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BBEJIEHUE

JluccepraninoOHHOE HCCIIEIOBAHUE paccMaTpuBaeT pacKphITHE
XYyJI0)KECTBEHHOW KapTuHBl Mupa Pas bpanbepu depe3 peanuzanuio B €ro
pacckaszax rpaMMaTHYECKUX CPEACTB BBIPA3UTEIHLHOCTH.

AKTyaJabHOCTh JTUCCEPTALMOHHOTO MCCIIEA0BAHUS ONPEALISAETCS TEM, YTO
B €r0 OCHOBE JICKUT HU3YYEHUE XYAO0KECTBEHHOW KapTUHBI MHUpa — OJAHOTO U3
[EHTPAJTbHBIX MOHATUN B KOTHUTUBHOW JNUHTBUCTHUKE. /[aHHas pabora BHOCUT
BKJIaJ, B PAa3BUTHE MOHATHUS «XYJIO0XKECTBEHHAasi KapTHUHA MHUpPa», «aBTOPCKas
KapTUHa MUpa». B wucclienoBaHWM Mbl ONUPAEMCS Ha Hay4YHbIE TPY/Ibl
cnenyromux yu€nbeix: JI. Baiicoepra, M. Xaiinerrepa, b.A. CepebpeHHnKOBa,
0. 1. Anipecsina, A.B. KpaBuenko, JI.B. Mumiep, C.M. boraTtoBoii u jap.

B nocnennue necsatuneTds B JIMHTBUCTUKE HMHTEHCHUBHO Pa3BUBAIOTCS
HOBBIC HaMpaBJIeHUS UccaeaoBanuid. JlanHas paboTa mpejiaraeT HOBbIE aCIIEKThI
U3YUYEHUs XYIOKECTBEHHOW KapTUHbI MHpa B CBSI3M C I'PAMMATUYECKUMU
CpPEACTBAMH BBIPA3UTEIBHOCTH. [0 HemaBHEro BpPEMEHM MM OTBOAUIACH
BTOPOCTENEHHAs pojib. Marepuai HUCCIeI0BAHUS SABISIETCS aKTyalbHbIM B CBA3U
C TeM, 4Yro B HEM TMPEACTAaBICHO KaK TIPAaMMaTUYECKHE CpEICTBa
BBIPA3UTEIBHOCTH MOT'YT, HApaBHE C JIEKCUYECKUMU CpPEICTBAMU, BBIIOJIHSITH
CTUIMCTHYECKYIO  (DYHKITHIO. OnuceiBass ~ cTUIUCTAYECKUH 3 dekT
rpaMMaTHYECKUX CPEACTB, MBI OOpamaeMcsi K Hay4YHbIM TpyJaM CIEIYIOIINX
ucciaenoBateneii: H. Xomckuit, JI.D. Ky3nenora, H.M. ®upcoga, E.W. Ilepexona,
H.H. PaeBckas, N.B. Apnoaba, A.H. MopoxoBckuii u Jp.

AKTyaTbHOCTH HCCIICIOBAHUS TAK)KE BhIpaXkaeTcsi B ToM, uto P. bpanbepu
SABJISIETCS TNPEACTAaBUTENIEM aMEpPUKAHCKOW JUTepaTypbl, 4YbE TBOPYECTBO
HaxoOJIUTCSl B LIEHTPE MOBBIIIEHHOTO HMHTEpPEcCa HE TOJIbKO YWTaTeNei, HO U
TuHrBUCTOB. OH mucan O HOBBIX TEXHOJOTHSX, MpPEACKa3biBasi TO, YTO CTaJO
peaNbHOCTHIO ceidac. B pabore momguépkuBaeTcsi TakKe M BaXKHOCTh W3yUYCHUS
auTEepaTypbl  CTpaH  HM3y4yaeMoro  s3bIKa, T.K. OHa  pa3BHUBAET

JIMHTBOCTPAHOBCAYCCKYIO KOMIICTCHTHOCTD Y o6yan01uch>I.
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OOBEeKTOM HCCIeA0BaHUA SIBISIETCS XYAO0KECTBEHHAs KapThHa Mupa Pas
bpanbepu. B  kauecTBe mpenMeTa  HMCCIEAOBaHUS  BBICTYNAeT  pPoOJb
rpaMMaTUYECKUX CPEJICTB BBIPA3UTEIBHOCTH B TMOCTPOCHUM XYA0KECTBEHHOMU
KapTuHbl Mupa Pas bpanbdepu.

Marepuanom ucClI€IOBaHUS TOCIYXKWIM 9 KOpPOTKMX paccka3oB P.
Bbpaabdepu o01umM 06bEMoM 86 cTp.

lens wuccnemoBaHust —  PACKPBITh  CTUIUCTUYECKUH  MOTEHIIMAI
rpaMMaTUYECKUX CPEJCTB BHIPA3UTEIBHOCTH B TMOCTPOCHHUM XYI0KECTBEHHOMU
KapTHUHBI MUpa.

[locTaBiieHHas LEIb peanu3yeTcs MMyTEM PELICHHS CIEAYIOINX 3a1a4:

1. Oxapaktepu3oBaTh T'pPaMMATUUYECKHE CPEJACTBA BBIPA3UTEIBHOCTU U
U3YYUTh UX (QYHKIIUH.

2. PaccMOTpeTh CTUIMCTUYECKUI MOTEHIIMAN CPEJCTB BHIPA3UTEIILHOCTH Ha
ypoBHE MOP(OJIOTUH U CUHTAKCHCA.

3. PaccmotpeTs noHsSTHE KapTHUHBI MUpPa U XYA0>KECTBEHHON KapTUHBI MUPA;

4. BBISIBUTH XyJ0KECTBEHHbIEC LICHHOCTHU U CTWIb P. bpanbepu.

5. OcCylecTBUTh HCCIEIOBAaHUE HA MPEIMET peau3aliyd I'PaMMaTUYECKHX
CPEACTB BBIPA3UTEILHOCTH B IIpom3BeneHUsAX P. bpaaoepu.

6. PaspaboTaTh KOMIUIEKC yHpa)XHEHUH HAa OCHOBE IOJYyYCHHBIX
PE3YNIbTATOB HUCCIEAOBAHUS /I MPUMEHEHHUS! UX B MPaKTUKE OOyuYeHUS
AHTIIMHACKOMY SI3BIKY B CTapIieil 0011eo0pa3oBaTebHOMN IIKOJIE.

B xoxe peanuzamuu mocTaBICHHOM €M OBLIM MCIIOJIB30BAHBI CIICTYIONTUE
METO/Ibl: OTUCATEIbHBINA METO/I, METOJI aHAJIN3a, METOJ CUHTE3a, CTATUCTUYECKUI
METOJ, ONMNO3ULIMOHHBIN METO/, WHTEpPIPETATUBHBIN METO/,
KOHTEKCTOJIOTUYECKUI aHaIN3, KOHIENTya IbHbII aHaIU3.

Teopernueckas 3HAUMMOCTb UCCJIE0OBaHUS COCTOUT B Pa3BUTUH 0COOOTO
pasnena cTUIMCTUKU. CTUIIMCTUYECKUE CPEJICTBA BBIPA3UTEIbHOCTH B OCHOBHOM
HCCIIENYIOT JIEKCMYECKMH W CHHTAKCMYECKMH TMOTeHuual. B  gaHHOM

HCCICAOBAHNMU MBI IIOKa3bIBACM OCO6YIO BaXXHOCTb I'paMMAaTH4YCCKOI'0O YPOBH:A



s3bIKa 71 CO3JaHus cTtuimctuueckoro 3ddexra. Mbl BbiaensieM HauOolee
BBIPA3UTEIIbHBIC TPAMMATHYECKUE CPEICTBA.

[IpakTryeckass 3HAYMMOCTh palbOThl 3aKIIOYAaeTCS B BO3MOXXHOCTHU
WCIIOb30BaHUsl €€ MaTepuajoB B TMPAKTUKE IMPErnojaBaHusl CHeIUaIbHbIX
JUCLUIUIMH Ha (aKyJIbTETe HHOCTPAHHBIX S3BIKOB B BBICIICH IIKOJIE, HAPUMED,
Ha 3aHITUSX 10 CTUJIMCTUKE WIM aHajdu3dy TeKkcTa. Takxke pe3ylabTarhl
UCCJIEJIOBAHMS BIIUCHIBAIOTCS B PAMKHU IIKOJIBHOM MIPOrpaMMBbl IIPU TPOXOKACHUU
Takoi Tembl Kak «Future and technologies». Pa3spaGoraHHbIi KOMILIEKC
YOPOKHEHUN TOMOXET IIKOJIBHOMY YYHUTENI0, T.K. JaHHbIE YIpaKHEHUs
CIOCOOCTBYIOT Pa3BUTHIO U (POPMUPOBAHUIO JIMHTBOKYJILTYPHONU KOMIIETCHITUH,
Pa3BUBAIOT IPAaMMATUYECKUE HABBIKM, a TAK)KE€ HABBIKA UTCHUSI ayTCHTUYHBIX
TEKCTOB.

Ha 3ammuTy BBIHOCSTCS CIEAYIOIINE TTOJIOKEHUS

1. 'paMmaTUyecKkue CpelCcTBa BBIPA3UTEIBHOCTH HUTPAIOT BaXXHYIO POJIb B

MOCTPOCHHUH XYI0KECTBEHHON KapTHUHBI MUPA aHTJIOA3BIYHBIX MHCATENCH.

2. Ha MopdonornueckoM ypoBHe Hanbosiee CTUIUCTUYECKH OKPAIIC€HHBIMU

SBJISTFOTCSI: KaTeropus apTHUKII, MHO>KECTBEHHOE YHCIIO

CYIIECTBUTEIbHBIX, -INQ (GopMbl T[aroia, WHOUHUTHB, MPUYACTHE

MPOIIEAIIETO BPEMEHH.

3. Ha cunTakcuueckoM ypoOBHE SIPKMM CTUJIUCTHYECKUM TMOTEHIIUAIOM

00Ja1ar0T KOPOTKUE TIPETIOKEHUS, TTOTMCUHICTOH B IBOWHOE CKa3yemoe.

4. XynoxectBeHHass kaptuHa wmupa P. bpagbepu xapakrepusyercs

UHTEHCHBHBIM HCIIOJIb30BaHUEM IrpaMMaTUYECKUX CpEACTB

BBIPA3UTEIHOCTH, KOTOPbIE YUACTBYIOT B IIEpeaye KIIFOUEBbIX KOHIIETITOB

aBTOpa: «KMUCTHULIU3MY, «1YBCTBO», «ATMHAMH3M).

Amnpobanus  paGotel.  OCHOBHBIE  pe3yJabTaThl  JUCCEPTAIMOHHOTO
WCCJIeIOBaHNUs OBUTM TIPEJCTAaBICHBI B COOpHHUKE «AKTYyaJdbHBIE MPOOIEMBI
JIMHTBUCTUKU: B3TJISA]T MOJIOABIX UccienaoBatenei» (Yensounck, 2020), a Takke B
cOOpHUKE HAy4YHBIX cTaTel, mocBiamEHHOM 100-nnetuto mamsaru A.A. [llaxmaToBa

«JIMYHOCTB B SI3BIKOBOM M KYJIBTYpHOM npocTpaHcTBe» (Bonrorpaz, 2020).
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[To Teme AmccepTalMOHHOTO HMCCIEAOBAHHS OMYyOJMKOBAHO JBE CTATHH
o0mum o0séMom 17 cTp.
Crpyktypa paboTel. JluccepTallMOHHOE UCCIIEJOBAHHE COCTOUT U3

BBEJICHUS, YETHIPEX TJIAB, 3aKIIOUEHUS U ONOIHOrpaduIecKoro Crucka.



I''TIABA 1. TPAMMATHUYECKUE CPEJCTBA BbIPABUTEJIBHOCTHU
1.1 XapakTepucTka rpaMMaTHYeCKUX CPeJACTB BbIPA3UTEIbHOCTH

SIBnenHus B si3bIKe Beera GQyHKIMOHAIBHO 00ycoBiIeHbl. BHe (hyHKIIMU S3bIK
HE CYILIECTBYET, MOCKOJIbKY OH BXOJMT B CUCTEMY OOLIECTBEHHBIX OTHOLLICHUHN U
ero (hyHKUHMH UMEIOT COLMAIbHBIN Xapakrep.

KoHnHOoTaTHBHBIE 3HAaueHUsT (POPMHUPYIOTCA B MPSAMON 3aBUCUMOCTH OT
GyHKUUH s13b1Ka. BO3HUKHOBEHHME ONPEIeTEHHBIX COLIMANBHBIX HYK/I TOPOKIAET
(YyHKIMOHAJIBHBIE CTUIIH.

B 1954 rony B xypHane «Bompocel s3biko3HaHus» B.B. Bunorpangos
orMmeuan: «CTUIMCTUKA OOIIEHApOAHOTO, HAIIMOHAIBHOT'O SI3bIKa OXBATHIBACT BCE
CTOPOHBI A3bIKA — €r0 3BYKOBOI CTPOM, IpaMMaTHKY, CJIIOBaphb U (Ppa3eosoruom.
Jlo HenaBHEro BpEMEHHM OCHOBHOE BHHMAHHE YJIEISUIOCH TJIaBHBIM 00pazoM
CTUJIMCTUYECKOMY aHaiu3y B cdepe jekcuku. OpHako, B IOCIEAHEE BpeMs
HAuMHaET 3asBJIATh O ce0e HOBasl BETBb JIMHIBOCTWIMCTUKH — IpaMMaTHYecKast
CTUJIMCTHKA.

OcHoBHas  3aja4a TIPaMMATHYECKOM  CTHIUCTUKA —  «H3y4YEHHE
CTUJIMCTUYECKUX BO3MOXKHOCTEHN (KaK IKCIPECCUBHBIX, TaK U (PYHKIIMOHAIbHBIX
BO BCEM MHOT0O00pa3uM TeX U APYrHX) CIUHHIl IPAMMATHUYECKOTO YPOBHA» [27,
c.24].

Henw3s otpunats ToT akt, uro Mmopdonorus obmagaet 0oyiee CKPOMHBIMH
CTUIMCTUYECKUMU BO3MOKHOCTSIMH, YEM JIEKCHUKA.

Crunuctryeckuil MoTeHIMaa MOPQOJIOTHN — 3TO HAUMEHEEe MCCIIeI0BaHHas
ob0nacte. B HacTosiiee BpeMs CYyIIECTBYET OTHOCHUTENIBHO HEOOJbIIOE
KOJIMYECTBO padOT, OCBSIIEHHBIX CTUIMCTHYECKUM OCOOCHHOCTSIM YacTel peyH,
KaTEropyuil poJia, Yuciia v JUIa.

Kak u3BecTHO, Kaxkas rpamMmmaruyeckas popma UMeeT HECKOJIbKO 3HAUCHUH,
U3 KOTOPBIX OJHO MOXHO paccMaTpuBaTh Kak TIJaBHOE, a Jpyrue — Kak

NEPEHOCHBIC.



Crunuctudeckuid 3pGeKT COCTOUT U3 OMIMO3UIMUA MEXAY HOPMOU SI3bIKa U
OTKJIOHEHUEM OT 3TOW HOPMBI Ha KaXKJOM SI3BIKOBOM YypOBHE. DTO TO, 4TO P.
SIkoOcon HazbBaeT ¢ dekrom oOMaHyToro oxumanus» (aHri. «defeated
expectancy»). UccnenoBarens HO.M. CkpeOHEB OMUCHIBAECT 3TO KaK OMIO3UIINIO
MEXJly TPaJUIMOHHBIM M CUTYallUOHHBIM 3HaueHueMm, a M.B. ApHonbn — kak
HapylIeHUe HOPMBI s3blKa. Takoe pacxoKICHHE MEXKIy TpaJAUIMOHHO
0003HaYaIONMM ¥ CUTYaTUBHO OOO3HAYAIONIMM Ha ypoBHE MOpPGOI0ruu
Ha3bIBACTCSl «TpaHCHO3UIMEH» (TpamMmaTudeckord wmetadopoit). BeipakeHue
OMOIMKA, OIIEHKM M OKCIPECCHBHOCTh, a WHOIAAa W  (PYHKIMOHAIBHO-
CTUJIMCTUYECKHE KOHHOTAIIMHU OCYIIECTBIISIOTCS 32 CUET HAPYIIICHUS TPUBBIYHBIX
rpaMMaTHYECKHUX BAJICHTHOCTHBIX cBs3eit [3, ¢.156].

H. Xomckuil, aMEpUKaHCKHM MCCIENOBATEb W OCHOBATENb IIKOJbI
TCHEPATUBHOW JIMHTBUCTHKU, CHOPMYIUPOBAT TMPABUIO TpaMMaTHYCCKON
rpaganuu (aHri. «grammatical gradationy). On cKOHCTPYHPOBAI HIKAITY C JBYMSI
«TOJIIMU» — TpPaMMaTUYECKUE BEpPHBbIE CTPYKTYpPhl C OJHOM CTOpPOHBI, WU
rpaMMaTUYecKUe HEeBEpHbIE ¢ Apyroil. IlepBble, rpaMMaTHUYECKUE MPABUIIbHbBIC
CTPYKTYpBbI, OH Ha3BaJ I'PaMMaTUYECKH MapKUPOBAHHBIMHU CTPYKTypamu (aHIIL.
«grammatically marked structures»), a BrOopsle — HEMapKHPOBAHHBIMH
cTpykrypamu (anrir. «unmarked structures»).

CrnoBa 00y1ajal0T KaK JEKCUYECKUM, TaK U TPaMMATUYECKUM 3HAYCHUEM,
KOTOpPOE KOppeJIUpyeT C HKCTPAJIMHTBUCTUYECKOM PEaIbHOCTHIO.
['pamMmmatrueckoe 3HaueHue oOOJaaeT JCHOTATUBHBIM M KOHHOTATUBHBIM
3HaueHusIMU.  HMccnenoBaTenu — pa3iauyaloT  TpU  TUNA  J€HOTATUBHBIX
rpaMMaTHYECKUX 3HAYCHUN:

l Tunm oTpaxaeT OTHOLIEHUS OOBEKTOB BO BHEIIHEH cpejie: OMMO3ULIUS
KaTeropui €IMHUYHOCTU U MHOYKECTBEHHOCTH.

2 TUN O3HA4YaeT OTHOIIEHUE FOBOPSIIETO K MEPBOMY THUIY AEHOTAUU. ITOT
THUII ICHOTATUBHOI'O 3HAYEHUS BBIPAKAETCS KATETOPUSIMHU MOAAIBHOCTH, 3aJI0Ta,

ONpe/IeIEHHOCTH / HEONIPEEIEHHOCTH.



3 THUII ACHOTATUBHOTO 3HAUYCHUA HUMECT OTHOIIICHUEC K
3KCTpaJ'H/IHFBI/ICTI/ILICCKOI71 cpeac. 9T10 HHTPAJIMHIBUCTUYCCKAA ACHOTALUAA,
KOTOpasd BbIPpAXacT OTHOIOCHUA MCKIY COOCTBEHHO JHMHI'BUCTUYECKUMU
eaunuiamu. Hampumep, oOpaszoBanue mnpoieamneil (Gopmbel MpaBUIbHBIX U
HCTIpaBUJIBHLIX I'JIaroJIOB.

I'pammarnueckass ¢opma MOXeT Takke oOjagaTh JOMOIHUTEIbHOU
BKCHpeCCI/IBHOﬁ HH(l)OpMaHHefI, BBI3BIBATh aCCOLMalilM, DMOIIMH U BIICYUATIICHUA.
KonHoTanuu, BBI3BaHHBIE TpaMMaTHUUecKodl (OpMON — 3TO oOmpeaesstonue
Cy6’beKTHBIe KOMITOHCHTBI, TAKUC KaK 3KCIIPECCUBHLIC CPCACTBA, SMOITMOHAJIbHAA
OKpacCka. HoBoe koHHOTAaTUBHOE 3HAUCHUE FpaMMaTquCKOﬁ q)OpMBI TTIOABJISACTCA
TOTJIa, KOTJ1a MbI Ha0Jt0/1aeM OMpeIeJICHHOE MPOTUBOPEYHE MEX Ty (POPMOI MiIn
3HAYCHUECM WU JICBI/IaIII/Ieﬁ OT DTOH HOPMBI B yl'IOTpe6JIeHI/II/I HCKOTOPBIX
rpammatuueckux Gopm. TlomyudeHHbldt  cTunucTHueckuit  3ddekr yacTto
HA3bIBAIOT IPaMMaTUYECKON MeTadopoil.

I/ICCHG,IIOBaTGJII/I BBIACJIAIOT TpU TUIIA FpaMMaTHHGCKOﬁ TPAHCIIO3UITUU

1 tvon — TPAHCIIO3UIUA HCKOTOPBIX TI'PAMMATHYCCKUX (1)0pM B HOBLIC
CHUHTAKCHNYECKUEC I[I/ICTpI/I6y11PII/I, OCHOBAaHHBIE Ha 3(1)(1)6KT6 KOHTPACTHOCTHU.
XOopoluM MPUMEPOM HAHHOTO THUIA TPAHCIO3UIMA MOXHO Ha3BaTh TakK
Ha3bIBACMOC «HUCTOPHUICCKOC HACTOAIICC) !

«Everything went as easy as drinking, Jimmy said. There was a garage just
round the corner behind Belgrave Square where he used to go every morning to
watch them messing about with the cars. Crazy about cats the kid was. Jimmy
comes in one day with his motorbike and side-car and asks for some petrol. He
comes up and looks at it in the way he had». (Waugh)

2 THII TPAHCIIO3WIIWKW BKIKOYACT B CG6$I KaK JICKCUYCCKHUEC, TaK H
rpaMMaTHydeckue 3HadeHus. Hanpumep, ynorpebiieHne MHOKECTBEHHON (HOpMBI
C TCMHU CYHICCTBUTCIBbHBIMH, 4YbC€ JICKCHYCCKOC 3HAYCHHC HC II0APA3yMCBACT
MHOXECTBEHHOCTH (aOCTpaKTHBIE CYILECTBUTENbHbIC, MMEHAa COOCTBEHHBIE),

Harp.:

10



«The look on her face... was full of secret resentments, and longings, and
fears». (Mitchell)

3 TUN — TPAaHCMO3UIUS KIACCUPUIMPYIOUINX T'paMMaTHYECKUX 3HAYCHHMH,
HalpuMep, yHnoTpeOieHHe HapULAaTEeIbHOTO WMEHU CYIIECTBUTEIBHOTO B
KadecTBe uMeHU coOcTBeHHOTO [15]. K 3TOMY mpuMepy Takke MOXKHO OTHECTH
MEePCOHU(PUKALNIO HEOAYIIEBIECHHBIX MPEIMETOB WM aHTOHOMACHIO (YEJIOBEK
KaK CUMBOJI KaKOT0-JIM0O KayecTBa WJIM YEPThl), HAMP. '

«Lord and Lady Circumference, Mr. Parakeet, Prof. Silenus, Colonel
MacAdder». (Waugh)

1.2 @ynkuum rpaMMaTHYECKUX CPeACTB BHIPA3ZUTEIbHOCTH

OYHKIMM COCTABISIOT HEOTHEMJICMYIO CTOPOHY JIFOOOrO HCIOJIb30BaHUS
CTPYKTYphl si3bIka. KOHHOTaTHBHBIC 3HAYEHUS (OPMUPYIOTCA B MPSAMOM
3aBHCHMOCTH OT (DYHKIIHI si3bIKa [27].

CyIIecTBYIOT pa3Hble MHEHHUS OTHOCHTEIBHO YHCIa (YHKIUH S3BIKA.
AOcomoTHOEe ~ OOJIBIIIMHCTBO ~ JIMHIBUCTOB ~ CTOMT HAa  TOYKE  3PEHUS
oM YHKITMOHAIBHOCTH si3bIKa. Tak, P. SIkOOCOH BbIACISCT IeCTh GYHKIIU:

e pedepentnyo (referential) — ¢ opueHTanMel Ha KOHTEKCT;

® DOKCIPECCHBHYIO, WM SMOTHBHYIO (EMOtive) — (QYHKIMIO BBIpasKECHUS

YyBCTB M BOJIK TOBOPSIIIETO;

e o3THYECKYIO (POetic);

e KoHaTHBHYIO (COnative) — c opueHTanuel Ha ajpecara;

e wMeras3bikoByr0  (Mmetalingual) -  ¢yHkmmro, 00ycIOBIMBAIONTYIO

BO3MOKHOCTH TOBOPHUTH O SI3BIKE C TIOMOIIBIO SI3bIKA;

e (darmueckyro (phatic) — oTHOCsIIyIOCS K ycTaHOBJICHHIO KoHTakTa [30, c.

353].

B.B. Bunorpanos, K. bronep, b. ['aBpanek Beranensitor tpu ¢pyaknun: B.B.
BunorpanoB — ¢yHkmuu obOuieHus, coobmieHuss U BosnercTeus [10, c¢.6]; K.

bronep — ¢ynkuun Beipaxenus (ausdruck), oopamienust (appel) u coobmenus
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(darstellung) [8, c.25]; b. I'aBpaHek — penpe3eHTATHBHYIO, SKCIPECCHBHYIO U
anmensatuBHyio [11, ¢.438].

EcTh CTOpOHHUKM 1 MOHO(YHKIMOHAIBHOCTH A3bIKa. EMMHCTBEHHON €ero
(GyHKIMEH OHM OOBIYHO CYUTAIOT KOMMYHHUKATHBHYIO. OTOM TOUKH 3pEHUS
IpuepKuBaerTcs, Hanpumep, Ilasyxun P.B.

[Ipu3HaBast npOPUTET KOMMYHHUKATUBHON (PYHKIINH, HEJB35 HE Pa3eisiTh
MHEHHUE MONMUPYHKIMOHATUCTOB. ClielyeT IOHUMATh, YTO HE BCE (PYHKIIMHU SI3bIKA
PaBHO3HAYHBI, U TPU PEUEBOM aKTE UX pa3TpaHUUYCHHE HE BCET/1a IPEACTABIISACTCS
BO3MOXXHBIM, B TO JK€ BpeMs HET HHUKAaKMX OCHOBaHUN OTBEprarb
o} YHKITUOHAIBHYIO TIPUPOTY SI3BIKOBBIX cpecTB [27].

dakTudyeckd Kaxzaas (QYHKIHS MOXKET MOJydaTh CBOIO CTHIIMCTUYECKYIO
«HAJICTPOUKY», B CBA3MU C UYEM CTUIIUCTUUYECKUE CPEICTBA MOXKHO pACCMaTPUBATh
10 COOTHOIICHHIO C SI3bIKOBBIMU PyHKIMsAMU [27, ¢.15].

BeIlpasutenbHoe cpencTBO CyIIECTBYET B S3bIKE Osiarojaps HaJIUYHIO
JEHOTAaTUBHOIO WM KOHHOTATHBHOI'O 3HAYEHUS DJJIEMEHTOB $3bIKA, KOTOPBIE
IPOSIBIIFOTCS. B CHHOHMMHMYECKOW IapagurMe. 3HAa4y€HUE IPaMMaTHYECKOU
(opMBI BHE KOHTEKCTa, B MapajurMe, UMEET TOJIbKO JEHOTATUBHOE 3HAUYEHMUE.
BHe peun, BHE KOHTEKCTa TpaMmaThHdeckas ¢opmMa HE MOXKET OBITh
KBaJU(UIIMPOBaHA KaK CTHINCTUYECKAs!, SMOLMOHAIbHAS UJIU SKCIIPECCUBHAS.

SI3pIKOBBIE  (MapaJUrMaTHYECKUE) CHHOHUMBI Ha MOP(}OIOrHYEecKOM
YpOBHE BeChbMa HEMHOTOYMCICHHBI, U TOJIbKO HEKOTOpbIE M3 HHUX 00pa3yroT
CTWINCTUYECKHE ONMO3ULIMU C MApPKHUPOBAHHBIMU M HEMapKUPOBAaHHBIMU
yeHamMu. Cuctema BBIPa3UTENBHBIX CpPEICTB B oOjacTh Mopdonoruu B
AQHTJIMICKOM SI3BIKE JOBOJIBHO O€Ha, 4TO OOYCIOBJICHO TPEXKJEC BCETO €ro
IIPEUMYIIECTBEHHO AaHAJIMTHYECKHUM cTpoeM. OpHako O€IHOCTh CHCTEMBI
BBIPA3UTEIbHBIX CPEACTB HAa MOP(OJIOTUYECKOM YPOBHE KOMIICHCUPYETCS
BO3MOXHOCTBIO IIIMPOKOTO HCIOJIb30BaHUS CTHJIMCTUYECKUX HPHUEMOB, O]
KOTOPbIMU TOHUMAIOT HAMEPEHHBIM CIBUT B CIOXKHBIIEWCS JUCTPUOYLIUU
€AVHUI] p€YH, B JAHHOM ciiydae Mop(heM U cIoBOPOpM. 31€Ch MOKHO Pa3IUUHUTh

JIBa ClTy4asx:
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1. Crunuctuyeckuii mpuéM BO3HUKAET B pE3yJIbTaTe HAPYIICHHSI IPUBBIYHON
coueraeMocTH Mop(dem B coctase cioBa. Hanpumep, HexapakTepHble s
HEKOTOPBIX CYLIECTBUTEIBHBIX (OPMBI MHOXXECTBEHHOI'O YHCJA, B
pe3yibTate 4ero AaHHble (OpMbl MPUOOPETAIOT HE TOJBKO 3HAUYCHHE
MHO>ECTBEHHOCTH, HO U DKCIIPECCUBHOE 3HaYeHUE. Ellle mpumep: riaroisl
CO 3HAYEHUEM YYBCTBEHHOT'O BOCIHPHUSATUS OOBIYHO HE YHMOTPEOISAIOTCA B
(dopMax IIUTENBHOTO BUJIA, HO, KOT/1a OHM BCTPEYarOTCs B IaHHOM opMme,
OHM BBIPAXKaOT HE TOJIBKO 3HAYEHUE JJIUTEIBHOCTH, HO U 3KCIIPECCUBHOE
3HAYEHUE UHTEHCUBHOCTH JACHCTBUS.

2. Ctunuctudeckud mpuéMm  co3Maércsi HapylIIeHHUEM KOHTEKCTYalbHOU
TUCTpUOYIIMM B pe3yJibTaTe YMNOTPEOJEHUST HEKOW CcIoBOQOpPMBI B
HECBOIMCTBEHHOM €i KOHTEKCTe, IJie OHA MPUOOpEeTaeT HECBOMCTBEHHOE e
3HaueHUe. JTO SBJICHUE HA3bIBACTCS TPAHCTIOZUIUEH (HOPMBI.

Takum 00pa3oMm, CTUIMCTHUECKHH MPUEM Ha MOPQOJIIOTHYECKOM YPOBHE
BO3HUKAET 158105 B pe3yJbrare VU3MEHEHUS CUHTAarMaTU4eCcKOn
MOCIIEIOBATEIBHOCTH MOP(EM B KOHTEKCTE CIIOBA, HIIM B PE3YJIbTATEe U3MEHEHUS
CUHTarMaTu4eCcKou MoCaeA0BaTeIbHOCTH CI0OBO(OPM B KOHTEKCTE MPEI0KEHUS
[18, ¢.67-68].

Paznuunbie yacTu pedn MOTYT CTaTh CIIOCOOOM BBIPAKEHUS aBTOPCKOTO
3aMBbICJIa, €r0 YKEJIAHUS MOACIUTHCA C YUTATEIEM TEM YIAUBUTEIBHBIM, YTO OH
OTKpPBLUI CaM.

HacplmmeHHOCTh  TUIaronamMu  MO3BOJSIET  II€pelaTb MHTEHCUBHOCTD,
JTUHAMUYHOCTD JIEUCTBHS, ABMKeHHe. Hamnure MHOUHUTHBOB MPHUIAET TEKCTY
OTBJICYCHHBIM BHEBPEMEHHOM, BHEJIMYHOCTHBIN XapakTep. bospiioe KoamyecTBo
NPUYACTHH MO3BOJISIET JaTh 0Opa3HOE OMUCAHUE MPEAMETA U MPEIACTABICHUE €TO
MPU3HAKOB B JIMHAMUKE.

Hacpimennocts TEKCTa CYIIECTBUTEIbHBIMH, VHTEHCUBHOE
WCMOJIb30BAHUE Pa3HBIX KAaTErOpudl Majeka, MNPUIAT KUBOIMHUCHOCTD,

HCTIPUHYKACHHOCTD OIIMCAaHUA.
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C mnomouplo ynoTpeOsieHHs KpaTKUX MpUilaraTeIbHbIX JIOCTUTAETCS
oco0ast SKCIIPeCcCUst TEKCTa.

3a cu€r ynoTpeOJieHUs HEOINpPEJEICHHBIX MECTOMMEHHUH COOBITHS W
mpeaMeThl Kak Obl «OTHAISIOTCS». 3a CYET JMYHBIX M TPUTSKATEITbHBIX
MECTOMMEHUH JOCTUTAECTCS OTTEHOK MCKPEHHOCTH, B3BOJITHOBAHHOCTH.

WNHuBepcus mo3BoJISIET BBIICIUTh HAMOOJIEe 3HAYMMBIE CJIOBA.

Puropuyeckre BOmpochkl MOMOTalOT BBIPA3UTh YYBCTBA UM MBICIH TE€pPOS:
COMHEHHE, HEYBEPEHHOCTh, OHHU TEPEAAIOT BHYTPEHHIOK HAMNPSHKEHHOCTD,
YCHWJIMBAIOT dMOIIMOHATHLHOCTh TOBECTBOBAHUS.

CuHTakcuueckuit napauiesu3m MO3BOJISET CO3/1aTh SPKUH
XYyJI0KECTBEHHBIN 00pa3, nmepeaTb JTMHAMUYHOCTh U300pakaeMOil KapTHUHBI.

beccorosne  mpumaer peudm  HANPSOKEHHOCTh,  CTPEMUTEIBHOCTD.
MHorocow3ue 3aMeIsIeT TEMIT pPeud, TMPU3BIBAET YUTATENIs 3ayMaThCs,
MOPa3MBIIUISITH BMECTE C aBTOPOM / TIEPCOHAKEM.

MHO0XeCTBEHHOCTh OJIHOPOJIHBIX YJICHOB MPEIOKEHUSI TTIOMOTaeT aBTOPY
oka3zaTh BCE MHOTr000Opa3ue OKpPYXKarollero MHpa, CO3[aTh IMOJHYI0 KapTHUHY

IEUCTBUTEIHLHOCTH.
1.3 MopdoJiornueckne cpeacTBa BHIpa3uTeJIbHOCTH
1.3.1 CTuaucTHyecKuid MOTEHMAJ MMEHH CYIeCTBUTEIHLHOI0

Kaxnas yacth peun, B 3aBUCUMOCTU OT MPUCYUIUX €l IpaMMaTUYECKUX
KaTeropuid M CHOCOOOB MX BBIPAKEHHUSA, HWMEET MPH TPAHCHO3UIMU CBOIO
cnenuuky.

HaunéM ¢ paccMOTpeHHsT SKCIPECCUBHBIX BO3MOYKHOCTEH HWMEHU
CYIIECTBUTEIHHOTO. B 00actu Mop(onorun MMEHU CyIIECTBUTEIHHOTO HE TaK
MHOI'O CIIOCOOOB CO3JaHUsl CTUJIMCTUYECKON KOHHOTaluMu. B mepByro odepenb
OHH MOTYT OBbITh CBSI3aHbI C HEOOBIYHBIM yNOTpeOeHueM (hopM YKCIIa U Majiexa,

d TAKXKC C XapaKTCPOM MCCTOMMCHHOI'O 3aMCIICHU .
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Kareropus uncna WMEHH CYIIECTBUTENIBHOIO MPEACTABISIET COOOM
CJIIOKHOE€ SA3BIKOBOE€ MABJICHUE, TaK KaK B HEM CIUICTar0TCS pa3H006pa3HBI€
rpaMMaTH4CeCKUC 1 CCMAaHTUKO-CTUIIUCTUYCCKUC 0COOCHHOCTH ATOH YacTH pcymn.
Yame Bcero B peyd «KOHHOTAaTMBHOE 3HAY€HUE MOIY4aloT (OpPMBI
MHO>KCCTBCHHOI'0O 4uCJIa, a CIAUMHCTBCHHOC YHCIIO ONPCACIICTCI B CBOUX
CTUIINCTHUYCCKUX (byHKI_II/ISIX B COIIOCTABJIECHUU CO 3HAYCHHUEM MHOXCECTBEHHOI'O
yucia» [20, ¢.168]. KoMMyHHKAaTHBHas M CTHIMCTHYECCKAas (YHKIUS DSTON
FpaMMaTquCKOﬁ KaTCroprun OTpaXKaACT «CMBICIIOBOC TIPOTHUBOIIOCTABJICHUC
paSLeI[I/IHéHHOI‘O MHO>KECTBa OTACJIBbHBIX CIAUHUILL u KOJIJICKTUBHOU
COBOKYITHOCTHU HJIN CIUIOIIHOM MaccChl OJHOPOAHBIX MPEAMCTOB)), HAIIP., miStS,
rains, frosts u ap. [21, ¢.29].

E}]I/IHCTBGHHOC qUuCJI0 YHOTpC6JI$I€TC$I CTHIIUCTHYCCKH, CCJIHU I“OBOpSIHII/Iﬁ
X0YeT MOKa3aTh 0c000¢e CANHCHUC MTPEAMCTOB OJHOI'O Kjacca, HOJI‘{épKI/IBaSI TEM
CaMbIM «ITOJTHBIH OXBAaT OJHOPOIHBIX MpeameToB» [21, ¢.32], mamp.: «... By God
they were soldiers. The Old Hun was a soldier. But they were cooked too. They
were all cooked... The Old Hun would come down through the Trentino, and cut
the railway at the Vicenza and then where would the Italians be?» (E.
Hemingway).

CrunucTudeckoil KoHHOTaruend o0janaroT (GOpMbl MHOXKECTBEHHOTO
quciia, O6pa30BaHHLIe OT CYHICCTBUTCIIBHBLIX, KOTOPBIC H3HAYAJIBbHO HC
mnpeamojaratorT 3Ha4CHHUA MHOKCCTBCHHOCTH. KaTel“OpI/ISI OTBHe‘{éHHOCTH,
HalpuMep, HAxXOIUT CBOE TpaMMaTHYeCKoe BbIpaKeHHs B  (opmax
CANHCTBCHHOI'O 4HCJIa, HO JJIA IICpCAad NHTCHCUBHOCTH 3HAYCHUA FOBOpHHII/Iﬁ
MOXET 00pa3oBath (OpPMYy MHOXKECTBEHHOTO 4YHCIa OT aOCTpaKTHBIX
cymectBuTeabHBIX [20, ¢.168], nanp.: «Wilfrid has emotions, hates, pities, wants;
at least, sometimes when he does his staff is jolly good...» (J. Galsworthy).

W3 3nauenus CO6I/IpaTeJ'H>HOCTI/I MHOXCCTBCHHOI'O YK CJIa PAa3BUJIOCH TAKKC
3HAYCHUEC HWHTCHCUBHOCTH, AJIUTCIBHOCTHU WIHU JacToH IMOBTOPACMOCTHU IIPH
0003HAaYEHUU PA3JIUYHBIX SBJICHUH MOPUPOJbL. MHOXKECTBEHHOE YHUCIO

HCUCUHUCILICMBIX CYHICCTBUTCIBHBIX YaCTO BCTPCYACTCA B FCOFpa(I)I/I‘-IeCKI/IX
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ONMMCAHMSX, T/I€ MOJOOHBIE CJIOBOCOYETAHMS SIBISIIOTCA HKCIPECCUBHBIMU
CMHOHMMaMH Ha3BaHMM reorpauyeckux OOBEKTOB, MOAUEPKUBAIOIIEE HX
OOJBIIYIO0 MPOTSHKEHHOCTD UM 3HAYUMOCTb.

B rpammaTtuke HMMEHM  CYIIECTBUTEJIBHOIO HHTEPECHBI  Clly4yau
nepcoHuPpukanmu. ITOT BUI MeTaQopbl MpOSBISIETCSs B 00pa30BaHUU
MPUTSDKATENIBHOTO T1a/Ie’ka OT HEOAYIICBIEHHBIX CYIIECTBUTENbHBIX WU HX
COOTHECEHUS C JIMYHBIMU MeCTOUMEHUSIMU. OOBIYHO MPUTSHKATEIBHBIN Maiex
00pa3yIoT CyIIECTBUTENbHBIE, 0003HAYAIOIINE ONYILIEBIEHHBIE IPEAMETHI, a I
ONpeJeNICHUs] TPUHAAJEKHOCTH MEXJIYy HEOAYIIEBICHHBIMU TpeaMeTaMu
ucronb3yercst npemior of. Jlns co3manms cruimucTHueckoro 3ddQexra B peuu
Ha0JII01aeTca HapyIlIeHrue 3Toro npasuia. [IputsskarenbHbIi Nagex JOCTaTOYHO
4acTO  HUCHOJIb3yeTCd Uil  BBIPAXKEHUS  NPUHAMICKHOCTH  MEXAY
reorpauuecKuMy Ha3BaHUSIMU W JPYTUMHU CYHIECTBUTEIBHBIMH, 3aMEHsA

CTHJIMCTUYECKH HEHTpaJIbHbIe KOHCTPYKIIUU C Mpeaaorom Of.
1.3.2 CTunucTHYecKuid MOTEHIMA AP THKJIA

CruiicTudeckue BO3MOXKHOCTH TIPaMMAaTHYECKUX KaTeropuil HMEHU
CYIIECTBUTEIHHOTO B OOJIBINIEH Mepe paCHIUPSIOTCS pa3HOOOpa3ueM OCHOBHBIX U
NPOM3BOJIHBIX 3HAYCHHM apTukis. PasHooOpasue 3THX (OpM B pa3IMUHBIX
YCIIOBHUSIX TIO-HOBOMY XapaKTEPU3YeT OCHOBHOE KaTEropUalibHOE 3HAUYEHUE
CYIIECTBUTEIBHOIO — 3HAYE€HHUE MPEAMETHOCTU. M3MEHEHUs B 3HAYEHUAX
a0CTpPaKTHOCTH W KOHKPETHOCTH, HApHUIATEIIbHOCTH W COOCTBEHHOCTH,
CBSI3aHHBIC CO CTHJIMCTUYECKOW HAMPABICHHOCTHIO BHICKA3BIBAHMS, 00OTANIAIOT
CTUJIMCTUYECKHE BO3MOKHOCTU PEYH.

Haubomnpiei 3KCrpecCHBHOCTBIO 00J1a7]ae€T KOHTPACTHOE YIOTpeOIeHNE
apTuKiis. B 3aBUCMMOCTH OT KOHTEKCTa, 0COOCHHO CEMaHTHKHU OTIPEICICHUS TPU
CYIIIECTBUTEIHLHOM, TAaKOW MPUEM yCHIHBaeT dMpaTrueckoe BbieIeHne o0pasa,

HpI/II[aéT BBICKA3bIBAHWIO HAT'JIAOHOCTD.
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Crunuctudeckuil BbIOOp OMNPEAENEHHOTO apPTUKIS YacTO JAMKTYETCS
0COOBIMU ACCOOMAaTUBHBIMHA CBA3SIMH 3HAUCHUS CYIICCTBUTCIBHOIO C JaHHBIM
KOHTeKCcTOM. OnucaHue, MOCTPOEHHOE Ha YHOTPEOJIEHUH CYIIECTBUTENBHBIX C
ONPENEIIEHHBIM apPTUKIIEM B CHJy CBOWCTBEHHOM €MY OJHOIUIAHOBOCTH H
CTaTUYHOCTU MOXKET npno6peTaTB CTUINCTUYCCKYIO TOHAJIbHOCTD, O6L€I[I/IH$I$1
npeaMeTbl B HEKYI0 CIMHYI0 XYJIO0)KCCTBEHHYIO CMBICJIIOBYIO  JIMHHIO.
O6’beIII/IHéHHBIe TaKUM 06p8,30M CYICCTBUTCIIBHBIC, HCCMOTpPA Ha BCHO
PasHOPOAHOCTL HX CCMAHTHUKH, IPCBPAIIAOTCA B YaCTH OI[HOﬁ ICJIIBHO
HpeHCTaBHeHHOﬁ KapTHHBI. Bﬂaro;[apsl 9TOMY OIIMCAHUC HpH06p€TaeT OTTCHOK
CTaTHYHOCTH, OAHOIINIAaHOBOCTH. H_[I/IPOKOG HNCIIOJIb30BAHUC APTUKIIA C TakoHn
CTHJIMCTUYECKOU HAIIPaBJICHHOCTBIO XapaKTCPHO, HAIIPUMCEP, IIPH OIIMCAHUHU
MpupOoaAbl. BO3MOKHBIC HOIIOJTHHUTCIBHBIC KOHHOTATHBHBIC OTTCHKHW CO3AOTCA
KOHTCKCTYaJIbHBIMHU NHAUKATOpAMU.

Crunuctudeckue  QYHKIIMM ~ apTUKISA ~ BEChbMa  OIIYTUMBI  TpHU
MECTONMMEHHOM yrIOTpe6JICHI/II/I C a6CTpaKTHBIMI/I CYIICCTBUTCIIBHBIMU U
MMEeHAaMH COOCTBEHHBIMH. PasinyHbIe OTTEHKHU Cy6’beKTI/IBHOI7i 9KCIIPpECCHUU
O6y0JIOBJII/IBaIOTCH 3AC€Ch MHAUKATOpPpaMHU JIMHI'BUCTHYCCKOI'O WUJIN CUTYAaTHUBHOI'O
KOHTEKCTA.

Cepuiinoe ynoTpeOieHue OIPENEIEHHOTO apTUKIIA MOXET
UCITOJIB30BAThCS KaK CTUIIMCTUUSCKUN MPUEM MHTCHCU(UKAIIMHA YKCIPECCUBHOM
OKpacKH CYIIEeCTBUTEIBHBIX: « The waiting — the hope — the disappointment — the
fear — the misery — the poverty — the blight of his hopes, and end to his career —
the suicide perhaps, of the shabby, slip-shod drunkard» (Ch. Dickens).

OcHoBHast coxepxaTelbHas (QYHKIUS apTUKIS —  aKTyalu3amus
HapHUIaTCIbHbBIX I/IMéH, B OCHOBC KOTOpOﬁ JCKAaT BHCIIHHUC OJI1 IIpeAMCTA
CyOBEKTHBHBIE MOMEHTHI, CBS3aHHBICE C CHUTyalluedl B pedd. AKTyaiu3aius
MOCPEJICTBOM apTUKIIEH HOCHUT CyOBEKTHBHBIM XapaKTep U CIYKUT CPEICTBOM

HKCIIPECCUBHON KOHHOTAIIMM B CTHIIMCTUYCCKHX Ieisix [21, ¢.38].
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B npoTHBONOCTaBIEHHOCTD JTUTEPATYPHO-HOPMATUBHOMY YIOTPEOICHUIO
apTUKJISL AKCIPECCUBHO-OKPAIIIEHHBIA €ro MpONycK (3Haydallee OTCYTCTBUE)
SABJIACTCA CPCACTBOM 3M(1)3TPI‘I€CKOFO BBIJACJIICHUS MBICJIN.

H.H. PaeBckas BblIeIISIET CAEAYIOIINE BAPUAHTHI:

I. CrwincThueckn HAmNpaBIEHHBIM MPONYCK AapTHUKISA, CO3JAr0LIUN
AKCIPECCUBHYIO 3a0CTPEHHOCTh IMPU  CYIIECTBUTEIBHBIX, 0003HAYAIOIINUX
CAUHCTBCHHBIC B CBOEM poac nmpeaAMcEThI. Ha ocHoBe rpaMMaTHYCCKUX 3HAUYEHU U
APTUKIIA BO3HUKAIOT IMPONU3BOAHBIC KOHHOTATHUBHLIC CMBICIIOBBIC U OTYACTHU
CTUIIMCTUYCCKHUC OTTCHKU UMCHU CYHICCTBUTCIIBHOTO. MHOI‘OO6p3.31/IC OCHOBHBIX
U TIPOU3BOIHBIX 3HAYEHUU APTUKILA COSIIaéT 6HaI‘OHpI/I$ITHyIO Mmo4uBy IJIAd
WHABUBUAYAJIBHOTO HX HUCIOJIB30BAHUA — CTHIIMCTHYCCKOI'O HOBATOPCTBA
macarescH. FpaMMaTI/I‘IGCKOG 3HAYCHUC HGOHpeJICJIéHHOCTI/I u OHpelleJIéHHOCTI/I
HCPCAKO CTAHOBHUTCA HMCTOYHUKOM XYHOKCCTBCHHO-CTUJICBOTO HCIIOJIBb30BAHUMA
apTukiei, Hamp.: «Sun, moon, stars and all the works of God stood still while they
were looking each into the other’s face» (J. Galsworthy).

2. CtuneBod MPONMyCK apTUKIS B O(HIIMATBHO-IEIOBONH pedH, KOTOPOM
CBOMCTBEHHA TCHACHIONUA K Pa3JIMYHOIO poaa IJIIUIICAM. B HeoOnruHOI
KOHTEKCTYyaJIbHO-CTHJICBOM  cdepe ITOT TpUEM BHOCHUT CYOBEKTHUBHYIO
HKCIIPECCHIO C OTTEHKOM Pa3roBOpHOM HenpuHyxkaéunocth [21, ¢.40], nanp.: «It
had a simple scheme — white pony in stable, pigeon picking up some grains, small

boy on upturned basket eating apple» (J. Galsworthy).
1.3.3 CTuaucTHyecKuid MOTEeHMAJ MMEHH MPUJIAaraTeJJbHOro

PaccMoTpyM CTHIMCTHYECKMI TIOTEHIIMAA WMEHHU IpUjaraTelbHoro,
KOTOpoe oO0JagaeT JJAOBONBHO OemHoW Mopdoysorueii M uMeeT JOBOJBHO
OTPAaHUYECHHBIN CTUJIUCTUYECCKUIN MMOTEHIINAT.

[IpunararenbHble B AHTJMUMCKOM S3bIKE M3MEHSIOTCA TOJIBKO TIpHU
00pa3oBaHur (GOpPM CPaBHUTEIHHON U MIPEBOCXOHOM cTeneHu. Kak u3BecTHO, B

COBPEMEHHOM aHTJIMHUCKOM SI3bIKE CYIIIECTBYET JBa CIOco0a 0Opa3oBaHUs ITHX
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cTeneHeil: cypQuKcalbHBId M aHAIUTUYECKUH. [l pasroBopHOl peun
XapakTepHO  BbITeCHeHHE  cy(pdukcaapHOoro  crocoba  oOpazoBaHUs
CPABHUTEJIBHOW U MPEBOCXOJHON CTENEHH aHATMTUYECKHUMH KOHCTPYKLHUSIMU C
more u the most. Jlannas aHaauTHueckas Gopma 00J1aaaeT HE TOIBKO CTHIICBOM
OKpPACKOM, HO U sIBJII€TCA O0JIee SMOIMOHATBHON (hOPMOIA, TaK KaK MPOUCXOIUT
JOTIOTHUTENIbHOE YCUJIEHUE KaueCTBa MPUIaraTeabHoro.

['oBopst 0 mpuiarateiabHBIX, TAKXKE CIEAYeT OTMETHUTh CTUIUCTHYECKOE
3HaueHue ciydyaeB TpaHcno3uuuu. OHa sBiIseTCS HamboJsiee SKCIPECCUBHBIM
ciyyaeM (YHKIHMOHAJIBLHOTO BapbUpOBaHUs rpammaTtuueckux ¢opm. Ilpu stom
BBIpQKEHUE OMOLMHA OIEHKM WJIM CTWIMCTHYECKass BBIPA3UTEIbHOCTH
nepenaTes 3a CU€T HApYIICHUS MPHUBBIYHBIX I'paMmaTHueckux cBszeil. [Ipu
TAHCIO3UIMN «3aMEUIAONINI YiIeH ONMO3UILUU TepseT CBOE (YHKIHMOHAIBHOE
KayecTBO M CTAaHOBHUTCS HOCUTENEM JBYX (DYHKIMI OIHOBPEMEHHO», B 3TOM
Clly4ae MO’KHO TOBOPHUTH O €ro <«OKCIPECCHMBHO HACHIIIEHHOM I€PEHOCE B
HEOOBIYHBIC YCIOBHS YIIOTpeOeHus» [25, ¢.84].

B anrnuiickoM s3bIke JOBOJBHO YacTO BCTPEYAIOTCA CIIy4au Tepexoja
npujaraTelibHbIX B Pa3psii CYIIECTBUTENBHBIX 0€3 u3MeHeHus ux ¢Gopm,
Hampumep, My dear. braromaps Tak Ha3bIBAEMOMY «HEYMOTPECOICHUION
CYLIECTBUTEIBHBIX,  BBIPQXEHHS  TaKOro  poja  CTaHOBATCA  Ooiee
AOMOIIMOHATFHBIMU M IKCIIPECCUBHBIMH, TaK ke, KaK M ClIlydal TPAHCIO3UIIUU
CUHTAaKCUYECKUX KOHCTPYKIMM WJIM JaXe LENbIX MPEeMIOKEHUN B pas3psn

npuiararenbHbix [20, ¢.168].
1.3.4 CtuiaucTu4yecKuii MOTEHIMAJI MEeCTOMMEeHUs

['oBOpss 0 MECTOMMEHMH, MOXHO CKa3aTh, YTO BHYTPH €r0 KaTEropuu
bopMUPYIOTCS pa3HOOOpa3HBIC TPAMMATHKO-CHHOHUMHYCCKHE PSJIBI, KOTOPHIC
MPOTHUBOIOCTABJISIOTCS KAK MO JOMOJIHUTEIBHBIM IPAMMATHYECKUM 3HAYCHUSIM,

TaK U MO0 CTHINCTHUYECKOU OKpacke. ODTO CMBICJIOBOE€ M CTHIUCTHYECKOE
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cBoeoOpa3ue MECTOMMEHHMI OmpeaeisieT pa3HOOOpa3Hble BO3MOXKHOCTH HX
XYJ10’KECTBEHHO-U300pa3UTEILHOIO UCTIOIb30BaAHUS.

CeMaHTnueckasi EMKOCTh MECTOMMEHHU M, BBICTYHAOIIUN B KAUECTBE CJIOB-
3aMEHUTEeNIeH,  CIOCOOCTBYET  BO3HMKHOBEHHIO B HUX  Pa3JIUYHBIX
JOTIOJTHUTENbHBIX 3HAYEHU. B crucTeMe MEeCTOMMEHHBIX CJIOB B 3TOM ILJIaHE
BBIJICJISIIOTCS JINUHBIE, YKa3aTeIbHBIE U BO3BPATHBIE MECTOMMEHHS, 00JIaJat01INe
0COOBIMHU BO3MOKHOCTSIMU XY/I0’KECTBEHHO-CTUJIEBOTO MCTIOJIb30BaHusl. [Ipex e
BCEr0 K HMM OTHOCSTCS JIMYHBIC MECTOMMEHHUs We, You, they, cuHOHUMHUYECKH
KOPPEJIUPYIOIIUECS B HEMPSIMOM, MIEPEHOCHOM YIOTPEOJICHUH TIPU BBIPaKEHUU
HEONPEACIIEHHO-TUYHOTO CYOBEKTA JICUCTBUS.

Tak, HampuMep, aBTOPCKOE WE JIMIIEHO TOTO CTWJIMCTHYECKOTO OTTEHKA
HEONPEAETEHHO-IMYHOTO TPOCIUPOBAHNSA, KOTOPHIM CBOMCTBEHEH B 3TOM
GyHKIIMM  MECTOMMEHHI0 YOU, CO3JalIIeMy CTHIMCTAYECKHH  KOJIOPUT
UHTUMHOCTH, JUPUYHOCTH, CBOEOOPA3HOTO BKIIOUEHMsI uuTaTeNsi B cdepy
YyBCTB, MepexuBaHuii repod. OO003HauUeHHWE HEONpeNeIEHHOro  JIMIA
MECTOMMEHHEM YOU MpUIaéT 00IIeMy MOHSTHIO CBEXECTh HEMOCPEICTBEHHOTO
OTHOIIEHUs K unTaTenro [21, ¢.56], nanp.: «I’'m ancient, but I don 't feel it. That’s
one thing about painting, it keeps you young. Titian lived to ninety-nine, and had
to have plague to kill him off» (J. Galsworthy).

CornacHO TpaBWjaM aHIJIMHACKOrO si3bIKa, MecrtomMmenus he, she
YIOTPEOJIAIOTCS TOMBKO B OTHOIICHUHM dYesnoBeka. OJHAKO, KOTJa TOBOPSIIUHN
X04YeT TOMYEPKHYTh OCOOYI0 3HAYMMOCTh TpPEaMeTa, HalpUMEpP, CBOIO
MPUBS3aHHOCTh K XWUBOTHOMY WJIM CBOEMY aBTOMOOWIIIO, OH HAapyIlIaeT 3TO
npaswio, Hamp., | have a Ford. She is a nice car.

borartoii wmopdonoruelr B aHTIMHCKOM s3BIKE O00JIalaeT cuUcTeMa
MECTOMMEHHUS, B KOTOPOU BBIAEISAIOT KaTErOPUM YUCIa, Majaexa u poaa. [lepsyro
KaTerOpUaIbHYIO0 OMMO3UIIMI0 COCTABISIIOT (OPMBI JIMYHBIX MECTOMMEHUN
MMEHUTEIIBHOTO M KOCBEHHOI0 TMajekel. B COBpEeMEHHOM aHTIIHICKOM
HaOJI0/1aeTcsl TEHJICHIMS K YIOTpeOJieHHI0 (OpM KOCBEHHOIO Majie’ka BMECTO

HUMCHHUTCIBHOI'O B KAYCCTBC IIOAJICKAILCTO.
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VYkazaTelbHble MECTOMMEHUS, O1aroapst CBOeH OOJBIION ceMaHTHYECKOM
EMKOCTH, 00JIAJJalOT MIUPOKUMHU CTHIMCTHUYCCKUMHU BO3MOXKHOCTSIMU M MOTYT
HECTH CHJIbHYIO CMBICIOBYIO HArpy3Ky JaKe€ B CTHJIMCTHUYCCKHA HEHTPaTbHOM
KOHTEKCTE. BbIIensss U MoauYE€PKUBAS MPEAMETHOE COAEPKAHUE 3aMEHAEMOIO
WJTH COMTPOBOXKIAEMOT0 UMH CYIIIECTBUTEILHOTO, TAHHBIC MECTOMMEHHS CO3/1al0T
B peYH KOHHOTATHBHBIC 3HAUCHHUS PA3TUYHBIX OTTEHKOB [21, ¢.60]: oT 0100peHus
¥ BOCTOPIa, 10 HETOJ0BAHUS M MTPE3PEHHUs, KaK, HalpUMeEp, B TEX ClIydasx, Korjaa
OHM COINPOBOXKJAIOT HWMEHa coOcTBeHHble. Kak mpaBWIIO OHH  HOCST
(baMUIIBbIpHBINA XapakTep. B 3ToM ciiydae 1eHOTaTHBHOE 3HAYCHHE YKa3aTeIbHbIX
MECTOMMEHHUI YXOJIUT Ha BTOPOH IUIaH M MX CJIeAyeT paccMaTpUBaTh TOJIBKO C
MO3MIIMKA X CTHIIMCTHYeCcKOor 3HaunmocTH [20, ¢.171], namp.: «Jude just called
and we spent twenty minutes growling. ‘Fawaw, that Mr. Darcy.’ I love the way
he talks, sort of as if he can’t be bothered...» (H. Fielding).

1.3.5 CruaucTHYeCKN MOTeHIHAJ IJ1arojia

B anrnuiickom si3pIKe TJIaros uMeeT Haubosee pa3BUTYI0 cUCTeEMY (hOpPMO-
U CJIOBOOOpA30BaHUs M, CJIEIOBATEIILHO, MOXKHO C YBEPEHHOCTBIO CKa3aTh, UYTO
OH 00J1afaeT HAauOOJIBIINM CTUIIMCTHYSCKUM ITOTEHIIMAIOM.

CemaHTHyecKas M CTUIMCTHYECKass EMKOCTh TJlaroia B OOJIBIION Mepe
oOycJIOBJI€HA TOW OPraHUYECKONW CBA3BI0 M B3aWMOJICHCTBHEM KaTETOPUU
BPEMEHU U BUJIA, KOTOPAsl XapaKTEPHU3YET BCIO €I0 CUCTEMY B IIETIOM.

Crnenuduka aHTTUHCKUX BpEMEHHBIX (POpPM orpeiensieTcsl CJI0KHOCTBIO UX
IrpaMMaTHYECKOT0 3HAYCHHMS, 0OBbEIMHSIONICTO HAPSAAY ¢ OCHOBHOM BPEeMEHHOM
CEMAHTUKOM JJOMOJHUTEIbHBIC CEMbI OTHOCUTEIbHOM COOTHECEHHOCTH JICHCTBUS
W ero BHUIOBOro xapaktepa. OTCiola 3aKOHOMEPHO CJEAYeT IIHpOKas
BO3MOXXHOCTh (DYHKIIMOHAJIBHBIX TPAHCHO3UIIMKA TJIArOJBHBIX (OpPM, HX
MeTahOpHUUECKOTO UCTIOJIL30BAHUS B XYI0KECTBEHHO-N300Pa3UTEIbHBIX 1IEIISX.

Crunuctuueckue (QyHKIIMKA TJArOJbHBIX (OpPM  pacKphIBalOTCS B

KOHTEKCTE, B CHUHTAKCMYECKOW  B3aUMOCBSI3M  Mexay d¢opmaMu U
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rpaMMaTUYeCKUMU KaTeropussMu. B TepMHUHAX CTWIMCTHUYECKOTO aHaJIM3a
BeChbMa HEOOXOAUMBIM TPEACTABISETCS COMOCTaBICHUE COACPIKATEIbHBIX
(GyHKUMN THaroapHbIX (opM. 31ech HEOO0XOAMMO OOpaTUTh BHHUMAHHE Ha
MHOT'O3HAYHOCTh  KaxJaol ¢GopMbl U  HU30QYHKIMOHAIBHOCTh OTACIIBHBIX
rpaMMaTuyeckux (GopM, UX CHUHOHMMHUYECKHE BCTPEUYH, B  KOTOPHIX
OpPraHU3yIOUIYIO POJIb UTPAET JIEKCUKA.

Bri6op rnaronabHbIXx (OopM B KOHKPETHOM OTPE3KE PEUH OIpeesieTcs
«CIIOKHBIM  B3aUMOJICHCTBHEM (PAKTOPOB KaK BHYTPHUS3BIKOBOTO, TaK U
BHESI3BIKOBOTO Xapaktepay [21, ¢.62].

Crunuctudeckue npuémbl, CBA3aHHBIE C TPAMMATHUKOM TJaroyia, MOXKHO
YCJIIOBHO pPa3lleNIuTh Ha JBE TPYIIbBI: dM(aTHYECKUe KOHCTPYKIIMU U ClIydyau
TPAHCIIO3UIINH TJIar0JIbHBIX (DOpM.

K oSMmdarnuHbiM  KOHCTPYKIIUSAM OTHOCAT (OPMBI TOBEIUTEIHHOTO
HAKJIOHEHHUs] M HMHAC(PUHEHTHOTO HACTOAIIETO M TMPOIIEINIEr0 BPEMEHU C
rinarosiom do. Ompatrueckoe d0 HE UMEET B NPEAIOKEHHUSIX JICKCHUECKOTO HITN
rpaMMaTHYECKOT0 3HAYECHHSI ¥ BBIMOIHIET TOJBKO CTHIIMCTHYECKYIO (PYHKIIUIO —
OHO CITY>KUT JIJISl YCWJICHHS 3HAUCHUSA, MO YEPKUBAET BAXKHOCTh TOTO MM UHOTO
COOBITHS WM JIeJIaeT BhICKa3bIBaHKe Ooiee KareropuunsiM, Hamp.. | do know the
answer.

CemaHTHYECKAsI U CTUIMCTHYECKAss MHOTOTUIAHOBOCTH TJ1aroja B OOJIbIIe
Mepe 00yCIIOBJIEHa B3aUMOJEHCTBUEM BHYTPH CUCTEMBI IJ1arojla KaTeropuil BUJ
1 BPEMEHH.

[Ipu TpaHCmO3WIIMKM BpPEeMEHHBIX (GOpPM UX JACHOTATUBHOE 3HAYCHUE
KOHTPAaCTUPYET C BPEMEHHBIM IUIAHOM NOBECTBOBaHUA. CTONKHOBEHHE JBYX
BPEMEHHBIX TUIAHOB — IPAMMATHYECKOTO U CUTYaTHBHOTO — 00JaaeT O0IbIInM
CTUIIMCTUYECKUM MOTEHIIUAJIOM. Yame BCETO MeTahopHIeCKOMY
MIEPEOCMBICIICHHUIO TIOJIBEPTratoTCsi (HOPMBI HACTOSIIIIETO BPEMEHH, KOTOPHIE MOTYT
TPAHCTIOHHPOBATHCS B «IUTAH SMOIMOHATBHOW aKTyaJW3allHl IPOIIIOTO,
HACTOSIIET0 ¢ CyObEKTUBHBIM CMEIIICHUEM MEPCIIEKTUBBI B Oyayiiee» u B chepy

MOBEJIUTEIBHOTO HakJIoHeHUs [21, ¢.67]. [IpuMepoM 3TOMY MOKET CIIY)KHTh TaK
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HA3bIBAEMOE HACTOSIIEE HCTOPUYECKOE, KOTOPOE MEPENAET CIYYHUBIIECECS B
MPOIILJIOM JEHCTBUE, HO MPEJICTABISIET €r0 Kak Obl MPOUCXOJSIINM B JTAHHBIN
MOMEHT. Takoi BUJ TPAHCIIO3ULIMU SIBIIIETCS OYEHb DMOLIMOHAIBHBIM. TakK Kak
PELMIIUEHT BOBJICKAETCS B YXKE€ CBEPIIUBIIMECS COOBITHUS U CTAaHOBUTCS HUX
YYaCTHUKOM M OUEBULIEM.

Emé onaHy ONIO3MIIMOHHO-KATErOPUAIIBHYIO TMapy, MPEACTaBISIOLIYO
CTUJIMCTUYECKHUI MHTEPEC, COCTABIISIOT JUTUTENIbHBIC U HEONPeACIEHHBIE (POPMBI
rnarona. CTUIMCTUYECKU HEUTPaTbHBIM UYJIEHOM 3TOW Taphl SIBISIOTCS (HOPMBI
HEONPEACIIEHHOTO BHJA, TOrJa Kak TMPOJOJDKeHHbIe  (opMbl  Oosee
SMOLIMOHAJBHBI. Bylyun nmepeHEeCEHHBIMUA B KOHTEKCTHBIE YCIIOBUS, TUIIUYHbBIC
JUISL CBOETO TPOTHMBOYJIEHA, OHHM TMEPEHUMAIOT €ro 3HauyeHHs (haKTyaJTbHOCTH,
MPUBBIYHOCTH, TOBTOPSIEMOCTH JICUCTBHUSI, HO TIPU ITOM COXPAHSIOT B KauyeCTBE
CEMaHTHYECKOro (oHa COOCTBEHHOE 3HAYCHHE CHCTBHUS B pa3Butuu [5, ¢.57]. B
pe3yJibTaTe 3TOro 3a CYET OTKPBITOIO MPOTHUBOPEYUS MEXKIY ACHOTATUBHBIM
3HauYEHUEM U MPUOOPETEHHBIM B KOHTEKCTE BOZHUKAET CUIIbHBIN SKCIIPECCUBHBIN
saddekr [20, ¢.172], namp.: «... you know she wrote that you were collapsing all

over the place and saying your scar was hurting and all that?» (J.K. Rowling).
1.4 CuHTaKkcuYecKHe CpeAcTBa BHIPA3UTEIbLHOCTH

PeueBas axcnpeccust Bo BCEM €€ MHOT0OOpa3HH MPUCYIIA HE TOJBKO 3BYKaM,
cIoBaM W UX TrpaMMaTtHdeckuM Qopmam, HO emé B OONbIICH CTeneHU
CHUHTAaKCUYECKOM OpraHu3anuu peur. Hepeako CuHTakcuyeckass opraHUA3aius
peUr OKa3bIBACTCS OCHOBHBIM CPEJICTBOM XYJ0KECTBEHHOW M300pa3uTEIbHOCTH.

OCHOBHOM €IMHUIICH CHUHTAKCUYECKOTO YPOBHS SI3bIKa SBJISETCS MOJICIb
NpeIoKEHUs1, KoTopas ucciaegoBareiaeM A.H. MoOpoXOBCKHM MOHUMAETCS Kak
«IMpeIUKAaTUBHAS IeToYka CJI0BOGOPM, COCTOSIIAs M3  TOJJICIKAIIEro,
CKa3yeMOro W MPUTJIArOJbHBIX WICHOB, KOTOPBIE HAXOMSITCA MEXIYy COOOW B

OTPENCNEHHBIX JIMHCWHBIX CMBICIIOBBIX M (DOPMAJBHBIX OTHOIICHHSIX» [18,

c.132].
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Mopenu npeayoKeHud MOTYT COAEPKATh OCHOBHYIO M JIONOJIHUTEIIBHYIO
nHpopMalNIO, BXOAUTh B CHHOHUMUYECKHUE OTHOIICHUSI JIPYT C APYIOM U,
BCJIEJICTBHE 3TOr0, 00Pa30BbIBaTh CUHTAKTUKO-CTHIIMCTUYECKUE MMapaIUTMBbI.

BripaszutenbHbie cpeicTBa HA CHHTAKCUYECKOM YPOBHE MPECTABIIAIOT COO0M
CUHTAaKCUYECKHE MOJICNIU MPEJIOKEHHUM, KOTOPhIE HECYT <«JIOMOJIHUTEIbHYIO
JOTUYECKYI0 WM  DKCIPECCUBHYIO  HMH(OpPMAIUIO,  CIIOCOOCTBYIOIIYIO
MOBBINICHUIO MTparMaTuueckoit 7(pheKTUBHOCTU BHICKA3bIBAHUS U PEUU B LIEJIOM »
[18, c.133].

Crunuctudeckuid 3¢Q(EKT OCHOBBIBACTCS HA YCTAHOBJICHWM CHUHOHUMHUU
pa3HBIX THUIOB CHUHTAKCUYECKUX KOHCTPYKIMWA, W3 KOTOPBIX OJHA, C
TPaJAUIIMOHHBIM HMCIIOJIb30BAHUEM CHUHTAKCUYECKUX CBS3€H, T.€. HEHUTpalibHaA, a
Apyras, ¢ IePEOCMBICIICHUEM UX — dKCIPECCUBHA M AMOIHOHaIbHA [3, ¢.177].

B cootBercTBMM ¢ THmamMu TpaHchopMalMii UCXOJHOW MOJEIH BCE
BBIPA3UTEIIbHBIE CPEACTBA CUHTAKCHCA, 10 MHEHNIO A.H. MOpOX0OBCKOTO, MOKHO
pa30uTh HA TPU TPYIIIHL:

1. BeIpa3utenbHble CpeICTBA, OCHOBAHHBIE HA PEAYKIIUU UCXOJHON MOJIEIIH.

K HMM OTHOCATCS: BIUTHAIICUC, YMOTYaHUE, HOMUHATUBHBIE MPEITIOKEHUS,
Oeccoro3ue.

2. BolpazutenbHble CpEICTBA, OCHOBAHHBIE HA OKCIIAHCUU HCXOJHOMN
mozaenu. Cpenn HUX pa3lIMyaroT: MOBTOp, NEPEUYUCICHHUE, TaBTOJIOTHS,
smbarndeckas KoHcTpyknus It is/was he who, »smdarudeckas
KOHCTPYKITUS C r71aroyioM d0, BCTaBHBIC MPEI0KCHHUS.

3. BepazutenvHble CpeaCcTBAa, OCHOBAaHHBICE HAa U3MEHEHUHU TOPSIKA
CI€0BaHUsl KOMIIOHEHTOB MCXOJHOM Mozenu. K TakoBbIM OTHOCST
HHBEPCHIO, JTUCTAHTHOCTDh, 000co0meHue [18, c.133].

[lox cTuAMCTHYECKUM NMPUEMOM HAa CUHTAKCHYECKOM YPOBHE MOHUMAETCS

N (13% 11 (ET

1. CnocoObl  KOMOMHAIIMUM  MOAENEH  MOpensioKeHuss B Mpeaenax

cBepx(dpazoBoro emuHCTBa, ab3ama, TekcTta. B 3ToM  ciyuae

CTUJIMCTUYCCKUI HpI/ICM MOXCT CO34aBaTbCA KakK KOM6I/IHaHI/I$IMI/I
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CTUJIUCTUYECKU MapKUPOBAHHBIX M CTUJIMCTHYECKH HEMApPKUPOBAHHBIX
MoJielel TpPeMJIOKEHUs, TaK U KOMOWHAIUSIMU  CTHJIMCTHYECKU
HEMapKUPOBAHHBIX MOJIEIIEH MPEAJIOKECHUS.

2. CTunucThyeckuil mpuéM Ha CHHTAKCUUYECKOM YPOBHE MOXKET CO3/1aBAThCS
3a CYET TPAHCIO3ULIMU MOJCIH NPEIIOKEHUSA B ONPEACIEHHOM PEYEBOM
WIM CUTYaTUBHOM KOHTEKCTE. B 3TOM cityyae Moenb npuoOpeTaeT HeKoe
JIOTIOJTHUTEIPHOE 3HAYCHHE, KOTOPOEe OOBIYHO el He cBoiicTBeHHO [18,
c.133].

B 3aBucumocTM OT xapakTepa OTHOIIEHHH MEXJy CHUHTAaKCUYECKUMHU
CTPYKTypaMmH, CIOCOOOB TPAHCTIO3UIIMK UX 3HAUCHHS U XapaKTepa CBS3U MEXKIY
3JeMEeHTaMM JaHHBIX CTPYKTYp A.H. MoOpOXOBCKUI BBIAEISET TPU TPYIIIbI
CTUJIUCTUYECKUX TPUEMOB, HA CHHTAKCUYECKOM YPOBHE:

1. Crunuctuyeckue mpuEMbI, OCHOBAHHbBIE Ha (DOPMAJBLHBIX M CMBICIOBBIX
B3aMMOJICCTBUSAX HECKOJBKMX CHHTAKCUYECKUX KOHCTPYKIMU WIH
MOJIEJIEH MPEIOKEHUN B OIpeeIEHHOM KOoHTekcTe. K HuM oTHOCSTCS:
napajiennsM, Xxuasm, anagopa, snudopa.

2. CTunucTuyeckue TNpUEMBI, OCHOBAHHBIE Ha TPAHCIO3WIUU 3HAYCHHS
CHUHTAKCUYECKOM  CTPYKTYpbl WM  MOZEICH  MPEIJIOKEHHS B
onpenenéHHOM KoHTekcTe. Cpen HUX BBIJIENIAIOT pUTOPUUYECKHI BOTIPOC.

3. Crunuctuyueckue NpuUEMbl, OCHOBAaHHBIC HA TPAHCIIO3UIIMM 3HAYCHUS
CIIOCOOOB  CBSI3M  MEXJY KOMIIOHCHTAMH  TMPEUIOKEHUN  WIH
npeanoxeHusamMu. K HUM OTHOCSATCS: mapuesuisiuusi, COYMHEHUE BMECTO

NIOTYMHEHUS 1 TIOJYMHECHNE BMeCTO counHeHus [ 18, c. 134].
1.4.1 CTunucTUYeCKU MOTEHIIHAJ peayKIIUU

Onauncuc — onyuieHue 0OJHOTO WM 0OOUX IJIaBHBIX YJIEHOB MPEAJIOKEHNUS,
3HAYEHHE KOTOPBIX JIErKO BOCCTAHABIMBAECTCS B KOHTEKCTE. XapaKTEPHBIM
MPU3HAKOM SJUTMIITUYECKUX KOHCTPYKIUU SIBJSIETCS KOMITAKTHOCTHh CTPYKTYPBHI,

IpOABIIAOIIAACA B YBCIMYCHUU CEMAHTHUKO-CTUJIMCTUUCCKOM Harpy3kKkm Ha
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KaXIblil OKCIUIMUMATHO BBIPAXCHHBIM 3JeMEHT. JlaHHBIE KOHCTPYKLIMU
UCIOJB3YIOTCA ~ aBTOPOM  XYJIOXKECTBEHHOIO  TEKCTa  KaKk  CPEACTBO
pPEANMCTUYECKOTO0  BOCIPOMU3BENCHUSI KUBOM, HENPUHYXAEHHOW Oecebl
TFOBOPSALIMX, KOTOpas XapakTepU3yeT OMOLMOHAIBHOE COCTOSIHUE TI'epOEB.
OJUIMICUC TAaKKE€ MOXKET MCIONb30BAThCA KaK CpPEACTBO JUHAMHYECKOTO
onucanus [18, ¢.134].

Ymonuanue (ano3unonesuc) — BHE3aNHbINH 0OOPBIB BbICKa3bIBAaHUSI, BEI3BAHHBIN
HAaIJIBIBOM YYBCTB, HEPELIUTEIBHOCTBIO WJIM HEXKEJAHUEM MPOAOJIKAThH
BbICKa3blBaHue. MHorga ymosdanue NpencTaBisieT cOOOW CKpBITHIM HaMEK,
BBIpXKAIOIIUNA yTrpo3y, 0O€IlaHue — B 3TOM CIy4yae OH CTHJIMCTHYECKH 3HauuM. B
XYZI0’)KECTBEHHOM TEKCTE YMOJIYaHUE Yallle BCEro YnoTpeOssieTcs Mpu nepeaaye
HECOOCTBEHHO-TIPSIMOM pedM MEepCOHaXXKeH, BbIpakash MX BOJHEHHS, COMHEHUS,
HEPEIIUTENBHOCT. ABTOpP HaMEPEHHO HE JOBOJMT BBICKa3bIBAHUE 10
JIOTUYECKOr0 KOHIIA, MPEIOCTaBIIsAs BOSMOKHOCTh YATATEII0 CAMOMY IIPUMTH K
TEM BBIBOJIaM, KOTOPbIE€ OOYCIIOBJIEHBI BCEM CMBICIIOBOW I'PYNION BbICKa3bIBaHUS
[18, c.135].

Homunamusnvie npeonodicenusi — OIHOSIAEPHBIE NPEJIOKEHHS, OCHOBOMU
KOTOPBIX ABJIAETCA €AUHCTBEHHBIN SIACPHBIA KOMIIOHEHT, BEIPAXKEHHBI HUMEHEM
CYLIECTBUTEIBHBIM. Takue IMpeUIoKEeHUs], PACIPOCTPAHEHHbBIE 3a CYET CJIOB C
AMOITMOHAIBLHON KOHHOTAIIMEH, 00JIaaloT omnpeeéHHON BBIPA3UTEIHBHOCTHIO.
OMOIMOHAJIBHOE, OLICHOYHOE 3HAY€HUE TaKUX MPEMIOKEHUN  MOXKET
YCUJIMBATBCS, €CIIM IIepe]] HOMHUHATHBHBIM KOMIIOHEHTOM CTOMT apTHUKIIb,
Hapeuue Very WM ykasarelbHoe MecTouMmeHue. Ctuimuctuyeckue ¢QyHKIHH
HOMHUHATUBHBIX  NPEIJIOKEHUW  ONPENENSIIOTCS MX  BHAOM, CIOCOOOM
ynoTpeOJieHUsI U KOHTEKCTOM. bBoNbIION BBIpa3sUTENBHONW CHJION 001aaaroT
pacrpoCTpaHEHHbIE HOMWHATHBHBIE IIPEIJIOKEHNS, PacCIIOJIOKEHHBIE
HENOCPEACTBEHHO JApYr 3a JApyroM. HoMuHATUBHBIE TIIPEUIOKEHHS C
KOOPAVHATUBHOMU CBSA3BIO CIIyKaT CPEICTBOM JUHAMHUYECKOTO OITMCAHUS.

beccorwosue (acMHIETOH) — COEOUWHEHUE >JIEMEHTOB IMpeIoKeHUs 0e3

CJ'IY)K66HBIX CJIOB. OHYHICHI/IC COro3a mnepea KaXabIM M3 OAHOPOAHBLIX 4YJICHOB
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NPEIIIOKEHUS PUAAET ONPENEIIEHHBIN CMBICIOBOM U 3MOLMOHAIBHBIN OTTEHOK
BCEMY BBICKa3bIBaHUIO. beCCOIO3HBIE COYETAHUS YCUIIMBAIOT 3KCIPECCUBHOCTD
BBICKA3bIBaHUA, IPUIABas €My XapakTep TOPOIUIMBOCTH, HE3aKOHYEHHOCTH.
Onpenenénnas JKCIPECCUBHOCTH JIIOCTUTAETCS COYETaHUEM IBYX
BBIPA3UTENbHBIX CPEJCTB — OECCOIO3HOM CBA3M M MHOTOCOIO3HOW CBA3H, T.K.
MHOT'OCOIO3M€ CO3/1aéT 3aMENJICHHBIH PUTM, Ha (OHE KOTOPOrO OCOOEHHO

KOHTPACTHO BOCIIPUHUMAETCS THHAMU3M acuHaeToHa [18, ¢.137].
1.4.2 CTuaMCTHYECKUHA MOTeHINAJ YKCIIAHCHH

Iloemop — TOBTOpPEHUE KAaKOTO-TMOO TPEIJIOKEHUS, CIOBOCOYCTAHUS,
PACIIOIOKEHHBIX B HEMOCPEACTBEHHON 0TM30CTH. Kak CTHIIMCTUYECKUM 2JIEMEHT
MOBTOp  OoOecreymBaeT JIOTUYHOCTh, TOYHOCTb, SICHOCTh  BBIPa)XKCHUS.
JlomOTHUTENIbHBIE CTUJIMCTUYECKHE 3HAYCHMs, KOTOpPhIE BO3HUKAIOT MpHU
ynoTpeOJIeHUU MTOBTOPOB, SBISIOTCS HEOOXOIUMBIM 3JIEMEHTOM 3MOITMOHAIBHO-
XyI0XKECTBEHHOTO BO3cHCTBHS Ha agpecara [18, ¢.138].

Ilepeuucnenue — MOBTOPEHUE OJTHOPOJHBIX CHHTAKCUYECKUX €IUHUIl — KaK
OTJICJIbHBIX YJIEHOB TMPEUIOKEHMs, TaKk M ciioBocodyeTanuid. Ilepeuncnenue
MOKET CIIOCOOCTBOBATh MHTEHCU(DUKAITUHU COIePyKaHUsI BRICKA3bIBAaHUS, INOO JKe
OHO MOXKET HCIIOJB30BaThCA KaK CPEJICTBO CYOBEKTHBHON OIICHKH COOBITHH.
3HaUMTENIPHOM  JKcIpeccueld oOJjajaeT TMEPEYHCIICHHE ¢ BKIIOYCHHEM
napayuIeIbHBIX CTPYKTYp [18, ¢.139].

MHnoeocoro3ue (NOTUCUHACTOH) — CHEHNU(PUYSCKUN BHJI CBSI3H MEXIY
KOMITIOHEHTaMU TPEIJIOKECHHUSI, OCHOBAHHBIM Ha MHOTOCOIO3HOM COYMHEHHUH.
CounHeHne npernoaaraet OJHOTHUITHOCTD, MOHO() YHKITHOHATHLHOCTD,
CHHTAKCHYECKYI0 CaMOCTOSITEIbHOCTh KOMIOHEHTOB, O0BEIMHEHHBIX HA OJTHOM
YpPOBHE CTPYKTYpHOW wuepapxuu. IlodMCHUHAETOH CIHY>XKUT CpPEICTBOM
peMaTHu3alyu, T.C. CPEJICTBOM BBIJICICHHS HanOoyee BaXKHOH HWHQpOpMAaIUu.
OCHOBHOW CTUIMCTUYECKOW (YHKIMEH NOJHUCUHAECTOHA SBISETCS CO3JaHUE

ornpeaenéHHoro purMa texcra [ 18, ¢.140].
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1.4.3 CTunucTuyecKuii NOTEHMAT HHBEPCUU

Hneepcus — HapyllleHUE HOPMATUBHOTO MOPSJIKA CJICAOBAHUS €IMHULL PEUH.
OOBIYHO pa3esIoOT JBa BUla UHBEPCUU: TPAMMATHYECKYIO U CTUITUCTUUYECKYIO.
I'pammatnueckass uHBepcUs (B BOMPOCHUTEIBHBIX M BOMPOCHUTEIIHHO-
OTPULIATENIBHBIX  TMPEJIOKECHUSIX) U3MEHSAET 3HAUY€HHE CUHTAKCUYECKOU
CTPYKTYpBHI.

Crunuctuueckass HWHBEpPCUS TMPEIANOJaraeT HaMEPEHHOE HapylIeHUe
CJIO’KMBILIETOCA TOPSIAKA CJIOB C LEIbI0 AMOUMOHAIBHOTO WA CMBICJIOBOTO
BBIJICJICHUS] KAKOTO-TM00 KOMITIOHEeHTa. CTUITMCTUYECKasi MHBEPCHSI CBOMCTBEHHA
BCEM WICHAM TPEIJIOKEHUS — CKa3yeMOMY, JIOMOJIHECHUIO U OOCTOSTEILCTRY.
CrnemyeT Tak)Xe yUUTBIBaTh U €€ (PYHKIIMOHATBHO-CTUIIUCTUYECKYIO () YHKITHIO —
U3MEHEHUE pUTMa NPEJIOKEHUSA, Pa3yKpPYNMHEHUWE  PaCIPOCTPaHEHHBIX
JIOTIOJTHCHUH, IPETMKATUBHOTO WieHa u jp. [18, c.143].

NuBepcust onpenenseTcss MOJOKEHUEM CUHTAKCUUYECKH CBA3aHHBIX MEXITY
co00l YJIEHOB TPEIOKEHUS] OTHOCUTENIBHO Npyr apyra. OIHAaKO, U3MEHEHUE
MOPSI/IKA CJIOB HE MOXET ObITh HEOTPaHWYEHHBIM, OHO MOJYMHEHO HEKOTOPHIM
paBUJIaM.

Hanpumep, nmopsiiok cJioB MOKET COOTBETCTBOBATH ABUKEHHUIO OT IAHHOTO K
HOBOMY, T.€. OT TEMBI K peMe, TOrjia OH OYJeT COOTBETCTBOBAThH aKTyaJIbHOMY
YJICHEHUIO MPEJIOKEHUS U OKa3bIBACTCSA CTUIMCTUYECKH HEUTpaIbHBIM. B Tex
K€ CIydasiX, KOrja TakoW MOpSA0K HAapyILIECH, T.€. IPU HAYAIbHOM IOJIOKEHUHU
pembl, €€, Kak JIOTUYECKUH NPEINKAT, BBIACIACT YCHJICHHOE YJape€Hue, 4YTO
MpeBpaniaeT MHTOHAIMI0 B dMdaTndeckyro. CiaeaoBaTeabHO, IKCIIPECCUBHOCTD
BO3HHMKAET MIPU 3TOM O MPUHIIUITY PACXOKICHUS MEXKY Y3yalIbHO U CUTYaTUBHO
0003HAYaOIIHM.

N.B. ApHOaBI BBIAETAET HEKOTOPHIC TUITMYECKUE CIIyYal HHBEPCUU:
1. TlpenukaTuB, BBIPAKEHHBIM CYIICCTBUTEIbHBIM WM MPUIIAraTe/IbHbIM,
MOJKET MPEAIMIECTBOBATh MOJICKAIIEMY U CBI30YHOMY TJIaroyty. ITOT THUII

WHBEPCHH OOBIYHO XapaKTEepeH MJid pa3roBOPHOM pedH, TJe YacTo
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COYETAeTCd C DIUIAIICOM, pPACUJICHEHHBIM BOIPOCOM U JPYIHMHU,
TUIIAYHBIMU U Pa3rOBOPHOM pedn, ocoOCHHOCTsMU, Hamp.: «Beautiful
those donkeys were!» (K. Mansfield).

2. Ilpsimoe nonoiaHeHue ¢ LeNbo 3M(a3bl MOKET ObITh IOCTABJIEHO HA IIEPBOE
mecTo, Hanp.. «Her love letters | returned to the detectives for filing» (Gr.
Greene).

3. OHpeﬂeHeHI/IC, BBIPAKCHHOC npujiaraTCJbHbIM 401041 HECKOJIBbKUMMH
MPUWIAraTEIbHBIMHU, IIPU MOCTAHOBKE E€r0 IOCJIE ONPEAEIAEMOro, NPUIaéT
BBICKAa3bIBAHHIO TOp)KCCTBCHH]’:;Iﬁ, HECKOJIBKO aanHqHBIﬁ, HpI/IHOI[HSITBIﬁ
XapaKTep, OpPraHu3ycT €ro PpUTMHUYCCKU, MOXKCT OBITD AKIICHTUPOBAHO
HapCUMAMHA NI COI03aMH, da TAKIKC ITOJIYHACT OTTCHOK IMPCANKATUBHOCTH,
Hamp.: «Spring begins with the first narcissus, rather cold and shy and
wintry» (D.H. Lawrence).

4, OOCTOATEIBCTBEHHBIE CJIOBA, BBIABHMHYTBIC Ha IICPBOC MCCTO, HE TOJILKO
AKOCHTUPYIOTCA CaMH, HO W AKHNCHTHUPYIOT IIOAJICIKAIICC, KOTOPOC IIpHU
9TOM OKa3bIBACTCA BBIABUHYTBIM Ha ITOCJICIHCC MECTO, a IMTOCIICAHCC MCCTO
TaKoKe sBIseTCs AMparuueckor nozunuen, Hamp.: «Hallo! Here come two

lovers» (K. Mansfield) [3, ¢.181].
1.4.4 CTunucTyecKuii NOTEHIMAJ MapaJjlieu3mMa

llapannenusm — CTUITUCTUYECKUN TPUEM, OCHOBAHHBIN HA TOKIAECTBEHHOM
MTOCTPOCHHH ABYX HJIM O0Jiee PEIOKEHUN WM X JacTeH.

B 3aBHCMMOCTH OT JIEKCHYECKOTO HATIOJIHEHHUS 3JIEMEHTOB NapajljIeIbHbIX
CTPYKTYp Mapajuielii3M MOXKET BbIpaXaTb CONOCTaBIECHHUE WIIHW, HAao0OpPOT,
MIPOTUBONOCTABIICHUE.

B XymoxecTBeHHOW nuTepaType OCHOBHOW (YHKIMEH mapaienbHBIX
KOHCTPYKLHMM SIBJISIETCSI YCWIEHHE KOMMYHUKAaTUBHOW M 3KCIPECCUBHOU

3HAYMMOCTH BbICKa3bIBaHHUS. B Takux Clly4dadax HCMAJIOBAXXHOC 3HAYCHHNEC UMCCT
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HaJM4YUE€ COYMHHUTEIBHBIX COKO30B, KOTOPBIE CIY)KaT CpPEACTBOM IE€peradn
CMBICJIOBOM CBSI3U MEXIY NapAJIIEIbHBIMU KOHCTPYKIUSMH.

CHUHTaKCHMYECKUH MapajjieIu3M MOXET OOBbEIUHATh CEMaHTUYECKU
pa3Hble  JJEMEHTHl B  MHOIOYMCIICHHBIE  CHUHTAaKCHUYECKHME  E€IUHCTBA,
BOCIIPOM3BOJAsS ~ KAPTUHY  IpoUcXonsmero. bomee  Toro, OaMHAKOBOE
pacmoiokKEeHHE NIEMEHTOB HE TOJIBKO CIIOCOOCTBYET CO3/IaHUIO ONPEIEIEHHOTO
pUTMa BBICKA3bIBAHUS, HO U YCUJIMBAET CEMAaHTUUECKUE KOPPEISALIUU MEXKIY €T0
AJIEMEHTAMH, KOTOpPbIE BHE JAHHOIO KOHTEKCTa CEMAaHTHUYECKHX CBS3EH HE
UMEIOT.

[TapannenbHble KOHCTPYKIUU TAKXKE YMOTPEOJSIOTCS C 1eJIbI0 BBIIETUTh
[JIaBHYIO MBIC/Ib BBICKa3bIBaHUA, YOEIUTh YHUTATENs, 3aCTaBUTh €ro IMPUHATH

TOYKY 3pCHHsI CaMOT0 aBTOpa WiH nepcoHaxa [18].
1.4.5 CTuaucTHyecKuii MOTEHIUAJI PUTOPUYECKOT0 BONpoca

Pumopuueckuii onpoc — 3MOLIMOHAIBHOE YTBEPKJICHUE WM OTPULIAHUE B
¢dopme Bompoca. Takoit Bompoc He MpejroiaraeT OTBeTa, a JUIIb YCHUJIMBAET
BBIPA3UTEILHOCTh BBICKA3bIBAHUS.

Puropuyeckuii BONpOC CIYKUT CPEACTBOM IPUBIICYECHUS BHHUMAaHUA,
MOBBIIIEHUS! AMOLMOHAJIBHOIO TOHA BBICKA3bIBAHUS, UMILTMLUPYS OTpPHUIIAHUE
WIN YTBEPKJICHHE.

Puropuueckue BoOmpockl, ynoTpebisieMble B aBTOPCKOM ITOBECTBOBAHUU
WIM B HECOOCTBEHHO-TIPSIMOM pEYH, CIyKaT CPEACTBOM BOCIPOM3BEICHUS
Pa3MBILLICHUAN MEPCOHA)Ka UM aBTOpa.

Bce cnmydanm TpaHCHO3WIIMM  BOMPOCHTENBHBIX  (OpPM  SBISIOTCSA
CTIJINCTUYECKH MAapKUPOBAHHBIMH, HMX (YHKIUS — TPUBIEYh BHHUMAaHMUE,
MOBBICUTh AMOIMOHANBHBIA TOH pPEYM, YCWINTh NparMathudeckuid 3¢ dext

BbICKa3biBaHus [18, ¢.150].
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BBIBOJI

[Ipoananu3upoBaB pas3NUYHBIE TEOPETUYECKHE HCTOYHUKH, MOYKHO
cAenaTh CIEAYHOUME BBIBOABL. B XyH0KECTBEHHOM TEKCTE CTUIMCTUYECKHUMU
BO3MOXHOCTSIMH, TOMUMO JIEKCUKH, 00JaaeT Takxke u Mmopdonorus. U3yuenuem
CTUJIMCTUYECKUX BO3MOYKHOCTEN €IMHUL TPAMMAaTHYECKOTO YPOBHS 3aHUMAECTCS
rpaMMmarnyeckas crtuiauctuka. OJHako, B HACTOSIIEE BpPEMS CYLIECTBYET
HEOOJBIIOE KOIMYECTBO padOT, MOCBAIEHHBIX CTHIMCTUYECKUM OCOOCHHOCTSIM
Pa3JINYHBIX TPAMMATUYECKUX KATETOPHUIL.

Crunmuctudeckuit 3Q@exT 3akioyaercs B OINIMO3ULMH MEXAY HOPMOM
A3bIKa U OTKJIIOHEHUEM OT HOPMBI. Takoe pacXoKJIeHUE Ha YPOBHE MOP(OJIOTUH
HA3bIBAETCS  «TPAHCMO3ULIMEW»  WIH  «TrpaMMaTH4YecKol  MeTadopoii».
['pammaruueckast ¢opma Takxke o00saaeT JOMOTHUTEIBHON HSKCIPECCUBHOU
uHopMaIrei, oHa cnocoOHa BbI3bIBATH YMOIIMH U BIIECYATIICHUS.

BHe ¢yHK1MH S3BIK HE CYIIECTBYET, IOATOMY MOKHO YTBEPKAATh, YTO BCE
ABJIICHUS B S3bIKe (DYHKIIMOHANBHO OOYyCIIOBJIEHBl. MHOTHE HCClIe0OBATENH
CXOJSITCSI BO MHEHHH, UTO SI3bIK MOMU(PYHKIIHMOHATEH. CTHIMCTUYECKHE CPEICTBA
MOKHO PaccMaTpUBaTh 10 COOTHOIICHHIO C SI3bIKOBBIMU () YHKIIUSIMH.

benHocTh cucTeMBl BBIPA3UTENBHBIX CPEICTB Ha MOp(doIoruyeckom
YPOBHE  KOMIIEHCHUPYETCS  BO3MOXHOCTBIO  IIMPOKOIO  HCIOJIb30BaHUs
CTHJINCTUYECKUX NMPUEMOB — HAMEPEHHBIN CIIBUT B CIIOKHUBIICHCS TUCTPUOYIIUU
€IUHULL PEUM.

Paznuunbie 9acTu pedn MOTYT CTaTh CIIOCOOOM BBIPAKEHUS aBTOPCKOTO
3aMBbICJIa, €TO YKEJIAHUS MOJEIIUTHCS C YUTATEIEM TEM, UTO €0 YAUBISET, YTO OH
OTKpPBLUI CaM.

B nannoil rmaBe HaMu ObLIM THIATENBHO M3YUYEHBI U MPOAHATU3UPOBAHBI
MOp(hOIOrHYecKre U CHHTAKCHUECKHUE CPEICTBA BRIPA3UTEIBHOCTH. MBI onucau
CTUJIMCTHYECKUN TOTEHUHWAT HMMEHHM CYILIECTBUTEIBHOIO, ApPTUKIEH, HMEHHU
MpUIaraTeibHoro, MECTOMMEHUH, IaroiabHbIX (OpM, PEAYKIUHU, SKCIAHCHUU,

MHBEPCHH, Napajljieu3Ma U pUTOPUUYECKOTO BOIpoca.
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Mpbl Takke MpOaHATU3UPOBAIM HEKOTOpbIE CTHIIMCTUYECKUE (PYHKIUH,
KOTOPBIE BBINIOJHAIOT PA3JIMYHBIE YACTU PEYM B XY 0KECTBEHHOM TeKcTe. Cpenn
CaMbIX PACIPOCTPAHEHHBIX M3 HUX MOYKHO BBIIEINTH CIEAYIOLIME: MPUIAHUE
MHTEHCUBHOCTH BBICKA3bIBaHMIO, 00Opa3HOE ONMUCAHUE MpPEaMETa WU SBJICHUA,
JIOCTUXKEHUE 0CO00i 3KCIIPECCHH TEKCTa, BblIEICHIE HaubosIee 3HAYMMBIX CJIOB,

YCUIICHHUC SMOIMOHAIBHOCTHU ITOBCCTBOBAHMUA.
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I'JIABA 2. XYI[O)KECTBEHHBIﬁ JUKCYPC 1 ET'O UEPTbBI
2.1 Iloarekcr

B CcOBpeMEHHOM SI3BIKO3HAHUM SI3BIK OIMCHIBAETCS KaK HEpPapXUUECKU
opraHn3oBaHHas cuctemMa. OCHOBHBIMM DJIEMEHTAMM 3TOW CUCTEMBI CUMTAIOTCS
dboHoornYecKuil, MOp(HOJIOTUUECKUH, JICKCUUECKUN U CUHTAKCUYECKUN YPOBHHU.

OnHako, HEKOTOPBIE YUYEHBIE MTOJIATAOT, YTO IOMUMO YPOBHEN B CUCTEME
A3bIKa CJIENIYeT TaKKe BhICIUTh ypoBeHb TekcTa. [1o muenuto K. 'ay3enbinaca B
ATOM Ciyd4ae BBINOJHIIOTCA 00a YCIOBHS, HEOOXOAUMBIE Jisi 0OOCHOBaHUS
YPOBHSI TEKCTA: «TEKCT — O3TO caMa CIOXHas CTPYKTypa, pealu3yronas
KOMMYHHKAIIMIO, W JUISl BBIMOJHEHUS TEKCTOM €ro (PYHKIMH HCIOIB3YHOTCS
IrpaMMaTUYECKHE, JIEKCUYECKUE U UHBIE CPEACTBA.

N.P. T'anibiepuH OTMEYAET, YTO K PELICHUIO BOIIPOCAa O CTAaTyCce TEKCTa
MOKHO MTOAOUTH MO-pa3zHOMY. «C TOUYKH 3pEHUSI AUXOTOMUU SI3bIKA U PEYH, T.€.
paccMOTpEHUsl S3blKa B MapaJMTMATHYECKOM W CHHTarMaTHYeCKOM ILJIaHaX,
HEO0OXOMMO TpPHU3HATh, YTO TEKCT HE SIBIsIETCS ypoBHEM s3bika. C apyroi
CTOPOHBI, HEKOTOPBIE MMApaMETPbl TEKCTA JAAI0T OCHOBAHMS JJISI SKCTPANOJISILUN
CTPYKTYpbl YPOBHEW C OCHM MHapaJUrMAaTHKA Ha OChb CHUHTarmMatuku. K Takum
napamMerpam, MpekJie BCEro, OTHOCUTCS BBIUWIEHEHUE €IUHUL] — KOHCTUTYEHTOB,
OTIpEJICIICHHE KAaTeTOpUil TEKCTa, CEMAaHTHYECKUH acmleKkT, 0e3 KOTOporo, Kak
W3BECTHO, HE OOXOUTCS aHAJIN3 JTF0OOTO YPOBHSI, HO HE s3bIKa, a peun» [12, ¢.3].

HecmoTpss Ha MHOTOYHCIIEHHBIE MCCIEIOBAHUS, BBINIOJIHSAEMBIE B pyCie
JIMHTBUCTUKM TEKCTa, IMOHITHE TEKCTa OCTAeTCA HeonpenenéHupm. H.P.
lanbnepun omnpenenser TeKCT ciaeayromuMm oodpaszom: «Texkecr — 310
IIPOU3BEACHUE PEUYETBOPUYECKOIO IIpolecca, o0Jadaroniee 3aBEPIICHHOCTHIO,
OOBEKTUBUPOBAHHOE B BHJAEC MHUCHBMEHHOTO JOKYMEHTA, JUTEPATYpPHO
00pa00oTaHHOE B COOTBETCTBUU C THIIOM 3TOrO JOKYMEHTa, IMPOU3BEICHUE,
COCTOsIIIIee M3 Ha3BaHUs (3arojioBKa) U psAsia 0coObIX eauHUI] (CBepX(ppa3oBbIX

€UHCTB), OOBbEAMHEHHBIX Pa3HBIMU THUIIAMH JIEKCHUYECKOU, rpaMMaTH4EeCKOMH,
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JIOTUYECKOH, CTHJIMCTUYECKOU CBA3H, UMeroniee OIIPENIETICHHYIO
IICJICHAIPABIICHHOCTh M IparMaTudeckyr yctaHoBky» [12, c.18]. dannHoe
ONPENEIIEHNE TOYHO OTPAXKAET CYLTHOCTh TEKCTA B €r0 XapaKTEPHBIX YepTax:

1) OHO omnHCHIBAET TEKCT KaK OOBEKT CYyOBEKTHBHOH JESATEIBHOCTH

NUCaTEIIs.

2) OHO OOBEKTUBUPYET CBSA3HM MEXKTY PIIEMEHTAMH TEKCTA.

3) OHO yIOMHHAET XKAaHPOBOE Pa3HOOOPA3UE TEKCTOB.

4) OHO y4YUTHIBACT MPArMaTHYCCKHIA ACTICKT.

TexcT — 3To MPOCTPaHCTBEHHO-BPEMEHHAs MPOTSHKEHHOCTh, MHOTOMEpHast
U OrpaHUyYeHHas mpeneiamu. JJaHHbBIMU MpenesaMyd MOTYT CIIYKUTh: 3arjaBue,
IPEAUCIIOBHUE, BBEJICHUE U 3aKiI0UeHUE. MIHTeprnpeTaTop TEKCTa MPOCIICKUBAET
€ro Kak MPOTSHKEHHOCTH MO BCEM COCTABIISIFOIIMM €ro IJIaHaM: CTPYKTYPHOMY,
JIOTUKO-TIPEIMETHOMY, CEMaHTHUYECKOMY, MOJIAJIbHO-TIPArMaTHYECKOMY.

JI1s1 Xy07KECTBEHHOT'O TEKCTA PEJIEBAHTHBI ONPEAECIEHHBIE BUIbBI PEUEBOM
NEeATEIbHOCTU: PACCYKIEHUE, TOBECTBOBAHUE, OITMCAHKE U T.II.

OnHako coAep:KaHHE TEKCTa HE OrPAaHUYMBAETCS IPOCTPAHCTBEHHO-
BPEMEHHOMU MPOTAKEHHOCTHIO. CollepKaHNe TEKCTa HApALy C parMaTu4eCKuMu
(bakTOpaMu BBIBOJISIT €T0 B MHOTOMEPHOE COLMATIbHO-KYJIBTYPHOE MPOCTPAHCTBO,
COCTaBIIAIOIIEE YACTh )KU3HEHHOTO OIbITa YesioBeKa. JIFo00# TEKCT OKa3bIBaeTCs
B CJI0)KHOM KOHTEKCTE JPYTMX TEKCTOB, OJTHOPOJHBIX IO XaHPY, CTHIIIO, KaK B
KOHTEKCTE JIMTEPATYPhl HAYYHOW WM XYJI0KECTBEHHOW, TaK M B KOHTEKCTE
KyJIbTYphl B LIE€JIOM. OTOH LEIM OKa3bIBAKOTCS IOAYMHEHBI BCE SI3BIKOBBIC
€IMHHULIBI — JIEKCUUECKUE, TpaMMaTHYeCKUe, TEKCTOOOpasyrole pakTophl.

Oco0yto ponb B CBA3M TEKCTa C KYJBTYPHBIM KOHTEKCTOM WIpPaeT caM
aBTOp, €ro JIMYHOCTb, XapaKTepu3yemas ONpeNeIEHHBIMU LEHHOCTHBIMU
napameTpaMH B OOLIECTBE U B TOW WJIM MHOM CTENEHU CUMBOJIM3HPYIOIIAs 3MOXY.

TekcT, ABASIONIMNACS LEJTOCTHON NPOTKEHHOCTHIO, PACCMATPUBAETCS KaK
YCIIOBUS, T.€. KaK KOHTEKCT aKTyaJlM3allM¥ €ro COCTaBIAIOIMX. Kak 0OBEKTHI
JUHTBUCTUYECKOTO aHaJI3a TEKCT M KOHTEKCT HAaXOIATCd B OTHOIICHMSX

JOITIOJIHUTCIIBHOCTH. Kontekct 3a):[aéTc;1 AJIA pa3HbIX A3BIKOBLIX €AWHHUIL — CJIOBA,
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npemyioxkenust 1 T.4. i Toro, 4roObl TEKCT OPOPMHUIICH KaK ILIEIOCTHOCTD,
HEOOXOJUMO pealn30BaTh WHTEHIIMM, BaJCHTHBIE CBA3U, JIEKCHUYECKHUE,
TEKCTOBBIEC (aHA(OPUUYECKUE) CBSI3H KOHCTUTYEHTOB.

JIMHTBUCTHYECKOE TIOHATUE KOHTEKCTAa KaK COBOKYIHOCTH SI3BIKOBBIX
(bakTOpOB MOAAAETCS TOTUUECKOMY aHAIU3Y U MPEJCTABISAECT COO0M MOCTPOCHHE
OOBIYHOTO PA3JEIUTEIHLHOTO yMO3aK/IoueHus. Ha ocHOBaHWUM 3TOr0 MOKHO
yTBEPKAaTh, YTO KOHTEKCT paclii(poBbIBAETCS HE MOCPEJICTBOM HHTYHIIUH, a
MOCPEJICTBOM  JIOTUYECKOTO PACCYyXKJICHUs, TMojjaromerocs (opMaibHOMY
ONHUCAHMUIO.

Kaxnas eauHuiia mnpenamnosiaraeétT CBOM  KOHTEKCT. IS HEKOTOPBIX
KOHTEKCTOM MOJKET CIYKUThb 4acTh TEKCTa, JJIsI APYTruX Bech TEKCT. KOHTEKCT
dbopmupyercsi HE TOJBKO €IWHUIIAMH, HO U CBS3SIMU, OTHOIICHHSIMU MEXIY
HUMH, 00€CIIeunBasi CBA3HOCTh, MHTETPATUBHOCTh TEKCTA.

PaccMoTprM OCHOBHBIE TIOJIOKEHHSI TEOPUM KOHTEKCTa, pa3pabOTaHHON B
Tpyaax H.H. AmocoBoil u npogomkeHHoM €€ mikoynon. CyTh TaHHOW TeopuUu
CBOJUTCS K CIEAYIOLIEMY:

1. Tlonmucemuss ¥ OMOHMMHS CJIOB DJIMMUHHUPYETCS B peuu Onaromaps

YCJIOBUSIM KOHTEKCTA U PEYEBOW CUTYaLIUH.

2. KoHTekcT — coeMHEHnE ClIoBa C €r0 MHAMKATOPOM, HaXOISIIUMCS B
HEMOCPEICTBCHHONW WJIM ONOCPEIOBAHHONW CHHTAKCUYECKOU CBSA3U C
AKTYAJIM3UPYEMBIM CJIOBOM.

3. [lelicTBHe KOHTEKCTAa HE OTPAaHUYMBACTCS PAMKaMH TPEI0KEHUS.

4. KoHTEKCT MOKET OBITh JICKCUYECKHUM, CHUHTAKCHUYECKHM,
MOP(POCHHTAKCHYECKUM, KOHCTPYKTUBHBIM WM CMEIIAHHBIM B
3aBHCHMOCTH OT TOTO, Ha KAKOM YPOBHE MPOUCXOIUT UHAUKAIus [1].

st 6onee TayOOKOTO TOHWUMAHUS KaK JIMHTBUCTHYECKOTO, TaK U
CTUJIMCTHYECKOTO KOHTEKCTa, OYEHb BAaXHbI SIBJICHUA JECEMAaHTHU3ALUUU U
TUIIEpCEMaHTH3allui, OTMEYEHHbIE Y. BaliHpaiixoM. B Xy/10’)K€CTBEHHOM TEKCTE
JAHHBIE TTOHATHS HE SIBJISIFOTCS MOJISIPHBIMU. JTO CBSI3aHO C TEM, YTO B TO BpEMs

KaK B IOBCEHEBHOW peuM JMJisi BBIPAKEHHUS SMOLUNA CYIIECTBYIOT OCOObIE
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dbopMyIbl, KIHIIE, B TOATUYECKON peud dMOIUU NEPEeAatoTCs Yepe3 3HAuYCHUS
CJIOB, T.€. OKKa3MOHAJbHO. JTO MPOUCXOJUT B CBSI3H C MOSIBIICHUEM Yy CJIOBa B
KOHTEKCTE JOMOJHUTEIBHBIX 3MOLUOHAIBHBIX, OLICHOYHBIX, YCUJIUTEIbHBIX
KOHHOTAIWN.

B Xym0XeCTBEHHOM TEKCTE KOJ OTHPABUTENSI HE MOJHOCTHIO U3BECTEH
MOJTy4aTeII0 PeuM, KaKIbIA aBTOP HECKOJBKO BUIOU3MEHSET OOIIEsI3bIKOBOM
KOJl, YTO 3alluIIaeT COOOIIEHHE OT IOMEeX, HO B TO € BpeMs CO31aéT
crenuuyecKre TPyAHOCTH TP AeKoAupoBaHuU. OHO3HAYHOE IEKOAUPOBaHUE
HEBO3MOXKHO, KAaK HEBO3MOXHO M TIOJHOE COBIAJCHUE YUTATEIHCKOTO
BOCIIPUSITHS U aBTOPCKOTO 3aMbICIIA.

N.B. ApHonba B cBoMX paboTax Mo CTUIUCTUKE JICKOJAUPOBAHUS yIEIsCT
00JIbIII0OE BHUMAHUE CTUIIUCTUYECKOMY KOHTEKCTY. OHa 0COOCHHO MOTYEPKUBALT
(GYHKIMIO CTWJIMCTUYECKOTO KOHTEKCTa IO COOOIICHUIO €IMHHUIAM TEKCTa
JOTIOJIHUTEIbHBIX OTTEHKOB SMOLHUOHAIIBHOCTH, AKCHPECCUBHOCTH,
UHTEHCUBHOCTH, oOleHouyHocTh. CornacHo €€ TOo4yke 3peHus, J0Js
OKKAa3WOHAJIbHBIX KOHHOTAIlMH B MO3TUYECKOM TEKCTE 3HAYUTEIBHO BBILIE, YEM
BO BCEX APYruX TUMax TekcTa. CTUIMCTUYECKU KOHTEKCT HEe HACHTUPUIIUPYET
ux, a o0yciaBiMBaeT, co3MaéT. B CTUIMCTHYECKOM KOHTEKCTE BBISBIIACTCS
BO3MOKHBII MAaKCHUMYM KOHTEKCTYaJbHBIX CBS3€H, IMOCKOJIBKY KOMIIPECCHS
UHGOPMAIINH B TOATHYECKOM TEKCTE OMHMPAETCS] MMEHHO Ha CIIOCOOHOCTHU CIIOBA
paboTtaTh B IBYX M OoJiee 3HAYCHUSX, BHI3BIBAS JOMOTHUTEIbHBIC aCCOIMAIIHH.
CTUIMCTUYECKUI KOHTEKCT OCHOBBIBAE€TCS Ha CXOJCTBE WM KoHTpacte. Ilo
MHeHUI0 M.B. ApHOIBA CTUIMCTUYECKUH KOHTEKCT OCYIIECTBISIET CBOIO
byHKITHIO Yepe3 TOBTOPHI, CHHOHUMHUIO, clietuieHre. OH HEPeIKo OMUPAETCs U Ha
KOHBEPTCHITNIO, Pa3BEPHYTYIO MeTapopy, OOMaHyTOE OKHIaHUE, TTapaJICTbHBIC
KOHCTPYKIIMM, OCOOCHHOCTH CHHTAaKCUYECKOI'O0 MOCTPOCHUS, CMEIIEHUE CIIOB
Pa3IUYHBIX (PYHKIMOHAIBHBIX CTUJIEH, MOBTOPHOE HCIOJIb30BAHHE OJIHOTO H
TOT'0 K€ CTHJIUCTUYECKOro npuéma u T.1. [3, ¢.13].

['oBOpss O KOHTEKCTE, CHEAyeT MNOAYEPKHYThb, YTO JAaHHOE SBICHUE

XapakTepPHO ISl CTHIS XYJIOKECTBEHHOM TMpO3bl. XYI0KECTBEHHBIM TEKCT
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HalpaBJieH Ha mepeaadyy CyObEeKTUBHOW, AMOIMOHAIBHOM TOYKH 3PEHHS IO
MOBOJY OIHUCHIBAEMBIX COOBITHUH. ABTOP XYI0KECTBEHHOTO TEKCTa CTPEMHTCS
YCTAaHOBUTH SMOIIMOHAIBHBIM KOHTAaKT C uMTatesieM, npuberas K HaumOoliee
EMKUM U 3G (DEKTHBIM TpUEMaM, yriyOusis U paciupsis CoAepHKaHUe TeKCTa. ITO
BEJET K IOSABJICHUIO KOHTEKCTA, KOTOPBIA C OJHOM CTOPOHBI IMIOMOTAET CIOBAM
Pa3BUTH HOBBIE CMBICIIBIL, & C IPYTO CTOPOHBI OTPAHUYMBAET PAANYC OTKIOHEHUS
OT HanboJiee YaCTOTHOTO y3yaJIbHOTO 3HAYEHUS SI3bIKOBOW €JIUHMUIIBI.

DKCIPECCUBHO-IMOIIMOHANIbHBIE (DaKThl SI3bIKA TMPEJCTABISIIOT COOOM
«BHEIIHUN, KOMMYHHKATUBHBIM aCHEKT XYyJA0KECTBEHHON CTPYKTYpPbI, KOTOPBIN
U OCYIIIECTBISIET OTOOP U KOMOMHUPOBAHUE S3BIKOBBIX CPEJICTB U MPEBPAIICHUE
UX B XYJI0KECTBEHHO-A3BIKOBYIO cucTeMy» [7, ¢.159].

B XymoxecTBEHHOM TEKCTE MPOUCXOJHUT pa3pyllIeHUE OOBIYHBIX CBS3EH.
Janékue npeacTaBieHUus COTUKAIOTCS, TOSBIISIIOTCS HOBBIE, HETIOMMEHOBAHHBIC
CMBIC/BL. ACCOLUMATHUBHBIE M KOHHOTAaTHUBHBIE 3HAYEHUS, IPOHU3BIBAIOIINE
XYZI0’K€CTBEHHOE MPOU3BEICHUE, EIAa0T €r0 HEPaBHBIM cCaMOMy cele.

['myOuHa XyH0’KeCTBEHHOI'O TEKCTa BO3HUKAET B PE3YNIbTaTe CIOXKHOTO
B3aMMO/JICHCTBUSI COCTABJISIONINX €T0 YacTel, 00 beAMHEHHBIX B HEKOE €IMHCTBO.
Cka3zaHHOE CONPSHKEHO C MHOYKECTBEHHOCTBIO HHTEPHPETAUN MO3THYECKOTO
TEKCTa, 3aBUCAIIUX OT IEJ0ro psiaa (akTOpoB, HE TOIBKO BHYTPHSI3BIKOBBIX, HO
U DKCTpPaIUHIBUCTHUUECKUX. CMBICH XYA0KECTBEHHOIO TEKCTa MPEACTaBISET
co00lf Hekoe O00pa3HO-MBICIUTENBHOE IIeJI0€, BO3HUKAIONIEE W3 CYMMBI
3JIEMEHTAPHBIX CMBICIIOB, COCTABISIOLINX TEKCT, HO HE CBOJSIIEECS K MPOCTOU
CyMME€ 3THUX CMBICJIOB.

PeueBoii psii, MO BHENIHOCTH JMHEWHBIM, Ha caMOM Jeie o0JamacT
OONBIION BHYTPEHHEH TMEpPCIeKTHBOM, TOCKOJIbKY Ha HEro HaclauBaeTcs
MHOECTBO Pa3IUYHbIX 3HaUeHU1. CaMU OTHOLIEHUS MEK]ly HaCJIauBaIOIIUMHUCS
JIpYyr Ha Jpyra JIGKCMYECKHMMHU 3HAYCHUSIMU BecbMa pa3zHooOpa3Hbl. OgHUM HX
HUX SIBJISIETCSl OTHOIIIEHUE, KOTOPOE OOBIYHO MMEHYETCS B JIUTEPATYPOBEICHUU

IIOATCKCTOM.
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SIBneHre MOJTEeKCTa BKIIIOYAETCS B OOIIYI0 CUCTEMY MHOTOJUHEWHOCTH
3HAUYCHUH, BBIPAXKAaEMbIX pPEUEBBIM psiioM. bosee Toro, cama peanu3arus
JTAHHOT'O TUIA OTHOIIEHUM MEK/Ty BHEIITHUMHU U TTYyOMHHBIMU 3HaYCHUSIMU YaCTO
OCYIIECTBIISIETCS 3a CUET CTIEIIU(UUECKUX S3BIKOBBIX CPEJICTB.

[ToaTexkcT B OOBIYHOM €T0 MOHMMAHHHM — STO HEBBIPAXKEHHOE CIIOBaMH,
MOJACIYIHOE, HO OIIYTUMOE JJIsl YUTATENsl 3HAaUCHUE KaKOTO-TUO0 COOBITUS WIH
BBICKa3bIBaHMs (KaKOro-iubo OTpe3Ka TEeKCTa) B COCTaBE XYAOKECTBEHHOIO
npousBenacHus [23]. Takoe 3HaueHHE HE SBIACTCS CEMaHTHYECKH IOJ00HBIM
JeXaleMy Ha TOBEPXHOCTH 3HAYEHUIO BbBICKa3bIBaHUS. BO3MOXHOCTH
CyOBEKTUBHOTO TOJIKOBAaHHMS BHYTPEHHETO CMBICIA OMPEACIEHHOTO OTpe3Ka
TEKCTa HCKIIIOYAeTCAd TEeM, YTO 3TO TIIyOMHHOE 3HAUYE€HHE yalle BCEro ObIBaeT
3apaHee MOJAroTOBJICHO, MPEABOCXUILEHO B KAKOM-TO APYTOM, MPEIIECTBYIOIIEM
OTpE3Ke TEKCTa.

[TonTekcT OCHOBaH Ha BO3BPAIIEHUH K YEMY-TO, YTO YK€ B TOM MJIM HHOM
BUJIE CYIECTBOBAJIO JIMOO B CaMOM MPOM3BEIECHUHU, JTUOO B TOW MPOEKIIUH,
KOTOpasi HampaBlieHa M3 NMPOM3BEICHUS Ha JIeWCTBUTENHHOCTH. IlepBas yacThb
CTPYKTYpBI MMOATEKCTA 3a/1a€T TEMY BBICKa3bIBaHUS, 00pa3ys €€ 3a4uH, cO3/1aBast
«CUTYaIlMI0-OCHOBY», a BTOpas 4YacTh, HCHOJB3Yys Marepuai, 3aJaHHbINA
NEPBUYHBIM OTPE3KOM TEKCTa, Pa3BHBAET B COOTBETCTBYIOIICH MOCIEMYIOIIEH
TOYKE TPOU3BEACHUS TO TIIyOMHHOE 3HAYEHHE, KOTOPOE M HOCUT Ha3BaHHE
MOJTEKCTa M MOKET BOSHUKHYTh JIMIIIb Ha 06a3e MaTtepuana, 3a[aHHOTO B TIEPBOU
YacTH, U C YYETOM TEX CIOKETHBIX IUIACTOB, KOTOPHIE 3aJIErNIM B CIOKETHOM
MIPOCTPAHCTBE MEKY 3TUMU ABYMS CTPYKTYPHBIMU YaCTSAMH.

OTpBIBOK, KOTOPBIN SIBISIETCS HOCUTENEM MOATEKCTA, C JIMHIBUCTUYECKOU
TOYKH 3PEHHSI MOXKET PACCMAaTPUBATHCS KaK CBOCOOPa3HbIN MOBTOP, OTHECEHHBIN
Ha U3BECTHOE PACCTOSIHUE OT CBOEU MEPBOOCHOBHI.

CnoBo B XyJI0’KECTBEHHOM NPOM3BEACHUN HECET B cebe ompenenéHHoe
CUTYaTUBHOE COJIEpKaHUE U, aKTyaIM3UPYSACh 3aHOBO 4Y€pe3 MOBTOP, B APYroM
MecCTe MPOU3BEACHUS, CIIOCOOHO 000TalaThCs HOBBIMU OTTEHKAMU, CBA3aHHBIMU

C AOIIOJTHUTCIIBHO HpOfII[eHHBIM ABMOKCHHEM CIOXKCTA.
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[logTekcT B CBOEH OCHOBE CTPOUTCS HMMEHHO Ha JIOMOJHUTEIbHBIX,
KOHTEKCTYaJIbHBIX CMBICIIaX CJIOB, 3a4acTyl0 Jaxe€ 3HAYUTEIbHBIX MO O0BEMY
BBICKQ3bIBAHUM, CIOXETHBIX MOTHUBOB U CHUTYyallMil. OTH JOMOJHUTEIbHbBIC
CMBICJIBI OJTOTOBJICHBI HA IPOMICHHBIX dTAlax pa3BUTHUS CIOKETA.

JIuCTaHIIMPOBAHHOE CTOJKHOBEHUE JIBYX OTPE3KOB TEKCTa MPUBHOCUT
COBEPIIICHHO HOBBbIE OTTEHKHU B BOCIPHUSITHE TOTO, YTO OJTHAXKJBI UMEJIO MECTO,
MeIIaeT TOJHOW HIASHTU(PUKAIIMU MPOUUIBIX peue U COOBITHM C TeM, 4YTO
IPOUCXOUT celyac, U MOrpy)KaeT YUTaTeNsl B aTMOC(epy CMYTHBIX acCOIMAITUH,
0oJiee WM MeHee MPUOTUZUTEIIBHBIX OTIOJIOCKOB M CMBICTIOBBIX MEPEKINYEK, U3
KOTOPBIX POXKJIae€TCsl SIBIICHUE TTOATEKCTa — HOBOE, O0Jjiee rTy00KOe OCMBICTICHUE
CXOJTHBIX, TIOAACP>KUBAIOIINX JAPYT IPYyra U OTAAIEHHBIX IPYT OT APyra OTPE3KOB
TEKCTA.

CrnenoBarenbHO, TOATEKCT — JUCTAHIIMPOBAHHBIA TIOBTOP, B OCHOBE
3HAYEHHUs KOTOPOTO JICKHUT HEUTO YyXK€ OJIHAKIbI OBbIBIIEE W B TOW WIM MHOU
dopmMe BocmpousBeAEHHOE 3aHOBO. JIMCTAaHTHOCTH MPUBOAUT K pPa3MbIBAHHUIO
TOYHOCTH  TOBTOpa M  CIHOCOOCTBYET  CO3JaHUIO  HEONpeIeTIEHHOU
NICUXOJOTHYECKON aTMocdephl, aCCOIMATUBHOIO OPEoJia, KOTOPHIM OKpPYXKEHa
cUTyalnus — oBTOpA.

SIBneHne MOATEKCTa OCSA3aeMO M TIIYOOKO KOPEHHUTCS B CaMbIX Heapax
a3bika. lIpexe Bcero B MECTE CBOEr0 3apOXIEHUS MOATEKCT IOJIHOCTHIO
MPUKPEIUIEH K $3BIKOBOM MaTEpUU — HEMOCPENCTBEHHO Yalle BCEro K
JIEKCUYECKHUM 3HAUYCHUSIM, K YPOBHIO JIEKCUKH, U JIUIIb C TAIbHEUIIINM Pa3BUTHEM
OH TepexoauT B Oojee HaJACTPOCUHbIE CQEPhl CIOKHBIX KOHTEKCTYaTbHBIX
cBszeil. TakuM 00pa3om, MOATEKCT — ATO SIBJICHUE, IPUPOJIa KOTOPOTO OCHOBAHA
Ha CMEHE M B3aUMO/JICUCTBUU SI3bIKOBBIX YPOBHEW, HA BO3MOXXHOCTH MEepexoa OT
OJIHOTO YPOBHS K APYrOMY.

IToaTekcr SABJISIETCS CJIEICTBUEM UMILUTALIUTHOCTH TEKCTa,
MPOSIBJISIIONICICS B OTCYTCTBMM B HEM TE€X WM HHBIX D3JIEMEHTOB (CIIOB,

MpeioKeHn ). BeiiensoT Tpu BUa UMIUTUIIMTHOCTH TEKCTA:
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1. I'pamMmMaTHyeckass UMIUTMIIMTHOCTh, KOTJa B OJTHOM WJIM HECKOJbKHX
MPEITIOKCHUSIX ~ TeKCTa  TPOMYIICHBI T€ WM  HWHBIC  WICHBI
(AN TUYECKUE UMITUIIUTHBIEC CBSI3H).

2. CemaHTHYECKash UMIUTHUIIMTHOCTh, OOYCIIOBJICHHAs] TEM, YTO B TEKCTE
OTCYTCTBYIOT MPEIOKEHUS (MU UX YaCTH ) SKCILTUITUTHO COIePIKAIIHE
uHPOpMAIIMIO, TPUCYIIYIO JaHHOMY TEKCTy (Te3aypyCHbIE W
TPAH3UTUBHBIC UMIUTHIIUTHBIC CBSI3H).

3. Coueranue mepBOro M BTOPOTO BUA UMILUTUITUTHOCTH.

NMIIIuuTHBIE CBSI3M — HanOOJIee CIIOKHBIM ¢ KOMMYHUKATUBHON TOYKHU
3peHuss BUA cBs3M. Kak QopMupoBaHME WMILTUIIMTHBIX CBSI3€H B Tpoliecce
MOPOXKJICHUST TEKCTa, TaK W WX BOCCTAHOBJIICHHEC B IPOIECCE BOCIPHUATHS
(moHMMaHHWe TeKcTa) TpeOyeT OT KOMMYHHMKAHTOB HAJIMYUS JOCTATOYHO
pPa3BUTON KapTUHBI MUPA B IAHHOHN NIPEIMETHON 00JIacTH.

NMrmuuTHBIE CBA3U Ype3BblYaitHO 3 (HEKTUBHBI JJIs CKaTUsl TeKCTa 0e3
U3MEHEHUs nepenaBaeMoro oobéma uapopmanuu. [lo maenuro E.W. lllenaennca
«OCOOCHHOCTH S3bIKOBOM KOMMYHHUKAIIMU H BepOaju3allid YeJIOBEYECKOTO
MBIIIJICHUST 3aKIIOYaeTCss B TOM, YTO HE BCE COJIEpKAHHE MBICIH HAXOIUT
BOTUIOIICHHE B OCOOBIX SI3BIKOBBIX DJIEMEHTAX, a HapsIy C SKCIUTMIIMTHBIMU
crioco6amMu BRIPAKECHHS CYIIECTBYET IIy0oKast 00J1acTh MMIUTMIIMTHOM Iepeiadn
uHpopmarmu. OHa ogoOHa TOM YacTu aiicOepra, KOTopas CKpbITa MOJ BOION»
[29, c.109].

N.P. lNanbrieprH 00BSCHSAET BOSHUKHOBEHHUE MOJTEKCTA HATUIHUEM 0CO00TO
BUIa WHGOPMAIIUM —  COJIEPXKATEIBHO-TIOJITEKCTOBOM  MHpoOpMaruu  —
nepenaBaeMoil TekctoM. OH TakXe BBIJICIACT TPU BHJIA COJEPKATEIBHOU
uH(popMaIm, 00ycIaBINBAONINX YPOBHUA MOHUMAHHUS TEKCTA!

1. ConepxarenpHo-pakTyanbHass wHGoOpMamms:  (QakThl, COOBITHSA,

IIPOIIECCHI OKPYKAIOIIETO MUPA, NEUCTBUTEIHLHOTO M BOOOPAKaeMOro.
Ona ocHOBaHa Ha MPSMBIX, MPEIMETHO-IOTHYCCKUX 3HAYCHUSIX CJIOB H
MPEACTaBIsACT COOOW TEPBBIA ATal BOCIPHUATHS TEKCTa — YCBOCHHE

CEMaHTHUYECKO MH(OpMaALIHH.
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2. CopepkaTenbHO-KOHIIENTyalnbHass HWHGOpMaALUs: HWHIUBUAYAIbHO-
ABTOPCKOE MOHUMAHUE OTHOIICHUWA MEXIY SIBICHUSMH, ONMCAHHBIMU
CpPEICTBAMHM  COJAEPXKATENbHO-(DAKTyaIbHOM  HH(POPMALIHH. B
XYyJIO’KECTBEHHOM TEKCTe Takas HWH(OpMaIus paccesiHa MO BCEMY
00bEMY TEKCTa W WU3BJIEKaeTcss WHAuBHAYyanbHO. CoaepikaTelbHO-
KOHIIENITyaJbHAas uHpopMarus co31aéT OCHOBY TKaHHU
XYyJI0’)KECTBEHHOTO TEKCTa W HE BCerja BbIpaxkaeTcsi BepOanbHO. B
pe3yibTaTe JeKOJUPOBAaHMS JAHHOTO BHUJa MHGOPMAIUU Y YUTATENS
BO3HUKAET CBOSI MHTEPIPETALIUS TEKCTA.
3. CopepkatesbHO-IOATEKCTOBAsE HH(MOPMAIIUS — CKpBITasi, U3BJIEKaeMas
U3 COBOKYITHOCTH JIBYX MPEABIAYIIMX BUIOB, HHGoOpMalusi. B Tekcre
OHa chpsTaHa B Ha0ope NpUEMOB, UYepe3 KOTOpPhIE MOXKET OBITh
oOHapyxeHa. OTH TpUEMBI  SBIAIOTCA CHTHAJIAaMHM O HAIWYUH
JOTIOJIHUTENIbHOW  MHGOpManuu. AccoIlMaTUBHAS COJEpP)KaTeIbHO-
MOJATEKCTOBasi WH(OpMaIKs BO3HUKAET WHAUBUIYAIBHO Y KaXKIIOTO
YUTATENIS B 3aBUCUMOCTH OT €r0 KapTHHBI MHUpa, (poHoBOTO 3HaHMS [12].
XyH0KEeCTBEHHBIN TEKCT OTIUYACTCS OT MPOCTOM Tepeaaun nHpopMaIuu
OoJIbIIIel CUJIOW IEHTPOOCKHOW TEHIICHIIMH, B PE3YyJbTAaTe YETrO M IOSBISICTCS
coJIepKaTeNbHO-TIOATEKCTOBass MHpOpMaIusa. ABTOpP TeKCTa, Ipejuiaras CBOE
BUJICHHE SIBJICHUS, TATOTEET K BEIOOPY MHIWBHIYAIBHBIX CPEJICTB €ro IepeaayH,
K HamOOJIBIIIEMY OTXOJY OT CTaHJAapTHOTo omucanus. KapruHa mMupa aBTOpa,
COYCTasICh C KapTUHOM MHUpa 4YWTATeNsd, CO3MaéT IOATEKCT, 0e3 KOTOPOro
HEMBICIIUMO XyI0KECTBEHHOE MIPOU3BECHHUE. SI3BIKOBBIX CpEICTB
3KCIPECCUBHOCTH, AMOILIMOHAJILHO-OL[EHOYHBIX JIEKCUYECKUX CIIMHUI]
HEJIOCTATOYHO JJIs1 CO3JAHHSI MHOTOMEPHOI'O XYA0KECTBEHHOI'O TEKCTa. ABTOP
BBIHYKJICH MPUBJICKATh ACCOLMATUBHBIE CBSI3U JIEKCEM, YTO BO3MOYKHO TOJIBKO
MpY HAUTMYHUH PeBICKTOPHBIX May3.

CutyaTuBHas  COAEpXKaTeIbHO-MIOATEKCTOBAasS  HUHGOpMAIMs  TEKCTa
OTpaXaeT HAWMEHBIIYI CTEMeHb €ero JKCIPECCMBHOCTH, T.K. OalaHc

IIEHTPOOCKHONM U  IEHTPOCTPEMHUTEIbHON TEHACHIIMM 3JeCh 00JIeTUéH
41



MUHUMAJIbHON 3aBUCHUMOCTBIO BOCHPHUATHUS TEKCTa OT OCOOEHHOCTEN KapTHHBI
MUpa YATATENS.

AcconaTiBHas ~ COAEpP)KaTEIbHO-NIOATEKCTOBass HMHpopManus Oosee
uHAUBUAYyanbHa. [lo 3TOM mpuYMHE MOTYT BO3HUKHYTH PACXOXKACHHUS MEXKITY
ABTOPCKUM M YATATEIBCKUM CMBICIOBBIM HAIlOJIHEHUEM SI3bIKOBOTO MaTepHalia.

MoXHO cnenaTh BbBIBOA, 4YTO MOATEKCT NPEJICTaBIseT cOO0OM TUI
paccpeloTOYEHHOT0 MOBTOpPA, KOTOPbIM BO3HUKAeT Ha (GOHE U C YUYETOM
MOCTOSIHHOTO U3MEHEHHUSI U yriayOJeHUs] KOHTEKCTYyalbHBIX CBSI3€H, U UMEHHO B
OTOM KayeCTBE JOCTYNEH Ui S3BIKOBOrO aHanu3a. [loaTrekcT — cioxkHoe
ABJICHUE, TpPEJCTaBistoNnee CcO00M E€IUHCTBO pa3IUYHBIX YPOBHEH s3bIKa,
JEKCUYECKOTO M  CHUHTAaKCMYECKOro, BXOJSIIEe NpU HATOM B  IUIAH

OOIIEKOMITO3UIIMOHHBIX CBSI3€H JTUTEPATYPHOIO MPOU3BEICHUS.
2.2 KapTuna mupa

TepMun «xapTUHa MHpa» OTHOCHTCS K 4YHUCITY (YHIAMEHTAIbHBIX
NOHSTHM, B LEHTPE KOTOPOTO HAXOAHUTCS YEJIOBEK M €ero ObITHE,
B3aMMOOTHOILIEHHUE YEIOBEKA C MUPOM, BaXKHENIITUE YCIOBUS €r0 CYLIECTBOBAHUS
B MHpe. DTOT TEPMHUH MOJYYHJI LIHUPOKOE PACIPOCTPAHEHUE B JUHIBUCTHKE
omarogaps JI. BaiicGepry. Ilo M. Xalinerrepy, «kapTuHa MHUpa, CYIIHOCTHO
MOHSITas, O3HAYAET HE KapTHHY, M300pa)karollyr0 MUpP, a MUD, MOHSATHBIA Kak
KapTUHA.

B monmmanum uccienoBaTeneil KapTuHa MUpa — «IIEJIOCTHBIA TII00aTbHBIN
o0pa3 Mupa, KOTOpBIN SIBISETCA pE3yabTaTOM BCEH IyXOBHOW AaKTUBHOCTHU
4eJioBeKa, a He Kakou-11ub0 ogHoU e€ cTtopoHbl. KapTiHa Mupa Kak riao0ambHbIA
o0Opa3 MHpa BO3HHKAET y YCJIOBEKAa B XOJ€ BCEX €ro0 KOHTAKTOB C MHUPOM.» [22,
c.19].

Kaprtuna mupa cozma€rcs B pe3yapTarte ABYX pa3jWdHbIX MPOLELYD:
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1) SKCITMKAIMH, OTIPEAMEUNBAHUS M OCMBICIICHHS 00pa30B MUPA, JIC)KAIIHUX B
OCHOBE KU3HECATEILHOCTH YeIoBeKa (MPEXIe BCEro e€ro MpaKkTUYECKOU
eI TEIbHOCTH );

2) co3ugaHus, pa3pabOTKH HOBBIX 00pa30B MHUPA, OCYIIECCTBIIEMBIX B X0/
CHeIHMATbHOM pedIeKCHH, HOCSIIEH CHCTeMaTHYSCKUI xapaktep [22, ¢.24].
KapTunbl Mupa CylecTBEHHO pa3inyaroTCsl TAIIOM MTPUMEHSIEMBIX CPEJICTB

3ajaHus robanbHOro obpaza mwupa. B dunocodpunm u Hayke TakuMu

CpeACTBaMU ABJISIIOTCS KATErOpWU, MOHATHUS WM HAIJISAHBIE MOJIENU, B

My3bIK€ — PUTMHKA, B JKUBOMHCU — KOJOPUT. B poacTBeHHBIX cdepax

XYJIO’)KECTBEHHON  JEATCIbHOCTH HEPENKO NPUMEHSIOTCA  OJWHAKOBbBIC

cpenctBa i 3adaHus obOpaza wmupa. Tak, Hampumep, OCOOEHHOCTb

CTUJIMCTUYECKOM  MaHEphl  «IUCbMa» B  KapTUHE  MHpa  MOXKHO

MPOIEMOHCTPUPOBATH HA TPUMEPE MOJICTIUPOBAHUS «BBICIINX» PEATBHOCTEM,

HEJOCTYIHBIX MpsAMOMY HaOmoaeHn0. OTHUM U3 CaMbIX PACTIPOCTPAHEHHBIX

NpUEMOB, MPUMEHSIEMBIX IIPU MTOCTPOCHUM CaMbIX Pa3IUYHbIX KapTUH MUDA,

SIBIISICTCS YMOJTYaHHE, KaK Pa3HOBUIHOCTh MBIILICHUS [22, ¢.67].

OpHoit 3 dopM KapTUH MHUpa SBIsSIETCs si3bIkoBasi kaptuHa mupa. HO.JI.
ArmnpecsiH TOgUYEpPKUBAaEeT €€ JOHAY4YHBIM XapakTep, Has3biBas €€ «HAUBHOU
KapTuHOI» [2, ¢.38].

A.B. KpaByeHKO cuMTaeT, 4TO S3bIKOBas KapTHHA MHUpa IO CBOEMY
COAECPKAHUIO IIMPE IOHATUS HAWMBHOW KapTuHbl Mmupa. [lox sA3pIKOBOM
KapTUHOW MHpa OH MOHUMAET TO, KAK «B SI3bIKE OTpakaeTcsi BUIACHUE MHUpa
YeJIOBEKOM, KaK OCOOCHHOCTH KOHIENTyalH3allid OBITUHHBIX CYIIHOCTEH
(UKCUPYIOTCS B CHCTEME S3bIKa, B DJIEMEHTAX €ro TPaMMaTUYECKOTO CTPOS U
nekcukoHay [14, ¢.40].

S3p1kOoBast kKapTHHA MHUpa (POPMUPYET TUIT OTHOIICHUS YEJIOBEKAa K MHPY.
OHa 3a1a€T HOPMBI MIOBEICHUS YEJIOBEKA B MU, ONPEEISET €ro OTHOLIEHUE K
Mupy. Takum 00pa3om, A3bIKOBas KapTHHA MHUpa TMPEJCTaBISIET COOOM

COBOKYITHOCTb 3HaHUI O MUpE.
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Mexny KapTUHOW MHUpa KaK OTPaXCHUEM pPEaIbHOIO0 MUpa U S3BIKOBOU
KapTUHON MHpa Kak (uKcauueid 3TOro OTPAKEHUS CYIIECTBYIOT CIIOKHbIE
OTHOILIEHHsI. MHUp — 3TO YENOBEK U Cpella B UX B3auMoAeHCTBUU. OTpakeHHe
MHUpa B CO3HAHUU, MPEACTABICHUS YEJIOBEKa O MUpe, HHPOpMaLUs O Cpene U
YyelloBeKe — JTO KapThuHa Mupa. Hubopmamus o cpeae M UeJOBEKe,
nepepaboTanHas v 3a)UKCUPOBAHHAS B I3bIKE — 3TO A3BIKOBAasi KAPTUHA MHUPA.
HocuTtenem kak KapTHHBI MUpA, TaK U A3bIKOBOW KapTHHBI MHpA BBICTYyHAaeT
YeJIOBEK — S3bIKOBAs JIMYHOCT.

SI3pIKOBasi KapTHHA MUpPA PENPE3CHTUPYETCS BCEMHU YPOBHSMHM SI3bIKOBOM
CUCTEMBI TOTO WJIM MHOro 3THOcAa: «COCTaBHBIMU YacTMU KApTUHBI MHUpa
ABJIAIOTCS CIIOBA, (POPMATUBBI U CPEJICTBA CBA3U MEXK]Y MPEHJIOKECHUSIMU, a
TaK)Ke CHHTAaKCHYSCKUE KOHCTPYKIu» [22, ¢.107].

Opnako HauOosiee HATJAIHO XapakTep S3BIKOBOM KapTUHBI MUpa
IpeJICTaBleH B JIEGKCUKE, BEJb IMEHHO Oyiarofaps e BO3MOKHO «UJICHEHHUE
JEHUCTBUTENBHOCTH, BBIJEICH OTIEIBHBIX OOBEKTOB, Ha KOTOPHIE HAIEICHO
BHUMaHUE HOcUTeNs si3blka. CBs3b KapTUHBI MHpa U CcJoBa OOYyCIIOBJIEHA
HEMOCPEJICTBEHHON OOpPAIIEHHOCTHIO JIEKCUYECKOM CHUCTEMBI K JKU3HH
oO0IIecTBa, COIMANBHONW HAMPABIEHHOCTHIO, YTO OMpEACNsIeT U APyrue eé
cnenupUYecKue 4YepThl: OTKPBITOCTh, MPOHUIIAEMOCTh, MHOXECTBEHHOCTH
COCTaBIAIOIMMX 3eMeHTOB. OAHAKO, HE CTOUT 3a0BIBaTh M O PaA3IUYHBIX
TEKCTaxX, SBISIIOIIMXCA «BOIUIOTUTEISIMU»  S3BIKOBOM KAapTUHBI MHpa:
MOA3THYECKHUE, HaydHble, (uiaocodckue, MyOIUIUCTHYCCKHEC M ApP. TaKUM
o0pa3oM, s3bIKOBasi KapTHMHA MUPA MPEJCTABIICTCA KaK Ha YPOBHE €IUHHIIBI

s3bIKA, TAK U Ha YPOBHE pa3HOTo poja TekcToB [13, c.404].
2.3 Xyno:xkecTBEHHAs] KAPTHHA MHUPA

MHorue HCCICOAOBATCIIN CXOAATCA B MHCHHH, YTO JICKCHYCCKAsA CTPYKTypa

TCKCTAa — 3TO HC TOJIBKO OTPAXCHHEC OpraHM3alliyi TCKCTaA. B mr060M TekcTe
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peanm3yeTcs Te3aypyc JAHHOM SI3bIKOBOM JIMYHOCTH, a MOTOMY B JIEKCUYECKOU
CTPYKTYp€ TEKCTa BbIpaKaeTCsi MUPOBHICHUE aBTOPA.

[To MHEeHMIO psia yU€HBIX, MTepBOE 000OIIEHHOE MPEACTABICHUE O MUPE
BO3HHKJIO Y YEJIOBEKA B XYJI0KECTBEHHOU (hopMe, MOCKOJIbKY B COCTAB KapTUHBI
MHpa BXOJUT TaK)Ke TaKOe MOHITHE KaK XYy/I0KECTBCHHAsl KapTHUHA MUpa.

XyH0KeCTBEHHAs] KapTHHA MUpa TMO3BOJIAET HCCIEeA0BaTh MPOOJIeMbl
KOHIIETITYaJIbHOW opraHu3anuu 4denoBeka. OHa MpecTaBisieT co00i «cucreMmy
CMBICJIOBBIX, JCTETUUYECKUX U OSMOIMOHAIBHO-OIEHOYHBIX KOMILJIEKCOBY,
HpEeCTaBICHHBIX Ha SI3LIKOBOM U JI03HAKOBOM YPOBHsX [16, ¢.6].

ABTOp XYJI0KECTBEHHOTO TEKCTa OpUTHUHAJIbHBIM obpazom
NEePErpynIupOBLIBACT AJIEMEHTHl HAOJIIOAAeMOr0 MHpPa W TBOPUT «HOBYIOY»
peaTbHOCTh, TBOPYECKU «IIPOIMYCKAET» 4Yepe3 CBOE CO3HAHHE SBJICHUS MHDA,
HAxoJld THUNUYHOE B OTpakaeMOW JeHCTBUTEIBLHOCTH W BOIUIONIAsS €ro B
co3JaBaeMble MM WHAUBHUAYyajdbHble 00pa3bl. TBOpUeckuil mpolecc Co3aaHus
XYJI0)KECTBEHHOT0 TEKCTa aBTOP HAYMHAET C OTPAaHWYEHUs MaTepuaya. ABTOP
CTPEMUTCS BBIPA3UTh CBOM MPEICTABICHUS 00 YCTPOHCTBE U OPraHU3alMU MUpa
B XapaKTepe BOIUIOLIAEMBIX B TEKCTE SIU30]I0B, COOBITHH, PparMeHTOB. ABTOD
XYZI0’KECTBEHHOTO TEKCTa OCO3HAHHO BbIOMpaeT HamOoJiee pPEJIeBaHTHBIE A
HEro KOHLEMNTHI, T.€. TE€, KOTOPbIE MAKCHUMaJIbHO IIOJIHO OTpaXalwT €ro
MUPOBOCHPUSATHE U MUPOBUAECHUE U MAKCUMAJIbHOU CTEIIEHH COOTBETCTBYIOT €TO
parMaTUYeCKUM 3ajadaM. VIMEHHO OHHM COCTaBIISIIOT SJIPO XYI0KECTBEHHOM
KapTUHBI MUpa aBTopa. Korjga aBTOp BBINMHMCHIBAET TEKCT, OH O0JEKAaeT HEKYIO
4acTh CBOEM XYJOKECTBEHHOM KapTHUHbI MHUpa, TEM CaMblM CO3/JaBas
XYJ0’)KECTBEHHYIO KapTUHY MHUpa TekcTa. Takum o00pa3oM, XyI0KEeCTBEHHAas
KapTUHA MHUpa TEKCTa — 3TO HEKOE MPOCTPAHCTBO, B paMKaX KOTOPOro aBTOP
peann3yeT B XYyIOXXECTBEHHOW ¢opMe CBOE BHUICHHUE MHUPA, PACKPHIBACT
COAEPKAHNUE CBOEH XYA0KECTBEHHOM KapTUHBI MUPA.

C.M. boraToBa nonaraer, 4TO UCIIOJIb30BAHUE TEPMUHA XYA0KECTBEHHAS

KapTHHa MHPA IIO3BOJIACT MOAYCPKHYTH IIPUHIUITNAIBHYIO ICJIOCTHOCTD, a4 TAKIKE
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UJ€ANbHOCTD CTOSILETO 3a HUM COAEPKaHUsA, COOTHECTH KapTHUHY MUPA C HEKOEH
TBOpPYECKOM KoHIemnuei [6, ¢.17].

XynoXKeCcTBEHHas KapTUHA MUpa BXOAMUT B KapTUHY MHUpPA KaK TJIaBHbBIN
CBA3YIOIIMNA dJEMEHT Bcex e€ uacteil: 0e3 He€ ObUl0 Obl HEBO3MOXHO
COCTaBJICHHE NAHOPAMHO-00OpPA3HOr0 MPEACTABICHHUS O MHpE, TaK Kak 3TO
MIpe/ICTaBIIEHUE BCET1a UMEET XapaKTep HArJIIHOCTH, a HATJIATHOCTh U CXOXKECTh
HPUCYTCTBYIOT TOJBKO B XY/I0)KECTBEHHOM 00pase [24, ¢.42].

TepMuH «Xy10KECTBEHHAs! KAPTUHA MUPA» ObLT BBEJEH B HAYUHBII 000pOT
b.C. MeiinaxoM. OTOT TEpPMUH «IPHU3BAH HE TOJIBKO MOJYEPKHYTH
OTHOCUTEJBHYIO CaMOCTOSATEIBbHOCTh XYJ0XKECTBEHHOIO MHpa, HO, MpPexJe
BCEr0, PACKPHITH NTO3HABATENbHBIE BO3MOXKHOCTH UCKYCCTBA, CBOMCTBEHHBIN eMy
YPOBCHbB M IIyOMHY MOCTHKEHHSI 00bEKTHBHON peabHOCTY [28, ¢.55].

[Tpu3Haku XyH0’KECTBEHHOW KapTUHBI MUpPA, BbIJCIICHHbIE PA3IMYHBIMU
YUYEHBIMU:

1. AHTpOIOJOTMYHOCTh W CBS3aHHAs C HEW CyOBEKTUBHOCTb, TaK Kak
XyJO’)KECTBEHHasi KapTWHA MHpa BbIpakaeT OTHOIIEHUE aBTOpa
IPOU3BEICHHS K MUDY.

2. dunocodckas OCHOBA: XYMOXKHUK, CO3JAMOIIMN  XYyT0KECTBECHHYIO
KapTUHY MUpa, IpuaepkuBaetcs GuaocoGCKkux uaei, XoTs HUHOTIa 3TOTO
HE OCO3HAET; OHU MOTYT OBITh BHIPA)KEHBI B HESIBHOM BH/IC.

3. CymecTBoBaHUE XYAO0XKECTBEHHOM KapTHHBI MHUpPAa B INPOU3BEACHUAX
KOHKPETHBIX aBTOPOB M €€ IIOCTOSHHOE BOCCO3/JaHHME B IIpoLecce
BOCHPUATHS IPOU3BEICHUI ajpecaTaMu.

4. Ocobas 00pa3HOCTh: XyM0KECTBEHHAs KapTHHA MHUpPA OCHOBBIBACTCS Ha
CHCTEME XyJI0’)KECTBEHHBIX ApXETHUIIOB, T.€. Ha (yHIaMEHTAIbHBIX 00pazax
KaK HOCUTEISAX XYA0KECTBEHHOT'O 3HaHUS; JIJIs1 00pa30B Xy10’KECTBEHHO
KapTUHBI MUPA XapaKT€pHAa MHOIO3HAYHOCTh, CHOCOOHOCTH BBI3BATh MacCy
acCOLMAIUN.

5. LleHHOCTHOE, 3CTETUYECKOE M ITHIECKOE OCBEIICHNE ICHCTBUTEILHOCTH.
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6. ENMHCTBO YHUBEPCAJIBHOTO M €IMHUYHOTO: XYAOKECTBEHHAsl KapTHHA
MHpa OTpa)kaeT YHUBEPCAJIbHOE Uepe3 KaTeropuu ICTETUKU: MPEKPaCcCHOE,
BO3BBIILIEHHOE, 0€300pa3Hoe, HU3MEHHOE, TParuyeckoe, KOMHUYECKOe U
T.J., HO CO3HaHHE BCEOoOIee MOKET ObITh CXBAUYCHO JIUIIIh YEPE3 YaCTHOE,
€JUHUYHOE.

7. OOYCIOBJIEHHOCTh  COLMAIBHBIMH, HAIMOHAIBHBIMU UM APYTUMH
dakropamu.

8. HcTopuuHOCTh, IPEEMCTBEHHOCTh U IMHAMU3M: Xy/10’)KECTBEHHAsI KapTUHA
Mupa  (QopMupyeTcsi B  KOHKPETHBIX HUCTOPUYECKUX  YCIOBHSX,
npeTepreBaeT U3MEHEHUS, KaK MPaBUIO, HOBasl XyJI0’KECTBEHHAs] KapTUHA
MHUpa HE YHUYTOXKAET, HE OTPUIIAET U HE 00ECIICHUBAET CTaAPYIO.

9. MHOrocia0MHOCTb: HAJINYNE KOHLENTYaJIbHOM (MOHATUITHOM),
YyBCTBCHHO-HAIJSTHOW M JAPYrMX  4YacTeil, pas3U4YHbIX  THUIIOB
MUPOOIIYIIEHUH; BO3MOXXHOCTb BKJIFOUEHHSI B CEOsl AJIEMEHTOB APYTHX
KapTuH mupa [17].

C.b. AromnioBa BbIJIETISET €NIE 2 MpU3HAaKa:

10.MaeanbHOCTD, MITIO30PHOCTD, TOCKOJIBKY XYA0KECTBEHHAs KapTUHA MUpa
—93T0 (hopma OBITHS UACATBHOTO MUPA ICTETHUECKOU IEHCTBUTEILHOCTH.

11. AMOMBaAICHTHOCTh: XYJIOKCCTBCHHAs KapTHHA MHpPa HE TOJIBKO
o0OecrieuynBaeT IEJNOCTHBIA B3MVISLI HA MHpP, HO U OTJIMYAETCA
(dbparMeHTapHOCTHIO, TAK KaK OHA OTPa)KaeT JCHCTBUTEIHHOCTH JUIIH B
ONpEIEeNIEHHBIX aCMEKTaX U HE B COCTOSHHUM MPEICTaBUTh €€ BO BCEM
OecKkoHEeYHOM MHOT000pa3uw [4, ¢.83].

HccnenoBarensiMu TakyKe BBIIETSIOTCS (DYHKITMHM Xy/T0KECTBEHHON KapTUHBI

MuUpa:

1. Oynkuus Katapcuca — TJIaBHas 1€Jb MOJJIUHHOTIO XY/I0’KECTBEHHOIO
MPOU3BENICHUS], 3aKIIOUEHHOW B HEM XYJOXKECTBEHHOM KApTUHBI MHUpPA
COCTOMT B HPABCTBEHHOM OYMIICHUU 4YeJOBEKa Onaromaps cuie
AMOIMOHAIBHOTO MOTPSICEHUS, BOSHUKAIOIIETO B PE3yJIbTaTe BOCIPUSITUS

mesieBpa.
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2. BonroHTaTuBHAs (YHKIUS TPOSIBISICTCS B TOM, 4YTO XYJI0'KECTBEHHAs
KapTHHA MHpPa BO3JICHCTBYET HAa BOCIIPUHUMAIOIIEE CO3HAHKE.

3. Dcretnveckass (YHKIUSA XyI0XKECTBCHHOHW KapTUHBI MHpa — OHa
BOCIIPUHUMACT U BOCIIPOM3BOIMT MPEKPACHOE B UCKYCCTBE U B )KH3HHU.

4. MopanpHast (QYHKIUS HAXOAWT CBOE BBIPAKEHHE B TOM, YTO
XYI0XKCCTBCHHAs] KapTHHA MHpa IepeaaéT OTHOIICHHEe e TBopla K
pEATBHON IEUCTBUTEIBHOCTH.

5. Drudeckas (QYHKIHUS XYIOKSCTBEHHOW KapTHHBI MHpa MPOSBISETCS B
OTPaKEHUU B XYIOKCCTBCHHOM ITPOU3BEICHUHU OINMPEACIEHHOIO OOIIEro
YPOBHS MOpaJii, HPaBCTBEHHOCTH OOIIECTBA.

6. DMoIMOHAIBHO-OIIEHOYHAS (DYHKIIUSA — B Xy/10’KECTBEHHOM KapTHHE MHpa
KOHIIETITYAJIU3UPYIOTCS OLIEHKH U YMOIMOHAIbHBIC PEaKIUH.

7. KonatuBHast (yHKIMS — XyJ0KECTBEHHas KapTHHA MHpa YCBaWBaeT
ICTETHUCCKYI0 HMH()OPMAIUIO, PacCPeIOTOYCHHYIO B XYIO0XKECTBEHHBIX
KapTUHAX MHpa Pa3HbIX BUIOB UCKYCCTB, HAIIPABJICHUI, aBTOPOB.

8. AxkkymynsTHBHAas (YHKIUS TpeanojaracT HAKOIUICHHE W XpaHCHUE
ACTETHUECKOM MH(POPMAIIHH.

9. TpancmuccronHast (yHKIHS — XYI0KECTBEHHAs] KapTHHA MHpa mepeaaét
ICTETHUCCKYI0, ITHYCCKYI0, KOTHHTHBHYIO, SMOIIMOHAIBHO-OLCHOYHYIO
HH(POPMAIHIO XYI0KECTBEHHOTO ITpou3Beaenus [17].

['maBHOE oOTIWMYHME XYJAOXKECTBEHHOW KapTHHBI MHpa OT JAPYTUX
Pa3HOBHUIHOCTECH KapTUH MHUpa 3aKiIoYaeTcs B €€ 00pa3sHO-3MOIMOHAIHHOM,

ACTETUYECKOM U STHYECKOM CIIoco0e BOSI[GI\/'ICTBI/IH Ha aapcecarta.
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BBIBOJI

B nanHo# ri1aBe Mbl pacCMOTPENIU NIOHATUE XY I0)KECTBEHHOTO JUCKYpCa U
BBIJICJIMJIA €70 OCHOBHBIE 4epThl. VcXoAs W3 BBINOJHEHHOIO HAMHU aHaIU3a,
MOYKHO CZI€JIaTh CIEAYIOLINE BBIBOIBI.

[ToMumoO yke M3BECTHBIX YETBHIPEX YpPOBHEH s3bIka ((POHOIOrHMYECKUi,
MOPGOJOTHYECKHM, JIGKCHYECKUH M CUHTAKCUYECKHUI) HEKOTOpbIe Y4YEHbIC
BBIJICIISIFOT YPOBEHb TEKCTA.

CogepxaHue TEKCTa, a TaKKe €ro mparMatuyeckue (PaxTopbl, BHIBOJASIT
TEKCT B MHOTOMEPHOE COLMAIBHO-KYJIBTYPHOE IPOCTPAHCTBO, COCTABIISAIOLICE
4acTh KMU3HEHHOTO OIbITa YesoBeKa. JIFo0oil TEKCT OKa3bIBA€TCS B CIIOXKHOM
KOHTEKCTE APYTUX TEKCTOB, OJHOPOAHBIX I10 JKaHPY U CTHUIIIO.

Kaxnasa ennHuna npearnonaraeT CBOW KOHTEKCT. VIM MOXKET CIly)KUTh Kak
4acTh TEKCTa, TaK M BeChb TeKCT. KoHTEKCT popMupyercst He TONBKO €UHUIIAMH,
HO U CBSI3IMH MEKIy HUMH, TEM CaMbIM 00eCIrieunBas CBSI3HOCTh TEKCTa.

XynOXKECTBEHHBI TEKCT TmepenaéT CyOBEeKTUBHYIO, 3MOILMOHAIBHYIO
TOYKY 3PEHHS IO IMOBOAY OIMCHIBAEMBIX COOBITHI. ABTOpP XYI0XECTBEHHOTO
TEKCTa CTPEMHTCS YCTAHOBUTH YMOLIMOHATBHBIN KOHTAKT C YUTATENEM, YIITyOIIss
U paclupsis COJEpKaHUE TEKCTa MPU MOMOIIU PA3IUYHBIX MPUEMOB. CMBICI
XYZI0’)KECTBEHHOTO TEKCTa MPENICTABIsET cO00i HEKoe 00pa3HO-MBICIUTEIHLHOE
L[€JI0€, KOTOPOE BO3HUKAET U3 CYMMBI 3JIEMEHTAPHBIX CMBICIOB, COCTABIIIOLINAX
TEKCT.

Nuorma cwmbIca, 3al0XKEHHBIA B  XYJIOXKECTBEHHBIM TEKCT, MOXET
BBIPAXKAaTbCd B HEM MMIUIMOUMTHO. B TakoMm cilyyae yMeCTHO TOBOPUTH O
MOJATEKCTE — HEBBIPAXKEHHOE CIIOBAMH, HO OLLYyTUMOE Ui YHATATEIsd 3HAYCHUE
KaKoro-mu0o CcOOBITHS WU BBICKa3biBaHWsS. OH OCHOBaH HAa BO3BPAIICHUU K
YeMy-TO, YTO YK€ CYILECTBOBAJO JKOO B CaMOM MPOU3BEAEHUHU, JTUOO B TOU
MPOEKIMHU, KOTOPAsI HAIIPABJIEHA U3 MMPOU3BEACHUS HA JEUCTBUTEIBHOCTD.

ABTOp XYJIO)KECTBEHHOTO TEKCTa, Npeijaras CBOE BHUICHUE SIBICHUS,

TATOTECT K BBI60py HHAWBUAYAJIBbHBIX CPCACTB €TI0 IICpCaadu, K HaI/I6OJIBIlIeMy
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OTXOAYy OT CTaHAapTHOro omucaHus. Takum 00pa3oM, KapTHHAa MHUpa aBTOpPA,
COUEeTasiCh C KAapTHUHOM MHpa 4YHUTaTeNsd, CO3AaET MOATEKCT, 0e3 KOTOpOro
HEMBICIINIMO XYJ0KECTBEHHOE IIPOU3BEJICHHUE.

B moboM TekcTe peanu3yeTcs Te3aypyc JAaHHOW SI3BIKOBOM JIMYHOCTH,
MO3TOMY B JIEKCUUYECKOW CTPYKTYpPE TEKCTA BBIPAXKAECTCS MUPOBUJIECHUE aBTOPA.
XyJIOKECTBEHHAsA KapTHHA MHpa aBTOpa BBIPAXKAETCS B €ro CTPEMIICHUU
BBICKA3aTh CBOM IIPEJCTaBIICHUS 00 YCTPOWCTBE M OpraHu3alud Mupa B
XapakTepe BOIUIOIIAEMBIX B TEKCTE€ COOBITHI. ABTOp BbIOMpaeT Haumboliee
peJieBaHTHBIEC /JII HEr0 KOHLEMNThI, KOTOphle Haubojee MOJIHO OTPaXaroT €ro
MHUPOBOCIIpUATHE. IMEHHO 3TH KOHIIENTHI U COCTABIIAIOT AP0 XyA0KECTBECHHOU

KapTUHBI MUpa aBTOpA.
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IJABA 11l. XYJTOKECTBEHHBII MUP P35I BP3JIGEPU
3.1. buorpadus P. bpaa0depu

Poii bpaabepu (nonmnoe ums: Patimona yriac) ponusncs 22 asrycra 1920
roga B ropojge Yokurad, mrar WmimHoiic. Ero mpenku ObIM MOTOMKaMH
MEePBOINOCEICHIEB aHTINYaH, TpUObIBIINX B AMepuky B 1630 roany. B konne X1X
BEKa €ro mpajeja u3/aBall JBE WIIMHOMCKUE Ta3eThl, YTO MPHUHOCUIIO CEMbE
onpeenEéHHOE MOJIOKEHUE B OOLIECTBE U U3BECTHOCTb.

CBouM pojactBeHHUKaM Pait Bpsadepu mocBsATHUII MHOTO TpPOU3BEACHUI.
Tak, nampumep, pacckaz «JlekapctBo ot wmenanxomuu» (A Medicin for
Melancholy, 1959) mnocssmieHo ero oTiy, poMaH «BuHO W3 0ayBaHUHMKOBY»
(Dandelion Wine, 1957) - kaura 1eTCKUX BOCIIOMHHAHUIN MHCATENS, B KOTOPOM
IJIaBHBIA repoil HocUT uMms ero otua — Jleonapa Crnonaunr. COOpHUK CTHUXOB
«Korma crmonsl mocneanuii pas Bo asopuke 1senm» (When Elephants Last in the
Dooryard Bloomed, 1973) nocBsmién ymepunmM poACTBEHHUKAM MTHCATEIS.

Poaii Bpan6epu npusnaéres, 4to ero «yuutenem» 0bu1 @.M. JlocToeBckuii:
«1 Havan yutaTh npousBeaeHus Jlocroesckoro, koraa Mue 6b10 20 net. 13 ero
KHUT 5 y3HaJI, KaKk HY>KHO NMHCAaTh POMaHbl U pacCKa3bIBaTh UCTOPUU. S| yuTad U
JIpYyTuX aBTOPOB, HO, KOrna Obul MoJioke, JlocTOeBCKHU ObUT OCHOBHBIM LIS
MEHSL.»

Cembst bpanbepu mepebpanace B Jloc-AHmkenec B pasrap Bemukoi
JEIPECCUM.

Pait BpanGepu yBnékcs nurepatypoit emé B mikosne. C AEBATH JIET OH BCE
cBOE CBOOOIHOE BpeMs ITPOBOIIII B OMOJIMOTEKE, 2 COYMHATH Hayajd B BO3pacTe
nBeHaanatu jet. B 1938 rongy oH OKOHYWII CpeHIOK MIKONYy. B komiemx emy
MOCTYIUTh TaK U HE yJ1aJOCh.

[lepseoiit pacckaz Past bpanbepu 6w omyOmmkoBan B 1941 romy, mocie
YEero ero MpOM3BEJACHUSl CTalIM MeYaTraTh B PA3IMYHBIX KypHaIaX. 3a MEePBbIM

cOOpHHKOM paccka3oB «Mpaunblii kapHaBanm» (Dark Carnival, 1947) Beimutu
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Mapcuanckue xponukm» (The Martian Chronicles, 1950) — menb cBsI3aHHBIX
OOIIIMM CIO)KETOM HOBEJUT O MparMaThkax-3eMJIsTHaX, SKCIUIyaTHPYIONUX |
pa3BpallalonmXx WIWUIMYECKH HACTPOCHHBIX MapcuaH. PoMaH cuuTaeTcs
KJIACCUKOW HaYyYHOU (PaHTACTUKHU M OJTHUM U3 CAMBIX M3BECTHBIX MPOU3BEICHUI
Bpan6epu.

[To3:xe, B mepBbIX HOMepax kypHayia Playboy Beinuia ero moBecth «451
rpaayc mo ®Papenreiity» (Fahrenheit 451, 1953), koropas emy mnpuHecia
MHUPOBYIO U3BECTHOCTh. B 1966 roay moBecTs Obli1a SKpaHU3UPOBAHA.

Cpenu HauOoyiee M3BECTHBIX IMPOM3BEACHHUN bpaadepu: mosTHUHAsS
poMaHu3upoBaHHas aBroounorpadus «Buno u3 ogysanuukos» (Dandelion Wine,
1957), pomanbl «Uto-To crpamnoe rpaaét» (Something Wicked This Way
Comes, 1962), «3amomnoub» (Long After Midnight, 1977), «Cmepts — yuen
onunokux» (Death is a Lonely Business, 1985), «Kmagowuie ajas TyHATHKOBY
(Graveyard for Lunatics, 1990).

B uncne nanbosnee 3HauUMBIX COOpHUKOB: «YenoBek B kapTunkax» (The
Illustrated Man, 1951), «3om0teie 610k Conuma» (The Golden Apples of the
Sun, 1953), «Ctpana Oxts6psi» (The October Country, 1955), «JlekapcTBo OT
memauxonun» (A Medicin for Melancholy, 1959), «Mexauu3msl pagoctu» (The
Machineries of Joy, 1964), «3nekrpuyeckoe teno mow!» (I Sing the Body
Electric, 1969), «beictpee B3rasma» (Quicker Than the Eye, 1996) u «Hecymuiics
cnener» (The Driving Blind. 1997).

Bcero Pait bpaabepu omyGaukoBan Gonee 30 xumr, 400 pacckasos,
MHOTOYHCIICHHBIX CTHXOTBOPESHHM, dCCe, TIheC, clieHapueB. Ero pacckasbl ObLTH
PEKOMEHIOBaHBI 00JICEC YEM B THICSYE ITKOJIBHBIX TPOTPaMM.

bpanbepn Ob1 aBTOpOM W Beaymmm mukia Tenenepenad «Tearp Pas
Bbpanbepn», KoTOpHI BKIIFOYa 65 KOPOTKOMETPAKHBIX (PHUIBMOB IO MOTHBAM
paccKa3oB MHCATEISL.

Paii bpanbepu — maypeat npemuit O’I'enpu, benmxamuna ®@paHkinHa,
AMepukaHckoit akagemuu, OHH Pagxnudd, «'engansd», bpsma Crokepa. B

2007 romy emy Obula mnOpucyxiaeHa IlynuTiepoBckass mnOpemMusi Kak
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HEINpeB30HAEHHOMY aBTOpPY Hay4yHOU (aHTacTMKu U P3HTE3u. B 1988 rony on
ObL1 ynoctoeH tutyna «I'pana-macrepy». B 2000 roay ObuT Harpax1€H Meablo
donna HanuoHanpHONW KHW)KHOM TIpeMUM 3a BBIJAIOUIUMNCA BKJIAJ B
aMEpUKAHCKYI0 JuTepatypy. OH SBISUICS TOYETHBIM JOKTOPOM JIMTEPATYPbI
KOJUIEIKa YUTTBED.

[Incarenb nmeeT 3BE311y Ha TOJUIMBYACKON «AJEe CIaBbD».

B uects Pas Bpanbepu HazBan actepoun, kpatep Ha Mapce u, camoe
CUMBOJIMYHOE, MECTO mocaaku mapcoxoaa MSL Curiosity.

[Tocne mepexutoro B 79 ner MHCYNbTa, KOTOPBIN MpuKoBan bpaadepu k
Kpeciy, OH KaXJIbli JeHb caauiics 3a padoty. [lucarenb UCKpeHHE BEPHII, UTO
KaX/IbI HOBBIN pacckas MPOJIUT €EMY KU3Hb.

[TocneqHuM KpYIHBIM MPOU3BEICHUEM OBLUIO TPOJIOHKEHUE TTOBECTH
«BuHO u3 oayBaHuuKOB» - pomaH «Jlero, mporrait» (Farewell Summer),
Boimeamuii B 2006 roay. Hanmvcan on ObuT MHOTO paHee, HO aBTOP €ro He CIENTII
myOIMKOBATh U3-3a IKOOBI HE3PEIOCTH TEKCTA.

3aBepiimi TBopuecTBO bpandepu pacckas «I1éc B kpacHoit 6angane» (The
Dog in the Red Bandana), seimeamuii ierom 2010 roa.

5 wmrons 2012 roma Pait bpanbepu ckonuancs B Kamudopuum mocrie
TSDKETON M TIPOJIOJDKUTEIIBHOM O0JIC3HH.

«B Ty HOYBb, KOTIa OH yMmep, MHUp OO€IHEN Ha JAECSTh MHLIMOHOB

MPEKPACHBIX NOCTYNKOB.» - © «451 rpanyc no @apeHreiTy».
3.2 Xyao0:kecTBeHHbIE IEHHOCTH U cTWIb P. Bp3aoepu

Nms Past lyrnaca bpsabepu daiie BCEro acCOUMMPYETCS € IMOBECTHIO
«BHHO U3 01yBaHYMKOBY», IUKJIOM «MapcuaHCKue XpOHUKA» UM pOMaHOM «451
rpagyc no @apeHrenty». KpUTHKM ONpenenstoT €ro KiIacCUKOM MHPOBOU
HAay4YHOU (DAaHTACTHKH, KOTOPHI CTOWT y HMCTOKOB MHOTHUX TPAJAHIMA 3TOTO

JIUTEPATYPHOrO TBOPYECTBA.
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Camoe 060JbIIIOE KOJUYECTBO MPOU3BEACHUN MHCATENh CO37al B JKaHpe
pacckasa (ux uzBecTHO okoJi0 400), MHOTHE U3 KOTOPBIX BBIXOJUIN B COOPHUKAX.

B xaHp pacckaza bpaabepu cymen BIOXXKHUTH CBOU B3IVISAJIbI HA UCTOPHIO,
KYyJIbTYpY, HayKy, Ha B3aMMOOTHOIICHHUS CBOUX COBPEMEHHUKOB, Ha CUCTEMY
JUYHBIX U OOIIECTBEHHBIX IIEHHOCTEeH, Ha Oyaymee mupa. OrpaHUYEeHHBIH
pa3Mep TeKCTa MoCrnocoOCTBOBAJ JJAKOHUYHON OMUCcaTEIbHON MaHepe U OOUITHIO
JIAAJIOTOB.

NuTepecHO oTMETUTh, YTO B OOJIBIIMHCTBE Mpou3BeAcHU bpanbdepu
coOCTBEHHO Hay4Hasi (paHTAaCTUKA HE SIBJISETCS OCHOBOM €r0 XYJI0’KECTBEHHOTO
MHpa, XOTSI CaM aBTOP HE €IMHOXKIbI TTOJTyUall INTePATypPHbIC MPEMUH U HATPaIbl
UMEHHO B 0071aCTH (h)aHTACTHKH.

VY P. bpaabepu HET MHBIX UCTOYHUKOB MaTepurala, KpoMe Kak CaMOt KU3HU
— peajbHOM, HACTOSIIIEH, KaK OH €€ 3HAeT U IOHUMAET, KaK OHA JIaHa B €T0 OIbITE
U Kpyro3ope.

I'maBHBIf gBUTaTEns TBOpYecTBa Pasi bpambepu — cTpax, a Bce ero
IPOU3BENICHHUS] — NPEOoJIoJeHUEe 3TOoro crpaxa. Orcropa U €ro Xoppop, €ro
NETEeKTHBbI, W €ro aHTHuyTonus. B mepByr odepenb 3TO Kacaercs €ro
€IUHCTBEHHOT0 (haHTacTHUYeCKoro pomMaHa «451 rpagyc mo dapeHrerTy».
bpanbepn omucan Mup u 0OIMIECTBO, KOTOPHIX Oo0sicsAs. DTO Takodl BHI
JUTEPATyPHOU Maruu: OMUCATh TO, HACTYIUICHUS YETO OOMIIIBCS, YTO €0 KakK Obl
«CTJA3UTh», YTOOBI 3TO «CTPALIHOE» HE CIYYUIIOCh. DTOT MPUEM 3aMETEH KaK B
CaMbIX IMEPBBIX pacckKazax IMHcaTeNs, TaK U B HECKOJbKUX YK€ MO3JHUX
MIPOU3BEICHUSX, HATMCAHHBIX B 21 Beke.

Pacuser TBOpuecTBa nucarensd npuménca Ha 50-e roael 20 Beka. Tem He
MEHEE ceryac ero MpOU3BEICHUS HE KaXyTCs yCTapeBIIMMHU. MHOroe u3 Toro,
YTO OH OMNKCHIBAJI B CBOMX paboTax, cTajo peanbHOCcThiO0. Hampumep,
BUPTYyaJIbHAs PealibHOCTh (KOMHATa ¢ 3((HeKTOM MpUCYTCTBHS M3 pacckasa The
Veldt), 6ecnimmoraeie aBTOMOOMIU (pacckas The Pedestrian), OecrnpoBoaHbIC
HaymiHuk, ©OankoMmartbel, JKK-teneBuzoper (poman «451 rpagyc 1o

dapenreiiTy»), yMHbIe Yachl (paccka3 The Murderer), ymusriii oM (pacckas The
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Veldt), conmanbras nzonsmus (paccka3 The Pedestrian). ABTop He IpocTo mucan
O BO3MOXHBIX BHUTKaxX TEXHUYECKOrO Iporpecca, HO M Hpeaynpexaan o0
OIMMACHOCTSAX, KOTOPBIE T€ B ce0Oe TasT.

HecMmoTpst Ha m000Bb Kk Hayke, bpanbepu Bepusi, 4T0 UMEHHO OHA, BEpHEe
€€ HENpPaBUIIbHOE UCIIOIb30BaAHUE, IPUBEAET K YHUUTOKEHUIO yenoBedecTBa. OH
oracascs, 4YTo CTpeMJIeHUue NoTPeOIsITh BCE Ooubliie U 00blle MPUBEAET K TOMY,
YTO TUIAHETa MPOCTO HE CMOXKET CIPABIATHCS C JIIOJCKON XaaHOCThI0. bpandepu
HE CTOJBKO MpeJcKa3biBajl Oyjyllee, CKOJIbKO NperocTeperanl U MNpu3bIBall
n30eraTb TaKOro pa3BUTHUS COOBITHH.

[Ipoussenenuss Poas  bponbepu mnpoHU3aHBI OMOPOM H  TOHKOM
¢unocodueii. OHa o/laHa HACTOIBKO TOYHO, YTO TPYAHO HE COTJACUTHCS C €T0
BBIBOJAMU.

Oco0OeHHOCTh ero (aHTAaCTHKM 3aKJII04YaeTcs He B TPAAUIIMOHHBIX
TEXHUYECKUX, BBICOKOTEXHOJIOTMYECKUX DJIEMEHTaX, MOTHUBAaX, TE€MaxX, BPOJE
3aBOEBAHMUII KOCMOCA, 3BE3JHBIX BOIH, BUPTyaJlbHbIX MHUPOB U T.I., a B
MTHOBEHHOM M HEOXUJAHHOM HCIIOJIb30BAHUU MEPECEUECHUI MTPOCTPAHCTBEHHO-
BPEMEHHBIX IUIOCKOCTEH TMOBECTBOBaHMs. bpanbepu mnepememniaeT CcBOMX
nepcoHaxkeil — OOBIKHOBEHHBIX AaMEpPUKAHIIEB W3 COBEPUICHHO OyIHHUYHOU
YKU3HEHHOM CUTYaIMU BIIOJIHE y3HABA€MON COBPEMEHHON eMy AMEPUKH B MHOU
XYJI0’KECTBEHHBII XOPOHOTOI, HOCTAJIbIMYECKU CBA3AHHBIA C MPOLLIBIM, C
IOHOCTBIO TE€POEB MJIM CaMOro aBTOpa. ABTOpP TaK)K€ MAacTEPCKU BKIKOYAET B
OOBIZICHHOCTh 2JIEMEHTHI KOIIMapa, paHTacMaropuu, mopoil Ha TPaHH YEPHOTO
IOMOpa.

[Tpu BcéM 3TOM mucaTens B O0JbIlIel Mepe UHTEPECYET COCTOSHUE TYIIH,
HAaCTPOEHHE, MBICIH €ro IMEePCOHAXKEW, YeM HEOOBIYHOE Pa3BUTHE BHEIIHEIO
neiictBus. ViMeHHO KOHGIMKT HACTOSIIETO W MPOILIOTO, YeJIOBEKa U MAITUHBI,
NpUpOAbl W UWUBWIM3ALWH, JOYIIEBHOIO, JYXOBHOTO MW MAaT€pUaJIbHO-
IIParMaTUYECKOro JIEKUT B OCHOBE XYJ0KECTBEHHOTO MUpa aBTOpa.

Pacckassl Past bpaadepu nunoria MoryT ObITh HAIIOJIHEHBI CUMBOJIaMH. Tax,

HarpuMep, oOpa3 JBepHu — 3TO HE NPOCTO TPaHMIA MEXAY MPOUUIBIM H
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HACTOSIIMM, & CHMBOJIMYECKUN 00pa3, KOTOPHIM MO3BOJISET TePOSM TPOHUKHYTh
B MHYIO MPOCTPAHCTBEHHO-BPEMEHHYIO ITIOCKOCTh, TUOO0 K€ HA00OPOT YKPBITHCS
OT OKpyxXxaroiero mupa. Wnu, Hanmpumep, HOPOr WU KPbUIbIO SBISETCS
TpaHUIE MEXIy MPOIUIBIM, HacTosuM U Oyaymum. OOpa3 JeCTHHUIBI U
CITyCKAIOIIUECS 10 HEeW BHU3 F€POU TOXKE CBSA3aHBI C TEMOW MaMSITH U MPOIILIOTO.
OO6pa3 noporu TpakTyeTcs Kak MyTh YeJIOBEKa MO KU3HU — MyTh 3a0JyKICHU,
HNPUBOSINKN €ro K MCTHHE, K JoMaiiHemy odary [19, c¢.6]. Onucanust ropoja
BCTpEYaloTCsl KpaitHe peako. bpaabepu pucyer ropoa B MaTepHAIBHO
nparMaTU4ecKOM  paKypce, Kak ypOJJMBOE  BOIUIOIICHHE  OOIIecTBa
noTpeOJICHMs, KaK IpO3sIiee YeIIOBEKY 00e3InuuBaHue, Kak moteps ceds [19,
c.7].

BuaumocTh, 3puUMOCTh, OIIYTUMOCThH SIBIIETCS HE MEHEE BaKHOU
OCOOCHHOCTBIO  XYJIOKECTBEHHOTO IPOCTPAHCTBAa pacckazoB  bpandepw.
[IpocTpaHCTBO B €ro TEKCTaX OIMCHIBAETCS KaK peajbHO BUAMMOE TJia3aMu
TJIaBHBIX TE€POEB, HAMOJHEHHOE 3BYKaMH, 3alaxaMu, IIBETOM. B HEKOTOphIX
pacckazax 3TO OTpa)KaeT CTpeMJIEHHWE MHucaTelsl MOKa3aTh YHUTATENI0 HEYTO
HEOObIYHOE B OOBIIGHHOCTH WM YCWIHTh WUIIO3UIO  JIOCTOBEPHOCTHU
noBecTBOBaHUA. DPPEKT MPUCYTCTBUS JOCTUTAETCS, KaK MPABUIIO, PU TTOMOIIA
CpaBHEHHM WK MeTadop.

Jlnst mepexona B peructp (aHTACTUKH B PACCKa3aX YacTO UCIOJIb3YETCS
MIPOCTPAHCTBO, HAXOJAIIEECs BBINIE WIA HUXKE TOTO YPOBHS, C KOTOPOTO
HAaYMHAETCs IOBECTBOBAHUE.

[IpoTuBONOCTaBIEHHE MPOCTPAHCTBA IO MPUHIUIY «OTKPHITOE —
3aKpBITOE» BO MHOTHX paccKaszax sSBIIETCS CBOCOOPA3HBIM «IIPOCTPAHCTBEHHBIM
nepekiaodaTenem» [19, c.4].

TakuM o0pazom, XyJI0’KECTBEHHOE IPOCTPAHCTBO pacckazoB bpanbdepu
SBJISIETCS. BECbMA CJIOKHO CTPYKTYPUPOBAHHBIM OOBEKTOM, MEPEKIIOYAOIINM
MOBECTBOBAHUE B Pa3HbIE PETHCTPHI: U3 PEATbHOCTH OOBIACHHOHN XKU3HU — B
MEUTY WM KOIlIMap, U3 COBPEMEHHOCTH — B MPOIILJIOE, U3 BHEUIHEO — BO

BHYTpPEHHEE. OTH CO3HaTelbHble Je(opMali peanu3ylT 3CTETHYECKUE U
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¢unocodckure B3rIsAAb aBTOpa Ha Takve (UiIoco(CKUe BOMPOCH! U MPOOIEMBI
KaK OJIMHOYECTBO, TBOPYECTBO, MaMsTh, KU3Hb U CMEPTh, B3aUMOOTHOILIEHUN
MPUPOABI U YEIOBEKA, COLUANBHYIO TUCTapPMOHUIO. JIJIs MX OTpaKEHUsI B TEKCTE
Psit  Bpanbepu wucnonb3yeT pa3ivyYHbIE MNPOCTPAHCTBEHHBbIE O0pas3bl, YTO
IIOMOraeT HauboJee MOJIHO OTPa3UTh ICTETUKY MHUCATEISL.

Bbpsabepu Bcerna mpusbiBasl MUCATh TOJIBKO O TOM, YTO 3Haemb cam. OH
CpaBHHUBAJ JIFOOOTO MUCATENS C YUEHBIM, KOTOPBII TOKEH TOCTYIHO OOBSCHUTD

JH000MY CBOIO TOUKY 3PEHMSL.

3.3 Ucnonb30BaHMe rPAMMATHYECKHX CPEICTB BHIPA3UTEJIbHOCTH B

npousBenenusix P. bpaadepu

B nanHOM paszzene Mbl pacCMOTPUM, KaK Ha MPAKTHUKE pPeaau3yercs
CTUJIMCTUYECKOE YMOTpeOJeHUE pPa3IUYHBIX TPAMMATUYECKUX CPEACTB B
KOPOTKHUX pacckazax P. bpaabepu.

Jlist aHanv3a HaMu ObUTH BBIOpaHbI CIEAYIONINE PACCKa3bI:

The Blue Bottle («I'omybas Oyteuip»), 1982 — neiictBue pacckasa
npoucxoaut Ha Mapce. Korga-to Mmapcuane coznanu ['onyoyto ByTeuib, koTopas
10 CE€H JIeHb SIBJSETCS HE TOJBKO OOBEKTOM IMOMCKA, HO M CMBICIIOM >KM3HU JIJIS
MHOTuX. JIBa repost eayt mo MEpTBBIM ropoaaM Mapca. OJIUH U3 HUX OHEPKUM
uaeell HaliTh 3aBeTHYIO ['omyOyro ByThlIb, KOTOpYIO Tak 9acTo HaxXoIsiIT U
MOCTOSIHHO TEPSIOT. ITOT TePOil — HEYJAUHHUK B MUPE OO TUBIINX KOCMHUYECKUX
TEXHOJIOTUH, HO, Y3HAB O cyliecTBOBaHuU ['omy0Ooit ByTeuin, y Hero mosBuics
CMBICH XKH3HU. BTOpOil mepcoHak, HaNMpPOTUB, HE BUAUT CMBICIIA TOHSATHCA IO
MyCThIHE 32 MUpa)XaMU W MPEANOYUTAET KEHIIUH U TJIIOTOK CTaporo A00poro
BUCKU. OH moexall ¢ APYyromM MpocTo 3a KOMIAHUIO. JTU NEPCOHAXU — pa3HbIE,
Kaxaelii BUAUT B ['osy0oit ByThlnu TO, 4TO BUJMUT, M KaXKJbIA HAXOJIUT TO, YTO
xoren [31].

The Cistern («Bomoctok»), 1947 — naHHBIH pacckas pacKpbIBacT

pPa3sMBIIUIEHHS] TJIABHOW TE€POMHM — HE3aMY)KHEH JEeBYIIKH AHHBI, KOTOpas
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pacckas3blBaeT el 0 cBoed (paHTazum — 0 MEPTBOM rOpOJE, YTO HAXOAUTCS B
BOJIOCTOKE MOJ MX ynulen. OTyasBUIMKCS OT OJUHOYECTBA MY>KUMHA 3arJISTHYJI B
BOJIOCTOK M CHYCTWJICA B 3TOT «TOpPOJ» IMOJ TOpOJOM. AHHA YTOYHSIET, YTO
aro0uMasi 3TOr0 MYXKYMHBI HEJIaBHO MOTHMOJia U YTO ceHYac OHU CMOTYT OBITh
BMecTe. [1o3xe AHHA pU3HAETCs, 4TO AEBYIIKA U3 BOJOCTOKA — 3TO OHA cama, a
MyxurHa — @paHK, B KOTOPOr0 OHa BIIOOWIACh OYEHb JIaBHO, HO KOTOPHIN HE
CMOI' yexaTb OT CBOEH Marepu, TEM CaMbIM IMOJBEIS HMX OTHOIICHHUS K
3aBEpIICHUI0. AHHA TOKUAAET JOM U CIEIIUT K BOJOCTOKY, T/€ IUIOTHO
3axJIOMBIBACT 332 COOO0M METAJUIMYECKYIO KPBIIIKY [32].

The Exiles («W3rnannuku»), 1949 — Kocmuueckuii KopaOIib
Hanpasisgercs ¢ 3emau Ha Mapc. Ha ero 6opty 3aragoussiM 00pa3oMm norudaror
JIFOJTA OT KOIIIMApHBIX BUJCHUN U rajunormHanuii. Kanutan kopabis npusHaéres,
YTO, 9TO CBA3HO C TE€M, YTO OH MOJYYMJI KOTTMHM MHOTHX 3alpeliéHHBIX KHUT.
Cpenn HUX OKa3alducCh KIACCUUYECKUE CKAa3KH O CBEPXBECTECTBEHHOM. BelbMbl
OpenynpekJaloT O  NpUOTMKEHUM  3eMJISTH  JKUTEJed  MapCHaHCKOIo
N3ympynHoro ropoja, cpeaud Kotopblx Oxarap Asuad Ilo m gpyrue aBTOpBI
y’kacoB U ¢anTacTuku. OHU y3HAIOT, 4TO Ha Kopabie ux kauru. [locue Toro, kak
ATH KHUTHU OBUIM YHUUYTOKEHBI M THCATENIN ObUIM BBIHY)KJICHBI OTIIPABUTHCS HA
Mapc, oxupgas, 4TO K JIOJAAM Ha 3emiie BEepHETCS 3ApaBblii cMmbIci. Pakera
npuzemiisieTcs, ¥ [lo 1 qpyrue nucatenu BbITYCKAalOT HA BOJIO BCE KOLIMAPHBIE
CyIIECTBa, KaKHe TOJBKO MOTYT, 4TOObl yOuTh 3emisH. OpHaKo, JIOAM,
BBINIE/IIIINE U3 PAKETHI, HE 3aMeYaroT aTaku. Kanmuran kopabiisi TOBOPUT, YTO €T0
KOMaHJla JI0JKHA 3aHOBO TIOCBSTHTH Ce0s HaAyKe M MPOrpeccy B ATOM HOBOM
mupe. YToObl CUMBOJIM3UPOBATH 3TO COOBITHE, OH HAYMHAET JK€Ub 3alpeIEHHbIC
kuuru [33].

The Fox and the Forest («Komku-mbrmkn»), 1950 — moBecTBOBaHHE
pacckaza HaumHaeTcsl B okTsa0pe 1938 romga. Yunbsam u Cerozan Tpasuc — moj
nceBgonnmMamMu Pomxkep m OHH Kpucrten — nHaxoastca B Mekcuke. OHU He
00bIyHBIE TYpUCTHI. OHU cOEXallK B MPOILIOE U3 22 BeKa, e ObLIN BEIHYKICHBI

paboTaTh Ha TMPOU3BOJACTBE, KOTOPOE MOAJACPKUBAIO YKACHYIO BOUHY,
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pou3BoIst O0MOBI M KyJIbTUBHPYS Oosie3Hu. [lapa pemmna coexars B mpoIuioe,
4yTOOBI OOJBIIE HE BEepHYThcA. OHU clenanu 3To He3akoHHO. Muctep Cummc,
YeJIOBEK, KOTOPOro OHM IOAO03PEBAIOT, sBisieTcs: Mckarenem, MOCIaHHBIM U3
Oyay1iero, yToObI MoMMath ux [34].

The Garbage Collector («Mycopruky), 1953 — paccka3 MOBECTBYET O
KU3HU MYCOPUIMKA U €ro KEHbI, KOTOpas oHayaly CKiaJblBanachk Hem10xo0. O
npockinalics Ha paboTy, KOTOPYIO, KaK OH caM C YAHMBICHHEM OOHapy>KMBal,
mo6un. OIHaXApl OH MOYYBCTBOBaJ HEOOJIbIIOE M3MEHEHUE B CBOEH padoTe.
Tenepp MycopoBO3bI, MoOcie TOro, kak O0MObl OOpymaTcs Ha TOpod, OyAyT
3a0upaTh Tena. MycopiuK He MOXKET MOHATH MOYeMY JIOAN U30aBISIOTCS OT Tl
TakuM o0pazoM. OH YyBCTBYET, UTO €My OOJbIle HE cleayeT ObITh COOPIIMKOM
mycopa. OH GOHTCS, YTO €CIU MPOJIOJIKUT TaM padoTaTh, TO OH NMPUBBIKHET K
TAaKOMY OTHOIIEHUIO K MOTHOIIUM JIto/IiM. EMy He KaxeTcsi Takoe oOpallieHue ¢
MOKOMHBIMH MPABHIBHBIM, UesioBeueckuM [35].

The Pedestrian («Ilemexon»), 1951 — pacckas moBecTByeT 00 apecte
MY>KYUHBI U €70 OTIPABJICHUH B TICUXUATPUUYECKYIO OOJBHUILY 32 TO, YTO OH Ha
npoTsikennu 10 jer rynsn mo Houyam. [leiictBue mpoucxoauT B 2053 rony.
Jleonapa Mua 60JbIlIe BCETO B MUPE JIIOOUT yeTUHEHHBIE HOUHBIE TTPOTYIKH 110
ropony. Ha mepekpécTkax oH BCMaTpUBAETCs BO BCE CTOPOHBI, BHIOMPAS] MYTh,
XOTsI BBIOOP KOHKPETHOTO HAaMpaBlIEHUs HE UMEET Uil Hero 3HaueHus. Ceiiuac oH
OJIMH B 3TOM MUpE. B 3T HOUM OH YacaMu T'yJsieT, IPOXOs MUMO 3aTEMHEHHBIX
JIOMOB, YTO CKOp€e HAMOMHUHAET MPOTYyJKYy Mo Kiaaduiry. Bcé, uro oH BUAUT
BHYTPH — 3TO MEPIIaHUS CBETA, Cepbie (PaHTOMBI WM MIEMOT U3 OTKPHITHIX OKOH
3JIaHUH, IOX0XKUX Ha rpoOHUIIBI [36].

The Strawberry Window («3emisangroe okomiko»), 1954 — Pobept
IIpentrcc m ero cembsi nepeexanu ¢ 3emyin Ha Mapc B paMkax HOporpaMmbl
KOJIOHH3AallMM 3TOM HOBOW IUIaHEThl. K3ppH, ero keHa, y»KacHO HecuacTHa Ha
Mapce, u xouer BepHyThcsi noMol. Korma e€ HactpoeHue ObLIIO OCOOEHHO
IJIOXUM, MYX YAUBHI €€, OTIpaBuB ¢ 3eMiiM Ha Mapc camble TOporue JJiis eé

cepana MnpeaMcEThI. K HuM otHOCATCS CKPUITYYHUC CTYIICHBKHM Ha KPBLUIBLC HX
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JI0Ma, BXOJTHAsI IBEPh C 3eMJITHUYHBIM OKOIIIKOM U €€ nmruaHuHo. PoOepT obemiaer
’KEHE, YTO CKOPO OH OTIIPABHUT BeCh oM Ha Mapc [37].

The Traveller («Ctpannunay), 1946 — 3to TpeTuil pacckas u3 caru o0
DMOTax, CEMbe BaMIIMPOB W JPYTHX TOJOOHBIX KOIIMApHBIX CYIIECTB.
JlelicTBue paccka3a noBectByeT 0 CecH, cTapuiei cectpe cMepTHOTO TumoTu u3
nepBoro pacckasza. OHa o0nanaer ocoOEHHO HEOOBIYHOM CHJIOW, CBOEro poja
acTpaJIbHOM TPOEKIMEeN, KOTOopasi IO3BOJISIET €W BCENAThCA JI000e >KUBOE
CYIIIECTBO U JIa)Ke 3aBjiajieBaTh ero xo3suuom [38].

The Wish («Xenanue»), 1973 — moBecTBOBaHUE MPOUCXOAUT B KaHYH
poxknectBa. Mbl HabJII01aeM BpEeMSTIPENPOBOXKACHUE JIBYX JIpy3ei mucarenei —
Toma u Yapmu. Bre3zanHO ToOM CIBIIIMT TOJOC, TOBOPSIIMN €My 3arajaaTh
*KenaHue. ToM TPOU3HOCUT BCIYX CBOE JKEJaHHWE: OH XO4eT, YTOOBI €ro oTell
CHOBa OBLI KUB, XOTs OBl Ha OJMH Yac. HeBeomas cujia TOHUT €ro u3 JioMa, OH
oOHapy>KuBaeT ceOs Ha KJIaOuIIe, e U BCTpedaeTcs co cBouM otioM. Ceituac
y HUX 000UX €CTh IIaHC CKa3aTh APYT APYTY TO, YETO OHU HUKOTJA HE TOBOPHIIU
npexae. OHaKko, MPaKTUYECKH BCE BpeMsi OHM HE MOTYT BHIMOJIBUTH HU CJIOBA,
U JIMIIb B KOHIIE, KOTJa OTBEIEHHBIM UM Yac TMOJIXOJUT K 3aBEPIICHUI0, OHU
TOBOPAT APYT APYTY TaKUE BakHBIC IJ1s1 000mX citoBa: « S Tebs mrobimo» [39].

B numarpamme (cm. PucyHok 1) MbI MpenCcTaBHIN, KaKUe TPaMMAaTHUCCKUC

CpEeIICTBA BBIPA3UTEIHLHOCTH Yallle BCEro BCTpeyaroTcs B pacckazax P. bpaabepu.
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T’PAMMATUYECKUE CPEACTBA BbIPASUTE/IBHOCTU B
PACCKA3AX P. bP3ABEPU

[BoliHoe cKkasyemoe

MonucuHpeToH
UHPUHUTUBDI A l 6%

10%
2%
Mpuuactua

npoweaLwero BpemMmeHm
2%
ing dopmbi rnarona
10%

ApTUKAK
26%

Putopuueckue

BONpOCHI
3%

yucno

13%

MapannenbHbie
KOHCTPYKLUMU
12%

Pucynok 1
Paccmorpum  Oonee moapoOHO, Kak pacKpbhIBaeTCs XYIAOXKECTBEHHOE
mupoBuzieHrne Pasi  Bpambepm mocpeAcTBOM —TpaMMaTHUECKHUX — CPEJICTB

BBIPA3UTEIHLHOCTH Ha MPUMEPE MPUBEAEHHBIX PAHEE PACCKa30B.
3.3.1 Ctuwincrnyeckoe ynorpedjaenue apTukiei

B coBpeMeHHOM aHTIUMHCKOM SA3BIKE CYIIECTBYET TpaMMaTH4YecKas
KaTeropus OMNpPEACIEHHOCTH / HEONpeneNEéHHOCTH, KOTOpasi BBIPAXKAETCs
COBOKYITHOCTBIO JIETEPMHUHATHBOB. SApO 3TON CHCTEMBI COCTABISIOT apTHUKIIH.
Takum 00pazoM apTHKIb pacCMaTpPUBAETCA HE KaK OTACIBHOE CJIOBO, a Kak
AHATUTUYECKUH  (OpPMAHT, TPHUCOCAUHAEMBIA K CYIICCTBUTEIBHOMY U
MPUIAOIINA €My 3HA4YeHHE HEOIPEACNEHHOCTH M HOBU3HBI (peMaTHYecKoe
srHauenne o A.H. MopoxoBckomy) B citydae yrnoTpeOieHus HeonpeaeaEHHOTO
apTUKIIS, W 3HAYCHHUE OMPECIEHHOCTH W HEHOBU3HBI (TEMIXWYECKOE 3HAUCHUE
mo A.H. MopoxoBckomy) B ciiydae ymoTpeOJCHHs ONPEACIEHHOTO apTHUKIIS.
3Hadaiee OTCYTCTBUE apTHKIISI, WX HYJIEBOW apTHUKIb, pacCMaTPUBACTCS Kak
cllydyail HEWTpajdu3aluy 3HAYCHHs OINpeneNEHHOCTH / HEOoNpeaenEHHOCTH Yy

CYmCCTBUTCIIbHBIX BO MHOKCCTBCHHOM YHUCJIC.
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Takum o00pa3zom, MeXAy apTUKIEM M CYIIECTBUTEIbHBIM CO31AETCA
CCMAaHTHUUYCCKas CBiA3b, BIMWAOIIAad Ha 3HAYCHHUC CYIICCTBUTCIBLHOIO H
yrounAaromas AJOIIOJHUTCIBbHBIC CMBICIOBBIC OTTCHKH ITOCJICIHETO. SBssich
ACTCPMHUHATUBOM, APTUKIIb 3aBUCUT OoT BBOJIHUMOTI'O nm B TCKCT
CYmECCTBUTCIBHOTO, HO CCMAHTHUKO-CTUJIMUCTHYCCKAA POJIb CYHICCTBUTCILHOI'O
KaK BBIPA3HUTCIII OCHOBHOI'O 3HAUCHHA MOKCT MCHATHCA B 3aBHCHUMOCTH OT
(OpMBbI IeTEpMUHATHBA.

CTUINCTHYECKUN 3(1)(1)CKT HUCITOJIB30BAHUA HOAaHHBIX (I)OpM AOCTUTACTCA
JABYMsI MyTSMU — WM HapylIeHHEeM OObIYHOM COUYETaeMOCTH MOpP(pEM B COCTaBe
CJIOBa, WM HapYIICHUEM CIIOKHUBIIEHCS (HOPMATUBHOM) COUETAEMOCTH JJAHHBIX
(1)OpM CYHICCTBUTCIIBHBIX B KOHTCKCTC BBICKA3bIBAHU S (TpaHCHOBI/IHI/ISI).

CYIIICCTBI/ITCJILHLIG, 0603Haqa}0mne CANMHNYHBIC IPCAMCTBI, KaK IIPaBHUIIO
yInoTpeOSIOTCS € OMpeAeEHHBIM apTUKIEM, OJHAKO BO3MOXHBI CiIydau
y1'[0Tp€6JIeHI/I}I ux ¢ HCOHpGI{GJ’IéHHBIM APTHUKIICM, B PEC3YJILTATC YCTrO OHHU
l'IpI/IO6p€TaIOT 3HAYCHUEC «OAHWH N3 MHOT'UX)», HJIM COBCEM oe3 ApTUKIIA, HAIIp..

«He was like a satan of some lost dark cause, a general arrived from a
derelict invasion.» (The Exiles)

«l am a god, Mr. Dickens, even as you are a god, even as we all are gods,
and our inventions—our people, if you wish—have not only been threatened, but
banished and burned, torn up and censored, ruined and done away with.» (The
Exiles)

Bo3MmoxHBI  ciiydam  ynmoTpeOJeHHs — HEOMpeNeNEHHOTO  apTHUKIS  C
BC€IICCTBECHHBIMU U OTBJICUEHHBIMU CYIICCTBUTCIbHBIMU B LCIIAX AOCTHKCHHUA
OOJBIIIeH KOHKPETU3AIMH, HATJISTHOCTH, HATp.:

«There was a good crystal frost in the air; it cut the nose and made the lungs
blaze like a Christmas tree inside; you could feel the cold light going on and off,
and the branches filled with invisible snow. He listened to the fain push of his soft
shoes through autumn leaves with satisfaction, [ ...] occasionally picking up a leaf
as he passed ...». (The Pedestrian) — Heonpenen€uupiii apTHKIIb UCTIOIB3YETCS B

(GyHKIMM OMUCAHUSI, CO3[aBasi MOATUYHOCTh, JUPUYHOCTH, MHUCTHUKY, 0C000€
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OTHOHICHUEC TJIaBHOIro repod K IoroAc, npupoac, €ro CIIOCOOHOCTD YYTKO
pearupoBaTh Ha €€ COCTOSIHUS, KPACOTY. DTO MOAYEPKUBAET, UTO B IITABHOM Irepoe
’KUBa AyIlla, YyTKOCTh, CIOCOOHOCTh BUJIETh IIPEKpPacHOE B 00bIICHHOM. JIeoHap 1
MI/II[ JIIO6yeTC$I KaXJIbIM OCCHHUM JIMCTHUKOM, BOCIIpMHUMAs €TI0 KaK YHHKAJIbHOC
TBOPEHUE KUBOU IPUPOJIBI.

«A metallic voice called to him» (The Pedestrian) — nHeomnpenenénubIii
APTUKIIb HOI[‘lépKI/IBaeT MBICJIB O XOJIOAC, 663paSHI/I‘H/II/I, AUCTAHIOUN MCKOY
IrepocM U MalIuHOW. MalmHa — 2TO HEYTO qy>XO0€ U HC IMOHATHOC I'JIABHOMY
Ieporo. I[aHHOC CJIOBOCOYCTAHHUC MOKHO IICPCBCCTU KaK KKAKOU-mMo O0anéxutl
METAJUIMYECKHUH TOJIOC».

«He put his hand to the door and peered into the back seat, which was a little
cell, a little black jail with bars». (The Pedestrian) — HeonpenenéHusliii apTUKIIb
HO,ZI‘{épKI/IBaCT 9Y)XKXYH0 U 9YXKAYI0, HC3HAKOMYTO O6CTaHOBKy, YCHIINBaA 4YyBCTBO
OJHUHOYCCTBA U MMOTCPAHHOCTHU B XOJIOJHOM 6€CHpI/ICTpaCTHOM MUPC 6y,[ly1[I€I‘O.
Mp1 HaGMr01aeM KacCUuPUITUPYIONTYIO (DYHKITUIO HEOTIPEIECIICHHOTO apTHKIIS.

«They passed one house on one street a moment later, one house in an entire
city of houses that were dark, but this one particular house had all of its electric
lights brightly lit, every window a loud yellow illumination, square and warm in
the cool darkness». (The Pedestrian) — HeonpenenéHHbIi apTHKIb MTOAYEPKHUBACT
HCKIIIOYUTCIBbHOCTh JOMa IJIaBHOI'O ICpPOA, HEOOBIYHOE SAPKOC OCBCHICHUC H
SAPKOCTh €0 OKHA, an/I06peTa;1 CUMBOJHUYCCKYIO 3HAYUMOCTD «OI'HA HAACKIbI»,
HageKAbl Ha TEIUIO M CBET HACTOSIIMX 4YCJIOBEYECKHUX OTHOIIECHUM, >KUBBIX,
HCKPCHHUX YYBCTB U 3MOIJ;I/II7L

«In the shimmering silence of midday, Albert Beck and Leonard Craig sat in
an ancient landcar, eyeing a dead city ...» (The Blue Bottle) —Heonpenenéuunrii
apTUKJIIb MOJYEPKUBAECT HEMIPUBBIYHOCTD U UYXKIOCTh OKPYKaloleld 00CTaHOBKHU
JUIS TJIABHBIX T€pOEB: MAPCHUAHCKUU TOpPOJA JJISi HUX YY)KOM M HE3HAKOMBIN.
[Toxoxuii IprMep MBI MOXKEM HAOJIOAAaTh M B 3TOM NpeiokeHun: «A crystal

tower dropped into soft dusting rain.» (The Blue Bottle) — mrogu ¢ 3emun
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IIPUBBIKIIY KUTh B UYy>KOH, HEPOJIHOU UM OKPYXKAIOLIEH CPEAEC U BOCIIPUHUMAIOT
9TO KaK HOPMY.

CYIJ_IHOCTB CTUIIMCTUYCCKOI'0 UCIIOJIBb30BaAHUA aPTUKIICBBIX U 6e3apTI/IKJ'IeBBIX
GbopM CYIIECTBUTENIHLHOTO 3aKIIOYAETCd B TOM, YTO TPEAMEThI U SBJICHUS, O
KOTOPLBIX I/II[éT p€4b B IMOBCCTBOBAHHWH, MOI'YT PCIPC3CHTOBATLCA KaK YIiKC
U3BECTHBIC. DTUM JOCTUTACTCS OoubIIast HarjisiAHOCTb, JKUBOCTb 1 KOHKPETHOCTD
00pa30B MOBECTBOBAHUS, HAIIP.:

«To enter out into the silence that was the city at eight o’clock of a misty
evening in November, to put your feet upon that buckling concrete walk, to step
over grassy seams and make your way, hands in pockets, through the silences,
that was what Mr. Leonard Mead most dearly loved to do». (The Pedestrian) —
OnpenenéHHblil apTUKIIb MOAYEPKUBAET, YTO 3TO J0 OOJM 3HAKOMO T'epOk0, 3TO
HE3BI0IEMO U UMEET TBépJIBIQ MMO3UIHH, 3TO IPOTOPCHHAA CTC3A JKU3HU.

«And on his way he would see the cottages and homes with their dark windows,
and it was not unequal to walk through a graveyard where only the faintest
glimmers of firefly light appeared in flickers behind the windows. Sudden gray
phantoms seemed to manifest upon [ ....], or there were whisperings and murmurs
where a window in a tomb-like building was still open». (The Pedestrian) —
OrnpeierIeHHBIN apTUKIIb YKa3bIBA€T HAa OKPYKAIOIIMK MHp, KOTOPBIA A0 00U
3HAKOM M OJJHOOOpa3eH. 3/1ech MOUEPKUBACTCS MTapaioKe: B MUPE, TJI€ CTOJIBKO
YIIUI1I, JIFOJIEH, TOMOB, OTHEH, YETOBEK OJIMHOK.

«But now these highways, too, were like streams in a dry season, all stone and
bed and moon radiance». (The Pedestrian) — HyneBoli apTukib (3Hayarice
OTCYTCTBHE apTHUKIISI) MOAYEPKUBACT OC3)KU3HEHHOCTh M XOJIOJ OIKMCHIBAEMOTO
ropojckoro mneusaxa. [lomuépkuBaeTcs HauBBICIIAS CTENEHb OTYYXAEHHOCTH
ropojackon cpeapl. He 3a uyro 3amenutbea B3rasgoM. DyHKUMS apTUKIS —
HauBbICIHIAsA CTCIICHD a6CTpaKHI/II/I.

«Everything went on in the tomb-like houses at night now, he thought,
continuing his fancy. The tombs, ill-lit by television light, where the people sat

like the dead, the gray or multi-coloured lights touching their faces, but never
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really touching them». (The Pedestrian) — Onpenenénuplii apTUKIL B JaHHOM
IIpUMEpPE UCTOJb3YyeTCs B 00001matoneil (yHKIUHA U yKa3bIBAET HA HHEPTHOCTb,
IyOOKO YKOPEHUBLIMWCS amaTUYHBIM TMOPSAJOK BeIIe, HEBO3MOMXHOCTb
pacIIeBENUTh 3Ty THKENYI0, 3aCTHIBIIYIO Yy 3KkpaHOB TB Maccy mwopen. ITo
HaBCEeTJa, U B 3TOM 0€3bICXOAHOCTb.

«Leonard Mead waited in the cold night». (The Pedestrian) — Onpenenéuusiii
apTUKJIb JIeJIaeT HOYb TSKEIOH, OECIpOCBETHOM, HE OCTaBisAs HAJCKIbl Ha
MIEPEMEHBI.

«The sundials were tumbled into white pebbles. The birds of the air now flew
in ancient skies of rock and sand [ ...] which flooded the land when the wind bade
it reenact an old tale of engulfment. The cities were deep laid with granaries of
silence ...». (The Blue Bottle) - Vmnorpebnenue onpencnéHHbIX apTUKICH B
caMOM Hauajie IIOBECTBOBAHHUs JI€JIa€T YWTATENIEd COy4YaCTHUKaMHU XOJ1a
coObITHil. UuTaTens, CI0BHO yke ObLIT TaM, BUAEN BCE COOCTBEHHBIMHU IJIa3aMU U
IPEKPACHO TOHUMAET O YEM UIET PEUb.

«He was almost afraid to go on. Afraid that this time he would find it; that the
search would be over and the meaning would go out of his life. Only after he
heard of the Blue Bottle from fire-travelers [ ...], the prospect of finding the bottle
might fill his entire life to the brim. Another thirty years, if he was careful and not
too diligent, of search, never admitting aloud that it wasn’t the bottle that counted
at all but the search, the running and the hunting, the dust and the cities and
the going-on.» (The Blue Bottle) — Yrotpe6ienue onpeaeiéHHOro apTHKIIS IPH
MEePEUUCICHUH MOTIEPKUBACT 0CO00E 3HAUEHUE TIONCKA OYTHUTH IS IEPCOHAXKA,
a Takke 3amaér ocoObld puTM TmOBecTBOBaHMs. OMpenenéHHbI apTUKIb
YKa3bIBa€T Ha YTO-TO KOHKpeTHOoe. JKU3Hb mproOpeTaeT CMBICH 3/1€Ch U cenyac,
B KOHKPETHBIX JICHCTBUAX, B Mpoliecce 0X0Thl. Co3/1aéTcsi CBOETO poja Mapajgoke:
caMH Ha3BaHMs JIEHCTBHI running, hunting, going-on — 3To HeomnpeaeI¢HHbIC
nporeccbl. Takum 00pa3oM, HEOMPEAeNIEHHOCTh, OECKOHEYHBIH IOUCK
BO3BOJSITCSI B PAaHr EIMHCTBEHHOIO CMbICIIa >KW3HHU, 4TO emié OoJiblie

noA4EPKUBAET €€ 0ECCMBICIICHHOCTb U ITYCTOTY, HEBO3MOKHOCTD 33/I€PKAThCS Ha
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4EM-TO KOHKPETHOM, O0OpPOIOM, I[eﬁCTBHTCHBHO Ba’)KHOM, CYHICCTBCHHOM.
OnpenenéHublil apTUKIIb, TaKUM 00pa3oM, MOTYEPKUBAET OCHOBHYIO MBICIb
pacckasa: OTCYTCTBHUE B KM3HU JIFOJEU ONPEINEITEHHOCTH, OCSI3aEMOM BaKHOM
CYImIHOCTH, HAIIOJHCHHOCTH, KOTOPYIO OHM KOMIICHCHUPYIOT BCYHLIM ITOHMCKOM,
OeclIe/IbHBIM NIEPEIBHKEHUEM.

«Far off, in the starred blackness, on the blue hills, they saw a dim
movement.» (The Blue Bottle) — OnpenenéHubiii apTHKIL HTOTYEPKHUBACT
HCU3MCHHOCTDH Oprma}omeﬁ 06CTaHOBKI/I, TCMHOTA, KaK CTCHA, KaK OKOBBbI,
KOTOPBIC CTPEMHUTCA IPCOIOJICTH IJIaBHBIN repoﬁ.

«The face began to dissolve away into fire. The hair resembled small
firecracker strings, lit and sputtering. The body fumed as they watched. The
fingers jerked with flame. Then, as if a gigantic hammer had struck a glass statue,
the body cracked upward and was gone in a blaze of pink shards, becoming mist
as the night breeze carried it across the highway». (The Blue Bottle) — Mb1 Buaum
ynotrpebjeHrue TapauieNibHbIX KoHCTpykumi. [Iporecc cropanmst  Tena
OIMCBIBAETCA C OOIBIINM YCHIICHUCM, UCITIOJIB3YCTCA I'padaliuid. Tax>ke MBI CHOBa
MOXEM Ha6JIIOI[aTL OIIITO3HLIA OHpeHGHéHHOTO n HGOHpGI[eJIéHHOFO apTI/IKJIeﬁ,
r7ic Onpenen€HHbIH apTUKIb — 4YTO-TO TEJECHOE, MaTepHaibHOe, OpeHHoe, a
HEONPEACTEHHBIA apTUKIIb O3HAYAET MUCTUYECKOE, HEU3BEIAHHOE, 3araJIouHoE.
B nonumanun dBTOpPa BBICHIHC, TalHbIC CHJIBI MUPO3AaHHUA OKa3bIBAIOTCA
CUJIBHEC 6peHHOF0 MHpa U CTOAT HAd HUM.

«Ever since he was a young man, the hard life on Earth, the great panic of
2130, the starvation, chaos, riot, want. Then bucking through the planets, the
womanless, loveless years, the alone years. You come out of the dark into the
light, out of the womb into the world and what do you find that you really want?»
(The Blue Bottle) — B manHOM mpuMepe Mbl HaOJIOJaeM SIBJICHUE TPajallviH.
OnpenenéHuplil apTUKIIb TOTYEPKUBAET PEATBHOCTh MPOKUTHIX ONIYIICHUH, X
TSOKENBIN TPY3, X OKOBBI, U3 KOTOPBIX HEMPOCTO BhIpBaThCs. ['omy0ast OyThulb —
YHUKQJIBHOCTh, €IUHCTBEHHOCTh. TOIBKO OHa (TOJIBKO MEUTa) MOET BbIPBAaTh

baka w3 TOKENOrO W HABICIOMIET0 MHUpa CTPAJaHUAd W OJUHOYECTBA.
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OnpenenéHuplii apTUKIb (T€ caMble OJAMHOKHE TOJbl, 3TH IUIaHETHl (Te BCE
3HAKOMO M HHUYEro HE pajayeTr), OSTOT TOJI0J, TaK XOPOIIO 3HAKOMBII)
MOJUYEPKUBAECT PEATBHOCTh U OLLYTUMOCTH TOPHKOTO KM3HEHHOT'O OMbITa, €T0
rpy3. OnpenenéHHblil apTUKIIb BBINOJHAET oOowmaromyto ¢pyHkuuto. M3 Bcero
TOT'0, 4TO ObUIO ThMOM — BO BCE cBeT0€. OH CUMBOIM3UPYET UACATUIUPYIONLYIO
HaTypy pomMaHTHUKa baka.

PaccMoTpuMm Takke W JApyrue CTUIMCTHUYECKHE TPUEMBI, CBSI3aHHBIC C
KaTeropuei onpenenéHHOCTH / HEOpeIeIEHHOCTH, co3nanHbie P. bpaabepu:

«... he was alone in this world of 2053 A.D., or as good as alone, and with a
final decision made, a path selected, he would stride off ...». (The Pedestrian) -
31ech HEONpeACHEHHBI apTHKIb BTOPUT Jiekceme «alone», momuépkuBas
[VIABHYK0 TEMAaTHKy paccKas3a, YCWUJIMBass OJMHOYECTBO TIJIABHOTO TE€pOs, €ro
NPOTUBOCTOSIHUE BCEM TEM, KTO, HE OTpbIBasCh OT OJKpaHa, CHUIUT 3a
OECKOHEUYHBIMU 3aMEePTHIMU JBEPSIMHU.

«The street was silent and long and empty, with only his shadow moving like
the shadow of a hawk in mid-country. If he closed his eyes and stood very still,
frozen, he could imagine himself upon the center of a plain, a wintry, windless
Arizona desert with no house in a thousand miles, and only river beds, the streets,
for company». (The Pedestrian) — I'opoa cpaBHHBaeTCS ¢ MOHOTOHHOM, O€3
pazHooOpa3usi MYCTBIHEW, TJI€ OTCYTCTBYET YYBCTBO  YAHBUTEIHHOTO.
Heonpenen€Huplil apTUKIb NOTYEPKUBAET UYKIOCTh MUpPA JIA IIaBHOTO T'epos
(kakasi-TO XOJIOJIHAsl IYCTBIHSA), YTO-TO HE3HAKOMOE, YyXkO€, HEYIOTHOE. 31eCh
apTUKIIb YIIOTpeOsieTcs: B Kiaccudumupyromeid GyHKINH.

«... Time for a dozen assorted murders? A quiz? A revue? A comedian off the
stage?» (The Pedestrian) — emé omHa BuUKTOpWHA, emié OIWH 0030p —
MOAYEPKUBACTCSI HEXKEJIaHUE Teposi BHUKATh B MOJAPOOHOCTH OJHOTUITHBIX
TeJenepeaay, ero npeHeopexeHne K teneBuaeHuto. Heonpeaen&éHuplii apTUKIb
BBIpakaeT HEMpUSATHE repoeM Tesenepenad goOoro Buaa. HeonpenenéHubliit
apTUKJIb TakKXK€ YyKa3blBaeT Ha ciiadble MPU3HAKK HWHTEpEca, MPOSIBIIsIEMbIE

moaeMu, mpocMmaTtpuBaroiumu TB: «Was that a murmur of laughter from within
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a moon-white house?» (The Pedestrian) - kakoe-to momobue cmexa. Jlroau
yYTpaduBarOT HACTOAIIUC YCIIOBECUCCKUC ODOMOIINH, CIIOCOOHOCTH OT AyHainu CMCATBCA
WJIU T1yO0KO ConepekuBaTh. X aMOIIMOHATEHOCTD CTAHOBUTCSI IOBEPXHOCTHOM.

«Beck waited. No more towers fell. “It’s safe to go in now.” Craig didn’t move.
“For the same reason?” Beck nodded.» (The Blue Bottle) — Onpenenéunprii
APTUKIIb HOI[‘IépKI/IBaeT, 4TO IMPHUYHHA ITOHUCKA Y BCCX OJHA, OAHA CAMHCTBCHHA.
I[BI/IFaSICI: Jajie€ 110 TCKCTY, Mbl MOKEM YBUJCTDH IMPOTHUBOIIOCTABIICHUC! «For a
damned bottle! | don 't understand. Why does everyone want it?» J{is Kpoiira sta
6YTBIJIB HC ABJIICTCA NPEAMCTOM €T0 CTPACTHBIX JKeJIaHUH. I[JISI HCT'O OHAa — OJJHA
N3 ThICAY HOIIO6HI:>IX el 6YTBIJIOK. OH He BHUAUT B HEW 0COOEHHOMI HCHHOCTHU U HC
MOHUMAaET BCEOOBEMITIONIYIO OXOTY 32 HEM.

«Five thousand, ten thousand yeas back the Marticians made the Blue Bottle,
said Beck.» (The Blue Bottle) — OmnpenenéHnbiii apTHKIb MOAYCPKHBACT
YHUKAJIBHOCTH TOy00H OyTHIIH, €€ cTaTyC 00bEeKTa BOXKICICHUH.

«He stared into the wavering heat shimmer of the dead city. All my life, thought
Beck, I've done nothing and nothing inside the nothing.» (The Blue Bottle) —
OHpG,IIGJIéHHLIﬁ APTHUKJIb YKA3bIBACT Ha ITPOLCCC KOHBCPCHUHU, KOTI'Tda MCCTOMMCHHUC
NEPEXOUT B KJIACC CYIIECTBUTEIBHBIX, MOMUEPKUBAsT HE3BIOJEMYIO CYITHOCTH
3TOro «HUYero». «Hu4uero» CTaHOBUTCA «KJIETKOW» JIOJEH, HENPEOAO0JTUMBIM
3aMKHYTBIM KpPYroM, 00peKas uX Ha TIOTEPI0 CMBICTIA KU3HHU, TPUHOCS OTYASTHUC
1 0€3BICXO/THOCTb.

«l just took a drink. Found it in the other room. Shoved some stuff around, a
mess of bottles, like always and one of them had some bourbon in it, so | had
myself a drink.» (The Blue Bottle) — Bosaukaet ommosurus: The bottle :: Bottles,
KOTOpasd TIIPOTHUBOIIOCTABILICT IBYX TICPOCB, a4 TaKKC pPa3rpaHu4YnuBacT
COCPEIOTOYEHHOCTh HAa MeuTe (ONpeeN€HHbI apTUKIb) U MOBCEIHEBHOCTH
oOBbIICHHOW >kM3HU ((popMa MHOKECTBEHHOrO 4YHCIIa, a Takke: «a Martian
bottle»).

«Beck replaced it on the table. Sunlight spearing through a side window struck

blue flashes off the slender container. It was the blue of a star held in the hands.
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It was the blue of a shallow ocean bay at noon. It was the blue of a diamond at
morning.» (The Blue Bottle) — B nmanHoM mnpumepe Mbl HaOIIOAaEM
napajuieNibHble KOHCTPpYKIUHU. OnpenenéHHbli apTHUKIb B COYETAHUU C
CYILIECTBUTEIBHBIM, 00pa30BaHHBIM OT MPHUJIAraTeIbHOTO0, KOTOPHIA HA PYCCKUM
SI3bIK MOKHO TIEPEBECTU KaK «CHUHEBa», MOAYEPKUBACT YHUKAIBHOCTH, OCOOYIO
LHEHHOCTh ATOW OyTbuiu. Heonpenen€HHbId apTUKIb B CONPOBOXKIECHUU
omucaTeIbHBIX OMPEICICHUH, MOTIEPKUBAET MeUTaTelIbHYI0 HaTypy boka, ero
OpUBJICKACT JajeKoe, UJealbHOE, KpacHUBOE, HO TPH HATOM  YTO-TO
HeonpeaenéHHoe. TakuM oO0pa3oM, BO3HUKAET OMIMO3UIMS OMPEACIEHHOTO U
HEONPEACIIEHHOTO apTUKJIEH, TJe HEONpeAeNEHHBIM apTUKIbL CUMBOJM3UPYET
MEUTYy, YXOJ OT peaqbHOCTH, TOJET (aHTa3uMu, a ONPEACIIEHHBIM apTHKIb
OIMKCHIBACT MaTepHalibHOE, peanbHOCTh: «the dead city», «the gyrostats», «the
furniture», «the metal-singing books», «the paintings». I'maBHbIi repoii xo4yeT
YUTH OT CEPOCTH, MYCTOTHI Pa3pyLIEHHBIX T'OPOJOB, KOTOPHIE OMHUCHIBAIOTCS C
NOMOILBIO  ONPEAECNIEHHOTO AapTUKISA, TEM CaMblM NOAYEPKUBAETCA HX
HEIPEOJOIUMOCTb, TPy3 MaTePUAIBHOTO, CJIOBHO KieTKa Mg baka, Winio3us
OBITHS, MILTIO3USI PEATbHON KU3HU.

«Now there was the good prospect of a chase, a fight, a series of gains and
losses ...» (The Blue Bottle) — HaGmomaem mepeuuciienue, rpagaiuio, 9TO
HNOATBEPKIAET MBICJIb O CMEHE KU3HH ISl TJIABHOTO Ireposi: MOTOHs (HEMOHSATHO
3a 4yem), 00opr0a (HETIOHATHO ¢ KeM), HOBBIN MOUCK (MUpUIECcKOl OyThUTKH). The
Bottle — B 3T0if OYyTHUIM XHM3HB NPHOOpPETACT CMBICI, OHAa — TO KOHKPETHOE,
0CSI32€MO€, UTO MOXKET 3aCTABUTh OCTAHOBHUTHCS.

«He knew he was dropping down a long slide of stars into a darkness as
delightful as wine.» (The Blue Bottle) — B nanHom koHTEKCTE HEONPESIIEHHBIH
apTUKIIb YIIOTPeOIIsieTCs mepe/l a0CTPAKTHBIM CYIIECTBUTEILHBIM YTOOBI IPHUIATH
TOMY OTT€HOK YE€ro-TO HOBOIO, paHee HEU3BEIAaHHOTO. [JIaBHBIA Tepou
ocBoOOkmaercs oT okoB. A darkness — HOBBIA, HEH3BEJAHHBI MHP,

onpeienéHHast JErKoCTh, 00JErYeHre MOCIe )KUTEHCKUX TPEBOT .
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3.3.2 Ctwimcrnyeckoe ynorpedjaeHne MHOKECTBEHHOT 0 YHCIa

CYECTBUTEC/IbHBIX

B anrnuiickom s3pike rpamMMaThuyeckasi KaTeropus uuciia oOpasyeTcs
ABYMs 3HAYCHHUAMU — CAMHCTBCHHBIM U MHOKXCCTBCHHBIM, KOTOPLIC ITO-PA3HOMY
PEAUIM3YIOTCA B Pa3HBIX JIEKCUKO-TPAMMATHYECKUX paspsanax. B onmo3unuu
GopM en. YUCIIO: MH. YHCIIO MOCIAEAHSS ABISETCA MAapKUPOBAHHOW, U MOITOMY
BO3MOXHOCTH UCITOJIB30BAHUA MHOXCCTBCHHOI'O HHUCJIA B CTUJIMCTUYCCKUX LEIAX
LIUpe.

B sTux Ciyvdadax CO3qaHUC CTHIIMCTUYCCKOIO HpI/IéMa 06y0J’IOBJII/IBaeTCSI
HapylieHueM OOBIYHOM codyeTaeMocTd Mopdem B cocTaBe clioBa C
MPUCOCANHCHUCM OKOHYAHUA MHOKCCTBCHHOT'O YHCIId K CYHMICCTBUTCIbHBIM,
KOTOPBIC TdaHHOC OKOHYAHHC 00BIYHO HE IMPUHUMAIOT, Hal'Ip.:

«To enter out into the silence that was the city at eight o’clock of a misty
evening in November, to put your feet upon that buckling concrete walk, to step
over grassy seams and make your way, hands in pockets, through the silences,
that was what Mr. Leonard Mead most dearly loved to do». (The Pedestrian) —
HeoObrunast gopmMa MHOXKECTBEHHOTO YHCIA MOMYEPKUBACT BAXKHOCTH ITOTO
sBiIeHUs. TUIIMHA — MOBCIOY, €€ HEJIb3sl TOOOPOTh, OCTAaHOBUTH. OHA CUIIbHEE U
IPUBOAUT B oT4assHUE. JIroaM Kak OOIIECTBO pacmadaroTcsl Ha MHOKECTBO
MOJTYAJIUBBIX U O€3pa3IMUHbIX MUPOB. OTHUM CIIOBOM, OJTHOW TpaMMaTHYECKON
dbopmoii moTIEPKUBACTCS OTIYXKIACHUE JTIOJICH, pacmaj oOmecTBa Ha OC3/IHKHUX,
3aMKHYTBIX Ha ceO¢ M CBOEM MHUPE MHAUBUIOB. 31eCh MPOSABIACTCS (yHKIIHS
AUCKPCTHOCTH (bOpMBI MHOXCECTBCHHOI'O qucia, Pa3pO3HCHHOCTH,
HOI[‘-IépKI/IBaIOIHaSI Pa3JIUYHBIC BUABI OAHOI'O U TOI'O KC SABJICHHU.

Ctunuctudeckuit mpuéM ¢ UCTIONh30BaHNEM (POPMBI MHOKECTBEHHOTO UHCIIa
CyYICCTBUTCIIbHbBIX, 0603Haqa10mnx Ha3zBaHWA JIMLO, MW CYIICCTBUTCIIbHBIX,
0003HAYAIONNX HA3BaHUS MPEIMETOB M COOBITHIA, OOBIYHO HE BO3HHUKAET, HO B
NpCaIOKCHUAX C OAHOPOAHBIMUA YJICHAMHA B (I)OpMe MHOKECTBCHHOI'O 4YHrcCJjia OH

MOKET BO3HHMKATh B PE3yJIbTAaTE MOBTOPA, HAIIP.
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«And on his way he would see the cottages and homes with their dark
windows, and it was not unequal to walk through a graveyard where only the
faintest glimmers of firefly light appeared in flickers behind the windows. Sudden
gray phantoms seemed to manifest upon [....], or there were whisperings and
murmurs where a window in a tomb-like building was still open». (The
Pedestrian) - MHOXECTBEHHOE YUCIIO MO TYEPKUBACT TOJAABICHHOCTh U OTYASHHE
TJIAaBHOTO TCpPOsA, OCO3HAKOHIICTO HCBO3MOKHOCTbL BCPHYTH IIPCIKHECC Ooitee
CHJIO‘IéHHOC, I10-4€JIOBECYCCKHU CBA3aHHOC 06IJ_[€CTBO, O6’B€I[I/IHéHHO€
COYYBCTBYIOIIIMMMU B3TJIAAaMU, BCTPpECUAMHU HCBSHaqaﬁ, CUTyalusiMu, I11€ HYKHO
KaK-TO MMPOABJIATH KaKYI0-TO, TIYCTh U MAJIYIO, 3aUHTCPCCOBAHHOCTD, ITOACPIKKY,
HOpOI>'I " OCYXACHUC, TO €CTh CTPOUTH MCIKIIMYHOCTHBIC OTHOIICHUS B 06HICCTB€.

«He had worked on the motor and run it from city to dead city, through the
lands of the idlers and roustabouts, the dreamers and lazers, men caught in the
backwash of space, men like himself and Craig who had never wanted to do much
of anything and had found Mars a fine place to do it in.» (The Blue Bottle) -
MHOXeCTBEHHOE YHCIIO YKa3bIBACT HAa TCHACHIIUIO. Ha Mapce y JIIO,IIGI‘/JI CIIyunJicAa
HpaBCTBCHHBIﬁ KpuU3ucC, BHYTPCHHCC OIIYCTOIICHUC, OHU ITOTCPAIN HCTHHHBIC
JIyXOBHBIE OPUEHTUPBI W IIPEBPATWIMCh B MEUTATEJEH, MPA3IHBIX JIKOJIEH,
MOJCOOHBIX PabOUYUX, T.€. «IOTEPSHHBIX» JIIOJACH, IOTEPSIBIIUX CBSI3b C
PEATBHOCTBIO M YTPATUBIIMX CMBICI XKHU3HU. DOpMa MHOKECTBEHHOI'O YMCIIa
HOI[‘IépKI/IBaeT TUIITMYHOCTHb, MHOXCCTBCHHOCTDb TaKUX CI/ITyaHI/Iﬁ. <<HOT€p$IHHI>Ie
JJFOAW» - CJIOBHO 3IINJACMHA, OXBATHUBIIaA IITUBUIIN3allNIO. Bo3MoxxHO dBTOP XOTCJI
MOAYEPKHYTh OTCYTCTBHUE CIUIOUEHHOCTH JIFOICH, KOJUICKTHBA, paciial 00IecTBa
KaK CJIEJACTBUE yXOJa C POJHOW IUIAHETHI, Hpeo6naz[aHI/Ie MOpaJI1 HaXXUBBI,
BE€YHOI'0 ITOMCKAa HEMOHATHOI'O cyacThi. B AJaHHOM IIPpUMCPC MHOXKCCTBCHHOC
YHCJIO BBIMOJIHSACT KIaCCU(DUKATMOHHYIO () YHKITHIO.

«Ribbons of double moonlight painted the bas-reliefs of gods and animals on
the cliff sides all yellow gold: mile high faces upon which Martian histories were
etched and stamped in symbols, incredible faces with open cave eyes and gaping

cave mouths.» (The Blue Bottle) — XynoxxecTBeHHOE MHOXKECTBO B COIO3€ C
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¢popMaMu  MHOXECTBEHHOTO 4HMCIa YyKa3blBae€T Ha MHorooOpasue u

OECKOHEUYHOCTh KU3HHU.
3.3.3 CtwincTnyeckoe ynorpedjaeHue rjarojbHbix ¢gopm

['maron ¢ ero MHOroo0GpasueM KaTeropui, OTIVIaroJibHBIX (GopM u
KOHCTPYKIUI siBJIsieTCA Hanbosee EMKOW YacThio peul. Pa3BeTBiéHHas cucreMa
IJIarojibHbIX Kateropuid 1 (Gopm 00J1ailaeT MHUPOKUM JAMANA30HOM 3HAYEHUU U
OTTEHKOB. ['narojbHbie 00pa30BaHus — OJIHO W3 TJIABHBIX CPEJICTB BBIPAXKEHUS
JUHAMHKH, IO3TOMY OHU IIUPOKO PACIPOCTPAHEHBI B XY 0KECTBEHHOW pEYH.

OYHKIIMOHUPOBAHUE BUI0-BPEMEHHBIX (POPM B XYJOKECTBEHHOM TEKCTE
KayeCTBEHHO OTJIMYAETCA OT UX YHOTPEOJICHHS B PA3IMUHBIX ()YHKIIMOHAJIBHBIX
cTiigX. KX 0COOEHHOCTH TPOSBISIOTCS B YCIOKHEHHHM TpPaMMaTHYECKOU
CEMaHTHUKH, B peaIn3allid MHOTO3HAYHOCTH, B YBEJIMUEHUH UX (PYHKIIMOHAIBHON
U KOMMYHUKATUBHOW HArpy>KEHHOCTH, B YCIOXHEHUH CBA3EH ATHUX (GopM C
AKCTPAJIMHIBUCTUYECKON JEUCTBUTEIIBHOCTHIO.

[IpogomkeHHbIe Ty1arojibHbie (POPMBI SBISIOTCS 00JIee SMOIMOHAIBHBIMU,
YeM HEOIpeAeNIEHHbIE, HEPEIKO YIMOTPEOSIOTCS € UENbl0 MOTYEPKUBAHUS
SMOLIMOHAIILHON HANPSKEHHOCTU BBICKA3bIBAHUS, HATID. !

«... like the sand in a giganting hourglass, endlessly pyramiding and
repyramiding.» (The Blue Bottle) — d®opmbr rmarona ¢ oxkondanwem —ing
NOoMYEPKUBAIOT OECKOHEYHOCTh M HENPEOJOJUMOCTh IYCTHIHHON KHM3HH,
«IIyCTBIHHOI» B NPSIMOM M IIEPEHOCHOM CMbICIIE. bECKOHEYHOE HENpPEPBIBHO
TEKYILEee BpEeMsl.

NuduantuB  (HadampHass  Qopma  Tiarosa)  JIMINEH — BaKHEWIIHAX
IrpaMMaTHYECKNX KaTEropuil, 4TO OINpeAeiseT ero ocoboe mnojoxxeHue. Kak
oOpazHo cka3an o HéM B.B. Bunorpanos: « IHQUHUTHB — HE TIEHTP TIAroJIHHOM
CUCTEMBI, a €€ OKpamHa». B Xym0XeCTBEHHOM TeKCTE€ WH(OUHUTUB HA3bIBACT
NEUCTBHE KaK OTBIICYEHHOE IOHATHE, KAaK BO3MOXKHOE CBOMCTBO IPEIMETOB.

OTCYTCTBI/IG I'rpaMMaTH4YCCKHUX XapaKTCPUCTHUK B 3TOM «T'OJIOM» IIPCACTABJIICHHUU O
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I[CflCTBHH IIO3BOJISACT C(i)OKYCI/IpOBaTB BHUMAHHUEC HA €0 JICKCUYCCKOM 3HAUYCHUMU.
B XynoXecTBEHHOU peyH, KaK MPaBUIIO, UCIIOIB3YIOTCS IJ1arojibl KOHKPETHOU U
ApKOM CEMAHTUKH, MO3TOMY HX HeonpeaeiaéHHble (OpMbI MOTYT CTaTh B
YCIIOBUAX KOHTEKCTA CPEICTBOM PEUYEBOM KOHKPETU3ALMH, HAIID. |

«To enter out into the silence that was the city at eight o’clock of a misty
evening in November, to put your feet upon that buckling concrete walk, to step
over grassy seams and make your way, hands in pockets, through the silences,
that was what Mr. Leonard Mead most dearly loved to do». (The Pedestrian) —
NupuauTUBBl NMOJYEPKUBAIOT PELIUTENBHBIA HACTPOM Teposi, €ro BOJIO KUTh
CBOMM CTHJIEM W HE MOJUYUHATHCS Cepoi, Oe3ayIIHONW W Oe3pa3IMuHON Macce.
®opmbl MHOUHUTHBA MOTYT OBITH T'E€HACPHO-MAapKUMPOBAHBI M YKa3bIBaTh Ha
MY>KCKOM, MY>KECTBEHHBIN, JHEPIUYHBIH, [€JICYCTPEMIIEHHBIN MOAX0 K KU3HU.
I/IH(I)I/IHI/ITI/IB YKa3bIBA€CT Ha BAXHOCTb KOHKPCTHBLIX IIOCTYIIKOB, 1CJId, a HC
KpaCHUBBIX CJIOB.

Ynorpebnenne nephekTHO (POPMBI TIaroja BeIpakaeT COCTOSIHUE CyObeKTa
i 00bekTa. JleHcTBHS, BhIpaKeHHbIC Iep(EKTHON (POpMOA, TTPEABOCXHINAOT,
MpeaonpecaAc/iIr0T IMOCICAYIOIINC I[@ﬁCTBPIH H, 3aHMHTCPCCOBBLIBAA YHUTATCIIA,
3a0CTPSAIOT €r0 BHUMaHWE Ha MPUYMHE W XOJ€ Pa3BOPAYMBAIOIINXCS COOBITHH,
Harp.:

«... he was alone in this world of 2053 A.D., or as good as alone, and with a
final decision made, a path selected, he would stride off ...». (The Pedestrian) —
@opmMbl NPOLICANIETO MPUYACTUS YKA3bIBAIOT HAa 3aBEPILICHHOCTH JIEHUCTBUS,
OKOHYATCJIBHOCTD IIPUHATOI'O I''TABHBIM I'CPOCM PCIICHUA.

PaccmMoTpuMm Takke u JApyrue CTUIMCTHYECKHE IIPUEMBI, CBSI3aHHBIC C
CTHJIMCTUYECKHUM MOTEHIINAJIOM TIaroibHbIX (hopm, co3aannabie P. bpaabepu:

«There was a good crystal frost in the air; it cut the nose and made the lungs
blaze like a Christmas tree inside; you could feel the cold light going on and off,
and the branches filled with invisible snow. He listened to the fain push of his soft
shoes through autumn leaves with satisfaction, [...] occasionally picking up a leaf

as he passed ..». (The Pedestrian) - T'maromsr «listened», «could feel»,
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«smelling», «made the lungs blaze» mnomuépkuBaror BakHyH pOib chepbl
YyBCTBa BOCTIpUSITUS. YeIOBEK OIIyIIaeT ce0sl YaCThIO )KMUBOUW MPUPOIbI, BABIXAs
e€ apoMmartbl, co3epuas e€ npuuyniauBblie (Gopmbl. TakuMm 00pa3oM OH YUHTCS
IIEHUTh >KMBOM MHp, JaHHBIA HAM B OINYIICHUSAX, MPOOYXKIAIOIIMI B Hac
00rarcTBO UYYBCTB M OMOIMN, Oyaopakallluil Haile CO3HAaHHWE, JaOIIHA
BJIOXHOBEHHE HOBBIM HUJIESIM U JJOCTHIKCHUSIM.

«l am a god, Mr. Dickens, even as you are a god, even as we all are gods, and
our inventions—our people, if you wish—have not only been threatened, but
banished and burned, torn up and censored, ruined and done away with.» (The
Exiles) — TIlaccuBHble GOpMBI MOAYEPKUBAIOT  HACKD  BO3MOXKHOCTHU
MaHUITYJTUPOBAHUS JPYTUMH JIIOJBMHU, OCOOCHHO OJIM3KUMU, YbH CYJbOBI 4acTO
OKa3bIBAIOTCSI B pPyKax HUX Jpy3ed M POJCTBEHHUKOB. ITa BO3MOXHOCTH
«PeaKTUPOBATHY» UYXKHE CYAbOBI JAeT OIIYIIEHHWE TOTO, YTO Thl MOXEIIb OBITh
CJIOBHO OOl W pacmlopspKaTbCA SKU3HAMHU Jpyrux Jonei. pyrue ke Oyayt
YyBCTBOBaTh €€0si MAapUOHETKAMH, HE B COCTOSHMHM MPOTHUBOCTOATH AITOMY

pa3pylIuTeIbHOMY BO3/IEHCTBHIO.
3.3.4 CTuancruyeckoe ynorpedjenne pa3HbiX TUIOB MpeI10KeHU

B npomssenenusx P. bpanbepu yacrto BcTpeuaercs ymnoTpeOseHUe
KOPOTKUX HEpacIpOCTPaHEHHBIX TPEAJIOKCHUN, 3a4acTyl0 OJIHOBPEMEHHO C
WCIIOJIb30BAaHUEM TapaJUICITbHBIX KOHCTPYKIIHA, HATIP. :

be3paznuume 3TOro MUpa BBIpaXKAeTCSd W B KOMaHJaX, OTIaBACMBIX
MammHOH. OHHM  TepefaroTcss  KOPOTKHMH,  OTPHIBUCTBIMH, KECTKHMH
MOBEJUTEIBHBIMU TIpeiokenusimu: «Stand still. Stay where you are! Don'’t
movel» (The Pedestrian) — oHm mpeamonaralOT IOJHOE ITOBUHOBCHHE W
OecIpeKoCIIOBHOE MTOTYMHEHHE, MTOJIHOe Oe3pa3nyne K deiaoBeky. OHU 3Bydat
KaKk yaap KHyta. YuTaTellb TOHMMAaeT — SI3bIK MOXET OBITh OpYKHEM.
KimummpoBaHHBIE BOMPOCH], 3ajaBacMble MAIIMHON, TaK)Ke YyKa3bIBalOT Ha

’KECTKOCTH M HETHOKOCTH MO3Ta MalllMHEL.
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«He got in. The door shut with a soft thud». (The Pedestrian) — npocTsie,
KOPOTKHE HEpacHpoCTpaHEHHBIC TPEIIOKECHUS TOMYEPKUBAIOT YHBIHUE W
OC3bICXOTHOCTh  TJABHOTO  TIeposi,  HEBO3MOXHOCTh  COMPOTHBIISATHCS
«XOJIOTHOMY», )KECTKOMY MUPY OyIyIIIETO.

«That’s my house”, said Leonard Mead. No one answered himx». (The
Pedestrian) — kopoTkoe MpeIoKEeHNUE 3BYYUT OO0IC3HEHHO KECTOKO, O€3yTEIIHO
1 OecrprCcTpacTHO, CIIOBHO yJap KHYyTA.

«Mars was dead.» (The Blue Bottle) — Koporkoe mnpocroe
HEPACTPOCTPAaHEHHOE  TPEIJIOKEHHWE  3BYYUT  OE3BICXOJIHO,  (UHAIBHO,
0e3HaEKHO, BBI3BIBAS Y UMTATENICH TOpe U TPEBOT'Y.

«The sound ceased.» (The Blue Bottle) — B nanHoM npumMepe KOpOTKOE
HEPACTPOCTPAHEHHOE TPEIIOKCHHE MMHUTHPYET BOCCTAHOBHMBIIYIOCS THIIUHY.
Bcé 3amepiio, v 3aMep TEKCT B IPEIBKYIICHUH TAWHCTBEHHBIX COOBITHH.

«And another tumbled down. And another and another fell.» (The Blue
Bottle) — B nmanHOM ciy4yae Mbl HaOmromaeM ymnoTrpeOJeHHE MapasuieIbHbIX
KOHCTpYyKIMi. [lamatomue KpucranpHble OallHH CUMBOJU3UPYIOT IIOJEH,
MOTUOIINUX TIPU TTOUCKE roTy00i Oy THLIH.

«They moved in search.» (The Blue Bottle) — Koportkoe mpocroe
NPE/UIOKCHHE YKa3blBaeT HA MOJYAHUE, THUIIUHY, CKOHIICHTPHUPOBAHHOCTH
repoeB Ha MOMCKE 3aBETHOM OYTBUIN, UX HACTOWIMBOCTb.

«He felt his hands leave him. He felt his legs fly away, amusingly. He
laughed. He shut his eyes and laughed. The Blue Bottle dropped onto the cool
sand.» (The Blue Bottle) — KopoTkue mpeaoKeHUsI CUTHATU3UPYIOT
KyJIbMHUHAIIMIO paccKas3a, HampsHKEHHOCTH Tepe]l HeM3BeCTHOCThI0. Hapactanue
PEIIMMOCTH T€POsI U3BEAATh COACPIKUMOE OYTHIITH, a TAKXKE MEUATHHYIO PA3BI3KY
— cMepTh baka.

CHHTaKCHUYECKU TapaJlIeIu3M — 3TO TaKO€ CHHTAKCHYECKOE MOCTPOCHUE,
MIPU KOTOPOM BCE€ HWIEHBI TPEIJIOKECHUS WJIH TOJIHKO HEKOTOPHIE OIHOTHUITHBHI,
OJIMHAKOBO  PACTOJIOKEHBI,  BBIPAXKAIOTCA  OAMHAKOBBEIMU  (OpMaMH.

CHUHTaKCHUYCCKUM mapauicJim3m HCIIOJIB3YCTCA JJIA npuaaHusd TCKCTY
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9KCIIPECCUBHOCTHU, BBIPASUTCIBHOCTH: OAWMHAKOBOC IMOCTPOCHUC HOI[‘-IépKI/IBaeT
Ty WKW HHYIO KIIIOYCBYIO MBLICIb, K KOTOpOfI aBTOp CTPCMHTCA IIPUBJICYDb
BHHUMAHHUEC YHUTATCIIA, Hanp.:

«The three bags lifted the crystal where the captain’s image flickered, [...].
The three witches glared redly into one another’s faces.[...]. The three bags
shuddered and blinked up at the Emerald City by the edge of the dry Martian
sea.» (The Exiles)

«Yes,” I murmured, and thought of the old days when cavemen died in their
hearts when autumn came and the sun went away and the ape-men cried
until the world shifted in its white sleep and the sun rose earlier one fine morning

and the universe was saved once more, for a little while. ‘Yes. » (The Wish)
3.3.5 Crunucruyeckoe ynorpedjeHue colw30B

Cor103b1  BBIIIOJHSIIOT 06’be,ILI/IHI/ITCJII>Hy}0 q)yHKHI/IIO, T.K. OHHN ABJIAKOTCSA
TaPMOHU3UPYIOIIUM  CpeACTBOM. OJHOW W3 CTUIMCTUYECKUX  (DYHKIUN
[NOJIMCUHACTOHA ABJIACTCA YCHIIUTCIIbHO-BBIACIUTCIIbHAA (i)YHKLII/I}I, T.K.
M30BITOYHBIN IMOBTOP COIO3a — aKTyaJIM3aTOP ONMPEIeIEHHOTO parMeHTa TEKCTa.
[TomMCHHAETOH TaKKE MOMET BBICTYIATh KaK CPEICTBO CO3HAHUS HATJISIHO-
00pa3HBIX KapTHUH MPU OTIMCAHUU TIEPCOHAXkA, COOBITHS, SBICHUS IMPUPOJIBI; KaK
dbopma ycusieHus: n300pa3uTeIbHOrO KOHTpacTa. [lOJMCHHIETOH MOXKET TaKKe
SABJATBCS CPEICTBOM MMHUTALMHU DPA3rOBOPHOW peuu, €€ HENPUHYKAEHHOCTH,
CIIOHTAHHOCTH, a4 TAaKXKC CPCACTBOM YCHUJIICHUA Cy6’beKTI/IBaI_II/II/I p€un — B CJIy4dac
BHYTPEHHEr0 MOHOJIOra nepcoHaxka. PaccMoTpuMm peanuzanuio NpuBEIEHHBIX
(GyHKIIMH HA KOHKPETHBIX TPUMEpax:

«Like when you were a child and played hide-and seek and nobody found
you, and there you were in their midst all the time, all sheltered and hidden and

warm and excited». (The Cistern)
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3.3.6 CTuancruyeckoe ynorpeodJjenne JBOHHOr0 CKa3yemMoro

OO6masi TeHACHIMSA AHTJIMICKOTO $3bIKA K KOMIIPECCUM HAXOJMUT CBOE
HpOHBJIeHI/IG B YaCTOTHOCTH yHOTpG6J’I€HI/I$I TaK Ha3bIBACMOI'O I[BOﬁHOI‘O
CKa3yeMoro, co3garomerocsa B PE3YyJbTAaTC KOHTaMHUHAIWK TJIaroJIbLHOIro M
HNMCHHOI'O THIIOB. B OCHOBC HGKOTOpBIX THUIIOB KOHTaAMHHAIIUMU JICKUT
MOJIMCTATYCHBIA XapakTep riaroyia be, KoTopslii OTHOBPEMEHHO BBICTYIACT KaK
CBHSO‘IHBIﬁ " KakK BCHOMOI‘aTeJIBHHﬁ rJ1aroJji.

B BBICKA3bIBAHUAX C I[BOﬁHI::IM CKaSyeMBIM CKJIIaABbIBAKOTCA OHpeI[CJIéHHBIG
CCMAHTNUYCCKHNEC OTHOIICHUS Me>1<1:[y HCpBI:»IM u BTOpBIM CKaSyeMBIM B OCHOBHOM
XpOHOJIOTUUECKOT0  XapakTepa, T.K. JIeWCTBUA, 3aKIIOUYEHHbIE B 000HX
CKa3yeMI>IX, HaxXogdaATCdA B OHpe)leJIéHHBIX BpeMeHHBIX OTHOIIICHUSAX, HpI/I KOTOpBIX
OJIMH COOOIIaeMbIii (PaKT XapaKTEpHU3yeTCsl HE TT0 OTHOIIEHUIO K MOMEHTY pPeyH,
a 10 OTHOLIEHHUIO APYT K APYr'Y B paMKaxX OJHOW MPOIO3ULINH.

B npoussenenusix P. bpanbepu aBoitHoe ckazyemoe co3MaéT OIIyIeHUE
MHOTOMCPHOCTH IIPOCTPAHCTBA, BBIPAKACT TMHAMHWYHOCTL BOCIIPUATHUA, Hanp.:

«He came to a cloverleaf intersection which stood silent where two main
highways crossed the town» (The Pedestrian)

«He stood entranced» (The Pedestrian)
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BBIBOJI

[Ipoananu3upoBaB KOpPOTKHE paccka3bl Past bpanbepu, MOXKHO caenathb
cienyomme BbBOAb. Cpeau MEpPEeYUCICHHBIX T'PaMMAaTHYECKHUX CPEJICTB
BBIPA3UTEIHLHOCTH HanOOJIee SIPKO MPEICTABICHbI: OMTIO3UIIIS HEOTPEIEIEHHOTO
U ONpeAeNEHHOTO apTHKIS, MHOXECTBEHHOE YHCIO CYIIECTBUTEIbHBIX,
OMIMO3ULIMS TPOAOHDKEHHOW W HadalbHOM (QopM TJarojla, MOJUCUHAECTOH,
napasuieIbHbIe KOHCTPYKIINH, KOPOTKHE HEPACTIPOCTPaHEHHBIE TPEIOKECHHUS.

ApTUKIH TIpUOOPETAIOT CUMBOIMYECKYIO (GYHKIHIO. PacmpocTpaHéHHbIE
NPE/UIOKEHUS CO3/AI0T JIMPUYHOCTh, a KpaTKhe MPOCThIe TPEIOKCHHUS
nepealoT  HacTpoeHWe  Oe3HaA&KHOCTH, XOJoAa W OTYYXJAEHHOCTH.
BonpocutenbHbie TPeIIOKCHUS-KINIIE W MACCUBHBIA 3aJ0T YKa3bIBAlOT Ha
HECBOOO Ty JTFO/ICH, X MO3HUIINIO B TIOAYNHEHUH CIIOKUBIIEMYCS TIOPSIIKY BEIICH.

Taxoke cpeny rpaMMaTHIECKUX CPEJICTB BBIPAKCHHS BBIACIISCTCS JBOWHOE
CKa3zyeMoe, KOTOpO€ CO3/aéT OIIyIIeHHEe MHOTOMEPHOCTH U JUHAMUYHOCTHU
MOBECTBOBaHUS, YCHINBasi 3PGEKT pearuCTUYHOCTH ONHUCHIBAEMBIX COOBITHH,
co3naBas 3 (EeKT MPUCYTCTBHUS.

MHO0XXECTBEHHOE YMCIIO0 MOTYEPKUBACT OMMO3UIMI0 OJUHOUYECTBA T€POEB
Ha (hOHE XOJIOAHOTO MHOT'000pa3usi MUpa BOKPYT HUX.

B cBoux mnpousBenenusix P. bpagbepu Oomblield mepe HMHTEpecyeT
BHYTPEHHUN MHUpP IMEPCOHAXKEHW, MX YYBCTBA, MBICIH, IOCTYNKH. B cBoMX
pacckasax OH aKIICHTHPYET BHMMAaHHE Ha YEJIOBEYECKHMX KAadyeCTBaX TIABHBIX
repoeB HE JEKCHUYECKH, a MPU MOMOIIM 3JIEMEHTOB IPaMMAaTUYECKOTO YPOBHS
S3BIKA. Takum oOpazoM Tmpu TMOMOIIM TPAMMATUYECKUX  CPEACTB
BBIPA3UTEIHHOCTA BBICTPAUBAIOTCS CMBICIOBBIE JOMHHAHTBI XY0’KECTBECHHOU
kaptunbl Mupa P. bpanbepu.

I'pammaTHueckas KaTeropus HEOMPeneIEHHOCTH CIYXHT CpEeICTBOM
perpe3eHTAMN  KOHIENTa «MHCTHIM3M [MYyStiCISM]», KOHIENT «IyBCTBO
[feeling]» mpencraBien MmophoIOrHYECKU TPAMMATHICCKON KaTerOpueH CTEIICHH

CpPaBHCHHA IIPpUIAraTCIbHBIX, KaTeFOpHeﬁ 4JucCiia MMCHHU CYIICCTBHUTCIBHOIO H
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CUHTAKCHUYECKH TMOJUCHUHAETOHOM M MPOCTBIMH OTPBIBUCTBIM IPEIIOKECHHUSIMH.
Konnenr «auHamuyaocTh [dynamism]» peann3oBaH Ha MOP(OIOrHISCKOM
YPOBHE Ue€pe3 INIaroJibHyI0 KaTeropuio acnekTa U CUHTaKCUYECKH Yepe3 0COObIi
BHJ| CKa3yeMoOro — JABOWHOE CKa3dyeMoe. Tak pacKpbIBaeTCA XYI0KECTBEHHAs

KapTUHA MUpPa aBTOpA.
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I''TIABA 4. METOAUYECKOE IPUMEHEHUE PE3YJIbTATOB

WCCJEJIOBAHUS

Cornacuo npukazy Ne 1897 ot 17 nexabpst 2010 roga 06 yTBepkacHUU

®enepanbHoro ['ocynmapctBeHHoro OoOpazoBarenbHoro CraHjapTa, JaHHBIN

CTaHJapT yCTaHABIUBAET TPeOOBAHUS K pe3yJibTaTaM OCBOSHUS 00YyJaIOIIUMHUCS

OCHOBHOU 00pa3oBaTeIbHON MpPOrpaMMbl OCHOBHOTO OOIIEro 00pa3oBaHUS IO

CICAYIOIINM HAIIPABJICHUAM |

1. JIuyHOCTHBIM

dopMHUpoBaHUE MOTHBALMM U3YYCHHUS s3bIKa; (OPMHUPOBAHUE
KOMMYHHKATUBHOM  KOMIMETEHIIUM W  OOIIEKYJbTYpHOU W
ATHUYECKON MJACHTUIHOCTH.

Oco3HaHue  BO3MOXKHOCTEH  camopeaju3aldd  CpPeICTBaMHU
WHOCTPAHHOTO $I3bIKA W CTPEMJIEHHE K COBEPIICHCTBOBAHUIO
COOCTBEHHOM PEeUeBO KYJIbTYPHI B IIEIOM.

CrpemiieHHE K Jy4dllIEeMYy CO3HAHHMIO KYJIbTYypbl CBOErO0 Hapojaa U
TOTOBHOCTh COJIEMCTBOBATh O3HAKOMIICHUIO C HEW NpEICTaBUTEINIEH
IPYTUX CTPaH.

TonmepaHTHOE OTHOLIEHHWE K TPOSBICHUAM HWHOW KyJIbTYpbl U
TOTOBHOCTh OTCTaWBaTh HAI[MOHAJIBHBIE K OOIIEYEIOBEUECKUE

IHCHHOCTH, CBOIO I'PAXKIAHCKYIO ITO3HUIHIO.

2. MeramnpeaMeTHbIM

Pa3BuTHE KOMMYHMKAaTUBHON KOMIICTCHIIUH M HCCIICIOBATEILCKUX
y4eOHBIX JICHCTBHIA.

YMeHHue onpeaeisaTh 3aJa9H, PEIICHHE KOTOPBIX HEOOXOIMMO IS
JOCTMDKCHUS TIOCTaBJICHHBIX ICJICH, IIAHUPOBATh JCHCTBHS,
IIPOTHO3UPOBATH PE3yJIbTAThI, AaHATM3UPOBATH UTOTH JAEATCILHOCTH,
JeaaTh BBIBOABI, BHOCHTH KOPPEKTUBBI, ONPEACIISIThH HOBBIC ICIIH H

3a/1a4i Ha OCHOBE PE3yJIbTATOB Pa0OTHI.
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e OcyllecTBICHHE CaMOHAOIIOACHUS, CAMOKOHTPOJISI, CAMOOLIEHKH B
pOLECCe KOMMYHUKATUBHOM NESITEIbHOCTH HA AHTJIMKWCKOM SI3BIKE.

e VYMeHue YETKO ONpEeAeNATh 00IaCTH 3HAEMOr0 U HE3HAEMOT 0.

3. IlpenmeTHbIM

e Conmanuzanus.

e Pacmupenue oOHIEro JTUHTBUCTUYECKOTO KPYyro3opa, pa3BHUTHE
MO3HABATEILHOM, YMOIMOHAIHLHOUN U BOJIEBOH cdep.

e (OcBoecHME TIpaBWJI PEUEBOTO TOBEACHUS M JIMHTBUCTUYECKUX
npeACTaBICHUN, HEOOXOAUMBIX JIJIsl OBJIQJICHUSI YCTHOW PEublo Ha
WHOCTPAHHOM $I3bIKE, PACIIMPEHUE JIMHIBUCTUYECKOTO KPYyro3opa.

o dopmupoBaHue IPYKETHOOHOTO OTHOIICHHWS U TOJIEPAHTHOCTU K
HOCHUTEJISIM JPYTOro si3bIKa Ha OCHOBE 3HAKOMCTBA C )KM3HBIO CBOUX
CBEPCTHUKOB B JIPYTUX CTpaHaXx, C AETCKUM (OTBKIOPOM.

AxTyanpHOM 3adadeil B oOpa3oBaHUU ABIAETCS  (OpPMUpPOBaAHUE
[IEJIOCTHOTO MUPOBOCTIpUATUSA Y oOyuatomuxcs. st 3Toro cojepkanue Kypca
AHTJIMICKOTO S13bIKa OPUEHTUPYETCS HAa PA3BUTHE MEXKKYJIBTYPHOU IPaMOTHOCTH
oOydJaromuxcsa. OTO TO3BOJISIET BUIETh CXOJICTBA M DPa3iU4Msl B KYJIbType
Pa3JIMYHBIX HAPOJOB, YCUIMBAET MOTUBAIINIO, B OCHOBE KOTOPOI! JIEKUT UHTEPEC,
YTO, B CBOIO O4Y€peib, CIIOCOOCTBYET COTPYAHUYECTBY, YBAKECHHUIO K IPYTUM
HapoJaM, pa3BUBAECT B3aMMOJCHCTBUE JIOJIEM B OCYIIECTBICHUU JUajora
KYJIBTYP.

JI7ist Mo3HaHUs IPYTUX KyJIbTYp BCE OOJNbBIIE UCMONBb3YETCS ayTEeHTHYHBIN
M€YaTHBIM MaTepHall.

UrteHne — 3TO CaMOCTOSITENBHBIA BUJ PEYEBOM AEATEIBHOCTH, KOTOPBIU
oOecrieunBaeT MUChbMEHHYIO (popmy obmeHns. OHO 3aHUMAET OJHO W3 TJIABHBIX
MECT IO HMCIOJb30BAHUIO, JTOCTYMHOCTH U Ba)KHOCTH, T.K. HIMEHHO Ha OCHOBE
HAaBBIKOB UT€HUS POUCXOJIUT U PA3BUTHE HABBIKOB TOBOPEHHUS U NMHCHMA.

HaBpiku BoCTpUsTHUS NUCBMEHHOW pedyu (IMOHMMAHHUS MPOYUTAHHOTO)

KpaﬁHe BaXHbI, T.K. B HOBCGI[HGBHOﬁ ZKHN3HM MBI 4YaCcTO HMEECM JCI0 C
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MMCBMEHHBIMU OO0Opa3laMd — 3TO YTEHHE KHHUI, NEPUOJUYECKUX H3AaHUM,
npocMoTp GuiibMoB, pabota B IHTepHETE U Ap.

['oBOpst O CBSI3M YTEHHsS] C APYIMMH BHJAAMH PEUYEBOU AESATENBHOCTH,
cienyer oOpaTUTh BHUMAaHHE Ha cieayrollee. Bo-mnepBbIx, UT€HHE CBSI3aHO C
MMCBMOM, T.K. OHHM TOJB3YIOTCA OJHOU Tpaduueckoid cuctemoil s3bika. llpu
0oOy4eHMH HWHOCTPAHHBIM $I3bIKaM HEOOXOJHMMO pPa3BUBATh HABBIKM UTEHHUS U
NUChMa BO B3aUMOCBSI3H. BO-BTOpBIX, YTEHUE CBA3aHO C ayJUPOBAHUEM, T.K. B
OCHOBE 00OUX JIEKUT MEPLENTUBHO-MbICTUTENIbHAS IESITEIbHOCTh, CBSI3aHHAS C
BOCHPUATHEM, aHAIM30M M CHUHTE30M. B-TpeTbux, uTeHHE TakKe CBS3aHO C
ropopeHueM. ['poMkoe uTeHHe (UTEHUE BCIyX) HpeJcTaBiIsieT co0Ooil Tak
Ha3bIBAEMOE «KOHTPOJIMpPYEMOE ToBOopeHHue». YreHue npo ceds sBIseTcs
BHYTPEHHUM CITyIIIaHUEM U BHYTPEHHUM IIPOrOBapUBAHUEM OJITHOBPEMEHHO.

CornacHo O06s3aTeIbHOMY MUHUMYMY COJIEpKaHUsI CPeAHEro (TIOJTHOTO)
oO1rero oOpa3zoBaHus M0 HMHOCTPAHHBIM SI3bIKaM, B MPOIlecce OOYUYEHUS] YTCHHUIO
oOyuyaromuecs K KoHity 11 kiacca T0KHBI OBIAIETh CIASAYIOIUMUA YMEHUSIMU:

® [OHMMaTh 0O0Ilee CcoJepKaHHEe U OCHOBHBbIE (aKThl, O KOTOPBIX

cOO0IIaeTCs B TEKCTE;

® HAWTH B TEKCTE HEOOXOAUMYIO HH(POPMAITHIO;

® [IOJTHO ¥ TOYHO ITOHUMATh COOOIIAEMYIO B TEKCTE HH(POPMAITHIO;

® [IPUMEHSTH 3HAHUS O CTPYKType W QYHKUIMSIX SI3bIKA MPU aHAIIM3€ TEKCTa

(Hanpumep, 3aJJaHUs HA BOCCTAHOBJIEHUE TEKCTA).

MosHO cnenaTth BBIBOA O TOM, YTO 3ajauell paOOThl C TEKCTOM SIBIISETCS
JajdbHENIIee COBEPIICHCTBOBAHNE HABBIKOB UTCHHS M NMOHWMAHUSL COJEPKAHUS
AHTJIMMCKUX TEKCTOB, PACUIMPEHUE CIOBAPHOTO 3araca, pa3BUTHE Pa3rOBOPHBIX
HaBBIKOB.

J171s1 TOro, YTOOBI TEKCT CTANl peaIbHOW U MPOJYKTUBHON OCHOBOW OOy4YeHUS
BCEM BHJIAM PEUEBOU JCATEIBHOCTH, BAXXHO HAYYUTh 00ydaeMbIX paboTaTh ¢
TEKCTOM, B CBA3M C 4YeM cieayeT oOpaiiaTh BHUMaHUE Ha Bce 3 3rama paOoThl:

MPEATEKCTOBBIN, TEKCTOBBIA U MOCIECTEKCTOBBIM.
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IIpuémel omepupoBaHUs C€ MaTEpUAIIOM TEKCTa M COOTBETCTBYIOLIUE
yIpaXHeHUs Ha TMPEATEKCTOBOM 3Tare MpeHa3HavYaTcs 11 AuddepeHnnaniu
S3BIKOBBIX €MHHUII U PEUYEBBIX OOpa3loB, UX y3HaBaHHUS B TEKCTE, OBIAICHHS
pPa3NMYHBIMU CTPYKTYPHBIMH MaTepHallaMd U SI3BIKOBOM JOTaJAKOW ISt
(dopMupOBaHUS HABBIKOB MMPOTHO3MPOBAHUS.

Ha TexcToBOM sTame mpeanojaraercsi UCMOJb30BaHNE Pa3IMYHBIX MPUEMOB
u3BiedeHuss uHQOpMaMM ¥ TpaHcHopMammii CTPYKTYpPHl U SI3BIKOBOTO
MaTepuana TeKCTa.

Ha mocnetekctoBoM »dTame mnpuéMBI ONEPUPOBAHUS HAMpPaBICHB Ha
BBISIBIICHHE OCHOBHBIX JJIEMEHTOB COJIEp)KaHHUS TEKCTa M Ha TOJATOTOBKY K
MOHOJIOTHYECKUM U JIMAJIOTUIECKUM BBICKA3bIBAHUSM IO JAHHOU TeMe.

Pesynbrate! ncciaenoBaHus Xy0KECTBEHHON KapTHHBI Mupa Past bpanbepu a
TaK)KE€ WCIIOJIb30BaHUS B €r0 TMPOM3BEJCHUSX TPAMMATHUYECKHX CPEICTB
BBIPA3UTEIBHOCTH MOTYT OOPECTH MIMPOKOE MPUMEHEHHE B MTPAKTUKE 00YUYeHUS
aHTJIMACKOMY $I3bIKY KakK Ha (akyJabTaTUBaX, TaK M B paMKax 3aHITHH,
NOCBSIIEHHBIX JIUTEpPAType CTpPaH H3y4yaeMoro s3bIKa, M1 OOy4YaroIIuXCs
CTapIlero 3B€Ha B IIKOJIAX, C YIUIYOJIEHHBIM U3YYEHUEM aHTIIMACKOTO SI3bIKA.

Msl amantupoBanu pacckas “The Pedestrian”, mpoaHaau3upOBaHHBIA B
pabore, YNPOCTUB €ro [Jjsi TMOHUMAHUS IIKOJBHUKAMU: COKPATWIH OO0BEM
pacckasza c 1128 cioB 1o 910, yOpaB HanboJIee CI0KHYIO JIEKCHUKY, a TAKXKE MEHEE
3HaunMylo wuHopmanuio. [lomu€pkHyThie cloBa, NpeACTaBIsAOLIUE COOOit

HaI/I6OHI>HIy10 CJI0XKXHOCTb, COACPIKATCA B I''TOCCAPHUH.
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IIpearexcToBBLIN dTAIL

Ex. 1 Match the words (1-6) with their meanings (A-F). Where can you use

these types of technology? What is specific about them?

1.

o g k~ w D

Sensor

Machine vision

Object recognition

Facial recognition

Mechatronics

Acrtificial intelligence

A) The combination of mechanical engineering, computing and
electronics, as used in the design and development of new
manufacturing techniques.

B) An instrument which reacts to certain physical conditions or
impressions such as heat or light, and which is used to provide
information.

C) A type of computer technology which is concerned with making
machines work in an intelligent way, similar to the way that the human
mind works.

D) The ability of a computer to see, that employs video cameras and
digital signal processing.

E) The ability of a computer to scan, store and recognize human faces for
use in identifying people.

F) The ability of a computer to recognize. Identify and locate objects

within a picture with a given degree of confidence.

Ex. 2 Read the quotation and state your point of view. Do you agree with
the writer? Why? Why not?

“Science ran too far ahead of us too quickly
and the people got lost in a mechanical wilderness”

© Ray Bradbury
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Ex. 3 Preview the text by looking at the picture and reading the captions.
What do you predict this story will be about? In what situations do we use

short elliptical sentences?

“The multicolored or grey lights touching their faces, but never really touching

)

them...’
“- ‘Business or profession?’
— ‘I guess you'd call me a writer.’

— ‘No profession’, said the police car, as if talking to itself.”
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TexcToBBLIN ?TAI.

The Pedestrian

It was 1) ... misty evening in November. Leonard Mead went out into 2)
... Silent street, hands in pockets. He loved A) ... in silence. He would stand at an
intersection and peer down long moonlit avenues in four directions, deciding
which way to go. But it really made no difference; he was alone in this world of
2053 A.D., or almost alone.

Sometimes he would walk for hours and miles and return only at midnight
to his house. And on his way he would see the cottages and homes with their dark
windows, and it was almost like walking through 3) ... graveyard. Sometimes
grey shadows appeared, or there were whisperings where a window in a tomb-
like building was still open. Mr Leonard Mead would pause, cock his head, listen,
look, and walk on, his feet making no noise. Long ago he had wisely changed to
sneakers when B) ... at night, because dogs would bark if he wore hard heels.

Today, he began his journey in 4) ... westerly direction, towards the hidden
sea. There was frost in the air; it cut the nose and made the lungs blaze like a
Christmas tree inside.

‘Hello, in there,” he whispered to every house on every side as he moved.
‘What’s up tonight on Channel 4, Channel 7, Channel 9? Where are the cowboys
rushing?’

5) ... street was silent and long and empty, with only his shadow C) ... like
the shadow of a hawk in the country. If he closed his eyes and stood very still,
frozen, he could imagine himself in the center of a plain, a wintry, windless
Arizona desert with no house in a thousand miles, and only dry river beds for
company.

In ten years of walking by night or day, for thousands of miles, he had never met

another person walking, not one in all that time.
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He came to an intersection which D) ... silent where two main highways
crossed the town. During 6) ... day there were hundreds and hundreds of cars. But
now these highways, too, were like streams in a dry season, all stone and moon
E) ... . He turned back on 7) ... side street, circling around towards his home. He
was within a block of his house when a car turned a corner suddenly and flashed
8) ... white cone of light upon him.

A metallic voice called to him:

< bl

He stopped.

‘Put up your hands!’

‘But -’ he said.

‘Your hands up! Or we’ll shoot!’

The police, of course, but what a rare, incredible thing: in 9) ... city of
three million, there was only one police car left. Crime was ebbing; there was no
need now for the police, one car was enough.

‘Your name?’ said the police car in 10) ... metallic whisper. He couldn’t
see the men in it because of the bright light in his eyes.

‘Leonard Mead,’ he said.

(3 bl

‘I think you’d call me a writer.’

(3 bl

,” said the police car, as if talking to

itself.

“You might say that,” said Mr Mead.

He hadn’t written in years. Magazines and books didn’t sell anymore.
Everything went on in the tomb-like houses at night now where the people sat like
the dead, the grey or multi-colored lights touching their faces, but never really F)
... them.

‘No profession,’ said the voice, hissing. ‘What are you doing out?’

‘Just walking,” he said simply, but his face felt cold.

‘Walking, just walking, walking?’
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‘Yes, sir.’

‘Walking where? For what?’

< bl

‘Your address!’

‘Eleven South Saint James Street.’

(9 bl

‘Yes.’
‘And you have a viewing screen in your house to see with?’

‘No.’

< bl

‘No.’

‘Not married,” said the police voice behind the bright beam. The moon was
high and dear among the stars and the houses were grey and silent.

‘Just walking; Mr Mead?’

‘Yes.

[ b

‘I explained. For air, and to see, and just to walk.’

‘Have you done this often?’

(3 bl

The police car sat in the centre of the street with its radio throat faintly
humming.

‘Well, Mr Mead’, it said. ‘Here.” There was a sigh, a pop. The back boot of
the police car opened wide. ‘Get in.’

‘Wait a minute, I haven’t done anything!’

< bl

‘I protest!’

‘Mr Mead.’

He walked like a man suddenly drunk. As he G) ... the front window of the
car he looked in. As he had expected, there was no one in the front seat, no one in

the car at all. He put his hand to the door and peered into the back seat, which was
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a little cell. It smelled too clean and hard and metallic. There was nothing soft
there.

‘Where are you taking me?’

(9 bl

He got in. The door shut. The police car rolled through the night avenues,
H) ... its lights. They I) ... one house on one street a moment later, one house in
an entire city of houses that were dark, but this house had all of its electric lights
brightly lit, every window a loud yellow illumination, square and warm in the cool
darkness.

That’s my house,’ said Leonard Mead.

No one answered him. The car J) ... down the empty streets and off away,

leaving the empty streets with the tomb-like houses.

Glossary

e Graveyard (n) — a place, often next to a church, where dead people are
buried.

e Tomb (n) — a large stone structure or underground room where someone,
especially an important person, is buried.

e Cock (v) —to move a part of your body upwards or in a particular direction.

e Sneakers (n) —a type of light, comfortable shoes that are used for playing
sports.

e Blaze (v) —to burn brightly and strongly

e Hawk (n) — a type of large bird that catches small birds and animals for
food.

e Cone (n) — a shape with a flat, round or oval base and a top that becomes
narrower until it forms a point.

e EDbb (v) —to become lower, less strong or disappear.

e Dear (adj) — loved or greatly liked.

e Boot (n) —a covered space at the back of a car, for storing things in.
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Peer into (v) — to look carefully or with difficulty.

Ex. 4 For the gaps 1-10 fill in the appropriate article

Ex. 5 For the gaps A-J choose the correct verb form

I @ m m O O ® >»

Ex. 6 Fill in the gaps in the dialogue between Mr Mead and the police car

1) to walk
1) to walk
1) to move
1) to stand
1) shine

1) touch
1) pass

1) flash

1) pass

1) move

2) walking
2) walking
2) moving
2) standing
2) shining
2) touching

2) was passing

2) flashing

2) were passing

2) was moving

Business or profession?

Walking for air. Walking to see.

3) walked
3) walked
3) moved
3) stood
3) shone
3) touched
3) passed
3) flashed
3) passed

3) moved

Stand still. Stay where you are! Don’t move!

But you haven’t explained for what purpose.

And there is air in your house, you have an air conditioner, Mr Mead?

Every night for ten years.

No profession

No??? Are you married, Mr Mead?

To the Psychiatric Centre.

Get in.

90



Ex. 7 Find examples of words which help the reader see, hear, smell, taste or

feel what the author is describing.

Ex. 8 What atmosphere does the plural form create in the following
expressions?

¢ long moonlight avenues

e walk for hours and miles

e see the cottages and homes

e grey shadows

e there were whisperings

e hundreds and hundreds of cars

o tomb-like houses

e multi-colored lights

e night avenues

e empty streets

ITocaeTexkcTOBBIN ITAII.
Ex. 9 Discuss the following questions:
1. What is strange with the way that Leonard Mead spends his time?
2. Why does he talk to the houses? What do you think Ray Bradbury is
trying to emphasize about the environment?
3. The text says there is only one police car. What does it suggest about the
city Mead lives in?
4. When Mead says that he is a writer, the voice responds by saying, ‘No
profession.” What can you say about the culture of the city?
5. The car is taking Mead to a psychiatric center simply for walking. What

does it suggest about the culture of the time?
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Ex. 10 As the world becomes more urban people seem to be more and more
preoccupied with the business of everyday life. Ray Bradbury uses setting to
make a point about the growing impersonal pragmatic nature of society. In this
story the protagonist is labeled as insane simply for going out to take a walk.
Even the police car that stops him is unmanned. Do you agree that the world is
becoming too impersonal and we often come across alienation of people? Why
or why not? Write a short text (50-80 words). Use the following phrases
from the text in your story:

e tomb-like houses

e walking in silence

e empty streets

e a metallic whisper

e stood silent
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BBIBOJI

B nanHol ri1aBe Mbl pa3paboTtanu ynpakHeHUs sl paboThl Ha 3aHATHUSIX

MOCBSUIEHHBIX JTUTEPATYPE CTPAH U3Y4aeMOro S3bIKa B CTAPIIMX KJIACCAX IIKOJI.

YnpaxHeHus: ObUTH pa3paboTaHbl Ha MaTepuaie pacckaza Pas bpanoepu “The

Pedestrian™.

Hamu mnpexncraBnensl ynpakHEeHUsS 11 BceX TPEX ATAmoB pabOThl C

XYHOOXKCCTBCHHBIM TCKCTOM: ITPCATCKCTOBOM, TCKCTOBOM U IMOCIICTCKCTOBOM.

1)
2)
3)

3aIIaHI/IH Ha IIPCATCKCTOBOM OTAIIC ITPCACTABIICHBI TPEMA YIIPAKHCHUAMMU :

O03HAKOMJICHHE C HOBOM JICKCUKOM;
YCTHOE 00CYXXJICHHE — Pa3MBIIIIJICHUE HaJl BRICKa3bIBAHUEM aBTOPA TEKCTA;
IPEATNONIOKEHNE O TeMAaTHUKe TEKCTa Ha OCHOBE M300paK€HUs U IUTAT U3

paccCKkasa.

33}IaHI/IH TCKCTOBOT'O 3TaIla NPCACTABJICHBI IICCTHIO YIIPAKHCHUAMM

1)
2)
3)
4)

5)
6)

HEIMOCPEJACTBEHHO YTEHHUE aJallTUPOBAHHOIO pacCcKasa;
3ar0JIHCHHE TIPOITYCKOB B TEKCTE apTUKJIISIMH,

BBIOOD TOAXOIAIICH I1arojibHON (HOPMBI;

3al0JIHCHHE TIPOMYCKOB B  JHAJIOTE TMOAXOMAIIUMH IO  CMBICTY
IPEIIOKESHUSIMU;

MOMCK 3aJ]aHHON MH(OPMAIINH B TEKCTE;

aHaJin3 y1'IOTp€6.]'IeHI/I$I MHOXCCTBCHHOI'O YHUCJIa CYIICCTBUTCIIBHBIX.

3agaHus TOCIETEKCTOBOIO ATala COCTOAT U3 ABYX YIPAKHEHUM:

1)
2)

YCTHas JUCKYCCHS 110 MPEIJIOKESHHBIM BOIIPOCAM O TEKCTE;
HAITMCAaHUE KOPOTKOTO COOOIICHUS-PACCYXIACHUS Ha TeMy, OJIM3KYI0 K
TeME pacckasa, ¢ 00s3aTeIbHBIM HCIOJb30BAHMEM KIIOUEBBIX CJIOB U3

TCKCTA.
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SAKVIIOYEHUE

[Tpu HCCIIEIOBAaHUU dbeHomeHna rpaMMaTHYECKUX CpPEACTB
BBIPA3UTEIIBHOCTH, WX XapaKTePUCTUKU M OCOOCHHOCTEW ymoTpeOjeHus B
XYyJI0’)KECTBEHHOM JUCKYPCE MBI IOJIb30BaJUCh BBIBOJAMM TaKUX YUYEHBIX, Kak
B.B. Bunorpanos, H.M. ®upcosa, 1.B. Apuonsa, F0.M. Ckpebnes, P. SIko6coH,
H. Xomckuid, JI.D. Ky3nenosa, K. bronep, b. I'aBpanek, A.H. Mopoxosckuii, E. .
ITepexona, H.H. PaeBckas. Ha ocHOBaHMM JaHHOTO UCCIEI0BAHUS MBI BBIACHUIN
CIEAYIOLIEE.

Hamu OblIO yCTaHOBJIEHO, YTO OCHOBHOW 3ajlayedl rpaMMaTU4yecKoun
CTUJIUCTUKU SIBJISIETCSI W3YYEHUE CTUIMCTUYECKUX BO3MOXKHOCTEH €IWHUIL
rpaMMaTiyeckoro ypoBHs. OJIHAKO, CTHJIMCTHYECCKUN TTOTEHIIUA MOP(OJIOTUN —
HaMMEHEee UCCie0BaHHas 00J1acThb.

CTuIuCcTUYEeCKUM TMOTEHIMAl TPaMMATHYECKUX €IMHUIl Ha3bIBACTCS
«TPAHCIO3ULIMEH» WM «TpaMMaTHYECKON MeTadopoil» U 3aKioyaeTcs B
PaCXOXACHUM  MEXKAY TPATUIMOHHO  O0O3HAYAIONIMM UM  CHUTYaTHBHO
0003HaYaIoUM, T.€. OMIO3UIIM MEXIY HOPMOH A3bIKa U OTKJIOHEHHUEM OT ATOU
HOPMBL.

Hamu Takke OBLJIO YyCTaHOBIEHO, 4YTO SBIICHHUA B S3BbIKE BCeraa
GbyHKIIMOHAIBPHO 00ycioBiieHbl. KOHHOTAaTHBHBIC 3HAYeHUS (POPMHUPYIOTCS B
IpsAMOK 3aBUCHUMOCTH OT (pyHKIWH si3pika. Kaxkmas QyHKIMS MoOXKeT mojiydaTh
CBOKO CTWIMCTUYECKYIO «HAJICTPOMKY», IMO3TOMY CTUIMCTHUYECKHE CPEIICTBA
MO>XHO pacCMaTPHUBATh MO COOTHOIIEHUIO C S3BIKOBBIMU (PYHKIUSIMU. B manHOM
MCCJIEIOBAaHUM MBI pAacCMaTpuBaeM KIACCU(PUKAIMIO S3BIKOBBIX (YHKIIHIA,
npeaioxkeHnyo P. SIkoocoHoM.

B manHOM mccneoBaHUM MBI TaK)Ke MOAPOOHO M3YUMITH CTHIIHCTHUECKUI
MOTEHIMAN Pa3IUYHbIX YaCcTEed pE€YM M BBIICHWIIM, YTO KaXkaas 4acTh PEud, B
3aBUCUMOCTH OT TPUCYIIMX €l TpaMMaTHYECKHX KaTeropuid U CHOCOOOB WX
BBIpaKEHUS, UMEET MPHU TPAHCIO3ULIMK CBOIO criennduky. Hamu Obut u3ydeH u

IIpOoaHaJIM3NPOBAH CTUJIUCTUYCCKUI nmorecHoyall CJICAYIOIIUX yacTeu peuun:
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MMEHM CYIIECTBUTEIBHOTO, apTUKJIISA, UMEHU MpUJIaraTeIbHOro, MECTOUMEHUS,
rjaaroia.

[ToMmuMoO »9TOro, MbI TakKe H3YYWJIM U CHUHTAKCUYECKHE CpEICTBa
BbIpa3uTENbHOCTU. OHU MPEJCTABISAIOT CO00M, M0 MHEHUIO HccienoBaTens A.H.
MOpPOXOBCKOTO, «CUHTAKCUYECKHE MOJCIH MPEII0KEeHUN, KOTOphIE HECYT
JOTIOJIHUTENIBHYIO ~ JIOTHYECKYI0  WJM  DKCIPECCUBHYIO  HMH(OpMAIHIO,
CIOCOOCTBYIOITYIO ITOBBIIIICHUIO nparMaTU4ecKou s PeKTUBHOCTHU
BBICKA3bIBAHMS U PEUU B IICJTIOM. )

Hamu Obl1 M3yd4eH W MpoaHAIU3UPOBAH CTUIUCTUYECKUN IMOTEHIIMAI
penyKiuu (JUIUIICUC, all03UOTIE3UC, HOMUHATHUBHBIC MPE/JIOKEHUS, aCUHIETOH),
dKCTIaHCUU (ITOBTOP, MEPEUUCIICHUE, TIOJUCUHICTOH), MHBEPCUH, MapaljeIn3Ma,
PUTOPUYECKOTO BOIPOCaA.

[Tpu uccnegoBanuu HpeHOMEHA XYJ0KECTBEHHOTO JUCKYPCa MBI U3YUHIIH
CJIEYIOUIUE €Tr0 YEPThl: MOATEKCT, KAPTUHY MHUpPA, XyJO0KECTBECHHYIO KapTHUHY
Mupa. B cBoeM uccieoBaHUM MBI TIOJIb30BAJIUMCh BBIBOJIAMU TAKUX YUEHBIX KaK
K. l'ay3en6nac, 1.P. l'anenepun, H.H. AMocoBa, Y. Balinpatix, 11.B. ApHonbn,
M.II. bpannec, T.W. Cunbman, E.W. Illennensc, b.A. Cepedbpennukosn, 10.]1.
AnpecsH, A.B. KpaBuenko, H.H I'onuaposa, JI.B. Munnep, C.M. boratosa, H.II.
Ckypry, T.A. Uepnbimona, JI.LK. Munuxanosa, C.b. AronoBa.

Ha ocHOBaHMM TaHHOT'O UCCJICIOBAHUS MBI BBISIBUJIH, UTO KaXKJasl CANMHUIIA
TEKCTa TPEAIoJIaraeT CBOM KOHTEKCT, KOTOPBIM (OPMHUPYETCS HE TOJIBKO
€JIMHUIIAMH, HO U CBSI3SIMU MEXKIYy HUMU.

ABTOp XyJI0KECTBEHHOI'O TEKCTa CTPEMHUTCS YCTAHOBUTH AIMOIIMOHAIbHBIN
KOHTAKT C YUTATEJIeM IIPH MTOMOIIY PA3JIMYHBIX TPUEMOB, YTIYOJIsis U pacIIupsis
coiepkaHue TekcTa. ECIM CMBICT TEKCTa BBIPAXXEH HUMIUIMIIUTHO — YMECTHO
TOBOPHUTH O MOJATEKCTE. DTO HEBBIPAXKEHHOE CJIOBAMHU, HO OIIYTHMOE 3HA4YCHUE
KaKOro-JIM0O COOBITHS WJIU BBICKA3bIBAHMUS.

XynoKecTBEHHasi KapTUHA MHpPa aBTOpPa BBIPAXKACTCA B €ro CTPEMJICHUHU
BBICKA3aTh CBOU TIPEJCTABJICHUS 00 YCTPOWCTBE M OpraHu3allud MHUpa B

XapakTepe BOIUIOMIAEMBIX B TEKCTE COOBITHH. J[JIsT ATOTO aBTOp BBIOMpPAET T€
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KOHIIETIThI, KOTOpPbIE HanOo0JIee MOJHO OTPAKAIOT €ro MUpoBocnpusTie. iIMeHHO
OHU U COCTABJAIOT SIAPO XYNOKECTBEHHOM KapTUHBI MUPA aBTOPA.

Hame uccnenosanue HanpaBiieHO HA U3YYEHUE XYI0KECTBEHHOU KAPTUHBI
mupa Pas bpanGepu. [liis sToro Mbel moipo6HO M3yuuium ouorpaduio nucartens,
BBIJIEJIUIIA OCHOBHBIE YEPTHI €I0 CTUJIA, a4 TAKKE XYA0KECTBEHHbIE LIECHHOCTU. Ha
OCHOBAaHHHU U3yUYEHO MOKHO CJIeJIaTh Cieayrolue BbiBoabl. P. bpanbdepu Oonbiie
WHTEPECYET BHYTPEHHUN MHp, UyBCTBA, MBICIM W MOCTYIKHU NepcoHaxed. OH
AKUECHTUPYET BHUMAHUE YUTATEIIS] HA YEJIOBEUECKUX KAUECTBAX IJIaBHBIX TE€POEB.

B nmanHOM HcCcnemoBaHWM Mbl BBISICHUIIM, KaK IPU MOMOIIM 3JIEMEHTOB
rPpaMMAaTUYECKOTO YPOBHS PACKPBIBAECTCS XYHOXKECTBEHHAs KAapTHHA MHpa
nucaresig. Tak, Harmpumep, KaTteropus HEONPEeAETIEHHOCTH CIYXKHUT CPEICTBOM
peNpE3EHTAMU KOHIIENTa «MUCTULIM3M», & TPAMMAaTHYECKast KATErOpUs CTEIICHU
CPaBHCHUS NPUJIAraTeibHbIX MPEACTABIAET KOHLENT «4yBCTBO». KoHUENnT
«IMHAMH3M» pEaJIU3yeTCsl 4epe3 IUIArOJbHYK KaTErOpUI0 aclleKTa U 4Yepes

,ZIBOﬁHOG CKazyemoc.
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[Ipunoxenue 1

CTUIUCTUYECKOE HCTIOIb30BAHUE APTUKIIEBBIX U 0€3aPTUKIIEBBIX (POPM:
«It was an afternoon of rain, and lamps lighted against the gray.» (The
Cistern)

«They danced drunkenly on the shore of an empty sea, fouling the air with
their three tongues, and burning it with their cats’ eyes malevolently
aglitter» (The Exiles)

«The large table was heaped with brawn and turkey and holly and geese;
with mince pies, suckling pigs, wreaths of sausages, oranges and apples;
and there was Bob

«Cratchit and Little Dorrit and Tiny Tim and Mr. Fagin himself, and a man
who looked as if he might be an undigested bit of beef, a blot of mustard, a
crumb of cheese, a fragment of an underdone potato—who else but Mr.
Marley, chains and all, while the wine poured and the brown turkeys did
their excellent best to steam» (The Exiles)

«She hurried off, leaving him alone in the middle of a room where not a
breeze stirred the curtains, and only the gray ceiling hung over him with a
lonely bulb unlit in it, like an old moon in a sky.» (The Garbage Collector)
«A whisper of snow touched the cold window. The vast house creaked in a
wind from nowhere.» (The Wish)

«He stood for a moment to observe the raw stone room, the black-timbered
table, the candle flame, the other man, Mr. Ambrose Bierce, sitting very
idly there, lighting matches and watching them burn down, whistling under
his breath, now and then laughing to himself.» (The Exiles)

«The animals and the old women and the tall men with the sharp white
teeth. The traps are waiting; the pits, yes, and the pendulums. The Red
Death.» (The Exiles)
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e «Mr. Dickens tilted his head, impatient to return to the party, the music,
the food.» (The Exiles)

e «THERE WERE fireworks the very first night, things that you should be
afraid of perhaps, for they might remind you of other more horrible things,
but these were beautiful, rockets that ascended into the ancient soft air of
Mexico and shook the stars apart in blue and white fragments. Everything
was good and sweet, the air was that blend of the dead and the living, of
the rains and the dusts, of the incense from the church, and the brass smell
of the tubas on the bandstand which pulsed out vast rhythms of “La
Paloma.”’» (The Fox and the Forest)

e «But as the sun was still rising he knocked his fist on the side of the green
truck, and his driver, smiling and saying hello, would climb in the other
side of the truck and they would drive out into the great city and go down
all the streets until they came to the place where they started work.
Sometimes, on the way, they stopped for black coffee and then went on, the

warmness in them.» (The Garbage Collector)

CTuinucTuyeckoe yrIOTpe6JICHHC MHOXCCTBCHHOI'O YHUCJIa CYIICCTBUTCIIbHBIX!

e «The air filled with wing sounds and a whirring, a motion of winds and
blacknesses.» (The Exiles)

e «Bats, needles, dreams, men dying for no reason.» (The Exiles)

e «He watched the wastelands where the three witches fed their caldron and
shaped the waxes. Farther along, ten thousand other blue fires and laurel
incenses, black tobacco smokes and fir weeds, cinnamons and bone dusts
rose soft as moths through the Martian night.» (The Exiles)

e «The animals and the old women and the tall men with the sharp white
teeth. The traps are waiting; the pits, yes, and the pendulums. The Red
Death.» (The Exiles)
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«The air filled with wing sounds and a whirring, a motion of winds and
blacknesses. Voices changed, figures swayed at campfires. Mr. Poe
watched the needles knitting, knitting, knitting, in the firelight; knitting pain
and misery, knitting wickedness into wax marionettes, clay puppets.» (The
Exiles)

«The large table was heaped with brawn and turkey and holly and geese;
with mince pies, suckling pigs, wreaths of sausages, oranges and apples;»
(The Exiles)

«By fires and smoke he hesitated, to shout orders, to check the bubbling
caldrons, the poisons and the chalked pentagrams.» (The Exiles)

«Here were Mr. Coppard and Mr. Machen running with him now. And
there were hating serpents and angry demons and fiery bronze dragons
and spitting vipers and trembling witches like the barbs and nettles and
thorns and all the vile flotsam and jetsam of the retreating sea of
imagination, left on the melancholy shore, whining and frothing and
spitting.» (The Exiles)

«A month ago, their first night in New York, before their flight, drinking all
the strange drinks, savoring and buying odd foods, perfumes, cigarettes of
ten dozen rare brands, for they were rare in the Future, where war was
everything. So they had made fools of themselves, rushing in and out of
stores, salons, tobacconists, going up to their room to get wonderfully ill.»
(The Fox and the Forest)

«Great volcanoes, machines, winds, avalanches slid down to silence and
she awoke, sobbing, in the bed, in Mexico, many years away. . . » (The Fox
and the Forest)

«Susan looked at the road leading down and away, and the highway going
to Acapulco and the sea, past pyramids and ruins and little adobe towns
with yellow walls, blue walls, purple walls and flaming bougainvillea, and

she thought, We shall take the roads, travel in clusters and crowds, in
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markets, in lobbies, bribe police to sleep near, keep double locks, but
always the crowds, never alone again, always afraid the next person who
passes may be another Simms.» (The Fox and the Forest)

e «lIn his dream he was shutting the front door with its strawberry windows
and lemon windows and windows like white clouds and windows like
clear water in a country stream. Two dozen panes squared round the
one big pane, colored of fruit wines and gelatins and cool water
ices.» (The Strawberry Window)

e «Two writers late, alone, my friend invited for the night, two old
companions used to much talk and gossip about ghosts, who ve tried
their hands at all the usual psychic stuffs, Ouija boards, tarot cards,
telepathies, the junk of amiable friendship over years, but always full of
taunts and jokes and idle fooleries.» (The Wish)

e «Why had | summoned him, just to send him back to soils and graves and
dreadful sleeps?» (The Wish)

Crunuctudeckoe ynorpeOaeHue riarojabHbIX GopM:

o «l saw it—a bat, a huge thing, a bat with a man’s face, spread over the
front port. Fluttering and fluttering, fluttering and fluttering.» (The
Exiles)

e «He stood for a moment to observe the raw stone room, the black-timbered
table, the candle flame, the other man, Mr. Ambrose Bierce, sitting very
idly there, lighting matches and watching them burn down, whistling under
his breath, now and then laughing to himself.» (The Exiles)

e «The air filled with wing sounds and a whirring, a motion of winds and
blacknesses. Voices changed, figures swayed at campfires. Mr. Poe
watched the needles knitting, knitting, knitting, in the firelight; knitting
pain and misery, knitting wickedness into wax marionettes, clay puppets.»
(The Exiles)
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«As Poe turned away, down the street, skimming over the frosty ground,
the coachman playing a lively air on a bugle, came a great coach, out of
which, cherry-red, laughing and singing, piled the Pickwickians, banging
on the door, shouting Merry Christmas good and loud, when the door was
opened by the fat boy.» (The Exiles)

«And there were hating serpents [...], left on the melancholy shore,
whining and frothing and spitting.» (The Exiles)

«And as if he had commanded a violent sea to change its course, [...]
shadowing and screaming, whistling and whining, sputtering and
coalescing toward the rocket which, extinguished, lay like a clean metal
torch in the farthest hollow.» (The Exiles)

«Newer and better fireworks scurried like tight-rope walking comets
across the cool-filed square, banged against adobe cafe walls, then rushed
on hot wires to bash the high church tower, in which boys’ naked feet alone
could be seen kicking and re-kicking, clanging and tilting and re-tilting
the monster bells into monstrous music. A flaming bull blundered about the
plaza chasing laughing men and screaming children.» (The Fox and the
Forest)

«Him sitting there, looking us up and down like animals, smoking his damn
cigarettes, drinking his drinks.» (The Fox and the Forest)

«Sleeping all night, eating breakfast, and then lying on top her bed all
day.» (The Traveller)

«You might find her in a child running along a trail in the ravine.
Or swinging on a grape vine. Or you might find her in a crayfish under a
rock in the creek, looking up at you. Of she might be playing chess inside
an old man in the court-house square. [...] 'She might be vertical inside
me now, looking out at you, laughing, and not telling you. This might
be her talking and having fun. And you wouldn't know it."» (The

Traveller)
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e «Some of Cecy had stayed on like a fossil imprint on soft shale rock;
[...] it was like to have Cecy inside her, and pretty soon she was running
and shouting and giggling all by herself; a corset animated, as it were,
by a memory!» (The Traveller)

e «Then he began crashing rocks over, shouting, seizing upon and losing
crayfish, cursing.» (The Traveller)

e «He had wanted Cecy's help, but now how could he expect to deserve it,
acting a fool, cursing her, hating her, threatening her and the Family?»
(The Traveller)

e «There was only one thing to do now. Plead with individual members
of the Family. Ask them to intercede for him. Have them ask Cecy to
come home, quickly.» (The Traveller)

e «But in this minute after midnight I ran and ran, mindless, gibbering,
yelling my heart on to beat, blood to move, legs to run and keep running,
and I thought.» (The Wish)

Crunuctrdeckoe ynorpedaeHrue pa3InyHbIX TUTIOB MPEIJIOKCHUMN

e «I'm not sure. She's new. She's just dead, now. But she _is_dead.
Beautifully, beautifully dead.» (The Cistern)

o «Little twines and snakes. Tobacco-stained water. Then it moves. It joins
others.» (The Cistern)

o «He fell. I helped him up. He cried like a child. Said he had a silver needle
Iin his heart. He died. Here he is. We can repeat the autopsy for you.
Everything’s physically normal.» (The Exiles)

e «And then every night | dreamed | was a white wolf. Caught on a snowy
hill. Shot with a silver bullet. Buried with a stake in my heart.» (The Exiles)

e «lt summoned us out of—what? Death? The Beyond? I don’t like abstract

things. I don’t know.» (The Exiles)
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«l wonder who I am. In what Earth mind tonight do I exist? In some African
hut? Some hermit, reading my tales? Is he the lonely candle in the wind of
time and science? The flickering orb sustaining me here in rebellious exile?
Is it him?» (The Exiles)

«“The plan’s changed! Only one chance! Run! At it! At it! Drown them
with our bodies! Kill them!”’» (The EXiles)

«They saw nothing. They relaxed. The captain stepped forth last. He gave
sharp commands.» (The Exiles)

«The captain neatly disposed of the last book by putting it into the fire. The
air stopped quivering. Silence! The rocket men leaned and listened.» (The
Exiles)

«l remember. Yes, now | do. A long time back. When | was a child. A book
| read. A story. Oz, | think it was. Yes, Oz. The Emerald City of Oz . . .»
(The Exiles)

«Who are we? Where are we going? What do we fear?» (The Fox and the
Forest)

«They walked into the café. The man was staring at them. A phone rang.
The phone startled Susan.» (The Fox and the Forest)

«They turned out the light and undressed in silence. The footsteps went
away. A door closed.» (The Fox and the Forest)

«They lay in the dark room. Half an hour later their phone rang. She lifted
the receiver.» (The Fox and the Forest)

«No, we went over and over it. It was an accident. | lost control of the car.
| wept for them. [...] I felt like weeping. I hated to kill him. [...] I talked
faster. They believe me. It was an accident. It’s over.» (The Fox and the
Forest)

«Susan felt herself slip down into a chair. Everyone was watching the

director. He took a little sip of wine.» (The Fox and the Forest)
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«You got to do that. Garbage is bad. [...] Tom and me did that. We watched
people's garbage. We saw what kind they had.» (The Garbage Collector)
«He turned slyly from the bird. He heard the whirring sound. He jumped
about, grabbed up. He had the bird! It fluttered, squalled in his hands.
[...] The bird drew blood with its bill. [...] The bird shrieked and cut him.
He closed his fingers tight, tight, tight.» (The Traveller)

«But in this minute after midnight /...J I thought: Him! Him! I know where
he is! If the gift is mine! If the wish comes true! I know his place!» (The
Wish)

«We’ll go on to Jupiter, and when they come to Jupiter, we’ll go on to
Saturn, and when they come to Saturn, we’ll go to Uranus, or Neptune, and

then on out to Pluto » (The Exiles)

«So many Earthmen boiled in oil, so many Mss. Found in Bottles burnt, so
many Earthmen stabbed with needles, so many Red Deaths put to flight by
a battery of hypodermic syringes—hal!» (The Exiles)

«War begets war. Destruction begets destruction. On Earth, a century ago,
in the year 2020 they outlawed our books.» (The Exiles)

«Qutside the window, [...] Susan saw the green land [ ...], she could feel
the sweet liquid in her throat a man standing under a cool plaza tree with
a guitar, she could feel her hand upon the strings, and, far away, the sea,
the blue and tender sea, she could feel it roll her over and take her in. And
then she was gone. Her husband was gone. The door burst wide open. The
manager and his staff rushed in. The room was empty.» (The Fox and the
Forest)

«She shook her head slowly, looking at the windows, the gray walls, the
dark pictures on the walls. She tightened her hands. She started to open

her mouth.» (The Garbage Collector)
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«He was quiet. He massaged his face with both hands. He gotup /.../ . He
saw his hands spread on the white tablecloth, open and empty.» (The
Garbage Collector)

«l can't figure it. | can't work it out. I try.» (The Garbage Collector)

«Our front-porch swing. The wicker rocking chair, summer nights.
Looking at the people walk or ride by those evenings, back in Ohio. Our
black upright piano, out of tune. My Swedish cut glass. Our parlor
furniture — oh, it was like a herd of elephants, | know, and all of it
old. And the Chinese hanging crystals that hit when the wind blew.
And talking to neighbors there on the front porch, July nights.» (The
Strawberry Window)

«This place here, now, this hut, it doesn't know I'm in it, doesn't care
if 1live or die. It makes a noise like tin, and tin's cold. It's got no pores for
the years to sink in. It's got no cellar for you to put things away for next
year and the year after that. It's got no attic where you keep things from
last year and all the other years before you were born.» (The Strawberry
Window)

«At last she lay back, but said nothing more and was a cold weight in
the bed, staring down the long tunnel of night toward the faintest sign of
morning.» (The Strawberry Window)

«Each of us to our own. None of us the same. All wild. That's how the
Family goes.» (The Traveller)

«Sometimes we get one like Cecy, all mind; and then there are those
like Uncle Einar, all wing; and then again we have one like Timothy, all
even and calm and normal. Then there's you, sleeping days. And me,
awake all and all of my life.» (The Traveller)

«What if he never found Cecy? What if the plain winds had borne her all

the way to Elgin? Wasn't that where she dearly loved to bide her
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time, in the asylum for the insane, touching their minds, holding and

turning their confetti thoughts?» (The Traveller)

Crunuctuaeckoe ynorpeoieHHe COI30B:

4.

«Sometimes, the way you talk, | think Mother found you under a tree one
day and brought you home and planted you in a pot and grew you to
this size and there you are, and you'll never change.» (The Cistern)
«All this water put me to sleep a while, I guess, and then | began to think
about the rain and where it came from and where it went and how it
went down those little slots in the curb, and then | thought about deep
under, and suddenly there they were» (The Cistern)

«And he bent slowly and lifted up the cistern lid and looked down at the
rushing foam and the water, and he thought of someone he wanted to
love and couldn't, and then he swung himself onto the iron rungs and
walked down them until he was all gone. . . .» (The Cistern)

«Then there's lightning and then thunder and the dry season is over,
and the little pellets run along the gutters and get big and fall into the
drains.» (The Cistern)

«The large table was heaped with brawn and turkey and holly and
geese; [...] and there was Bob Cratchit and Little Dorrit and Tiny Tim
and Mr. Fagin himself, and a man [ .../» (The EXxiles)

«l only know that our worlds and our creations called us and we tried
to save them, and the only saving thing we could do was wait out the
century here on Mars, [...] but now they re coming to clean us out of
here, us and our dark things, and all the alchemists, witches, vampires,
and were-things that, one by one, retreated across space as science

made inroads through every country [...].» (The Exiles)

10.«And there were hating serpents and angry demons and fiery bronze

dragons and spitting vipers and trembling witches like the barbs and

nettles and thorns and all the vile flotsam and jetsam of the retreating
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sea of imagination, left on the melancholy shore, whining and frothing
and spitting.» (The Exiles)

11.«They took him, a skeleton thought, and clothed him in centuries of pink
flesh and snow beard and red velvet suit and black boot; made him
reindeers, tinsel, holly.» (The Exiles)

12.«And as if he had commanded a violent sea to change [...] and ran like
wind and rain and stark lightning over the sea sands, down empty river
deltas, shadowing and screaming, whistling and whining, sputtering
and coalescing toward the rocket which, extinguished, lay like a clean
metal torch in the farthest hollow.» (The Exiles)

13.«They locked the door of their hotel room. And then she was crying and
they were standing in the dark, and the room tilted under them. Far
away firecrackers exploded, and there was laughter in the plaza.» (The
Fox and the Forest)

14.«She saw her hand burned to a wrinkled plum, felt it recoil from a
concussion so immense that the world was lifted and let fall and all the
buildings broke and people hemorrhaged and lay silent.» (The Fox and
the Forest)

15.«She felt safe and good and alive and truly happy for the first time in
many years.» (The Fox and the Forest)

16.«And they began the work which meant that he jumped off in front of
each house and picked up the garbage cans and brought them back and
took off their lids and knocked them against the bin edge, which made
the orange peels and cantaloupe rinds and coffee grounds fall out and
thump down and begin to fill the empty truck. There were always steak
bones and the heads of fish and pieces of green onion and state celery.»
(The Garbage Collector)

17.«Some days the job was wonderful, for you were out early and the air
was cool and fresh until you had worked too long and the sun got hot

and the garbage steamed early. But mostly it was a job significant
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enough to keep him busy and calm and looking at the houses and cut
lawns he passed by and seeing how everybody lived. And once or twice
a month he was surprised to find that he loved the job and that it was
the finest job in the world.» (The Garbage Collector)

18.«And how it was if you suddenly pulled the canvas back and looked in.
And for a few seconds you saw the white things like macaroni or
noodles, only the white things were alive and boiling up, millions of
them. And when the white things felt the hot sun on them they simmered
down and burrowed and were gone in the lettuce and the old ground
beef and the coffee grounds and the heads of white fish. After ten
seconds of sunlight the white things that looked like noodles or macaroni
were gone and the great bulk of garbage silent and not moving, and you
drew the canvas over the bulk and looked at how the canvas folded
unevenly over the hidden collection, and underneath you knew it was
dark again, and things beginning to move as they must always move

when things get dark again.» (The Garbage Collector)

Crunuctudeckoe yrnotpedaeHue ABOMHOTO CKa3yeMoro:

e «She saw her hand burned to a wrinkled plum, felt it recoil from a
concussion so immense that the world was lifted and let fall and all the
buildings broke and people hemorrhaged and lay silent.» (The Fox and the
Forest)

e «She stood tall and graceful looking upon him with no fear.» (The
Traveller)

e «He stopped, wiped the sweat off his face. He stood, listening.» (The
Traveller)

e «'lsaw you help Cousin Marianne years ago. Ten years ago, wasn't it?'
He stood, concentrating.» (The Traveller)

e «Jonn stood, afraid.» (The Traveller)
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e «Jonn stumbled, fell flat into the creek water!» (The Traveller)
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