-e roapl:  «OpOW3BOJBHBIA  ()parMEHT  TEKCTay,
KOHIIEHTPUPYIOIIUNCS BOKPYT OIOPHOTO KOHIIENTa M CO3Jar0NIui  OOIIuii
KOHTEKCT, BKJIFOUAIOLIUI 1eWCTBYIOUIUX JIUI], 00BEKThI, 00CTOATENHCTBA, BPEMEHA
ut.a. [10].

Cormnmacuo B. C. IpuropbeBoil, JUCKypc oOTpaxkaer B cele
«aupepeHnaibHoe MHOroOOpa3ue KapTUHBI MUpay», a TaKKe «COLUaJIbHbIC
HOPMBI U KOHBEHIIUHU, U KYJIbTYPOJIOTHYECKHUE MPEIACTABICHUS U (OPMBI».

CymecTBylOT pa3iuyHble BUIbl JIHCKypca, OCHOBAaHHBIE Ha pPa3HbIX
noaxoAax K MOHMMAHUIO TEPMUHA B 3aBUCHUMOCTH OT L€, COAEpPKAaHUS U
pe3ysbrara pedeBoil AesTenpbHOCTH. CyllecTBYeT pa3/ielieHHEe AUCKypca Ha:
YCTHBIM JTUCKYPC, MUCBMEHHBIA MHCKYpC, WU COYETaHWE JTHX ABYX (opm.
JlaHHO€ pa3rpaHUYeHUE MO KaHAIy INepeAadyd MHOTHE CUYUTAlT HE
OTpEACINAIONINM, TaK KaK MHOTHME YCTHBIE COOOIIEHHS MOXHO 3amucarb, a
UCBbMEHHBIE - IPOYUTATh BCIYX.

Temaruueckoe 0CHOBaHUE pa3/elisieT onpeeaeHue 1no chepe NpUMEHEHHs
U TEME Ha MOJUTUYECKUN JUCKYPC, HAYUHBIN TUCKYpC, MEAULIUHCKUN JUCKYPC,
JUTEpaTypHBIN TUCcKype U T.4. Juckype (¢ dpaniysckoro “discourse” — peun) —
3TO CBA3HBII TEKCT B COBOKYIHOCTH C  JKCTPAJIMHIBUCTUYECKUMH,
COLIMOKYJABTYPHBIMHU, MParMarMu€CKUMH, TICUXOJIOTMYECKUMU U JPYTrUMHU
dakropamu [24]. JlaHHOE MOHSATHE TAaKXKE YacCTO ACCOIMUPYETCS C TUMAMHU U
dopmamu peun. I'. banieBuu nogaer cieayrouyo nepeueHsb TUIOB JUCKypca.
Tenenuckypc.

Paguonuckypc.
l'azeTHbIil.
TearpanbHBIN.
Kunonguckypc.
PexsamubIii guckypc.

TlomuTyeckui.

S o

Peurno3HpIi.
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9. JIutepaTypHBIN(Xy10)KECTBEHHBIH ) TUCKYPC.

Hekoropsle uccrnenosarenu (Hamnpumep, B. B. KpacHbix) orpannynBaroT
JUCKYPC YCTHOM peubl0, B OCOOCHHOCTH, Pa3rOBOPHO-OBITOBOIN peublo, YTO HE
yuuTbiBaeT mnucbMeHHble TekcThl. [lo B.B. Kpacubeix Jlenaer akueHT Ha
MBICIIUTEIIbHON JIESITEIbHOCTH, CTOSIIEH 3a PEUYBbI0, U ONPEACTACT JUCKYPC Kak
«BepOaIM30BaHHASI PEUEMBICTUTENbHAS JIESITEIBHOCTRY, BKIIOYAIONIAs Kak
JIMHTBUCTUYECKUE, TAK U SKCTPAJTUHTBUCTUUECKUE KOMIIOHEHTHI.

Hpyrue, x npumepy, P. fAxkoOCoH, mpemyiaralor y4uThIBaTH HE TOJIHKO
MIMCbMEHHBIE, HO M YCTHBIE MPOABICHUS JUCKYpPCa, €T0 TUATOTUUECKUI XapaKTep,
oOpamias BHUMaHWe Ha OOMEH BBICKAa3bIBAHUSMH U  COOTBETCTBEHHO
uH(pOpMaIIHUEH.

I[To T.A. Ban [leiiky IOUCKYypC TOHHMMAETCs KaK «KOMMYHHMKAaTHBHOE
coObITHE», BKIIOYaroliee BepOalibHble U HEBEpOaJIbHbIE COCTAaBISIONINE,
IPOUCXOSIIEE B ONPEAECICHHOM KOHTEKCTE.

Ha ocHOBe KOMMYHHMKAaTUBHO-IEATEIBHOCTHOIO TOAXOAA, JHUCKYpC
paccMaTpuBaeTCs KaK: «IMHUCbMEHHBIH WM pedyeBOi BepOasbHBIM MPOLYKT
KOMMYHHUKaTUBHOTO JEHCTBUSI»; «KOMMYHUKATHBHOE SBIICHHE, BKJIIOYAIOLIEE
BHESI3BIKOBBIE (DAKTOPHI»; «<KOMMYHUKATUBHAS CUTYallMs, BKIIOYAIOIIasi CO3HAHUE
NApTHEPOB M CO3JAIONIMNCA TEKCT»; «TEKCT, MOTPYKECHHBI B CHUTYaILHIO
OOIIICHHSIY; U JIP.

H.JI. ApyTioHOBa BbIAEINsIIA CIAEAYIOIIEE ONPENEIICHUE: «CBSI3HBINA TEKCT B
COBOKYITHOCTH C  OKCTPAJIMHTBUCTUYCCKUMH  (PaKkTopamMu» WIH  «pPEUb,
paccmarpuBaemasl Kak  IICJICHAIIPABIICHHOE COLMAJIbHOE JEWCTBHUE», YTO
MOYEPKUBAECT B3aUMOCBSI3b S3bIKA U COLIMAILHOIO KOHTEeKCTa [15].

IO0.E. IIpoxopoB pa3Mmemaer AUCKYPC MEXKIY KAaTerOpUsMU TEKCTa U
JNEATENBHOCTH M ONPENEISIET €ro KaK «TEKCT» WIN «IEATEIbHOCTbY», WU
«mpousBeneHuey. Hanpumep, AUCKypc Kak TEKCT — 4acTh TEKCTA, THIT TEKCTA,
COCTOSIHHE TEKCTa, WM KaK JEATEIIbHOCTh — HCHOJNb30BAHUE S3bIKA U €r0

nposisienue [20].
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DOBontonusl MOHUMAHUS «IUCKypca» B JIMHTBUCTUKE, HAYMHAS OT PAaHHUX
ynoMuHanuii 'y Coccoopa 10 COBPEMEHHBIX HHTEPHPETALMi, MOAYEepKUBas
CJIO)KHOCTh U MHOTOI'PAaHHOCTb 3TOTO MOHATHS, U3MEHEHUS B3IJIAJI0B HA AUCKYPC
C TEUEHHUEM BPEMEHHU.

[lonBoast WTOr MOXHO CKa3arb, 4YTO JUCKYpC — OTO CIOXKHOE H
MHOTOI'PaHHOE MOHATHE, HAXOLIEECs B IEHTPE BHUMAHKSI MHOTUX JIMHTBUCTOB.
Pa3nble yueHble MoIUEpKUBAIOT Pa3IndHbIe €ro acnekTsl. OH paccMaTpuBaeTcs U
KaK CBS3aHHBIM TEKCT, M KaK MPOSBICHUE PEUYEBOW JAESATENbHOCTH, M Kak
KOMMYHUKATUBHOE COOBITHE, U KaK MCIOJb30BAHUE S3bIKA B OMpPEIeICHHBIX
COLIMAJIBHBIX KOHTEKCTax. TakuM 00pa3oM, JUCKYpPC — 3TO TUHAMHUYHOE SIBICHHE,
U3y4YEeHHE KOTOPOTrO MOMOTaeT MOHATh, KaK S3bIK HUCIONb3YeTCs IS Tepenadu

uH()OpMaIIUU, BEIPAXKEHUS MHCHUN U B3aUMOJICHCTBHS B OOIIIECTBE.

1.2 Omnpexgenenue u 0COOEHHOCTHU XyI0KECTBEHHOTO JUCKypCa

N3yuas npousBeneHus: Xyn0KECTBEHHON JUTEPATyphbl, Mbl UMEEM JIEJIO C
XyAOKECTBEHHBIM JTUCKYPCOM. XYIO)KECTBEHHBIM TEKCT MpEAHA3HAYEH IS
KOMMYHHUKallM OCOOOTO po/ila 4TO U MOJHUMAET BOIPOC O XYI0KECTBEHHOM
JTUCKypCe TUCKYCCUOHHOTO Xapakrepa, 0ojiee TOro, HalleJIMBaeT Ha MBICIB O TOM,
YTO XYJOKECTBEHHBIH TEKCT KakK crenuduyeckoe oO0pa3oBaHUE HE HMEET
JIUCKYypCa, TaK KaK CO3/IaHUE XYIOKECTBEHHOI'O TEKCTA U €r0 BOCIIPUSITUE HEIIb3S
MIPEICTaBUTD KaK HETIOCPEACTBEHHBIE COCTAaBJISIOLIME OJTHOTO
KOMMYHUKATUBHOI'O aKTa.

XyIOKECTBEHHBIM TEKCT CO3IAET MUP, B KOTOPOM COJEp’KaHUE, YyBCTBA,
JKCHPECCUBHOCTh M LEJIOCTHOCTh BOCIPHUATUS YUTATEIIEM SIBISETCS MOCTOM
MEXAY KyJIbTypaMH W 3roxamu. JlJisi BOCHPOM3BEICHUS KaXJIOro H3 3TUX
KOMITOHEHTOB Ba)XHO HE TOJBKO MPABUJIBHBIN MOMOOp AUCKYypCa CO CTOPOHBI
aBTOpa, HO WU JIOJDKHOE MOHUMAHUWE, HANPUMEpP, MEPEBOIUYUKOM MPOU3BENCHUSA
4yepes3 ero HHTEPHPETALMIO U MPABUIIbHOE BOCIIPOU3BEACHUE HA APYTrOM A3bIK. M3-

3a ATOr0 TOHSTHE XYIOXKECTBEHHBIM AUCKypC TpeOyeT Ooliee TIIATEIbHOIO
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UCCIIE/IOBAHUSl KaK OJIMH U3 BaXXHEUIIUX (PAKTOPOB BOCHPOU3BOJACTBA U
COXpaHEHUsl JUTEPATYPHOM [EHHOCTM MNPU AHAJIU3E  XYHOXKECTBEHHBIX
IIPOU3BEACHUM.

Xy[IOKECTBEHHBIM JUCKYPC — 3TO CJIOKHOE W MHOTOIPAaHHOE TOHSTHE,
KOTOPO€ BBIXOJUT 32 PaMKH IIPOCTOTO JIMHTBUCTHYECKOTO aHAJIN3a TEKCTA. JTO HE
MPOCTO TEKCT XyA0KECTBEHHOIO0 MPOU3BEACHUSA, HO OH TAaKXE BKJIIOYAET
CJIEAYIOIINE DJIEMEHTHI.

1. Cuctema 3HAYEHUI: COBOKYITHOCTh CMBICIOB, 0O0pa3oB, WU/JIEH,
BBIPAXKEHHBIX B Xy 0’KECTBEHHOM MPOU3BEICHUMU.

2. KomMyHuKkatuBHOE COOBITHE: B3aUMOJEHCTBUE MEXKIY aBTOPOM,
TEKCTOM U YUTaTeNIeM (WJIA 3PUTENIEM, CITyIIaTeNIeM).

3. KynbrypHbiii  ¢eHOMEH: OTpaKeHHUE COLUANIBHBIX, KYJIbTYPHBIX,
UCTOPUYECKUX M HUJICOJOTMYECKUX KOHTEKCTOB, B KOTOPBIX CO3/IAa€TCid U
BOCIIPUHUMAETCS IPOU3BECHUE.

4. Crneuunduueckass opraHu3aius s3bIKa: UCMIOIB30BaHUE S3bIKA C
OCOOBIMHM LIENISIMH, OTIMYAIOIIMUMHUCS OT OOBIACHHOW peud. OTO BKIIOYAET
UCIIOJIb30BaHUE XYJ0KECTBEHHBIX MPUEMOB, TPOIIOB, CTUIIMCTUYECKUX (HUTYD U
T.nI.

3. [Iponecc wuHTEpHNpETAlIMU: UHTEPIPETAUUS TEKCTa YUTATEIIEM
(3puteneM, ciymiaTeiaeM) UrpacT BaXXHYIO poib B (OPMUPOBAHUU 3HAYCHUS
XyJIOKECTBEHHOI'0 JUCKypca.

K Tomy ke B XymOKEeCTBEHHON KOMMYHHUKAIIUHU CYIIECTBYET OCOOBIA KO
nepenayr MHGOPMAIMK U CPEICTBAa BO3JIEHCTBUS HA CIyIIATENS WA YUTATEIs,
BElb aBTOP pPYKOBOACTBYETCA ONPEACICHHBIMM YCTAHOBKAMH, a TAaKkKe
KOMMYHHMKAaTUBHBIMA  HAMEPEHUSIMM W  M3BECTHBIMM €My IpHEMaMH
ACTETHYECKOIO BO3JCUCTBUS Ha ajapecara. B CBA3M ¢ TeM, YTO OCHOBHBIM
HAa3HAYEHUEM XYyHOKECTBEHHOTO JAUCKYpCa SBISETCS 3MOLMOHAIBHO-BOJIEBOE U
ACTETHYECKOE BO3JCHCTBAE HA TEX, KOMY OH QaJpECOBaH, TO DJIAaBHBIM
KOHCTUTYUPYIOIIUM (AKTOPOM SBJISIETCA €ro IMparMaTudeckas CyIIHOCTb.

CDYHKI_II/IOHI/IpOBaHI/IC XYOOKCCTBCHHOI'O JUCKYypCa HEBO3MOXKHO BHC
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NUAJIEKTUYECKUX OTHOLICHUM: NMHUCATelb — XYyNOXKECTBEHHOE IPOU3BEICHUE —
YUTATENb.

0. Jlotman cuwnTan, 4T0 MNPOCTPAHCTBO XYIOKECTBEHHOIO JUCKYypCa
BBICTYIAa€T KaK HEOOXOUMBII MOCPETHUK MEKTY JIUTEPATYPOU U A3BIKOM, MEKIY
JUTEpaTypoll W BHEIIHEW peanbHOCThIO. MIMeHHO B Hem (Qopmupyercs Ta
«CEMHOTHYECKass Cpela», KOTOpas, IO MHEHMIO HCCIIENOBATEls, SBIACTCA
HEOOXOJIMMBIM YCIIOBUEM pean3alid KOMMYHUKATUBHON (DyHKIIMM CIOBECHOTO
UCKYCCTBA.

AHanmnu3  XymOXXECTBEHHOTO  JHMCKypca TMO3BOJSIET  MOHSATh,  Kak
XYOKECTBEHHOE NPOU3BEICHUE CO31aET CBOM MUP, KaK OHO MCIIOJIB3YET SI3BIK
JUISl IEPEAAYU CMBICIIOB M B3aUMOJICUCTBUS C YUTATENEM. DTO BBIXOJUT 32 PAMKH
IIPOCTOT'O aHAJIM3a TEKCTa, YUUTHIBAS UJICOJIOrMYECKHUE, )KaHPOBBIE, U KYJIbTYPHBIE
aCHeKThl MPOU3BEACHUS. XyIOKECTBEHHBIN NHUCKYpC (HOPMHUPYETCS HE TOJIBKO
aBTOPOM, HO U TEMH, KTO BOCIIPUHUMAET IIPOU3BECHUE, BKIIIOYAs UX UHTEIUIEKT,
KYJBTYpPY, OIIBIT U T.J.

Xyno)KeCTBEHHBIN TUCKYPC BBIMOIHAET CIEYIOINE BaXKHbIE (PYHKIINU:

—  3CTETUYECKas: BO3/IECHCTBYET Ha YyBCTBA U BOOOPAKEHUE YUTATENS;

—  TIO3HABATENbHAs: paclIUpsieT Kpyro3op, IIOHMMAaHUE MHPA,
YEeJIOBEUYECKOW MPUPOABI U COLIMAIIBHBIX OTHOILICHUN;

—  HUJCOJIOTMYECKAas: TPAHCIUPYET HMIEU U HIEOJIOTMU, TEM CaMbIM
oTpakasi u GOpMUPYS B3IVl HA MUD;

—  coluajbHas: cnocoOCTBYET KyJIbTypHOMY OOMEHY;

—  KOMMYHHKATHBHAasi: 00€CIEUnBaEeT IUAJIOT MEKIY aBTOPOM, TEKCTOM
Y YUTaTENIEM, KYJbTyPaMH U IIOKOJICHUSMM.

1O. Jlotman ommcan crneuupuyeckue MPU3HAKU XyHO0KECTBEHHOTO THIIA
JUCKypCa, BaKHEHIIAs U3 KOTOPBIX, [0 €70 MHEHHIO, 3aKJIKOYAETCS B TOM, YTO
COJIEP’)KaHUEM COOOIIEHNUS B TAKOM JIUCKYPCE SIBISETCSA JIUYHOCTb.

Taxke  oTmMedaeTcs, YTO  XyHOKECTBEHHBIM  JTHUCKYpC  MOXKHO
XapaKTepU30BaTh B paMKax pPa3jM4YHbIX KilacCU(pUKauuid TUIOB auckypca. Ilo

kinaccudukaruu 1. ITlouenmmoBa, OH OTHOCHUTCS K 0€3aJApECHOMY IOABHAY
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MUCBbMEHHOTO ThNa auckypca [20]. Urak, Xyn0KeCTBEHHBIM TUIT JUCKYpCa — 3TO
OJTHO W3 CaMbIX CIIO)KHBIX TOHSITHW B TEOpUU AUCKypca. Kaxaplil JTUHTBHUCT
HCTOJIKOBBIBAET €0 MO-CBOEMY, YUUTHIBASI T€ WJIM T€ ACIEKTHI €r0 MPUPOIBI.
XyIO)KEeCTBEHHBIA JUCKYPC — OTO BOIUIOIICHHE BEepOaJIbHOIO COOOIIEHMUS,
KOTOpO€ TMepefaeT MpeIMETHO-JIOIMYECKYI0, OACTETUYECKYI0, 00pa3Hylo,
AMOIIMOHATIBHYI0O M OIICHOUYHYIO HWH(MOpMalNio, OOBEAMHEHHYIO B UICHHO-
XyI0’KECTBEHHOM COJIEP’KaHUM TEKCTA B €IMHOE LIEJIOE.

[To cBoelt CymHOCTH XyI0KECTBEHHBIM TUCKYPC COACPKUT B cebe
OTIIEUaTOK KYJIBTYPhl Ha OMPEEICHHOM 3Tare pa3BuTUsl olmiectBa. J[uckypc
XyIO)KECTBEHHOW  JINTEpaTypbl  CIOCOOCTBYET B  TEPBYIO  OYepelb
KOHIENTYaJU3allM 3HAHUM, YTO TO3BOJISIET MCIIONB30BaTh HMX B CBSI3U C
JTAJIbHEHIIIMM Ha3HAUCHUEM.

OnHUM 13 OCHOBHBIX OTJIMYMI IUCKYpCa XyA0KECTBEHHOTO POU3BEACHUS
OT APYrUX TUIIOB UCKYypcCa SABISIETCS LEIb, KOTOPYIO OH IMOApa3syMmeBacT. Tak,
EJIb XY0’KECTBEHHOTO JUCKYypCca MOXET ObITh ONMHCaHa CIACAYIOIMIHUM 00pa3oM:
nucareiab TOCPEACTBOM CBOETO IPOU3BEICHUSI OCYIIECTBISET IOIBITKY
BO3JICCTBUSI HEMOCPEIACTBEHHO HA <JIyXOBHOE MPOCTPAHCTBO» YWUTATENS Kak
PELUIINEHTA C 1EJIbI0 BO3JACHCTBHS Ha HETO U BHECEHUSI HEKOTOPBIX M3MEHEHHUM.
ITon 1yXOBHBIM MPOCTPAHCTBOM B TAaKOM CJydae IIOHUMAETCS CHUCTEMa
LHEHHOCTEW, 3HAHWUW, B3MVISAAbl HA >KU3Hb KOHKPETHOTO YEJIOBEKAa, YasHUS U
KEJIaHUs, JTIMYHOCTHBIE OpUEHTHUPHI [S]. Jpyroil ommMunuTeIsHONM 0COOCHHOCTHIO
XyIOKECTBEHHOIO JUCKypca OT JPYyTHMX BHUJOB JHCKypCa SBISETCA TO, 4YTO
XyIOKECTBEHHBI TEKCT 00JaJaeT 0co00i KpeaTMBHOW BHYTPUTEKCTOBOM
JNEUCTBUTEIIBHOCTBIO, TO €CTh €r0 CO3JaHHE MPOU3BOAUIIOCH IO/ BO3IEHUCTBUEM
BOOOpaXCHHSI M TBOPUYECKOW SHEPTHH aBTOPA, YTO OOYCIABIUBAET €TO YCIOBHBIN
M, KAaK IPaBWIO, BBIIYMaHHbIN Xxapakrep. Mcxoas w3 3TOro clenyer, 4rto
XYJIOKECTBEHHBIN TEKCT WU JUCKYPC B Y3KOM CMBICIIE SIBJISIETCS] BBIAYMAaHHBIM, B
paMKax KOTOPOTO COOTHOIIIEHHE H300pa)xaeMoro mMupa ¢ JeHCTBUTEIBHOCTHIO

HOCHUT OIIOCPEAOBAHHBIM XapakTep, NPEIOMIIETCS Yepe3 HHAUBHUIYaJIbHO-
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aBTOPCKOE €ro BOCHpPUSITUE, TpaHC(HOPMUPYETCS B COOTBETCTBUM C MHTEHIIUEH
aBTOpA, TO €CTh KOHUENTYATU3UPYETCH.

Crnenyromieid 0COOEHHOCTBIO JTUCKYpCa XYHOKECTBEHHOTO MPOU3BEICHHUS
ABIIIETCSL TO, YTO OH oOnajzaer OOJNIIIMM MHOIOOOpa3sueM KaHPOBBIX,
TEMaTUYECKUX, BO3PACTHBIX WM MACOJOTMYECKHX cocTaBiswomux. [lo cBoen
CTPYKTYpE XyHO0KECTBEHHBIN TUCKYpPC UMEET MHOTOOOPa3HbIA U HEOTHOPOIHBIN
XapakTep, OH Kak Obl COCTOMT M3 OOJIBIIOTO KOJMYECTBA «IOIAUCKYpPCOBY,
KOTOpbIE M CO3/1al0T MHOrooOpasue Bcero npousBeaeHus [14]. bonee toro, xak
y)Ke OBUIO YHNOMSIHYTO, OJHOM W3, TMOXKaJyd, OCHOBHBIX OTIMYUTEIIHHBIX
0COOCHHOCTEHN NHUCKypca XYyJAO0KECTBEHHOTO MPOU3BEICHUS, OT JIPYTUX BUJIOB
JUCKypca SBISIETCSI TO, YTO OH COJEPXKHUT B cebe OTIeyaTok KOHKPETHOMU
KYJABTYpBI, Mpeobiajaroniell Ha OMNPEJEICHHOM »JTare pa3BUTHA OOIIecTBa.
Takum o06pa3zoMm, AUCKYpPC XyHTOKECTBEHHOTO IPOU3BEICHHUS 3HAYUTEIIbHBIM
o0pa3oM oTIMYaeTcs OT APYTUX BUIOB AUCKYypCa — OH IMOJIpa3yMeBAET OCOOBIH
XapakTep B3aMMOOTHOLICHUM U B3aUMOACHCTBUS MEXKIY [UCATEIIEM W
YUTAaTEJIEM, BOBJICYEHNUE KYJIBTYPHBIX, 3CTETUUECKUX U JIMYHBIX 3HAHUU O MUPE U
OTpakeHHE 0COOOTO OTHOLIEHUS K OKPY>KAIOIIEH NEeHCTBUTEIbHOCTH.

Knaccudukamuss TUNOB XyZOKECTBEHHOTO AMCKypCa MHOTOCIOWHA W
JOCTUTAeTCA 4Yepe3 MPHUHAIICKHOCTh TEM W TMEPCOHaXeH K pa3HbIM cdepam
JESTEIHbHOCTH U UMEIOIIMUX Pa3HbIE TOUKHU 3PEHUS HA OTMHCHIBAEMbIE COOBITHS.

MOHO BBIIEINTH CIEAYIOIIME KATETOPUH:

1. ITo Buny uckyccrBa:

—  JIATEpPATYPHBIM JUCKYPC: PacCKasbl, pPOMaHbl, CTUXHU, IbECHI;

—  KkuHemarorpaduueckuil AUCKypc: GUIBMBI, CepHaIbl, aHUMAITHS;

—  MY3BIKQJIBHBIN TUCKYPC: Omnepbl, CUMGOHIH, TIECHHU;

—  TeaTrpaJbHbIN JUCKYPC: CIIEKTAKIH;

—  JKMBONMCHBIN JUCKYPC: KAPTUHBI, TPaBIOPHI;

—  CKYJABITYPHBIA IUCKYPC: CKYJIBITYPbI, NHCTAJISALINY;

—  ApXUTEKTYPHBIN AUCKYPC: 30aHUS, COOPYKEHUS.

2. [To xaHnpy:
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—  DIIAYECKHUU JUCKYPC;

—  JIMpUYECKUM JUCKYPC;

—  JpaMaTU4eCKui JUCKYPC;

—  JICTEKTUBHBIA TUCKYPC;

—  (pa"TacTHUECKUN AUCKYPC;

—  HUCTOPHUYECKHUN TUCKYPC.

3. ITo Tematuke:

—  J1I00OBHBIN AUCKYPC;

—  COUMAJIbHO-KPUTHYECKUHN AUCKYPC;

—  ICHUXOJIOTHYECKUN TUCKYPC;

—  PEJNMTHUO3HBIN AUCKYPC;

4. NuauBuayanbHbld  aBTOPCKUN  JTUCKYPC: JIEKCHMKA KOHKPETHOTO
aBTOpa, OTPAXKAIOIIAS €T0 YHUKAJIBbHBIN CTHIb.

Xyn0KECTBEHHBI JUCKYPC BBIACISIETCS TEM, YTO CO3HATEIBHO HAPyLIAET
OPUBBIYHBIE HOpMa M MpaBWia Peud. JTO HAMEPEHHOE OTKIOHEHHWE CIYKUT
HECKOJIBKMM LIEJISIM, BKJIIOYAsl CO37aHUE SAPKUX 00pa3oB, Mepenady >MOIUH,
BBIPAXKEHUS TOUKHU 3PEHUS aBTOpPA U aKIIEHTUPOBAHUE BHUMAaHUs ynTaress. Takon
THUI IUCKYpCa XapaKTepU3yeTcsi 0COOBIMU YEPTaAMHU.

Bo-niepBbIX, OH BKIIIOYAET CTWJIMCTUYECKUE TMPU3HAKH, TaKHUE Kak
pa3TuYHbIE TPOMBI: MeTadopbl, METOHUMHUH, UPOHUS, TUniepOoa, aljaeropun u
JpyTHe, KOTOpbIE MOMOTAI0T CO3/1aBaTh 3allOMHMHAroImMiicss obauk. Kpome toro,
OH OTIMYAETCS SMOLMOHAIBHONW HACBIIMIEHHOCTBIO, HCIIONb3yd CJOBa U
BBIPaKCHUSI, KOTOPBIE BBI3bIBAIOT CHIIbHBIE YYyBCTBa, a TaKKe BONPOCHl M
BOCKJIMIIAHUS, MEpealoliue MEPeKUBaHUSI T€pOeB € TOYHOCTHIO. OCOOEHHO
CTOUT OTMETUTH TO, YTO JIJIsl TOBBIIIEHUSI BBIPA3UTEIBHOCTH YaCTO MPUMEHSIOTCS
ayuateparu, aHadopsl, 3mUQOpHI, MapauieIn3M, HHBEPCHs, THIepOoia
aHTUTE3a YTO MPUJAET TEKCTY PUTMUYHOCTb.

Bo-BTOpBIX, 3TO JIeKCHUYECKHE OCOOEHHOCTH, KOTOPBIM XapaKTepHU3YIOTCS

CICAYIOMMUMHA OTIIMYNTCIIbHBIMU YCPTaAMU.
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1. bonbmioN crnoBapHBIM 3amac: MCHOJIB30BAHUE IIUPOKOIO CIIEKTpa
CJIOB, BKJIKOYAsl apXau3Mbl, JHAJEKTU3MBI, KaprOHU3MBI M HEOJIOTHU3MBI, IS
CO3/1aHMsI KOJIOpUTa U 00pa3a MepcoHaKen.

2. O6pa3HOCTh: aKTUBHOE HMCIOJb30BAaHUE CJIOB, CIIOCOOHBIX BBI3BAThH
APKUE aCCOLUMALINY U SMOLIUH.

3. CuHOHMMHMST Y AHTOHUMHS: HCMOJb30BAHHE CHHOHMMOB W
AHTOHUMOB JJIS1 BBIPA3UTEIIBHOCTH U CO3JaHUsI KOHTPACTa.

4. KonTekcTryanpHass 3HAYMMOCTh: B KOHTEKCTE XYNOKECTBEHHOIO
IPOU3BEICHUSI CJIOBAa MPUOOPETAIOT OCOOBIN CMBICH, YAaCTO BBIXOJS 32 pPaMKu
CBOEro OOBIYHOTO 3HAYCHHUS.

5. Hcnonp3oBanue 3aMMCTBOBAHUWM: CIIOBA W3  JIPYIUX  SI3BIKOB
UCIIOJIB3YIOTCA ~aBTOpaMHM JUISl  CO3JaHMS SK30THUECKOTO KOJIOpUTA WIIU
XapaKTePUCTUKHU MTEPCOHAKEMN, TOBOPSIINX HA ATUX SA3bIKAX.

Korma peub uaer o CHHTAKCHMYECKUX OCOOEHHOCTSIX, CTOMT OTMETHTD
pazHooOpa3ue COOTBETCTBYIONIMX KOHCTPYKUMHA. OHHM BKIIOYAIOT B ceos
pa3JINYHbIE TUIBI MPEAJIOKEHUHN, TAKUX KaK MPOCTHIE, CIIOKHBIE U HEMOJIHbIE. B
TaKUX TEKCTaX MOYXHO BCTPETUTh MPUEMBI, KaK, HAIPUMEP paHEE YHOMSHYThIE
UHBEpCUs W mapamienu3Mm. Mcrnonp30BaHUE MOBTOPOB TAKKE IMOJOKUTEIBHO
CKa3bIBAE€TCS HA TEKCTE, B TO BPEMS KaK 3JUTUIICUC TOKE MIOMOTAET CAENATh TEKCT
0osee TMHAMUYHBIM M HANPS>KEHHBIM B OINpe/eeHHbIe MOMEHTHI. Kpome Toro,
U1 TaKTa UCIIOJIb3YIOTCS M OECCOI03UE C MHOTOCOIO3UEM, aKIIEHTHPYS BHUMaHUE
Ha OTAEJIBHBIX JJIEMEHTAaX.

XyH0XKECTBEHHBIN TUCKYPC MPEACTABIAECT COO0H MHOTOTPAaHHOE SIBJICHUE,
OXBaTHIBAIOIIEE PA3TMUYHBIE BUIbI HCKYCCTBA M CHOCOOBI BBIpAXKEHUSA. ITO
CIOXHBIA ()EHOMEH, KOTOPHIH BBIXOAUT 3a TMPEAENbl MPOCTOTO TEKCTOBOTO
aHallM3a W BKJIIOYAaeT B ce0s B3aMMOJEHCTBHE MEXIY aBTOPOM, KHUTOH U
YUTATEJIEM B OIPEICICHHON HJIECOJOTHYECKOM, KYJIBTYPHOM M HCTOPUYECKOM
KOHTEKCTe. OH HE TOJIBKO OTpa)kaeT pPEaJbHOCTh, HO M BOCCO3IAET €e,

BO3/ICMCTBYSl HA YYBCTBA U MBICJIH.
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Co3naBas CBOM YHUKAJIBHBIA MUP B TEKCTE MMPOU3BENCHUS, ABTOP BKIIOYAET
B HETO pa3HOOOpa3HbIE TUCKYPChI, UTO IPUAAET EMY MHOTOCIOMHOCTD U IITyOUHY.
N3yyeHne Xyn0K€CTBEHHOI'O AMCKYpCa JA€T BO3MOXHOCTb HE TOJBKO JIyYIle
IIOHATH CaM TEKCT, HO M MOTPY3UTbCA B KYJIBTYPHBIM KOHTEKCT, KOTOPBIA OH

nepernaetr.

1.3 My3bIKalIbHBIN JUCKYPC KaK OTEJIbHBIA BUJ JUCKypca

My3bIKadbHBIA JUCKYPC, BBICTYIAsI OJJHOM W3 Pa3HOBUIHOCTEU TUCKYypCa,
SIBJISIETCS PE3YILTATOM CBSI3M A3bIKA U MY3bIKM BO BPEMSI CO3aHUsI TPOU3BEIACHHUS.
My3blka Kak BHJ HMCKYCCTBA OCTAE€TCAd PACHpPOCTPAaHEHHOW M 3HAYMMOW B
o0111eCcTBE, I7Ie BOCTPEOOBaHA MEXKKYIBTYpHAsI KOMMYHUKAIIHS, SBISISICH BAXKHOMN
obnacTeio I uccienoBanus. OgHAKO HECMOTPS Ha 3TO U3YYCHHE JAHHOTO
SBJICHUS BCE €I1l€ HEIOCTATOYHO Pa3BUTO.

OTO0 OOBICHSETCA CIOKHOCTBIO IMpeIMeTa HCCIEIOBaHUs, a HMEHHO
3HAYUTENIbHBIM O00BEMOM CIEHHUANBbHBIX 3HAHWM, pa3HOOOpa3ueM ypoBHEH
JTUCKypca, CIIO)KHOCTH CaMOT0 00bEKTa aHaJIu3a  JIp.

[lonsiTue My3bIKadbHOTO JOHUCKypca (OPMHUPOBANIOCH IOCTENEHHO,
Pa3BUBASCH MAPAIIEIBHO C MY3bIKAJIbHOW TE€OPUEH, SICTETUKON U JIMHTBUCTHKOM.
Pannsiss My3bIKanbHas TEOpPHUS COCPENOTAYMBAJIaCh HA AHAIM3E€ MY3bIKAJIbHOU
CTPYKTYpbl W (OpPMBI, UTHOPHUPYS COIMAIBHBIA U KYITbTYPHBIH KOHTEKCTHI.
PazButue myssikanbHou 3cteTukr B X VIII-XIX Bekax nano Hayaio NOHUMaHUS
MY3bIKH, KaK HE TOIBKO ()OPMBI, HO ¥ BRIpaKeHUSI 4yBCTB U ujei. [lanee Bo Bpems
dopmupoBanuss  mys3bikoBeneHus (XIX-XX  Beka) TOSBWINCH  HAyYHBIC
WCCIICIOBAHUS, AQHAIM3UPYIOIINE MY3bIKY C Pa3JIMYHBIX TOYEK 3PEHUS.
JIMHrBUCTUYECKHI TMOBOPOT 3aKIIOYAICAd B MNPUMEHCHUHM JIMHTBUCTUYECKHX
METOAOB K aHaJW3y MY3bIKM, BKJIIOYAs KOHUEIMIHWHU IHCKYpCa, CEMAaHTHKH M
nparmatuku. [lpuitas K MEXAUCUUIUIMHAPDHOMY  TOAXOAY, MNPOU30LLIO
00bEIMHEHNE MY3bIKOBEJICHUSI, JIMHIBUCTUKHU, COLMOJIOTUHU, KYJIbTYpOJIOTUU W

APYIrux JUCHUILINH JJIA oonee FJ'IY6OKOFO IMIOHUMAHHUS MY3BIKaAJIbHOI'O AUCKYpPCa.
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Opnako mnpoOnemHoe mone (eHoMeHa Bc€ emé MOAeNupyeTcs Ha
HECKOJIBKMX YPOBHSAX: BBISIBICHUE OCHOBHBIX XapaKTEPUCTHK JHUCKYpcCa,
onpeJieieHe HeOOXOMMOIrO YPOBHS KOMIETEHIIMU CHIYIIATENs, a TakKe PoJu
MOCpPEeHNKAa B TOHUMAHUU MY3bIKAJIBHOTO MPOU3BEACHUS, U 3aKOHOMEPHOCTEN
(YHKIIMOHUPOBAHUS  MY3BIKAJIBHOTO SI3bIKA W PAa3BUTHUSI  MY3BIKQJIBHOTO
MBIIIICHHUS.

[Tonxoapl K M3yYEHUIO MY3BIKH JIOJTO€ BpEeMsl OTpaHUYUBAIIMCh paMKaMU
MY3bIKOBECHUS, KOTOPOE M30JIUPOBAIIO MY3BbIKY OT COIIMOKYJIBTYPHBIX YCIOBUMN
ee Co3laHus W BOCHpUATHS. B JMHTBUCTUKE TOHSATHE MY3BIKAJIBHOTO
JUCKYpCa MOXET  HCMOJb30BaThCsl  [Isi  00O3HAUEHMsI  IIMPOKOTO  Kpyra
COITMATILHBIX TPAKTUK, CBSI3aHHBIX C MY3bIKOM, HE OrpaHUYUBASICh TOJBKO
MEeCHSIMU, BKJIIOYasi KOHIICPTHBIC BBICTYIUICHUS, CTYIUWHBIC 3alUCH, PEIEH3UU U
TaK Jiajee.

CornacHo AusemuHCKOM W [pulleHKO, MY3BIKAJIBHBIA JIHUCKYpC —
«colyanbpHasi TPaKTHUKa», OXBAThIBAIOLIAsg BCE CIOCOOBI MPEACTaBICHUSA
MY3BIKaJIbHOW >KM3HU, BKJIIOYAIOIINE B ceOsl POIECC CO3IaHMs MY3bIKaIbHOTO
TEKCTa, caM TEKCT W €ro HCCIeJ0BaHUE, pa3InyHble WHTEPHPETALUU TEKCTa,
pednexcuto u BocnpusTe TekcTta B KyapType. E. B. AnemmHckas cuuraet, 4yto
MY3BIKaJIbHBIA JUCKYpC (OPMUPYETCS BOKPYT MY3BIKAJIBHOTO TPOAYKTA,
CO3/1aBasi HOBBIE IMCKYPCUBHBIE )KaHPbI HA OCHOBE MY3bIKaJIbHBIX TEKCTOB, U YTO
JUTSI TOHUMAaHUS TUCKypca HEOOX0AM MocpeaHuk [3].

A. M. YUepeMHCUH NTOHUMAET MY3bIKaJIbHBIA JTUCKYPC KaK «IMHAMHYECKU
MOPOKIAEMOE U BOCIPUHUMAEMOE, CBSI3HOE, KOMMYHUKATUBHO OPTaHU30BaHHOE,
LEJTIOCTHOE MY3bIKaJbHO-PEUEBOE IPOU3BEIICHHE-3HAK B COBOKYIHOCTHU C
AKCTpamMy3bIKaIbHBIMU (pakTopamMm» [25].

My3bIKalbHBIA TUCKYPC KaK MHOTOMEPHOE MOHSTUE, BKIIOYAlolee B ce0s
HE TOJIBKO MPOLIECC CO3AaHUSI MY3bIKaJIbHOTO TEKCTA OT 3aPOKICHUS WU 10 €€
peanuzanuu, caM TeKCT, HO U UHTEPIPETAIUU MY3bIKaJILHOTO TEKCTA, T.€. aHAIU3
CYIIECTBYIOIIUX (O3BYYEHHBIX) HMCIIOTHEHHH M pa3paboTKa IMOTEHIIMAIbHBIX

UHTEpHpeTaluil (METOAUYECKUN aHaliui3), a Takke  pedieKCHuio, WM XKe
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BOCIIPUATHE MY3BIKAJIBHOTO TEKCTA, €r0 MHTEPIPETAUUA U POJIb B KYIBTYpE
(ICUXOJOTUYECKU, COUMAIbHBIM, NCTOPUYECKUM aHaiu3 U T.1.). Heobxonumo
YTOYHUTB, YTO aHAJIN3 MY3BIKAJIBHOTO JUCKYPCa HE JIOJKEH CBOIMUTCS K KAKOMY -
TO OJTHOMY aCIIEKTY, & JOJKEH OBITh KOMIUTIEKCHBIM [11].

CrenyeT Mog4epKHYTh, YTO B OTVIMYKE OT, HAIPUMEP, MaTeMaTH4eCKOIro
A3bIKa, KOTOPBIM CTPEMUTCS K TOYHOHM mepenaye MHPOpPMALUU, MYy3bIKaJbHBIM
A3bIK  HMMEET JCTeTHYECKyr0  (yHKuuio. My3blkaabHas peyb  HMMEeT
AMOILIMOHATILHO-PE(PIECKTOPHYIO IPUPOAY U MpearnosaraeT 0ospiiee KOIM4eCTBO
uHTepnperaunid. YTo KacaeTcs MNparMarTuKd MY3bIKaJbHOTO JUCKypca, OHa
omnpezenseTcs: Kak 00CTOSTENIbCTBA M KOHTEKCT MY3bIKAJIbHOTO BhICKa3bIBAHUS, a
TaK)K€ MIPaeT KIIOUEBYIO pOJIb B MOPOKIAECHUU U MOCTHKEHUH MY3bIKAJIBHOIO
CMBICIIA.

Bo Bpemsi aHanuza My3BIKQJIBHOIO JUCKypCa HEOOXOIHWMO YUYWUTHIBATH
ATHOKYJIBTYPHbIE OCOOCHHOCTH MBIIIJIEHUSI U BOCIPUSATUS MY3bIKaJbHBIX
TEKCTOB, a Takke TpeOdyeTcss ydeTa HE TOJNbKO MY3bIKaJbHBIX, HO U
COIIMOJIOTHYECKHUX,  ICUXOJOTHMYECKHUX,  CTUJIUCTUYECKUX,  JIMYHOCTHBIX,
UCTOPUYECKUX U Xy OKECTBEHHBIX aCIIEKTOB.

Heo0xonuMo OTMETUTH, YTO MY3BIKAJIbHBIN JUCKYpPC BBITIONHSAET Ba)KHbBIC
byHKIIAH.

l. DcTeThyecKkas: apuT SMOLMOHAIBHBIN OIBIT, BO3ACHCTBYET Ha
YyBCTBa U BOOOPAKEHHE.

2. KomMMyHUKaTHBHASA: I03BOJIIET MY3bIKAHTY IIEPENABATH CBOU UJIEH U
IIEPEKUBAHMS CITYLLIATEINIO.

3. ComuanpHasi:  ydyacTByeT B (OpPMHUpPOBAaHUU  KYJIBTYPHOU
UACHTUYHOCTH, CO3JaeT OOIIMEe 3MOIMOHAIbHBIE MEPEKUBAHUS, CIIOCOOCTBYET
COLIMAJIBHOM MHTErpalyy WK, HA000pOT, OTTPAHUYECHHUIO.

4. Uneonornyeckasi:  MOXKET  BbIpaXaTb  WIA  MNOAKPEIUISATH
ONpEEICHHBIE IEHHOCTU U UICOJIOTHH.

3. [lo3naBatenbHasi: TMOMOraeTr Jydylle TMOHATh ce0s, MUp Hu

YCJIOBCUCCKHUC OTHOIICHUA U AP.
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UTto KacaeTcsi TUIOB MY3bIKAJILHOTO JAUCKYpCa, TO OH OBIBAET TPEX BUJIOB:
npo(eCCUOHANBHBIN (UCIIONIB3YET MY3bIKaJIbHBIE TEPMUHBI, MOHSATHBIE Y3KOMY
KpyTy CHELUUAIUCTOB), TIOOUTEIbCKUN WM mNpodaHHbId (XapakTepU3yeTcs
CHUIKEHHBIM CTHUJIEM, UCIIOJIb30BAHHEM >KaprOHU3MOB, CJICHTa.) U CMEIIaHHBIH
(couetaet mpodeccuoHalbHBIC U MpOo(aHHbIE JIEMEHTHI, aaNTUPYs MaTrepuall
JUISI IIUPOKOM ayauTopun) [8].

Taxxe kinaccupukaiys My3bIKaJIBHOTO JUCKYpPCAa MOXKET ObITh OCHOBaHa
Ha Pa3HbIX KPUTEPUSIX.

1. [To xanpy:

—  KJIaccuueckasi My3bika: (CUM(OHUU, OTIEPbl, KOHIIEPTHI, COHATHI);

—  MOMN-MY3bIKa: (IECHU, XUTHI);

—  POK-MYy3bIKa: (POK, METaJlI, MaHK);

—  mka3: (cBuHT, OO0, (PBIOKH);

—  DJJIEKTPOHHAs My3bIKa: (TEXHO, XayC, TPAHC);

—  HapojHas My3bIKka: ((OJIK, STHUYECKAs] MY3BIKA).

2. ITo dhopwme:

—  HMHCTPYMEHTAaJIbHAsi My3bIKa: (CUM(pOHHH, COHATHI, KOHIIEPTHI);

—  BOKaJibHas My3bIKa: (OINEpbl, IECHU, XOPHI);

—  CMelIaHHas My3bIKa: (KaHTaThl, OPATOPUH, MIO3UKJIBI).

3. ITo ¢pynkIMM:

—  KOHIIEpTHAsl My3bIKa: JI1 UCTIOJTHEHUS Ha KOHIIEPTAX;

—  TaHUEBaJIbHAs MY3bIKa: JJIsl COMPOBOXKACHUS TAHIICB;

—  TeaTpajbHasi ~ My3bIKa: JJISI  CONPOBOXKIECHUS  TeaTpaibHBIX
MMOCTaHOBOK;

—  KUHOMY3bIKa: JIJISl COMPOBOXKACHUSI KHHO(DUITEMOB;

—  penWruo3Has My3bIKa: JIJISl PEIMTHO3HBIX 00OPSIOB.

4. ITo koHTEKCTY:!

—  aKaJeMHYeCKU  MY3bIKaJIbHBIM  JUCKYpC: HAyYHBIE€  CTaTbH,

HUCCIEI0BaHUs, JICKIINH,
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—  KpUTHUYECKHUU MY3BIKaJIbHBIA JUCKYPC: PELIEH3UH, 0030pPBI, 3CCE;

—  TIOBCEIHEBHBI MY3bIKaJbHBIH JIUCKYPC: Pa3rOBOPHl O MY3BIKE B
OBITY.

Korma mbl TOBOpHM 00 HCHONB30BAaHUM MY3BIKAJIBHOTO AMCKypca B
JUTEepaType, 3TO MOAPA3yMEBAET, YTO MY3bIKa CTAHOBUTHCS YACThIO TBOPEHMS,
BIMSIET Ha CIOKET M TNEpPCOHa)XKeH, a Takke TO, KaK JIUTeparypa MOXKET
UHTEPIPETUPOBATh MY3bIKY. KiltoueBble acmekThl MY3BIKaJIbHOTO JHCKypca B
JAUTEpaType Cleayolue:

1.  OmnwucaHue: aBTOpPHI OIUCHIBAIOT MYy3blKa C [OMOILIBIO CJIOB,
nepeaanasi €€ HACTPOEHUE U CTPYKTYPY.

2. MeTtahopruHOCTh: My3bIKaJIbHBIE 00Pa3bl U METAPOPHI CITYXKAT s
BBIPQYKEHUSI YyBCTB, COCTOSIHUM 1 UJIEH.

3. My3bika KaKk Tema: ONpe/ieNIeHHbIE KaHPbl, TPOU3BEACHUS MY3bIKH U
UCTIOJIHUTEIN MOTYT CTaTh LIEHTPAJIbHBIMU TEMaMHU.

4.  VHTepTeKCTyalbHOCTb: CCBUIKM Ha pEaJIbHble MY3bIKaJbHBIC

KOMITIO3HUIIMH U aBTOPOB CO3Aal0T CBA3U MCIKAY TCKCTAMMU.

5. CrTpyKTypa: BeChb TEKCT MOXKET OBITh MOCTPOEH Ha MY3BbIKaJIbHBIX
PUHIIAITAX.
6. My3bika Kak TEpCOHaX: B HEKOTOPBIX CIy4yasx MY3bIKa MOXKET

BBICTYIIATh B POJIHM CAMOCTOSITEIILHOTO Teposi, BIUSIONIETO Ha CYbOBI IPYTHX.

7. DJeMEeHT TIOBECTBOBAHUS: MY3bIKa IMOMOTAET Iepeaars arMochepy,
HAaCTPOU U COCTOSIHUE TE€POEB.

Taxke CTOWT BBIICIUTH IJIABHBIE XAPAKTEPUCTUKU MY3BIKAJIBHOTO
JUCKypca:

—  SMOLMOHAJBHOCTB: MY3bIKa MPEXKJIE BCETO TOBOPUT C HAMH 4epe3
YyBCTBa U SMOLINH;

—  HEOJHO3HAYHOCTb: MY3bIKa MOXKET OBbITh MOHSATHA MO-Pa3HOMY B
3aBUCUMOCTH OT JINYHOCTH WJIA KOHTEKCTA;

—  U3MEHYMBOCTH: CHOCOOHA W3MEHSATh HACTPOEHHUE, BBI3bIBATH

BOCIIOMHHAHMA U aCCOMAIIMM, a4 TAKXKC HO6Y)KI[aTB K ,HGfICTBHSIM;
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—  KYJBTYpHas 00yCJIOBJIEHHOCTb: CTUJIN U )KaHPBI MY3bIKH UMEIOT CBOU
HUCTOPUYECKUE U KYJIBTYPbI HE KOPHU, TPAIULIUU.

My3bIKaJIbHBIA JUCKYPC TMPEACTABISIET COOOM YHUKAJIBHOE S3BIKOBOE
ABJIEHUE, KOTOPOE BKJIIOYAET B Ce€0sl MHOXECTBO pAa3jIMYHbIX AaclEeKTOB U
HY)KJAeTcs B JajbHEHIeM HW3y4eHUH B 0O0JACTU JUHIBUCTHKHU. lloHnmanwue
MY3bIKaJIbHOTO JUCKYpCa MOMOTraeT HaM IITy0Ke MOHUMATh KaK caMy MY3bIKY, TaK

1 €€ pojb B KYJIBTYpE U OOLLECTBE, a TAK)KE BIUSHUE HA JINTEPATYPY.

BriBOnIBI 110 MEPBOIL T71aBE

Ha ocHoBe HN3y4YCHUA MW aHaAJIM3a HUCTOYHUHKOB OBILI0 0603HaquO, qTOo

MMOHATHUC «OAUCKYPC» — O9TO JWUHAMHUYHO pPa3BUBAIOMIAACA W MHOI'OI'paHHAA
KOHICIII WA, 3aHUMaromas HCHTPAJIBHOC MECTO B COBPCMCHHBIX
JIJMHTBUCTHYCCKHUX HCCIICAOBaHUAX. O pPaHHHUX TPAKTOBOK KakK

NOCJIEIOBATEIbHOCTH MPEIJIOKEHU [0 COBPEMEHHOTO TIOHMMAaHUS Kak
KOMMYHUKATUBHOTO COOBITHS, BKIIOYAIOUIETO MHPOKUNA KOHTEKCT COLMAIBHBIX,
KYJABTYPHBIX U UACOJOTHYECKUX (DAKTOPOB, AMCKYPC MpETepIries 3HAYUTEIbHYIO
ABOJIIOLNIO. DTO CIIOXKHOE SBJICHHE, KOTOpoe (HOpPMHUpPYETCs TOJ BIUSHUEM
MHOXKECTBa (DaKTOPOB W OTpPaXaeT HE TOJIBKO MCIIONb30BAaHUE SI3bIKA, HO H
MHUPOBO33PEHUE TOBOPSLIETO, €r0 LEIU U COLIMaIbHbIE CBA3U. Pa3Hble MOAXOIbI K
ONpENETICHUIO JUCKYPCa MOAUYEPKUBAIOT PA3JIUYHBIE €TI0 ACIEKThI: OT CTPYKTYPbI
U CBSI3HOCTH TEKCTa JI0 €ro COUUAIBHOW OOYCIOBIEHHOCTH W KOTHUTHUBHBIX
MIPOLIECCOB, JIEKAIIUX B OCHOBE PEUECBOU ESITEIHHOCTH.

Uro kacaetcs QyHKIMIA Xyn0KECTBEHHOTO JUCKYpCa, TO OHU BKIIFOUAIOT B
celdsi DCTETUYECKYI0, MO3HABATEIbHYIO, WJICOJIOTUYECKYI0, COLMAIbHYI0 U
KOMMYHUKATUBHYIO. JIaHHBIN BUJ JUCKypca — SBICHHE, KOTOpoe (GOpMHUPYETCs
oJT BIUsTHUEM (DaKTOPOB, & UMEHHO KYJIBTYPHBIX, COIIMAIBHBIX U HCTOPUUECKUX,
a TaKXe CTUJISL aBTOpa U BOCHIPUATHS YUTATENS, HHAUBUIYAIBHBIM ISl KQXKI0TO
yenoBeka. McciaenoBanue Xyn0KeCTBEHHOTO AUCKypca MOMOraeT pa3ooparbest B

TOM, KaK aBTOPbI CO34al0T B CBOM TCKCThI, KAKHUC IIPUCMBbI OHH HCIIOJB3YIOT IJIA
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nepefadyd CBOMX HJEH M KaKk MX pabOThl B3aUMOJCHCTBYIOT C YUTATEISIMU,
MapaJuieJIbHO OKa3biBasg BIUAHUA HAa MX BOCHOPUATHE MHPA. My3bIKaJIbHBIN
JUCKYPC B CBOIO OYepe/lb PEACTaBIseT COOOM SIBIEHUE, CBA3BIBAIOIIEE MY3bIKY
1 s13bIK. OH OXBaTBHIBAET BCE ATAIbl MY3bIKaJILHOIO TBOPUYECTBA, HAYMHAS OT CaMOM
WJIEW U CO3JJaHUSI MY3BIKU 10 UCTIOJTHEHUSI U BOCIIPUATHSL.

Takum oOpa3oM H3ydeHUE TUCKYpCa B IIEJIOM, a TaKXKe €ro OTACJIbHBIX
dbopM (XyI0)KECTBEHHOTO U MY3BIKAJbLHOI0), UMEET OOJbIIOe 3HAYCHUE IS
pa3BUTHSI COBPEMEHHOM JIMHTBUCTUKHU U TYMAHUTAPHBIX HAYK. DTO UCCIIEIOBAHUE
paclIMpsIeT HAIIM MPEACTABICHUS O TOM, KaK SI3bIK CITY’KUT CPEACTBOM MEpPEAaun
uH(dOpMaIUU U BeIpakeHUs] MHEHUS. [lorpyXeHus: B 3TU SABJICHUS CIIOCOOCTBYET
HE TOJBKO PAa3BUTHIO KPUTHUYECKOTO MBIIIJICHUS U KYJIBTYPHON I'PaMOTHOCTH, HO
u Oosee TIyOOKOMY TOHHUMAHHIO 4YeJoBeYeCKOM mpupojsl. CyIllecTBYIOMNE
UCCJICIOBaHUS TIOATBEPKIAOT TO (DAKT, YTO KaK XYJIO0XKECTBEHHBIH, TaKk U
MY3bIKQJIbHBIA JUCKYPC WUTPAIOT 3HAYUTENIFHYIO POJIb B (POPMHUPOBAHUS OIIBITA,
IIPECTaBIICHU O MHUPE W CIOCOO0OB B3aMMOJEHCTBUS ¢ HHMM. J[lanmpHeimue
UCCJICIOBAaHUSI B 3TOM 00JIaCTU MOTYT MPENOCTaBUTh OOBSICHEHUS MpOoIieccaM,

JIC)KaIM B OCHOBC KOMMYHHUKAIIUN, UCKYCCTBA U KYJIbTYPBI.
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IJTABA 2. OCOBEHHOCTHU ®YHKIIMOHUPOBAHUSA 2JIEMEHTOB
MY3BbIKAJIBHOI'O JUCKYPCA B XYJIOXXECTBEHHOM JUCKYPCE

2.1 CpaBHUTENBHBIN aHAIN3 AJIEMEHTOB MY3bIKAJIBHOTO JUCKYypca B

IMPOU3BECACHUAX AHIIOS3BIYHOU ITPO3bI

B nuTepaTypHBIX NpPOU3BEACHUSX AaBTOPHI CTPEMSTCS K CO3JIaHUIO
yOeIuTEeTbHOW M PEaJUCTUYHOM KapTUHBI MHpaA, YTOOBI YHUTATENIb MOT
MOTPY3UTHCSI B UCTOPUIO M TTOBEPUTH B MPOUCXOASIIUE COOBITHS, CONEPEKUBAs
reposiM. JIJisT TOCTHXKEHUST STOW 1IeJIM MUCATeNd UCTIOIb3YIOT MIUPOKUM CHEKTP
XyI0’)KECTBEHHBIX TPUEMOB: OT JE€TAIbHBIX OMTMCAHUM OOCTAHOBKU U BHEITHOCTHU
NEPCOHAXKEW 70 CIOXKHBIX TICUXOJIOTHYECKUX TIOPTPETOB U  TIIATEIBHO
BBICTPOCHHBIX JIUAJIOTOB.

OpHuM U3 UHTEpPECHBIX U A(OQPEKTUBHBIX CIIOCOOOB  CO3IaHUS
PEATUCTUYHOCTH SIBJISIETCS UCIIOJIb30BAHUE PJIEMEHTOB MY3bIKaJIbHOTO IUCKYpCa.
OTOT TpHeM TMpeanonaraeT BKIIOYEHHE B TEKCT TEPMHUHOJIOTHH, TOHSTHUH,
metadop U 00pa3zoB, CBA3aHHBIX C MY3bIKOH, OyAb TO OINKCAHHUE 3BYYaHUS
WHCTPYMEHTOB, PACCYXICHUS O MY3bIKAJIbHOM TEOPUH WU IKE TMPOCTO
YIIOMUHAHWE W3BECTHBIX KOMIO3UTOpOB. Hamie wuccinenoBanue sBIsieTCs
pE3yJAbTaTOM aHajn3a HKCIOIb30BAaHUS MY3bIKAJILHOTO JUCKypca B pOMaHe
Jlxoanusr KpeiiBen «Mysbika ctosuux BoiH» (Music from standing waves)
oosemMoM 315 crpanun u B pomane Bukpama Cera «OpHa nuiib My3bika» (An
equal music) o6beMom 383 cTpaHUIIBL.

JIlxoanna KpeitBen B “Music from standing waves” paccka3biBaeT
ucroputro D00U, neBOYKH, kuBymied B 1994 romy B OTHAIEHHOM YroOJKe
Ascrpanuu. E€ mup cocTouT u3 urp B KpukeT Bo Bope, Nintendo ¥ moaBOIHBIX
3a0aB ¢ Tydmum Apyrom J>xkacTuHoM.

OpHax b1, yCIbIIaB 3alUCh KOHIIEpTa [[Bop:kaka JJisi CKpUIIKHU, DO00OUTeil
3aropaeTcss MeuTOi 0 TOM, YTOObI B OyAyllleM UCIOJHHUTH 3TO IMPOU3BEICHUE B

HaCTOAIIEM KOHLCPTHOM 3aJic. C Tex IIOp MY3blIKa CTAHOBHTBLCA [JId HEC
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OCHOBHBIM CMBICJIOM B JKM3HH, U JAX€E PAa3BUBAIOIINECS YYBCTBA K J[>KacTUHY HE
MOT'YT OTBJIEYb €€ OT 3TOU LICIIH.

Korga eit ucnonusercss BocemHaAlarb, D00 MONIy4yaeT BO3MOXKHOCTH
OCYIIECTBUTh CBOK) MEUTYy — MOCTYIIUTh B MY3BIKAJIbHYI) KOHCEPBATOPHIO,
HECMOTpPSI Ha pas3HOIIaCusl C CEMbEM U JAPY3bsIMH. TaM OHa BCTPEUYAET
XapU3MaTUYHOTO KOMIIO3UTOpa MATTa U OCO3HAET, YTO JI0OOBH K YEJIOBEKY
MOXET OBITh CTOJIb JK€ 3aXBaThIBAIOIIEH, KaKk M JIO0O0Bb K MY3BIKE. OTH
OTHOILIEHUSI 3aCTaBJISIIOT €€ I[MO-HOBOMY B3MNISIHYTh Ha CBOM NPEXKHUE LIEIH U
xKemaHusl. [JlaBHasi repoWHs OKa3bIBaeTCs TMeEpell TPYIAHBIM BBHIOOPOM MEXKAY
HOBBIMH YYBCTBAMHU U JIETCKON MEUTOM.

C pa3BuTHEM CHOKETa OHA MOHUMAET, YTO YTOOBI JABUTATHCS JAJbIIe €
HYIHO OCO3HaTh W pazo0parhbcsi ¢ NMpouuIbiM. CTOJKHYBIIMCH C HENPHUSATHBIMU
UCTUHAMH O ce0e M CBOMX OJIM3KHX, OHa B KOHEYHOM UTOTE€ JOJKHA HANTH CBOM
COOCTBEHHBIHN MyTh, YTOOBI OOBEAMHUTH JTIOO0Bh K MY3BIKE M K CaMOi cebe.

Uro kacaercs CrokeTa BTOPOro Mpou3BeneHus uccienaosanud, “An Equal
Music”, 3T0 Tak)ke UCTOPHS O JIFOOBU U MY3bIKe, pa3BopaurBaromascs B JIongone
u Benenuu. [maBHbIi repori Maki — TaJaHTIIMBBIA CKpHUIIAY, YJIECH YCIEUIHOTO
kBapTeTa. Ero kM3Hb MEHSAETCS, KOIJla OH CJIy4YailHO BCTPEYAET MUAHUCTKY
JIKynuio, ¢ KOTOpOM y HEro Korjga-to Oblla poMaHTH4eckas cBsa3b. OHH
3aBEPIIUIN CBOM OTHOIIECHUSI HECKOJIBKO JIET Ha3aJl, HO Cynb0a MpeoCTaBIsIeT UM
BTOpoM ImmaHc. OJHAKO HA WX MYTH MOSBISAIOTCA TPYIHOCTH, CBSI3AHHBIE CO
310poBbeM J[>KynHM, Tak Kak OHa OCTENEHHO TepsieT ciryx. OTHomenus: Maiikiia
u Jxynuu pasBuBaroTcs Ha (GOHE WX MY3BIKAJIbHOW Kapbephl. [TMaBHBIN Tepoii
cTapaercs noaaepkarb JKyInioo B 3Ty HENPOCTYHO NOPY U BMECTE OHH HILYT
CIoco0 COXPAaHHUTH CBOIO JIFOOOBH M CTPACTh K MY3BIKE.

[lo mepe pa3BuTHs CrHOXKETa KBapTeT Maiikila CTakuBaeTcs C
pa3HOMIIacHsIMU, YTO CO3/1aeT JIOMOJIHUTENbHOE HampsikeHue. Bukpam Cer
MACTEPCKU  OINKCBHIBAET MY3BIKaJIbHbIE OTPBIBKH, TPAMOTHO IepenaBas

MIEPEKUBAHUS TE€POEB YEPE3 3BYKU U PUTM.
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Maiiki o Xxapakrepy AOCTAaTOYHO YyBCTBUTEIIBHBIN YEJIOBEK, IIOJIHOCTHIO
npeaaHHblil My3bike. OH WIEANUCT, CTPEMSIIIUNACS K COBEPIIECHCTBY BO BCEM.
JIKynust ABIAETCA CUJIBHOM JKEHIIMHOW, KOTOpasl IIBITAETCS CIPABUTCA C
HaJBUTawIIeics DiIyxoToil. WX OTHOIIEHUS OJIUIETBOPSIOT OOphOy 3a
COXpaHEHHUs YyBCTB M UCKYCCTBa Mepe;] JTUIOM HaJBUTAIOIIUXCS MOTEph. Jpyrue
YYaCTHUKHU KBapTeTa, XeyeH, buiu u 1lupce Takke urparor 3Ha4UMTENbHYIO POJIb
B UCTOpHUH, 100aBiss pazHoOOpa3us U IyOUHY CIOKETY Tak KaK y KakJIoro u3
HUX CBOM YHUKaJIbHBIA XapakTep U MYy3bIKaJIbHbINA TaJIaHT.

[IpousBeneHusi, TMOBECTBYIOIIEE O MHUPE MY3BIKAHTOB, HEU30EXKHO
HACBIILIEHO NMpodeccuoHanbHON Jekcukoil. OaHako, Halla 3ajada COCTOsUIa He
POCTO B KOHCTATalMM 3TOro (pakTa, HO M B CHUCTEMATHU3AIMU TOJYYEHHOTO
MPaKTUYECKOr0 Marepualia, a TakKe B BBISBICHUM POJU  DJIEMEHTOB
MY3bIKaJIBHOTO TUCKYypCa.

JIns cucTeMarnyeckoro aHajau3a 3JIEMEHTOB MY3bIKaJIbHOTO JHCKypca B
“Music from standing waves”, Mbl pa3IeiauiId BeCh KOpIIYC NPUMEpPOB Ha
CIENYIOIINE  KATErOpUU:  CTUJIMCTUYECKHE  TPUEMBI,  TEPMUHBI U
npodeccruoHabHas JIEKCHKA, a TAKXKE B OT/IEJIbHbIE KATeTOPUU ObLIN BBIIEIEHBI
npuiarareJabHbie ¥ Taroibl. [IoMHBINA CIMCOK MPUMEPOB ObLIT MPUKPETIEH HAMU
B NMPWIOKEHUHU (TMpUIIOKEHUE 1).

Crunuctuueckue TPUEMbl HWrpalOT HEMAIYK0 poJib B CO3JaHUU
BBIPA3UTEIIbHOCTU TEKCTA U SIBJISIIOTCS AOTIOJHUTEIBHBIM CPEACTBOM BBIPAKECHUS
MBICJIEH MHUCATENS U AMOLMHI nIepcoHaxken. [»xoanna KpeliBeH npuMeHsieT ux s
MpUIAHUS IOBECTBOBAHUIO IPKOCTU U JYIIEBHOCTH.

DNeMEeHTBI MY3BIKAIBHOTO TUCKYpPCa B CTUIIMCTHYECKUX MTpreMax B “Music
from standing waves”:

1. Metonumus:

—  Dvorak: “I was still learning the notes of my Dvorak™ (i Bce eme
y4uII HOTHI J[Bopakaka). Metonumust - uMst kommnosutopa (Dvorak) ucnonb3yercs
Uit 0003HAYEHHUsI €r0 MPOU3BENICHHS, KOTOPOE IVIaBHAs TEPOUHS HM3y4aeT C

YCUJIAEM;
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—  Tchaikovsky: “Then Clara strutted on stage and handed the
accompanist the score of her Tchaikovsky” (3arem Knapa Bbliarusana Ha cueHy
U TepesaBajla aKKOMIIaHUAToOpy MapTuTypy YailkoBckoro). MeToHuMUs - UMs
komno3utopa (Tchaikovsky) ucnonszyercs st 0003HAYEHUS €r0 MTPOU3BEICHHUS.
Ona yxka3biBaeT Ha BbIOOp Kitapel npoussenenust YallkoBCKOTO JIJIsl UCTIOJIHEHUS,
MOJYEPKHUBAs €€ MPENOYTEHUS U MAaCTEPCTBO.

B texcre pomana “Music from standing waves” BcTpedaroTcs CJIeIyIONINe
KOMITO3UTOPBI:

— Bach (Moramn Cebactesin bax (1685-1750) — Hemeukui
KOMITO3UTOP, OPTaHUCT, KaneabMeicTep, My3bIKaJbHBIH Menaror);

—  Bartok (bena Bukrop Anom baptok (1881 — 1945) — Benrepckuit
KOMITO3UTOP, MMUAHUCT U MY3bIKOBE-(DOIBKIOPHUCT);

—  Chopin (®penepux Dpancya I[llonmen (1810-1849) — monbckuii
xomno3uTop XIX Beka, MMAaHUCT-BUPTYO3, EAArOrT);

—  Corelli (Apxanmxkeno Kopemmu (1653 — 1713) — wuTanbsHCKHMA
CKpHUIIad U KOMITO3UTOP, CO3JaTeNlb COJIBHOTO KOHIIEPTHOTO CTHJISI CKPUITUYHON
MY3bIKH);

—  Dvorak (AaTonun JIBopxkak (1841 — 1904) — venickuii KOMIIO3UTOD,
TUPWKED U Teaaror);

—  Elgar (OnBapn Onrap (1857 — 1934) — aHmIMiiCKUl KOMITO3UTOP
POMaHTUYECKOTO HAIlPaBJICHUsA);

—  Handel (I'eopr ®punpux I'engens (1685 — 1759) — nemenkuit u
AHIJIMMUCKHUIT KOMITO3UTOP 3MOXH 0apOKKO);

—  Messiaen (OnuBbse Dxer llapns [Ipocnep Meccuan (1908 — 1992)
— (ppaHIly3CKUN KOMIIO3UTOP, TEOPETUK MY3bIKH, IIEAror);

—  Mozart (Bonsdranr Amaneit Momapt (1756 — 1791) — aBcTpuiickuit

KOMIIO3UTOP U MY3bIKAHT-BUPTYO3);
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—  Nielsen (Kapn Apryct Hunbscen (1865 — 1931) — nparckuii
KOMIIO3UTOP, CKpHMay, AUPHKEP U MY3bIKaJIbHBIN MIEAror, OIUH U3 KPYIMHEUIINX
JesiTeNnei 1aTCKoi KyJbTYyphbl);

—  Paganini (Hukkono Ilaranwnu (1782 — 1840) — wutanbsHCKUU
CKpHUIIad U KOMIIO3UTOD);

—  Ravel (Mopuc Pagenb (1875 — 1937) — dbpaHiry3ckuii KOMIIO3UTOP U
JAPUKED);

— Reger (Makc Perep (1873 — 1916) — HeMeukudi KOMIIO3UTOD,
TUPUXKED, MUAHUCT, OPTAHUCT U MY3bIKaJIbHBIN Mearor);

—  Tchaikovsky (Ilétp Unpuu YaiikoBckuii (1840 — 1893) — pycckuit
KOMITO3UTOP, TIEJIaror, TUPKEP U MY3bIKAJIbHBIA KPUTHK);

—  Vengerov (Makcum Anekcanaposud Benrepos (1974) — coBeTckuid,
POCCUICKUI U U3PAWIBCKUM CKpUIIay, TUPUKED);

— Vivaldi (Antonmo Bupanpau (1678 — 1741) — wuTanbsHCKUU
KOMITO3UTOP, CKpHUIIay, TUPIKEP U TIe1aror);

—  Ysaye (Oxen Wzam (1858 — 1931) — Oenpruiickuii ckpumad,
KOMITO3UTOP, TUPUKED).

JIaHHBIH CHIHMCOK XapaKTepu3yeT OOMIMPHBIA BBIOOP MY3BIKAIBHBIX
IIPOU3BEICHUI aBTOPOB PAa3HBIX AM0X, KOTOPBI JEMOHCTPUPYET MY3bIKaJIbHBIC
BKYCBhI, OCHOBAaHHbBIE Ha >KaHpPax M CJIOXHOCTH MPOU3BEICHHUA KOMITO3UTOPOB,
CTpPEMJIEHUS, YPOBEHb MOATOTOBKH repoeB. My3blka CTAHOBUTCS YaCThIO KU3HU
[JIaBHOW T€POMHH, CIIOCOOOM CaMOBBIPAKEHUS M OTPAKEHUEM €€ BHYTPEHHETO
mupa. Hanpumep: “I hung up, snatched my violin and let a furious Ysaye sonata
explode through cold and trembling fingers” (I moBecwmia TpyOKy, cxBaTHIia
CKpHUIIKY W TO3BOJIWJIA SIPOCTHOM coHarte lcalinm BBIPBaTbCS W3 XOJOAHBIX WU
IpOXalMX TNaibleB). B 1aHHOM KOHTEKCTE YWUTATEIb MOXET IOHATh, YTO
npousBeaeHue M3am acconuupyeTcs C ApaMaru3MOM M BHPTYO3HOCTBIO,
Onarojapsi 4emy TMepeAacTCs BHYTPEHHHE TMEpPEKUBAHUS TEPOUMHU TOCIE
HEIPUATHOTO pa3roBopa no TejaedoHy ¢ poaAUTESIMU.

2. Meradopa:
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—  “explode through fingers”: “I hung up, snatched my violin and let a
furious Ysaye sonata explode through cold and trembling fingers” (S moBecuia
TPYOKy, CXBaTWja CKPHIIKY W TIO3BOJWJIA SIPOCTHOW coHarte M3am B3opBaThes
CKBO3b XOJIOJIHBIC W JpOXKallue Hajibilel). MeTadopa nepenaeT HHTEHCUBHOCTD
OMOIIMHA, KOTOPHIE HMCIBITHIBAET TEPOMHS BO BPEMsS UTPHI IOCJIE pasroBopa C

POIUTENSAMH MO TenePOoHy;

—  to consume: “Violin really had begun to consume my thoughts”
(Ckpurika JeWCTBUTENBHO Hayaja MOIJomaTh Bce Mou Mbiciu). Ilepemaer
OJICP’)KUMOCTh TEPOWHU MY3BIKOH ISl JOCTHXKCHHS CBOUX IICJICH, a MMEHHO
MOCTYIIUTh B MY3BIKAJIbHBIN KOJUISIIK M yeXaTh U3 POHOTO rOpoja.

3. CpaBHenue:

— an exact replica of the Vengerov CD: “She played faultlessly, her
technique sound, intonation carefully rehearsed. She was an exact replica of the
Vengerov CD she had listened to constantly in our boarding house dorm” (Ona
urpaiga Oe3ynpevyHo, €€ TEXHHUKA 3ByYaHWsl, MHTOHAIMM OBLIM TIIATEIHHO
orpenietupoBanbl. OHa Obuta TouHOM Komuei CD Benreposa, koTopblii OHa
MOCTOSTHHO CJyIllaja B Hamied koMHarte oOmexutusi). CpaBHEHHE UIPHI C

MY3BIKOW Ha JUCKE TOJYEPKUBACT OE3yNPEYHOCTh M TOYHOCTH HMCIOTHEHUS
My3bIKaJbHOTO mipou3BeacHust M.A. Benerposa;

—  her tone like a diamond: “She had perfect vibrato; her tone like a
diamond” (Y Hee ObuUIO HIEaTbHOE BUOPATO; €€ TOH, Kak OpmiuinanT). CpaBHEHHE
UCIIOJTHEHUsI Teposi C OpWUIMAHTOM TIOKa3blBa€T €ro YBEPEHHOCTh U
npodeccuoHanu3m, MOTyYeHHBIN O1aronaps TIAaTeIbHON MOITOTOBKOM.

4. ONUTETHI:

— eerie: “I touched the final cadence and let the eerie A minor fill the
room” (A kocHynack GUHATHEHON KAJCHIIMU U MO3BOJIMIA KYTKOMY JISI-MUHOPY
3allOJIHATh KOMHATy). DMUTET CO37aeT arMochepy TaMHCTBEHHOCTH BMECTE C

TEPMHUHOM «MHUHOpP», KOTOPBIM XapakKTepU3YyeTCsl TPYCTHBIM 3BYYaHHUEM, a

OTJIMYUH OT APKOro, XKM3HEPAAOCTHOTO HA 3BYK MaxKopa,
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—  soulful: “Played into the darkness with the slow, soulful Romanze of
the Elgar Sonata, determined to claw my way out of Acacia Beach one way or
another” (Mrpana B TeMHOTE MEJICHHYIO, IPOHUKHOBEHHYIO PomMan3y n3 CoHaThl
Onrapa, TONHAs PENIMMOCTA BBIOpaThbcs W3 Akamus bud TeM WM HHBIM
Ccoco0OM). DNUTET NOAUYEPKUBAET SMOLMOHAIBHYIO [NTyOUHY MY3BIKH U €€ CBSI3b
C MepeKMBAaHUSIMU TE€POMHU Ha cUeT e€ Oymaymiero, e€ )emaHus yexaTh B APYrou
TOPOJI.

5. [lepconndukanms:

— creeps: “The slow movement creeps into the room” (MenieHHas
YacTh KpaJeTcsi B KOMHATY). DIUTET OXHBISICT MYy3bIKY, jaenas ee Oolee

ocs3aeMoi,

— grumbled: “My violin grumbled like a tenor with a scratchy throat”
(Most ckpumka Bopdajga, KaK TEHOpP C XPHUIUIBIM TOPJIOM). DIUTET OXKUBJISCT
CKPUIIKY, TOKa3bIBAET XapaKTep €€ 3By4aHus Ha Ha4yaJbHOM dTare 00y4YeHUus urpe
Ha MY3bIKAJIbHOM HUHCTPYMEHTE;

—  twisted through: “The motifs from the first two movements twisted
through the finale” (MoTuBBI W3 TEpPBBIX JIByX YacTell M3BHBAJIUCh B (uHAle).
[lepconudukaruss MOTUBOB IPHUIAET MY3bIKE TUHAMUKY;

— rippled and shivered: “Chords rippled and shivered” (Axxopas
nepenuBanuchk u Apoxkann). Co3gaeTcs OMIyIIEeHHE AMHAMUKUA MY3BIKAJIbHOTO
MPOU3BEICHHS, B KOTOPOM aKKOPBI 3By4ar TO TJIABHO, TO OTPHIBUCTO.

6. [ToBTOp:

—  the Elgar E minor: “Involuntarily, I tapped an anxious salsa beat
against the bench top. My head swarming, the rhythmic drumming drifted until it
had struck up with the quavers of the Elgar E Minor. The Elgar E Minor that sung
of confusion and regret. The Elgar E Minor that made me ache” (Hempoun3zBonsHO
s 0oTOMBaja TPEBOXKHBIA PUTM CallbChl MO CTOJICHTHUIE. B romoBe moeil Bce
KHUIEJNO0, U PUTMUYHBIN OapaOaHHBIA OON CHWICS C BOCBMBIMH MH-MHUHOpPA

Onrapa. Mu-MmuHOp Dnrapa, KOTOPBIM HeN O 3aMEIIaresIbCTBE U COoXKaJleHuu. Mu-
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MHUHOp DJrapa, KOTOpPBIM 3acTaBisul MeHsl crpajarh). [loBrop ycunmBaer
AMOIIMOHATBHOE HAMNpsHKEHUE TOCIe PACKPBITUS CEKpeTa, KOTOPBIM XpaHuia
3HaKOMasl TJIABHOW TE€pPOMHM, U TMOMYEPKUBAET 3HAYUMOCTH MPOU3BEACHUS B
KU3HU DOUTEHI.

B OonpmMHCTBE CioydyaeB OCHOBHBIM TIPUEMOM SIBISIETCS METOHUMUSI,
KOTJIa KOMITO3UTOPHI UCIONB3YETCS i1 0003HAUCHMSI MX MY3BIKH, YTO CO3/Aa€T
KpaTKOCTh M y3HaBaeMOCTb. Takoii  BBIOOp  KOMIIO3UTOPOB  MOKET
XapaKTePU30BaThCsl UX TMOMYISIPHOCTHIO B MHUPE MY3BIKU, Ojarogapsi 4emy Hx
POU3BEIICHUSI M3Y4aloTCs HE TOJbkO B KkHuUre JlxoanHwsl KpeliBeH, HO U B
MY3bIKaJIbHBIX YUPEKICHUSIX B pearibHOM MuUpe. Taxxe
BCTpeYaroTCs NMepcoHu(puKaIusi, CpaBHeHHE, MeTadopa, SIMUTEThl B OTACIBHBIX
npuMepax, KOTopble J00ABISIIOT BBIPA3UTEILHOCTH W TIIYOWHBI OMHCAHUSM, a
TaK)Xe€ CO3/Ial0T AMOIMOHAIBHYIO aTrMocdepy, mepenaBas MBICIHM M UYyBCTBa
[JIaBHOM T€POMHHU K MPOUCXOSIIEMY BKPYT.

Bcero Obuto mpoananu3upoBaHo 50 OTPBIBKOB, B KOTOPBIX BBISIBICHO
CJeyIoIIee KOJIMYECTBO CTUIIMCTUUYECKUX MPUEMOB: METOHUMUSA (23 eUHUIBI),
metadopa (11 emgunui), cpaBHeHUE (2 EAMHUILI), SMUTETH (6 eEAWHUII),
nepcorudukamnus (6 equnaui), mosTop (1 eguHuUIAa), 9TO TpadUIECKU OTPAKESHO

Ha pucyHke 1.
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B MeToHuMuS ¥ Metadopa ¥ cpaBHeHHE - 3nUTETH M nepcoHuuUKaus ¥ noBTOp

Pucynok 1 — CooTHOIIIEHNE CTUITUCTHUECKHUX MIPUEMOB C SJIEMEHTaMU
MY3BIKaJIbHOTO JTUCKYpCa B XyI0’KECTBEHHOM IMpou3BeneHnu “Music from
standing waves”
[Tepetinem k aHau3y posu TepMuHOIOTHH B “Music from standing waves”.

My3bIKallbHbIE TEPMUHBI B @aHIJINMCKOM SI3bIKE 3aIMCTBOBAHBI U3 PA3HBIX SI3bIKOB.
NTanpsgHCKUIl S3bIK CTal HCTOYHUKOM MHOTMX TEPMHUHOB, YTO CBS3aHO C
Pa3BUTHEM KIJIACCHUYECKOW MY3BIKM M OnepHOro mckyccrsa B Mranuu B XVIII-
XIX Bekax. Hampumep: piano — «lmmaHuHO» (OT UTAJIBSHCKOTO piano e forte, 4To
03HAYaeT «MSITKUU U TPOMKHUII).

My3biKkanbHasi TEPMUHOJIOTHUS U MPOQPECCHOHATbHAS JIEKCUKA MOXKET ObITh
pazlieJieHa Ha CIIEAYIOUIUE TPYIIIIbL:

—  My3bIKanmbHble (GOpMBI W KaHpH: sonata (coHara), serenade
(cepenana);

—  DJIEMEHThI MY3bIKaJIbHOW KOMIIO3ULUU (CTPYKTypa MPOU3BEACHUS):
opening theme (Bctyruienue), motif (MOTHUB);

—  HOTBI W 2JIEMEHTHI HOTHOW 3amucu: an A (Js1), accidentals (3Haku
anpreparuu (0eMolb, Tue3 U T.11.));

—  Tapmonus u uHTepBaisl: chord (akkopn), thirds (Tpuonn);

—  putm: syncopated rhythm (cunkonupoBanHnsIil puT™m), beat (O0uT);

—  TOHAJIBHOCTH: Minor (MUHOP), major (Maxop);
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—  HUCTIOJHUTEIHCKUE MPUEMBI M XapaKTePUCTUKU UCTIOTHEHUS: vibrato
(BubOparo), pitch (BricoTa 3ByKa);

—  My3bIKaJIbHbIE KOJUIEKTUBBI U ponu: orchestra (opkectp), quartet
(xBapreT);

—  HHCTPYMEHTBHI: CTpyHHbIE HMHCTpyMeHTHl (violin (ckpurmka)),
KJIABUIIHBIE HMHCTPYMEHTHI (piano ((opTenuaHo)), IyXOBble HHCTPYMEHTHI
(clarinet (kmapHeT)), 4aCTH UHCTPYMEHTOB U akceccyapsl (strings (CTpyHbI), bow
(CMBIUOK));

—  JIOKYMEHTBI U aKceccyapsl JIsl UCTIofHeHus: music stand (mocTaBka
JUTSL HOT), score (apTUTypa);

—  BOKaJIbHBIE UCIOTHEHU: vocal (Bokai), tenor (TeHOp);

—  001muMe TepMUHBI, CBSI3aHHBIE C MY3BIKOI: genre (3kaHp), performance
(BBICTYILIEHHE);

—  [IaroJjibl, 0003HAYAOIINE UCIIOTHeHNE MY3bIKK: to hit: “He hit an A
on the piano and waited for me to tune the violin” (Ou B35 /11 HAa MHAHUHO U
KJaj, TIoKa s HaCTPOIO CKPHIIKY), to bow: “As they began to bow furiously, it
built into interlocking patterns” (Korma onn Havaau SpOCTHO BOAUTH CMBIYKOM,
ATO MEPEPOCIIO BO B3aMMOCBSI3aHHBIC MTATTEPHBI);

—  [Iarojibl, 0003HAYaKoIIMe MPOIecC COYMHECHHs My3biku: t0 scrawl
down: “He kept manuscript on the floor and scrawled down melodies whenever
they came to him” (On nepskan pykomnmwch Ha TMOJy M HaIaparbiBal MEJIOJINH,
KOTI'Jla OHU MIPUXOJIUIIN EMY B TOJIOBY).

AHann3 3IIEMEHTOB MY3BIKaJIBHOTO JUCKYpPCa, CBA3aHHBIX C TEPMUHAMHU,
MO3BOJISIET YBHUJETh, YTO AaBTOP HCHONB3YeT OATH JETadd s CO3JaHus
PEATUCTUYHON KAPTUHBI MY3BIKAJTLHOTO MUPA. [ JIarosibl BBICTYMAOT HE TOJBKO
KaK OINMCAaHHWE JEHUCTBUSA, HO M KaK CHUMBOJIbI, OTPAKAIOIINE BHYTPECHHUN MU
repoeB. CyliecTBUTENbHbIE BBIMOJHAIOT (QYHKLIHUIO CO3JaHUS  00pa3oB,
CBSI3aHHBIX ¢ MY3bIKOH. OHU HE TOJBKO 0003HAYAIOT KOHKPETHBIC MPEIMETHI U
SBIICHUSI, HO ¥ BBI3BIBAIOT aCCOIMAIINN, PACKPBHIBAIOT BHYTPEHHUW MU

MIEPCOHAXKEM.
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[IpoaHanu3upoBaB My3bIKaJIbHYI0 TEPMHUHOJOTUIO XYHAOXKECTBEHHOI'O
MIPOU3BEACHUS, ObUIO OOHAPYKEHO 97 MPUMEPOB, B KOTOPBHIX OBUIO BBISBICHO:
My3bIKaJIbHbIE (OpPMBI U >KaHPHl (4 E€IUHMIIBI), AJIEMEHTHl MY3bIKAJIbHOM
KOMIO3ULIUK (5 €IMHMI]), HOThl W D3JEMEHThl HOTHOW 3amucu (5 eIuHMIL),
rapMOHMsI M WHTEpBaidbl (5 eauHun), putM (6 e€AUHUI), TOHAJIBHOCTH (2
€IMHMIIbI), UCIOJHUTEIbCKUE NPUEMbl U XapaKTepUCTHUKU wucrnoiaHeHus (10
€IMHUI]), MYy3bIKaJIbHbIE KOJIJIEKTUBBI M pOiH (3 €IWHUIIbI), HHCTPYMEHTHI (27
€IMHMII), JTOKYMEHTBhI U aKceccyapbl JUJIsi UCHOIHEHUs (9 eMHUII), BOKaJIbHbIE
UCTIONIHEHUs (2 eIMHMUIIBI), 0011IME TEPMUHBI, CBSI3aHHbIE ¢ MYy3bIKOH (12 equHuL),
[Jarojibl, O00O3HAYalOU[Me WCIOJIHEHWE MY3bIKM (5 €IWHUIl), [JIarojsl,
o0O3HayaromKe TMpoIecc COoYMHEeHUs My3blku (1 enuHuna). DIeMEeHTHI
MY3bIKaJIbHOTO JUCKYpPCa, KOTOPBIE SIBISAIOTCS Hanbosee YaCTOTHBIMM MOKa3aHbI

rpaduuecku Ha pUCYHKE 2.

B IHCTpYMEHTHI

E McnonHUTENbCKHUE IIPpUEMBbI U
XapaKTCPUCTUKHU UCTTIOJTHEHU

= HOKYMCHTH N aKCECCyaphbl AJid
HUCITIOJTHCHUA

OO1u1re TepMHUHBI, CBA3aHHBIE C
MY3bIKOU

H Put™m

Pucynok 2 — COOTHOIIEHHE KOTHYECTBA MYy3bIKaIbHBIX TEPMUHOB U
npodeccuonanbHoi gekcuku B “Music from standing waves”
Ha cnemyromem odtame WCCIENOBaHUS MBI  BBIICTWIM  TPYIIITHI

MpUJIaraTelIbHBIX ¥ TJIarojioB, Kak HamOoliee YaCTOTHBIX YacTed peuw,
HCNOJB3yEMbIX  JJII  CO3JaHHS  JJEMEHTOB  MY3BIKAJIBHOIO  JUCKypca.
[IpunararenbHpIE UTPAIOT BAKHYIO POJb, TOOABIISS YMOIMOHAILHYIO TIIYOHHY B

OIMMCAHUC MY3bIKHN, THCTPYMCHTOB, dKCCCCYAapPOB U MY3bIKAHTOB, CBA3AHHBIX C UX
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BBICTYIUICHUSIMA W JIWYHBIMH TiepekuBaHusMUA. Bcee [lpwmaratenbapie ObLIH
pa3zeneHsl Ha CIEAYIONUE TOATPYIIIIHL.

l. XapakTepuUCTUKA HMHCTPYMEHTOB M MX 3By4aHus: shaky: “... my
shaky tone” (...mo#l nposkamumii ToH), antique: “Inside lay an antique violin,
polished in a deep chocolate brown” (BuyTpu nexana cTapuHHash CKpPHUIIKA,
OTHOJUPOBAHHAS 10 HACHIIIIEHHOTO MIOKOJIaTHO-KOPUYHEBOTO I[BETA).

2. KauectBo ucnonuenus: clichéd: “I thought it was a very clichéd
performance” (S aymar, 3TO0 ObUIO O4YeHb IIA0JOHHOE WCIHOJHEHUE),
flawless: “Her pitch was flawless, even up in the extreme register” (Ee BricoTa
3ByKa Obl1a O€3yNnpevyHou, Jaxke B KpailHEM pETUCTpe).

3.  XapakTepHCTUKH MY3bIKaJIBHBIX JJIEMEHTOB W cTuis: violent: “I
could hear the violent minor thirds in the crashes of thunder and the rippling
triplets in the drumming rain” (S cublman spOCTHbIE MUHOPHBIE TEPLUUU B
packarax rpoma u psosmue Tpuoiau B 6apabansiem goxnae), difficult: “Slowed
for each other in the difficult sections” (3amensnuch apyr s Apyra B CIOXKHBIX
CEKIIHS. . .).

4. dusnyeckoe ¥ AMOIMOHANIBHOE cocTosiHue: cold, trembling: “I hung
up, snatched my violin and let a furious Ysaye sonata explode through cold and
trembling fingers” (S moBecunma TpyOKy, cXBaTuja CKPHUIIKY W TI03BOJIHIIA
ApOCTHOM coHate V3am B30pBaThCsl CKBO3b XOJOIHBIE U IPOXKAIIIUE MAJIbIIbI).

5. Onucanue npocTpadcTBa U 006eKkTOB: leather bound: “He handed me
his leather bound score of the Elgar Sonata” (OH mnepemam MHE CBOIO
MEPEIIETEHHYIO B KOXKY napTuTypy CoHaTel Dnrapa).

Bo Bpemsi wuccienoBaHus ObUIO MPOAHAIU3UPOBAHO 29 MpUMEpPOB
WCIIOJIb30BAHMSI TIPUJIATATEIBHBIX B KOHTEKCTE MY3BIKAJIBHOTO AHCKypCca, W3
KOTOPBIX XapaKTEPUCTHKA HMHCTPYMEHTOB U MX 3BYYaHHS COCTaBUJIO 4 €UHUIIBI,
Ka4eCTBO MCTIOJHEHUS — 4 €IMHUIIBI, XapaKTEPUCTHKN MY3bIKaJIbHBIX 3JIEMEHTOB
u ctiiisd — 18 enuHUn, (PU3NUEecKoe U SMOIMOHATIBLHOE COCTOSIHUE — 2 €IUHULIbI,
OTHMCaHNe MPOCTPAHCTBA M OOBEKTOB — | €MMHMUIIA, YTO OTPAKEHO B Tpaduke Ha

pUCyHKe 3.
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B XapakTepUCTUKAa UHCTPYMEHTOB M UX 3BYYaHHUS

B ka4eCTBO HCIOJHEHUS

I onrcaHue MPOCTPAHCTBA U 0OBEKTOB
buznYeCKoe U IMOIIMOHATBHOE COCTOSIHHE

Pucynok 3 — CooTHoIlIeHUE MPUITaraTeIbHbIX B KOHTEKCTE MY3bIKaJTbHOTO
nuckypca B “Music from standing waves”
[IpoBencHHBIN aHANWM3 MPUMEPOB HCIIONB30BAHUS TPHUIIATATEIBHBIX

BBISIBUJI, YTO JIAaHHBIE TIOKA3bIBAIOT, KAK aBTOP MCIOJB3YET MpUiiaraTelibHble s
ONMMCAHUS MY3bIKAJLHOTO MHpA. bBoNbIIOW akIEeHT B  HUCHOJIb30BaHHUU
MpUJIaraTeNbHbIX ClIeJaH Ha XapaKTePUCTUKY MY3bIKaJIbHBIX JJIEMEHTOB U CTUJIS,
YTO TOBOPUT O TOM, 4YTO aBTOP CTPEMUTCS HE TOJBKO OINHUCATH 3By4YaHUE
MHCTPYMEHTOB, HO M IEpeNaTh HIOAHCHl MY3BIKAJIBHOTO MPOU3BEACHUS, €T0
O0COOEHHOCTH U CTUJIb.

CnenyomuyMi M0 3HAYMMOCTH KAaTErOpUSAMU SBISIIOTCA XapaKTepUCTHUKA
MHCTPYMEHTOB M HMX 3BYYaHHE M KAY€CTBO HCIIOJIHEHHUS, 4YTO IOKAa3bIBAIOT
BHHMAaHUE aBTOpaA K TEXHUYECKUM JIETaJsIM U YMEHHUE NEpeiaBaTh BCE TOHKOCTHU
BBICTYIUIEHUSI. JTO MO3BOJISIET YUTATENIO «YCIBIIIATh) MY3bIKY Yepe3 OMHCAHUS
Y OLICHUTh MacTepCTBO UCIIOJHUTENEH.

MeHee 3HaYUMBIMH, HO TaKX€ Ba)XXHBIMU SIBISIOTCS  KaT€ropuu
(U3UYECKOTO H HMOIMOHAJIBHOTO COCTOSHUA (2 €IWHWIBI) W OINMCaHHE
IIpOCTpaHCcTBa U peaMeToB (1 eguHuna).

Kareropuszanusi mnpuiaraTelbHbIX I[OAYEPKUBAECT, KaK HMEHHO aBTOP

HCIIOJIB3YCT MMPUIIATraTCIbHBIC JIsI OIIMCAHUA MY3bIKAJIbHBIX 3JICMCHTOB U CTUJIA,
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a TaKke Mepeaayd SMOIMOHAIBFHOTO BOCHPUATHS MY3BIKH. OJTO TOBOPHT O
CTpEMJICHMM  aBTOpa  CO3[aTb  SIPKYI0,  JIETAJU3UPOBAHHYIO  KAPTHHY
MY3BIKaJIbHOTO MHUpA.

PaccMoTpuM T71aroIibl, CBSI3aHHBIE C MUPOM MY3BIKH, HO KOTOPBIE SBIISTFOTCS
o01eynoTpeOuTeaIbHBIMU ObUTH BBIJEIEHBI B OTIEIbHYIO KaTeroputo. Ha ocHoBe
uX aHaju3a ObuTH c(POPMHUPOBAHBI CIEAYIOUINE TPYIIBI TPUMEPOB:

—  Tiaroiel, 0003HAYAIONINe UCIIOTHEHNE MY3BIKH: to play: “When you
play ysaye you’re so focused on technique that there’s no emotion in your
performance” (Korga te1 urpaems M3au, Thl Tak cocpeioToueHa Ha TEXHUKE, YTO
B TBOEM MCIOJIHEHUH HET 3Moluil), to sing: “I sang the sonatina in my head” (41
nesja COHaTUHY B roJioBe), (9 enunwmI);

—  miaronsl, 0003Havarone BocpusaTHe My3bIKH: to listen to: “I felt
that by listening to me play, someone could see inside me; read my darkest secrets
and deepest desires” (S uyBcTBOBajna, YTO, CAyIIas, KaK s UTPar0, KTO-TO MOXKET
YBUAETh MEHSI U3HYTPH; POYUTATH MOU CaMbl€ TEMHBIE CEKPETHI U TITyOoUaiiiime
xemanus), to feel: “I feel the music in my throat, in my hands, my chest” (5
YyBCTBYIO MY3BIKY B CBOEM ropJie, B pyKax, B TpyaH), (3 €IUHUIBI);

—  [aroJsibl, 0003HaYaIoIMe SMOIIMOHAIBHOE BO3ACHCTBIE MY3BIKH: tO
flutter: “My heart fluttered. I’d never really thought about performing before”
(Moe cepare 3aTpeneTaio. Sl HUKOT/Ia paHbIlle He JyMalia O BRICTYIUICHHH ), to lift
somebody out: “Music had lifted me out of my present so many times” (My3bika
TaK MHOTO Pa3 BbITACKMBAJIa MEHSI U3 MOETO HACTOSIIET0), (5 eaqUHHUIL);

—  [Iarosibl, O0O0O3HAyalolUMe JEUCTBHS C HOTHBIM TEKCTOM W
MHCTpYMEHTOM: to scan through: “I scanned through the pages of ledger lines and
accidentals” (I mpocmarpuBaiia CTpaHHIBI JTOOABOYHBIX JIMHEEK W 3HAKOB
anpTeparum), to snap: “Strings snapped out of the pegs...” (CTpyHbI BEIpBaIHCH
13 KOJIKOB...), (4 €IMHUIIBI);

—  [JIaroJsbl, 0003HAYAIONINE BIUSHUE HA MY3bIKAJIbHBIA KOJUICKTUB: tO

drag down: “Anyway, you’re out of the quartet. We all feel that you’re dragging
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our standard down” (B nto0om ciyuae, Thl BbIOBIBaclllb U3 KBapTeTa. Mbl Bce
YyBCTBYEM, YTO ThI TSHEIIb HAlll YPOBEHb BHU3), (1 equHuna);

—  Taroibl, 0003HAYAIONINE MOMBITKY JOCTHUKECHHUS COBEPIICHCTRA: tO
conjure up: “My Ysaye had been slippery and technically uncertain, but full of
the passion John had spent weeks trying to conjure up in me” (Mot N3au 6611
CKOJIb3KUM W TE€XHHYECKH HEYBEPECHHBIM, HO TIOJHBIM CTPACTH, KOTOpYIo J[OH
HeJesIMUA TIBITAJICA BbI3BaTh BO MHeE), to perfect: “She would spend hours
perfecting sweeping Chopin melodies...” (Ona Moriia yacaMu COBEPILIEHCTBOBATh
oxBarpiBaromue Menoauu lllonena...), (2 equHUIbBI);

—  mmaronbl, o0O3HAdarolIMe KadyecTBO 3BydaHus: to grumble: “My
violin grumbled like a tenor with a scratchy throat” (Mosi ckpunka Bopuaja, KaK
TEHOP C XPHUILILIM TopiioM), to vibrate: “I struck the opening note and let the rich
tone vibrate around the room” (l ymapusa 1o nmepBoii HOTe U MO3BOJIKIIA OOraToMy
TOHY BUOPHUPOBATH MO KOMHaTe), (7 eAUHHUI).

Ananus nokasaill, 4TO YHCIIO IPUMEPOB, COJIEPIKAIIUX
001IeyOTpeOUTEIbHBIE TJIaroJibl B KOHTEKCTE MY3bIKaJILHOTO JUCKYpca paBHO 31
€IMHUIIBI, B KOTOPBIX KOJIMYECTBO IJIArOJIOB B KaXXIOW W3 TPYII COCTaBUIIO

CJIETYIONIYIO CTATUCTUKY, BEIPAKEHHYIO rpaudeCcKu Ha PUCYHKE 4.
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M 1J1aroJisl, 0003HAYaIONINE UCIIOJTHEHUE
MY3BIKH

H rimaroJsl, 0603HaanOH_II/Ie BOCIIPUATHEC MY3bIKA

¥ raronsl, 0003HAYAIOIINE SMOIMOHAILHOE
BO3/ICHCTBUE MY3bIKH

TJ1aroJibl, 0603Haqa10mne KaueCTBO 3BYYaHHUA

H rnarossl, 0003HAYaIONINE NEHCTBUS C HOTHBIM
TEKCTOM M HHCTPYMEHTOM

¥ rj1aroJisl, 0003HaYaIoNMe BIMIHUE Ha
MY3bIKQJIbHBIH KOJUIEKTUB

M r1ar0J1b1, 0003HAYAIONTNE ITOTIBITKY
JTIOCTHYKEHUS COBEPIIICHCTBA

Pucynok 4 — CooTHOIIEHHE KOTMYECTBA INIarojoB B KOHTEKCTE MY3bIKaJIbHOTO
nuckypca B «Music from standing wavesy
Bo Bpemss anammza “An equal music” Bce mnpumepbl OBUIM TaKXkKe

pa3ieneHbl Ha HECKOJbKO KATETOpHid, a WMEHHO: CTHJIUCTHYECKHE MPHEMEI,
TEPMUHBI U TIpO(heCCHOHAIbHAS JICKCHKA, a TAaK)Ke MpUIaraTreIbHbIe U TJIaroibl.
[TomHBIN CICOK IPUMEPOB OBLIT MPUKPETICH HAMH B MPUIIOKEHUH (ITPHIIOKEHUE
2).

Bukpam Cer uCnonb3yeT CTHIMCTUYECKHE MPUEMBbl HE TOJIBKO C IEIbIO
MPUJAHUS OKCIPECCUBHOCTH TEKCTY, HO U i Oojee JETaJbHOTO W
pa3Ho00pa3HOTO OMUCAHUS OKPYXKAIOIIeH NeHCTBUTENLHOCTH. biaronaps stomy,
YUTATeNId MOTYT JIyYIlle MPOHUKHYTHCS MHPOM TPOU3BENICHUS W MPEACTaBUTH
ce0st Ha MeCTe TepOeB.

DNeMEeHTHl MY3bIKaJIbHOTO JUCKYypCa B CTHJIMCTUYECKHX MpHEMax B “An
equal music’:

1. Meronnmust:

—  Cole Porter: “The afternoon sunlight slants in. A woman’s velvety
voice sings Cole Porter” (IlocnemonyneHHbI COTHEUHBIN CBET JTBETCS BHYTPb.
XKenckuit Oapxatusiii ronoc mnoer Koyma Iloprepa). ABTOp yka3biBaeT Ha
OTIPE/ICIICHHBIN CTHJIb MY3BIKHM, a4 WMEHHO JIETKYIO, JDKAa30BYIO, TEM CaMbIM

dbopmupys pacciabieHHyo atMmochepy;
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—  Schubert: “...We’ve got a concert in Vienna next May. It’s the sort
of thing you’d enjoy. Nothing but Schubert” (...Y nac koHuepr B Bene B mae
cinenyromero roga. Tebe Onl 310 moHpaBuiock. Huuero kpome IllyGepra).
[lybepTr accouuupyercs C  MEJIOAMYHOCTBIO, POMAHTUYHOCTBIO, YTO
MOJYEPKUBAET XapaKkTep KOHLEPTA.

Ha mpotsokeHun Bcero moBecTBOBaHMS poMaHa “An equal music”
YUTATEII0 BCTPEUAIOTCS CIIEYIOUIUE KOMIIO3UTOPBI:

— Bach (HMoramn Cebactesin bax (1685 — 1750) — unemeuxui
KOMITO3UTOP, OPTAaHUCT, KaneIbMEHCTEP, My3bIKaJILHBIH TE1aror);

—  Beethoven (JIronsur Ban betxoen (1770 — 1827, Bena) — Hemenkuii
KOMITO3UTOpP, THAHUCT W JUPWXKEP, TOCICIHUN TIPEJACTaBUTEIh «BeHCKoM
KJIACCUYECKOU LIKOJIBI. );

—  Haydn (®pamn Moszed Taiima (1732 — 1809) — apcrpmiickmii
KOMITO3UTOP, MPEACTABUTENh BEHCKON KJIACCUYECKOM IIKOJIBI);

—  Mozart (Bonbdranr Amaneit Momapt (1756 — 1791) — aBctpuiickuii
KOMITO3UTOP U MY3bIKaHT-BUPTYO3);

—  Schubert (®pann I[lerep Llyoepr (1797 — 1828) — aBcTpuiickuit
KOMITO3UTOP, OJIMH U3 OCHOBOTIOJIOKHUKOB POMAaHTHU3Ma B MY3bIKE);

—  Cole Porter (Koyn Ansbept [Toptep (1891 — 1964) — amepukaHckuii
KOMITO3UTOP U TIOAT, aBTOP MOMYASIPHBIX MIO3UKIIOB U TIECEH).

B pomane “An equal music” HaOmromaeTcsi 4yeTKasi TCHIACHIUS B BBIOOpE
KOMITO3UTOPOB, YIIOMUHAEMBIX Ha TMPOTSHKEHUM MOBECTBOBAHUSA. ABTOp OTIaeT
MPENNOUYTeHNEe KJIacCHUKaM, TMPEACTABISIIONIUM pa3InyHbIe JMOXH W CTHIU
eBporieiickoit My3biku: bax, berxoBen, Iaiinn, Momapt, IllyGept. Ot
KOMITO3UTOPBI OTHOCSITCSL K TIEPUOAY OT OApOKKO JIO0 paHHETO POMaHTH3Ma, YTO
CO3/IaeT OMPENCICHHYIO OCHOBY JUISI Pa3BUTHS MY3BIKAIBHOTO BKYyCa T€pOEB.
[IpumeuarensHo, yTo B cnucke npucyrctByeT Koyn I[loprep, amepukanckuit
KOMITO3UTOP, YTO, BEPOSITHO, CIYXXUT KOHTPACTOM, a TaKkKe II0Ka3bIBaCT

pasHooOpa3ue My3bIKaJbHBIX MHTEPECOB, YTO CO3AAET JJIsg YMTaTess Oorarhiid

¢oH.
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Taxke MOXHO YBHJIETh Ha3BaHUS KOMITAHWW, KOTOPHIC TPOU3BOIST
My3bIKaJbHbIE  HMHCTPYMEHTBI, a uMeHHO “Bluthner” (mpemuanbHbIil
MPOU3BOAUTENL (POpPTENMHUAHO UM POsUICH, pacnoNokeHHbI B [epmanHuu) u
“Tononi” (HEMELUKUH NPOU3BOAUTENL CTPYHHBIX CMBIYKOBBIX HHCTPYMEHTOB
pa3HOOOpa3HBIX IIEHOBBIX KaTeTOpHil) KOCBEHHO YKa3bIBAIOT Ha COLMAIbHBIN
CTaTyCc TepoeB, TaK KaK OTPakalOT IIEHHOCTh M KauyeCTBO HMHCTPYMEHTOB. B
KOHTEKCT€ TPOU3BEACHUS OHH WCIONB3YIOTCA s OOO3HAYCHHS pOSUIL |
CKPHIIKH, a TAK)KE JTOTIOTHUTEIHHO MOKA3bIBAIOT PEATUCTUYHYIO KAPTHHY MUpA B
PON3BEICHHH.

2. Uponusi: Bach: “Last year | heard a snatch of Bach, in a taxi of all
places. I rarely take cabs, cabs rarely play music, any music they do play is rarely
classical” (B mpomutom roay s ycneliian oTpeiBOK baxa, u rie 6b1 Bol qymanu? B
TakcH. S peIko OIb3yI0Ch TAKCH, TaM PEIKO UTPAET My3bIKa, & €CIIU B UTPAET, TO
penko kiaccuueckas). MpoHusi cocTOMT B TOM, 4TO BCTpeda C KJIACCHUYECKOM
MY3BIKOH MPOUCXOJUT B HEOXKHMJIAHHOM MecTe (TakCH), YTO KOHTPACTHPYET C
OOBIJICHHOCTHIO CUTYaIUH.

3.  Ilepconudukanus:

—  cello: “Billy and his cello sit next to each other on the late afternoon
flight” (bumnmu u ero BHOJOHYENIb CHUAAT PSAIOM APYT C APYrOM Ha BEUYECPHEM
peiice). B aTom npumepe nepcoHupuKanys NposiBISICTCS B TOM, YTO BUOJIOHYEIb
OMMCHIBACTCA KAaK KOMIAHbOH bBWJUIM, KOTOPBI CHIWUT PSAAOM C HHUM. ITO
MOJYEPKUBACT TECHYIO CBSA3b I'epOsi C €r0 UHCTPYMEHTOM, CJIIOBHO 3TO YacTh €T0
caMoro;

—  cello: “Billy’s cello, well-loved, has an interesting existence. Apart
from playing his own unperformed creations, it gets experimented on stylistically
and technically” (Buomonuens bwmnu, mrobumasi, wuMeeT HWHTEPECHOE
cymectBoBanue. [lomumo wWrpsl  ero  COOCTBEHHBIX  HEHCTIOTHEHHBIX
MPOU3BEACHNUM, HaJ HEW SKCTICPUMEHTHUPYIOT CTHJIMCTUYECKH W TEXHUYECKH).
31ech MOKa3aHo, YTO WHCTPYMEHT SIBIISICTCSI HE MTPOCTO MPEIMETOM, 4 aKTUBHBIM

YYaCTHUKOM TBOPUYECKOTO Mpolecca;
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—  Tononi: “I sing the words, bobbing my constricted chin. The Tononi
does not object; it resounds” (S moro cioBa, MOKaYMBas CBOUM CTECHEHHBIM
nondoopoakoM. TOHOHM HeE Bo3paxkaeT; oOHa 3ByuMT). llepcoHudukanus
MOTYCPKUBACT CIIOCOOHOCTh MHCTPYMEHTA OTKIMKATHCA HA UTPY pPacCKa3uuKa.
CkpuIiKa MpeIcTaeT Kak y9acTHUK MY3bIKaJIbHOTO MPOIIECCa, TOTOBBIA Pa3IeIUTh
YyBCTBA MY3BIKAHTA,

— violin: “I have not played Schubert for more than a month. My violin
misses him more than [ do” (5 ne urpan lllybepra 6osnbie mecsiia. Most ckpurika
CKydaeT Mo Hemy Oombime, deM s). B 3rom npuMmepe mnepcoHUHUKAIMISA
BBIPQYKACTCSA B HAJACICHUM CKPUIKH CIIOCOOHOCTBIO HCIBITHIBATH UYBCTBA, a
UMEHHO — CKy4YarTb. OJTO IOIYEPKHUBACT CHJIBHYIO SMOIIMOHAIBHYIO CBS3b.
Ckpunka, Kak TPOJODKEHHE CaMOTrO pacCKazyhKa, pasfelisieT ero 4yBCTBA U
TIEPEIKUBAHMS.

4. CpaBHeHue:

—  Donizetti: “Very flash,” I said. “The Donizetti of the bird world”
(Ouenb Opocko, - ckazan 5. JJoHUIeTTH NTu4Ybero Mupa). [lenue nTuiist
cpaBHUBaeTcs ¢ JloHueTT! (ONepHbI KOMITO3UTOP), YTO CO3/IAET SPKYIO,
OpOCKYyI0 MaHepy MECHUS;

— vibrato: “You’ve got to cool that vibrato” says Billy. “It’s like heavy
breathing on the phone” (Te6s HY>)KHO YCIIOKOWTH BUOpATO, - TOBOPUT buiiu.
OHoO 3BYYHT Kak TsDKeJI0€ Nbixanue mo tenedony). [lepconndukanus cozmaer
KOMHYHBIN 3P PEKT 1 MOJIePKUBACT HENOCTATOK B UCTIOTHEHUN KOMITO3HUITHH.

B nmanHBIX mpuMepax METOHHMHS SIBISETCA CaMbIM PacHpOCTpaHEHHBIM
MIPUEMOM, KOTOPBIH MO3BOJISIET MTUCATEINIO KPATKO U €MKO Iepeaarh nH(OpMaInio
0 My3bIKe, n30eras IIMHHBIX OmrcaHuil. KOMITIO3UTOPHI CTAHOBSATCS CBOETO ponia
«SIPITBIKAMEY, KOTOPHIC BBI3BIBAIOT Y YMTATENS MPEICTABICHUS U ACCOIHAIHU O
MY3bIKE, B OCOOCHHOCTH €CJIHM YEJIOBEK YK€ 3HAKOM C TBOPYECTBOM MY3BIKAHTOB,
WJIM TIPOCITYIITUBAET KOMITO3HIIMHU BO BPEMsI HITM TTOCJIE MPOYTEHUS KHUTH.

Hcnonb3oBanne mepcoHUGUKANNK CO3aeT 00ee TECHYIO CBSI3b MEXKITY

My3BIKaHTOM Hn €ro I/IHCTPYMCHTOM, a TaKXKEC HOI[‘—IepKI/IBaCT OMOIMOHAJIBHOC
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BO3JICVCTBUE MY3bIKH. biarogapst JTaHHOMY IPUEMY MHCTPYMEHTHI SIBISIIOTCS HE
IIPOCTO MPEAMETOM, a IAPTHEPOM B TBOpUYECTBE. Jlpyrue CTUIMCTHYECKHE
MIPUEMBI, TAKUE KaK UPOHUSI U CPABHEHHE UCTIIOIB3YIOTCS aBTOPOM UYTOOBI IPUAATH
BBIPA3UTEIBHOCTH OMUCAHUSIM TaK KakK C MOMOUIBIO HUX CO3AAI0TCs OoJee sipKue
U 3anomMuHaroummecs oobpasel. [IpoaHanu3upoBaB CTHIMCTUYECKUE HPHUEMBI B
KOHTEKCTE MY3bIKaJIbHOTO AUCKYpca ObUIO 0OHapy:keHo 22 mpumMepa, B KOTOPBIX
METOHMMHUS HACUUTHIBAET — 15 equHul, upoHus — 1 eAUHUILY, TepCOHUPUKALIMS
— 4 eAUHUIIBI, CPABHEHUE — 2 €UHUIIBI, YTO MOXKHO HaOIIONaTh HAa rpaduke Ha

PUCYHKE 5.

B metoHuMus M uponus ¥ nmepcoHuUKAIUS CpaBHEHUE

Pucynok 5 — CoOTHOIIEHHE CTUIUCTUYECKUX TPUEMOB C 3JIEMEHTaMU
MY3BIKaJILHOTO TUCKYpCa B XyJI0KECTBEHHOM Ipou3BeneHnn “An equal music”
CpaBHUTEIBHBIN aHATN3 HCIOJNB30BAHMS CTHIMCTHUYECKUX TPUEMOB B

pomanax “Music from Standing Waves” Jl>xoannst Kpetisen u “An Equal Music”
Bukpama Certa BBIBISET Kak 0OIIME TEHJEHIIMH, TaK W CYIIECTBCHHBIC
paznuuusi, OOYCIIOBICHHBIC pPAa3HBIMH  XYJAOXKECTBEHHBIMH  3ajjauaMd |

ABTOPCKUMH CTUJISIMU, YTO TpaduuecKu N300pakeHO Ha PUCYHKE 0.

45



25

- In 0 _
S i “&0& 62”& %\913 &ééo %&QQ 0&3
048} é‘b' (§;2' *1‘% @Q‘b QO *I‘Q
& < & &
Q
)
&
® Music from standing waves An equal music

PI/IcyHOK 6 — CBOI[HaSI auarpamMma 1o CTUJINCTUYICCKUM IIpUEMaM B
XYO0KCCTBCHHBIX ITPOU3BEACHUAX
B o006oux poMaHax OTCIICKUBACTCA 3dKOHOMCPHOCTH HCIIOJIb30BAHUA

METOHUMHUHU 4Yallle IPYTUX CTUIMCTUYECKHX mpuemoB. J[>koanna KpeliBeH u
Bukpam Cet aKTUBHO OTCBHUIAIOT K U3BECTHBIM KOMITO3UTOPAM, UCTIOTHUTESAM H
KOMIIaHUSIM I10 U3TOTOBJIEHUIO MY3bIKaJIbHBIX HHCTPYMEHTOB, KOTOPBIE SIBIISIOTCS
4acThl0 peajbHOro MHpa, s O0O3HAUEHUS OMNPENEICHHBIX MPOU3BEICHUM,
CTWJIEN W KAayeCTB KOMIIO3MUMWA M MPEIMETOB. IJTO MO3BOJISIET CO3aBaTh
JAKOHUYHBbIE 00pa3bl M TMPENOCTaBIATh YWUTATENSIM TOYHBIE ACCOIMAIINH.
[lepconndukarusi, MO3BOJAIONMIAS OYIICBUTh MY3bIKY U MHCTPYMEHTBI, TaKKe
BCTPEYAETCA B TEKCTaX POMAaHOB. JIaHHBIN MpUEM MOMOTaeT CO31aTh YYBCTBO
OMM30CTH MEXIy TMEepCOHAXaMU U MX aTpuOyTaMu U TMOAYEPKHYTh Ba)KHOCTH
MY3bIKU B UX Xu3HH. CpaBHEHUS U MeTa(QOphl, B CBOIO OYEpE/lb, UCTIOIB3YIOTCS
7u1st 00pa30B, KOTOPHIE MPOYHO 3aKPETUIAIOTCS Y YNTATENsI, TIepeiaBas SMOLUN U
pacKpbIBas CI0XHBIE MOHITHUS TOCPEACTBOM JOCTYITHBIX aHAJIOTHIA.

PaccMoTprM  XapaKTepUCTUKM TEPMHHOB, OOpa3yroMIel AIIEMEHTHI
MY3bIKaJILHOTO TUCKypca B poMaHe “An equal music”, KOTOpbIe TIOAPA3ACIISIIOTCS
Ha CIEAYIONINE TPYIIIbL:

—  DJIEMEHThI MY3bIKaJIbHOW KOMIO3ULIUU (CTPYKTypa MPOU3BEACHUS):
bar (takt), motif (motuB), (17 enunu);

—  HOTHI U 35ieMeHThl HoTHOU 3anucu: C (10), F (da), (24 equnuiibl);

—  TrapMOHHUS M UHTEPBAJbI: octave (okTaBa), scale (ramma), (8 equHmI);
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—  purMm: adagio (agaxuo, meayieHHo), allegro (amnerpo, 6sicTpo), (11
€IWHUII);

—  ToHanbHOCTh: C sharp minor (7o aue3 MuHOp), major (Maxop), (13
€IUHUII);

—  HCIIOJIHUTEILCKUE TIPUEMBI U XapaKTECPUCTHKU UCIIOIHEHUS: Vibrato
(BubOparo), (2 equHULIbI);

—  My3bIKaJIbHbI€ KOJJIEKTUBBI M posu: quintet (KBUHTET), quartet
(xBaprer), (15 equnun);

—  HHCTPYMEHTBHI: CTpyHHble HHCTpyMeHTHI (violin (ckpunka), lute
(JIroTHS)),  KJIABUIHBIE  WHCTPYMEHTHI  (piano(doprenuaHo)), ITyXOBbIE
UHCTpYMEHTHI (saxophone (cakcodon), trumpet (Tpy0a)), 4aCTH HHCTPYMEHTOB U
akceccyapsl (neck (rpud), chin-rest (mogdboponuuk)), (31 enuauIa);

—  JIOKYMEHTHI M aKceccCyapbl IJIi HCIONHEHHS: score (MapTurypa),
manuscript (pykonucs), (7 enuHwuI);

—  o0mmMe TepMHUHBI, CBA3aHHBIE C MY3bIKOH: rehearsal (pemerunus),
repertoire (perneptyap), (12 equnu);

—  mIarosel, 0003HayYaoIIe UCTIOTHEHNE MY3bIKH: to bow: “So I play,
and I am praised by my fellows, and I bow, I bow, for only sorrow moves me
cleanly through these lines” ( Utak, s urpato, 1 MeHsI XBaJISIT MOM TOBApHIIH, U 5
UTPaAI0 CMBIYKOM, UTPar0, KOO TOJHKO CKOPOb YKMCTO MPOBOIUT MEHS Yepe3 3TU
cTpokH), to run through: “We run through the piece almost without interruption”
(MpbI iporoHsieM mbecy moutu 0e3 nepepuiBa), (3 eqUHUIB);

—  [Iarosibl, 0003HAYAIOIINE TPOIIECC MOATOTOBKM K HCTIOIHEHHIO: to
practice: “We have spent the last month practising intensively for this night”
(Bech mocneaHuit MecsII] MbI MHTEHCUBHO TOTOBHIIMCH K 3TOMY Beuepy), to tune:
“Could you turn that off? I’'m trying to tune up” (He mormm Obl BB 3TO
BBIKJTIOUUTH? Sl MBITAIOCh HACTPOUTHCA ), (2 IUHUIIBI).

B nannbix npumepax Bukpam CeT UCIIONb3yeT My3bIKaabHbIA JUCKYPC IS

oOoramieHuss TOBECTBOBaHUS M  co3fdaHusi atMocdepsl. TexHuuyeckue
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My3bIKaJbHbIE TEPMHUHBI  CIOyKaT Uil  (OPMHUPOBAHUS  PEATUCTUUHOM
MY3bIKaJbHOM KapTUHBI M JAESTENBbHOCTH, JOCTOBEpHOro obpa3a u i
0003HAaYeHHs]  KOHKPETHBIX JIeTaliel M  aKUEHTUPOBAaHUSA  MacTepCTBa
HCIIOJIHUTEIIEH.

[Ipoananu3upoBaB  My3bIKaJbHYI0 TEPMHHOJOTHIO pOMaHa, ObUIO
oOHapyxeHo 145 mpuMepoB, B KOTOPBIX AJIEMEHTHl MY3bIKaJIbHOT'O JTUCKYypca,
BCTpEYAIOIIMECs B TEKCTE Yallleé BCEro, ObUIM H300pakeHbl rpaduyeckd Ha

pUCYHKE 7.

B DJj1eMEeHTBI MY3BbIKAJILHON
KOMITO3ULINU
EH i 11% 0
OTEI U DJIEMEHTHI HOTHOH 3alIUCU 15%

© ToHAJILHOCTH
21%

MYBBIKaJIBHBIC KOJIJICKTUBBI U POJIN

12%

B 1IHCTpYyMEHTBI

B OOmIre TepMHUHBI, CBSI3aHHBIC C
MY3BbIKOH

Pucynok 7 — CoOTHOIIEHHE KOTMYECTBA YaCThIX MY3bIKaJIbHBIX TEPMUHOB
U ipoheccruoHalIbHOM JIEKCHKH B “An equal music”
JlallbHEHMIIMM 3TAaOM aHalau3a KOpIyca IPUMEPOB CTAI0 U3y4YECHUE

MpUJIaraTeNibHbIX, TaK KaK OHW WIPalOT OYE€Hb BAXHYIO POJb B CO3JaHHUH
armocdepsl B pomane “An Equal Music”. OHu UCHIONB3YIOTCS ISl ONHACAHMS
MHCTPYMEHTOB, PENETULIMI, KOHIIEPTOB, YTO IOMOraeT YMTATENI0 Jydlle
MOTPY3UTHCS B MUP MY3BIKH U MY3BIKaJIbHOW nesarensbHOCTH. [IpunararenpHabie
TaKKe TIOMOTAIOT CO37aTh OIPEACICHHYI0 SMOIMOHAIBHYIO aTtMocdepy.
Hanpumep, ricmonp3oBaHue TaKuX MpUararelbHbIX, Kak “‘calm” (CIOKOWHBIN),
“melancholy” (MemaHXONMMUYHBIN), MOXET TEpenaBaTh O00IIee HACTPOCHUE U
YCUJIMBATh ONIYIIEHHWE TOCKU M HOCTalbruu. llpunaratenbHble COCTaBISIOT

OTHEJIBHYIO IPYIIY IPUMEPOB, UMEIOLYIO CIEAYIONIUE TOATPYIIIHI.
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l. XapakTepUCTUKN MHCTPYMEHTOB U UX 3By4aHus: amazing: “It makes
an amazing sound, lazy and growly and very rich and weird, and suddenly all four
of us are laughing with delight - yes, delight, for the world outside has thinned out
of existence - even as we continue to play” (OHa u3gaeT norpscarouinil 3ByK,
JICHUBBIN U PhIYAIIUI, OYEHb HACBIILIEHHBIN U CTPAHHBIN, U BAPYT BCE YETBEPO MBI
cMeeMcsl OT BOCTOpTra - J1a, OT BOCTOPTa, MOTOMY YTO BHEIIHUI MHUp MepecTat
CYIIIECTBOBATh - JakKe KOTJa MbI TPOJI0JKAEeM Urparh), rich: “It makes an amazing
sound, lazy and growly and very rich and weird, and suddenly all four of us are
laughing with delight - yes, delight, for the world outside has thinned out of
existence - even as we continue to play” (OHa u3gaeT moTpscarouiuili 3BYK,
JICHUBBIN U PhIYAIIUH, OYCHb HACBIIICHHBIA U CTPAHHBIN, U BIPYT BCE YETBEPO MBI
cMeeMcsl OT BOCTOpra - J1a, OT BOCTOPTa, MOTOMY YTO BHEUTHHH MU MepecTal
CYIIIECTBOBATh - IaJKe KOTJIa MBI TIPOJOJIKAEM UTpaTh), (12 eguHu).

2. Ornenka My3bIKaJIbHOTO Tipou3BeaeHus u ucnonuurens: flash: “Very
flash,” I said. “The Donizetti of the bird world” («Ouens 6pocko» - ckazan .
«lonunertn nruunsero mupan), headlong: “The headlong happiness of the
allegro; the lovely adagio where my small figures are like a counter-lyric to Piers’s
song...” (be3ynepxkHOe cuacThe aJUIETpO; MPEKPACHOE adaXuo, TIA€ MOHU
MaJICHBKHE T1aCCa)Ku CJIIOBHO KOHTpanmyHKT K necHe [lupca...), (12 enunun).

3. Onucanue My3bIKaJIbHOM (opMbl 1 cTrst: chamber: “You spend too
much of your time on chamber music,” he says (Tbl TpaTHillh CIUIIIKOM MHOTO
BPEMEHH Ha KAMEPHYIO MY3bIKY,” - TOBOPUT OH), (12 enuuui).

[IpunaratenbHple WCIMONB3YIOTCS IS OMHUCAHMS PA3JTHYHBIX ACIEKTOB
MY3bIKU: 3ByYaHUsI ¥ BHEIIHETO BHJIa MHCTPYMEHTOB, XapaKTepa MYy3bIKaJbHBIX
MPOU3BEACHUM, TallaHTa U CIIOCOOHOCTEW MY3BIKAaHTOB. Bce 3TO mMo3BOMISIET
aBTOPY CO37aTh SIPKUE M 3allOMHUHAONIMECS 00pa3bl, CBI3aHHBIE C MY3BIKOM,
o0oraTuTh TOBECTBOBAHME JAETANSIMU M HIOAHCAMH, YTO B CBOIO OuYepellb
MOTPYXKAET YATATEIISI B MUP MY3BIKH M CO3/IaTh OIIYIICHUE COMMPUIACTHOCTH.

Bcero Ob10 mpoaHanu3upoBaHO 25 OTPHIBKOB, KOJWYECTBO €IMHUII Ha

KQXX]IYI0 TPYIY KOTOPBIX MPEICTABICHO C MOMOIIbIO IpauKa Ha PUCYHKE 8.
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B XapaKTepHUCTHKa NHCTPYMEHTOB U UX 3BY4aHMS
E o11eHKa MY3BIKQJIBHOTO IIPOU3BEACHUS U UCIIOJIHUTEIIS

i onrcaHue My3bIKaJIbHOU (DOPMBI U CTUIIS

Pucynok 8 — CooTHoIlleHNE MpUITaraTeIbHbIX B KOHTEKCTE MY3bIKaJIbHOTO
nuckypca B “An equal music”
OO0meynoTpeOuTEeNbHBIC TIIATONBI, KOTOPBIE HCIIOJIB30BAINCh aBTOPOM B

KOHTEKCTE MY3bIKaJbHOTO IUCKypca ObUIM BBIIENEHBI B OTJAEIBHYIO KaTeropHIo.
Ha ocnoBe panHOro anammuza ObUTM C(OPMHUPOBAHBI CIEAYIONINE TPYIIIIbI
MIPUMEPOB:

—  miarosibl, 00O3HAYaloIIME HCIIONIHEHHEe MY3bIKH: to raise: “Piers
raises his bow to play the first note” (ITupc momgHMMaeT CBOl CMBIYOK, YTOOBI
ChITpaTh NEPBYI0 HOTY), to play: “I will play nothing of what we have played in
our quartet, nothing that reminds me of my recent musicmaking with any human
being” (S e Oyay Urpatb HUYETO U3 TOTO, YTO MBI UTPAIM B HAIlIEM KBapTETE,
HUYETO0, YTO HAIIOMUHAET MHE O MOEM HEJJaBHEM MY3HUIIMPOBAHUU C KAKUM-JIHOO
YeJI0BEKOM), (4 eIUHHULIBI);

—  [Iarosibl, 0003HAYAIOIINE MPOIIECC MOATOTOBKM K MCTIOIHEHHIO: to
practice: “We have spent the last month practicing intensively for this night” (Mb1
MIPOBEIN TIOCIICTHUHN MECSIl, HHTCHCHBHO PENIETUPYsI OTOT Beuep), to look over: “I
look over the music for our next rehearsal, but cannot concentrate on it” (S
MPOCMATPUBAID MY3BIKY JJIS HAIIeW CIEIyIOMe peneTHIN, HO HE MOTY

COCPEOTOYNTHCS ), (5 eAUHUII);
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—  [aroJsibl, 0003HAYa0IIKUEe BOCIpUATHE MY3bIKU: to listen to: “When I
listened to music, it was often to Bach” (Kora s ciymian My3bIKy, 3TO 4acTO ObLI
bax), (1 equnuma);

—  miarosibl, 0OO3HAUaKIIME KAaueCTBO 3BydaHus: to buzz, to sing:
“Well,” says Mrs Formby, laughing, “I did eat a little. How is our violin?” “It’s
doing wonderfully well. I took it for a few adjustments earlier this year. It was
buzzing a bit, but it’s singing like a lark now” («Hy» - roBoput muccuc ®opmou,
cMesich, - «S HemHoro noena. Kak Hama ckpunka?» «Bce nmpekpacHo. S oTHec ee
Ha HEOOJNBIIYI0 PETYIUPOBKY B Hawdane 3Toro roga. OHa HEMHOro Tryaena, HO
ceifuac Mmoer, KaK »KaBOPOHOK»), (3 €AUHUILBI).

Ananus noKasali, 4TO YHUCIIO IPUMEPOB, COJZIEPIKAIIUX
o01IeyOTpeOUTEIbHBIE TJ1aroJibl B KOHTEKCTE MY3bIKaJILHOTO JUCKYpca paBHO 13
€IMHUIIBI, B KOTOPBIX KOJMYECTBO EAMHUI] JUISl KaKIOM M3 TPYII COCTABUIIO

CJIETYIONIYIO CTATUCTUKY, TOKAa3aHHYIO Ha PUCYHKE 9.

B [aroJiel, 0003Ha4aromye
HCIIOJTHEHUE MY3bIKH

¥ 'maroJiel, 0003HAYAOIINE MTPOIIECC
IIOTOTOBKH K UCIIOJHEHUIO

E I'maroJiel, 0003Ha4aroIe
BOCITPHUSITAE MY3BIKH

FJ'IaI‘OJ'II:-I, O603HaanOH_II/IC Ka4y€CTBO
3BY4YaHUA

Pucynoxk 9 — CooTHOIIIEHHE KOJIMYECTBA TJ1arojoB B KOHTEKCTE
MY3bIKaJILHOTO TUCKYypca B “An equal music”
AHanmm3 JekcuKd B pomaHax “Music from standing waves” u “An equal

music” BBISIBUJI CYIIECTBEHHBIC Pa3IUYMsl B MOAXOAAX K MCIIOIB30BAHUIO S3BIKA
JUTSE cO3MaHust aTMOC(Epbl M PaCKpPBITHS TeMbl MY3bIKH. O0a TpOW3BENCHUS

HaCbhIIICHBI MYBBIKaHBHOfI TGpMI’IHOJ’IOFHGﬁ, 4TO IIOAYCPKHBACT BaXXHOCTb
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MY3BIKM B UX CIO)KETax. TeM He MEeHee, pacIpeiesICHUE JIEKCUKH 110 KaTETOpHUsIM
Y KOJIMYECTBEHHBIE JTAHHBIE TTOKA3BIBAIOT, UTO SA3bIK B 3TUX TEKCTaX UCIIOIb3YETCS
II0-Pa3HOMY, YTO MOKHO yBUJETh Ha pucyHke 10.
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60
40

20

TE€PMUHBI npujiarareabHbIe obeynorpedureabHbIe
[JIaroJibl

® Music from standing waves = An equal music

Pucynok 10 — CBogHast tuarpaMma 1o JeKCHUKe B XyJI0’KeCTBEHHBIX
IPOU3BEICHUSX
Uto kacaercs “An Equal Music”, B 3TOM mIpou3BeIeHUM HAOIIONAETCS

ropa3fo OoJblllee KOJIUYECTBO MY3BIKAIBHBIX TEPMUHOB. ITO TOBOPUT O
[ITyOOKOM TOTPY>KEHUU aBTOpA B TEXHUYECKHE ACHEKThI MY3BIKH, PETIETULINMN U
MY3BIKQJIBHBIX MPOU3BEACHUN B 11eJIoM. B To Bpems kak B “Music from standing
waves” OOoJbIIIOe BHHMaHWE YAENSIeTCsS OOIeynoTpeOUTEIbHBIM IJIarojiam,
MepPeNaoIUM SMOIMOHAIFHBIE TEPEKUBAHUA W CYOBEKTHMBHOE BOCIIPHUSATHE
My3bIKH, B “An equal music” aBTOp HCHOJIB3YET IIArojibl, KOTOPBIC CBS3aHBI C
MIPOIIECCOM MOJTOTOBKHU M UCTIOJTHEHUSI MY3bIKU. UTO KacaeTcs MmpuiaraTelibHbIX,
To B pomane Jlxoanusl KpeliBeH mpeoOiamaer oOmucaHue My3bIKaJbHBIX
AIIEMEHTOB, CTUJIS, & TAK)KE SMOITMOHAIBHOTO M (PU3HUECKOTO COCTOSIHUS. Brukpam
Cer cTaBUT aKIeHT HAa ONWCAHWW 3BY4YaHUS WHCTPYMEHTOB H OIICHKE
MY3bIKaJIbHOTO MPOU3BEICHUS UM CAMOTO MCTIOTHUTEIS.

B pamkax uicciienoBaHus ObUT MPOBEACH CPABHUTEIBHBIA aHAIN3 C IEITHIO

BBISIBJIICHHA CXOACTB H paBJ'IHqI/If/'I B HCIIOJIB30BAHHMKW MY3LIKAJIBHOI'O JHUCKYpCa.
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Pe3ynbTarsl, KOTOpbIE OTpPa)KalOT CcHEUU(UKY KaXAOro U3 MPOU3BEACHHH,

HaIVISIAHO MPEACTaBIIECHbI B Tabmuue 1.

Tabnuna 1 — CpaBHHUTENbHAS XapAaKTEPUCTHUKA FIEMEHTOB MY3bIKaJIbHOTO

JIMCKypca
XapakTepucTHKa “Music from Standing Waves” “An Equal Music”
OcnoBras ¢yaknus | Cozmanue  atMocdepbl,  mnepernada | Co3maHue pearrCTHYHOM
SMOLUH, BBIPAKEHHE  BHYTPEHHHX | KAPTUHBI  MY3BIKaJIbHOTO
Nepe)KMBaHUM, OTPAKEHHE JIMYHBIX | MHpA, packpeITHe
BOCIIOMUHAHU{ U aCCOLUALUN. XapaKTepoOB IEPCOHAKEH,
nepenadya  TEXHUYECKUX
aCIIeKTOB  MY3BIKJIBHOM
JeSITeTbHOCTH,

MIOTPY)KEHUE YUTATENsl B
MHP MY3BIKaHTOB.

AKIIEHT

CyObeKTUBHOE BOCIPHUATHE MY3bIKH,
JMYHBIC aCCOIMAIINH, BIUSHUE MY3bIKH
Ha BHYTPEHHUH MUD.

OObexkTuBHbIE (PAKTBI O
MY3bIKE, TEXHHUYECKUE
JeTaH,
npodeccuoHaabHas
NeSITeTbHOCTh
MY3BIKaHTOB,
MEKITTIHOCTHBIE
OTHOIICHHUS B
MY3bIKQJIbHOU CpEJIE.

Tun ucnonszyembix | MeToHUMMUS, nepcorrdukanus, | MeToHUMHsI, TEXHUUECKHE
MpUEMOB MeTadophbl, SITUTETHI. MY3bIKQJIbHBIE  TEPMHUHBI
(TOHATBLHOCTH, TEMIIEI,
(opmsr),
nepcoHuUKaIms,
CpaBHEHUS, OIMCAHUS
NIEUCTBUIA.
[Ipeobnagarormit OO6pa3HbIi, SMOIMOHAIIBHBIN, | TOUHBIMH,
SI3BIK CyObEKTUBHBIN, HaIOJIHCHHBIN | MpO(deCcCUOHATBHBIMH,
MeTadopaMu U aCCOITUAITUSIMH. pEATUCTUYHBIH, c
HCITOJIb30BAaHUEM
MY3bIKaJIbHOU
TEPMUHOJIOTHH.
Pomb Onucanue cyobekTuBHOTO | Onucanue Pa3JIMYHbBIX
MpuJiaraTeabHbIX BO3JICHCTBUA MY3bIKH, nepeaaya | aclieKToB MY3bIKH,
SMOLIMM U OLYILCHUN. UHCTPYMEHTOB,
MY3bIKaHTOB, CO3IaHue
JI€TaTU3UPOBAHHOMN
KapTHUHBl ~ MY3BIKJIBHOTO
MUpa.
Ponp raroinos Ilepemaua neictBui, cBsA3aHHbIX C | Ilepemaua JelCTBUM,
MY3bIKOH, OIHCaHHE mpolecca | CBSI3aHHBIX C  MY3BIKOM,
MY3HUIIUPOBAHUS u BOCHPUATHS | AaKIIEHT Ha TEXHUYECKOU
MY3bIKH. CTOpPOHE MY3HIIMPOBAHMS,

packpbITHe
npogeccuoHaTbHON
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JIeSATEIIbHOCTH
MY3BIKaHTOB.
Pounb Ucnons3ytorcss s obOo3HadeHus: | O603HAUAIOT KOHKPETHBIE
CYILIECTBUTEIIBHBIX | AOCTPAKTHBIX MOHSATHI U YyBCTB. IpEeaMEThl, JEUCTBUA W
COOBITHS, CBSI3aHHBIE C
MY3BIKOM.
Pons TepmuHOB Ucnone3ytorcss peako u B ocHOBHOM | Yactoe u pa3sHooOpasHOE
JUIS co3/aHusl oOmieid arMoc(epsl H | HCIIOJIB30BAHUE
OIIMCaHUs SMOLIMOHAJIBHOTO | TEXHUYECKHUX
BO3EMCTBHSI MY3BIKH. MY3bIKAJIbHBIX TEPMUHOB.
Pounb HNHCcTpyMeHTBI yIIOMHUHAKOTCS peako H, | Hacro YIIOMUHAKOTCSA
HaVMEHOBAaHUI Kak MpaBuJIo, JiIsl 0003HaueHUs OOIIEero | KOHKPETHbHIE
MY3bIKaJIbHBIX 3BYYaHHUS WU CO3/IaHUS ONPEIEICHHONW | HHCTPYMEHTBI u ux
WHCTPYMEHTOB U UX | aTMOCQEPHI. JIeTalld, 4To co37aeT Oosee
COCTaBIISAOIINAX IIPEIMETHYIO U 0CSI3aEMYIO
KapTUHY MY3bIKaJIbHON
JIESATEIbHOCTH.
KonTtekct Jlnansie BocrnioMuHaHus, | Penerumun, KOHIIEPTHI,
pa3MBbIIIIEHUS], ONUCAaHNE BHYTPEHHETO | OOCY)KJIEeHHEe penepryapa,
COCTOSIHHSI. OTHOIIECHUS MEXIy
MY3BbIKAHTAMH.
Konnorarus [IpenMyIIeCTBEHHO MOJIOKUTEIBHAS HelitpansHas
KOHHOTAIUS. KOHHOTAIMS, OTPAKArOIIas
KaK II0JI0XKHUTEIbHBIC, TaK
U OTpHULATEIIbHBIC
ACIIECKTBHI.
My3bIKaJIbHBIN IHUCKYPC, SIBIISASICH MHOTO(YHKITHOHATHHBIM

UHCTPYMEHTOM, TIO-CBOEMY pEaliu3yeTCsl B pa3HbIX TUTEPATyPHBIX KOHTEKCTaX. B
pe3yapTare TMPOBEICHHOTO HCCJENOBAaHUS MbI BBISIBWIM  CHEIU(PUIECCKUE
(GYHKIIMU, KOTOpPbIE OH BBINONHIET B KaXAOM M3 JABYX aHAIU3UPYEMBIX
MPOU3BEACHHUM, TEM CaMbIM MOMYEPKHYB pa3nyusl B TMOAXOJE MUcCATENEeH K
MCITIOJIb30BAHUIO MY3bIKAJIHHOTO SI3bIKA.

@OyHKIMY MY3BbIKaIBHOTO TUCKypca B “Music from standing waves”.

1. BripakeHne BHYTpeHHHUX TMepexuBaHuil u smorwmii: “I hung up,
snatched my violin and let a furious Ysaye sonata explode through cold and
trembling fingers” (Sl moBecwma TpyOKy, CXBaTuja CKPWUIIKY W TIO3BOJIHMIIA
ApoCTHOM coHare M3am B30pBaThCS CKBO3b XOJIOAHBIC W JIPOKAIIUE TAJIBITHI).
JlaHHBIM TpUMEP JIEMOHCTPUPYET COCTOSHUE IJIABHOM TE€POMHH IOCIIE

AMOIIMOHATIBHOTO Pa3roBOpa Mo Telie)OHy C €€ MaTepbio, OTHOILLIEHHS] KOTOPBIX

XApAKTEPU3YIOTCS KaK HAIPSIKEHHBIE.
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2. Co3manue nupuveckor M MeauTatuBHOM atMocdepsr: “l struck the
opening note and let the rich tone vibrate around the room” (I ceirpana nepByo
HOTY M IO3BOJWJIa OOraroMy TOHY BHOpPHpPOBaTh MO KOMHATe). 37€Ch INIaBHas
TePOMHS CHOBA IMOTPYKAETCA B MY3bIKY, OT/JaBasi €l OOJBIIYI0 YaCTh BPEMEHHU,
MIOCJIE CCOPBI C JPYTOM.

3. YcranoBneHue cBs3M ¢ IMuHbIM nponuibiM: “Played into the darkness
with the slow, soulful Romanze of the Elgar Sonata, determined to claw my way
out of Acacia Beach one way or another” (Urpama B TeMHOTE MEIJICHHYIO,
MPOHUKHOBeHHY10 PoMman3y n3 CoHarbl Dnrapa, nojHas peluMOCTH BbIOpaThCs
3 Akanus bud TeM wim MHBIM criocoOom). B mpenioxkeHuu momauepunBaroTCs
JUYHBIC TIEPEKUBAHMS TEPOUHHM Ha cueT e€ Oyayiiero, e€ >kelaHus yexaTh B
JPYTOM TOPOJT C TIOMOIIIBIO MY3BIKH.

4.  PackpbiTHE CIOXHBIX MCUXOJOrndeckux cocrosuuii: “Violin really
had begun to consume my thoughts” (Ckpumka JIeWCTBUTEIBHO Hadaia
MOTJIOMIATH BCE MOU MBICITH). ABTOP MOJYEPKUBAET COCTOSTHUE ITIABHOW T'€POUHH,
B KOTOPOM OHa IOCBSIIAET BCE CBOE BpPEMSI CKPHUIIKE ISl BBIMOJHEHUS CBOUX
IeJIeH, YTO HEraTUBHO CKA3bIBAETCS HA €€ OTHOIICHUAX C OKPYKAIOUIUMHU.

OyHKIIUKA MY3BIKAJILHOTO JIUCKYpca, BeIpakeHHbIe B “An Equal Music”.

1. Co3nanue peaqucTUYHOM KapTUHBI MY3bIKaJbHOrO Mupa: “Every
rehearsal of the Maggiore Quartet begins with a very plain, very slow three-octave
scale on all four instruments in unison... it reminds us that we are, when it comes
to it, one. We try not to look at each other when we play this scale; no one appears
to lead. Even the first upbeat is merely breathed by Piers, not indicated by any
movement of his head” (Kaxxgas penerunmst kBapTeTa MaJykope HaUYMHACTCS C
OYEHb IIPOCTOM, OUEHb MEJICHHON TPEXOKTAaBHOM T'aMMBbI, UCIOJHIEMOU BCEMHU
YEeTHIPHMSI HHCTPYMEHTAMH B YHUCOH. .. 9TO HAaTOMUHAET HAM O TOM, YTO, KOT/1a
JIEJI0 JTOXOJUT JI0 9TOTO, MBI CTAHOBHMCS €IMHBIM IEIbIM. MBI cTapaemcsi He
CMOTpPETH IPYT Ha IpyTa, KOTJa UTPAEM 3Ty TaMMYy; KaKETCsI, 9TO HUKTO HE BEJIET.
Jlaxke TepBBIA PUTM — 3TO MPOCTO BBIOX [IMpca, HE BBIPa)KEHHBIN HUKAKUM

ABMOKCHUECM FOJ'IOBBI). Omnucanue PCICTUIMHU KBAPTCTAa CO34ACT PCATUCTHUIHOC
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MPECTaBICHNUE O PYTUHE MY3bIKaJIbHOTO KOJUIeKTUBA. [ToApoOHOCTH, TaKue Kak
OTCYTCTBHUE 3pUTEIIBHOTO KOHTAKTA U MCTOJIH30BaHUE BhIJI0XA JIJI1 Havalla UTPHI,
MOTPYXKAIOT YATATENS B CENU(PUKY MY3bIKaIbHOTO MUPA.

2. PackpeiTue xapakrepos nepconaxeit: “Well, it sort of lacks tunes,”
I say. “Not melody exactly, but melodicity. Do I mean that? What’s the right
word?” “Melodiousness,” says Helen («Hy, B HeM kak Obl HEe XBaTacT MEJIOIUN»
- roBOpIO 4. «He coBceM Menoanu, Ho MENOAUYHOCTH. S 3TO nMero B Buay? Kax
PaBUJILHO TTO00paTh CJI0BO?» «MenoAnYHOCTh» - TOBOPUT XeJieH). B nanHOM
npumepe Maiki (paccka3uuk) BeIpaKaeT CBOM COMHEHUS U MBITACTCS MO00paTh
HY>KHOE€ CJIOBO, JIEMOHCTPUPYS CBOIO KPUTHUYHOCTD, KEJAaHUE TOUHEE BBHIPAXKATh
CBOM MBICJIM W aHAJIUTUYECKHE crocoOHocTH. BTopoil mepcoHaxx — XeyeH
MTHOBEHHO HaXOJIUT MPAaBUIILHOE CIOBO, IGMOHCTPUPYS CBOM OTIBIT.

3. [Tepenaua TexHudeckux acnekToB mysunupoBaHusi: “How low do
you have to go?” She asks. “Usually F, but sometimes - for two or three pieces -
E or D’ («Kak HHM3kO TeOe MPUXOIUTCS OIyCKaTbCA?» - CIpalluBaeT OHa.
«OO0BI4HO 10 ¢a, HO UHOT/IA - JAJI ABYX HIIM TPEX MbEC - 10 MU UK pe»). JlaHHbIi
OpUMEP YKa3blBa€T HA KOHKPETHBIA TEXHUYECKUN acHeKT MY3WLIHUPOBAHMSL:
JIMANa30H HOT, KOTOPBIM UCIIOJb3YIOT MY3bIKaHTHI.

4.  Coszpanue npodeccroHanIbHOro KonTekera: “You spend too much of
your time on chamber music,” he says. “You could have a better career” («Tbl
TPaTUIIb CIMIIKOM MHOTO BPEMEHU Ha KaMEPHYIO MY3bIKY», - TOBOPUT OH. «ThI
MOr OBl ciAenaTh Kapbepy MOJydiie»). 37ech IOoKa3aHa peajibHas KapTHHA
po¢eCCHOHATILHOTO MUPa MY3BIKH, TJI¢ BEIOOD jKaHpa U €ro BOCTPEOOBAaHHOCTH
HEIMOCPEACTBEHHO BIIUSIOT HAa Kapbepy.

Uto kacaeTcsi TOro, Kak 3JIEMEHThl MY3bIKAJIBHOTO JTUCKYpCa BIUSIOT HA
YuTaTeasd U TEKCT B IIEJIOM, MOKHO CJEJaTh BBIBOJ O TOM, 4To B “Music from
standing waves” My3bIKaJIbHBIH JHCKYpC MPOHMU3BIBAET BECh TEKCT, CO3/aBas
JUPUYECKYI0 U MeauTaTtuBHyr armochepy. OH CHOyKUT ISl BBIPAKEHUS
BHYTPEHHUX IE€PEKUBAHHM, CBA3M C IPOLLIBIM U PACKPBITUS AMOLUNA. TeKcT

npuodOperaer Oosee OOpa3HbId, CyOBEKTUBHBIM XapakTep Onaromaps uemy
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YUTaATENh MOTPYXKAETCSI B MUP JUYHBIX MEPEKUBAHUM, COMEPEKUBACT TIaBHOU
TepOMHE U pa3leNiseT €€ YyBCTBa, TEM CaMblM BbIpaXkash OTBETHBIN
SMOLIMOHAJIbHBIA OTKJIUK.

B pomane “An Equal Music” Bukpam CeT co3maer SpKyw U
MHOTOTPaHHYI0 KapTUHY MY3BIKAJbHOTO MHpa. My3bIKaJIbHBIE 3JIEMEHTHI
MIOMOT AT NIIY0)Ke MOHSTh XapaKTephl FEPOeB, UX MPO(EeCCHOHATBLHBIC HABBIKU U
TPYIHOCTH, C KOTOPBIMHU CTaJIKMBAIOTCSI MY3BIKAHTHI. TE€KCT CTaHOBUTCS Ooliee
HACBHIINICHHBIM ¥ HWHGOPMATUBHBIM, TIpeajiaras 4YUTaTeI0 BO3MOXKHOCTH
pacUIMpUTh CBOM 3HAHUSA O TEXHUYECKHX ACMEKTaX MY3bIKM U OCOOCHHOCTSX
KU3HU ucnoiaHutened. Kaxaplii uuraresb MOXKET I[MO-HOBOMY B3IJISHYTh Ha
MY3bIKY, OLICHUTh TaJaHT U MPEIaHHOCTh apTUCTOB, a TaKXe MPOOYIUTh y cels
UHTEPEC K ATOMY UCKYCCTRY.

Takum 00pa3oM, MOXKHO 3aKJIFOUUTh, YTO HCIOIB30BAHUE MY3bIKAJIBHBIX
AIIEMEHTOB B PA3JIMYHBIX XYIOKECTBEHHBIX MPOU3BEACHUIX 3HAYUTEIHHO
BapbUPYETCS U CIYKUT JIJIS1 JOCTHXKEHUS PA3HBIX LIEJeH.

“Music from standing waves” Jl>xoanHa KpeliBeH HCTIONIB3YeT MY3bIKY KaK
CPEIICTBO BhIpaKEHUS CYyOBEKTUBHBIX MEPEXKUBAHUI, B TO BpeMs kak Bukpam Cer
B “An equal music” co3maeT peaqdCTUYHYIO KapTHHY MHpa, IepeaaBas BCe
TOHKOCTU MYy3bIKaibHOU mpodeccuu. OO0a moaxona HMMEIOT CBOU CHIIBHBIC
CTOPOHBI, Onarofmapsi KOTOpPbIM aBTOpaM YIaJOCh CO3/aTh 3allOMHHAIOIINECS

IIPOU3BCACHHA.

2.2 Meronuuyeckre peKOMEHAAIMHU 110 UCIIOIb30BAHHUIO PE3YJIBTATOB
UCCIIEOBAHUS AJIEMEHTOB MY3bIKAIBHOTO AUCKYpCa sl IPUMEHEHHUS B

00y4eHUN WHOCTPAHHOMY SI3BIKY

O¢ddexTuBHOE M3yUEeHNE UHOCTPAHHBIX S3BIKOB MPEIONIAraeT HE TOJIBKO
OBJIaJICHUE TPAMMATUKOMN U JIGKCUKOM, HO U pa3BUTHE CIIOCOOHOCTH MOHUMATh U
WHTEPNPETUPOBATh KYJIBTYPHBIC KOHBI, 3aJI0)KCHHBIX aBTOPAMH B TEKCTax.

My3BIKa, KOTOpasa ABJIACTCA YHHUBCPCAJIBHBIM A3BIKOM, 49aCTO HCIIOJIB3YCTCA B
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JIATEPATYPE IJI NIepenadyd TOHKUX CMBICIIOB U IIepeIadyn SMOouMi. My3bIKaabHBIN
JUCKYPC, TOHUMAEMBbIN KaK COBOKYITHOCTD SI3bIKOBBIX CPEACTB U MCIOJIb3YEeMbIN
JUISL  ONMHUCAHUST M HWHTEPHpETAllMd MY3bIKH, HWrpacT BaXXHYI pOJib B
dbopMHUpPOBaHNY TOHUMAHUS KaK CaMOM MY3bIKH, TaK U KYJIbTYPhI, B KOTOPOW OHA
CYLIECTBYEeT W TepefaeT. B XynoKeCTBEHHOM JUCKypce, B YacCTHOCTH B
AHTJIOSI3BIYHOM ~ Mpo3€,  AJIEMEHThl  MY3BIKAJIBHOTO  JIUCKypca  MOTYT
UCIIOJI30BAThCS IS CO37aHuUsI aTMOC(EPhI, PACKPBITUSI XapaKTEPOB MEPCOHAKEH,
nepeaauyn  KylIbTYpHBIX OCOO€HHOcTe W T.a. B Takoit cutyauuw, s
3 PeKTUBHOTO OOIICHUS U3yYalol[ue AaHIJIMACKUN S3bIK JIOJDKHBI HMETh
y0OOKOE MOHUMaHUE aHTJIOA3BIYHON PEaTbHOCTH, HAIIMOHATBHBIX U KYJIBTYPHBIX
0COOEHHOCTEHN aHTIIOrOBOPSIIIET0 COOOIIECTBA.

Cornacio  denepanbHOMY  TOCYIapCTBEHHOMY  00pa3oBaTelIbHOMY
crangapty (PI'OC), oCHOBHOM 11EbI0 U3YUYEHUS HHOCTPAHHOTO SI3bIKA SBIISICTCS
dbopMupoBaHHE KOMMYHHMKATHUBHOW KyJIbTYphl yuammuxca. [lomumo 3Toro,
npeaMeT CTaBUT mepen coOOoM psn 3anad, TaKuX Kak pa3BUTHE YdYallluXCs B
o0JacTH pedd, pacIIUpeHUE HMX S3BIKOBOTO M OOIIEro Kpyro3opa, a TaKxkKe
dbopMUpoBaHUE TPEICTABICHUS O B3aUMOJEUCTBUU KYIbTYp M OCO3HaHUE ceOs
KaK HOCUTENS KYJIBTYypbl U JyXOBHBIX LIECHHOCTEN CBOEH HAIUU.

Cucrema yrpaxHeHHH 10 aHTIIMICKOMY SI3BbIKY pa3paboTaHa JJisl y4aruxcs
cpenHeil mkonbl 9 knacca. llenp 3akimroyaeTcs B pa3sBUTUU  A3BIKOBBIX
KOMIIETEHIIUM y4YalIuxcsi, @ UMMEHHO JIEKCUUYECKUX HABBIKOB, HABBIKOB YTCHUS U
TOBOPEHMSI MMYTEM MPAKTUIECKON pabOThI C yIPaKHCHHUSIMHU.

CrpyKkTypa CHCTEMBI YIPAXKHEHUN COCTOUT U3 3 3TalOB, BKIIOYAIOUIUX B
ce6s 10 ynpakxHeHU# ISl KaXXA0T0 U3 XyIT0KECTBEHHBIX npou3BeneHuit (“Music
from standing waves”, “An equal music”).

Tema naHHBIX yIpaKHEHUN HAIllpaBJieHa HA O3HAKOMIICHHE C JIEKCUYECKUM
MarepuaiaoMm, (OPMHUPOBAHHE JIEKCUYECKUX HABBIKOB M 3aKpEIUICHUE YKe
CYILIECTBYIOIINX. YNPa)KHEHUS] Pa3BUBAIOT HABBIK YTEHUS, C(HOKYCHUPOBAHbI Ha

IIPOBCPKE TIOHUMAHNA U OCMBICIICHHUH COACPKAHHA TCMBI.
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JlaHHBIN KOMIUIEKC pa3pal0oTaH ¢ onopoil Ha TpeboBaHust denepanbHOrO
rOCYJIapCTBEHHOTO 00pa30BaTEILHOTO CTaHAapTa CPEeAHEro o01ero 0opa3oBaHus
(manee ®I'OC).

CornacHo ®I'OC, o0yueHue yqalmxcsi aHIJIMACKOMY SI3bIKY B CTapiuel u
CpeOHe IIKOJEe HampaBlIe€HO Ha pPa3BUTHE WHOS3BIYHOW KOMIIETEHIUH.
[InaHupyemble TpeaIMETHBIE pPE3yNbTaThl OpPUEHTHPOBaHBl Ha TPUMEHEHHUE
3HaHWH, YMEHUH W HABBIKOB B YYCOHBIX CHTYAIUSX M PCATBHBIX JKU3HCHHBIX

YCIOBHUAX U JOJI’KHBI BKIIFOYATH B ceost Pa3BUTHUC!

1. PeueBoii koMrieTeHIIMKM (HABBIKM YTCHHS, TOBOPEHUS, CIIYIIAHHUS H
MHMCHhMa).
2. SI3pIkoBOi KOMIETEHIMU (OBJIAJICHUE W OICPHPOBAHUE HOBBIMHU

SI3LIKOBBIMH CPEJICTBAMMU ).

3. CoUMOKYIBTYPHOW  KOMIIETCHIIMM  (3HaHWE  HAIMOHAJIBHO-
KYJABTYPHBIX OCOOEHHOCTEH CTpaHbl M3y4yaeMOro s3blka U CIIOCOOHOCTH
UCIIONI30BaTh ATH 3HAHUS MIPU OOLIECHUN).

4. Komnencaropuoit  kommereHuuu  (yMEHHE  KOMIIEHCHUPOBATH
HEAOCTATOYHOCTh 3HAHUI).

JlaHHBIH KOMIUIEKC YIPaXHEHHH MOXKET OBITh HCIOJb30BaH Kak
JIOTIONIHEHWE B pamMkax Tembl “Art & Entertainment” YMK M. dymu, B. B.
KomnbioBo#t «3BE3AHBIN aHIIIMUCKUNY JJIs ydaniuxcs 9 kiacca.

enp KOMIUIEKCA 3aKIIOYAETCSd B Pa3BUTHUHU SI3BIKOBBIX KOMIIETEHIIUN
o0Oy4aromuxcsi, a UMEHHO JICKCUYECKUX HABHIKOB M HABBIKOB YTCHUS IyTEM
MPAKTUYECKOW  paboThl €  YOpPOKHEHUSIMH, a Takke (QopmupoBaHue
COIIMOKYJIBTYPHON KOMIIETEHIINH.

Cucrema ynmpaxHeHUH Ha OCHOBE MaTepualia uccienopanus B “Music from
standing waves”.

Warming-up

Task 1. Answer the questions:
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1. Do you like listening to music? If so, how often do you listen to it

and what is your favorite genre of music? If you don't like listening to music, then

why?
2. Do you like listening to classical music?
3. Which famous Russian and British composers do you know?
4, Where can we hear classical music?

Ilepeviti sman — npedmexcmosbwlii.

Task 2. Match the English words to the Russian words.

Bow AKKop

Brass Bubparo

Chord Huprxep

Clarinet TemOp

Concert violinist JlyXoBble HHCTPYMEHTBI
Conductor Knapuer

Music stand Konueprusiii ckpunag
Orchestra Opxkectp

Register [Taptutypa

Rehearsal [TrorruTp

Score Peructp

Tone PeneTnius

Vibrato CMBIYOK

Violin case CoJ10 CKpHIIKH

Violin solo DyTasp 7151 CKPUTIKA

Task 3. Fill in the gaps with the correct word from the list (bow, brass,

concert violinist, conductor, music stand, rehearsal, tone, violin solo).

1. Before the concert, the musicians had a long .

2. The  held the music sheet, which contained the whole musical
score.

3. The  section of the orchestra added a beautiful layer to the
music.

4. The  was perfectly in tune, and the sound was exquisite.

5. The audience was mesmerized by the  played by the virtuoso.

6. The famous  entered the stage to thunderous applause.
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7. The musician used his to play the violin.

Task 4. Match the types of the concerts with their definitions.
1. Rock music concert.
2. Pop music concert.
3. Classical music concert.

a) “The concert was a place of light and sound. The music, although catchy,
was largely dependent on simple chords. The soloist sang each note
perfectly during the performance, providing a flawless performance”;

b) “The atmosphere at the concert was breathtaking! The electric guitarists
used heavy vibrato, turning the notes into high-pitched roars. It was far
from a classical orchestra’;

c) “The violinist came on stage with a violin case in his hand, and silence
reigned in the hall. The conductor raised his bow, and the orchestra began
to play a majestic symphony. Every note, every phrase was executed with

precision”.

Bmopoii sman — mexcmosuilii.

Task 5 (variant 1). Read the text (mpunoxenue 3) Decide whether

statements 1-5 are True, False or Not stated.
1. John Glass was a young, energetic music teacher.
A True B False C Not stated
2. Abigail was nervous before playing for John Glass.
A True B False C Not stated
3. John Glass gave Abigail a lot of praise after her first performance.

A True B False C Not stated
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4. Abigail knocked the music stand over on purpose.
A True B False C Not stated
5. Abigail was disappointed that she was assigned to first violin.

A True B False C Not stated

Task 6 (variant 2). Read the text (mpunoxenue 3) Decide whether

statements 1-5 are True, False or Not stated.

1. Clara believed Abigail should inform the conductor about her lack

of experience in the orchestra.
A True B False C Not stated
2. Abigail was not excited to play with the orchestra.
A True B False C Not stated
3. Abigail thought Clara’s violin solo was poorly performed.
A True B False C Not stated
4. Abigail could easily hear herself playing over the other instruments.
A True B False C Not stated

5. Abigail had never heard a live orchestra before seeing the concert in

Brisbane.

A True B False C Not stated

Tpemuii sman — nociemexkcmosulii.
Task 7. Read the text once again and answer the questions together with

your partner.
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1. How does the description of John Glass (the teacher)'s appearance and
manners help to create a certain impression about him? What role does the
mention of his career as a violinist play in this?

2. How is musical terminology used to create an atmosphere and convey
emotions?

3. What impact does playing in an orchestra have on Abigail? How does the
author show her excitement and delight?

4. How does the description of Clara's playing emphasize her skill and
influence the perception of Abigail?

5. Why does Abigail experience “rush” and “shudder of excitement”, even
if she does not hear herself in the general sound of the orchestra? What does this

say about her attitude to music?

Task 8. Listen to a piece of music (Symphony No. 6 by Tchaikovsky) and imagine
that you heard it at a classical music concert. Describe your impressions. (try to
use the vocabulary from task Ne2).

Example:

Last night, I had the incredible opportunity to attend a concert. As the lights
dimmed, the conductor took his place in front of the orchestra, preparing to bring
the score to life. The concert violinist shone brightly, especially during the
breathtaking violin solo that showcased her exceptional skill.

The rehearsal had clearly paid off, as every note was delivered with
passion. When the concert concluded, the audience applauded. It was a night
filled with unforgettable moments and a celebration of the beauty of music. I can’t

wait for the next concert!

Task 9. Make up a dialogue on one of the following topics (try to use the
vocabulary from task Ne2):
1. You and your friend share your impressions after the classical music

concert.
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2. You and your friend discussing your favorite musicians.

3. You and your friend are students of the music school getting ready
for their final exams.

Example:

A: Hello! How did you like the concert?

B: Hello! It was incredible. I was particularly impressed by the concert
violinist. His performance was very memorable.

A: Yes, he was really wonderful! Did you notice how he played vibrato? It
added a special tone.

B: Absolutely! And then, when the conductor bowed at the end, the
orchestra sounded so harmonious. Brass added a powerful accent to the final
chord.

A: Yes, and when the clarinet joined the motif, it created an amazing effect.
Have you seen how they put their bows on the musical stands during the
rehearsal?

B: Oh, yes. 1'd like to see their score. Every note felt so deep.

A: I agree. It was just great!

Task 10. Make up a glossary of 6 names of popular musicians (3 Russian 3
British, include also Classical music performers) You can consult different
encyclopedias and sites.

Example:

1. Pyotr Ilyich Tchaikovsky (1840-1893) was one of the most popular
and outstanding Russian composers. Tchaikovsky's music is distinguished by its
melodiousness, drama and emotionality. He was a master of orchestration,
creating vivid and memorable works. His music often expresses deep personal
feelings, and his works cover a wide range of genres, from operas and ballets
(such as Swan Lake) to symphonies.

2. Edward Elgar (1857-1934) was an English romantic composer. Lgar

wrote music in all contemporary genres, except opera. Among the most famous
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works are the orchestral "Variations on an Original Theme" ("Enigma"), first

performed in 1899.

Cucrema ynpaxHEHUI Ha OCHOBE Marepuaia uccieqoBanus B “An equal
music”.

Warming-up

Task 1. Answer the questions:

1. Do you like listening to music? If so, how often do you listen to it

and what is your favorite genre of music? If you don't like listening to music, then

why?
2. Do you like listening to classical music?
3. Which famous composers do you know?
4. Where can we hear classical music?

Ilepeviti sman — npedmexcmosbwiii.

Task 2. Match the English words to the Russian words.

Cello Buononyens
Concert Konuepr

Fugue Onyc

Opus ITapTutypa

Phrase [Tpenronus

Piano trio Penerunus

Prelude Ckpurnka

Rehearsal doprenraHHOe TPUO
Score ®paza

Violin Odyra

Task 3. Fill in the gaps with the correct word from the list (fugue, opus,

phrase, piano trio, rehearsal, score, violin).

1. The was a complex musical form.
2. The was held the day before the concert.
3. The composer dedicated his new to his teacher.

4. The first of the piece was played beautifully.
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5. The musicians were studying the new for the upcoming

performance.
6. The three musicians formed a stunning .
7. The violinist played the with great passion.

Task 4. Match the types of the concerts with their definitions.

1. Rock music concert.
2. Pop music concert.
3. Classical music concert.

a)  “The hall was filled with the sound of an orchestra that carefully
followed the notes on the scores. The guest artist performed an amazing violin
solo full of grace and brilliance”;

b)  “The concert opened with an intriguing prelude, which led to the
performance of the singer's main hit. The band played a brilliant concert with
memorable solo performances. The rehearsals were obviously hard; it was an
unforgettable experience”;

c)  “Forget about the score, it was pure, wild energy! The band members
played guitars with frenetic energy. The singer's vibrato was not so much a

controlled technique as a primal scream”.

Bmopou sman — mexcmosuiii.

Task 5 (variant 1). Read the text (mpunoxenme 4) Decide whether
statements 1-5 are True, False or Not stated.

1. The narrator is looking forward to the next rehearsal.

A True B False C Not stated

2. The narrator and Carl always agreed on their favorite Beethoven

trios.

A True B False C Not stated

3. Julia played the cello in the trio.
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A True B False C Not stated

4. Julia didn’t appreciate the minor variation in the second movement
of the trio.
A True B False C Not stated

5. The narrator has played the Beethoven trio frequently in the last ten
years.

A True B False C Not stated

Task 6 (variant 2). Read the text (mpunoxenue 4) Decide whether
statements 1-5 are True, False or Not stated.
1. The narrator likes to listen to recordings of the Beethoven trio to

remember Julia’s playing.
A True B False C Not stated
2. The narrator finds it easy to describe the beauty of Julia’s playing.

A True B False C Not stated

3. The narrator is certain that he heard Julia playing Back on the radio

1n a taxi.
A True B False C Not stated

4. Virginia cancelled the lesson because she forgot about a previous

engagement.
A True B False C Not stated

5. Virginie’s friend from Paris would have understood if she had

cancelled the other booking.

A True B False C Not stated

Tpemuii oman — nociemexkcmosulii.
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Task 7. Read the text once again and answer the questions together with
your partner.

1. How does the description of Beethoven's piano trio and its
significance to the narrator and Julia reveal their personalities and relationships?

2. Why has the narrator avoided playing this trio in the last ten years?
How does this relate to his memories of Julia?

3. Why doesn't any record remind the narrator of how Julia played?
What does this say about the uniqueness of the musical performance?

4.  What makes the narrator think that he heard Julia playing on the
radio? How does this episode reflect his longing and yearning for the past?

5. How is musical terminology used to create an atmosphere and
convey emotions?

Task 8. Listen to a piece of music (Symphony No. 6 by Tchaikovsky) and
imagine that you heard it at a classical music concert. Describe your impressions.

(try to use the vocabulary from task Ne2).

Example:

Last night, I attended an incredible concert. The highlight of the evening
was a mesmerizing performance of a trio of brilliant cellists and a talented
violinist. They began with a beautiful prelude that set the mood, followed by an
impressive fugue that showed their technical skills.

As I sat there, I couldn’t help but admire the score they were playing from;
each phrase seemed to weave smoothly into the next, creating a rich sound. It was
clear that their rehearsal had paid off, as they performed with such passion. I left

the hall feeling inspired because of the power of live music.

Task 9. Make up a dialogue on one of the following topics (try to use the
vocabulary from task Ne2):

1. You and your friend share your impressions after the classical music
concert
2. You and your friend discussing your favorite musicians
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3. You and your friend are students of the music school getting ready
for their final exams

Example:

A: Hello! How was the concert yesterday?

B: Hello! It was just amazing. I especially liked the preludes at the
beginning of the concert. I was absolutely delighted!

A: Me too! Did you like the fugue they performed?

B: Yes, the fugue was amazing! Every phrase sounded so harmonious.

A: I agree! [ especially liked how the trio worked in harmony with the cello.
They created an amazing mood.

B: Yes, and that moment when the cello took a solo? It was amazing! I hope
I can see them rehearsing next time.

A: That would be great! 1'd like to see the score too.

Task 10. Make up a glossary of 6 names of popular musicians (3 Russian 3
British, include also Classical music performers) You can consult different
encyclopedias and sites.

Example:

1. Sergei Vasilyevich Rachmaninov (1873-1943) was an outstanding Russian
composer, pianist and conductor. Rachmaninoff's music is characterized by
melodic richness, romantic mood, virtuosity and deep lyricism. His compositions
include piano concertos, preludes, symphonies, operas, and vocal works.

2. Henry Purcell (1659-1695) was an outstanding English composer of the
Baroque era. Purcell's music is distinguished by its melodiousness, harmonic
richness and drama. He was a master of vocal and instrumental music. His oeuvre
includes works for the theater, church music, sonatas and other instrumental
works.

Kpurepun onennBanusi.

I sran. OueHKy «5» MOJIy4aeT YYEHUK, KOTOPBIN MOHSUT IJIaBHbIE (aKThI,

BBIACTINII 3HAYNMYIO I/IHCI)OpMaI_II/IIO, Jgorajgajacsa O 3Ha4YCHHMH HC3HAKOMBIX CJIOB I1IO
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KOHTEKCTY, NPUBEN aprymMeHTanuio cBoed no3uiuu. OLeHkKy «4» mnoaydaeT
YYEHUK, KOTOpbId BeEpHO BbImomHWI 70% ynpaxkHennii | »dJTana w
apryMEHTHpPOBaJ CBOIO MO3UIHMIO B OAHOM M3 JBYX ynpaxHeHud. OueHka «3»
CTaBUTCS Tpu BepHOM BbINoMHEHUH S50 % 3amanuii 1 stama. OueHka «2»
CTaBUTCS, €CIU yUYeHUK MOHsT MeHee 50 % TeKkcTa U He NPUBEN apryMEHTAIUIO
CBOEH NO3UIUU.

2 sran. OueHKy «5» MoIy4yaeT YUYEHHUK, €CJIM OH BEPHO BBIMOIHUII OOJIbLIE
70% 3amanuit otana. OUeHKy «4» MOoIy4YaeT YYEHHUK, KOTOPBI BEPHO BBINIOJIHUII
70% ynpaxHennid. OueHka «3» CTaBUTCA NpU BEpPHOM BbioMHEHUH 50 %
3agaHuil. OUeHKa «2» CTaBUTCSA, €CIM YYEHUK BEpHO BbIMOIHUI MeHee 50 %
3aJIaHU M.

3 oran. OueHkKy «5» MONy4YaeT Y4YeHHK, €ClId OH CIPaBHICA C 3aJadyaMu
stana. Ero peuys Obla CBA3HON U TOTUYECKH TOCIIEA0BATEIBHOM, C MPaBUIbHBIM
OPOU3HOIIEHUEM M IIMPOKUM JUAINa30HOM SI3BIKOBBIX CPEICTB. SI3BIKOBBIC
cpenacTBa ObUTM YHOTPEOJIEHBI BEPHO, MPAKTUYECKH OTCYTCTBOBAJIM OUIMOKH,
KOTOpbIE HapylIal0T KOMMYHUKAILIMIO, WIM OHU ObUTM HEe3HAYMTeNbHBI. OleHKa
«4» BBICTABIIETCS, €CJIM YYalluiCsd BBICTPAMBAET OTBET CBSI3HO U
MOCJIEIOBATEIbHO,  OHAKO, COBEPIIAET OIMOKH, KOTOphIE HAapyIIAIOT
KOMMYHUKalHi. OUEHKYy «3» TOodydaeT YYEHUK, €CIM OH CyMel pEelIuTh
MOCTABICHHYIO PEYEBYIO0 3aJady, HO JWana3oH S3bIKOBBIX CPEACTB ObLI
OrpaHHUYeH, O0bEM BBICKA3bIBaHUS ObUI MEHbIIE HOPMBI. YUEHHUK JOIMyCKal
A3BIKOBBIE OLIMOKM, Hapyllajach MOCIEI0BAaTEIbHOCTh BbhICKa3biBaHUS. OleHKa
«2» CTaBUTCS YYEHHKY, €CIId OH TOJBKO YAaCTUYHO CHPABWICA C PELICHUEM
KOMMYHUKAaTUBHOM  3aJadd, paboTa HE COOTBETCTBOBAJA  YKa3aHHBIM
TpeOOBaHMAM, a TaKXKe YUYEHUK COBEpIIMI OOJIbIIOE KOJMYECTBO OIIHOOK,
KOTOpBIE HApyIIaloOT OOIICHUE.

OOmas oreHka «3» CTaBUTCA NMPU BEPHOM BBHINOJIHEHHUM JIByX U Ooee
sTanoB Ha «3». OO1as oleHKa «4» CTaBUTCS MPHU BEPHOM BBITIOJIHEHUU JIBYX U
Oosee ITanoB Ha «4» U OTCYTCTBUU OIIEHKH «2». OO111ast OlleHKa «5» MPU BEPHOM

BBITIOJIHEHUU JBYX U 00Jiee 3TANOB Ha «5» U OTCYTCTBUU OLEHOK «2» WIH «3».
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BriBOBI 110 BTOpOW T71aBE

[IpoBeneHHbI CPAaBHUTEINBHBIM  AHAJIU3 JJIIEMEHTOB  MY3BIKAJIBHOIO
nuckypca B pomanax “Music from Standing Waves” JIxoannsl Kpeiien u “An
Equal Music” Bukpama Certa BbISIBUJ Kak OOIKME YEPThl, TaK U CYILIECTBECHHbIE
pa3uuus B UCTIOIB30BAaHUU AJAaHHOTO Iprema. O0ImuM 111 000UX TPOU3BEICHUM
SBJISIETCS TO, YTO OHM TIOCBSIIIEHBI MHUPY MY3bIKH W MY3BIKAHTOB, W,
CJIeIOBAaTENIbHO, HACHIIMICHBl TPOPECCUOHANBHONW JIEKCUKOW, CBSI3aHHOM C
My3bikoil. Ho 1enu u crnocoObl MCMONB30BaHMS MHUCATENISIMU MY3BIKAJIBHOTO
JMCKYypCa UMEIOT Pa3Iuyusl.

JlxoanHa KpeiiBeH B cBOeM poMaHe MPUMEHSET MY3bIKaJIbHBIM JUCKYPC
U1 co3mMaHusl arMocdepbl W Tepefaud BHYTPEHHUX TNEPEeKUBAHUN TJIaBHOU
TePOVHU.

My3bika cTaHOBUTCS 11 D00M CrmoOcoOOM BBIPa3UTh CBOM SMOIUH,
YCTAaHOBUTH CBSI3b C MPOUUIBIM M HCCIEA0BaTh CIOXKHBIE TICUXOJOTHMYECKHE
COCTOSIHUS. ABTOp MacCTEPCKH UCIIONB3YET TAKUE CTUIUCTUYECKUE TIPUEMBI, KaK
METOHUMUSI, TIepcOHUPUKaIs, MeTadOpbl U AMUTETHI, YUTOOBI TEKCT CTaa Oojee
0o0pa3HbIM W aCCOIMATUBHBIM, IMOTPYKas YUTATENs] B MUP BHYTPEHHETO MHUpA
repounu. [lpunaratenbHple W TIArojibl MOMOTAOT MEpenaTh € CyObEeKTHBHOE
OTHOUIEHHWE K MY3bIKE M SMOLHMOHAJIBHOE BO3JEICTBUE, KOTOPOE OHA Ha HeEe
OKa3bIBAET.

B pomane “An Equal Music” Bukpam CeT ucnonb3yet My3bIKaJIbHBIE TEMbI
JUISL CO3IAaHUs PEaJMCTUYHOW M HACBIIMIEHHOM KapTuHbl. llucarens ynenser
BHHMAaHUE TEXHUYECKUM acreKkTam MY3bIKaJIbHOTO TBOPYECTBA,
mpo(ecCHOHANBHON KU3HW MY3bIKAHTOB M HMX OTHONIICHHSIM B MY3BIKAIHHOU
cpene. OH MpUMEHSIET TOYHBIM TTPO(eCcCHOHATBHBINA S3bIK, AKTUBHO HCIIONB3YS
COOTBETCTBYIOUIYIO MY3bIKaJIbHYI0 TEPMUHONOTUIO. CTWIb MNOBECTBOBAHUS
MOKHO OXapaKTepHU30BaTh Kak 00ObEKTUBHBIM U MHPOPMATUBHBIHI, YTO MTO3BOJISET

YUTATENIO YIIIYOUTHCS B MUP MY3bIKH U1 OCOOCHHOCTH 3TOM Mpodeccu.
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[TonBons utor, B “Music from Standing Waves” My3bIKadbHBINH JTUCKYPC
BBINIOJHAET (DYHKLHIO BBIPAKEHUSI CYOBEKTUBHBIX MEPEKUBAHUM M CO3JaHUSA
AMOLIMOHANBHOTO (hoHa, B TO Bpems kak B “An Equal Music” oH CIyXHUT
CO3/IaHMIO PEAIUCTUYHOTO MUPA MY3bIKH M PACKPBITUIO XapaKTEPOB MEPCOHAKEN
B IIPO(ECCUOHAIBHOM KOHTEKCTE. DTU pa3iuyuus OCHOBaHBI Ha PA3HBIX LENSIX
aBTopoB: [[>xkoanna KpeiiBeH cTpemMuiach CoO3[aTh JIMPUYECKYID U
AMOLIMOHATILHYIO HCTOPHIO B3pociieHus, a Bukpam Cet — peanucTuyHbIi NOPTPET
MY3BIKaJIbHOTO 00I1IEeCTBA.

B cBsi3u ¢ 3TUM HaMu ObUIK MPEACTABICHbl METOUYECKUE PEKOMEH AU
0 MCHOJB30BAHUIO PE3YIbTATOB HCCIEIOBAHMS DIIEMEHTOB MY3bIKAJIBHOTO
IUCKypca B OOyYEeHUM HMHOCTpaHHOMY s3bIKy. [Ipennaraempie ynpakHeHUS
paspaboranbl B coorBeTcTBUM ¢ TpeboBaHusiMu ®I'OC ¢ ydyeTom Tpex 3TamoB
oOy4yeHusi: MPeJTEKCTOBOr0, TEKCTOBOIO M MOCIETEKCTOBOr0. Kaxkabii U3 3TuX
ATANOB HAIleJIEH Ha JOCTHKEHUE KOHKPETHBIX IeNied, KOTOphIe CIOCOOCTBYIOT
BCECTOPOHHEMY DPa3BUTHUIO HABBIKOB UTEHHUS, a TaKKe PEUYEBOMU, S3BIKOBOU U
COLIMOKYJIETYPHOM KOMITETEHIIUH ydamuxcst 9-X kinaccoB. Cuctema yrnpaxHeHUH
npesmnonaraeT paboTy ¢ alalTUPOBAHHBIMH TEKCTOBBIMU OTPBIBKAMU W3 000UX
POMAaHOB. JTO TO3BOJIAET yYalIUMCSl HE TOJIBKO PACIIUPUTH CIOBAPHBIN 3amac u
YCOBEPIICHCTBOBATh SI3bIKOBbIE HABBIKM, HO W HAYyYUTbCA TOHUMATh W
UHTEPIPETUPOBATh KYJIBTYpHBIE KOIBI B TEKCTaX MPOU3BEICHUN, a TaKkKe
pa3BUBaTh COIMOKYJIBTYPHYIO KOMIIETEHTHOCTh U (POPMUPOBATH MpEICTABICHHUE

O MHUPC MY3BIKH.
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3AKVIIOYEHHUE

Hame wuccrnenoBanre OCHOBBIBAJIOCH Ha aHAIM3€ TOHATHH «IUCKYPCY,
«XYMOXXECTBEHHBIM JHUCKYpC» U «MY3bIKaJIbHBIM JHCKYypC», a TakKke Ha
COTIOCTAaBUTEIILHOM aHaJIU3€ JBYX POMAHOB, II€JIbI0 KOTOPOTO OBLIO PaCKpBITHE
pOJIM  MY3BIKAJIIBHBIX DJIIEMEHTOB B AaHIJIOSA3BIYHOM TIpo3e H  pa3paboOTKy
METOJIMYECKUX PEKOMEHIAIMN 10 MCTOIb30BAHUIO TOJYYEHHBIX PE3yIbTaToB B
00y4eHHH UHOCTPAHHOMY SI3BIKY.

B »otom wuccnenoBaHuM OXBau€HBl pa3zHOOOpa3HbIE BOIMPOCHI — OT
TEOPETHUYECKOTO 00OCHOBaHUSI  POJIH JTUCKypca B COBPEMEHHBIX
JUHTBUCTHYECKUX paboTax 10 MPAKTUUECKOTO TPUMEHEHHUS MY3bIKaJIbHBIX
AJIEMEHTOB B  XYIOXKECTBEHHOW JUTEpaType H HUX HCIOJb30BaHUSA B
o0pa3zoBarebHOM MpoIecce.

B mepBoii maBe mpoBenéH yriyOJIeHHBINM aHalW3 TOHATHS «IUCKYPCY,
paccMaTpyMBaeMoro Kak JIWHAMHUYHO PA3BUBAIOIIASICS KOHIICHIIHS, WTparoIias
IIEHTPAJbHYI0 pOJIb B COBPEMEHHBIX JIMHTBUCTHYECKUX MCCIIECIOBAHUSIX.
YcTaHOBJIEHO, YTO 3HAYCHUE TEPMHUHA «IUCKYPC» MU3MEHUIIOCH, PACHTUPHUBIINCH
OT y3KOTO TOHMMaHHUS B BHJE IMOCIEIOBATEIHLHOCTH NPEIOKEHUN 10 Oosee
KOMIUIEKCHOTO OTpEENICHUs, KOTOPO€ YUYHMTHIBACT BIMSHHUE COIUAJIBHBIX,
KYJABTYPHBIX, HJICOJOTUUECKUX W KOTHUTHUBHBIX (PaKTOPOB HAa KOMMYHHUKAIIHIO.
Ceiltuac qUCKypC BOCIPUHUMAETCS KaK MHOTOTPAHHOE SIBJICHUE, BKITIOUAOIIEE HE
TOJIBKO SI3BIKOBYIO MPAKTHKY, HO U MHPOBOCHPHUSATHE TOBOPSIIEro, €ro Meiau U
COITHAJIbHBIE CBSA3H.

PaznuuHble TOAXOABI K OINPEIACICHHUIO JUCKypca ITOAYEPKHUBAIOT €ro
aCIMeKThl, OT CTPYKTYpbl W CBA3HOCTHM TEKCTa JO €ro COlMaIbHOU
00yCIIOBIICHHOCTH M KOTHHTHBHBIX ITPOIIECCOB, JICXKAIUX B OCHOBE pPEUYCBOMU
JEATCIIFHOCTH.

B pamkax Harmero ucciaenoBaHus 0co00¢ BHUMaHUE OBLIO YACICHO IBYM
TAMAM JUCKYypca: XYIOXECTBEHHOMY W MY3bIKAIBHOMY. XYI0KECTBEHHBIN

JUCKYpPC paccMaTpuBaliCsl KaK CIOKHOE€ UM MHOTOCJIOWHOE SIBJIEHUE, KOTOpPOE
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dbopMupyeTcss TOJI BIUSHUEM KYIBTYPHBIX, HCTOPUUYECKHX M COLUAIBHBIX
(bakTopoB, a TaKke WHAUBUIYAIHHOTO CTHJISI aBTOpa M BOCHPUSITUS YUTATEIS.
XyI0KECTBEHHBI JAUCKYPC BBIMOJMHSIET pas3idyHble (QYyHKIUU, a HWMEHHO:
ACTETHUYECKYI0,  IIO3HABATEIbHYIO,  HJICOJOTHUYECKYIO,  COLUUAIBHYIO W
KOMMYHHKATUBHYI0. OH SBJISIETCSI MHCTPYMEHTOM CO3JaHHS XYI0KECTBEHHOU
pEaNBbHOCTHU, MEPEIAYN CMBICIOB U B3aMMOJCHUCTBUSL C YUTATEIEM, BO3ACHCTBUSA
Ha €r0 MUPOBO33PEHUE, YYBCTBA U IIEHHOCTH.

My3bIKabHBIA TUCKYPC, B CBOIO OYepelb, ObUI OMNpeAesieH Kak
MHOTOTPAHHOE SIBJIEHUE, SIBIISIIOIIECECS PE3YJIBTATOM CBSI3U MY3bIKH U 513bIKa. BbL10
OTMEYEHO, YTO JAHHBIA JUCKYpPC OXBAaThIBAET BCE aCMEKThl MY3bIKaJIbHOU
NEATEBHOCTH, OT CO3/IaHUSl M HCIOJHEHUS MY3bIKM JI0 €€ BOCHPHUATHUS HU
WHTEPIIPETALIUH.

[TornMaHne My3BIKAJILHOTO JUCKYPCa MO3BOJISIET TITy0)Ke MOHATH KaK camy
MY3BIKY, TaK U €€ POJIb B KYJIBTYpE U OOIIECTBE.

Takum o00pa3oM, HccieAoBaHHE IUCKypca U €ro BUAOB OOECIeYMBAET
TEOPETHYECKYIO OCHOBY [Jii JAJIbHEHIIEr0 aHajlu3a pOJIU 3BJIEMEHTOB
MY3bIKQJIBHOTO JUCKYpCa B XYIOKECTBEHHBIX NpPOU3BeIACHUsAX. lleHTpanpHOMI
YacThIO BTOPOM IVIaBbl MCCJIEAOBAHUS SBISIETCS CpPAaBHUTENBbHBIM aHAIU3
UCIIONB30BaHUS AJIIEMEHTOB MY3BIKAJIBHOTO JUCKypca B pomaHax “Music from
Standing Waves” Jlxoanusl KpeitBen u “An Equal Music” Buxpama Cera.
CpaBHUTEIBHBIN aHATU3 TPOIEMOHCTPUPOBAII KaK OOIIME YEPTHI, TAK M PA3THUNS
B HCHOJIb30BAaHUM MY3BIKAJIBHBIX 3JIEMEHTOB B XYIOXECTBEHHOM TEKCTE.
TE€HJICHIUU

OO6mmM 11t 000MX TPOU3BEICHUN SBISETCS TO, YTO OHHM HACBIIICHBI
po¢eCCHOHAIBHON JICKCUKOM, CBA3AHHOM ¢ MY3BbIKOW. OJTHAKO, I[eITH U CITOCOOBI
HCMOJIBb30BaHMS MY3bIKAJIBHOTO JUCKYpCa y aBTOPOB Pa3JINYAOTCS.

Bropyro mo 3HauMMOCTH pOJIb 3aHUMAKOT MPWIATATENBHBIE, KOTOPBIE
WCTOJB3YIOTCS 711 OMUCAHUS MHCTPYMEHTOB, PENETHUIMNA, KOHIIEPTOB, a TAKXKE
IUIS. XapaKTEPUCTHUKHA MY3BIKAJbHBIX 3JIEMEHTOB M CTWIS, YTO NEPENacT BCE

HIOAHCBI MYBBIKaHBHOﬁ ACATCIBHOCTH AJISA YMTATCIIA.
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B pomaHax aBTOpBI MCHONB3YIOT MY3BIKAJIBHBIA IUCKYPC IJIA CO3/IaHUS
aupudeckoil armocdepbl W TEpefauyd BHYTPEHHHUX TMEPEKHBAHUN TepoeB.
My3bplka CTaHOBUTCS CPEACTBOM BBIpAXKEHUs OSMoLMi. B mnpousBeneHusx
BCTPEUAIOTCSI CYOBEKTHBHBIC OMMUCAHMsI, OTPAXKAIOIIHE JIMYHOE BOCIPHUSITHE
MY3bIKA TEPCOHAXENW. AKTUBHO MCIOJB3YIOTCS CTUJIMCTHUYECKUE TPUEMBI, B
KOTOpBIX TMpeobsialaeT METOHUMHS Ha OCHOBEe (aMUIUN  BBIJAIOIINXCS
KOMIIO3UTOPOB, TEpPCOHU(DUKAIMS JeIaeT MHUP POMAHOB OJYXOTBOPEHHBIM,
MOKa3bIBAET POJIb MY3bIKH KaK HEOThEMJIEMOW YacTH 00pa3a nepcoHaxe. Taxxke
UCIIOJIB3YIOTCS META(OPHI U DTUTETHI.

Heo6xomquMo oTmeTuTh, uTo Osaromapsi npodeCCHOHATBHOM JIEKCHKE
CO3/Ia€TCsl PEATMCTUYHAS U JECTAIM3UPOBAHHASI KAPTUHY MUpa MY3bIKU. B TekcTe
CTaBUTCS AKLIEHT HA TEXHUYECKUX aCMEKTaX MY3ULIMPOBAHUS UCTIOJIHUTEIEH, YTO
npugaeT WHGOPMATUBHBIM CTHJIbL TIOBECTBOBAHHIO, B KOTOPOM aKTHBHO
UCITOJIB3YETCSl My3bIKaJIbHAs! TEPMUHOJIOTUS.

Takum o0OpazoMmM, B pOMaHax MY3BIKaJbHBIM JIHUCKYPC BBIMOJIHSIET JBE
OCHOBHbIE (DYHKIIMH, a HMMEHHO JCTETUYECKYIO, BBI3bIBAsS AMOIIMOHAIBHYIO
pPEaKUUI0 y YWTATENsl Ha CIOXKET, U CO3JaHUE PEaTUCTUYHOM KApTUHBI MUpA,
UCTIONB3YS TEPMUHOJIOTHIO B MPO(PECCUOHATEHOM MY3bIKaJIbHOM KOHTEKCTE.

B zaxmrounTenpbHOM  YacTH  MCCJIENOBAaHUA OBUTM  MPEACTABICHBI
METOJIUYECKNE PEKOMEHIAIMU [0 UCIOJb30BAHUIO PE3YJAbTaTOB aHaJIN3a
MY3bIKaJIFHOTO TUCKYypca B poMaHax “Music from Standing Waves” u “An Equal
Music” B 00y4eHUN HHOCTPAHHOMY SI3BbIKY. JTH PEKOMEHIAIMKA HAIIPABICHBI HA
dbopmupoBaHue y ydammxcs 9 Kjgacca YMEHMI YTEHHs, a TakKe pa3BUTHE
pEUYEBOM, COLUMOKYJIBTYPHOM M SI3BIKOBOM KOMIIETEHIIMHA, B COOTBETCTBUHU C
tpedoBanusimu OI'OC.

[IpruMmeHeHne 3TOM CUCTEMBI YIPAKHEHUW IOMOTaeT YCTAaHOBUTH CBS3b
MEXIY M3YYCHHEM MHOCTPAHHOTO SI3bIKA M PEAJBHBIMH  KYJIBTYPHBIMHU
SIBIICHUSIMU, YTO, B CBOIO OYEPE/Ib, TOBBIIIAET MOTUBALIUIO CTYICHTOB U yIIIYOJISIeT
UX MOHUMAaHUE KaK POJHOrO s3blKa, TaK U MHOCTPAHHOW KynbTyphl. Pabora c

MY3bIKaJIbHBIM JHUCKYPCOM IIO3BOJIICT YIYUYIIWTb HABBIKKM AHAJIUTHYCCKOI'O
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YTEHUS U KPUTUYECKOTO MBIIUICHHS, & TAKKE PACIIMPUTH CIOBApPHBIM 3amac u
YIIIYOUTh HOHUMAHHUE B3aUMOCBSA3b MEXIY MY3bIKOU, I3bIKOM U KYIBTYpOH.

B wWrore MOXHO 3aKIIOYUTH TO, 4YTO HCCIEAOBAHUE IOATBEPKIACT
BaXXHOCTh MY3BIKAJIBHOTO JUCKYpCa KaK MOIIHOTO MHCTPYMEHTA JJIs CO3JaHUs
Xy0’KECTBEHHOI'O MUPA U MEPEIaYN CMBICIOB B aHITIOSA3bIYHOM MPO3eE.

Pe3ynbrarel uccienoBaHUsS MOTYT OBbITh YCIEIIHO HCHOJIb30BaHbl B

IMMPAKTUKC MIPCIIOAaBaAHUA NHOCTPAHHOI'O A3bIKA.
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IPUJTOXKXEHME

[Ipunoxenune 1

Kopnyc mpumepoB 371€eMEHTOB MYy3bIKaJbHOTO AHMCKypca B «Music from

standing waves»

Kareropus KunroueBoii anement | [lpumep ITepeBon

WCTIOJTb30BaHHS
CTUIHCTHYECKUE TPUEMBI

Meronumus Chopin I loved to listen to S moOuna ciaymars,
Jess play. She would | xak urpaer [[xecc.
spend hours OHa Mory1a yacamu
perfecting sweeping | oTTauyuBaTh
Chopin melodies, OXBaTBIBAIOIIINE
often closing her menoauu lllomnena,
eyes and smiling. 4acTO 3aKphIBas Iy1a3a

U yIbI0asCh.

Corelli I was scratching S npouecwiBania
through a Corelli conary Kopemnnu B
sonata in a desperate | OTYasTHHOM MOTIBITKE
attempt to find the HAWTHU I10CJIEAHIOIO
last piece for my MbECY JIJII MOETO
mid-year recital. MOJIYyTOZI0BOTO

KOHIIEPTA.

Dvorak I was still learning A Bce emie yunia
the notes of my HOTBI CBOETO
Dvorak. JIBoprkaxa.

Tchaikovsky Then Clara strutted | 3atem Knapa
on stage and handed | BeimaruBasna Ha CIieHY
the accompanist the | u nepenasana
score of her AKKOMITaHUATOPY
Tchaikovsky. MAPTUTYPY CBOETO

YailkoBCKOTO.

Vengerov She played Omna urpana
faultlessly, her 0e3ynpevHo, ee
technique sound, TEXHHKa OblIa
intonation carefully | HagexxHoM, HHTOHAITUS
rehearsed. She was | TmareiabHO
an exact replica of | orpenerupoBana. Ona
the Vengerov CD ObLTa TOYHOU KoTIHen
she had listened to | CD Benreposa,
constantly in our KOTOPBI OHa
boarding house MOCTOSIHHO CTyIllajia B
dorm. HaIlIeil KoMHaTe

OOIISKUTHS.

Elgar Played into the Urpana B TeMHOTE
darkness with the ME/JIEHHYIO,
slow, soulful MPOHUKHOBEHHYIO

Romanze of the

Poman3zy u3 CoHatsl
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Elgar Sonata,
determined to claw
my way out of
Acacia Beach one
way or another.

Dnrapa, MmoJiHas
PEIIMMOCTH
BBIOpAThCs U3 AKanus
byuu Tem nnmm uHBIM
CII0Cco0oM.

Elgar Involuntarily, I HenpousBoibHo s
tapped an anxious 0TOMBaa TPEBOKHBIM
salsa beat against PHUTM CaJbCHI 110
the bench top. My cTojemHuie. B
head swarming, the | romoBe moeii Bce
rhythmic drumming | xuneno, u puUTMHYHBIN
drifted until it had OapabaHHbII 00t
struck up with the CIIWJICSI C BOCBMBIMH
quavers of the Elgar | mu-muHOpa Dnrapa.
E Minor. The Elgar | Mu-munop Dnrapa,
E Minor that sung KOTOPBIH I1EJI O
of confusion and 3aMelaTeNbCTBE U
regret. The Elgar E | coxanennun. Mu-
Minor that made me | munop Dnrapa,
ache. KOTOPBIH 3aCTaBIIsAI
MEHSI CTpaJiaTh.
Handel “Hey do you play ”OW, Tl UTPAEIIb ITY
this piece?” Clara npecy?” - KpUKHYIa
called, dropping a Knapa, 6pocuB komnuto
copy of a Handel conatbl [ennens Ha
sonata on my bed. MOIO KPOBATh.
Mozart Then I would rifle Torna s peuTach B €ro
through his piano (doprenrmaHHbIX
albums and demand | anpbomax u
he play for me. TpeboBaa, 4TOObI OH
Sparkling Mozart Urpa Jyisi MEHSI.
sonatas, haunting Uckpsmuecs: coHaThI
Messiaen, dizzying | Momuapra,
Bartok. MIpeCiIeIyoNui
Meccuas,
TOJIOBOKPY)KUTEIIbHBIH
baproxk.
Messiaen Then I would rifle Torna s pputach B €ro
through his piano (dopTenuaHHbIX
albums and demand | anpb6omax u
he play for me. TpeboBaa, 4TOObI OH
Sparkling Mozart Urpai s MeHsl.
sonatas, haunting Hckpsimuecs: cOHaThI
Messiaen, dizzying | Monapra,
Bartok. Mpecienyouui
Meccuas,
TOJIOBOKPYKUTEIHHBIN
baprok.
Bartok Then I would rifle Torna s pbL1ach B €ro
through his piano doprenuaHHbIX
albums and demand | anpb6omax u
he play for me. TpeboBasa, 4ToObl OH
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Sparkling Mozart
sonatas, haunting
Messiaen, dizzying

Wrpai i MEHS.
Uckpsimuecs coHatbl
Mouapra,

Bartok. npecieyouun
Meccunas,
TOJIOBOKPYKHUTEJIbHBIN
baproxk.

Nielsen: John threw Jxon Opocai B MeH
countless new OecuuciieHHOe
composers at me; KOJTMYECTBO HOBBIX
opening my mind to | KOMIIO3UTOPOB,
Nielsen, Reger, OTKpbIBasi MOW pa3ym
Ysaye. Their music | anst Hunbscena,
took me places I had | Perepa, U3au. Ux
never imagined. MY3bIKa TIEpEeHecIa

MEHS B MECTa,
KOTOPHIE sI HUKOT/IA HE
Mora cede
MIPEICTABUTD.

Reger John threw JlxoH Opocan B MeHs
countless new OecuuciieHHOe
composers at me; KOJTMYE€CTBO HOBBIX
opening my mind to | KOMIIO3UTOPOB,
Nielsen, Reger, OTKpPBIBasi MOM pazym
Ysaye. Their music | ans Hunbscena,
took me places I had | Perepa, U3an. Ux
never imagined. MY3bIKa TIepeHeca

MEHS B MECTa,
KOTOpBIE 51 HUKOT/Ia HE
Mora cede
PEJCTaBUTh.

Ysaye John threw JxoH Opocai B MeHs
countless new OecuuciieHHOE
composers at me; KOJIMYECTBO HOBBIX
opening my mind to | KOMIIO3UTOPOB,
Nielsen, Reger, OTKpBIBasi MOW pa3sym
Ysaye. Their music | ans Hunbcena,
took me places I had | Perepa, U3an. Ux
never imagined. MYy3bIKa [IepeHeca

MEHS B MECTa,
KOTOPBIE 51 HUKOT/IA HE
Mmoria cede
MIPEJCTaBUTh.

Ravel This is a Ravel OTO CKpUIIMYHAS
violin sonata and conara Pagsens, a 310
this is Tchaikovsky | Cepenana nns
Serenade for Strings | cTpyHHBIX
and this one’s Bach. | YaiikoBckoro, a 310

bax.

Tchaikovsky This is a Ravel OTO CKpUNUYHAs

violin sonata and
this is Tchaikovsky

conara Pasens, a aTo
Cepenana s
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Serenade for Strings
and this one’s Bach.

CTPYHHBIX
YallkoBCKOT0, a 3TO
bax.

Bach This is a Ravel OTO CKpUNUYHAS
violin sonata and conara Paseis, a 310
this is Tchaikovsky | Cepenana mns
Serenade for Strings | cTpyHHBIX
and this one’s Bach. | YHaiikoBckoro, a 310

bax.

Vivaldi Another composer’s | OTBeT qpyroro
response to their KOMIIO3UTOpA Ha UX
world. I heard Mmup. f capimana
Vivaldi’s religious PEJIUTHO3HYIO
devotion, Paganini’s | mpegaHHOCTH
love for the stage, Busanbau, 11000Bb
the salons of [TaranuHu K CIleHE,
Mozart’s Vienna. cajoHbl Bensl

Momnapra.

Paganini Another composer’s | OTBeT apyroro
response to their KOMITO3UTOpA Ha UX
world. I heard Mup. S capimana
Vivaldi’s religious PEJIUTHO3HYIO
devotion, Paganini’s | nmpenaHHOCTb
love for the stage, BuBanbau, 11000BbL
the salons of ITaranuHu K ClEHE,
Mozart’s Vienna. cajoHbl Bensl

Momuapra.

Mozart Another composer’s | OTBeT apyroro
response to their KOMIIO3UTOpa Ha UX
world. I heard Mup. S cabimana
Vivaldi’s religious PETUTHO3HYIO
devotion, Paganini’s | mpegaHHOCTh
love for the stage, BuBanbau, 11000Bb
the salons of ITaranuHu K ClEHeE,
Mozart’s Vienna. canoHsl Bensl

Momuapra.

Ysaye I hung up, snatched | f moBecuna TpyoKy,
my violin and let a | cxBaruna CKpUNKy u
furious Ysaye MO3BOJINJIA SIPOCTHOM
sonata explode conare M3aun
through cold and B30PBaThCsI CKBO3b
trembling fingers. XOJIOZIHBIE U

JpOKalye Naiblibl.

Ysaye My Ysaye had been | Moii M3au 6611
slippery and CKOJIB3KUM H
technically TEXHUYECKU
uncertain, but full of | HeyBepeHHBIM, HO
the passion John had | moxnbeIM cTpacTy,

spent weeks trying
to conjure up in me.

KoTOpyro [Ix0oH
HEZEIAMHU IIBITAICA

npoOyIuTh BO MHE.
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Ysaye When you play Korna Te1 urpaemisb
Ysaye you’re so W3aun, b1 TAK
focused on COCpeZIoTOUYCHA Ha
technique that TEXHHKE, YTO B TBOEM
there’s no emotion | UCIIOJHEHUH HET
in your AMOIIHUH.
performance.

Meradopa Scratching through | I was scratching S mpoueckiBana

through a Corelli conary Kopemnnmu B

sonata in a desperate
attempt to find the
last piece for my

OTYAIHHOU HOIBITKE
HaWTH 110 CJICTHIOIO
MbECY IS MOETO

mid-year recital. MOJIYyTOZI0BOTO
KOHIIEpTA.
Claw my way out Played into the Urpasna B TeMHOTE
darkness with the MEIJICHHYIO,
slow, soulful IIPOHUKHOBEHHYIO

Romanze of the
Elgar Sonata,
determined to claw
my way out of
Acacia Beach one

Poman3y n3 Conarbl
Onrapa, moyHas
PEIIMMOCTH
BbIOpaThCs U3 AKanus
buu Tem unu uHBIM

way or another. CITI0COOOM.
Their music took John threw JIxoH Opocan B MeHs
me places I had countless new OecurcieHHOe
never imagined composers at me; KOJIMYECTBO HOBBIX
opening my mind to | KOMIIO3UTOPOB,

Nielsen, Reger,
Ysaye. Their music
took me places I had
never imagined.

OTKpBIBAsI MO pazym
st Hunmbcena,
Perepa, N3au. Ux
MYy3bIKa [epeHecsa
MEHS B MECTa,
KOTOPBIE 51 HUKOT/IA HE
Morya cebe
PEJCTaBUTh.

Explode through
fingers

I hung up, snatched
my violin and let a
furious Ysaye
sonata explode
through cold and
trembling fingers.

S noBecuna Tpyokxy,
CXBaTUJIa CKPUIIKY U
MI03BOJIMJIA IPOCTHOM
coHare M3au
B30PBAThCS CKBO3b
XOJIOJIHBIE U
JIpO’Kalllye Masblbl.

Blurred the score
into a page of
disoriented black
shapes

Tears blurred the
score into a page of
disoriented black
shapes.

Cne3sbl pa3mMbuH
NapTUTypy B
CTpaHUILy
JI€30pUEHTHPOBAHHBIX
YepHbIX QUryp.

Melody line soared

My tone was richer
on Andrew’s violin
and my melody line
soared above the

Moii ToH OBl OOoraye
Ha CKPHIIKe DHJPIO, U
MOSI MEJIOAUYECKas
JIMHHS TTApUIIa HaJT
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piano’s wide
tremolos.

LHIUPOKUMU TPEMOJIO
IIMAHUHO.

Soaring The violin soaring CkpuIika naput Haj
above the piano NUAHWHO Ha PoHE
with a background | mukan, narymex u
of cicadas, frogs, JIOJIOYHBIX MOTOPOB.
and outboard
motors.

Churn Even without the Haxe 6e3 nmapTuu
piano part, the ¢doprenuano, conara
sonata churned JIpaMaTHYHO OypJuia;
dramatically; each Ka)kJ1ast HoTa ObLIa
note so full of ITOJIHA DMOIIMH, TI0JTHA
emotion, so full of MOHUX MEUTaHUA,
my dreams, of my MOET0 CTPEMIICHHSI K
desire for success ycrexy U OercTBy.
and escape.

Consume Violin really had Ckpunka
begun to consume JCHCTBUTEIILHO
my thoughts. HavaJa Mmorjioarh

BCE MO MBICIIH.

Fling out | dug into his joy S mpoHMKITach ero
and flung it out over | pagocTteio u
the audience. BBITICCHYJIA €€ Ha

Ay TOPHIO.

Lift out Music had lifted me | My3bika Tak MHOTO
out of my present SO | pa3 BeITacKuBaia
many times. MEHS M3 MOETO

HACTOSIIIETO.

CpaBHeHME Vengerov CD She played OHa urpaia

faultlessly, her 0e3yIpeyHo, ee
technique sound, TEXHHKa OblIa
intonation carefully | HameXHOMW, MHTOHAIIHS
rehearsed. She was | TmareiabHO
an exact replica of | orpenerupoBana. OHa
the Vengerov CD Obl1a TOYHON KOIUEH
she had listened to CD Benreposa,
constantly in our KOTOPBIi OHA
boarding house MOCTOSTHHO CTyIIaja B
dorm. Halllell KOMHaTe

0OIIEKUTHSL.

Her tone like a She had perfect Y Hee ObLIO

diamond vibrato; her tone ujeanbHOe BUOpaTo;
like a diamond. €€ TOH, KakK

OpHJLUIHAHT.
OnuTeTsl Soulful Played into the Hrpana B TeMHOTE
darkness with the MEICHHYIO,
slow, soulful MPOHUKHOBEHHYIO

Romanze of the
Elgar Sonata,
determined to claw
my way out of

Poman3sy u3 Conarsl
Onrapa, noJyiHas
PEMINMOCTH
BbIOpaThCs U3 AKaus
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Acacia Beach one

buy Tem mim MHBIM

way or another. CHOCOOOM.
Sparkling, haunting, | “Then I would rifle | Toraa s peiiace B ero
dizzying through his piano doprenuaHHbIX
albums and demand | anpbomax u
he play for me. TpeboBaa, YTOObI OH
Sparkling Mozart Urpat Jyisi MEHSI.

sonatas, haunting
Messiaen, dizzying

Uckpsimuecs coHatbl
Mouapra,

Bartok. MIPECIIeAYIONTUI
Meccnas,
TOJIOBOKPYKUTEJIbHBIN
baproxk.

Eerie I touched the final S xocHymach 10
cadence and let the | ¢puHaANBHOM KaAEHITNN
eerie A minor fill 1 MTO3BOJINII )KYTKOMY
the room. JSI-MUHOPY 3alOJIHUTh

KOMHaTYy.

Rich I struck the opening | S B3s1a mepByrO HOTY
note and let the rich | u no3Boxua
tone vibrate around | GoraromMy TOHY
the room. BUOpUPOBATH IO

KOMHare.

Shaky Picking at every OTOupas Kaxayro
note, tearing the HOTY, pa3pbiBas
articulation to APTUKYIISAIIHNIO B
shreds, and cursing | KJIOYbSl M IPOKJIWHAS
my shaky tone. CBOM JIpOKaIHii TOH.

Emphatic The full orchestra Becw opkectp

entered with an BCTYIIHII C

emphatic chord... BBIPA3UTEIbHBIM
AKKOPJIOM. ..
[Tepconunduxarus Rippled and Chords rippled and | Akkopzb! pssOuIN 1
shivered shivered. JIPOKAIIH.

Sung of confusion The Elgar E Minor | Mu-muHOp Dnrapa,

and regret that sung of KOTOPBIii 1eT1 0
confusion and 3aMelaTeNbCTBE U
regret. COYKAJICHUU.

Twisted through The motifs from the | MotuBbl U3 nepBbIxX
first two movements JIByX 4YacTeu
twisted through the | u3BuBanuce B dpunane.
finale.

Creeps The slow movement | MeanenHast yacTh
creeps into the KpaJieTcsl B KOMHATY.
room.

Grumbled My violin grumbled | Mos ckpurnka
like a tenor with a BOpYasa, Kak TEHOP C
scratchy throat. XPHILTBIM TOPJIOM.

To fly As | played, John Korna s urpana, J[>xon

began pounding out
the beat on the edge
of the piano, slowly

HaJaJl OTOMBATH pUT™
10 Kparo MuaHuHo,
CHadajia MCIJICHHO,
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at first, then faster
and faster until my
bow flew over the
strings.

3aTeM Bce ObICTpee U
obIcTpee, MoKa MOt
CMBIYOK HE TIOJITE
110 CTPYHaM.

[ToBTOp The Elgar E Involuntarily, I Henpou3sBoiabHo s

Minor... tapped an anxious 0TOMBaa TPEBOKHBIH
salsa beat against PHUTM CaJbCHI 110
the bench top. My cTojemHuie. B
head swarming, the | romoBe moeii Bce
rhythmic drumming | Kuneno, u puUTMHYHBIN
drifted until it had OapabaHHBII 00t
struck up with the CIIWJICSI C BOCBMBIMH
quavers of the Elgar | mu-muHOpa Dnrapa.
E Minor. The Elgar | Mu-munop Dnrapa,

E Minor that sung KOTOPBIH I1EJI O
of confusion and 3aMelaTeNbCTBE U
regret. The Elgar E | coxanenuun. Mu-
Minor that made me | munop Drnrapa,
ache.” KOTOPBIH 3acTaBIIsAI
MEHSI CTpaJIaTh.
TepMuHBI

My3bIKanbHBIC Serenade This is Tchaikovsky | D10 Cepenana mist

(hopMBI U KaHPBI Serenade for CTPYHHBIX
Strings... YailkoBCKOTO. ..

Sonata Hey do you play DM, ThI UTpaACIIb ITY
this piece? Clara nbecy? - KpUKHY/a
called, dropping a Knapa, 6pocuB komnuto
copy of a Handel conatbl ['enaens Ha
sonata on my bed. MO0 KPOBATh.

Sonatina I sang the sonatina | I mena conatuny B
in my head rOJIOBE.

Scherzo What difference did | Kakas pasznwuia, kax s
it make how I CBITPal0 CBOE CKEPIIO,
played my scherzo eciM 51 coOnparoch
if I was going to 0CTaThCs B AKaus
stay in Acacia buu ¢ Jlxactunom?
Beach with Justin?

DJeMEHTHI Motif The motifs from the | MoTuBbI U3 IEpPBBIX

MY3bIKaJIbHOU first two movements | IByX 4acTei

KOMIIO3ULIMHU twisted through the | u3BuBanuce B dpunane.

(cTpykTypa finale.

MIPOU3BEICHUS ) Movement The slow movement | MeaneHnHas 4actb
creeps into the KpajieTcs B KOMHATY.
room.

Opening theme: I played slowly S MemieHHO chIrpana
through the opening | BcTynurenbHyo TeMy

theme and smiled.

U YIbIOHYIIACh.

Phrase

“I scanned through
the piece and
plucked out the first
phrase.”

S npocMotpena nbecy
1 BBIJIEINIIA TIEPBYIO

¢pasy.
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Line My line was smooth | Most nunaus 6pu1a
and full of jazzy MJIABHOM U TIOJIHOM
chromaticism, JPKa30BOTO
working in harmony | xpomarusma, paboras
with Sam’s vocals. | B rapMoHuU ¢ BOKamoM
ComMma.
Line I scanned through Sl mpocmarpuBana
the pages of ledger | crpanuis!
lines and N00aBOYHBIX JINHECK H
accidentals. 3HAKOB aJBTEPAITHH.
Hotel 1 anemenTsI An A He hit an A on the OH B3sJ1 Jist HA
HOTHOM 3aImicu piano and waited for | muaHKWHO M KJ1aJ, TIOKA
me to tune the sl HACTPOIO CKPHUIIKY.
violin.
Note I struck the opening | f B3sya nepByto HOTY
note and let the rich | u mo3Boxiuia
tone vibrate around | GoraromMy TOHY
the room. BUOPUPOBATH TIO
KOMHare.
Note Picking at every OTtbupas Kaxayro
note, tearing the HOTY, pa3pbiBas
articulation to aApTUKYIISIIHIIO B
shreds, and cursing | KJI04bsl U IPOKJIUHAS
my shaky tone. CBOM JIpOXKAIIHI TOH.
Accidentals I scanned through “SI mpocmarpuBaia
the pages of ledger | cTpanuIBI
lines and n00aBOYHBIX JIMHEEK U
accidentals. 3HAKOB QJITEPAIIHH.
Semiquavers My violin squeaked | Mos ckpurmka
and skidded over the | ckpunena u ckonp3ua
semiquavers slowly | rmo mecTHaaaTeiM
at first, then faster. HOTaM, CHa4aja
MEJUICHHO, TTIOTOM
obIcTpEe.
I"apmonus u Chord Chords rippled and | Akkopzs! pssOUIN U
HWHTEPBAJIbI shivered. JIPOKAIIH.
Scales A pianist playing [Tuanuct, urparontuii
scales and a cellist raMMBI, U
in the middle of an | BHoNOHYenUCT B
audition. cepeHe
PO CITYITUBAHHUS.
Thirds I could hear the S ciplana spocTHbIE
violent minor thirds | MUHOpPHBIE TEpLUH B
in the crashes of packarax rpoMa u
thunder and the ps0siIIMe TPUOIH B
rippling triplets in OapabaHsieM T0XKIe.
the drumming rain.
Tremolos My tone was richer | Moii ToH O6b1T Ooraue

on Andrew’s violin
and my melody line
soared above the

Ha CKpUIIKE DHJIPIO, U
MOSI MEJIOUYECKAs]
JIMHMS TapuiIa Hajl
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piano’s wide

LHIUPOKUMU TPEMOJIO

tremolos. MMAHUHO.

Chromatism My line was smooth | Mos imHus ObLTa
and full of jazzy MJIABHOM U TIOJIHOM
chromaticism, JKa30BOTO
working in harmony | xpomarusma, paboras
with Sam’s vocals. | B TapMOHHH C BOKaIOM

ComMma.

Putm Beat As I played, John Korna s urpana, [Jxon
began pounding out | Hagaym OTOMBATH PUTM
the beat on the edge | mo kparo nuaHuHO,
of the piano, slowly | cmasana memneHHo,
at first, then faster 3areM Bce ObIcTpee U
and faster until my | ObicTpee, moka Moii
bow flew over the CMBIUOK HE TOJIEeTEN
strings. 110 CTpYHaM.

Beat Terrified of being bosice moHmxkeHus B
demoted, I tapped JIOJDKHOCTH, 51
the beat religiously | HaboxHO oTOMBaNTA
in my head, PUTM B CBOEM r'OJIOBE,
counting out my OTCYHUTEIBAsI TAKTEI
bars rest. OTIbIXA.

Syncopated rhythm | I could hear the A crnprimana
syncopated rhythm | cuHKOTIHpOBaHHBIM
before we began to | puT™m ee 10 TOro, KaK
play. MBI Ha4aJIll UTPaTh.

Rhythm section It’s interesting WNHuTtepecHas
instrumentation. WHCTPYMEHTOBKA.
Rhythm section, PutM-cekius, Bokaa 1
vocals and strings. CTpPYHHBIE.

Rhythm Mostly fusion. You | B ocHOBHOM (bIOXKH.
know, stuff Hy, 3naenin,
combining different | marepuan,
genres- Latin COYETAIOIINI pa3HbIe
rhythms, jazz JKaHPBI -
harmonies, that kind | maTnHoamepukaHckue
of thing. Sometimes | puTMBbI, JKa30BbIE
a bit of electronic TapMOHHH U TOMY
stuff. .. nogo0OHoe. MHorna

HEMHOTO
DIICKTPOHHMKH. ..

Rhythm The piece began [Treca Havaack ¢
with driving, JPaiiBOBBIX PUTMOB B
African-inspired apUKaHCKOM CTHIIE,
rhythms as the KOTJIa MY3BbIKaHTBI

players pounded on
the wood of their
instruments. As they
began to bow
furiously, it built
into interlocking
patterns.

KOJIOTHJIH TIO JIEPEBY
CBOUX MHCTPYMEHTOB.
Korpa onu nagyamu
SIPOCTHO BOJIUTH
CMBIYKOM, 3TO
Mepepociio BO
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B3aUMOCBSI3aHHBIC
IIaTTEPHBI.

ToHanbHOCTH A minor I touched the final S norponynace 10
cadence and let the | ¢puHanbHON KageHIUN
eerie A minor fill Y TI03BOJIMJIA KYTKOMY
the room. JSI-MUHOPY 3aII0JTHUTh

KOMHaTY.

E Minor The Elgar E Minor | Mu-muHop Dinrapa,
that sung of KOTOPBIH T1€JI 0
confusion and 3aMeIIaTeNbCTBE U
regret. COXKAJICHUH.

Ucnonnurensckue | Intonation She played OHa urpana

MIPUEMBI U faultlessly, her 0e3yIpeyHo, ee

XapaKTePUCTUKU technique sound, TEeXHUKa Oblia

HWCTIOJTHEHUS intonation carefully | HameXHOU, MHTOHAIIMS
rehearsed. TIIATEIHHO

OTpENeTHPOBAHA.

Technique When you play Korna b1 urpaems
Ysaye you’re so W3amn, I TAK
focused on COCpeZ0TOYEeHA Ha
technique that TEXHHKE, YTO B TBOEM
there’s no emotion | UCIIOJTHEHUU HET
in your AMOIUH.
performance.

Staccato He plucked OH 0CTOPOXXHO
carefully through nepedupan nanblamMu
the opening staccato | BCTynmuTenbHOE
of the piano part. CTaKKaTo

dboprenrnaHHON
TapTHH.

Tone I struck the opening | A ymapuna nmo nepsoit
note and let the rich | HoTe 1 mo3BoMIIa
tone vibrate around | 6oratomy TOHY
the room. BHOPUPOBATH 110

KOMHare.

Tone Picking at every OT1Oupas Kaxayo
note, tearing the HOTY, pa3pbiBas
articulation to APTUKYIISIHIIO B
shreds, and cursing | KJI04bsl U IPOKJIUHAS
my shaky tone. CBOM IpOKAIHUK TOH.

Tone Listen to your tone. | Ciymaii cBoit ToH. He
Not so much TaK MHOTO
pressure... Good. JIaBJIEHMSL. .. XOPOILIO.

Solo I could hear my S ciplana, kak Moe
dramatic solo rising | KpaMaTHuecKoe cojo
up over the horns MMOJHUMAETCS Hal
and woodwinds. BJITOPHAMM U

JIepEBIHHBIMU
JTYXOBBIMU.
Vibrato She had perfect VY Hee ObLIIO

vibrato; her tone
like a diamond.

nacajlIbHOC BI/16paTO;
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ee TOH, KaK
OpUJUIMAHT.

Pitch Her pitch was Ee BrbicoTa 3ByKa ObLi1a
flawless, even up in | Ge3ynpeyHon, naxe B
the extreme register. | KpaifHEM perucTpe.
Register Her pitch was Ee BbIcOoTa 3BYKa ObLIa
flawless, even up in | Ge3ynpeyHon, 1axe B
the extreme register. | KpaifHEeM perucrpe.
My3bIKaTbHBIC Orchestra The full orchestra Becb opkecTp
KOJUIEKTHBBI U POJIH entered with an BCTYIIHJI C
emphatic chord... BBIPA3UTEIEHBIM
AKKOPJIOM. ..
Accompanist Then Clara strutted | 3atem Kiapa
on stage and handed | BwlmaruBasna Ha cLeHY
the accompanist the | u nepenana
score of her AKKOMITAHUATOPY
Tchaikovsky. HapTUTYPy
YailkoBCKOTO.
Quartet Anyway, you’re out | B mro060om ciydae, ThI
of the quartet. We BBIOBIBACIIIb U3
all feel that you’re KkBapTeTa. Mbl Bce
dragging our YyBCTBYEM, YTO ThI
standard down. TSIHEIIb Halll YPOBEHb
BHU3.
WHCTpYMEHTBHI: Bass He plugged in his OH MOAKITIOUNIT CBOM
CrpyHHBIE bass and plucked 0ac u ceirpal
WHCTPYMEHTHI out a tangled riff. 3armyTaHHbIi pudd.
Violin He plugged in his OH MOAKITIOUNIT CBOM
bass and plucked 0ac u ceirpal
out a tangled riff. I | 3amyrannsiii pudd. A
took a deep breath I1yOOKO B3OXHYJIA U
and began to tune Hayajia HacTpauBaTh
my violin. CKPHIIKY.
Violin I opened my case S oTKpBIIA YEXONT U
and lifted the violin | mogHsIa CKPUIIKY K
to my shoulder. ieyvy.
Violin He hit an A on the OH B33 111 Ha
piano and waited for | muaHuHO M X1aJI, MOKa
me to tune the s1 HACTPOIO CKPHIIKY.
violin.
Violin The violin soaring Ckpurnka napurt Haj
above the piano NUaHWHO Ha (OHE
with a background | nukan, narymex u
of cicadas, frogs, JIOJIOYHBIX MOTOPOB.
and outboard
motors.
Violin I hung up, snatched | I moBecuna TpyoKy,

my violin and let a
furious Ysaye
sonata explode
through cold and

trembling fingers.

CXBaTUJIa CKPUIIKY U
MO3BOJIMJIA SIPOCTHOM
conare Mzan
B30PBaThCs CKBO3b
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XOJIOJHBIC U
JIPOKAIINE TaIbIIbL.

Violin My violin grumbled | Most ckpunka
like a tenor with a BOpUaja, Kak TEHOP C
scratchy throat. XPHUILIBIM TOPIIOM.
Violin Inside lay an antique | BayTpu nexana
violin, polished ina | crapunHas ckpwurka,
deep chocolate OTIIOJIMPOBAHHAS JI0
brown. HACBHIIIEHHOTO
IOKOJIaTHO-
KOPHYHEBOTO IIBETA.
Violin My tone was richer | Moii ToH ObL1 Ooraue
on Andrew’s violin. | Ha ckpunke DHJPIO.
Violin My violin squeaked | Mos ckpurnka
and skidded over the | ckpumnena u ckoib3uIa
semiquavers. 10 MIECTHAIATHIM
HOTaM.
KitaBuminsie Piano As I played, John Korpa s urpana, /xon
WHCTPYMEHTBI began pounding out | Hayaym oTOMBATH PUTM
the beat on the edge | mo kpato nuaHuHo,
of the piano, slowly | cmagama memieHHo,
at first, then faster 3areM Bce ObIcTpee U
and faster until my | ObicTpee, moka Moii
bow flew over the CMBIUOK HE TOJIeTeN
strings. 10 CTPYHaM.
Piano He hit an A on the OH B35 7151 Ha
piano and waited for | muaHWHO M KJ1aJ1, TIOKA
me to tune the s HACTPOIO CKPHIIKY.
violin.
Piano The violin soaring CkpuIka napuT Haj
above the piano MMaHUHO Ha (oHE
with a background KA, JATYIICK U
of cicadas, frogs, JIOJIOYHBIX MOTOPOB.
and outboard
motors.
JlyxoBbIie Bassoon I’m driving down to | f eny B bpucGen na
UHCTPYMEHTHI Brisbane this 9THUX BBIXOIHBIX,
weekend to hear a YTOOBI MOCIIYIIATD,
friend play bassoon | kak Apyr urpaer Ha
with the state ¢arore ¢
orchestra. rOCyIapCTBEHHBIM
OPKECTPOM.
Clarinet The clarinet rose out | Kimapaer noausmncs
of the low strings. HaJ HU3KUMU
CTpyHaMH.
Horns I could hear my S ciplana, kak Moe

dramatic solo rising
up over the horns
and woodwinds.

ApaMaTU4ICCKOC COJIO
INOJHHUMACTCA HAQ
BAJITOpHAMHU U
ACPCBAHHBIMU
AYXOBBIMHU.
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Woodwinds

I could hear my
dramatic solo rising
up over the horns
and woodwinds.

S cnpImiana, Kak Moe
JIpaMaTU4ECKOE COJIO
IIOAHNUMACTCS HA/L
BAJITOPHAMU U

JIepEBIHHBIMU
JTYXOBBIMHU.
Yactu Bass strap Julian flung his bass | /[xynuan nepexkunyi
UHCTPYMEHTOB U strap over his head | cBoii Oac-rurapHbIit
akceccyapbl and draped an arm | pemeHb 4epes3 roJIoBy
around my neck. 1 OOHSJI MEHS 3a LICHO.

Bow As I played, John Korna s urpana, /[xon
began pounding out | Hauanx OTOMBATH PUTM
the beat on the edge | mo kpato nuanuHo,
of the piano, slowly | cmagana memneHHo,
at first, then faster 3areM Bce ObIcTpee U
and faster until my | ObicTpee, moka Moii
bow flew over the CMBIUOK HE TOJIEeTEeN
strings. 110 CTpYHaM.

Bow Beside it, a bow and | PagoM ¢ Hel —
new block of resin. | cMBIYOK ¥ HOBBII

KYCOK KaHH(OJIH.

Bridge On my knees in the | Crost Ha KOJIEHSIX B
hallway, I sat the KOpHUIOPE, S
violin back in its TTOJIOXKHJIA CKPUTIKY
case. Tried to lay the | oGparHo B uexod.
strings over the [TomeiTamack
shattered bridge.” MOJIOKUTH CTPYHBI Ha

pazOUTYIO TIOJICTABKY.

Strings Strings snapped out | CTpyHBI BEIPBAIKCH U3
of the pegs. KOJIKOB.

Strings As I played, John Korna s urpana, J[on
began pounding out | Hauax OTOMBATH PUTM
the beat on the edge | mo kparo muaHuHoO,
of the piano, slowly | cmayama memieHHo,
at first, then faster 3aTeM Bce ObIcTpee 1
and faster until my | ObicTpee, moka Moi
bow flew over the CMBIUOK HE TOJeTeN
strings. 110 CTPYHAaM.

Strings My fingers began to | Mou nanblibl HauanIu
sting as they grated | HbBITB, KOT/1a OHU
against the strings. TEPIUCH O CTPYHBI.

Strings Tried to lay the [TombITanack
strings over the HOJIOXKUTH CTPYHBI Ha
shattered bridge. pa3OUTYIO MOJICTABKY.

JIOKyMEHTBI U Albums Then I would rifle Torna s pbLIach B €ro
akceccyapsl JUIs through his piano doprenuaHHbIX
VCIIOJIHEHUS albums. apOoOMax.

Folder I just have to put the | MHe mpocTo HyXHO

percussion parts into
folders and then I’'m
done.

Pa3JIOKUTh MAPTUU
yAApHBIX
WHCTPYMEHTOB 11O
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namnkKkam, U Toraa s
3aKOHYY.

Manuscript

He kept manuscript
on the floor and
scrawled down
melodies whenever
they came to him.

OH aepxail pyKoIuch
Ha IOJIy U 4epKall
MEJIOJTUH, KOTJ]a OHH
NPUXOJIWIIN €MY Ha yM.

Music stand

I laid the sonatina
out on my music
stand.

S nonoxxuita COHaTUHY
Ha CBOIO IO/ICTaBKy
JUIsl HOT.

Percussion parts

I just have to put the
percussion parts into
folders and then I’'m
done.

MHe npoCTO HYXHO
Pa3IOKHUTh MAPTUU
YAApHBIX
WHCTPYMEHTOB I10
IIanKaMm, U TOraa s
3aKOHYY.

Piano seat Andrew reached DHJIPIO 3aJ1e3 01
into the piano seat. cunenbe nuanuHo. OH
He handed me his repenag MHE CBOIO
leather bound score | meperuieTeHHYIO B
of the Elgar Sonata. | koxxy mapTutypy
Conarsl Jinrapa.
Score Andrew reached DHJIPIO 3aJ1e3 T0]T
into the piano seat. cuneHbe nuannHo. OH
He handed me his nepenag MHE CBOIO
leather bound score | mepemnieTeHHYIO B
of the Elgar Sonata. | koxxy mapturypy
Conatsl Jinrapa.
Score Tears blurred the Crne3sl pa3MbLIN
score into a page of | mapTuTypy B
disoriented black CTpaHUIly
shapes. JIe30PUCHTHPOBAHHBIX
YEPHBIX QUTYD.
Score Then Clara strutted | 3atem Knapa
on stage and handed | BeimaruBasna Ha CIieHY
the accompanist the | u nepenara
score of her AKKOMITAHUATOPY
Tchaikovsky. HapTUTYPY
YailkoBCKOTO.
BokanbHbie Tenor My violin grumbled | Mos ckpumnka
HCTIOTHEHUS like a tenor with a BOpUaja, Kak TCHOP C
scratchy throat. XPHUIUIBIM TOPIIOM.”
Vocal It’s interesting WuTepecHas
instrumentation. MHCTPYMEHTOBKA.
Rhythm section, PutMm-ceknus, Bokan u
vocals and strings. CTPYHHBIE.
OO111e TepMUHBI, Audience I dug into his joy S npoHuKIack ero

CBSI3aHHBIC C
MY3BIKOM

and flung it out over
the audience.

pasocThIO U
BBIIUIECHYJIA €€ Ha
ayJUTOPHIO.
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Concert hall ceiling

The music rose into
the domed concert
hall ceiling.

My3bIka HOIHAIACH K
KYI0JI000pa3HOMY
MIOTOJIKY KOHLIEPTHOTO
3aja.

FElevator music

Fine. From the top.
Less vibrato. It’s not
elevator music.

Xopomuo. C camoro
Hadaja. Menbie
BUOparo. J10 HE
MY3bIKa s TUQTA.

Genre Mostly fusion. You | B ocHOBHOM (BIOKH.
know, stuff Hy, Bemu,
combining different | couerarommue pazHsie
genres- Latin JKaHPBI - TaTUHCKHE
rhythms, jazz PUTMBI, J1Ka30BbIE
harmonies, that kind | rapmonuu, uro-To B
of thing. Sometimes | stom poxe. Unorna
a bit of electronic HEMHOTO
stuff. AIIEKTPOHUKH.

Gigs Lots of them teach MHuorue u3 HuX
during the day and MIPENOJIAI0T THEM U
play gigs at night. UTPAIOT Ha KOHIIEpTax

HOYBIO.

Harmonies I stood back from S otouuna ot
the computer and let | komnbroTepa u
the harmonies MO3BOJIMIIA TAPMOHHSIM
resonate. PE30HUPOBATD.

Humming The sounds of the 3BYKH YITUIIBI
street disappear into | Mc4e3aroT B
the underwater MOJIBOJJHOM THIIIHHE,
silence, replaced by | 3ameHeHHBIE TYIIOM,

a humming that KOTOPBIN JTABUT Ha
pushes against my MOH YIIIH.
ears.

Instrumentation It’s interesting HNHuTtepecHas
instrumentation. WHCTPYMEHTOBKA.
Rhythm section, PutM-cekius, Bokaa U
vocals and strings. CTPYHHBIE.

Lyricism Surely, I thought, he | Koneuno, nogymana s,
would understand OH MONMET MO0
my obsession when | oJep>KUMOCTb, KOT/Ia
he heard the YCIBIIIUT
sweeping lyricism OXBaTHIBAIOLIYIO
of the E Minor. JUPUYHOCTb MHU-

MHUHOpA.

Melodies He kept manuscript | On gepxain pykonuch
on the floor and HAa MOy U YepKaJl
scrawled down MEJIOINH, KOTJIa OHU
melodies whenever | npuxoauiiu eMy Ha yM.
they came to him.

Performance I nailed my first S Gnecsime

violin performance.

HCIIOJTHHUIIa CBOC
MEPBOC CKPUIINIHOC
BBICTYIIJICHUC.
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Piece

I scanned through
the piece and
plucked out the first
phrase.

S mpocmorpena nbecy
U BBIJEINIIA IIEPBYIO

(bpasy.

I'marosr,
0003HayaroIme
HCIIOJTHEHUE MY3BIK

To belt through:

Sometimes we’d
sight-read violin
sonatas and other
times belt through
the soundtrack to
Aladdin, while Jess
recited one-liners
from the movie
between verses.

WNHorna Ml ynTaiy ¢
JIUCTa CKpUIINYHbIE
COHATBhI, a UHOTAA
I'POMKO pacieBaiu
CayHITPEK K
“Anagnuny”, B TO
BpeMs Kak [[xecc
LUTUpOBaja
KpbLIaThie (pa3bl U3
bunbMa MeXIy
KyIUIETaMU.

To bow The piece began [Treca Havaszach ¢
with driving, JpaiiBOBBIX PUTMOB B
African-inspired apUKaHCKOM CTHIIC,
rhythms as the KOTJ]a MY3BbIKaHThI
players pounded on | KOJOTHIIH TIO AEPEBY
the wood of their CBOUX HHCTPYMEHTOB.
instruments. As they | Koraa onn Hauasm
began to bow SIPOCTHO BOJIUTh
furiously, it built CMBIYKOM, OTO
into interlocking IEpEPOCIIo BO
patterns. B3aMMOCBSI3aHHBIE
HaTTEPHBI.
To hit He hit an A on the OH B3s171 J1s1 Ha
piano and waited for | muanuHO ¥ *Kaa,
me to tune the I0Ka 1 HaCTPOIO
violin. CKPHIIKY.
To nail I nailed my first S Gnecrsie
violin performance. | ucmosHuIa cBOE
MIEPBOE CKPUITHYHOEC
BBICTYIICHUE.
To tune He hitan Aonthe | On B3su1 15 Ha

piano and waited for
me to tune the
violin.

IIMaHHUHO M XOaJl,
ITIOKa s HAaCTPOIO
CKPHIIKY.

I'maronsr,
o0o3Hayaroue
MPOLIECC COUNHEHHUS
MY3BIKH

To scrawl down

He kept manuscript
on the floor and
scrawled down
melodies whenever
they came to him.

OH gepxall pyKOIUCh
Ha TIOJTy ¥ YepKal
MEJIOANH, KOTJa OHU
MIPUXOIUIIN eMy Ha

YM.

HpI/IHaraTeHBHLIe

XapakTepUCTUKH
UHCTPYMEHTOB M UX
3By4aHHS

Antique

Inside lay an antique
violin, polished in a
deep chocolate
brown.

Buyrpu nexana
CTapuHHAas CKpHUIIKa,
OTIIOJIMPOBAHHAS 10
HACBIIICHHOTO
LIOKOJIAIHO-
KOPHUYHEBOI'O IBETA.
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Rich

My tone was richer
on Andrew’s violin.

Moii ToH ObLI Ooraue
Ha CKpHIIKE DHJIPIO.

Scratchy My violin grumbled | Most ckpunka
like a tenor with a BOpUaja, Kak TEHOP C
scratchy throat. XPHUILIBIM TOPIIOM.

Shaky My shaky tone. Moii aposKaniuii TOH.

KagectBo Clichéd I thought it was a S nymaro, 310 OBLIO
WCTIOJTHEHHUS very clichéd OYCHbB MIA0JIOHHOE
performance. VICIIOJIHCHHE.

Dramatic I could hear my S cipirana, Kak Moe
dramatic solo rising | IpamaTH4eCcKO€ COJI0
up over the horns MMOJHUMAETCS Hal
and woodwinds. BaJITOPHAMM U

JICPEBSHHBIMU
JTyXOBBIMH.

Flawless Her pitch was Ee BbicoTa 3ByKa ObLI1a
flawless, even up in | Ge3ynpeuHoi, 1axe B
the extreme register. | KpaifHeM perucTpe.

Perfect She had perfect V Hee 6b1TO
vibrato; her tone uaeasbHOE BUOPATO;
like a diamond. ee TOH, KaK

OpWJUTHAHT.
XapakTepuCTUKA Angsty I thought of wild A nymana o koM
MY3bIKaJIbHBIX Ysaye, yearning N3zau, Tockyromem
AJIEMEHTOB M CTHJIA Elgar, furious Dnrape, SpoCTHOM
Dvorak; all the JBoprkake; 000 Bcex
angsty pieces [ had | GecrokoiHBIX TbeCaX,
loved in the past. KOTOPBIEC s JII0OUIa B
TPOIIIIOM.

Dark In my mind, I filled | B yme s 3anmonauna
the bars rest with TaKThl TEMHOMN
the dark orchestral OPKECTPOBOM
melody. MEJIOIUE.

Different Mostly fusion. You | B ocHOBHOM (bIOXKH.
know, stuff Hy, Bemn,
combining different | coueraromue pa3Hbie
genres- Latin YKAHPBI - JJATHHCKUE
rhythms, jazz PUTMBI, T)Ka30BbIE
harmonies, that kind | rapmonuu, 4ro-10 B
of thing. Sometimes | atom pone. Unorna
a bit of electronic HEMHOTO
stuff. AIIEKTPOHUKH.

Difficult Slowed for each 3amenssIuch apyr
other in the difficult | s nqpyra B cioXHBIX
sections. CEKIIHSX.

Dissonant It was furious and 370 OBLIIO IPOCTHO U
dissonant, nothing JUCCOHAHTHO, COBCEM
like the relaxed jazz | He moxose Ha
Matt had written. pacciabneHHbIH 1Ka3,

KOTOPBIN nucasl MoTT.

Eerie: I touched the final S norponynace 10

cadence and let the

(buHAIBHON KaJIeHIIUU
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eerie A minor fill
the room.

Y TI03BOJIMIIA KYTKOMY
JISI-MUHOPY 3aM0JIHUTh
KOMHaTYy.

Electronic Mostly fusion. You | B ocHOBHOM (bIOXKH.
know, stuff Hy, Bemiu,
combining different | couerarommue pazHsie
genres- Latin YKAHPBI - JTATHHCKUE
rhythms, jazz PUTMBI, 1Ka30BbIE
harmonies, that kind | rapmonuu, 4To-T0 B
of thing. Sometimes | 3tom poxe. Mnorna
a bit of electronic HEMHOTO
stuff. AIIEKTPOHUKH.

Furious: It was furious and D710 OBUIO SIPOCTHO U
dissonant, nothing JUCCOHAHTHO, COBCEM
like the relaxed jazz | He moxoxe Ha
Matt had written. pacciabieHHBIN 1Ka3,

KOTOPBIN nucast MoTT.

Jazz Mostly fusion. You | B ocHOBHOM (bIOXKH.
know, stuff Hy, Beuy,
combining different | coueraromue pa3Hbie
genres- Latin ’KaHPBI - JAaTUHCKHE
rhythms, jazz PUTMBI, J1Ka30BbIE
harmonies, that kind | rapmonuu, uro-T0 B
of thing. Sometimes | atom poxe. Unorna
a bit of electronic HEMHOTO
stuff. AIIEKTPOHUKH.

Latin Mostly fusion. You | B ocHOBHOM (bIOXKH.
know, stuff Hy, Bemu,
combining different | coderaromntue pa3Hbie
genres- Latin YKAHPBI - JJATHHCKUE
rhythms, jazz PHUTMBI, PKa30BbIC
harmonies, that kind | rapmonuu, 4ro-T0 B
of thing. Sometimes | aTom poxae. Unorna
a bit of electronic HEMHOTO
stuff. AIIEKTPOHUKH.

Orchestral In my mind, I filled | B yme s 3anonnuna
the bars rest with TaKThl TEMHOMN
the dark orchestral OPKECTPOBOM
melody. MeEJIOIUE.

Relaxed It was furious and 370 OBLIO SIPOCTHO U
dissonant, nothing JIUCCOHAHTHO, COBCEM
like the relaxed jazz | He moxosxe Ha
Matt had written. pacciabneHHbIH ka3,

KOTOPBIN nucasl MoTT.

Soulful The slow, soulful MeieHnas,
Romanze of the IIPOHUKHOBEHHAs
Elgar Sonata. Poman3sa n3 Conarsl

Onrapa.

Sweeping She would spend Ona mora yacamu
hours perfecting COBEPIIECHCTBOBATh
sweeping Chopin CTPEMUTEIIbHBIC
melodies. menonuu [llonena.
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Syncopated I could hear the A cnprmana
syncopated rhythm | cuHKOTTHpOBaHHBII
before we began to | puTM™ emie 10 TOro, KaK
play. MBI Ha4aJId UT'PaTh.

Violent I could hear the S caplmnana sipoCTHBIC
violent minor thirds | MUHOpHBIE TEpLUH B
in the crashes of packarax rpoMa u
thunder and the ps0siIe TPUOIH B
rippling triplets in OapabaHsLIEM T0XKIE.
the drumming rain.

Wild I thought of wild S mymana o TuKom
Ysaye, yearning W3zan, Tockytomem
Elgar, furious Dnrape, SpoCTHOM
Dvorak; all the JBoprkake; 000 Bcex
angsty pieces [ had | GecrokoiHBIX TTbECaX,
loved in the past. KOTOpBIE s Tr00uIa B

TPOIIIIOM.

Yearning I thought of wild A nymana o 1ukom
Ysaye, yearning W3zan, Tockyromem
Elgar, furious Dnrape, SpoCTHOM
Dvorak; all the JBoprkake; 000 Bcex
angsty pieces [ had | GecrokoiHBIX TTbECaX,
loved in the past. KOTOpBIE s Tr00uIa B

TPOIILJTIOM.
dusnveckoe u Cold I hung up, snatched | A moBecuna TpyOKy,
AMOITMOHATBHOE my violin and let a | cxBaTuiIa CKpUNKY H
COCTOSIHHE furious Ysaye MO3BOJIMIIA SIPOCTHOM

sonata explode conare M3aun
through cold and B30pPBaThCs CKBO3b
trembling fingers. XOJIOJTHBIC U

JIPO’KaIINE TATBIIBI.

Trembling I hung up, snatched | { moBecuna TpyOKy,
my violin and let a | cxBaTuiIa CKpUNKY U
furious Ysaye MO3BOJINIIA SIPOCTHOM
sonata explode conare M3aun
through cold and B30PBaThCsI CKBO3b
trembling fingers. XOJIOJIHBIE U

JIPOJKAIINE TAITBIIBI.
Onucanue Leather Bound He handed me his OH nepenan MHE CBOO
MIPOCTPAHCTBA U leather bound score | meperuieTeHHYIO B
00BbEKTOB of the Elgar Sonata. | koxy napTurypy

CoHarsl Dnrapa.

['maronsl
I'maroutsr, To be focused on When you play Korna Th1 urpaerib
o0o03Havarome Ysaye you’re so W3au, I TAK
UCTIOJHEHUE focused on COCpeloTOYeHa Ha
MY3bIKH technique that TEXHHKE, YTO B TBOEM

there’s no emotion
in your
performance.

HUCIIOJIHEHNU HET
SMOIUH.

100




To enter The full orchestra Becb opkecTp BCTymmi
entered with an C BBIPA3UTEIbHBIM
emphatic chord. AKKOPIOM.

To play When you play Korza b1 urpaemip

Ysaye you’re so
focused on
technique that
there’s no emotion
in your
performance.

H3au, T TaK
COCpEN0TOYCHA Ha
TEXHHUKE, YTO B TBOEM
HCIIOJIHCHUHU HET
SMOLIHA.

To pound out

As | played, John
began pounding out
the beat on the edge
of the piano, slowly
at first, then faster
and faster until my
bow flew over the
strings.

Korpa s urpana, [>xon
Hayajl oTOMBATh PUTM
0 Kparo MUaHUHO,
CHayvaja MeJJICHHO,
3aTeM Bce ObICTpee U
obIcTpee, oKa MO
CMBIUOK HE TOJIEeTEeN
110 CTpyHam.”

To rise out The clarinet rose out | Kimapret moassiics

of the low strings. HaJT HU3KUMHU
CTpYHAMHU.

To rise up. | could hear my S cnpimana, KaKk Moe
dramatic solo rising | mpamatudeckoe coJo
up over the horns MO THUMAETCS HaJ
and woodwinds. BaJITOPHAMH U

JICPEBSIHHBIMHU
JTYXOBBIMH.

To sing | sang the sonatina | I mena coHatuHy B
in my head. yMe.

To sting My fingers began to | Mowu manbIsl Hauanu
sting as they grated | HbITh, KOT 1A OHM
against the strings. | Tepiuce 0 CTpyHBI.

To strike | struck the opening | S ymapuina mo nepBoi
note and let the rich | HoTe u mo3BosMITa
tone vibrate around | 6Goraromy ToHY
the room. BUOPUPOBATH 110

KOMHATE.
I'narossi, To feel | feel the music in S1 4yBCTBYIO MY3BIKY B
0003HaYarOIIHE my throat, in my ropJje, B pykax, B
BOCIIPUSATHE hands, my chest. TPY/IH.
MY3bIKH To hear It has been a long [Tporwio MHOTO
time since | have BPEMEHH C TeX T10D,
heard the piece, but | kak s cibiana sty
my fingers move beCy, HO MOH MaJTbIIbI
instinctively as | JIBUTAIOTCS
imagine playing the | HHCTHHKTHBHO, KOT /1A
notes. s IPEJICTABIISIO, KaK
UTParo HOTHI.
To listen to | felt that by S ayBcTBOBANA, UTO,

listening to me play,
someone could see
inside me; read my

CIIylIasi, Kak st urparo,
KTO-TO MOXET YBUIETh
MEHs U3HYTPH;
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darkest secrets and
deepest desires.

npoYnuTaTb MOH CaMBIC
TEMHBIC CCKPCThI U

riyooyaiiimue
JKEJIaHUs.
I'narosneri, To churn Even without the JHaxe 6e3 nmapTuu
0003HavarIue piano part, the ¢doprenuano, conara
HMOIIHOHAIBHOE sonata churned JIpaMaTHYHO OypJuia;
BO3JIECUCTBUE dramatically; each KaXkI1ast HOTa ObLIa
MY3BIKH note so full of MOJTHA SMOLIUH, TTOJTHA
emotion, so full of MOHUX MEUYTaHUA,
my dreams, of my MOET0 CTPEMIICHHSI K
desire for success ycrexy U OercTBy.
and escape.
To consume Violin really had Ckpunka
begun to consume JCHCTBUTEIILHO
my thoughts. HayaJa Morjioarh
BCE€ MOU MBICJIN.
To fling out | dug into his joy S mpoHMKITach ero
and flung it out over | pagocthio u
the audience. BBIIIJIECHYJIA €€ Ha
ayIUTOPHUIO.
To flutter My heart fluttered. | Moe ceparie
I’d never really 3arpenerano.
thought about HUKOT/Ia PaHbIIIC HE
performing before. | nymana o
BBICTYIUICHHU.
To lift somebody Music had lifted me | My3bika Tak MHOTO
out out of my present SO | pa3 BeITacKuBaa
many times. MEHSI M3 MOETO
HACTOSIIIETO.
I'marousl, To grumble My violin grumbled | Mos ckpumka
0003HaYaroIIHE like a tenor with a BOpuYasa, Kak TEHOP C

Ka4CCTBO 3BYYaHUA

scratchy throat.

XPHUILJIBIM I'OPJIOM.

To resonate

| stood back from
the computer and let

31 oTomuia oT
KOMIIBIOTEPA U

the harmonies I03BOJIMIIA
resonate. FapMOHUSM
pPE30HUPOBAT.
To ripple Chords rippled and | Akkopabl psaOuIu 1
shivered. JPOSKAJIH.
To shiver Chords rippled and | Akkopabl psOwuIu 1
shivered. JIPOSKAIIH.
To skid My violin squeaked | Mos ckpurka
and skidded over the | ckpumnena u ckonb3una
semiquavers. 0 IISCTHAAIATHIM
HOTaM.
To squeak My violin squeaked | Mos ckpurnka
and skidded over the | ckpunena u ckonb3uia
semiquavers. O IIeCTHAAIAThIM
HOTaM.
To vibrate | struck the opening | S ymapwia mo nepBoi

note and let the rich

HOTC M I1I03BOJIMJIA
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tone vibrate around
the room.

OdoraroMy TOHY
BUOPHUPOBATH 110

spent weeks trying
to conjure up in me.

KOMHATe.
I'maromsl, To rifle through Then I would rifle Torna s pbL1ach B €ro
o003HavaronIe through his piano (dopTenraHHbIX
JIENCTBUA C HOTHBIM albums. aIpOoMax.
TEKCTOM U To scan through I scanned through S mpocmarpuBana
UHCTPYMEHTOM the pages of ledger | crpanuBI
lines and J00aBOYHBIX JIMHECK H
accidentals. 3HAKOB aJBTEPAITHH.
To snap Strings snapped out | CTpyHBI BBIpBIKCH U3
of the pegs. KOJTKOB.
To snatch | hung up, snatched | S moBecuia TpyoOKy,
my violin and let a | cxBaTuna ckpurky u
furious Ysaye MIO3BOJIMJIA SIPOCTHOM
sonata explode conare Mzan
through cold and B30pPBaThCS CKBO3b
trembling fingers. XOJIOJTHBIC U
JIPOJKAIIIE MBI
I'marousr, To drag down Anyway, you’re out | B imo6om ciydae, ThI
0003HavarIHe of the quartet. We BBIOBIBACIIIb U3
BJIUSIHUE HA all feel that you’re KBapTeTa. MblI Bce
MY3BIKAITbHBIH dragging our YYBCTBYEM, UTO ThI
KOJUICKTHB standard down. TSAHEIIb Halll YPOBEHb
BHH3.
I'marousl, To conjure up: My Ysaye had been | Moii M3au ObL1
0003HaYAIOIIHE slippery and CKOJIb3KUM U
MOTIBITKY technically TEXHUYECKU
JIOCTHUKECHUS uncertain, but full of | HeyBepenubIM, HO
COBEPILECHCTBA the passion John had | moaubIM cTpacTw,

KoTopyto JxoH
HEAESIMU TBITAJICS

BbI3BaThb BO MH€.

To perfect

She would spend
hours perfecting
sweeping Chopin
melodies.

Omna MorJjia yacamu
COBEPILICHCTBOBATh
OXBaTHIBAIOIIINE

mesonuu [Hlonena.

[Tpunoxenue 2

Kopriyc mpuMepoB 371€MEHTOB MY3BIKaIBHOTO OHCKypca B «An equal

music»
Kareropus Kiroueoit [Ipumep IlepeBon
JIEMEHT VICIIOJIb30BaHMS
Crunuctuyeckue npueMbl
Mertonumus Bach Last year I heard a B npomuiom roxy s ycaslmman

snatch of Bach, ina
taxi of all places. I
rarely take cabs, cabs
rarely play music, any

oTpeiBok baxa, u rie Obl BbI
aymanu? B Takcu. S penko
Oepy TakcH, B TAaKCH PEAKO
UTpaeT MY3bIKa, a €CIIU U
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music they do play is
rarely classical.

UTPAeT, TO PEIIKO
KJIaCCHUYECKasl.

Bach When I listened to Korna s ciymian My3bIKy, 3TO
music, it was often to yacTo ObLI bax. B xoHiie
Bach. It was after all in | KOHIIOB, IMEHHO B €€
her company, through | komnanum, 6maromaps ee
her playing, that my Urpe, Mo€ 4yBCTBO K €r0
feeling for his music MY3bIKE TIEPEPOCIIO OT
had grown from BOCXUIIIEHUS K JIIOOBH.
admiration to love.

Beethoven «Well, I promise to. «Hy, s oGemaro. 310 Moe
That’s my word of YECTHOE CJI0BO. YTO THI
honour. What are you urpaemib?» - «Morapra,
playing?» «Mozart, laiinna, berxoBeHa,» -
Haydn, Beethoven,» rosopurt [upc. «11 mexay
says Piers. «And HUMH €CTh TeMaTH4YecKas
there’s a thematic CBSI3b, KOTOPAsi MOKET
connection between MoKa3aThCs Te0e UHTEPECHOM.
them that you might B xaxxiom kBapTeTe ecTh
find interesting. Each (dyragpHas 4acTh»
quartet has a fugal
movementy

Beethoven How could she forgive | Kak ona MoxeT npocTuth
me when I cannot MEHSI, KOoT/ia sl He MOTY
forgive myself? When I | mpoctuts ce6s? Korna s
hear Bach, I think of caeimy baxa, s mymaro o HEil.
her. When I play Korna s urpato I"aiinHa,
Haydn or Mozart or Mouapra, beTxoBena wim
Beethoven or Schubert | IllyGepra, s nymaro 06 ux
I think of their city. ropoJie.

Beethoven It was Julia’s favourite | DT0 ObLTO THOOUMOE TPHO
among all Beethoven’s | [xynmuu cpeau BceX TpUo
trios. She particularly berxoena. OcobOeHHO eii
loved the minor HpaBUJIaCh MUHOPHAS
variation in the second | Bapuanusi BO BTOpOi 4acTH,
movement, though it XOTs OBLIO MOYTH TaK, KaK
was almost as if the eciu Obl BUOJIOHYEIb U
cello and violin were, CKpHIIKA B 3TOH CIIOKOMHOM
in that calm MEJIaHXOJIMH JIUILIAH e
melancholy, robbing COOCTBEHHOTO 3HAYECHUSI.
her of her own
prominence.

Bluthner I put it down. « What «Kaxkoe y Hee nuaHuHO?» -
piano does she have? » | cnpammBato 51, XBaTasch 3a
I ask, seizing on the NIEPBOE, YTO MPUXOJUT B
first thing I can think rososy. «bmtorHep. OHO B
of. «A Bluthner. It’s CEMBE YK€ CTO JIET»
been in the family for a
hundred years. »

Cole Porter The afternoon sunlight | IlocnenonynenHbIi

slants in. A woman’s

COJIHEUHBIN CBET JILETCS
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velvety voice sings
Cole Porter.

BHYTpb. JKeHckuii 6apxaTHbIi
rosioc noet Koyna Iloprepa.

Haydn How could she forgive | Kak ona MmoxeTt mpocTHTh
me when I cannot MEHsI, KOTJia s He MOTY
forgive myself? When I | mpoctuts ceds? Korna s
hear Bach, I think of caeiry baxa, s mymaro o Heil.
her. When I play Korna s urpato 'aiinna,
Haydn or Mozart or Mouapra, berxoBena i
Beethoven or Schubert | llyGepra, s gymaro 06 ux
I think of their city. ropoje.

Haydn «Well, I promise to. «Hy, s obemaro. 910 Moe
That’s my word of YECTHOE CJI0BO. YTO THI
honour. What are you urpaemib?» - «Morapra,
playing? » «Mozart, I'aiinHa, berxoBena,» -
Haydn, Beethoven, » rosopurt [upc. «11 mexay
says Piers. «And HUMH €CTh TeMaTHYeCcKast
there’s a thematic CBSI3b, KOTOPAsi MOKET
connection between MoKa3aThCs Te0e UHTEPECHOM.
them that you might B xaxxmom kBapreTe ecThb
find interesting. Each (dyragpHas 4acTh»
quartet has a fugal
movementy

Mozart «Well, I promise to. «Hy, s obemaro. 310 Moe
That’s my word of YECTHOE CJI0BO. YTO THI
honour. What are you urpaemb?» - «Mormapra,
playing? » «Mozart, l"aiinna, berxoBena,» -
Haydn, Beethoven, » roBoput [Tupc. «11 Mmexmy
says Piers. «And HUMH €CTh TeMaTH4YeCcKast
there’s a thematic CBSI3b, KOTOPAst MOXKET
connection between MOKa3aThCsi Te0e MHTEPECHOM.
them that you might B kaxxiom kBapreTe ecThb
find interesting. Each ¢dyraigpHas 4acTh»
quartet has a fugal
movement

Mozart How could she forgive | Kak ona Mo>xeT mpoCTHUTH
me when I cannot MEHSI, KOT/Ia sl He MOTY
forgive myself? When I | mpoctuts ce6s? Korna s
hear Bach, I think of cnbiiry baxa, s gymaro o Heil.
her. When I play Korma s urpato I"aiinHa,
Haydn or Mozart or Momuapra, berxoBeHa nnm
Beethoven or Schubert | [lly6epra, s gymaro 06 ux
I think of their city. ropoze.

Schubert «Are you travelling a «TbI MHOTO
lot? » «About the usual | nmyremecTByems?»
amount. We’ve got a «[IpumepHO KaKk 00BbIYHO. Y
concert in Vienna next | Hac kKOHLEPT B BeHe B mae
May. It’s the sort of cienytoiero roga. Tede Ob1
thing you’d enjoy. 3TO NOHPABUIOCH. TOJIBKO
Nothing but Schubert. | [yGept.»

»
Schubert How could she forgive | Kak ona MoxeTt mpocTuTh

me when I cannot

MCH:, KOT'JIa 1 HC MOT'Y
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forgive myself? When |
hear Bach, I think of
her. When I play
Haydn or Mozart or
Beethoven or Schubert

npoctuth cedsa? Koraa s
cibiry baxa, s 1ymMaro o Hei.
Korna s urpato I'aiinHa,
Mouapra, berxoBena nnu
[yGepra, s gymaro 00 ux

I think of their city. ropoje.

Schubert I have not played A1 ve urpan ly6epra 6omnbie
Schubert for more than | mecsna. Mos ckpurnka
a month. My violin CKy4YaeT 1o Hemy OoJIblIIe,
misses him more than I | gewm s1. S HacTpauBaro ee, u
do. I tune it, and we MBI BXOIHUM B MOIO
enter my soundproof 3BYKOHEITPOHHIIAEMYO
cell.

Tononi «I’ve got a violin» «Y MeHs ecThb ckpunka.» «O,
«Oh, wonderful. What | 3ameuarensHo. Kakas?»
is it? » «It’s a Tononi. » | «Torn»

HNponus Bach Last year I heard a B nponuiom roay g ycaeiman
snatch of Bach, in a oTpeIBOK baxa, u rie Obl BbI
taxi of all places. I nymanu? B rakcu. S penko
rarely take cabs, cabs Oepy TakcH, B TAaKCH PENIKO
rarely play music, any | urpaeTt My3bIKa, a €CIIA U
music they do play is UTPAET, TO PEIKO
rarely classical. KJIaCCHYeCKasl.

[Tepconuduxamu | Cello Billy and his cello sit buinu u ero BuosloHYEIh

s next to each other on CHJIAT PSIZIOM JPYT C IPYTOM
the late afternoon Ha BEUEPHEM pelice.
flight.

Cello Billy’s cello, well- Buononuens bumin,
loved, has an Tr00nuMast, IMEET HHTEPECHOE
interesting existence. cymiectBoBanue. [lomumo
Apart from playing his | urpsl ero coOCTBEHHBIX
own unperformed HEUCTIOJTHEHHBIX
creations, it gets MIPOM3BEIICHUH, HAJ HEH
experimented on AKCIIEPUMEHTUPYIOT
stylistically and CTUJIUCTUYCCKU U
technically. TEXHUYECKU.
Tononi I sing the words, 51 moro ciioBa, MOKaYMBast
bobbing my constricted | cBOoUM CTECHEHHBIM
chin. The Tononi does | mogbopoakom. ToHOHM HE
not object; it resounds. | Bo3paxaer; OHa 3BYUHT.
violin I have not played S ne urpan Uly6epra 6onbiie
Schubert for more than | mecsua. Mos ckpunka
a month. My violin CKy4aeT 1o HeMy OoJIblIIe,
misses him more than I | gem 5. 51 HacTpauBarto ee, u
do. I tune it, and we MBI BXOJHM B MOIO
enter my soundproof 3BYKOHETIPOHUIIAEMYIO
cell.

CpaBHeHue Donizetti «Very flash, » I said. «O4eHb OpOCKO,» - cKaza .
«The Donizetti of the «/lOoHULIETTH ITUYBETO MUPAY
bird world. »

Vibrato «You’ve got to cool «Tebe HY)KHO YCITIOKOUTb

that vibrato, » says

BUOpAaTo,» - TOBOPHUT bum.
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Billy. «It’s like heavy
breathing on the phone.
»

«3BYYHT KaK TSDKEJIOE
JBIXaHHE 110 TeedoHY.»

TepMuHbI
DneMeHTbI Bar After my four lonely [Tocne Moux 4eTbIpex
MY3bIKaJIbHOM bars, Piers joins me, OJIMHOKHMX TAaKTOB KO MHE
KOMIIO3HUIUU then Billy and then npucoenunsercs [lupc, 3atem
(cTpykrypa Helen. bwim u 3atem XeneH.
IIPOU3BE/ICHU) Bar The sound fills the 3BYK HaroJHSET KOMHATY:
room: so familiar, so TaKOM 3HAKOMBIM, TaKOM
well-loved, so JTFOOUMBIiA, TAKOH TPEBOKHO
disturbingly and 1 BoJeOHo nHoi. C
enchantingly different. | MomeHTa, Bcero numIb B
From the moment, a JOECATU TaKTax OT Havaia, rae
mere ten bars from the | He poprenuano orBeuaer
beginning, where it is CKpHIIKE, a caMa CKpHIIKa
not the piano that JTaeT CBOM COOCTBEHHBIN
answers the violin but OTBET, JIO OCJIETHEH HOTHI
the violin itself that MOCHSAHEN YacTH, TIIE
provides his own BHOJIOHYE]H, BMECTO TOTO,
answer, to the last note | 4T06bI UrpaTh TEPLHUIO,
of the last movement MOJIJIEP’)KUBAET CBOEH camMoit
where the cello, instead | HE3KO#1, camoii pe30HAHCHOM,
of playing the third, CaMOM OTKPBITOM HOTOM
supports with its MpeKpacHo caepxkaHubii Jlo
lowest, most resonant, Ma)KOPHBIN aKKOPJ, 5
most open note the Haxo0XXych B MUpE, I'I€,
beautifully spare C KaQ)XETCsI, 3HAI0 BCE U HUYETO.
major chord, [ am in a
world where I seem to
know everything and
nothing.
Contrapunctus | We are playing the first | MbI urpaem nepBbiit
contrapunctus of KOHTpanyHKT u3 “MckyccTBa
Bach’s “Art of Fugue”. | ¢yru” baxa.
Gavotte «Go back to the «BepHeMcs k Hauamy» -
beginning» I suggest. npemiarato 5. «K I'aBoty?»
«Of the «K Tlpentonuny»
Gavotte?» «Ofthe
Prelude»
Line Julia begins to play JIKynus HauMHAeT Urparb
both of her lines, then 00€e CBOU JIMHUU, 3aTEM
just the bass together TOJILKO 0ac BMecCTe ¢
with the vocal line. It is | BokanpHO mapTueir. 1o
short, not sweet: KOPOTKO, HE CITaAKO: CPOYHO,
urgent, unlyrical, HEJIMPHUYHO, B3BOJHOBAHHO,
agitated, uncertain. HEYBEPEHHO.
Motif In any case, this results | B mo0om ciryuae, 310

in a bit of a discussion,
and we decide that the
first time we introduce
the motif it probably

MPUBOJIUT K HEOOJIBIIOMY
00CYXICHUIO, U MBI peIIaeM,
4TO B MEPBBII pa3, KOTr/a MbI
NPEICTABISIEM MOTHUB, 3TO,
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would work better her
way.

BEpOSTHO, cpaboTaeT ydiie
ee crmocoooMm.

Movement From the moment, a C MOMEHTa, BCETO JIUIIb B
mere ten bars from the | mecsTu TakTax OT Hayaia, LIIE
beginning, where it is He opTenuaHo oTBeyaeT
not the piano that CKpHIIKE, a cama CKpHUIIKa
answers the violin but | maeT cBoii coOCTBEHHBII
the violin itself that OTBET, JI0 MOCICAHEH HOTBI
provides his own MOCJICIHEH YacTH, TIe
answer, to the last note | BHOJIOHYEIb, BMECTO TOTO,
of the last movement YTOOBI HT'PATh TEPLHUIO,
where the cello, instead | mognepxuBaer cBoel camoit
of playing the third, HU3KOM, CaMOW pE30HAHCHOM,
supports with its CaMOM OTKPBITOM HOTOM
lowest, most resonant, | mpekpacHoO caepx aHHbIi Jlo
most open note the Ma)XOpHBIN aKKopJ, 5
beautifully spare C Hax0XyCh B MHpE, TII€,
major chord, [am ina | kaxercsi, 3Hal0 BCE U HUYETO.
world where I seem to
know everything and
nothing.

Movement It was Julia’s favourite | 9T0 6bUTO MFOOMMOE TPHO
among all Beethoven’s | Jlxxynuu cpean Bcex TpUo
trios. She particularly berxoena. OcobOeHHO eif
loved the minor HpaBUJIaCh MUHOPHAS
variation in the second | Bapuanusi BO BTOpO 4acTH,
movement, though it XOTs OBUIO MOYTH TaK, KaK
was almost as if the eciu Obl BUOJIOHYEINb U
cello and violin were, CKpHIIKA B 3TOW CIIOKOMHOM
in that calm MEJIaHXOJIMH JIUILAJH ee
melancholy, robbing COOCTBEHHOTO 3HAYCHHS.
her of her own
prominence.

Movement What is amazing to me | Uto MeHs mopaxkaet, TaK 3TO
is the way she picks up | To, Kak OHa IOJIXBaThHIBACT
the rhythm from Petra, | putwm y Iletpsl, koTopas Hu B
who by no means KOEM cllydae He
provides a strict MIPUACPKUBACTCS CTPOTOTO
mechanical beat. MEXaHHYECKOTO PUTMa.
Especially in the last Oco0eHHO B mociaeaHei
movement, where the YacTH, I7Ie TPOUKHU
triplets of the double- KOHTpabaca co3/1al0T
bass create a rolling, pacKaTUCTOE, HU3KOE, MOUYTH
low, almost non- Hecneunpuyeckoe prlyaHue,
specific growl, the doprenuaHo He TepseT
piano doesn't lose its CBOETO MyJIbCa, a POBHO U
pulse, but sails exactly | jgerko mapuT HaJ BCEM 3TUM.
and easily above it all.

Phrase It is a beauty beyond OT0 KpacoTa 3a npeaeaamu

imagining - clear,
lovely, inexorable,
phrase across phrase,

BOOOpaKEHUS - SCHAs,
npeKkpacHasi, HeyMoJIuMasi,

dpaza 3a dpazoii, dhpasa,
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phrase echoing phrase,
the incomplete, the
unending “Art of

OT3bIBaIOIIAsACS Ppazoii,
HE3aBEPILEHHOE,
OeckoHeuHoe «VckyccTBo

Fugue”. byrmy.

Prelude «Go back to the «BepHemcs k Havary» -
beginning» I suggest. npennararo 5. «K ['aBoty?»
«Of the «K Tlpentonum»

Gavotte?» «Ofthe
Prelude»

Theme In her solo theme, she | B ee conbHOI TeMe oHa
dots a couple of CTABUT TOYKU HAJT
quavers that are often HECKOJIbKUMH BOCHMBIMH
played undotted. HOTaMH, KOTOPBIE 4acTO

urparorcs 6e3 Touek.

Tune Why don’t we plan a [Touemy Obl HaM He
structure around the CIUTAHUPOBAThH CTPYKTYPY
tunes? BOKPYT MEJIOINi?

Variation She particularly loved | Ocobenno el HpaBUIach
the minor variation in MHHOpHAas Bapuanus BO
the second movement, | BTopoii yacTu, X0Ts ObLIO
though it was almost as | mouTu Tak, Kak eciu Obl
if the cello and violin BHOJIOHYE]h ¥ CKPHUIIKA B
were, in that calm JTOM CITOKOMHOM MEJIaHXOIUHU
melancholy, robbing JUTIAIHA €€ COOCTBEHHOTO
her of her own 3HAYEHUS.
prominence.

Hoter n A IIplayitin B, in A, in | S urpato 310 B cu 6eMOJIb
AIIEMEHTHI E flat. MaXkope, JIsl MaXope, MU
HOTHOM 3aIuCcH 06eMOJTb Maykope.

A In one zigzag B oxnoli 3ur3aroo0pa3Hoit
descending line [ play | HUCXOASIIIEH JTUHUU S UTPAFO
an ‘A’ natural for an “ns” 6exkap BMecTO ‘s’

‘A’ sharp, rather a Jue3, TIOBOJIBHO yXKacHast
horrible mistake, but omnOKa, HO OHa HUYEro He
she doesn’t say TOBOPUT, HU TOTJIa, HU TIO3XKE.
anything, then or later.

Arpeggio At first this is limited CHauaza 3T0 OrpaHUYUBaCTCs
to the sound of it, and 3BYKOM, M 3TOTO JJOCTAaTOYHO,
this is bothersome yTOOBI HaioeCTh: [Iupc
enough: Piers stumbles | cnoTbikaeTcst Ha apmeHKHO B
at an arpeggio in CTaKKaTo TPHOJISIX, U XelleH
staccato triplets, and CIIOTBIKAETCSl B TOUHOCTH B
Helen stumbles at TOM K€ MECTE TOUHO TaK XKe,
exactly the same point | kak OynTO Kakoi-TO TOOINH
in exactly the same BBINIPBITHYJ U3 HETO U B HEeE.
way, as if some goblin
had jumped out of him
and into her.

Arpeggio «Well, it’s not «Hy, aT0 HE apnemxHo, 3T0

arpeggio, it’s not scale,
it’s not ornament, so ...
oh, I don’t know...»

HC raMMma, 3TO HC YKpallICHUC,
TaxK 4TO ... O, 1 HC 3HAlO...»
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B Iplayitin B, in A, in E | 5 urparo 3To B cu 6emMoiib

flat. MaXkope, JIisl MaXKOpe, MU
0EeMOJIb MaXKope

C It is the F below middle | 31o ¢da Hrxe no neppoii
C. OKTaBBl.

Chord I was playing long S urpan IMHHBIE
slow chords on the MEIUICHHBIE aKKOPJIBI Ha
open strings. OTKPBITBIX CTPYHAX.

Clefs In my mind’s eye | see | MpICIIEHHBIM B30pOM 5 BIDKY
the little-used clefs of | peako ucmonp3yemble KITFOUH
the original score, and | opuruHanBHON MAPTUTYPHL, a
the sinking and rising, | Taxxe HOHM)KEHHE U
swift and slow, parallel | noBslmenue, 6pICTpOE U
and contrary, of all our | MenenHoe, mapamiensHOE U
several voices - and in | IPOTUBOIOJIOKHOE 3BYYaHHUIO
my mind’s ear | hear BCEX HAIIIMX IFOJIOCOB - U
what has sounded and | MbICIIEHHO $ CIIBILTY TO, YTO
is sounding and is yet YK€ TIPO3BYYalio, 3ByUUT
to sound. celyac ¥ ele IJ0JDKHO

PO3BYYaTh.

D «How low do you have | «Kax HU3KO TeOe npuxouTcs
to go? » she asks. OTYCKaThCA?» - CIIPAIINBACT
«Usually F, but oHa. «O0bI4HO 10 da, HO
sometimes - for two or | WHOTIA - TSI IBYX WJTU TPEX
three pieces - E or D» | mbec - 10 mu wnm pe»

E «How low do you have | «Kak HH3KO TeOe MpUXOaUTCS
to go? » she asks. OTYCKaThCSA?» - CIIPAIINBACT
«Usually F, but oHa. «O0wr4HO 10 (ha, HO
sometimes - for two or | WHOTIA - TSI IBYX WJTU TPEX
three pieces - E or D» | mbec - 10 Mu wim pe»

F «How low do you have | «Kak HH3KO TeOe MpUXoauTCS
to go? » she asks. OITYCKAaThCsI?» - CIIPAlINBACT
«Usually F, but oHa. «O0wI4HO 10 (ha, HO
sometimes - for two or | HHOT/A - VIS IBYX HIIK TPeX
three pieces - E or D» | mbec - 10 Mu uim pe»

F It is the F below middle | Oto da Huxe no nepoit
C. OKTaBBbl.

Note Where a piano note is | Tam, rae HoTa popTenuano
too low for the violin, CIIMILIKOM HU3Kas IS
it leaps into a higher CKPHIIKH, OHA NTePECKAKMBAET
octave. As it is, it is B OoJiee BBICOKYIO OKTaBy. B
playing the songline an | uTore oHa urpaer nNeceHHy
octave above its script. | JIMHUIO OKTaBOM BbIIlIe CBOEH
Now, if it were a viola | 3amucu. Bot eciu ObI 3T0
... but it has been years | 6bUI aJIBT... HO 5 YK€ MHOTO
since I played the viola. | et He urpan Ha ansTe.

Note I take my first two 51 Gepy cBOM IepBbIE 1BE

notes on open strings,
almost as if they were a
transition from tuning
into music.

HOTHI Ha OTKPBITBIX CTPYHAX,
IIOYTH KaK €CJIX OBl 3TO OBLI
Iepexo]l OT HaCTPOMKHU K
MY3BIKE.
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Note From the moment, a C MOMEHTa, BCETO JIUIIb B
mere ten bars from the | mecsTu TakTax OT Hayaia, IIIE
beginning, where it is He (opTenuaHo oTBeyaeT
not the piano that CKPHIIKE, a caMa CKpHIIKa
answers the violin but | maeT cBoit coOCTBEHHBII
the violin itself that OTBET, JIO MOCACAHEH HOTBI
provides his own MOCJICHEH YacTH, TIe
answer, to the last note | BHOJIOHYEIb, BMECTO TOTO,
of the last movement YTOOBI HT'PATh TEPLHIO,
where the cello, instead | mogmep>kuBaer cBoei camoi
of playing the third, HU3KOM, CaMO¥ Pe30HAHCHOM,
supports with its CaMOM OTKPBITOM HOTOM
lowest, most resonant, | MpeKkpacHO CAEp>KaHHBIN 10
most open note the Ma)KOpHBIN aKKopa, 5
beautifully spare C HaxX0XyCh B MHpE, TII€,
major chord, [am ina | kaxercs,, 3Hal0 BCE U HUYETO.
world where | seem to
know everything and
nothing.

Ornament «Well, it’s not «Hy, aT0 HE apnemKno, 3T0
arpeggio, it’s not scale, | He ramMMma, 3TO HE yKpallleHUe,
it’s not ornament, SO ... | Tak 9TO ... O, 5 HE 3HAIO...»
oh, I don’t know...»

Quavers In her solo theme, she | B ee conpHOI Teme oHa
dots a couple of CTaBUT TOYKHU HAJ
quavers that are often HECKOJIbKUMH BOCBMBIMH
played undotted. HOTaMH, KOTOPbIE 4acTO

UTPAFOTCS O€3 TOYEK.

Rests I glance down at the S 6pocaro B3I HA
score. I see lots of rests | maprurypy. S Br>xy MHOTO
in the piano part, and nay3 B maptuu oprenuaHo u
am worried about 0ECTIOKOIOCh O BCTYTUICHHSIX
Julia’s re-entries. Jlxymun.

Script Where a piano note is | Tam, rae HoTa popTenuano
too low for the violin, CIIMIIIKOM HU3Kas I
it leaps into a higher CKPHIIKH, OHA NTePECKAKMBAET
octave. As it is, it is B OoJiee BBICOKYIO OKTaBy. B
playing the songline an | uTore oHa Urpaer neceHHyro
octave above its script. | JUHHIO OKTaBOM BBIIIEC CBOEH
Now, if it were a viola | 3ammcu. BoT eciu Ob1 310
... but it has been years | ObLT aNIbT... HO 1 YK€ MHOTO
since | played the viola | ner He urpan Ha anpTe.

Staccato At first this is limited CHauaza 3T0 OrpaHUYUBaETCs

to the sound of'it, and
this is bothersome
enough: Piers stumbles
at an arpeggio in
staccato triplets, and
Helen stumbles at
exactly the same point
in exactly the same
way, as if some goblin

3BYKOM, U 3TOTO JIOCTaTOYHO,
yT00BI HagoecTh: [Tupc
CIIOTBIKAETCS Ha apme/HKHO B
CTaKKaTO TPUOJSAX, U XelleH
CIIOTHIKAETCS B TOYHOCTH B
TOM € MECTE TOYHO TaK XKe,
Kak OyaTO Kakoii-To roOnuH
BBITIPBITHYJ M3 HETO U B HEe.
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had jumped out of him
and into her.

Tonic «The scale» says Piers, | «["ammay - roBopur Ilupc,
bringing his violin to HOJTHOCS CKPHUIIKY K
his chin; «C minor» noaoopoaky; «/Jo munop.» U
And slowly we four MEIUIEHHO MBI YETBEPO
rise through it and [MOJTHUMAaeMc 110 HEH U
slowly, degree by MEJIUIEHHO, CTYTICHb 32
degree, return to our CTYIICHBIO, BO3BpaIIaeMcs K
tonic HalleMy TOHUKY.

Triplets What is amazing to me | Yto MeHs mopa)xaer, TaK 3TO
is the way she picks up | To, Kak OHa TOJIXBaTHIBAET
the rhythm from Petra, | putm ot Iletpsl, koTopas
who by no means OTHIONIb HE 00eCTIeunBaeT
provides a strict CTPOTOTO0 MEXaHHYECKOTO
mechanical beat. 6uta. OcobeHHO B nocieaHei
Especially in the last YacTH, TJe TPUOJIH
movement, where the KoHTpabaca co3IaroT
triplets of the double- KaTSAIIAICS, HU3KUH, TTOYTH
bass create a rolling, HEOTNpeAETICHHBIN PBIK,
low, almost non- doprenuaHo He TepseT
specific growl, the CBOETO MYJIbCa, HO TIBIBET
piano doesn’t lose its TOYHO U JIETKO HaJl BCEM
pulse, but sails exactly | atum.
and easily above it all.

I"apmonus u Fifth I was playing long S urpan aMHHbBIE

WHTEPBAJIBI slow chords on the ME/JICHHBIC aKKOPJIbI Ha
open strings. When I OTKpPBITHIX cTpyHax. Korma
tired of one fifth I MHE Hajoeaana oaHa KBUHTA,
moved to another. ST TIEPEXOIUIT K JIPYTOM.

Octave Where a piano note is | Tam, rae HoTa popTenuano
too low for the violin, CIIMIIIKOM HU3Kas I
it leaps into a higher CKPHIIKH, OHA TTePECKAKNUBAET
octave. As it is, it is B 00Jiee BHICOKYIO OKTaBy. B
playing the songline an | uTore oHa Urpaer neceHHyro
octave above its script. | JUHHIO OKTaBOM BBIIIEC CBOEH
Now, if it were a viola | 3ammcu. BoT eciu Ob1 310
... but it has been years | ObLT aJIbT... HO A YK€ MHOTO
since | played the viola. | et He urpan Ha anpTe.

Scale «The scale» says Piers, | «I['amma» - roBopur Ilupc,
bringing his violin to MIOJTHOCS CKPHUIIKY K
his chin; «C minor» noa0opoky; «Jlo munop.» 1
And slowly we four MEJIEHHO MBI YETBEPO
rise through it and MOJHUMAaeMCs IO HEH U
slowly, degree by MEIJIEHHO, CTYTEHb 32
degree, return to our CTYIIEHBIO, BO3BpaIlaeMcs K
tonic HAIIeMy TOHUKY.

Scale «Well, it’s not «Hy, aT0 HE apnemxHo, 3T0

arpeggio, it’s not scale,
it’s not ornament, so ...
oh, I don’t know...»

HC raMMma, 3TO HC YKpPallICHHUEC,
TaxK 4TO ... O, I HC 3HAlO...»
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Scale

Play scales on it, things
that may bring you
calm. Remove the chin-
rest, feel its wood
again.

Hrpaiite raMMbl Ha HEW,
BEILIH, KOTOPBIE MOTYT
IIPUHECTU BaM CIIOKOMCTBUE.
CHUMHTE TT0JT00POIHHUK,
CHOBA IIOYYBCTBYMTE €€
JEpeEBO.

Scale We try not to look at Mgl cTapaemcst He CMOTPETh
each other when we JpyT Ha Apyra, KOrjaa Urpaem
play this scale. ATy TaMMY.

Third From the moment, a C MOMEHTa, BCETO JIUIIE B
mere ten bars from the | mecsTy Takrax OT Hayaia, LI
beginning, where it is He (opTenraHo OTBEYAET
not the piano that CKpHIIKE, a caMa CKpHIIKa
answers the violin but TaeT CBOM COOCTBEHHBIN
the violin itself that OTBET, JIO OCJIETHEH HOTHI
provides his own MOCJICIHEN YacTH, T71e
answer, to the last note | BHOJIOHYEIHL, BMECTO TOTO,
of the last movement YTOOBI UTPaTh TEPILUIO,
where the cello, instead | mogmepxuBaer cBoel camoit
of playing the third, HU3KOM, CaMOW pE30HAHCHOM,
supports with its CaMOM OTKPBITON HOTOM
lowest, most resonant, | mpeKkpacHO CACp>KaHHBIN 10
most open note the Ma)XOpHBIN aKKopJ, 5
beautifully spare C Hax0XXyCh B MHpE, TIE,
major chord, [amina | kaxercs, 3HaI0 BCE M HUYETO.
world where I seem to
know everything and
nothing.

Tone It is the F below middle | D10 da mHmke no mepBoit
C. I have had to tune OKTaBbl. MHE IIPUIILIIOCH
my lowest string down | HACTPOUTH MOIO CaMYIO
a tone in order to be HU3KYIO CTPYHY Ha TOH HUXKE,
able to play it. 4TOOBI UMETH BO3MOXKHOCTD

9TO CHITPATh.

Putm Accent In any case, this results | B mo6om ciydae, 3To
in a bit of a discussion, | IPUBOAUT K HEOOIBIIOMY
and we decide that the | oOcyxaeHut0, U MBI perraem,
first time we introduce | 4TO B MepBBIN pa3, KOTJa MbI
the motif it probably MIPENICTABIIIEM MOTHUB, 3TO,
would work better her | BepositHO, cpaboTaet mydiie
way. Thus, when the ee ciocobom. Takum
accents - and, still later, | 06pa3zom, Koria aKIEeHTHI - U,
the syncopation - crash | ere mo3»xe, CHHKOIIBI -
in, the contrast will be | oOpymarcs, koHTpacT OyneT
even more effective. emte 6osee 3(ppekTUBHBIM.

Adagio The headlong besynepkHoe cuacTbe
happiness of the aJIerpo; MPEKPacCHOE

allegro; the lovely
adagio where my small
figures are like a
counter-lyric to Piers’s
song...

aZla’)kuo, IIe MOU MaJICHbKUE
[IaCCaXX! CJIOBHO
KOHTPAILYHKT K IIECHE
ITupca...
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Adagio

The headlong
happiness of the
allegro; the lovely
adagio where my small
figures are like a
counter-lyric to Piers’s
song...

besynepxHoe cuactbe
aJJIerpo; MpeKpacHoe
aJlaXKuo, I7Ie MOU MaJIEHbKHE
[IaCCakM CJIOBHO
KOHTPAITYHKT K IECHE
IInpca...

Allegro vivace

«It’s allegro vivace - so
a bit more vivace,
perhaps? » says Julia,
demonstrating what she
wants on the piano by
way of tempo.

«3TO alerpo BUBaue - Tak
YTO HEMHOIO Ooj€ee BUBaye,
HarpuMmep?» - TOBOPUT
Jxynusi, IEMOHCTPUPYS Ha
dbopTenuano TeMIl, KOTOPhIH
OHAa XOYeT.

Beat What is amazing to me | Yto MeHs nmopakaeT, Tak 3To
is the way she picks up | To, Kak OHa OJIXBaTHIBAET
the rhythm from Petra, | putm ot IleTpsl, koTopas
who by no means OTHIONIb HE 00eCTIeunBaeT
provides a strict CTPOTOTO MEXaHHYECKOTO
mechanical beat. 6uta. OcobeHHO B nocieaHei
Especially in the last YacTH, T TPUOIH
movement, where the KoHTpabaca co3aaroT
triplets of the double- KaTSAIIANCS, HU3KUH, TTOYTH
bass create a rolling, HEOTNpeAETICHHBIN PBIK,
low, almost non- dboprenua”o He TepseT
specific growl, the CBOETO MYJIbCa, HO TIBIBET
piano doesn’t lose its TOYHO U JIETKO HaJl BCEM
pulse, but sails exactly | atum.
and easily above it all.

Rhythm What is amazing to me | Uto MeHs mopaxkaet, TaK 3TO
is the way she picks up | To, Kak OHa IOJIXBaThHIBAET
the rhythm from Petra, | put™m ot IleTpsl, koTOpas
who by no means OTHIONBL HE 00EeCIIeunBaeT
provides a strict CTPOTOr0 MEXaHHYECKOTO
mechanical beat. oura. OcoOeHHO B MOCIIEAHEN
Especially in the last YacTH, TJC TPUOJIH
movement, where the KOoHTpabaca co3aaroT
triplets of the double- KaTAIIUHCS, HU3KUH, IIOYTH
bass create a rolling, HEOIPENICIICHHBIHN PHIK,
low, almost non- dboprenuaHo He TepseT
specific growl, the CBOETO MYJIbCa, HO TUIBIBET
piano doesn’t lose its TOYHO U JIETKO HaJl BCEM
pulse, but sails exactly | aTum.
and easily above it all.

Syncopation In any case, this results | B qr060M ciyuae, 310

in a bit of a discussion,
and we decide that the
first time we introduce
the motif it probably
would work better her
way. Thus, when the
accents - and, still later,
the syncopation - crash

MIPUBOJIUT K HEOOJIBIIOMY
00CYXICHUIO, U MBI peIIaeM,
4TO B MEPBBIN pa3, KOT/Ia Mbl
NPEICTaBISIEM MOTHUB, 3TO,
BEPOSTHO, cpabOoTaeT JydIiiie
ee crmocobom. Takum
00pa3om, Kor/ia aKIeHTHI - |,
elie M03Ke, CUHKOTIBI -
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in, the contrast will be
even more effective.

o0pymiarcs, KOHTpacT OyzeT
eme 6osee 3 HeKTHBHBIM.

Tempo «It’s allegro vivace - so | «9To amerpo BuBaue - Tak
a bit more vivace, YTO HEMHOI0 0OJiee BUBayE,
perhaps? » says Julia, Harpumep?» - TOBOPUT
demonstrating what she | Jxymusi, ieMOHCTpHpPYs Ha
wants on the piano by | ¢hoprenmano Tem, KOTOPbIi
way of tempo. OHAa XOYeT.

TonanbHOCTH A major «I love the A major» I | «1 nro6umro n1st MaXkop» -
say. «I won’t give it TOBOPIO . «5] HE OTKaXYCh OT
up» HETOY

A major «So I have a solution. «Htak, y MeHs ecTb
Change the Haydn A pemenue. 3ameHum [ aiiHa
major. Do a later 151 Mmaxxop. BozpMeM Goree
Haydn, one that was no3aHero I afinna,
written after the HaIKMCaHHOTO Mocye
Mozart» Mounapra»

A major We have spent the last Mps1 ipoBenu OCIeTHUN
month practising MecsIl], THTEHCUBHO
intensively for this peneTupys STOT BEYEp.
night. The fare is IIporpamma mpocra: Tpu
simple three classical KJIACCUUYECKHX KBapTeTa:
quartets: Haydn’s opus | Ksaprer ["aitnna omyc 20 Ne
20 no. 6 in A major, my | 6 Jis1 MaXXOp, MOW CaMbIi
most beloved quartet... | mOOUMBIN KBapTeT. ..

C minor My hands travel the Mowu pyKH CKOJB3ST TIO0
strings of the C minor | cTpyHaM 0 MUHOPHOTO
trio while my ears sing | Tpuo, a MOU YIIIH TTOIOT O/
to the quintet. KBUHTET.

C minor «The scale» says Piers, | «l"amma» - rooput Ilupc,
bringing his violin to MOJTHOCSI CKPHIIKY K
his chin; «C minor» nonoopoaky; «Jlo munop.» U
And slowly we four MEJJICHHO MBI Y€TBEPO
rise through it and [MOAHUMAaEMCS [0 HEW U
slowly, degree by MEJJICHHO, CTYIICHb 3a
degree, return to our CTYIICHBIO, BO3BpaIacMcs K
tonic HallleMy TOHUKY.

C minor I had almost arrived at | S mouTu npuexan B CTyAHIO,

the studio when the
cab-driver suddenly
decided to tune in to
Radio 3. It was the end
of a prelude and the
start of a fugue:
strangely enough, in C
minor.

KOT'JIa TAKCUCT BAPYT PEIIUI
BKJIrOUMTEL Radio 3. D10 O6b110
OKOHYAHHE MPEITIOINN U
Hayano (yru: KaKk HU
CTPaHHO, 10 MHUHOD.

C sharp minor

We have spent the last
month practising
intensively for this
night. The fare is
simple three classical
quartets: Haydn’s opus

M1 nipoBeny nociegHun
MecsL, UHTEHCUBHO
peneTupys 3TOT Beyep.
ITporpamMma npocra: Tpu
KJIACCUUYECKHX KBapTETa:
Ksaprer l'aiigna omyc 20 Ne
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20 no. 6 in A major, my
most beloved quartet;
then the first of the six
quartets that Mozart
himself dedicated to
Haydn, in G major; and
finally, after the
interval, Beethoven’s
steeplechase-cum-
marathon, the ethereal,
joky, unpausing,
miraculous, exhausting
quartet in C sharp
minor, which he
composed a year before
his death, and which,
Just as the score of the
“Messiah” had
consoled and delighted
him on his deathbed,
was to delight and
console Schubert as he
lay dying in the same
city a year later.

6 151 Mayxop, MOM caMblii
JTHOOMMBIN KBApTET; 3aTEM
IIEPBBIN U3 LIECTU KBApTETOB,
KOTOpbIe MonapT oCBATHII
laitany, conp Maxop; u,
HAKOHEL, II0CJIe aHTPAKTa,
0OETXOBEHCKUI CTUILIb-Ue3-
KymM-mMapadoH, HE3EMHOH,
LIYTJIMBBIN, HEYMOJIYHBIMH,
YyIECHBIN, N3HYPUTEIbHBIN
KBapTET JI0 TUE€3 MUHOP,
KOTOPBIM OH HalMcal 3a Ioj
JI0 CBOEH CMEPTH, U KOTOPBIH,
1oJJ00HO MapTUType
“Meccun”, yremui u
00pasioBaji ero Ha CMEPTHOM
0JIpe, T0JKEeH ObLT
BOCXUTHUTH U YTEIIUTh
[yGepra, Koraa oH jexal,
yMHpasi, B TOM K€ TOPO/i€ T0j1
CITyCTSI.

D minor The problem that Billy | [Ipo6iema, Ha KoTOpYyIO
has just pointed out is | TospKO uTO yKa3an busim,
easy to state and hard JeTKo chopMyITHpoBaTh, HO
to solve. If the «Art of | TpyaHO pemuts. Ecin
Fugue» is to be «HckyccTBO (yru» M0KHO
performed by a string HCITOJTHATHCS CTPYHHBIM
quartet in its designated | kBapTeTOM B Ha3HAYCHHOU
key of D minor - and TOHAJIBHOCTH P& MHHOD - U
Billy will hear of bwiinu HU 0 yeM apyrom
nothing else - some of | cibImIaTe HE X04eT -
the passages for the HEKOTOPBIE IMACCAKH IS
second-highest voice BTOPOTO CaMOTO BBICOKOTO
(played by me) fall rojioca (Urpato s) BBIXOJIAT 3a
below the compass of TIpeesIbl Tuana3oHa
the violin. CKPHIIKH.

E flat I sing the words, 51 moro ciioBa, IOKaYMBast

bobbing my constricted
chin. The Tononi does
not object; it resounds.
Iplayitin B, inA, in E
flat.

CBOUM CTECHEHHBIM
noao0opokoM. ToHOHU He
BO3pa)kaeT; OHa 3ByUHT. S
UTParo 3TO B CH OEMOJIb
Maskope, JIsl MaKOpe, MU
0eMoJIb Maxxope.

F sharp minor

«So I have a solution.
Change the Haydn A
major. Do a later
Haydn, one that was
written after the
Mozart» «No» I say.

«Ttak, y MeHs ecThb
pemenue. 3amenuM [ aitana
151 Maxop. Bo3smem Gosee
no3aHero I aiigna,
HaIMCaHHOTO ITOCIIE
Mouapra.» «Het» - roBopro
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«Which one? » asks
Helen. «Just out of
curiosity» «The one in
opus 50 that’s in F
sharp minor» says
Billy.

1. «Kakoro uMeHHO?» -
crpamuBaeT XeneH. «IIpocto
u3 mr00oneITcTBa.» «TOT, UTO
omyc 50 B ¢a aue3 MUHOPE,»
- roBopuT buim.

G major We have spent the last | MbI mpoBeny nociieAHMMA
month practising MecsL, UHTEHCUBHO
intensively for this perneTupys 3TOT Beuep.
night. The fare is [Tporpamma npocra: Tpu
simple three classical KJIACCUYECKHX KBapTETa:
quartets: Haydn’s opus | Ksaprer ["aitnna omyc 20 Ne
20 no. 6 in A major, my | 6 Jis1 MaXXOp, MOW CaMbIi
most beloved quartet; | m0O0MMBIN KBapTeT; 3aTeM
then the first of the six | mepBsIif U3 MIECTH KBapTETOB,
quartets that Mozart KOTOpble MoLapT nocBATHI
himself dedicated to [aiinny, conp Maxkop; H,
Haydn, in G major; and | HakoHe1, TTOCJIe aHTPAKTA,
finally, after the 0OETXOBEHCKHI CTUILIb-Ue3-
interval, Beethoven’s KymM-mapadoH, HE3EMHOH,
steeplechase-cum- IIYTJIUBbIN, HEYMOIYHBIH,
marathon, the ethereal, | uynecHblil, U3HYPUTETBHBIH
joky, unpausing, KBapTeT JI0 IUE€3 MUHOP,
miraculous, exhausting | KOTOpHIii OH HamKcal 3a TOJ
quartet in C sharp JI0 CBOEH CMEpPTH, U KOTOPHIH,
minor, which he M0I00HO TTAPTUTYPE
composed a year before | “Meccun’, yremmn u
his death, and which, 00paoBaI €ro Ha CMEPTHOM
just as the score of the | oape, nomxeH ObLT
“Messiah” had BOCXUTHUTH U YTEIIUTh
consoled and delighted | [lly6epra, koraa oH jexai,
him on his deathbed, yMHpasi, B TOM e TOpoJie TO
was to delight and CITYCTS.
console Schubert as he
lay dying in the same
city a year later.

Hcnonaurenscku | Vibrato We play almost without | Me1 urpaem noutu 6e3

€ IPUEMBI U vibrato, keeping the BHOpaTo, JAepKa CMBIYOK Ha
XapaKTePUCTUKHI bow on the string, CTpyHe, Oepsi OTKpBIThIE
WCIIOJTHEHUS taking open strings CTPYHBI TaM, I7ie OHU

wherever they fall
naturally, even if it
means that our phrases
do not exactly replicate
one another’s. We play
with such intensity,
such calm, as I never
imagined we could
either feel or create.
The fugue flows on,
and our travelling bows

JI0’KaTCs €CTECTBEHHO, aXe
€CJIM DTO O3HAYAET, YTO HAIIIN
(dpa3bl HE TOYHO MMOBTOPSIOT
Ipyr Ipyra. Mbl Hrpaem ¢
TaKOW MHTEHCUBHOCTHIO,
TaKUM CIIOKOMCTBHEM, KaK sI
HUKOT/Ia HE MPEIICTABIISIT
ce0e, UTO MBI MOXKEM JTHO0
YYBCTBOBATb, JINOO CO3/IATh.
®dyra TeyeT nainbliie, U HAIIH
JIBYOKYITUECS] CMBIUKA
CJICAYIOT €€ TCUCHHUIO,
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follow its course,
guided and guiding.

HalpaBIACMbIC U
HaIpaBJIAOIINUC.

Vibrato «You’ve got to cool «TBI TOJKEH YCIIOKOHUTD 3TO
that vibrato» says Billy. | Bu6paro» - rooput bumm.
«It’s like heavy «OHO Kak TSKeJoe JIbIXaHHe
breathing on the 1o tenedony.»
phone»

My3bIKanbHbIC Cellist «Oh, what a pity, » said | «O, kak xab,» - cKa3aya
KOJUIEKTUBBI U Helen. «And how’s XeneH. «A kak Mapus?
ponu Maria? Marvellous 3ameuarenpHas
cellist! I thought the Buosionyenucrka! S mymana,
three of you played BbI TPOE UTPaeTe y)KacHO
awfully well together. | xopomio BmecTe. Bol cozmansr
You belonged JPYT ISl APYTay
together»

Musician Actually, there is one Ha camowm nene, ecTb 01HO
serious advantage to CepbE3HOE NMPEUMYIIIECTBO B
being deaf as a TOM, YTOOBI OBITH TITYXUM
musician, but I’1l MY3bIKaHTOM, HO s IpuOepery
reserve that for another | aTo mns apyroro pasa.
time.

Musician Many musicians — MHorue My3bIKaHThI — Oynib
whether players in TO UTPOKU B OPKECTPaAX MUIIU
orchestras or (bprTaHCephl — CUNTAIOT
freelancers — consider | UTPOKOB KBapTeTa CTPAHHOM,
quartet players to be an | ogepxumoii,
odd, obsessed, WHTPOCIEKTUBHOM,
introspective, separatist | cermapaTucTCKOi MOPOIOH,
breed, perpetually BEYHO ITyTEIICCTBYIOIICH B
travelling to exotic 9K30THYECKHE MECTa U
destinations and COOMPAIOIIIEH MOXBAJIBI KaK
garnering adulation as | camo co0ol pazymMeroIieecs.
if by right.

Orchestra But he said he had his | Ho on cka3zain, 4to y Hero
honour, and he didn’t €CTb CBOSI YECTh, U OH HE
want to start hating the | xoTen HaunHaTH HEHABUIETD
orchestra whose sound | opkectp, 3Byk KOTOPOTr0O OH
he’d loved ever since JIOOMJI C TeX TOP, KaK B3sUT
he took up his little CBOIO MAJICHBKYIO CKPHUIIKY
quarter-sized fiddle YETBEPTHOTO pa3Mepa.

Quartet players | Many musicians - MHorue My3bIKaHTHI - Oylib

whether players in
orchestras or
freelancers - consider
quartet players to be an
odd, obsessed,
introspective, separatist
breed, perpetually
travelling to exotic
destinations and
garnering adulation as
if by right.

TO UTPOKU B OPKECTpaX UIIU
(punaHcepsl - CUUTAIOT
UTPOKOB KBApTETa CTPAHHOM,
OJIEPKUMO,
UHTPOCIEKTUBHOM,
CEeNapaTUCTCKOU IMOPOJOH,
BEYHO ITyTEIIECTBYIOLIECH B
DK30TUYECKHUE MECTA U
coOuparoriel moxBajbl KaK
camo coOoli paszymerorieecs.
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Quartet We have spent the last | Mbl npoBenu nocieqHuii
month practising MecsL, UHTEHCUBHO
intensively for this peneTupys 3TOT Beyep.
night. The fare is [TporpamMma npocra: Tpu
simple three classical KJIACCUYECKHX KBapTeTa:
quartets: Haydn’s opus | KBaprer ["aligna omyc 20 Ne
20 no. 6 in A major, my | 6 JiT MaXOP, MOU CaMbIit
most beloved quartet JTFOOUMBII KBApTET.

Quartet And in something like | A xax Hac4eT 4ero-To Bpoje
a flute quartet? Or a ¢neitroBoro kBaprera? Unmn
piano quintet. doprennaHHOr0 KBUHTETA.

Quartet «Well, I promise to. «Hy, s obemato. 910 Moe
That’s my word of YECTHOE CJI0BO. YTO THI
honour. What are you urpaemib?» - «Morapra,
playing? » «Mozart, laiinna, berxoBeHa,» -
Haydn, Beethoven, » rosopurt [upc. «1 mexay
says Piers. «And HUMH €CTh TeMaTH4YecKas
there’s a thematic CBSI3b, KOTOPAst MOKET
connection between MoKa3aThCs Te0e UHTEPECHOM.
them that you might B xaxxmom kBapreTe ecThb
find interesting. Each ¢dyraapHas 4acTh»
quartet has a fugal
movement)

Quartet I love every part of the | S o610 KaXKIyI0 9acTh
Haydn. It is a quartet ["aiimna. D10 KBapTET,
that I can hear in any KOTOPBIN S MOTY CITYIIaTh B
mood and can play in J1000M HACTPOCHHUH U MOTY
any mood. UTpaTh B JIOOOM HACTPOCHUH.

Quintet All Schubert: Becw llybept: KBapreTcarr,
Quartettsatz, Trout ®dopeneBblii KBUHTET,
Quintet, string quintet. | CTpyHHBIA KBUHTET.
CTPYHHBIN KBUHTET.”

Quintet And in something like | A kak Hac4eT 4ero-To Bpoje
a flute quartet? Or a ¢uneitroBoro kBaprera? Mnm
piano quintet. (dbopTenMaHHOrO KBUHTETA.

Quintet I can hardly believe it. I | 5 eaBa Mory B 3TO OBEPUTH.
will play this quintet as | S cbirparo 3TOT KBUHTET, KaK
soon as | get the music. | TOJIbKO MOJTy4y HOTHI.

Quintet My hands travel the Mou pyKu CKOJIB3ST O

strings of the C minor
trio while my ears sing
to the quintet.

CTpyHaM 0 MUHOPHOTIO
TPpHO, a MOH YIIIH IIOKOT IIOJ
KBUHTCT.

String quartet

The problem that Billy
has just pointed out is
easy to state and hard
to solve. If the «Art of
Fugue» is to be
performed by a string
quartet in its designated
key of D minor - and
Billy will hear of
nothing else - some of

[Tpo6iema, Ha KOTOPYIO
TOJIBKO 4TO yKaszan busm,
JeTKo c(hOpMYIHpPOBATh, HO
TPYAHO pemnTs. Eciu
«HckyceTBO Gyru» A0IKHO
UCIIOJIHATBCS. CTPYHHBIM
KBapTETOM B Ha3HAYCHHOU
TOHAJILHOCTH PE€ MUHOD - U
bum Hu 0 yeM Ipyrom
CJIBIIIATDL HE XOYeT -
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the passages for the
second-highest voice
(played by me) fall
below the compass of
the violin.

HEKOTOPBIE MACCAXKU IS
BTOPOTO CAMOT'0 BHICOKOTO
rojoca (urpato ) BBIXOJAT 32
IpeieNsl Auana3oHa
CKPHIIKH.

Viola player I can hardly believe it. I | 5 exBa MOTy B 3TO TIOBEPHUTH.
will play this quintet as | Sl cpIrpato 3TOT KBUHTET, KaK
soon as I get the music. | TONBKO MOTY4y MY3BIKY.

The Maggiore can Maxope MOXKET O0JDKUTH
borrow a second viola | Broporo amerucra. S 3HaR0,
player. I know that, 4TO, B OTJIMYUE OT TPHO,
unlike with the trio, HUYTO HE 3aXBaTUT MEHS MJIN
nothing will seize me rapagu3yeT MO€ CEpLE U
up or paralyse my heart | pyky.
and arm.
HNHCTpYMEHTBI Cello From the moment, a C caMoro MOMEHTAa, BCETO B
CrpyHHbIE mere ten bars from the | necsTu TakTax ot Havana,
WHCTPYMEHTBI beginning, where it is Korza He opTenraHo
not the piano that OTBEYAeT CKpUIIKE, a cama
answers the violin but | ckpunka naer cBoit
the violin itself that COOCTBEHHEIN OTBET, 10
provides his own MOCJIEAHEN HOTEI MOCIIEIHEN
answer, to the last note | gactm, riae BHOJIOHYEIb,
of the last movement BMECTO TOTO, YTOOBI HTPATh
where the cello, instead | Tepuuto, mogaepxuBaeT
of playing the third, CBOCH caMOi HU3KOM, CaMOit
supports with its PE30HAHCHOM, caMOit
lowest, most resonant, | OTKPBITOH HOTOW IIPEKPACHO
most open note the CIEep>KaHHBIN 0 MAKOPHBIN
beautifully spare C aKKOD/I, S HAX0XKYCh B MUE,
major chord, [amina | rae, KaxkeTrcs, 3HaIO BCE U
world where | seem to | Huyero.
know everything and
nothing.

Cello «It’s such an amazing | «9To0 Takas morpscaromas
part for the piano» naptus 1 Goprenuano» «M
«And for the violin» I | m1s cCKpuIKH,» — TOBOPIO £ C
say regretfully. «And coxanenueM. «M s
the cello» she adds. BHOJIOHYENIH,» — JOOABIIET

OHa.

Cello Billy and his cello sit bunnu u ero BUOJIOHYEINb
next to each other on CUIAIT PSAJIOM JIPYT C APYroM
the late afternoon Ha BEUEPHEM pelice.
flight.

Cello Billy’s cello, well- Buononuens bumnm,

loved, has an
interesting existence.
Apart from playing his
own unperformed
creations, it gets
experimented on

Tro0uMast, UMeeT UHTEPECHOE
cymecrsoBanue. [Tomumo
UTPBI €70 COOCTBEHHBIX
HEUCIIOJTHEHHBIX
MIPOU3BEIACHUN, HAJl HEU
HKCIEPUMEHTUPYIOT
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stylistically and
technicaly.

CTHJIMCTUYCCKHU U
TCXHUYCCKHU.

Cello

Kurt looks panic-
stricken. He rests his
head against the neck
of his cello.

Kypr BoimisiiuT B nanuke. OH
IPUCIIOHSET TOJIOBY K rpudy
CBOEH BHOJIOHYEIIH.

Double-bass

Ben Flath - presumably
on Billy’s advice - has
turned his double-bass
slightly towards the
piano, so that she can
get a better sense of the
movement of his
hands. The profound

ben ®nar —
TPEATIOIOKUTEIBHO, 110
coBety buum — cierka
MIOBEPHYJ CBOM KOHTpabac B
CTOPOHY IMHAHWHO, YTOOBI
OHa MOTJIa Jy4IIe
YYBCTBOBATh JIBUOKECHHE €O
pyk. I'myOoxkuii mynbc 6aca

pulse of the bass helps | ouenb momoraer.
enormously.

Long lute: No one interrupts us. Hukro Hac He pephIBaeT.
The church is empty [lepkoBb mycTa, KpOME HAC.

except for us. Only the
musicians above, with
their viols and trumpets
and long lutes, attend

ToJIBKO My3BIKaHTBI HABEPXY,
CO CBOMMH BHOJIAMH,
TpyOaMH U JUITMHHBIMHU
JIIOTHSMM, IPUCYTCTBYIOT.

Tenor viola

I play the viola I have
borrowed, she what
could perhaps be called
a tenor viola. It makes
an amazing sound, lazy
and growly and very
rich and weird, and
suddenly all four of us
are laughing with
delight - yes, delight,
for the world outside
has thinned out of
existence - even as we
continue to play.

S urparo Ha B34TOM B3aiiMbl
ajbTe, OHA - Ha TOM, YTO
MOKHO OBIJIO OBl HAa3BaTh
TEHOPOBOM anpToil. OHa
W3/1aeT MOTPSICAIOIINHI 3BYK,
JICHUBBIN U PhIYALLIHIA, OYEHB
HACBHILCHHBIA W CTPaHHBIHN, U
BIIPYT BCE YETBEPO MBI
cMeeMcsl OT BOCTopra - Jia, OT
BOCTOPra, IOTOMY 4TO
BHEIIIHUIA MHP TIepecTal
CYyIIECTBOBATH - JJAXKE KOT/Ia
MBI TIPOODKAEM UIPaTh.

Viola Helen has been getting | XeseHn npuBbIKaeT K
used to the restrung MepeCTPOEHHOM aJbTe,
viola she has borrowed. | koTopyto oHa B3siy1a B3aiiMBbI.
On it she wanders over | Ha Heil ona Onyxnaet mno
the lower reaches of the | HkHUM peructpam
tenor voice of the «Art | TeHOpoBOTO TONIOCA
of Fuguey, while «HckycerBa Qyruy, urpas
playing everything else | Bce octambHOE Ha CBOei
on her own viola. COOCTBEHHOM ajbTe.

Viola I take a couple of S nenaro nmapy BIOXOB.

breaths. «Helen, you
know and I know that
the viola - any viola - is
way too small even for
the sound it makes.
You can’t tune it down

«XeJeH, Thl 3Haellb, U 5
3HAI0, YTO aJbT - JI000H ajabT
- CIIUIIKOM MaJ Jaxe s
3BYKa, KOTOPBIM OH U3/1a€T.
ThI HE MOKEIIb HACTPOUTH
ero eie Huxe. Thl TOUHO HE
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further. You certainly
can’t tune it down a
fourth. »

MOJKEIIb HACTPOUTH €ro Ha
KBapTy HUXKE.»

Violin «It’s such an amazing | «9T10 Takas morpscaromias
part for the piano» naptust Ui poprenuano» «1
«And for the violiny» I | s ckpunKu,» — rOBOPIO 5 €
say regretfully. «And coxanenueM. «M st
the cello» she adds. BHOJIOHYEIIH,» — T00aBIseT

OHa.

Violin From the moment, a C caMOTro MOMEHTA, BCErO B
mere ten bars from the | mecsiTm TakTax OT Hauaja,
beginning, where it is Korza He opTenraHo
not the piano that OTBEYAET CKPUIIKE, a caMa
answers the violin but | ckpunka naer cBoit
the violin itself that COOCTBEHHBIN OTBET, 10
provides his own MOCJIEIHEW HOTHI MO CTIEIHEH
answer, to the last note | wactm, rae BHOJIOHYEID,
of the last movement BMECTO TOTO, YTOOBI UTPaTh
where the cello, instead | Tepruro, mogaepxuBaeT
of playing the third, CBOEH CaMOl HU3KOM, CaMOil
supports with its PE30HAHCHOM, caMOit
lowest, most resonant, | OTKpBITON HOTOM MPEKPACHO
most open note the cAep KaHHBIN J0 Ma>KOPHBII
beautifully spare C aKKOD/I, 51 HAX0XKYCh B MUPE,
major chord, [amina | rme, kaxkercs, 3HaIO BCE U
world where | seem to | Huyero.
know everything and
nothing.

Violin: I go to my small music | I uay B cCBOIO MaJIEHbKYIO
room - more music cell | My3bIKaJIbHYIO KOMHATY —
than music room - and | ckopee My3BIKQIBHYIO
open my violin case. I | kamepy, 4eM My3bIKaJIbHYIO
lift the olive-green KOMHATy — U OTKPBIBAIO
velvet covering and byTasap cBoeit ckpunku. S
take out the Tononi. IMOAHUMAKO OJIMBKOBO-
Gently, very gently, 3eJIeHyI0 OapXaTHYIO
with the back of my 00J10KKY U 10cTat0 TOHOHHU.
hand I touch its back, HexHo, oueHb HEXKHO,
its belly. TBHUTBHOUW CTOPOHOM JIAJIOHU 51

KacaroCh €€ CIIUHKHU, €€ JICKH.

Violin I have not played S ne urpan Uly6epra 6onbie
Schubert for more than | mecsua. Mos ckpunka
a month. My violin CKy4aeT 1o HeMy OoJIblIIe,
misses him more than I | yem 5. 51 HacTpauBarto ee, u
do. I tune it, and we MBI BXOJVM B MOIO
enter my soundproof 3BYKOM30JIMPOBAHHYIO
cell. Kamepy.

KnaBumasie Piano «It’s such an amazing | «9T0 Takas morpscaromias
UHCTPYMEHTHI part for the piano» naptus Ui poprenuano» «1

«And for the violin» |
say regretfully. «And
the cello» she adds.

JUISL CKPUIIKH,» — TOBOPIO 51 C
coxxanenueM. «U1 misg

122




BHOJIOHYEIIH,» — T00aBIsSET
OHa.

Piano When we enter our Korna mMbl BX0IMM B Haly
rehearsal room, we find | perneTHIMOHHYIO KOMHATY,
that it contains an MBI OOHApPYKHBAEM, UTO B
astonishing red grand | Hei
piano decorated with HAXOJIUTCS TIOPA3UTEITBHBIN
abstract patterns in KPaCHBIA POsLIb,
gold leaf. YKpaIIeHHBI a0CTPaKTHBIMH
y30paMH U3 CyCalIbHOTO
30J10Ta.
Piano Luckily, we find a K cuacThio, MBI
large, empty, grey- HaxX0JUM OOJIBIIYIO, TYCTYIO,
carpeted practice room | ¢ C€pbIM KOBPOBBIM
with an ordinary ITOKPBITHEM PETIETUIIMOHHYIO
funereal piano. KOMHATy C OOBIYHBIM
MOXOPOHHBIM (POPTENHAHO.
Piano Ben Flath — ben ®@nar —
presumably on Billy’s | mpeanonoxxutensHo, o
advice — has turned his | coBery bunnu — cierka
double-bass slightly MOBEPHYI CBOM KOHTpabac B
towards the piano, so CTOPOHY NMHAHKUHO, YTOOBI
that she can get a better | ona moria mydie
sense of the movement | 4yBcTBOBarh IBMKEHUE €TI0
of his hands. The pyk. I'myboxkwuii mynsc 6aca
profound pulse of the OYCHb ITOMOTAET.
bass helps enormously.
JlyxoBbIe Saxophone Sometimes sounds WNHorna 3ByKH TPOHHUKAIOT
WHCTPYMEHTHI penetrate my walls - a | CKBO3b MOM CTEHBI - TLTa4Y
baby cries, a saxophone | pebenka, cakcodon
warps itself around n3rubaeTcss BOKPYT
«Strangers in the «Strangers in the Night»,
Night», a drill judders | npens TpsiceTcs; HO MO
through; but for the OOJIBIIIEH YacTH, TaXKe 3a
most part, even outside | nmpenenamu Moei
my soundproof cell, it | 3Bykou3zoampoBaHHOK
is quiet. KaMephbl, THXO.
Trumpet No one interrupts us. Hukro Hac He mpephIBacT.
The church is empty LlepxoBb IycTa, KpOMe Hac.
except for us. Only the | Toabko My3bIKaHTBI HaBEPXY,
musicians above, with | co cBouMH BHOJIaMH,
their viols and trumpets | TpyOamu 1 JUTMHHBIMHU
and long lutes, attend JIIOTHSIMH, IPUCYTCTBYIOT.
Yactu Back I go to my small music | 5 uay B cBOIO MaJI€HbKYIO
UHCTPYMEHTOB U room - more music cell | My3bIKalIbHYIO KOMHATY -
aKceccyapsl than music room - and | ckopee My3bIKaIbHYIO

open my violin case. |
lift the olive-green
velvet covering and
take out the Tononi.
Gently, very gently,
with the back of my

KaMepy, 4eM MY3bIKaTbHYIO
KOMHATY - U OTKPBIBAIO
bytisap cBoeit ckpumnku. 1
MOTHUMAIO OJTUBKOBO-
3eJIeHyI0 OapXaTHYIo
00JI0KKY U 1ocTar0 TOHOHHU.

123




hand I touch its back,
its belly.

Hexno, oueHb HEXKHO,
TBUIBHOW CTOPOHOM JIAJIOHU 5
KacaroCh €€ CIIMHKU, €€ JICKU.

Belly I go to my small music | 5 uay B cBOIO MaJICHbKYIO
room - more music cell | My3bIKaIbHYIO KOMHATY -
than music room - and | ckopee My3bIKAIBHYIO
open my violin case. I | kamepy, 4eM MY3BbIKaJIbHYIO
lift the olive-green KOMHATY - H OTKPBIBAIO
velvet covering and byTasip cBoeit ckpunku. S
take out the Tononi. MOJJHUMAIO OJIMBKOBO-
Gently, very gently, 3eJIeHYI0 OapXaTHYIO
with the back of my 00710KKy U 10cTat0 TOHOHHU.
hand I touch its back, HexxHO, 0O4eHb HEXKHO,
its belly. TBUIBHON CTOPOHOM JIaJIOHHU 5

Kacaroch €€ CIIMHKH, €€ JICKH.

Bow We do a bit of fine Mpb1 HEMHOTO
tuning, and are ready to | moacTpanBaemMcsi U TOTOBBI
begin. Piers raises his Hauatb. [lupc nogHnMaer
bow to play the first CBOM CMBIYOK, YTOOBI
note. CBITpaTh NEPBYIO HOTY.

Bow We play almost without | Mel urpaem noutu 0e3
vibrato, keeping the BUOpATO, Jiep’ka CMBIYOK Ha
bow on the string, CTpyHE, Oepsi OTKpbIThIE
taking open strings CTPYHBI TaM, TJ€ OHH
wherever they fall JIOKATCSl €CTECTBEHHO, TaKe
naturally, even if it €CJIM ATO O3HAYaEeT, YTO HAIIH
means that our phrases | ¢gpa3sl He TOYHO TOBTOPSIOT
do not exactly replicate | apyr npyra.
one another’s.

Bow We play with such Mp1 urpaem ¢ Takou
intensity, such calm, as | FHTEHCUBHOCTBIO H
I never imagined we CITIOKOMCTBUEM, KaKHX 5 U
could either feel or MPEICTaBUTh ce0e HE MOT,
create. The fugue flows | 4To MBI CMOKE€M HAITOJIHUTH
on, and our travelling WJIY CO31aTh YTO-TO HOBOE.
bows follow its course, | @yra npomomkaeTcs, U HaIlIK
guided and guiding. MaJIBYUKH-ITYTEeIIeCTBEHHUKH

CJIC/IYIOT 32 HEH 110 1siTaMm,
HAaIpaBJisis ee.

Chin-rest Play scales on it, things | Wrpaiitre raMMbl Ha Hel,
that may bring you BEIIU, KOTOPHIE MOTYT
calm. Remove the chin- | npuHecTn BaM criokoicTBHE.
rest, feel its wood CHumuTe o100 poIHIK,
again. CHOBa MIOYYBCTBYHTE €€

JIepeBO.

Mute I practise in my hotel S penetupyro B cBOEM

room, using my mute. | TOCTHHUYHOM HOMEpE,
UCTIONB3YS CYpJIUHY.
Strings I was playing long S urpain JuIMHHBIE

slow chords on the
open strings. When |

MeJUIeHHbIE aKKOP/Ibl Ha
OTKpPBITHIX cTpyHax. Korna
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tired of one fifth I
moved to another.

MHE HaJioezana oJjHa KBUHTA,
sl IEPEXOJIAII K IPYTOH.

Strings My hands travel the Mou pyKHu CKOJIB3AT 110
strings of the C minor | cTpyHamM 10 MUHOPHOTO
trio while my ears sing | Tpuo, a MO YIIIX MOOT TIOA
to the quintet. KBUHTET.

The neck Kurt looks panic- Kypr Boimisiaut B nanuke. OH

stricken. He rests his
head against the neck
of his cello.

NPUCIIOHSET TOJIOBY K rpudy
CBOEH BHOJIOHYEIH.

Violin case

«Is our luggage safe
back there? » I ask. My
violin case is resting
under our bench; its
strap entwined around
my leg.

«Hamr 6araxx B 6e30macHOCTH
TaM?» - cpamuBato 1. Mol
GyTIasIp 11 CKPUTIKH JIEKUT
10J1, HaIllel cCkaMeWKOM; eTo
peMeHb OOBUJICS BOKPYT
MOEH HOTH.

JIOKyMeHTBI 1
aKceccyapsl s
VCIIOJTHEHUS

Manuscript I’ve been playing the S urpai nepByto nbecy u3
first piece of the «Art «HcxkycctBa ¢pyruy». C
of Fugue». With a ansToM. M3 TBOEH pykomucH.
viola. From your
manuscript.

Music-desk «Do it» says Billy, «Cnemaii 5T0» - TOBOPUT
taking it quickly off the | buinu, GpicTpo cHuMas ero
wall and placing it on CO CTCHBI U CTaBsI HA MIOTHUTP
the music-desk of the dboprenuaHo.
piano.

Music-rack We enter the little Mpb1 BXOMM B MAJICHBKYIO
soundproof music 3BYKOM30JIMPOBAHHYIO
room. I adjust the lamp | my3bIKasIbHYIO KOMHAaTY. S
so that the light falls on | HacTpauBaro nammy Tax,
the music-rack of the qTOOBI CBET Iaaal Ha
piano. MIOMUTP OPTEIUAHO.

Piece I’ve been playing the Sl urpan nepByto nbecy u3
first piece of the «Art «HcxkycctBa dpyruy». C
of Fugue». With a ansToM. M3 TBOCH pyKOmHCH.
viola. From your
manuscript.

Score I glance down at the S 6pocaro B3I HA
score. I see lots of rests | maprutypy. S BrKy MHOTO
in the piano part, and nay3 B naptuu GopTenuaHo u
am worried about 0eCIOKOIOCh O BCTYIUICHUSIX
Julia’s re-entries. Jbxynun.

Score In my mind’s eye [ see | B cBoeM mbIcIeHHOM B30pE 5

the little-used clefs of
the original score, and
the sinking and rising,
swift and slow, parallel
and contrary, of all our
several voices - and in
my mind’s ear I hear
what has sounded and

BHXKY MaJIOHUCIIOJNIb3YEMBIE
KJIFOYM OpUTMHAIIbHON
HapTUTYPHI, U MOTPYKEHHE U
B3JIET, OBICTpBIC U
MeJUIeHHBIe, TapaJljieNIbHbIE U
IIPOTUBOTIOJIOKHbIE
JIBMDKEHUS BCEX HAIIUX
rOJIOCOB - U B CBOEM
MBICJIEHHOM CIIYX€ I CJIBIILY
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is sounding and is yet
to sound.

TO, YTO 3By4aJIO, ¥ 3BYYHT, U
elle 3a3ByUHT.

Score Our job was to realise a | Hamra 3a1ada cocTosiiia B ToM,
reproduction of the 4T0OBI peannu30BaTh
score. Anything else - | BocnpousBencHue
an imaginative idea, a | maptuTypsl. Bce ocraibHOe -
fluctuation in pace, a TBOpYECKas ujaes, Kojebanue
whim, anything that TEMIIa, IPUXOTh, BCE, UTO
smudged the template | cma3biBasIO MA0IOH, OBLIO
was an abomination. MEP30CThIO.

Ob6uue Adjustment «Well, » says Mrs «Hy,» - roBopuT Muccuc
TEPMUHBI, Formby, laughing, «I ®opmbu, cmesch, - «51
CBSI3aHHBIE C did eat a little. How is | HemHoro noena. Kak Hara
MY3bIKOM — 12 our violin? » «It’s ckpurika?» «Bce nmpekpacHo.
doing wonderfully S oTHec ee Ha HEOOJIBILYIO
well. I took it for a few | perynmupoBky B Hadaje 3TOro
adjustments earlier this | roga. OHa HeMHOTO Try/ena,
year. It was buzzing a | HO ceifuac ToeT, KaK
bit, but it’s singing like | »aBopoHOK»
a lark now»

Concert «Are you travelling a «TB1 MHOTO
lot? » «About the usual | myremecTByemns?»
amount. We’ve got a «IIpumepHO Kak 0OBIYHO. Y
concert in Vienna next | Hac KOHIEPT B Bene B mae
May. It’s the sort of cienyromiero roga. Tede Ob
thing you’d enjoy. 9TO MOHPABUIIOCK. TOJBKO
Nothing but Schubert. | Hlybept.»

»

Consumption Some of my aunt’s HemHoOTro poX1ecTBEHCKOTO
Christmas pudding. nyauHra Moei retu. Henenn
Weeks in preparation, Ha MIPUTOTOBIICHUE, CEKYH/IbI
seconds in Ha noemanue. Kak u my3bika.
consumption. Rather
like music.

Figures The headlong besynepxHoe cuactbe
happiness of the aJIerpo; MPEeKpacHoe
allegro; the lovely aJaxuo, T1e MOU MajJIeHbKHE
adagio where my small | maccaxku coBHO
figures are like a KOHTPAMyHKT K [eCHE
counter-lyric to Piers’s | Ilupca...
song...

Melodicity «Well, it sort of lacks «Hy, emy kak Obl He XBaTaeT
tunes, » I say. «Not MEJIOIUH,» - TOBOPIO 4. «He
melody exactly, but COBCEM MEJIOJIUH, HO
melodicity. Do I mean | menogumunoctu. Mmero nu s
that? What’s the right | 3To B Buny? Kakoe
word? » IIPABHJIBHOE CJIOBO?»
«Melodiousness,» says | «MenoaIu4HOCTb,» - TOBOPUT
Helen. XeneH.

Melodiousness | «Well, it sort of lacks «Hy, emy kak Obl He XBaTaeT

tunes, » I say. «Not
melody exactly, but

MEJIOAUH,» - ToBOpIO 5. «He
COBCEM MEIJIOJUH, HO
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melodicity. Do I mean
that? What’s the right
word? »
«Melodiousness,» says
Helen.

MeJIoguYHOCTH. IMero nu s
510 B BUy? Kakoe
IIPaBUWIIBHOE CJIOBO?»
«MenoIM4YHOCTb,» - TOBOPUT
XereH.

Melody «Well, it sort of lacks «Hy, emy kak ObI HEe XBaTaeT
tunes, » I say. «Not MeJIOUI,» - ToBOpIO A. «He
melody exactly, but COBCEM MEJIOINH, HO
melodicity. Do I mean | menoguanoctu. MMero mu s
that? What’s the right | aTo B Bumy? Kakoe
word? » IIPaBUJIBHOE CIIOBO?»
«Melodiousness, » says | «MelOAUYHOCTB,» - TOBOPUT
Helen. XeneH.

Opus «So I have a solution. «Htak, y MeHs ecTb
Change the Haydn A pemenue. 3ameHum [ aiiHa
major. Do a later 151 Mmaxxop. BozpMeM Goree
Haydn, one that was no3aHero I afinna,
written after the HaMKMCaHHOTO Tocie
Mozart» «No» I say. Mouapra.» «Het» - roBopro
«Which one? » asks 1. «Kakoro umeHHO?» -
Helen. «Just out of crpammBaeT XeneH. «[Ipocto
curiosity» «The one in | u3 mobomnbITcTBa. » «TOT, UTO
opus 50 that’s in F omyc 50 B da aue3 MUHODE,»
sharp minor» says - ToBOpUT busm.

Billy.

Pace Our job was to realise a | Hama 3ama4a cocrosiia B TOM,
reproduction of the yTOOBI peaIn30BaTh
score. Anything else - | BocnipousBeneHue
an imaginative idea, a | maptutypsl. Bce ocranpHoe -
fluctuation in pace, a TBOpUYECKas ujes, KojacOanue
whim, anything that TEMIIa, IPUXOTh, BCE, UTO
smudged the template | cMa3biBasio m1a6I0H, OBLIO
was an abomination. MEpP30CThIO.

IlepeBoa: Hama

Preparation: Some of my aunt’s HemHoro po1ecTBEHCKOTro
Christmas pudding. nynuHra moei tetu. Hemenu
Weeks in preparation, Ha TPUTOTOBIICHHUE, CEKYH/IbI
seconds in Ha noenanue. Kak u My3sbika.
consumption. Rather
like music.

Rehearsal I’d better go, we’ve got | MHe nmyuiiie nmoiTH, y Hac
a rehearsal this CErOJHS PETeTULINS, a 5
afternoon, and I TOJIKOM HE CMOTPEI MY3BIKY.
haven’t looked at the 51 ckopo MO3BOHIO.
music properly. I’1l call
you soon.

Repertoire: I’m not sure ... [ think | 5 He yBepen ... ymaro, eit
she likes the solo 0oJbIIIe HPABUTCS COJBHBIN
repertoire more. perniepryap.

I'maromnsr, To bow So I play, and I am Wrak, s urpato, u MeHs
o003Havaroe praised by my fellows, | xBansT Mou ToBapuIlH, U 5

and I bow, I bow, for

UTPAI0 CMBIYKOM, UT'Pato, 0O
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UCTIOJTHEHUE only sorrow moves me | TOJIBKO CKOPOb YHCTO
MY3bIKU cleanly through these MIPOBOJIUT MEHS Yepe3 ATH
lines. CTPOKH.

To pick up the | What is amazing to me | YTo MeHs mopakaert, TaK 3TO

rhythm is the way she picks up | To, KaK OHa ITO/IXBaTHIBAET
the rhythm from Petra, | putm ot Ilerpsl, KoTopas
who by no means OTHIOIIb HE 00eCIIeunBacT
provides a strict CTPOTrOT0 MEXaHUYECKOTO
mechanical beat. oura.

To take note: I take my first two 51 Gepy cBOM IIEpBEIE BE
notes on open strings, HOTHI HA OTKPBITBEIX CTPYHAX,
almost as if they were a | moutu kak eciau Obl HTO OBbLIT
transition from tuning | mepexoj OT HACTPOUKH K
into music. MY3BbIKE.

I'maromsl, To tune «I can’t tune it down a | «5l He MOy HACTPOUTH €TO Ha

o0o03Havaronme fourth, Billy. Don’t be | kBapty Huke, bumu. He

nporecc idiotic. If you insist on | 6yab unuorom. Eciu Thl

MHOATOTOBKU K the same key, we’ll HacTauBaellb Ha TOU Ke

WCIIOJIHEHUIO simply have to TOHAJILHOCTH, HaM IIPOCTO
transpose those bits up | mpugeTcs TpaHCIIOHUPOBATH
an octave, » says 9TH YacTH Ha OKTaBY BHIIIIE, )
Helen. - TOBOPUT XEJICH.

To tune up Could you turn that He Mormu 651 BBI 3TO
off? ’m trying to tune | BBIKIFOUNTH? S MBITAIOCH
up. HACTPOUTHCS.
[IpunararenbHbIe

Xapakrepuctuku | Abstract When we enter our Korma mbl BXoauM B Hamry
WHCTPYMEHTOB U rehearsal room, we find | peneTHIIMOHHYIO KOMHATY,
WX 3BYYaHHUSI that it contains an MBI OOHapYyKHUBaeM, 4TO B
astonishing red grand Hel
piano decorated with HaXOJUTCS TTOPA3UTEIIbHBIN
abstract patterns in KpacHBIN POsIIb,
gold leaf. YKpalIeHHbIH a0CTPaKTHBIMU
y30paMH U3 CyCaIbHOTO
30JI0TA.

Amazing It makes an amazing OHa u3zaeT noTpscaromui
sound, lazy and growly | 3ByK, IEHUBBII U pbIYAILIUH,
and very rich and OY€Hb HACHIIICHHBIN U
weird, and suddenly all | crpanusiii, u BOpyT Bce
four of us are laughing | yeTBepo Mbl cmeemcs OT
with delight - yes, BOCTOpra - Jia, OT BOCTOPTa,
delight, for the world MIOTOMY YTO BHEIIHUN MU
outside has thinned out | mepecran cymecTBoBarhb -
of existence - even as Jla’Ke KOT/a Mbl ITPOJIOIKAEM
we continue to play.

Astonishing When we enter our Korga mbl BX0oauM B Halry

rehearsal room, we find
that it contains an
astonishing red grand
piano decorated with

abstract patterns in
gold leaf.

PENETULIHOHHYIO KOMHATY,
MBI OOHApPYKHBAEM, UTO B
Hel

HAaXOAUTCS NOPA3UTEIIbHBIN
KpPAaCHBIN POsiiIb,
YKpaIIeHHbIH a0CTPaKTHBIMU
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y30paMu U3 CyCallbHOTO
30J10Ta.

Funereal Luckily we find a K cuactbio, MbI
large, empty, grey- HaXOAUM OOJIBIIYIO, ITYCTYIO,
carpeted practice room | ¢ CEpbIM KOBPOBBIM
with an ordinary HNOKPBITUEM PENETUIIMOHHYIO
funereal piano. KOMHATy ¢ OOBIYHBIM
OXOPOHHBIM (POPTENHAHO.
Grand When we enter our Korna Mbl BXoaMM B Halry
rehearsal room, we find | perneTHIMOHHYIO KOMHATY,
that it contains an MBI OOHApPY)KHBAEM, UTO B
astonishing red grand Hel
piano decorated with HAXOJUTCS IOPA3UTENbHbIN
abstract patterns in KpPacCHBIN POsIIb,
gold leaf. YKpalIeHHbIH a0CTPaKTHBIMU
y30paMH U3 CyCalIbHOTO
30J10Ta.
Growly It makes an amazing Omna u3gaer norpscaromit
sound, lazy and growly | 3ByK, IEHUBBII U pbIYAILLIUH,
and very rich and OYCHb HACHIIIICHHBINA U
weird, and suddenly all | crpannsiii, u BIpyr Bce
four of us are laughing | yeTBepo MbI cmeemcs OT
with delight - yes, BOCTOpra - 1a, OT BOCTOPTa,
delight, for the world MMOTOMY YTO BHEITHUI MHP
outside has thinned out | mepecran cymiecTBoBarh -
of existence - even as JaKe KOTJIa MBI TIPOI0JDKAaeM
we continue to play.
Lazy It makes an amazing OHa u3naet noTpscarmui
sound, lazy and growly | 3ByK, T€HUBBIN U PHIYAIIIHA,
and very rich and O4YeHb HACHIIICHHBIN U
weird, and suddenly all | crpannbIii, 1 BAPYT BCe
four of us are laughing | yeTBepo MBI cMeeMcst OT
with delight - yes, BOCTOpra - Jia, OT BOCTOPTa,
delight, for the world MIOTOMY YTO BHEITHUI MHP
outside has thinned out | mepecran cymniecTBoBarh -
of existence - even as JIKe KOT/Ia MbI TIPOJIOJDKAEM
we continue to play.
Low What is amazing to me | Uto MeHs mopakaert, TaK 3TO

is the way she picks up
the rhythm from Petra,
who by no means
provides a strict
mechanical beat.
Especially in the last
movement, where the
triplets of the double-
bass create a rolling,
low, almost non-
specific growl, the
piano doesn’t lose its
pulse, but sails exactly
and easily above it all.

TO, KaK OHA IOIXBAaThIBAET
put™ ot [leTpsl, KoTOpas
OTHIOIb HE

o0ecreynBaeT CTpOroro
MEXaHHYeCKOro OuTa.
OC00OEHHO B MMOCTEIHEH
YacTH, TA€ TPUOIH
KOHTpabaca

CO3JIaI0T KaTAIIUMCS, HU3KUA,
MOYTH HEONPECTIEHHBIN PBIK,
dboprenuaHo He TepseT
CBOETO MyJIbCa, HO TUIBIBET
TOYHO M JIETKO HaJl BCEM
ITHUM.
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Non-specific

What is amazing to me
is the way she picks up
the rhythm from Petra,
who by no means
provides a strict
mechanical beat.
Especially in the last
movement, where the
triplets of the double-
bass create a rolling,
low, almost non-
specific growl, the
piano doesn’t lose its
pulse, but sails exactly
and easily above it all.

Yto MEHs opaxaet, TaK 3TO
TO, KaK OHa IOXBaTbIBACT
put™ ot Ilerpsl, koTopas
OTHIOb HE

o0ecreunBaeT CTpoOroro
MEXaHHYECKOTO OuTa.
Oco0eHHO B nocieaHen
4acTH, IJI€ TPUOJIU
KoHTpabaca

CO3JIaf0T KaTSAIIUMCS, HU3KHIA,
MOYTH HEONPEEIEHHBIN PBIK,
dboprenna”o He TepsieT
CBOETO MyJIbCa, HO IUIBIBET
TOYHO U JIETKO HaJl BCEM
ATHUM.

Red When we enter our Korma mbl BXouM B Hamry
rehearsal room, we find | peneTuIMOHHYIO KOMHATY,
that it contains an MbI 00OHapyXKUBaeM, UTO B
astonishing red grand Hel
piano decorated with HAXOJUTCS TIOPA3UTEIIbHBIN
abstract patterns in KpacHBIN POsiIb,
gold leaf. YKpaleHHbIH a0CTPaKTHBIMU

y30paMH U3 CyCaIbHOTO
30JI0TA.

Rich It makes an amazing OHa u3naet noTpscarIui
sound, lazy and growly | 3ByK, JI€HUBBIN U PHIYAIIIHA,
and very rich and O4YeHb HACHIIICHHBII 1
weird, and suddenly all | crpannbIii, 1 BAPYT BCe
four of us are laughing | yeTBepo MbI cMeeMcs OT
with delight - yes, BOCTOpra - /ia, OT BOCTOPTa,
delight, for the world MMOTOMY YTO BHEITHUI MHP
outside has thinned out | mepecran cymiecTBoBarh -
of existence - even as JIKe KOT/Ia MBI TIPOJIOJDKAEM
we continue to play.

Rolling What is amazing to me | Uto MeHS mopa)xaer, Tak 3TO
is the way she picks up | To, kak OHa MOAXBAaTHIBACT
the rhythm from Petra, | putm ot Iletpsi, koTopas
who by no means OTHIOAb HE
provides a strict obecreunBaeT CTpOroro
mechanical beat. MEXaHUYEeCKOTro OuTa.
Especially in the last Oco0eHHO B mociaeaueit
movement, where the | yactu, rae Tpuonu
triplets of the double- KOHTpabaca
bass create a rolling, CO37aI0T KaTAIMIUNACS, HU3KUH,
low, almost non- MOYTH HEONPEACTEHHBIN PBIK,
specific growl, the doprenuaHo He TepseT
piano doesn’t lose its CBOETO IyJIbCa, HO IJIBIBET
pulse, but sails exactly | Touno u jerko Haj Bcem
and easily above it all. | sTum.

Onenka Clear It is a beauty beyond OT0 KpacoTa 3a npeaeaamu
MY3BIKaJIbHOTO imagining - clear, BOOOpakeHUS - siCHas,

lovely, inexorable,

MMpCeKpacHad, HCyMOJIMMasl,
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MMPOU3BCACHUA U
HUCITOJTHUTCIIA

phrase across phrase,
phrase echoing phrase,
the incomplete, the
unending “Art of
Fugue”.

dpaza 3a ppazoii, dppasa,
OT3bIBaIOIIAsACS Ppazoii,

HE3aBEPILEHHOE,
OeckoHeuHoe «VckyccTBO

byruy.

Equal It is a beauty beyond D10 KpacoTa 3a nmpeaeaaMmu
imagining - clear, BOOOpaKEHUS - SCHas,
lovely, inexorable, npeKpacHasi, HEyMOoJIuMas,
phrase across phrase, dpaza 3a ppazoii, ¢ppasa,
phrase echoing phrase, | oT3pIBaromiascs Gppasonu,
the incomplete, the HE3aBEPIICHHOE,
unending «Art of 6eckoneuHoe NellckyccTBo
Fuguey. It is an equal ¢byruNe. 10 paBHas My3bIKa.
music.

Exhausting «This 1s just so «3T10
exhausting to play, » TaK YTOMUTEJIBHO UTPaTh,»
says Helen. «To get roBopuT XeseH. «4To0bl
these notes to work you | 3acTaBUTh 3T HOTHI
have to dig each one paboTarb, HY)KHO
out. It’s not like the BBIKaIbIBaTh KaXIy10. JTO HE
violin. » KaK Ha CKPHIIKE.»

Flash «Very flash, » I said. «OueHp OpOCKO,» - CKa3al 5.
«The Donizetti of the «JIOHUIIETTH ITHYBETO
bird world. » MHPA.»

Headlong The headlong besynepxHoe cuactbe
happiness of the aJuIeTpo; MPEKPaCHOE aTaKHO
allegro; the lovely , TJIe MOU MaJICHbKHE
adagio where my small | maccaxxu cioBHO
figures are like a KOHTPAITYHKT K TIECHE
counter-lyric to Piers’s | IIupca...
song...

Inexorable It is a beauty beyond DTO KpacoTa 3a mpeneaamMmu
imagining - clear, BOOOpaXeHUS - sICHAs,
lovely, inexorable, npeKpacHasi, HeyMoJaumasi,
phrase across phrase, dpa3a 3a ¢pazoii, ppasa,
phrase echoing phrase, | oT3biBaromasics gppazoi,
the incomplete, the HE3aBEPIICHHOE,
unending “Art of Oeckoneunoe «VckyccTBo
Fugue”. byrum».

Lovely It is a beauty beyond OT0 KpacoTa 3a npeaeaamu
imagining - clear, BOOOpakeHUs - siCHasl,
lovely, inexorable, IIPEKpacHasi, HeyMoJauMasi,
phrase across phrase, dpaza 3a ¢ppasoit, Pppasa,
phrase echoing phrase, | or3biBaromascs ¢ppasoi,
the incomplete, the HE3aBEPLICHHOE,
unending “Art of 6eckoneuynoe «VckyccTBo
Fugue”. byrm».

Lovely The headlong besynepxHoe cuacTbe
happiness of the aJIeTpo; MPEKPACHOE aaKHO

allegro; the lovely

, ITA€ MO MAJICHBKHC
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adagio where my small
figures are like a

[IACCAXKU CIOBHO
KOHTPAIYHKT K [1ECHE

counter-lyric to Piers’s | Ilupca...
song...

Lovely Within a minute [ have | B Teuenne MunyTHI 5
forgotten all 3a0BIBaIO BCIO OOHTY, BCE
resentment, all rights npaBa M yIOBOJILCTBHS,
and pleasures due to npuyauTaronecs Mmae. OHu
me. They are irrelevant | He UMEIOT 3HAUCHUS B
within this lovely, ATOM MPEKPACHO,
vigorous music. DHEPTUYHON MY3BIKE.

Marvellous «Oh, what a pity, » said | «O, kak »*aJjb,» - cKazana
Helen. «And how’s XeneH. «A kak Mapus?
Maria? Marvellous 3ameuarenabHas
cellist! I thought the BUOJIOHUEHCTKA! S nymana,
three of you played BbI TPOE UTpaeTe y)KacHO
awfully well together. | xopomro Bmecte. Bbl co3ganbl
You belonged JPYT ISl APYTay
together»

Natural: Piers is, was, has [Tupc ecth, OBLT U Bceraa
always been a natural | 6bUT IPUPOXKIEHHBIM MY3bIKa
musician: he is very HTOM: OH OY€Hb
focused, very COCpPEIOTOYEH, OUYEHb
disciplined, but not JTUCITUTITMHAPOBAH, HO HE
rigid in his 3aKOCTEHEJ B CBOEM
musicianship. MacTEpCTBE.

Vigorous Within a minute [ have | B Teuenue MuHyTHI 5
forgotten all 3a0bIBal0 BCIO OOUTY, BCE
resentment, all rights 1paBa U yIOBOJIbCTBUSA,
and pleasures due to npuarTaronmecs Mae. OHu
me. They are irrelevant | He UMeIOT 3HAYCHUS B
within this lovely, ATOM MPEKPACHOM,
vigorous music. SHEPTUYHON MY3BIKE.

Onucanne Chamber «You spend too much | «TbI TpaTuilb CIUIIKOM
MY3BIKQTBHON of your time on MHOTO BPEMEHH Ha
(hopMBI U CTHIISI chamber music, » he KaMEpHYIO MY3BIKY,» TOBOPUT
says. OH.
I'maronsl
Imaromsl, To play I will play nothing of | 5l e 6yny urparb HU4ero u3
0003Havaronme what we have played in | Toro, 4To Mbl Urpanu B
UCIIOJTHCHUE our quartet, nothing HAaIlleM KBapTeTe, HUYETo, YTO
MY3bIKH that reminds me of my | HamomHHaeT MHE O MOeM
recent musicmaking HElaBHEM MY3ULMPOBAHUH C
with any human being. | kakum-11u60 yenoBekom. S
I will play his songs. Oy/ly UrpaTh €ro MeCHH.

To raise Piers raises his bow to | ITupc nogaumaer cBoii

play the first note. CMBIYOK, YTOOBI CHITPATh
HEPBYIO HOTY.

To run through | We run through the MBI nporoHseM npecy nouTu
piece almost without 0e3 mepephiBa.
interruption.
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To stumble

At first this is limited
to the sound of it, and
this is bothersome
enough: Piers stumbles
at an arpeggio in
staccato triplets, and
Helen stumbles at
exactly the same point
in exactly the same
way, as if some goblin
had jumped out of him
and into her.

CHauaza 3To OrpaHUYUBaETCs
3BYKOM, U 3TOT0 JIOCTaTOYHO,
yTOOBI HajoecTh: [lupc
CIIOTBIKAETCs Ha apleHKHUO B
CTaKKaToO TPUOJIAX, U XEIIeH
CIOTBHIKAETCS] B TOYHOCTH B
TOM € MECTE TOYHO TaK XKe,
Kak OyATO KakoW-TO roOIHH
BBIIIPBITHY/ U3 HETO U B HEe.

I'maromsl, To look over I look over the music S npocmarpuBaio My3bIKy
0003Ha4aroIme for our next rehearsal, JUTSL HAIIIeH CIIeMyIOIIe
mnpoiecc but cannot concentrate | peneTuiriu, HO HE MOTY Ha
MTOATOTOBKH K on it. HEH COCPEIOTOYNTHCS.
HCIIOJTHEHUIO To dig note out | «To get these notes to «YTOOBI 3aCTaBUTH ATH HOTHI
work you have to dig paboTark, HYXKHO
each one out. It’s not BBIKaNbIBaTh KaX1y10. DTO HE
like the violin. » KaK Ha CKpPUIIKE.)

To get note «To get these notes to «YTOOBI 3aCTaBUTH 3TH HOTHI
work you have to dig paboTark, HYXKHO
each one out. It’s not BBIKaNbIBaTh KaX1y10. DTO HE
like the violin. » KaK Ha CKPHIIKE.)

To practice We have spent the last | MbI mpoBenu mocneaHuit
month practising MecsIl], ”THTCHCHUBHO
intensively for this peneTupys 3TOT BeUep.
night.

To take out I take out my violin, S mocraro CBOIO CKPHIIKY,
tighten the bow quickly | ObICTpO HaTATHBAIO CMBIYOK
and, without bothering | u, He ynocyxuBasich
to tune up properly, MPaBUJIBHO HACTPOUTHCA,
give her the beat, nod | maro eif puT™M, HECKOJILKO pa3
my head a couple of KHBAIO TOJIOBOM U UTPAIO
times and play the first | mepByro ¢pa3sy.
phrase.

Imaromsl, To listen to: When [ listened to Korna s ciymian My3bIKy, 3TO
o0o3Hayaroue music, it was often to yacto ObL1 bax.
BOCIIPUATHE Bach.
MY3BIKU
I'maronsr, To buzz «Well, » says Mrs «Hy,» - roBoput muccuc
o0o03HavaromIme Formby, laughing, «I DopmbH, cmesich, - «51
Ka4eCTBO did eat a little. How is | nemHoro noena. Kak narra
3BY4aHUS our violin? » «It’s ckpunka?» «Bce npekpacHo.
doing wonderfully 51 oTHEC ee Ha HEOOIBILYIO
well. I took it for a few | perynmupoBKy B Hauaye 3TOTO
adjustments earlier this | rona. OHa HeMHoOrO rynena,
year. It was buzzing a | HO ceffuac MoeT, Kak
bit, but it’s singing like | »aBOpOHOK»
a lark now»
To leap Where a piano note is | Tam, rae HoTa poprenrano

too low for the violin,

CJIMIIKOM HHM3Kas IJIsd
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it leaps into a higher
octave.

CKPHIIKH, OHA TIEPECKAKNBAET
B 00J1e€ BBICOKYIO OKTaBY.

To sing

«Well, » says Mrs
Formby, laughing, «I
did eat a little. How is
our violin? » «It’s
doing wonderfully

«Hy,» - roBoput muccuc
®opM0Ou, cmesich, - «S
HeMHOTo0 noena. Kak Hama
ckpurika?» «Bce nmpekpacHo.
Sl otHec ee Ha HEOOJBIITYIO

well. I took it for a few | perynmupoBky B Hagase 3TOTO
adjustments earlier this | roma. Ona HeMHOTO Tynena,
year. It was buzzing a HO Ceilyac MoeT, Kak

bit, but it’s singing like | »xaBOpOHOK»

a lark now»

[Tpunoxenue 3

Texct 1. «Music from standing waves»

My new teacher, John Glass, was a retired concert violinist with an
Einstein cloud of white hair and a tweed blazer that smelled of carpet cleaner.
His endless list of performance achievements had made me bristle with
excitement when I’d first read the letter, but now, standing in the doorway of his
studio, they suddenly made me want to cry.

John led me inside. He smiled, and the deep lines on his forehead lightened.

“You must be Abigail.” He spoke with a faint English lilt. I glanced
around the room. The walls were lined with portraits in dusty gold frames.

“Well.” John took off his blazer. “I’d like to hear you play, Abigail. Do you
have something prepared?”

I nodded and flicked open my violin case. Pulled out the leather-bound copy of
the Elgar Sonata.

John sat down on the edge of the piano seat. Fingers shaking, I brought
my violin to my shoulder.

I struck the music stand with the bow and knocked the score to the floor. A
flicker of a smile crossed John's face. I pushed the stand out of the way and left
the score on the carpet.

While I played, John began to scribble on a sheet of paper. Listing my
faults, no doubt. I tried to force my attention back to the music. I let the last note

disappear, then chewed my lip and glanced at my teacher.
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“Alright.” He handed me the sheet of paper. “These are the titles of some
studies and pieces I’d like you to get started on.”

“Was that okay?” I managed.

“There are some things we need to work on. But that’s why you’re here, isn’t
1it?”

I nodded obediently and scooped my music off the floor...

...Later that afternoon, I followed Clara into the hall for rehearsal.

“I’ve never played in an orchestra before,” I said.

She flicked open the music. “Hey do you think you should, like, tell the
conductor this is your first time? Maybe he’ll let you start on something a bit
easier than first violin.”

I was secretly filled with pride, after being permitted to the very front of the
orchestra. I was sure I could handle first violin.

I had imagined playing in the orchestra hundreds of times since seeing the
concert in Brisbane, but nothing had prepared me for the rush I felt when the
music began, shrouding me in sound. The clarinet rose out of the low strings and
I wished I could close my eyes and listen. Clara entered with the violin solo and
I listened in awe. Her pitch was flawless, even up in the extreme register. She
had perfect vibrato; her tone like a diamond. I was sure I would never sound as
good.

The full orchestra entered with an emphatic chord and I felt a shudder of
excitement through me. I couldn’t hear myself over the resounding brass, but it

made my heart leap to know I was a part of the sound.

[Tpunoxenue 4

Texkcr 2. «An equal musicy

I look over the music for our next rehearsal, but cannot concentrate on it.
Instead, I put on a CD of Beethoven's piano trio in C minor, the one that Carl

questioned me about so many years ago.
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What wonderful things are his first self-numbered works, a trio of trios
that say to the world, yes, these I could bear to be known by. Of them, this is the
gem: the opus number 3. Carl, of course, disagreed with me; he thought it is the
weakest of the three.

It was Julia's favourite among all Beethoven's trios. She particularly loved
the minor variation in the second movement, though it was almost as if the cello
and violin were, in that calm melancholy, losing her own fame. Whenever she
would hear it or play it or even read it in the score, she would move her head
slowly from side to side.

Though I have often listened to it, [ haven't once played it these last ten years.
In the occasional special trios I participate in, whenever it is suggested as a
possibility, I persuade the others out of it, sometimes by telling them I do not
care for it. As for the recordings: none of them reminds me of how she played it,
though some of them do ease my heart.

But what has ever reminded me of the way she played? Sometimes a
phrase or two at a concert, sometimes a bit more, but never anything that lasts
very long. To say that there was a naturalness to her playing does not say very
much: after all, everyone plays according to their nature. Rightful surprise,
intensity — it is pointless to try to convey what she conveyed. I could as little
describe the beauty of her playing as explain what I felt when I first met her.
Sometimes in the last few years when I have turned on the radio I have heard
someone playing who I have felt convinced must be Julia. But some turn of
phrase unconvinces me.

Last year I heard a snatch of Bach, in a taxi of all places. I rarely take
cabs, cabs rarely play music, any music they do play is rarely classical. I had
almost arrived at the studio when the cab-driver suddenly decided to tune in to
Radio 3. It was the end of a prelude and the start of a fugue: strangely enough, in
C minor. This is Julia, I said to myself. This is Julia. Everything spoke of her.
We arrived; he turned off the radio; I paid him and ran. I was late for a session,

and anyway | knew that I must be wrong.
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Virginie calls me to cancel a lesson. When she fixed the date, she hadn't
looked at her diary. Now she realises that she is double-booked. A friend has just
arrived from Paris. The friend will not understand, but I will, and anyway she

made the other booking first, so would I mind very much?
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