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BBEJAEHHUE

XyIO)KECTBEHHAsl JINTEpATypa WIPaeT BAXHYKO pPOJIb B CTAaHOBICHUH
JUYHOCTU. OTO OJWH U3 TMEPBBIX M BAXHEUIIUX CIOCOOOB OCMBICICHUS
OKpY’Karolero Mupa. XyJa0>KeCTBEHHOE MPOU3BeACHUE, MPOAYKT BOOOpaKeHUs
aBTOpa, HECET B ce0€ UCTUHBI, KOTOPhIE HE TOJBKO Pa3BIEKAIOT, HO TAKXKE JAI0T
MUYy [JIS Pa3MBIIUJICHUA HAa TEMbl, BOJHYIONIME KaXJIOro — JHOOOBB,
HEHABUCTh, HAZCKA, CTPAX U JPYTUE IMOLIMH, )KU3HEHHBIN OMbBIT U MPOOJIEMBI,
cMbica ObiTHs. [ns mepenaun atMocdepbl U HACTPOEHHUS MPOU3BEICHUSI aBTOP
WCMOJIB3YET IMIHPOKUWA CHEKTP BBIPA3UTEIBHBIX CPEACTB U IMPUEMOB.
NHnuBHIyalbHO-aBTOPCKUE HEOJIOTU3MBI, WM OKKAa3MOHAJIM3MbI, a TaKXKe
CJI0KHBIE CJIOBA, COCTAaBIISIIOIIIAE OCHOBHYIO Maccy ABTOPCKUX
HOBOOOpA30BaHUNM B XYJIOXECTBEHHBIX TEKCTAaX, TMPEJCTABISIIOT OCOOBIM
WHTEPEC, TaK KAaK OHU HCHOJIb3YIOTCA HUCKIKOYUTEIIBHO B YCJIOBHUSX JAHHOTO
KOHTEKCTAa KakK CpPEACTBO S3BIKOBOM HWIPBI JUISI MEPEAAYd OCHOBHBIX TEM
XYyJI0KECTBEHHBIX TPOU3BEICHUM.

AKTYyaJIbHOCTH BBIOpaHHOI TEMBI o0OycnoBieHa HIAPOKUM
ynoTtpebnenuem P. Bpsnbepu cioXHBIX CIOB M OKKa3MOHAIM3MOB B CBOHUX
npousBeeHusAX. K ToMy ke, 1aHHasi TeMa BBI3BIBAET MHTEPEC CHELUAINCTOB B
00JlacTu sA3bIKA, HO HA JAHHBIA MOMEHT €llle He 10 KOHIa u3ydeHa. Ouinoaoros
U JIMHTBUCTOB Bce OOJbllI€ HMHTEPECYIOT OCOOCHHOCTH M  cHenuduka
UCIIOIb30BaHUsl aBTOPCKUX HOBOOOpPA30BaHUU JJIsi OTpa)KE€HUSI OCHOBHBIX TEM
MPOU3BEJICHUIN MHUcATeNsl, HO, MPAaKTHYECKOM 0a30M HCCIeTOBAaHUM OOBIYHO
ABISIFOTCA ~ TOJBKO  JIMIIb  CaMble  YCHEHIHbIE IPOU3BEACHHS  aBTOPA,
MPEUMYIIECTBEHHO B XKaHpe HayuyHOU (antactrku. OIHAKO, OCOOBIM MHTEpEC
MPEACTAaBISAIOT MEHEE W3BECTHhIE 4YHUTATENsIM palOOThl MOHUCATENsl B JPYTHX
’KAaHpax, U TO, KaK aBTOPCKHE CJIOXKHBIE CJIOBA W HEOJIOTU3MBI NEPEIAIOT
atMochepy TpousBeneHHIl aBTOpa. bpaabepu TpagUIIMOHHO CUHUTAETCA
KJIACCUKOM Hay4dHOW (haHTACTHKU, XOTA 3HAYUTENIbHAs 4acTh €ro TBOPYECTBA

TATOTCCT K XAaHPY (1)3HT€31/I, IIPpUTYHN WJIN CKA3KH. I[aHHBIM HCCICAOBAaHHUECM MBI



MOMBITAJIMCh TPUBJICYL OOJIbIIE BHUMAHUA K ATON HEAOCTATOYHO IOIPOOHO
paccMOTPEHHOM MpooOIeMe.

eabro JTAHHOM paboThl  SBIAETCS BBISIBJICHUE, ONKCAaHHUE,
CHCTeMaTHU3allMsd M aHaJdu3 aBTOPCKUX CJIOXKHBIX CJIOB W HEOJIOTU3MOB B
MIPOU3BEICHUSIX
P. Bpaabepu, a Takke aHaIU3 POJIU ATUX CPEJICTB SI3BIKOBOM BBIPA3UTEIBHOCTH B
OTpaXEHUH TJIABHBIX TEM TBOPUYECTBA aBTOPA.

[locTaBneHnHas 1enb MpenoiaraeT peueHrue CleIyoInuX 3a1ay:

1)  M3yuuTh U npoaHAIU3UPOBATh TEOPETHUECKUN MaTepuas 1Mo TeMe
HCCIICTOBAHUS;

2)  Jlate ompeneneHue MOHSATUIM «HEOJOTHU3MY, «OKKa3HMOHATH3MY,
«CIJIOHOE CJIOBO» U «OCHOBHAsI TeéMa Xy 0KECTBEHHOT'O MPOU3BEICHUSY;

3) [TepeuncnuTh OCHOBHBIE CJIOBOOOPA30BaTEIbLHBIC MOJICIH CIOKHBIX
CJIOB ¥ OKKa3MOHAJIM3MOB B aHTJIMIICKOM SI3BIKE;

4)  BpisiBUTH U ommcaTh OCHOBHBIE TEMbl  XYJ0KECTBEHHBIX
npousBenenuit Pes bpandepu;

5) IlpocnenuTh O5TH OCHOBHBIE TEMBI B OTAEIBHO B3SATHIX Ha
paccmoTpeHure paboTax aBTopa;

6) HMcciaemoBaTh UCHOJB30BAaHHWE aBTOPCKUX CIOXKHBIX CJIOB W
OKKa3MOHAJIM3MOB B JAHHBIX MPOU3BEACHUIX IS Peaau3allid OCHOBHBIX TeM
TBOpUYECTBA MHUCATEIS,;

7) [Ipoanamu3upoBaTh UCCIEAYEMBIE JIEKCHUYECKUE EIUHUIBI B
COOTBETCTBHUM C OCHOBHBIMH CITOCOOAMH CJIOBOOOPA30BaHMUS;

8)  IlpoBecTn aHaNNW3 TMOJYYEHHBIX PE3yJbTATOB M MOABECTH HTOT
padoTHI.

B cooTtBercTBMM ¢ T1€ABI0 M 3aJa4aMH  HMCCJIEOBAHUS OCHOBHBIMHU
MeTOaMM B JaHHOU paboTe SBISIOTCS METOJ JIMHTBUCTHYECKOTO HAOIOACHUS
U ONHCAHUSA, METOJ| TEOPETUYECKOrOo aHaldu3a, METOJ| CIy4yallHOH BBIOOPKH,

CpaBHI/ITCJ'H)HO—COHOCTaBI/ITCHBHIﬂf/’I METOM, KOJIMYECTBCHHBIN aHAJIN3.



O0beKTOM HCCIIeIOBAHUS SBISIIOTCS CIIOXKHBIE CJIOBA U OKKAa3MOHATU3MBbI
B npousBeaeHusx Pes bpaaoepu.

IIpeamMeTomM wuccieoBaHUsA  SBISIETCS  POJb  CIOXHBIX CJIOB W
OKKa3WOHAJM3MOB B peaau3allui OCHOBHBIX TEM MPOU3BEJACHUN aBTOpA.

Teopernueckoii 0a30i HcclieIOBaHUs CTadu pabOThl OTEYECTBEHHBIX U
3apyOexHbIX JUHTBUCTOB, B yacTHOCTH H.M. Illanckoro, H.3. Korenosoii, O.C.
AxmanoBoit, b.H. TI'onoBuna, JI.3. Pozentanb, M.A. Tenenkosoii, 1. Plag, R.
Stockwell, D. Minkova, P. Hohenhaus, L. Bauer, A. Renouf, R. Fischer, S.
Tulloch, J. Algeo, O. Hargraves u npyrux.

IIpakTuyeckor  0a30if  HUCCIEOOBAHUS  SIBISAIOTCA  OPUTHMHAIIBI
npousBeneHuit Pes bpaadepu B sxanpe ¢paute3u “Somewhere a Band Is Playing”
(«I'me-to wurpaer opkectp») u “From the Dust Returned” («M3 mnpaxa
BOCCTaBIIIME»), UX MEPEBOJbI HAa PYCCKUHU S3BIK, AHIJIO-aHTIMHCKHE TOJKOBBIE
cinoBapu (Merriam-Webster Dictionary, Oxford English Dictionary, Longman
Handy Learner’s Dictionary) u 6uorpadudeckue cratbu 00 aBTOpE.

Teopernueckasi 3HAYMMOCTH 3aKJIIOYaeTCI B TOM, 4YTO B pabore
MPOBOJMTCS aHAIM3 M CHUCTEMAaTU3alMsl TEOPETUYECKOro Marepuaia Io
YKa3aHHOU TeMe.

IIpakTuyeckass 3HAYUMOCTDH 3aKIIOYAECTCS B TOM, YTO MaTepHaibl U
PEe3YyIBTAThI UCCIIEIOBAHUSI MOTYT OBITh UCTIOJIb30BAHbI HA YPOKaX aHTJIMICKOTO
S3bIKa WJIA aHTJIMUCKOMN JTUTEpaTyphl B IIKOJE, aHATK3a TEKCTA, MPU MOJATOTOBKE
3alaHUM U MaTEepUalIOB IO BHEKJIACCHOMY UTEHHIO, & TaKXe€ MPU HANUCAHUU
Hay4YHBIX pa0dOT Ha TaHHYIO TEMY.

Ha 3amuTy BBIHOCSITCS CIAEAYIONIUE MOJIOKEHMS:

1. OcHoBHble Tembl TBOpuecTBa Pest bpanbepu HaxoasT oTpakeHUE BO
BCEX MPOMU3BEACHUSAX aBTOPA, HE3aBUCUMO OT UX KaHpa.

2. CpencrtBa XyA0KECTBEHHON BBIPA3UTEIBHOCTH, TaKUE KAaK aBTOPCKUE
CJIOKHBIE CJIOBa M OKKa3MOHAJIM3MBI, BCEIIEJI0 YYacTBYIOT B pealih3alluu

OCHOBHBIX T€M XYJ0>KECTBEHHBIX ITpousBeneHuit Pes bpanbepu.



3. CnoxHble CJIOBA JOMHUHUPYIOT HaJl OKKa3MOHAIM3MaMHU B pealn3aluu
OCHOBHBIX TEM aBTODPA.

4. CnoxXHble CJIOBa U OKKAa3MOHAIU3MBI, UCIIOIb3yEMbIE aBTOPOM, Yallle
Bcero oOpaszoBaHbl MO MpoAyKTuBHOM moaenu NI1+N2 (+N3), omnako A
CO3/IaHUsI OKKa3MOHAJIM3MOB MOTYT MPUMEHSTHCA U MEHEE MPOAYKTUBHBIE WIIH
HenpoaykTuBHble Mojaenn NI1+N2-ed+N3, ADJ+NIl-ed/PII+N2, ADV+ADJ,
ADV+N, a Takxe nepepasioXeHHe.

Lenu u 3amauu WCCleAOBaHUSL OMPEACISIIOT €ro 00beM U CTPYKTYPY.
Pabora oOmum o0beMoM 89 cTpaHUI] COCTOMT W3 BBEJECHHS, NIBYX TJIaB,
3aKJII0YeHUs], OMOIMOrpaduuecKoro CucKa u MpUIOKEHHUS.

Bo BBegeHun = OOOCHOBBIBAETCS  aAKTyaJdbHOCTh  HCCIEIOBAHUS,
OMPENIENAIOTCS LENU U 3a7a4u pabOThI.

B mepBoi rmaBe gJaeTca ONPENCIICHUE TMOHATHUSIM  «HEOJIOTU3M»,
«OKKa3MOHAJIU3M» U «CIIOXKHOE CJIOBOY, PACCMATPUBAIOTCS PA3TUYHBIE TTOAXOIbI
K ONPENENICHUI0 ATHUX TOHATHH, a TaKXKe OCHOBHBIE CJIOBOOOpa30BATENbHBIC
MOJIEH CJIOXKHBIX CIIOB M OKKA3WOHAJIM3MOB B aHTJIMMCKOM S3bIKE, TPUBOISTCS
KPUTEPUH OKKAa3UOHATBLHOCTH.

Bo BTOpOIi rmaBe onpenensoTcs, a 3aTEM BBISIBISIOTCS B BHIOPAHHBIX IS
aHanu3a paboTax, OCHOBHbIE TeMbI pousBeaeHuit Pest bpanbepu, npoussoaurcs
aHaau3 BBIOPAHHBIX XYJI0KECTBEHHBIX TPYAOB aBTOPA, BBHISBIAIOTCS MPUMEPHI
UCIOIB30BaHUSl  CJOXKHBIX CJIOB U  OKKa3MOHAJIMU3MOB B  BBIOpPaHHBIX
MPOU3BEICHUSAX M UX POJIb B peaju3alli OCHOBHBIX TEM TBOPYECTBA aBTOPA,
aHaJTU3UpyeMble  JICKCMUECKHE  E€IUHHUIIBI  UCCIEAYIOTCA Ha  MpeaMeT
COOTBETCTBUSI OCHOBHBIM CIIOBOOOpPA30BATEIBHBIM MOJEISIM  aHTJIUUCKOTO
S3bIKA.

B 3akimodyeHMM  MOJIBOMSITCS ~ OCHOBHBIE  MTOTHM  IPOJIEIAHHOTO
UCCIIEIOBAHUS.

B OubnuorpaduueckoM CHUCKe NPUBOIATCS HAUMEHOBAHUS padoOT
OTEUECTBEHHBIX U 3apyOEKHBIX JIMHTBUCTOB IO TEME HCCIEJOBAHUS,

HAaMMCHOBAHHA HCIIOJIB3YCMBIX B XOAC HMCCICIAOBAHHA AHIJIO-aHTJTMHACKHUX
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TOJIKOBBIX ~ CJIOBape U  BBIOpaHHBIX JJi1 aHalU3a  XYJ0KECTBEHHBIX
MPOU3BENCHUM aBTOPA, 4 TAKKE UX NIEPEBOJOB HA PYCCKUM A3BIK.

B npunoxennn Nel mpuBOaATCsS BapuaHThl NMPAKTUUYECKUX 3aJaHUN U
YIPAXKHEHUM JUI MCHOJIb30BAaHUS HA YPOKAX AaHIVIMHCKOIO s3bIKAa WIIA
AHTJIMMCKOM JIMTEPATYPHI B IIKOJIE, AHAJIN3a TEKCTA, IPU MOATOTOBKE 3aJaHUN U
MaTEpUAIIOB MO BHEKJIACCHOMY YTECHHUIO, 4 TAKXKE IPU HANMCAHUM HAYYHBIX

paboT Ha TaHHYIO TEMY.



I''TABA 1. TEOPETUYECKHUE ITPEAINIOCBIJIKN UHCCJIEJOBAHUS
1.1 Heomorusmel

Kaxnapiii ®UBOW SI3BIK MOXET OBITh JIETKO aJIalTUPOBAH K U3MEHEHUSIM,
MPOUCXOJAIIUM B KM3HU U KYJBType €ro HOCUTENEH, U OCHOBHOU BEC TaKUX
W3MEHECHUN MPUXOAUTCS HA €ro CIOBapHbIM 3amac. ['pammaruyeckue u
(hOHOJIOTUYECKHE CTPYKTYPbl OTHOCHUTENIHHO CTAOWIIBHBI W 3aMETHO MEHSIOTCS
JUIIL HA TMPOTSHDKEHUU BEKOB, a HE JIECATWIETHH, HO JIEKCUKA MOXET
MpeTepreBaTh 3HAUUTENIbHBIE U3MEHEHHUSI, KaK B IJIaHE OCHOBHOI'O CJIOBapHOTO
3amaca sg3bIKa, TaK U B 3HAaUeHHUU CJIOB. JIT0OOM S3BIK CIIOCOOEH JEerKO U3MEHUTH
CBOM JIGKCUKOH, @ 3TO 3HAYMT, YTO KAl €ro MOJIh30BaTENIb MOKET 0€3 Tpyaa
MIPUHUMATH B CBOU CJIOBAPh HOBBIE SI3BIKOBBIE €AUHUIIBI, TPUAYMbBIBAThH U TaK K€
MCIIOIb30BaTh B JaJbHEUIIIEM HOBBIE 3HAUEHUS JIJIs1 CYHIECTBYIOIIHNX CIIOB.

B cuny HenpepbhIBHBIX H3MEHEHHMII BO Bcex cdepax KuU3HM OOIIECTBa,
MOCTOSTHHO TOSIBIISIFOTCS CIIOBA, 0003HAYAIOIINE pPAaHEE HEU3BECTHBIC SIBJICHUS U
noHsATUA. TakuM o0pa3oM, S3bIK Ha MOCTOSTHHON OCHOBE MOMOJIHSIETCS HOBBIMU
CJIOBAMHU — HEOJIOru3MaMu. JIaHHBIA TIPOLECC XapaKTEPU3YEeT TEKYILEe
COCTOSIHME SI3bIKa, a TaKXe JUHAMHUKY €ro pas3BuTusa. Eciam Obl 3TOrO HE
MPOUCXOUIIO, TO OBLIO OBl OJJTHUM M3 OCHOBHBIX MPU3HAKOB OTMUPAHUS A3bIKA.

[Tockonbky OOBEKT TaHHOW AUIIOMHOM pabOThl — OKKa3MOHATU3MBI (M
aBTOPCKHME HEOJOTU3MBI), SIBISIIONIMECS HEOTHEMJIEMOW YacThIO B SI3BIKOBOM
pAIy HOBBIX JIEKCHUECKHMX OO0pa3oBaHUM  «OKKa3HMOHAIM3M-HEOJIOTHU3MY,
CJeYeT, MPEKJIE BCErO, ONMPEIACIUTh MOHATUS «HEOJIOTH3MY, OKKA3UOHATIU3M,
a TaKKe OCHOBAaHMS Ji BBIJCICHUS OKKAa3MOHAIM3MOB KaK Pa3HOBUIHOCTH
HEOJIOTU3MOB, HOBOOOpA30BaHU 0COOOTO THIIA.

B coBpeMEHHOM SI3BIKO3HAHMHM  CJOXKWINCH pa3JIMYHble MHEHUS
OTHOCHUTEJIbHO HEOJOTU3MOB, UX MPUPOABI U CymHOCTA. He cymiecTByeT u
YHUBEPCAJIBHOTO OMpENENICHUs] TEePMUHA «HEOJOTHU3M», T.K. OOJIBIIMHCTBO
YYEHBIX MPEANOYUTAIOT UCTIOIB30BaTh COOCTBEHHBIC KPUTEPUH NIJIS BBIJICICHUS

HOBBIX S3BIKOBBIX CAWHUII.



[Ipexne Bcero, oOpaTuMcs K JOCTHKEHUSIM OT€UECTBEHHON JTMHTBUCTUKU
B 00JlaCTU JIEKCUKOJIOTUM M HEOJOTUH, T.K. HUCCIEJOBAHUS COBETCKUX H
POCCUMCKHX YUYEHBIX MMEIOT U3BECTHBIM aBTOPUTET B MUPOBOU HAYKE O SA3BIKE.
Bomnpoc o0 Heonormsmax HccCleqOoBald M MPOAOKAIOT pa3padaThIBATh
oteuecTBeHHble JUHIBUCTHI A.W. Cmupnuukuii, H.M. I[Mlanckui, H.3.
Korenosa, O.C. AxmanoBa, b.H. I'onoBun, [[.2. Po3entans, M.A. TeneHkoBa,
K.K. ApcenbeB, A.FO. MockBun, A.B. Kanuaun u apyrue. Mul HaOmronaem
3J1€CH JIBa OCHOBHBIX MTOJAX0/1a B UCCJIEAOBAHUU HEOIOTHU3MOB.

Croponnuku mepBoro moaxoxa — H.M. lanckuii, A.B. Kajiunun u
Ipyrue — CUMTAIOT, YTO BaKHEWIIe OCOOCHHOCTHbIO HEOJOTH3Ma SIBIIIETCS €ro
aOcomroTHast HOBHM3HA JIg s3bIKa. [1lo maenmo H.M. Illanckoro, HEOIOTU3MBI —
3TO «HOBBIE JIEKCHMYECKHME O0Opa3oBaHMs, KOTOpPbIE BO3HUKAIOT B CHUIY
0OIlIeCTBEHHON HEOOXOAMMOCTH [iJii OOO3HAYEHUsT HOBOTO MpeAMETa WU
SABJICHUSI, COXPAHAIOT OILIYIICHUE HOBU3HBI [JI1 HOCHUTENIEH A3bIKa U KOTOPBIE
enie He BOIUIM WM HE BXOAWIM B oOIIenuTepaTypHoe ynoTpebienue». OH
YTOYHSIET, YTO OHHM OCTAKOTCS HEOJIOTU3MAaMH TOJIBKO OO TEX IOp, «IOKa
OKOHYATEJIbHO HE BOJIBIOTCS B  COCTaB  AKTHUBHOW  JIEKCUKH, TIOKA
BOCIIPUHUMAIOTCSI €HI€ KakK CJIOBA, HMEIIIME OTTEHOK CBEXKECTH U
HeoObuHOCTH» [26]. TakuM oOpa3oM, JIMHTBUCT AA€T JOBOJIBHO MOJIPOOHOE
ONPEAEICHNUE, BBICIAS B KAUECTBE OCHOBHOIO KPUTEPHUSI UMEHHO «HOBU3HY
CJIOBA.

Jlpyrou, mpOTUBOMNOJIOKHBIA MOAXO0J OCHOBBIBAETCSA HA TaK HAa3bIBAEMOM
OHOMACHOJIOTUYECKOM TMPHUHIMIE, T.€. €ro CTOPOHHHUKHA CYHUTAKOT, YTO
HEOJIOTU3MbI BO3HUKAIOT B MEPBYIO Ouepe/b sl 0003HAUYECHHUS U MMEHOBAHUS
HOBBIX SIBJICHUM WJIA NPEAMETOB JIEHCTBUTEIBHOCTH.

«HOBBIM  DHIUKIIONEAUYECKUN CIIOBApb», K IPUMEPY, ONpPEaeIIsIeT
HEOJIOTU3M KaK «CJIOBO WJIM 00OpPOT peuu, CO3AaHHbIE /I 0003HAUYEHHSI HOBOTO
MpeaIMeTa WM BbIpAXKEHUs HOBOro mnoHsatus» [2]. A.JO. MockeuH

MNOoAACPKUBACT 3Ty TOYKY 3PCHHUA B «boinbmom CJI0Bap€ MHOCTPAHHBIX CJIOB»

[20].



[To muenuto O.C. AXMaHOBOM, HEOJIOTU3MbBI MOTYT OBITh IPEICTABICHbI
CJIOBOM WJIM OOOPOTOM pPEYM, KOTOpPbIE CO3AAI0TCS WM BO3HUKAIOT, 0003HAyas
MPEXKJ€ HEU3BECTHBIN, HOBBIM MpeaMeT wiu nouarue. [3] Takue aBTOpHI, Kak
J.0. Po3enrans u M.A. TenenkoBa pa3aernstor Touky 3peHus O.C. AXMaHOBOM.
[22].

Spkuit npencraBurens aaHHoro noxaxona, H.3. Korenoa, ormeuaer
CYIIECTBOBAHHME OIPEIECICHHBIX S3BIKOBEAYECKUX TEOPUM, HAIPABICHHBIX HA
PACKPBITUE CYHIHOCTH MOHATHS «HEOIOTU3MY. [16].

Opnnako, oHa oOpanjaeT BHUMaHUE HAa HEJOCTATKU KaXJAOW U3 TeOpuM u,
Ha OCHOBAaHMHM D3TOr0, BBIJIBUTAET CBOK COOCTBEHHYIO, «KOHKPETHO-
HUCTOPUYECKYIO». KIIIOUEeBBIM MOHATHEM TEOPUU SIBIISIETCA «KOHKPETH3ATOPY.
H.3. KorenoBa cunTaer, 4T0 KpUTEPUN «HOBU3HBD», SIBIIOLIANCS OCHOBHBIM B
OOJIBIIMHCTBE OMNpPEJEICHUN TOHITUS «HEOJIOTU3M», TpeOyeT 00sA3aTeIbHOTO
YTOYHEHHS, T.K. IOHSITHUE HEOJIOTM3MA HUCTOPUYHO M OTHOCUTENIBHO» [15].
NsBectupit coBerckuii JMHrBUCT b.H. T'onmoBuH, k mnpumepy, onpenemnsn
HEOJIOTU3MBbI TOJBKO KAaK «CJIOBA, BO3HHUKIIME HA MAMSATH MPUMEHSIONIETO HX
nokosieaus»» [10]. H.3. KotenoBa BwlmensieT Tpu KOHKpETHU3aTOpa TEPMHHA
«HEOJIOTU3M» - MO MPU3HAKY BPEMEHHOrO IMEpUOJa, MO MmapaMeTpy SI3bIKOBOTO
MPOCTPAHCTBA U MO TUIY HOBU3HBI SI3IKOBOM €IMHUIIBI.

Ucxons u3 storo, H.3. KorenmoBa pgaetr umcyeprnbiBaroniee OmnpeacicHue
HOBBIM clioBaM. [1o7 HOBBIMU CIIOBaMU OHA MOHUMAET «KaK COOCTBEHHO HOBBIE,
BIIEpBBIE 0Opa30BaHHBIC WJIM 3aMMCTBOBAHHBIC U3 JPYTUX SI3BIKOB CJIOBA, TaK U
CJIOBa, W3BECTHBIE B PYCCKOM SI3bIKE W paHee, HO JUOO0 YMOTpeOJSBIINECS
OTPaHUYEHHO, 3a MpeJieJlaMU JINTEPATyPHOTO fA3bIKA, JUOO YIIEAIINE HA KaKoe-
TO BpeMs U3 AaKTUBHOTO YNOTpeOJeHUs, a celyac CTaBlIMe [IHUPOKO
yHOOTPEOUTENbHBIMUY, a TaKXKE «IPOU3BOJHBIE CJIOBA, KOTOpPbIE Kak Obl
CYIIECTBOBAJIM B S3bIKE IMOTEHIMAIBLHO U OBUIM 00pa3oBaHbl OT JaBHO
00pa30BaBIIMXCS CJIOB MO M3BECTHBIM MOJIETSIM JIUIIL B TOCJIEIHHE TOAbI (MX
PETUCTPUPYIOT THUCHMEHHBIE HWCTOYHMKHA TOJBKO TMOCIHEAHUX JeT)» [l16].

BonbIIMHCTBO JMHIBUCTOB COJMUJApPHBI ¢ oOcroaTenbHOM Teopueit H.3.
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Kotenoroit, a Taxxe ¢ Toukoi 3penuss H.M. Illanckoro o0 oOs3aTensHOM H
HEMPEMEHHOM OLIYIIIEHUU HOBU3HBI JUIsl HOCUTENEH si3bika. IMEHHO mo3TOMYy B
JAHHOM HCCIIeIOBAaTEeNbCKOM paboTe Mbl OyJeM MpPUIIEPKUBATHCS ATUX JABYX
OMpeNieNIecHU, Kak, Ha Hall B3IJIsAA, HauOojee IMOJHO OTpaXaloluuxX Ha
CETOJIHSIIIIHUY JEHb MOHSATHUE «HEOJIOTHU3M» B OTEUECTBEHHON HAYKE O SI3BIKE.

B cBsi3u ¢ Tem, 4TO B JaHHOM paboTe peub MOWIEeT 0 Mpou3BeAeHusX Pes
Bpanbepu, aHTIOSA3BIYHOIO MHUCATENSA, HEOOXOIUMO TaKXKe HM3YyUYHUTh IMO3UIUIO
3apyOexKHBIX HCCIIEIOBATENIEH B BOMIPOCE OMPEICIICHHS TOHSATUS «HEOJIOTU3MY.

Breinaronmecss eBpomeickue U aMEpUKAaHCKHE JIMHTBUCTBI TaKXKE HE
CXOJIATCS B €IMHOM MHEHHH IO 3TOMY NoBoay. HecMOTpsi Ha MHOTOUHCIIEHHbBIE
JUCKYCCUM W TOJXOJbl K 3TOMY BOMPOCY, «HEOJOTHU3M» BCE €IIE OCTaeTCs
MOHSITUEM, KOTOPOE Pa3HbIe UCCIENOBATENN ONPEACISIOT mo-cBoemy. [lorTomy,
CYIIECTBYIOIIME HA CETOAHSIIHUN JEHb OMpEAEeICHUsI HEOJOru3Ma 0 CUX IOp
JIOBOJIBHO pacIulbiBUaThl. M3yueHnem JaHHOro BONpoca 3aHUMAIUCh U B
HaCTOsIEee BpeMsl MpojosnkaloT Takue yudensle, kak [. Plag, R. Stockwell, D.
Minkova, P. Hohenhaus, L. Bauer, A. Renouf, R. Fischer, S. Tulloch, J. Algeo,
O. Hargraves u MHOTHE ApYTHE.

B 3apy06exHoil HayKe O A3bIKE TAKKE CIOKUIUCH IBA OCHOBHBIX MOJIX0/A.
[IepBblii, TUHTBUCTUYECKUMN TMOAXO, PACCMATPUBAET IOHATHUE «HEOJIOTU3M» C
To4KHU 3peHus cioBoodpazoBanus (I. Plag, R. Stockwell, D. Minkova u apyrue).
B JMHrBUCTUYECKMX HCCIENOBAHUSIX HA OTy TEMY 4YacTO YIOMHUHAIOTCS
«HEOJIOTU3MBI» (Takxke Ha3bIBaEMbIE «HOBBIMH CJIOBaMM» u
«HOBOOOpPa30BaHUSIMW»), HO O3TOT TEPMHUH JIOJATO€ BpeMs ocTaBajics 0e3
oObsicHeHus wunu (QopMmanpHoro omnpeaeneHus. Cutyaruss HU3MEHUIACh B
MOCJIEHUE TOJIbI U3-3a BO3POCIIEr0 MUHTEpPEca K MpoIleccaM CIIOBOOOpa30BaHUS
B IICJIOM.

CornacHo HeMeukoMmy JauHrBUCTY Ingo Plag, «ueomorusm» — 3710
Mpou3BOJHAs (JepuUBaT), HEJABHO (IIO-HOBOMY) CO3/IaHHAs B OMPEIEIICHHBIN
nepuoa BpeMenu («a derivative newly coined in a given time period») [59]. OTo

BeChbMa MPOCTOE, HO B TO K€ BpeMs OrpaHHUYEHHOE ormpeneneHue. Plag ne
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TOJIKO CBOAUT HEOJOTM3Mbl K OTACIBHOMY TMOATUITY CIIOBOOOpPAa30BaHMUs,
JIepUBallMM, HO TaKXke oOpallaeT BHUMAaHUE HMMEHHO Ha TEPBOE IMOSBIICHHE
cloBa B S3bIke B ompenenéHHbld nepuoia. OaHako, B MOJAABISIONIEM
OOJILIIMHCTBE  CJIydyaeB HE TMPEACTABISIETCS  BO3MOXXHBIM  IPOCIEIUTH
MIPOUCXOXKECHUE CIIOBA.

Stockwell u Minkova famT 4pe3BbIUAKHO Y3KOE€ OMpeAeiIcHUue
HEOJIOTU3MaM, MPHUPABHUBAS UX K MPOCTHIM (opMam, BOSHUKAIOIIUM OJiaroaapst
M300pETEHNIO HOBBIX CIOB. [62].

bonee mparmatuunbeli moaxon mnpenanonoxkunu Bauer u  Renouf,
YTBEPXkKJasi, YTO CJIOBO CUUTAETCS HOBBIM JIMIIb TOTJA, KOT/Ia OHO MOSBIISETCS
BIIEPBBIE B XPOHOJOTMYECKH YTOPSATOYCHHON, HAKOMUTEIBHOM 0a3e MaHHbBIX («a
word i1s deemed to be new when it appears for the first time in the
chronologically stored, cumulative database») [32].

Hns Hohenhaus «Heonorusm» — 3TO akTyanu3alusi BTOPOro Iara
dbopmupoBaHus  ClOBa, TMOCJI€ TOro, Kak OHO OBUIO  HPUAYMaHO
«OKKa3WOHAJIBHO»; 3TO IIar, MPEAIIEeCTBYIOIIMNA MHCTUTyUHOHAIM3auu [47].
Nuctutynronanusanus, TEPMUH, TaKkKe UCIONIb3yeMblii Bauer mpuMeHUTENBHO
K YCIICIIHOMY paclpOCTPaHEHHMIO CJIOBAa, «KOTJa OJHOPA30BOE OOpa3oBaHUE
HAaYMHAET BOCHPUHUMATHCS JPYTMMH TOBOPSIIMMU Ha SI3bIKE KaK H3BECTHAs
nekcudeckas eauHuna» («when the nonce formation starts to be accepted by
other speakers as a known lexical itemy») [35].

[logoOHOTO poOJla pa3MBIIUICHUST HANPSIMylO CBSI3aHBl CO  BTOPBIM
MOAXOJOM, TPHUBEPKEHIIBI KOTOPOTO  MOMBITAIUCh  PACKPBITH  IOHSATHE
«HeoJoru3mM» ¢ Touku 3peHust jekcukorpaduu (S. Tulloch, J. Algeo, O.
Hargraves u npyrue). B nanHoM ciydae, ucciaeoBaTeId OMUPAIOTCS, MPEXKIIE
Bcero, kak 1 H.M. Illanckuii, Ha Tak Ha3bIBAEMBIM KPUTEPUN «HOBU3HBD). UTO
e Takoe «HoBoe cioBo»? Tulloch momaraet, 4To Ha 3TOT BOMPOC HEBO3MOYKHO
MOJIYYUTh OJIHO3HAYHBIN M yJOBJIETBOPUTENBbHBIN OTBET. JIekcukorpaduuecku,
«HEeomorusmM» — 93To ¢opma (cmoBo wiM (pasza), KoTopas eime He Obuia

nobasinena B oOuue cinoBapu [57]. [annas ¢GopMyJIUpOBKA BBIJBUTAET
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omnpeJiesieHHbIe TPeOOBaHUS MO OTHOIIEHUIO K HOBOMY CIIOBY. JlJis TOrO, 4TOOBI
BKJIIOYUTH CJIOBO B CIIOBaph OOIIEH JIEKCHKH, OHO JOJKEH BCTPEUYAThCA C
OMPENICICHHOW YacTOTOM B pa3IMYHBIX KOMMYHHKATHBHBIX KOHTEKCTaX.
EcrtecTBeHHO, KpuTepuu 1J1s1 BKIIOUYEHUS] HOBBIX CJIOB MEHSIOTCS OT CJIOBaps K
CJI0BapIo, OT aBTOPA K aBTOPY.

Psin 1pyrux CTOpPOHHHKOB 3TOTO MOJXOJa CXOXHUM O00pa3oM TPaKTYyIOT
MOHATUE «HEOJOTH3M», aKIICHTUPYS BHUMAaHWE UMEHHO Ha HOBH3HE cioBa [30;
46].

Fischer = mpemgmaraer  ompexaeneHue,  NPU3BAaHHOE  OOBEIUHUTH
JUHTBUCTUYECKYIO U JIEKCUKOTPaPUUYECKYI0 TOUKH 3PEHUS: «HEOJOTU3M — ATO
CJIOBO, KOTOPOE YTPATUIIO CBOM CTAaTyC OKKa3MOHAJIBLHOTO 0Opa3oBaHUs, HO BCE
€nle CYUTAETCSd TEM, YTO OOJIBIIMHCTBO YYaCTHUKOB JAHHOTO SI3BIKOBOTO
cooOlecTBa cuutaeT HOBbIMY» («a neologism is a word which has lost its status
of a nonce-formation but is still one which is considered new by the majority of
the members of a speech community») [45].

N3yunB MHeHHUs 3apyO€KHBIX YYEHBIX OTHOCUTEIBHO OIpeeiIeHus
TEPMUHA «HEOJOTU3M», MBI elle pa3 yOenuwnuch B HEOAHO3HAYHOCTH
CYIIECTBYIOIIMX MOHATHUH. B pamkax maHHOM pabOThl HAM HUMIIOHUPYIOT
onpenenenusi, nanaeie Fischer m H.3. Kotenomoi. Y HuMX, Ha Haml B3I,
MOJIYYHJIOCH 1aTh MPOCTOE U €EMKOE OMpEAeICHUE MOHSITUIO «HEOJIOTU3MY, B TO
e BpeMsl IIPEIOJIOKUB, UTO «OKKA3MOHAIU3M» SIBJISIETCSL OJJHOM U3 CTyNeHEH B
KU3HU HEoJoru3Ma, (QopMoOM, TMpeAIIecTBYIOMe €My HW, BO3MOXKHO,
ynoTpeOJIsBIICIiCS U paHee, HO OTPAaHMYEHHO M 3a NpeJesiaMH JIMTepaTypHOI
HOpMBI si3blka. B onpenenenun Fischer HaxoguT oTpakeHue W TOYKA 3pEHUS
H.M. Illanckoro o0 onymmeHu HOBU3HBI HEOJIOTU3MA [ HOCUTENEH S3bIKA.

B Bompoce COOTHOIIEHUSI TMOHITHUH «HEOJIOTU3M» U «OKKA3WOHAJIU3M,
KaK BO3MOXXHOM paHHEN CTaJuM CyIIECTBOBAHUS MEPBOT0, CPEAN YUCHBIX TAKKE

Ha6J'IIOI[aIOTC$I CYHCCTBCHHLIC pa3HOTIJIaCH .
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1.2 Okka3znoHaIN3MBI

AHanu3 JTUHIBUCTUYECKUX TPYIOB M HCCIEAOBAHHUI PAa3HBIX aBTOPOB IO
HEOJIOTUU TMO3BOJISIET CHENATh BBIBOJ, YTO KPOME S3BIKOBBIX HEOJIOTH3MOB,
JIUHTBUCTBl  BBIACJSIOT TaKK€ HEOJIOTU3Mbl HWHIMBUIYaJbHO-aBTOPCKHUE.
ABTOpPCKHE HEOJIOTU3MBI, WIN «OKKa3MOHAIU3MBD», CO3/IaHbl «I10 CIIy4ar» (OT
JaT. 0ccasio — «ciyyail») W, B OTJIIMYME OT SI3BIKOBBIX, KaK MPaBUIIO, UMEIOT
OIIPEIIEIIEHHOT O aBTOPA.

B pycckoli JTUHIBUCTUYECKOW TpPaAWLIMUA IEepBas IIONBITKA ONPEAEIIUTH
MOHATHE  «OKKazuoHaimusm»  npuHagnexur H.M.  @enpaman.  Ilox
OKKAa3WOHAJW3MOM  OHa  [OHMMajia  CJIO0BO,  C(HOPMUPOBAHHOE  TIO
MaJIONpPOAYKTUBHOM, HENPOAYKTUBHOM 1580071 «MapruHaJIBHON»
(OKKa3MOHAJIBLHOW) MOJENH, I Tepeaadyd MBICIeH WM WIS, a Takke s
CO3JaHUs XYI0KECTBEHHOTO oOpas3a. HaspiBas OKKa3MOHAJIU3MbI
«HEOJTOBEYHBIMU CIIOBAMHU», OHA CUMTAJIA, YTO OHU HE MOTYT CYIIECTBOBATH
BHEe KOHTekcTa. Kpome Toro, Takoe ciaydailHoe o0Opa3oBaHUE CUUTAETCS
SABJICHUEM peuu, a He s3bika [25]. Mcxons u3 mogoOHONM TPAaKTOBKU TEPMHHA
«OKKa3WOHAJIU3M», MOXHO CKa3aTb, YTO OKKa3WOHAIW3M TMOSABISETCS TOA
BIIUSIHAEM CUTYallUU U UCTIOJIB3YETCS OJUH pa3s.

SI3BIKOBBIE HEOJOTH3MBI, HA00OpPOT, MOSBISIIOTCS, B OCHOBHOM, IpHU
MOMOIIM TPOJYKTUBHBIX CIIOCOOOB CJIOBOOOPA30BaHUS W HE TMOSBISIIOTCA B
aKTUBHOM CJIOBApHOM 3amace JI0 TeX Mop, Moka 0003HayaeMoe MMU TOHSTHE
WU SIBJICHUE HE CTAHOBUTCA OOBEKTOM TMOBCEIHEBHOW JEHCTBUTEIHHOCTH.
OKKa3HMOHAIM3MBI HE HAXOASAT OTPAKEHUE B CIIOBApSIX, «UHIAWUBHUIYAJIbHBI B
yHOOTpeOJCHUH U OCTAIOTCS MPUKPEIJIEHHBIMU K TEKCTY, UX MOPOIUBIIEMYY,
YTO HEOIPUMEHUMO K SI3bIKOBBIM Heojoruzmam [13].

0O.C. AXMaHOBa OTMEYAET, YTO OKKA3MOHAJIBHOE CIOBO XapaKTEPU3YETCs
cneuu@uYeckuM, OYEeHb WHAUBUIYATbHBIM KOHTEKCTOM, B KOTOPOM OHO
ucnosb3yercs. B CrnoBape NTMHIBUCTUYECKHMX TEPMHUHOB OHA JAET CIEAYIOIIECE

ONpcACICHUC OAaHHOMY TCPMHHY. «OKKAa3HOHAJILHOC CJIOBO (3Ha‘ICHI/IC,
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CJIOBOCOUYETAaHHE, 3BYKOCOUYETAHUE, CHUHTAKCMYECKOE OO0pa3oBaHuWE) — HE
y3yalbHOE, HE  COOTBETCTBYIOLIEE  OOLIECHPUHATOMY  YIOTPEOIEHHIO,
XapaKTepu3yroleecs WHIUBUTYAJIbHBIM BKYCOM, 00yCIIOBJIEHHOE
crienuPUYecKUM KOHTEKCTOM YIMOTpeOsieHus» [3]. TO MPOTHUBOMOCTABISAET UX
IPYTUM CJOBaM, XapaKTepU3YIOIIHUMCS JOCTaTOYHO IIUPOKUM WM Jaxe
MacCOBBIM YIIOTPEOJEHUEM B PEUH.

Cornacno H.JI. I'oneBy, y 11000ro HaMMEHOBAHUS B SI3bIKE JOJKEH OBITH
aBTOP, KOTOPBIM HCIOIB30BAJI CJIOBO WM BBIPAXKEHHE IPU OINPEAEICHHBIX
ycnoBuax. OH JTONOJIHSAET 3TY MBICIb TEM, YTO BCE S3BIKOBOE COOOIIECTBO HE
MOXET CYMTAaThCA AaBTOPOM OKKa3HMOHAIM3Ma, ModtoMy OH, kak u O.C.
AXMaHOBa, CUHUTAET, YTO OKKA3MOHAJIBHOE CJIOBO IPOTHUBOIIOCTABIEHO CIOBY
oObIyHOMY [9].

A. A. Ypumuena u b.A. CepeOpeHHUKOB BBICKA3bIBAIOT CX0KUE MBICTHU B
JaHHOM Bompoce: «Bcsikas uHHOBalusi TpeOyeT HWHUIMATHUBBLI, KOTOpas HE
MO>KET BO3HUKHYTh Y BCEX YJIEHOB JAHHOTO OOIIEeCTBa OJHOBPEMEHHO U OBITH
COBEPIIEHHO OJMHAKOBOM IO CBOEMY COAEPAHUIO, HAMPABIECHHOCTH U T.I.»
[27].

H.A. ToneB Takxe yTBepKIaeT, 4YTO MNOJOOHBIE CIIy4aiiHbIE CIIOBA
00pa3yloTcs NO-pa3HOMY U HE MOJJIEXAT OOBIYHBIM M OOUIEIPHHITHIM METOIaM
cinoBooOpa3zoBanus. [lo ero cinoBaMm, OKKa3WOHAIM3MbI, KO BCEMY IPOYEMY,
UMEIOT XapaKTepHbIE YEepPThl, KOTOPbIE ONPEAENIAIOT UX CYIIHOCTb. Bo-mepBbIX,
TaKue CJIOBa OTHOCSITCS K OINPENENICHHOW YacTH pe4YH, WHJIUBUAYAJIbHBI U
YHUKaJIbHBL.  BO-BTOpBIX,  Takue  00pa3oBaHHMs  MOXHO  Ha3bIBaTh
«HEHOPMATUBHBIMUY, TOCKOJIBKY OHU HE 3a(UKCUpPOBaHbI B CIJIOBape W,
CJIeI0BaTEeNIbHO, HE SIBISIOTCS HOPMOM si3bika. OHM TMOAXOIAT TOJBKO s
OMUCaHUs KOHKPETHOW CHUTYallMM WIM SIBIICHUS B ONpPEJEICHHBIX YCIIOBUsIX. B-
TPEThUX, CiIydallHble O0Opa30BaHUS OTHIOAb HE JIMIIEHBbI CTUIUCTUYECKON
Harpy3Kd M BBIPA3UTENIBHOIO coAepkKaHus. Takum o0pa3oM, OKKa3HOHAIU3M
MOXET OBITh ONpPENeNIeH KaK «HEBOCIPOU3BOJIMUMAS, BbIpAa3UTENIbHAS W

OJHOpa30oBasaA €AWHUIA PCUYH, KOTOpasd HC BKIIIOUCHA B O6I_HCC HUCIIOJIB30BaHUC U
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CYLIECTBYET TOJILKO B OMPEAEIEHHOM KOHTEKCTE» [9].

B menoMm wuccrnenoBatend O4YE€Hb TO-pa3sHOMY TPAKTYIOT TOHSITHE
«okkazuoHanusm». Hampumep, E.A. 3emckasi, roBops 00 aBTOPCTBE, HE BUJIUT
(OPUHIUMUATBHBIX ~ OTJIIMYMA ~ MEXAY  OKKa3MOHAJIM3MaMU  aBTOPCKUMHU
(mucaTenbCKUMHU) U OKKAa3MOHAIM3MaMU, HE MPETEHIYIOUMMH Ha aBTOPCTBO —
JETCKUMHU U Pa3roBOpHbIMU». OHA CUMTAET, YTO UMEHHO B 3TUX Tpex cdepax
MPEUMYIIECTBEHHO U CO3Jal0TCsl MO100HKIE cioBa [23].

H.A. Sako-Tpunuikasi 1enaet npeamnoioXeHue o ToOM, YTo J000e HOBOE
CJIOBO Ha NEPBOM J3Talle SBJISETCS OKKa3HMOHAIU3MOM. Torga moiaydaeTcs, 4To
OKKa3WOHAJbHOE CJIOBOOOPA30BaAHUE €CTECTBEHHO ISl JIIOOOr0 KUBOTO S3BIKA;
OKKAQ3WOHAJM3M TOKAa3bIBAET «T€ CEMAHTHUYECKHE TMpeJesibl, B KOTOPBIX
BO3MOYKHO 00pa30BaHUE CJIOB C TeM WM UHBIM hopMaHTOM» [29].

B 3apy6exnoit nunrsuctuke P. Hohenhaus paznuuaer mnonsTus
«HEOJIOTU3M» M «OKKa3MOHAJIU3M» Ha OCHOBAHHMM WX MHTETpallid B JIEKCHUKOH.
JI71s1 Hero HEOJIOTU3Mbl — «AUAXPOHUYECKH MOJIOJIbIE CIIOBA», KOTOPHIE, TEM HE
MEHE€, YK€ BOIIUIA B A3BIK KaK 0oJiee WM MEHEE MHCTUTYIIMOHATU3UPOBAHHbBIC
cioBapHble eAUHUIBI. OKKa3MOHAIM3MbI, IO €ro MHEHHIO, SBIISIOTCSA
«(paKTH4YEeCKU HOBBIMU, aKTUBHO (POPMUPYIOIIUMUCS B PEUEBON IESTEILHOCTHY,
a He B3SITBIMU M3 JIGKCUKOHA. W, MOCKOIBKY JUTEpaTypHbIE HOBOOOpA30BaHUs
MMEIOT Majo IIAHCOB BOWTHU B S3bIK, MUX MOXHO KJIacCU(UIMPOBATH KakK
«OKKa3MOHaJIbHBIC 00pa3oBaHus» [47].

L. Bauer oOparniaeT BHUMaHUE Ha TO K€ CaMO€ pa3iinyue, yTBepxkaas, uyTo
CYIIECTBYET TpaAullusd OrpaHUYUBATh TEPMHH  «HEOJIOTU3M»  PSAOM
OMPENICICHHBIX MOJICPYIIN HENABHO MPUIYMaHHBIX CJOB. [[71s HEro KoHTpact
MEXKJy «OKKA3UOHAIU3MOM» U «HEOJOTU3MOMY» TMPOSIBISETCA, KaK TOJIBKO
«BHOBb MPHUIYMAHHOE CJIOBO BXOJUT B OOIIUHN CIIOBApHBIN 3amac si3bIKay, TAKUM
oOpazom, npuoOpeTas craryc «Heosoruzma» [33].

Onnako, L. Bauer omnpenenser «OKKa3MOHAIBHOE CJIOBO» WU
«OKKa3MOHAJbHOE  O0pa3oBaHUE» Kak BHOBb  IPUJYMAaHHOE  CJOBO,

M300pETEHHOE CIIOHTAHHO [JIs YJOBJIETBOPEHUS TEKYIIMX MOTpeOHOCTEeN («a
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newly coined word, invented on the spot to serve some immediate need») [33].
Panee L. Bauer onpenesnsii okkaznoHalbHOE 00pa30BaHUE KaK «HOBOE CIIOKHOE
CJIOBO, TIPUIYMaHHOE TOBOPSIIMM WM THCATENIeM IOl BIUSHHEM MOMEHTA,
YTOOBI yIOBJIETBOPUTh HEKOTOPYIO TEKYLIYH0 MOTPEOHOCTH» («a new complex
word coined by a speaker/writer on the spur of the moment to cover some
immediate need») [35]. Hu oxHo W3 ompeneneHuil B AEHCTBUTEIBHOCTH HE
COOTBETCTBYET  OKKA3WOHAIM3My B  JIUTEPAType, TOCKOJIBKY  TPYAHO
MIPEICTaBUTh, YTO aBTOP MPHUAYMaJ ObI CJIOBO UMITYJILCUBHO 0€3 OTPeIeTICHHOTO
TUTAHUPOBAHUS M PACCY KICHHUIA.

Jlpyroe, MTOCTATOYHO IIMPOKOE OMpPEAeICHUE OKKa3MOHaIu3MoB nan D.
Crystal, koTopoe, K COXalleHUIO, TaKXe HE TMPUMEHUMO MPAKTUYECKU
OTHOCHUTEJIbHO OKKa3HMOHAJIM3MOB B XYJIOXKECTBEHHOW mutepatype. OH
MOHUMAET TOJ] OKKA3MOHAJIU3MOM JIEKCEMY, CO3JaHHYIO [JIi BPEMEHHOIO
UCIIOJI30BaHMs, C LENbI0 PEIIUTh TEKYyLIyl IpobieMy oOmeHus («a nonce
word (from the sixteenth century phrase for the nonce, meaning ‘for the once’)
is a lexeme created for temporary use, to solve an immediate problem of
communication») [41]. B nelcTBUTENBHOCTH, aBTOP XYAO0KECTBEHHOTO
MPOM3BEACHUST  MPEAHAMEPEHHO BBOAUT  OKKAa3MOHAJIBHBIE  CJOBA  JIS
no3TH4eckoro 3gdexra, a He IS pelieHus: IpoOieM KOMMYHUKAIUH.

Tepmun «okkazuonanusm», cormacHo Oxford English Dictionary, Ob1n
npuayMaH Jiekcukorpadom J. Murray it 0003HaueHUS CIIOB, UCIIOTH30BAHHBIX
B OJHOM KOHKPETHOM CJydae WIH B OJIHOM KOHKPETHOM TEKCTE WIH
npou3BeeHusIX nucarens («on one specific occasion or in one specific text or
writer’s works») [58].

Oto  ofimiee  ompeferaeHue  COOTBETCTBYET  OKKa3MOHAIM3MaM,
BcTpevarommumes B aureparype. Ho, natupyemoe XIX BEKOM, OHO KOHEUYHO HE
OTpa’kaeT COBPEMEHHBIE UCCIIEA0BaHUS B 00JIaCTH HEOJIOTHH.

W.U. Dressler & B. Tumfart B cBoeM HeJaBHEM HCCIIEIOBAHUUI
MepecMaTPUBAIOT UCCIICIOBAHMS PAa3HBIX JTUHTBUCTOB HA TEMY JINTEPATYPHBIX

OKKa3noOHaJIN3MOB W OTMCYAIOT, YTO MHTCPCC JIMHIBUCTOB K ITO3THYCCKOMY U
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JUTEPATYpPHOMY SI3bIKY B II€JIOM MMEET JIaBHIOI M BBIJAIONIYIOCS TPAIUIIUIO -
nanpumep, Watkins (2001) B ungoeBpomneiickoit nuureuctuke, Spitzer (1910) B
pomaHckoit nuHrBuctuke u Jakobson (1960) u Coseriu (1971) B cTpykTypHOit
JUHTBUCTHUKE, KOTOpas HACTaWBa€T Ha TOM, 4YTO AaBTOPHI XYJA0>KECTBEHHBIX
TEKCTOB CIOCOOHBI MCYEPHaTh BO3MOXKHOCTU f3bIKAa B OOJIbILIEH CTENEHU, YeM
npyrue mnucarenud. B renepatuBHOM nuHrBucTHKe Bierwisch (1965) mpumaet
0co00€ 3HaYEHUE MOATHUYECKUM OTKIOHEHUSIM OT «HOPMAJbHOTO» si3bika. OHHU
TAaKXe CChUIAIOTCS, B YacTHOCTH, HAa E.A. 3emckyro n D.1. Xan-Ilupa, koTopbii
BIIEPBBIE B PYCCKOM SI3BIKOZHAHMM BBEJ TEPMHUH «OKKA3WOHAIU3M,
O3HAYaIOIIUK HOBOE CIJIOBO, CO3JaHHOE JJIsI TO3TUYECKOW (YyHKIUU B
OMPE/ICICHHOM MECTE B JINTEPATYPHOM TEKCTE€ U UMEIOIIEe MaJIO IIAHCOB OBIThH
MIPUHSITHIM S3BIKOBBIM COOOIIIECTBOM KaK HEeoJIOTu3M [43].

J. Munat B omucaTtelbHOM HCCIEIOBAHUM HOBBIX CIOBOOOpa30BaHUI B
aUTEpaType YTBEPXKIAET, YTO «3TU OOpa30BaHUS HAXOJAT CMBICI CBOEro
CYIIIECTBOBAHUS UCKJIIOYUTEIBHO B TEKCTE, ISl KOTOPOrO OHU ObUIM CO3/IaHbl, U
OyJlleT XpaHUTHCA B MEHTAJIbHOM JIEKCUKOHE TOJBKO Ha BpeMs uyTeHus» [S55].

Kak cuuraer H.-J. Schmid, Heonoru3mel — 3TO «HOBBIE CJIOBa, KOTOPHIE
CyMelIu BBDKUTH TIOCJIE€ OJHOPA30BOr0 HCIOJIb30BaHHUS B ONPEACICHHOU
cutyanum» («new words that have succeeded in surviving beyond a one-off use
in an ad-hoc situation») [61]. CnemoBatenbHO, YCHEHIHBIA OKKAa3HMOHAIN3M
MOXET MOJYYUTh CTaTyC HEOJIOTU3MAa, KaK TOJIbKO OH HA4YHET KCIOJIb30BaThCS
BHE paMOK KHHUTHU, U3 KOTOPOU OH MPOUCXOJIUT.

B nurtepatrype aBTOp BBOAUT HOBOE CJIOBO WJIHM BBIPAXKEHHE, CO37aBast
OKKAa3WOHAJIM3Mbl — a HE HEOJOTH3Mbl, — KOTOpBI€ MpeaHAa3HAYEHBI IS
oOoraiieHus He JIEKCMKOHAa, a TeKCTa. JTa CBOOOJaa clenyeT MNpUHLUIIAM
MO3TUYECKOW BOJBHOCTH, KoTOopyto W.U. Dressler oObsicHA€T clieqyromum
00pa3oM:

B knaccuueckoil pUTOpPUKE «IOITHYECKas BOJIBHOCTBY O3HaJaia
OCBOOOXKJIEHUE OT TPaMMATHYECKOTO WM CTHJIMCTHYECKOro 00s3aTelbCTBa B

MOJIb3Y APYroro o0si3aTesibcTBa, TAKOro Kak 3P(HEKT oTuyxkAeHuUs, 00001IeHH S,
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MIpEBpAIIEHUs SI3bIKa B BO3BBIIIEHHBIN U T. JI. DTO pacIieHUBAETCS KaK OLIMOKa,
€CJIM HE MOTHUBUPOBAHO KaKOH-INOO JMUTEpaTypHO 1enbio. Bee 310 cBsizaHo C
MOHATUEM «OTKIIOHEHUS OT SI3BIKOBBIX HOPM», B JIAHHOM CJIy4ae — OT HOPM
ciaoBooOpazoBanus [44].

ABTOpPBI UTPAIOT C JIEKCUKOW, TAK KAK OHU HUCHOJIb3YIOT CTHJIUCTUYECKHUE
MpUEMbl JJIsi YTOYHEHMS] TEKCTa, MO3BOJsAs cede CBOOOJHO pacmopsKaTbCs
HOpMaMu cJI0BOOOpa3oBanus. OKKa3MOHATU3M — 3TO peYeBasi HKCIPECCUBHAs
€UHUIIA, CPEJICTBO BBIPA3UTEIBHOCTU. SPKOCTH U HEOOBIYHOCTh Kak
OKKa3MOHAJIBHOIO CJIOBA, TaK M HEOJOIM3Ma OYE€Hb OTYETIMBO OLIYIIAKOTCS
HOCHTEIISIMU SI3bIKA.

B pamkax paboTel MBI OyneM MNpUIEPKUBATHCS — OINpeeNeHuUs,
npeanoxeHHoro O. C. AXMaHOBOHW, KaK OTPAXKAIOIIETO XapaKTEPHBIE YEPThI
OKKa3MOHAJIM3MOB, MPOTUBOMOCTABIISIIOIINE WX HEOJIOTH3MaM U y3yallbHbIM
CJIOBaM.

Onnako, TOBOpS O JUTEpATYpPHBIX OKKa3MOHANM3Max, Kak 00 0OBEeKTe
JTAHHOTO MCCIIeIOBaHUsA, MBI 0OpaTuMcs Takke kK omnpeneneHusm H.JI. ['onesa u
D.U. Xan-Ilupa, koTopble, Ha HaIll B3I/, a TaKXKe, O MHEHUIO 3apyOeiKHBIX
JIMHTBUCTOB, nepenaroT OTJINYUTEIbHBIC OCOOEHHOCTH ABTOPCKUX

OKKa3nOHAJIN3MOB B XYJJOKCCTBCHHBIX TCKCTAX.
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1.3 Kputepun oKKa3nOHaIbHOCTH

Ntak, Mbl TOHMMaeM, 4YTO HEOOXOAUMO YETKO pa3iiuyaTh CIydailHbIe
oOpa3oBaHus, WIM «OKKa3WOHAIW3Mbl», U Heojmoru3dMbl. Ha ocHoBaHum
pa3IMYHBIX MHEHHW © TMOAXOAOB K  ONPEACICHUI0 JTHUX MOHATHM,
MPOAHAIN3UPOBAHHBIX HaMH paHEe, Mbl MOXEM OOO3HAUYHUTh CJIEAYIOIIHE
KpUTEpPUH, KOTOPhIE HEOOXOJAMMO YUYUTHIBATh, KAK OCHOBAHMS NJI BBIJICICHUS
OKKa3MOHAJIN3MOB:

1. ITpyHaAIE)KHOCTh JEKCUYECKON €TMHULBI K SI3bIKY WX peud. Baxknas
OTJIMYUTENbHAS YepTa HEOJOTM3Ma H OKKa3HMOHAJIM3Ma OCHOBaHa Ha
MPOTUBONIOCTABICHUM sI3bIKa W peuu, HabOmomaemom emie @. ne Coccropom.
Heonorusm cuutaercs (EHOMEHOM SI3BIKOBOM CHCTEMBI, B TO BpeMs Kak
OKKa3MOHAJIM3MBbI OINPEIEISIIOTCS KaK SBJICHHUS PEYH, KOTOPHIE HE BKJIIOUECHBI B
A3bIK [25].

2. CnoBoobOpa3oBaTesnbHasi MNPOAYKTUBHOCTh. [IpoayKTHUBHOCTH He
SABJISIETCSL 0053aTENIBLHBIM Kau€CTBOM HEOJIOTU3MOB: OHU MOTYT MOSIBIISTHCS KaK C
MOMOIIIBI0  CJIOBOOOPA30BATENbHBIX CPEJACTB S3bIKA, TaK U, HaOpUMED,
MPOUCXOAUTH U3 IPYTUX SI3bIKOB. UTO KacaeTcsi OKKa3MOHAIU3MOB, CYIIECTBYET
JBa TMOJXO0/la K WX HCCIEIOBAHMIO: JIEKCUYECKUM M CJIOBOOOPA30BATEIIHHBIM.
CTOpOHHUKH JIEKCUYECKOT0 TMOJX0J/Ia CUUTAIOT JIF0OOE CIIOBO, HE BOIIEJIIEE B
CJIOBaph sI3bIKa, OKKa3WOHAJIbHBIM. COrJIacHO CII0BOOOPA30BATEIILHOMY MOIX0Y
OKKa3MOHaJIbHbIE CI0Ba BCErjaa MIPOU3BOJHEI, OHU SABJISTEOTCS
KOHTEKCTyaJIbHBIMU MPOU3BOAHBIMU, «()OPMUPYEMBIMU TOBOPSILIMM B PEUU IO
Mepe HEOOXOAMMOCTHY, B OTIUYUE OT CUCTEMHBIX MPOU3BOIHBIX, IOCTPOCHHBIX
B CTPOrOM COOTBETCTBHUM C CJIOBOOOPA30BATENIbHBIMU 3aKOHAMH SI3bIKA H
3a(pMKCUpPOBaHBI B TOIKOBBIX M APYTHX cloBapsx [9]. B Hamewm uccienosanuu,
U B COOTBETCTBUM C pPAacCMaTpUBAEMBIMHU  OIPEACIICHUSAMU MOHSATHI
«HEOJIOTU3M» u «OKKa3HOHAIU3M, MBI MPUIEPKUBAECMCS
CJI0BOOOPA30BATEIHLHOTO MOAXO0A.

3. CoOiroieHre 3aKOHOB SI3BIKOBOM cuCTEMBI. OKKa3MOHAJIILHBIE CJIOBA
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MPOU3BOJATCS IO MAaJONPOAYKTHUBHOM, HENPOAYKTUBHOH WM  0COOOH,
«OKKA3UOHAJTBbHOW» MOJEIHW, HO B IEJIOM IOMYUHSIOTCS €. Heosorusmer B
OCHOBHOM, TIOJTYMHSIOTCS IPOIYKTUBHBIM criocobam cioBooOpa3zoBanus [13].

4. ChbopMHUpOBAaHHOCTh CjJiIoBa B peun/sa3pike. OKKa3HOHAIM3MBI U
HEOJIOTU3MBI yKe C(POPMUPOBAHBI KaKk 0COOBIE JIeKCHUeCKue eauHUIbl. OHaKo,
KaK MpaBUJIO, OKKAa3WOHAJIU3Mbl HMCHOJB3YIOTCS TOJBKO B peud (aBTOPOM), a
HEOJIOTU3MBI YK€ BKIIFOUEHBI B S3bIK [47].

5. KontekctHas 3aBucumMoCTb. Heoslorm3sMbl He MpUBS3aHbl K KaKOMY-
00 KOHTEKCTY U MOTYT UCIIOJIb30BAThCSl U30JUPOBAHHO, YETO HENB3S CKa3aTh
00 okkazmoHanuzMmax. OHHU, HAMPOTHUB, MPUBI3AHBI K TEKCTY, B KOTOPOM OHH
NOSIBIISIOTCA [3].

[lpyaumass BO BHMMAHHUE BCE€ TMEPEUYMCICHHBIE HAMHM TOJOXKEHHS,
JNEUCTBYIOIINE B KAYECTBE OCHOBAHUN JJIS1 ONPEAECIECHUSI OKKA3UOHAIIM3MOB, MbI
MOKEM YTBEPKAaTh, UTO OKKa3MOHAJIU3M — SIBIICHUE PEYH, KOTOPOE HE HAXOIUT
OTPAXXEHUE B CJIOBApAX, KOHTEKCTYaJIbHO 3aBUCUMO, NPOU3BOJAHO H
MOJUMUHSAECTCA  3aKOHAM  SI3BIKOBOM  CHCTE€MBI, HO  MNPHACPKUBACTCS

MaJIOIIPOAYKTUBHBIX MOI[CJICfl.
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1.4 Cnoxurslie ciioBa

B Xxome wuccnemoBaHuMss MBI YCTAHOBWJIM, YTO 3HAYMUTENbHAs 4YacThb
OKKAQ3WOHAJM3MOB B BBIOpAaHHBIX HaMHU JUIsl aHajdu3a TEKCTax SBISETCS
CJIO’KHBIMHU CJIOBAMH, TTOATOMY OHH TaKK€ SIBJISIFOTCSI 00BEKTOM HCCIIE0BaHUS U
MBI  CUMTA€M HEOOXOJUMBIM PACCMOTPETh OCHOBHBIE TEOPETUUYECKUE
TMIOJIOKEHUS O CIOKHBIX CIIOBaX.

TpyaHO NEpPEeOLEHUTh MPAKTUYECKYHD U TEOPETUYECKYIO 3HAYUMOCTh
M3YUYEHHUSI 3aKOHOB CJIOBOOOPA30BaHUSI, CEMAHTUKH U CTPYKTYPbI CIIOKHBIX
cioB. E.A. BacuneBckas cuuTaiia, 4TO OT MPABWIBHOIO PA3pELICHUS 3THUX
BOIIPOCOB 3aBUCUT 3((PEKTUBHOCTh HM3YyUEHUS! «HAIMOHAIBHOTO CBOEOOpa3us
CJIOBOCJIOKEHUS» [7].

3HauuTeNbHAsA YacTh CJIOBAPHOTO COCTaBa KaK aHIJAKWCKOro, TaK H
PYCCKOTO SI3bIKOB MPEACTABIICHA CIOXHBIMU cJaoBaMu. (COOTBETCTBEHHO,
CJIOBOCIIOKEHHUE, KaK croco0 oOpa3oBaHUs HOBBIX CJIOB, SIBISIETCS OJHUM M3
HanbOojiee BaXHBIX B JaHHBIX s3bikax. [lo cmoBam M.U. CpesneBckoro B
CJIOBOCJIOKEHUM «3UKIAETCS CUIIA KaXIOTr0 SA3bIKaY.

B MHpOBOM S3BIKO3HAHUM MHEHMS YYEHBIX O CYLIHOCTU CJIOKHBIX CJIOB
MOCTPOCHBI MO OOJIbIlIE YacTH Ha OCHOBE MOP(OIOro-CHHTAKCUYECKOTO
MOJX0Ja, KOTOPOrO Mbl TaK XK€ NPUIEPKUBAEMCS B paMKax JaHHOTO
HCCJIEIOBAHUS.

HNrak, paccMOTpUM TMOAXOIBI K OIPEACIECHUIO «CII0KHOE CIOBO» B
OTEUECTBEHHON HayKe O si3bike. B mepByro odepenb oOpaTUMCs K MaTepHaly
bonpion COBETCKOW SHIIUKIIOIEINN:

«CImoxHBIE CIIOBA — CJIOBA, UMEIOIIAE B CBOEM COCTAaBE HE MEHEE JBYX
MOJIHO3HAYHBIX OCHOB, OOpa3ymIIUX CTPYKTYPHO-CEMAHTHUYECKOE €IUHCTBO
[4].

ODTO TIPOCTOE OMNPEACICHUE COOTHOCUTCS ¢ TO4KoM 3peHus A.N.
Cwmupnuikoro. [lo ero MHEHHIO, B COCTAB CJIOKHBIX CJIOB BXOJST JBE UJIU OoJiee

KOpHEBbIe MOphembl [24].
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N.B. ApHonpa mnonarana, 4TrO CJIOXHBIM CIIOBOM CIIEAYET Ha3bIBaTh
«o0beuHEeHHe ABYX (pexe — TpeX) OCHOB, (PYHKIMOHHMPYIOIIEE KaK OJHO
nenoe». OHa TakKe BBIJCNSUIA CIOXHOE CJIOBO KaK OCOOYI0 JIEKCHYECKYIO
€UHUIlY B COCTaBE NPEMJIOKEHHUs, Onarojaps €ro «ueabHOO(POPMICHHOCTH
[1].

E.A. Bacunesckas cunrtasia, 4yTo CIIOXKHOE CJIOBO COCTOHUT M3 JBYX WM
HECKOJBKUX 3HAMEHATEIbHBIX JJIEMEHTOB, a TaKXE€ XapaKTepUu3yeTcs
€OIMHCTBOM 3HaueHus. OHa oTMeuana, 4YTO CIJOYKHOE CJIOBO, KpPOME BCErO
MPOYEro, COOTHOCUTCS SI3bIKE C TOW WJIM MHOW 4acCTbhlo peyud [7].

E.C. KyOpsikoBa MOHUMAET CJIOKHBIE CIIOBA CIIEIYIOIIUM OOpa3oM: 3TO
CJIOBa, MMEIOIIME B CBOEM COCTAaBE HE MEHEE JABYX MOJIHO3HAYHBIX OCHOB,
00pa3yronmx CTPyKTYpHO-CEMaHTHUECKOE eTUHCTBOY [17].

V¥ E.C. KyOpsikoBo# MOJIy4YMiI0Ch, HAa HAI B3I, 1aTh UCUEPIIBIBAIOLIEE
1 HauOoJiee TOUHOE OMPEICIICHUE «CIIOAKHOTO CIIOBaY, MOCKOJIbKY OHA 00OpalaeT
BHUMAaHME KAaK HAa €ro CTPYKTypy, TaK M €ro Ccraryc B JEKCHYECKO-
rpaMMaTHYECKON CUCTEME fA3bIKA. J[aHHOE OompeaeNeHue BHOBb OTCHUIAET HAC K
BBeicHHOMY A.M. CMUPHUIIKUM TEPMUHY «IEIbHOOPOPMIEHHOCTHY. CorinacHo
teopun  A.M. CMHUPHHUIIKOTO, CIOXHOE CJIOBO o00JialaeT CleAYIOINIMMU
MpU3HaKaMu: TpapuyeckuM (CIUTHOE HAMMCAHUE WM HaMKUCaHue yepes aeduc),
dboHeTHyeckuM  (HaluMuuMe €AWHOrO0  yAapeHusi), MOpQOJIOTUYECKUM U
CEMaHTUYECKUM.

O6paTuMcs K MHEHHUIO 3apyOEKHBIX YUYEHBIX B BOIPOCE CIOBOCIIOKEHUS.
CnoxHoe ciaoBO oOpasyercsi, KOrja COEAUHSIOTCS JIBE JEKCEMBI, C IEJIbIO
co3nanus HoBoH. Ilo cimoBam Stockwell m Minkova, «CIIOKHBIE CJIOBA - CaMBIHM
KPYIHBIA U CaMbli Ba)XKHbIM HWCTOYHUK HOBBIX CJIOB B CJIOBap€ AHIJIMKUCKOTO
sa3bIKa, MOMUMO 3auMCTBOBaHMs» («compounding is the largest and most
important source of new words in the English vocabulary, outside of
borrowingy) [62].

CnoxHble clioBa, MO0 MHEHHUIO Algeo, CBS3BIBAIOT CIOBapHBIN COCTaB

a3blka M ero cuHtakcuc [31] u paccMaTpuBalOTCS KaK «OCOOBIE THIIbI
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KOHCTPYKLHMI» WIM <«JIEKCHYECKHE eauHulby [34], mnpuuem dacTtora
BCTPEYAEMOCTH B SI3BIKE M PEUM SBISICTCS OCHOBHBIM HX OTJIHUUTEIHHBIM
MIPU3HAKOM.

ITo muenuto, Marchand, korjga npoucxoaut oObeIUMHEHUE JIBYX U Oojee
CJI0B B MOP(OJIOTUYECKOE 1IeTI0€ MyTeM O0bEAMHEHHUS S3bIKOBBIX 3JIEMEHTOB Ha
0aze OTHOIIECHUM OMpeACAIoIIee/ONpeIe/sieMoe MPOUCXOIUT, MBI MOXKEM
rOBOPUTH O cJIOXHOM cioBe («the coining of new words proceeds by way of
combining linguistic elements on the basis of a determinant/determinatum
relationship called syntagma. When two or more words are combined into a
morphological unit on the basis just stated we speak of a compound») [53].
Jespersen cuutaer, 4TO CIOXKHOE CIOBO MOXHO ONPEACIHUTh KaK OOhEIUHEHHE
IBYX U 0oJiee CJIOB, CHOCOOHBIX (DYHKIIMOHUPOBATH KaK OJHO CJIOBO, KaK OJIHA
eqununa («a compound may perhaps be provisionally defined as a combination
of two or more words so as to function as one word, as a unit») [49].

O6cyxaenue mpodieMsl cliokHBIX clioB B tuTeparype (Koziol, Bauer and
Renouf, Plag) 0OBIYHO cocpeoToueHo  Ha  opdorpaduyeckux,
(dboHoONOrNYECKNX, MOPQPOJIOTHMYECKUX, CHUHTAKCUUYECKUX U CEMaHTUUYECKHUX
kputepusax. OHU TECHO COOTHOCATCS C MpU3HAKAMU 11eIbHOO()OPMIEHHOCTH
A.N. CMUPHHUIIKOTO.

Heob6xo1uMo OTMETUTh HEYCTOMYMBOCTH B AHTJIMMCKOM SI3bIKE TAaKOIO
Kputepus (Opu3HaKa LEIbHOO(DOPMIIEHHOCTH) CIOXKHOTO  CIIOBa, Kak
rpaduyeckoe odopmieHue. B aHrmuickoMm S3bIKE CYIIECTBYET HECKOJIBKO
BAPUAHTOB HAMMCAHUSA CIOXHBIX CI0B. OJHO U TO K€ CJIOKHOE CIOBO MOXET
ObITh 3amucaHo, opdorpaduyeck, KaKk OJHO CIIOBO, JBa clioBa yepe3 neduc,
n10o kak nBa cioBa, HampuMmep, desktop (computer), desk-top, and desk top.
JIrobo#t W3 HTUX BapUAHTOB TMPABOINKCAHUSA JIETKO MpOBEepUTh. Bapuant
HalWCcaHUsi WHOTJA CBSI3aH CO CTEeNEeHbI0 HOBU3HBI cioBa. Baugh u Cable
OTMEYal0T, YTO MHOTHE CIJIOKHBIE CJOBa MHUIIYTCA 4depe3 Aeduc Wik B JiBa
OTAETbHBIX CJIOBA, €CJIM OHHU IOSBWJIMCHh OTHOCUTENIBHO HemaBHO [36]. Kak

TOJIBKO HMX HOBH3HA HM3HAIIMBACTCA, U OHH BXOJAT B IHIMPOKOC II0JIB30BAHUC,
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CJIOHBIE CJIOBA HAUMHAIOT 3aMUCHIBATh KAaK OJIHO CJI0BO [42]. OqHaKko, B LIEIOM,
MBI MOXKEM HaOJfoAaTh, YTO HCIOJb30BaHUE neduca, 0COOEHHO B CIIOXKHBIX
cioBax Mogenu N+N, cokpamaercs. 3a MOCIEAHUE TPU AECATUIETHUS
HaOmogaeTcss nmpuMepHo 5% CHIKEHHE MCIOIb30BaHUS 1e(pHCOB Ha MHUCHME.
DTa TEeHJICHIIUS MPOCICKUBACTCS B TOM 4HCie B mectoM uznanuu The Shorter
Oxford English Dictionary («Kpatkoro oxchopackoro cioBapsi aHTJIUMCKOIO
s3bIKay), T1ie ObuIo ucnpasieHo Hanucanue 16 000 cios [60].

doHoNOTHYECKHE OCOOCHHOCTH, TaKWE KaK yJapeHue, MHOTJa MOTYT
MOMOYb OTJIUYUTH CIOXKHBIE CJIOBA OT CHUHTAaKCHUYecKux ¢pa3. B cioxHbIX
CYIIECTBUTEIbHBIX MEPBUYHOE YJapeHUEe, KaK IpaBWIIO, MaJaeT Ha MEPBbIH
KOMITOHEHT, a BTOPUYHOE — Ha BTOpoe c0BO. B (dpazax — HaobGopoT. OnHaKO B
cnoxHbIX cinoBax tMna N + N ynapenue menee mnocrosiHHO (‘black “bird —
cioxxHoe coBo; black bird — dpaza).

[lockONbKY CJOXHBIE CJIOBA SIBIISIIOTCS €WHUYHBIMU JIEKCEMAaMH,
MOPGOJOTUYECKH JOMYCKAeTCS TOJNbKO OJHa (hJIeKCUs, TO €CTh Ta, KOTOpas
MOXET MOBIUATh HA BCE CIIOXHOE CJI0BO. MHBIMU cllOBaMH, OKOHYAHUSI HE
OyIlyT MOSIBIATHCS B CEPEIMHE CIOKHOIO ciioBa. Hampumep, MHOXKECTBEHHOE
gucio desk-top — desk-tops, a desks-tops. MHOkeCTBO MpUMEPOB B aHTJIUUCKOM
S3bIKE MOJATBEPAKAAIOT 3TO MPABUIIO, OJIHAKO, CYIIECTBYIOT HEMHOTOUYHCICHHBIC
UCKITIOYECHUS.

CuHTakcHuYeCKre KPUTEPUU HAIpPaBICHbl Ha TO, YTOOBI MOKa3aTh, YTO
CJIOKHBIE CJIOBa MOKHO U CHHTAaKCHUYECKU paccMaTpuBaTh Kak OJHO 1enoe. B
OOJIBIIMHCTBE CIOKHBIX CJIOB, OJIUH U3 KOMIIOHEHTOB JOMUHUPYET HaJ JPYTUM,
IepenaBasl CUHTAKCHMYECKHE CBOWCTBA BCeMY ClOXkHOMYy cnoBy [50]. B
AHTJIMICKOM SI3bIKE CIIOKHBIE CJIOBA OOBIYHO HACIIENYIOT CBOM CUHTaKCHYECKHE
CBOMCTBa OT »dJIEMEHTa, CTOsero cmpaa. Hampumep, CIOXHOE CIOBO
highchair, cocrosimee u3 npunararensHoro high u cymecrsutensHoro chair, B
UTOTE SIBJSIETCS CYIIECTBUTEIbHBIM.

CeMaHTHYECKM OTHOIICHUSI MEXIY DJJIEMEHTAMH CJIOXKHOTO CJIOBa

0COOEHHO YHMBEpcalibHbl. Denning npuBoAUT cieayronui npumep: B footstep
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cyuiectBuTenpHoe foot ompenenser MNpeAMET CYLIECTBUTEIBHOTO — step,
nepenaromiero aeicreue [42]. Hampotu, B cioBe doorstep kommoHeHT door
YKa3bIBAET MECTONOJIOKEHHE CYIIECTBUTENBHOIO step. B oboux ciyuasx,
OJIHAKO, CYLIECTBYET MOTHBHPOBAaHHAs CBA3b MEXKIY COCTaBISIOIIUMHU
AJIEMEHTAMH Y KOHEYHBIM CJIOKHBIM CIIOBOM.

CnoxHble CI0Ba B XYJ0KECTBEHHBIX MPOU3BEIACHUSX, KaK OOBSICHUI J.
Munat, OOBIYHO COCTOST W3 OJHOIO Y3HABA€MOro CBOOOJHOrO KOpHSA B
coueTaHuu ¢ OeccMbICIeHHbIM ciioBoM (bumplehammers (nanuma)) wid u3
JIByX CEMaHTUYECKH HECBsI3aHHBIX clIOB (to gobblefunk (uemnsatbes k ciaoBam)),
YTO MPUBOJUT K CMYTHO 3HAKOMBIM, HO B KOHEYHOM HTOr€ HEU3BECTHBIM
YUTATEIII0 aBTOPCKUM PELIEHUSIM — OKKa3uoHaIn3Mam [S3].

C TeueHueM BpeMEHHU ObUIM MPEIJIOKEHBI pa3IMyYHbIE KiacCUpUKAIUU
CJIOKHBIX CJIOB B 3aBUCUMOCTH OT MX CEMaHTHUYECKHUX CBOWCTB. Yaile Bcero mx
MOAPA3ACISIOT HAa «IHIOLECHTPUUECKHE» M «IK30LeHTpuueckue» [37]. B
AHJOIEHTPUYECKUX CJIOXKHBIX CIIOBAX CMBICII MOTUBUPOBAH, TO €CTh €0 MOXHO
ONPENENNUTh MO0 00OMM 3JIEMEHTAM, BXOJALIUX B COCTaB CIOKHOIO CJIOBa (WM
xoTst Obl ogHOMY W3 3yieMeHToB). Hampumep, keyboard — 3to HaGop unu psing
KJIABUII Ha MY3BIKQJIBHOM MHCTPYMEHTE WJIM MUIIyIIed mamuHke, highchair —
JIETCKOE KpEeclo € BBICOKUMHM HOXKKAMH, a joystick — ManeHbkuil pblyar,
KOTOpBI MOXXHO IepeMelaTh B JIFOOOM HampaBieHud. Korjga 3HaueHue He
MOXXET OBITh ONPEJEICHO HU OJHUM M3 D3JIEMEHTOB, M CJIOXKHOE CIIOBO
COOTHOCHUTCSI C MHBIM pepepeHTOM, MbI TOBOPUM 00 3K30LEHTPUYECKUX
COEIMHEHHUAX, TAKUX Kak lazybones — neHuBbI yenoBek, a madhouse — mrymHoe
1 OecropsiJOuHOe MECTO.

Bompoc 0 ClOXHOM CJIOBE B aHIVIMMCKOM S3bIKE TaKKe BKJIIOYAET
«00pa3oBaHUs KIACCULU3Ma», TO €CTh JIEKCEMbl IPEUECKOro WM JATUHCKOIO
IIPOUCXOXKIEHUs, OOpa3ylollue HOBBIE CJIOBA B AHIMVIMACKOM fA3BIKE. OTH
o0pa3oBaHUsl HE 3aCBUJETEIHCTBOBAHBI B MCXOJHBIX f3BIKAX, OTCIOJa TEPMUH
«neoclassical». IlpumepamMu MOTOOHBIX COCAWHEHHHN SBISIOTCS TaKHE CIIOBa,

kak biography, biology, n photograph. HekoTopsle TUHIBUCTBI paccMaTpUBaIOT
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UX Kak pe3yibTaT AEpHUBAllMM, HO yHUKaJIbHbIE KOMOWHATOPHBIE CBOMCTBA,
MOJIOKEHUE DJIEMEHTOB, a TAKXKE BKIIOUECHUE CBA3YIOLIETO AJIEMEHTA TOBOPST O
TOM, YTO OHM N0 CBOEH CYTH SIBIISIFOTCSI CIOKHBIMHU CJIOBaMu [59]. DimeMeHThI
Takux O0Opa30BaHUM MOTYT 3aHMMaTh KaK HAudallbHYI0, TaK U (UHAIBHYIO
MMO3MIIAM, a HHOTIa U 00¢.

Takum 00pa3zomM, Mbl MOXEM HaOJIOAaTh ONpPEACICHHbIE OOIIue
MOJIOXKEHHUSI KacaTelIbHO TEOPUU CIIOKHBIX CJIOB B OTEYECTBEHHOU U 3apyOeKHOM
HayKe.

O06a s13pIKa 0XOTHO (POPMUPYIOT U AKTUBHO MCHOJB3YIOT CIIOXKHBIE CIIOBA;
OHM HauOoJiee CKIOHHBI K HMMEHHOMY CIIOXEHHUIO, 3HAUUTEIIbHO peke — K
[J1aroJibHOMY. AHIIIMHACKOMY SI3bIKY, YJIA€TCSI KOMIIEHCUPOBATh 3TOT HEJOCTATOK
omarogapst kousepcuu N >V, yero Helb3s CKa3aTh O PYCCKOM SI3BIKE.

Haubonee pacmpocTpaHeHHOM MOJAENBIO OOpa3OBaHUs CIOXKHBIX CJIOB,
KaK M OKKa3MOHAJIM3MOB, B aHTJIMICKOM S3bIKE sABIsieTcsl Mojielib N+N. DTtomy
crocoOCTBYET OJHOMOp(EMHASI CTPYKTYpa CJIOB U MPUMbBIKAHUE, KAK OCHOBHOM
TUIl CUHTAKCUYECKOU CBsi3U. B pycckoMm si3pike mpeobiiagaer AByxmopdemMHast
CTPYKTYpa, B TAKOM CJIy4ae 4allle BCTPEUAIOTCS CIIOBOCOUYETAHUS, & HE CIOKHBIE
CJIOBA.

Heo6xo1uMo OTMETUTD, YTO B PYCCKOSI3BIUHBIX OMPEIAEICHUSAX CIO0KHOIO
CloBa HAOMIOJNAIOTCS TEPMHUHBI «KOpHEBask MopdeMa» U «OCHOBa», a B
onpeaeneHusx «compound word» npeobaanaroT «stem» u «wordy.

D10 00YCIIOBICEHO MNPUHAMJICKHOCTBHIO JIBYX S3BIKOB K Pa3HbBIM THUIIAM
rpaMMAaTU4YeCcKOro  CTpos. Pycckumii  SA3bIK —  CHUHTETUYECKUH, THE
«TpaMMAaTHYECKHE 3HAYECHUS BBIPAXKAIOTCS B IMpENEIax CaMoro CjioBa, B TO
BpeMs KaK aHIVIMUCKAW — AaHAJUTUYECKUU SA3BbIK, T.C. OTHOLIEHUS MEXIY
CIOBaMU B TPEMJIOKEHUU BbIpakaloTcsi He QopMamMu camMux CJIOB, a
CIy>)KeOHBIMU CJIOBaMH TP 3HAMEHATENbHBIX CJIOBaX, MOPAIKOM 3THX
3HAMEHATEbHBIX CJIOB U UHTOHAMeEn» [21].

B nomonnenue k stromy B.B. I'ypeBnu oTmeyaer, 4To «B AHIIIUMCKUX

CJIOBax HC BCCrla yAacTCiad YCTAHOBUTb YCTKYIO I'paHUIy MCKIY KOPHEM U
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OKOHYaHUEM», TIO3TOMY 3apyOE€kKHbIE€ JUHIBUCTBHl ONEPUPYIOT TMOHATHUSIMHU
«stem» U «word», KOTOpble B JIaHHOM KOHTEKCTE OJIM3KM IO 3HAYCHUIO K
«KOpHEBas Mopdema» U «OCHOBa» COOTBETCTBEHHO [12].

[IpuHuMass BO BHUMAaHHE CYIIECTBYIOIIUE TMOJIXOMbl K ONpEIeICHUSIM
«CIIOXKHOE CJIOBO» B pyccKoM M «compound word» B aHTJIMICKOM SI3bIKaX, MBI
MOXEM OTMETHUTh OOIIME ISl «CJIOKHOrO cloBa» M «compound word» uueu
EeTbHOO(POPMIIEHHOCTH U (YHKIIMOHUPOBAHUS B KAYECTBE CAMOCTOSTEIIHHOM
€UHUIIBI, a TakXke OOO03HAUMTh CIEAYIOIIee OMpeAesieHUue, BechbMa YAa4HO
nogoOpannoe O.J[. MemkoBbIM, B KayeCTBE OCHOBHOIO B paMKaX HaIllero
UCCIIEJIOBAHUSI: «CJIOKHOE CIIOBO - JIEKCMYEecKas eIMHHIA, OOpa3oBaHHAs W3
IByX W 0ojee OCHOB MYTEM CJIOXKEHUS M BbIAENsgeMas B IMOTOKE peyd Ha
OCHOBaHHMH CBOEH I1esIbHOOGOpMIeHHOCTHY [19].

«ITo camoif cBOeil CTPYKType CIIOXHBIE CJIOBa MPUCTIOCOOIEHBI s
0o0pa3HOU penpe3eHTali MUpa: HAJTU4YUe JBYX WU 00Jee OCHOB Mpe/roiaraeT
MEePBOHAYATBHYI0O COOTHECEHHOCTh C JBYMsI WM Ooliee pedepeHTamu, ux
COMOCTaBJICHUE, CpaBHEHNUE, CBsA3U. CaMO CII0KHOE CI0BO, TAKUM 00pa3oM, yxke
MPEACTaBIsACT MHUHHMAIbHBI KOHTEKCT, B KOTOPOM MOXET pean30BaThCS
o0pa3Hoe BUACHHE MUpay [8].

B cloXHBIX clOBax COCPEAOTOUYEHBI OCHOBHBIEC MJIEM 3aMbICiia MUcATeNs
KaK B yacTUukax nazna. OHu MOMOTraroT nucarennto copMUpoBaTh YHUKAIbHBIN

CTUJIb, U, K TOMY K€, 3HAUUTEIbHO 000TaTUTh JTUTEPATYPHBIA POH] SI3bIKA.
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1.5 CrocoOb1 00pa3oBaHus CIOKHBIX CJIOB M OKKa3MOHATIU3MOB

B XynoxkecTBEHHOM MPOU3BEICHUN AaBTOPY MPUXOIUTCS TIIATEIBHO
oTOUpaTh A3BIKOBBIE CPEACTBA ISl TOTO, YTOOBI YUTATENIb, BOCIIPUHUMAIOIIUMA
Ty UH(POPMAIUIO, KOTOPYIO MHUCATEIb XOTEN J0 HEro JOHECTH, CMOT €€ B TOM
Yuciie MPaBUIIbHO MOHATH U pacuiudpoBath. C 3TOM 11€J1bI0 aBTOPHI 00palaercs
K CBOEMY BOOOPAKEHUIO U JICKCUKE S3bIKa, HA KOTOPOM OH T'OBOPHT, B MpoOlLiecce
M300pETEeHUs] HOBBIX CJOB MJii 00O3HAYEHUS MPUIAYMAHHBIX UM MPEIMETOB,
ABJICHUA WM cymecTB. Yacto, s JAOCTMXKEHHsS OOJbIIEH XyI0KECTBEHHOMN
BBIPA3UTEIIbHOCTH, OKKa3HMOHAIM3M B TEKCTe 0003HAYaeT MNpeaAMET WIH
NEUCTBUE, YK€ UMEIOIIEE B SI3bIKE CBOE Ha3BaHUeE [ 14].

AHalM3  OKKa3MOHAJIbHBIX  OOpa30oBaHUM  HOCHUT B  OCHOBHOM
KOHTEKCTYalIbHBIN XapaKTep U MPOBOJAUTCA MyTEM M3YUEHHsI CaMUX CJIOB, TUOO
MyTEM aHaJIu3a KOHTEKCTA, OKPYXKAIOIIETO JaHHbIA OKKazuoHanu3M. [Ipu 3Tom
UCIIOIB3YIOTCSl Pa3IUYHbIE METOJIbl, TAKUE KaK aHaJIU3 CIIOBAPHBIX JI€PUHULINM,
MOPGOJOTUYECKU  aHAIU3, W3Yy4YeHUE TIpaMMaTUYECKOW (opMbl, aHalu3
ci10BooOpazoBaTeIbHONM Moaend [18].

Tak kak B X0/i€ HUCCIIEIOBaHMS HaMU OBLUIO YCTAaHOBJIEHO, YTO OOJbIIas
4acTh AaBTOPCKHMX HOBOOOPa30BaHMN B aHAIMU3UPYEMBIX MPOU3BEICHUSIX
P. bpanbepu siBasieTcs CIOXKHBIMU CJIOBaMHU, Mbl pacCMOTPUM, KakK CIIOCOOBI
00pa3oBaHUsl OKKAa3WOHAJIU3MOB, TaK U CIIOXKHBIX CJIIOB B AHTJUHUCKOM S3bIKE.
HamoMHMM, 4TO OKKa3WMOHAJIM3MBbl U CJOKHBIE CJIOBa MOTYT OOpa30BBIBATHCS,
MOAYMHSSACH OOIIMM HOPMATUBHBIM MOJIENISIM  CJIOBOOOpPA30BaHUS JIAHHOTO
SI3bIKa, UM C OTKIIOHEHUEM OT HOPMBI CIIOBOOOPA30BAHUSI.

C TOuUKM 3peHHsA CTaHIAPTHBIX  CIIOCOOOB  CIIOBOOOpa30OBaHMS
OKKAa3WOHAJIM3Mbl MOTYT OOpa3oBBIBATHCS, B OCHOBHOM, C IOMOIIBIO
CYLIECTBYIOIIMX CJIOB M  pa3BuTOd cuctemsl addukco. Haubonee
MPOAYKTUBHBIM CIIOCOOOM SIBIIIETCSI CIIOBOCJIOKEHHE — COCIUHEHHE JIBYX H
0oJiee CJIOB B OHO CIIOKHOE c10BO [28]. Takoe Cl10BO MOXKET 0TOOpakaThbCs Ha

MUChbME CIUTHO WM 4epe3 Aeduc. B crmoBocimokeHWH, B CBOIO OuYepeb,
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HauOonee  pacmpocTpaHeHa  mojenb  NI+N2  (+N3), rme  nepBoe
CYIIECTBUTEIbHOE BBIMIONHSET poib omnpenenenus: flashlight, steamboat, mail-
loop, brookstream, moon-drum, whale-widow.

B monenu N1+N2 (+N3) MOXHO BBIAEIUTH CIEAYIOIINE MOATUIIBL. JIJist
nepenayn Metadopbl aBTOPOM B OCHOBHOM HCHOJIb3yeTcsi monenib NI1+N2-ed
(+N3) (=N3 is like N1): tomb-painted bosom, the lightning-shaped tree, flaxen-
haired Swede.

Bo3moxen Bapuant N1+ADJ+N2 (=N2 is like N1): lime-green (frog) — a
frog is like a lime, worm-white (creatures) — creatures are like worms, fog-gray
(eyes) — eyes are like fog.

Kpome TOro, Ha Mecte BTOPOro CYIIECTBUTEIBHOIO MOMKET OKa3aThCs
npuiararenbHoe win npudactue — NI+PII/ADJ (+N2) (=N2+PII/ADJ

with/in/of/to/by...N1). Kak mnpaBumo, JaHHOE€ CIOXXHOE€ CJIOBO MOXHO

nepedpazupoBath npu nomoinu npeiora: wind-filled (cheeks) — cheeks filled
with wind, thread-sewn (lips) — lips are sewn with thread, brass-labeled (lids) —
lids are labeled with brass.

Hpyras pacnpoctpanennas moaeinb — ADJ+N: fey-cousin, blackbird,
wildflowers.

Bcerpeuaroress takxe:  ADJ+NI1-ed/PII+N2  (=N2  with/in/of/to...
ADJ+NI1): dark-haired girl, old-fashioned Family; ADJ1/PII+ADJ2/PII+N (=N
that is/are ADJ1/PII+ADJ2/PII): strange-fine (family), dull-blue (iron engine).

Pexxe BcTpedaroTcst CIIOKHBIE CITOBA, T/I€ TIEPBHIM KOMIIOHCHTOM SIBIISICTCS
Hapeune — ADV+ADIJ: forever-beautiful (maidens), never-arriving (snow),
always-twilight (ceiling); ADV+N: almost-skeletons, near-uncle.

CocTaBHBIC MOJIETTH BEChbMa TUITUYHBI TTPU 00Pa30BaHUU WHAUBUIYATHEHO
aBTopckux pemienuil: long-before-dawn (tales), ghost-story-telling (time),
green-turning-to-brown (autumn), as-yet-unborn (site).

C 9TOi mEenbI0 TAaKXKE HCIONB3YIOTCI W YHUCIHUTEIBHBIC, C ITOMOIIBIO
KOTOPBIX MOTYT O0Opa30BBIBATHCS KAK CIIOXKHBIC CIOBA, TAK U OKKa3MOHAIN3MBI:

the four-thousand-year-old (mummification), nine hundred and ninety-ninth
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(birthday).

[ToMHUMO CITIOBOCIOKEHUSI, B @aHTJIUACKOM $SI3BIKE, KaK B PYCCKOM M MHOTHX
IPYTUX, HIUPOKO HUCHONB3YIOTCS CcyPdukchl U npePukchl npu 00pa3oBaHUU
HOBBIX CJIOB OT OCHOB CYIIECTBYIOIIMX. B JaHHOM clly4yae, €clid 4YHUTaTelb
3HAKOM CO 3HAYE€HHEM OCHOBHBIX a((PHUKCOB, TO CKOpPEE BCEro0 CMOXKET
OMpeNIeNIUTh 3HAaUeHUE HE3HAKOMBIX cJioB. [Ipu oOpa3oBaHnU OKKa3MOHAIU3MOB
aBTOpbl MHOrAa oOpamarTcs W K adduxkcaM Japyrux s3bikoB. [Ipumepamu
JAHHOTO THUIA OKKa3MOHAJIM3MOB MOTYT CIYXHUTh: croquetless and hoopless
(lawn), half-blind (father).

Eme onHum cnocoOOM CO31aHUsl CHOKHBIX M OKKa3MOHAIBHBIX CIIOB
ABJISIETCS KOHBepcusi. PaHee Mbl yXe yHNOMUHAId O TOM, 4YTO B CJIOBa B
AHTJIMICKOM f3bIKE JIETKO MojaaaroTcsa koHBepcuu N>V: to kettle-drum, to pell-
mell.

Cpenu HENpOAYKTHUBHBIX CHOCOOOB aHIJIMICKOrO CIOBOOOPA30OBaHUs, B
COOTBETCTBUM C MPOAHATIM3UPOBAHHOM BBIOOPKOM B paMKax JaHHOTO
UCCIIEIOBAHUSI, CIEYET OTMETUTh, MOXKAIYH, TOJIBKO nepepasnoxenue: fright-
full tale.

OKKa3noHAIM3Mbl MOTYT OOpa30BBIBATHCS C OTKJIOHEHHEM OT HOPMBI,
WHBIMU CJIOBaMHU, MO HENPOIYKTUBHOM SA3BIKOBOM MOJEIH, HO, B OOIIEM U
1IEJIOM, OHU BCE PaBHO MOJUMHSIOTCS 3aKOHaM s3bIKa. [ 1aBHas 11e1b aBTOpa Mpu
paboTe C OKKa3sMOHAIM3MaMH — CO3[aTh NOHATHBIA 4YHUTAaTeN0 HabOp
JEKCUYECKUX €IMHUI[ B KOHTEKCTE MPOU3BEACHUSA. PyKOBOJCTBYSCH STHUM
NPUHIMIIOM, MHcCaTelb, TaK WM HHa4ye, BbIOMpPAET OTHOCHUTEIHHO
MPOJYKTUBHBIE CIOCOOBI CIOBOOOPA30BaHUS.

N3yuuB OCHOBHBIE CIOCOOBI 0OPA30BaHUS CIOKHBIX U OKKa3MOHAIBHBIX
CIIOB B AHIVIMHCKOM A3BIKE, COOTHOCSIIMECS C COJEpPNKAHUEM HAIEro
MPAKTUYECKOTO HCCIEIOBAaHMs, Mbl TPUIUIM K BBIBOAY, YTO MOJOOHBIC
JEKCUYEeCKUE €AMHUIBI MOTryT OBbITh O0Opa3oBaHbl Kak MpU IOMOIIU
CPABHUTEJIBHO MPOAYKTUBHBIX, TaK M MAJIONPOAYKTUBHBIX Mojenel. Jltoboii

nucaresib, MPaKTUKys  TBOPYECKMM  MOJIXOJA, 4YacTo OpocaeT  BbHI3OB
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MPOAYKTUBHBIM MOJENSM CIOBOOOPA30BaHUS U XYJ0KECTBEHHOMY MOTEHIUATY
s3bIKa B 11eJI0M. CII0XKHBIE U OKKA3MOHAJIBHBIE CJIOBA CO3J]Al0TCSI aBTOPOM TaKUM
o0pa3om, yToObl OBITH JTOCTATOYHO MOHSTHBIMHU, WH(DOPMATUBHBIMHU, a TaAKXKE
YCIEIIHO  BBIMOJHATH  MPEANONIaraeMyl0  CTHJIMCTHYECKYIO  (PYHKIIHIO,

3AJIOKCHHYIO B HUX aBTOPOM.
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BriBoars! o rinase 1

Jlexcuueckuil cOCTaB JIFOOOTO SI3bIKa MOCTOSIHHO JOTOJHSETCS HOBBIMHU
eUHUIIaMH, 0003HAYAIOIIUMHU PaHEe HEU3BECTHBIC MOHSATHUS WU SBJICHUS. DTO
CBSI3aHO C TEXHUYECKHUM IPOTPECCOM U PA3BUTHEM OOIIECTBA B LIEJIOM, Cephl
®KU3HU KOTOPOTO IOCTOSIHHO TMPETEPNeBalOT 3HAYUTEIbHbIE W3MEHEHHUS.
Hocutenu u mnonbp3oBaTenu s3blKa, KaKk MPaBUJIO, JIETKO TOHUMAIOT H
MPUHUMAIOT HEJABHO MOSBUBIIMECS CJIOBA M HAYMHAIOT YMNOTPEOsATH UX B
CBOEH peuu, 3aTeM 3TU CJIOBa, UMEHYEMbIE HEOJOTHM3MaMH, C ONpPEaeICHHOU
JI0JIe BEPOSITHOCTH MOMAIAIOT B CIOBApU OOIIETO MOIb30BAHMUS.

B nepBoii ri1aBe Mbl 0003HAYUIN OCHOBHBIE TEOPETUUECKHUE TOJIOKEHUS,
Ha KOTOpPHIX OCHOBAHO Halle ucciegoBaHue. Mpl, MNpoaHAIU3UPOBAB
CYIIECTBYIOUIHUE TMOJAXOJbl K OMPEACICHUIO TMOHATHUS «HEOJOTH3M», PEIININ
MPUAEPKUBATHCS MHEHHSI O TOM, YTO 3TO CJIOBO, YK€ CYIIECTBOBABIIIEE paHee,
HO yHOTpeOJsBIlIeeCsS OrpaHUYEHHO, a 3aTE€M YTpaTuBIlee MOAOOHBIA CTaTycC,
CTaB UCIIOJIb3YyEMbIM B 00Jiee MIMPOKUX Kpyrax, WM BIEPBBIC MOSBUBIICECS B
S3bIKE CJIOBO, COXPAHUBIIIEE /1JI1 HOCUTEJIEH SI3bIKa CBOKO HOBU3HY.

Breinensst okka3znMoHanuM3M Kak OCOOYI0 pa3HOBUIHOCTH HEOJOTH3MOB W,
BEpPOSITHO, CTaJUI0, MPEANIECTBYIONIYI0 €r0 MOSBICHUIO, Mbl BBISICHWIH, YTO
MHUPOBBIE JTUHTBUCTBI HE CXOJATCS B €IMHOM MHEHHHU B BOIPOCE ONpEJIeTCHUS
MOHATUA «OKKa3MoHAIM3M». OJHAKO, HW3YYWMB pa3JIMYHbIC MOAXOJbI, MBI
MpOCIEIWIA  ONPENENICHHbIE  3aKOHOMEPHOCTH M OOIIMe  4YepThl B
CYIIECTBYIOIIUX neOUHUIUSAX. OKKa3uoHaIN3M, MPOTUBONOCTABJIEH
y3yaJbHOMY CJIOBY, OOYCJIOBIIEH ONpPEIEIICHHbIM KOHTEKCTOM YMOTpPEOJIeHUs: U
oOnamaer, OCOOEHHO B  XYJOXKECTBEHHBIX  MPOU3BEACHUSAX,  OCO0OI
CTUJIMCTUYECKON U MOATUYECKON (QyHKIIHEH.

Jlanee, OCHOBBIBAsSICh Ha JAaHHBIX, HauOoJiee TOYHBIX U €MKHX Ha Halll
B3TJISL/T ONIPEICIICHUSX, Mbl TIEPEUHCIIMIIA OCHOBHBIE MOJI0KEHUS, TO3BOISIONINE
BBIJICJISATh CPEIM HEOJOTU3MOB OKKAa3MOHAIN3MbI. BO-NIEpBbIX, OKKa3MOHATU3MBI

- SABJICHHUA PCUM, a HC sA3LIKA. BO-BTOpBIX, OHM HC HaxOoAAT OTPaXCHUC B
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cioBapsix. B-TpeTbHX, OHM KOHTEKCTYaJIbHO 3aBUCHUMBI. B-ueTBepThIX,
OKKa3WOHaJbHbIE 00pa3oBaHMsl MPOU3BOJHBI. U, HakoHeN, B-MATHIX, OHH
MOAYMHSIOTCS ~ 3aKOHAM  SI3BIKOBOM ~ CHUCTE€MbI, HO  MPHUIEPKUBACTCS
MaJIOIPOTYKTUBHBIX MOJIEJICH.

B Bumy Toro, uro Oonblias  4yacTb  OKKAa3MOHAJU3MOB B
MpOAaHAIN3UPOBAHHBIX HaMHu pabotax Pest bpaadepu OTHOCHUTCS K CIOXKHBIM
cloBaM, Mbl OOpaTWIMCh K MHEHUIO AaBTOPUTETHBIX YYEHBIX B BOMPOCE
onpeiesieHHs TOHSTUS «CII0KHOE CIIOBO» U B KauecTBe padbouein popMyTupoBKH
B JJAHHOM HUCCIIEJJTOBAHUM Mbl TOHUMAEM, YTO TAKOE CJIIOBO 0OpPa30BaHO U3 JABYX
u 0oJiee OCHOB, a TAKXE BBIJCISIETCS B PEUYd B COOTBETCTBUHU C IMPU3HAKOM
cBoe 1meapHoOopMIIeHHOCTH. CJOXXKHBIE CJIOBa, BKJIIOYAas  HECKOJIBKO
KOMIIOHEHTOB, W3HAYAJILHO CIOCOOHBI MEepeaaBaTh XYyA0>KECTBEHHBIN 3aMbICEN
aBTOpa M peaIn30BbIBATh OOpa3HOE MPECTABICHUE MUPA.

B mnocnennioro ouepeab, Mbl MEPEUUCTIIM HEKOTOPbIE U3 OCHOBHBIX
crioco00B 00pa30BaHUs CIOXKHBIX CJIOB U OKKa3MOHAIU3MOB, MPUMEHUMBIE K
MOJIy4YeHHOUW HaMH B xoje uccienoBaHusi Beioopke (N1+N2 (+N3) u ADJ+N,
BKJIIOYAsi BCEBO3MOXKHBIE WX BapHalluU, TJE€ MEPBbIA KOMIIOHEHT BbIpaxkeH N
mu60 ADJ u BBIONMHSAET poOJib ONpeeeHus, a Takxke appukcaius 1 KOHBEPCUS
N>V), u npunuii K BbIBOJAY, YTO W T€, U APYrue MOTYT OOpa3oBBIBATHCA C
OTKJIOHEHUEM OT HOPMBI, MO MAaJIONPOAYKTUBHOU SI3BIKOBOM MOJENH, HO, B
1eJI0OM, TOAYMHSIOTCS 3aKoHaM clioBooOpaszoBaHud. [lucartens, co3naBasi cBoU
MPOU3BEICHUSI CTPEMUTHCS TIOOUTHCSA MAKCUMAJIbHO SPKOTO XYIA0KECTBEHHOIO
OTOOpakeHUsl JCHUCTBUTENBHOCTH, HO B TO K€ BpPEMs OH JKEJIaeT CO3/aTh
JOCTYTIHbBIC W TIOJJIat0IIMecs paciiu@poBKe 00pa3bl, OCHOBAHHBIE HA U3BECTHBIX
WU OTHOCUTEIBHO 3HAKOMBIX M TOHATHBIX MOJH30BATENIO SI3bIKA CIOCO0aX

CII0BOOOpA30BaHUS.
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I'TABA 2. AHAJIN3 POJIM CJOKHBIX CJIOB 1
OKKA3ZHUOHAJIN3MOB B IIPOU3BEJAEHUSAX P. bPOJBEPU

2.1 O6 aBTOpE

Peit bpanbepu poauncs 22 abrycta 1920 roma B Yokurane, mrar
WNnnunoiic. Y bpanbepu Obuio ABa crapmimx Opara, HO OAUH U3 HUX YMEp B
nercTBe. Muaamas cectpa Dnu3abeT Takke ymepia, Oyayuu eiie peOeHKOM, OT
0oJie3HU JETKUX, B TOM K€ TOJy CKOHUAJICS AeAylika MaleHbkoro Pes. Ctoib
paHHEe 3HAKOMCTBO CO CMEPTBHIO IMO3KE OTPA3UIIOCh BO MHOTHX U3 €ro padorT.
Otenr bpanbOepu oOcimyXUBajd JUHUU CBS3U B AJEKTPUUYECKOW KOMIIAHUH, YTO
BIIOJIHE OOBSCHSIET MHTEpec Oyayuiero mnucatens Kk TexHuke. B nerctse Ha P.
Bbpanbepn ouenr moBnmsna ero TeTs Hema, koTtopas paboTraia KOCTIOMEPOM.
Ona Opana ero Ha TMPEACTABICHUS, a TaKXE BCIYECKH TNOOLIpsiIa U
CIIOCOOCTBOBAjJia Pa3BUTHUIO €ro BooOpakeHus. B Bo3pacte aBeHamaTH JieT
Bpanbepn Havanm kaxaelii JeHb YacaM mnucaTh uctopuu. Cembs bpaabepu
HEHAJI0NTo Tepeexana B Apu3oHy, npexiae 4yem B 1934 rogy obocHOBaThCs B
Jloc-Anmxkenece. bpanbepu mpojomkan mucath, a TakKe ITPOBOJWI MHOIO
BpEMEHM 3a 4YTEeHHEeM B OuOiamoTrexkax W xoawil B KuHO. [lociie oxoHuaHUs
cpenHer mkoisbl B 1938 rony bpanbepu He B3y Ha BOEGHHYIO CIIyKOy H3-3a
rioxoro 3peHus. OH 3apabaTbhiBal Ha KU3HB MPOJAXKEH Tra3eT, COBEPIICHCTBYSI
cBOM Tucarenbckue HaBbiku. CBoil mepBwiii paccka3 "The Lake" y Hero
MOJIYYHJIOCH MpoAaTh B 1943 roxy, npyrue nyOJuMKOBaIUCh B TAKUX KypHaJax,
kak Black Mask, Amazing Stories u Weird Tales.

Pest bpaabepu cuuTaroT, moxanay, caMbIM H3BECTHBIM aMEPUKAHCKUM
nucaresnieM-QpaHTacToM, OJIHAKO OOJBIIMHCTBO €ro paboT, MPECTABICHHBIX B
COBEPIIEHHO Pa3HOOOPA3HBIX KaHPaX, OT TOTUYECKOT0 XOPPOpa 0 COLMAIBHOM
KPUTUKHU, OTPAXKAET €ro MHTEPEC K T'YMAHUCTUYECKUM MpoOJeMaM M HJIESIM.
Tonbko TpeTh €ro paboT MOKHO OTHECTH K kaHpy sci-fi. MHorue u3 ero pador,
C OJHON CTOPOHBI, SIBISIOTCS YOEAUTENBHBIM JOKa3aTEIbCTBOM ONACHOCTH

0e3yIepKHOr0 Hay4yHO-TEXHHYecKoro mnporpecca. C Apyrod CTOpPOHBI, OHH
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BCEJIIIOT HAJIEKy HAa TO, YTO YEJIOBEUYECTBO OyAEeT TBOPUECKU HCIOJIb30BAThH
MOJ00HBIE JOCTHMIKCHHUS B HOBBIX MHpax, KOTOPHIE OHO, IOXO0XKE, CTPEMHUTCS
co3nath. [TOKIOHHUKH KaHpa sci-fi HEOTHOKPATHO KPUTHKOBAIU €Tr0 PacCKas3bl
3a HAy4YHO-TEXHUYECKHE HEeTOYHOCTU. llucarens wurHopupoBan mNOAOOHYIO
KPUTUKY, 3asBJISIsl, YTO APXUTEKTypPHOM JIOMHHAHTOM B €ro MPOU3BEICHUSIX
SBJISIIOTCSI COIMAJIbHBIE, KYyJIbTypHBbIE M WHTEJUIEKTyaJdbHbIE MpOOJieMbl, a HE
Hay4Hasi MmpaBaonogoOHOCTh. Ero pacckasbl, B KOTOPBIX YacTO HCCIEMYETCs
OecueloBeYHOE JaBJIICHHE MHUPOBBIX TEXHOKpATHH M 3aBOpaKMBAIOIIas Cuia
BOOOpaX€HMS, MIMPOKO aHTOJIOTU3UPOBAHBI M TIEPEBEACHBI HA MHOTHE SI3bIKH.

Kak ObI mapagokcaibHO 3TO HM 3By4aso, npousBeaeHus bpandepu — 310
B3IJISL/T OTHOBPEMEHHO B Tpoliioe U Oyaymiee. [ Hero kaxxaas UCTOPHUS - 3TO
CIIOCO0 PaCKPBITh JUYHOCTh HOBOTO IEPCOHAXKA, €0 COOCTBEHHOE «s»: TE€POH
€ro KHUT HE MOXO0XHU Apyr Ha apyra. bpanOepu mpeicTaBiisi, YTO YEIOBEK
COCTOHUT W3 BPEMEHH, U BCE MBI, MOJJOOHO peKaM, ABMKEMCS U MEHIEMCS C €ro
teuenueM. Peilr bpanOepu, nmogobHo ['epaknuTy, cuuTall, 4TO HEIB3S JBAXKIbI
BOWTHU B OJTHY U Ty K€ PEKY — «HUKTO HE CMOXET JBAXK]Ibl BOUTH B OJTHO U TO K€
«si»». MHorna aBTOop OOHapykuBaj ceOs B MPOIUIOM, a WHOT/A, OCOOEHHO B
cBoel HayyHO#l ¢anTtactke, B Oyaymem. HekoTropbie KpUTHKH TOBOPUIH O
HEM, Kak O MOrpaHUYHHUKE, MOOYEpPETHO CYIIECTBOBABIIETO B JIBYX MHUpax,
KOTOpPOTO TIONEPEeMEHHO TpPHUBJICKaIW TO HICAIU3UPOBAHHOE IMPOIIIOE,
BHEBPEMEHHOE M HOCTaJbIMYECKOE, TO KpacoyHOe Oyaylliee, Takoe H3MEHUUBOE
u nyrawpiiee. [logoObHOe TBOpUECKOE HAMpPSKEHWE UMEET MECTO KaK B €ro
COOCTBEHHOM KU3HM, TaK U B )KU3HSAX TOT'O MOKOJICHUS aMEpPUKaHIIEB, KOTOPOE
OH JOOMN M300pakaTh B KHHUTaX. OJTO TaKXKe TECHO CBSI3aHO U C >KaHPOM
Hay4YHOU (paHTACTHUKHU, C KOTOPBIM €TO CTalX OTOXKJIECTBIISITh.

Bpan06epn Ha3pIBalOT pOMAaHTUKOM, M POMAHTHU3M €r0 YacTO BBIPAKEH B
npoOJjieMax, KOTOpbIE OH HCCIeNyeT: KOH(MIUKT MEXAY >KU3HEHHOM CHUIION
YyejoBeKka M O€3QyIIHbIM MEXAaHU3MOM, MEXJYy TBOPYECKON JIUYHOCTBHIO H
CEephIMH MacCaMH, MEXAY BOOOpPaXKEHHUEM U Pa3yMOM, MEXAY HUHTYyUIUEH U

HOFHKOP’I, MCKAY HCBHHHBIM ACTCTBOM MU ITOPOKaAMM B3pOCJIOI>’I ZKHN3HH, a TaAKXKC
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MEXIY TEHBIO U CBETOM B KaXKJIOU 4YEJIOBEYECKOW Aymie. Uepes CrOKEThl €ro
KHUT Mbl MOHMMAaeM, 4YTO BO BCEX ATUX KOH(MIMUKTAX JIOAU, a HE MAIWHBI,
HAXOJATCS B LIEHTPE BHUMAaHUA. J[BOWMCTBEHHOE OTHOILIEHHUE K TEXHUYECKOMY
MPOTPECCy XapaKTepus3yeT BCIO KU3Hb M padoTy mucatens. Hanpumep, oH Tak
HUKOTJIa M HE HAy4YWICS BOJWUTbH, IPU TOM, UYTO OOJBIIYIO YAaCTh CBOEH >KH3HU
npoBen B Jloc-Anmxkenece, ropoje, B KOTOPOM aBTOMOOWJIb HE TOJBKO CTall
OYEBUJHOM HEOOXOJUMOCTHIO, HO U OO0BEKTOM TOKJIOHeHusa. OH Takxke
OTKAa3bIBAJICSl HKCIOJIL30BaTh KOMIBIOTEp M YCHENIHO wu30erand MOJIETOB Ha
CaMOJIETE B TCUEHUE NEPBBIX LIECTUAECCIATH JIET CBOEU KU3HU.

OTU B3MISbI UMEIOT CBOM KOPHU B JIMUHOM, TITyOOKO 3MOIIMOHAIEHOM
onsiTe. K mpuMepy, OH HUKOTJa HE CaquicCs 3a pyjib, HOTOMY YTO B MOJIOJOCTH
ObUT cBUIETENEM THOENIN MATU YEJIOBEK B Y)KAaCHOW aBTOMOOWIIBHOW aBapuHu.
bnarogapst TomMy, 4TOo B CBOMX paboTax OH MNPOTHUBOIOCTABIS OCHOBHBIC
YEJIOBEYECKUE LIEHHOCTU CJIEOMY TMPUHATUIO TEXHUYECKOrO Mporpecca,
TOPXKECTBO YEJOBEUECKOTO AyXa COBPEMEHHOMY MaTe€pUaivu3My, U HU3-3a €ro
BEpbl B MPOCTOTYy U JOOPOTY JKU3HU MAJIEHBKOTO TOpojJa B OTIUYUE OT
W3HYPUTENBHOTO O€3pa3inyuusi METanojnucoB, KPUTUKA OOBUHHWIA €r0 B
CEHTUMEHTAILHOCTH M HauBHOCTH. Ha uto bpaabepu oTBETUN — «KPUTHKH
MUIIYT U3 TOJIOBBI, TOTAA KaK 5 MULIY OT CEPALA».

[ToaTyeckuit cTuib, BeipaboTanHbli bpandepu, mpeBoCXOAHO MOIXOAUT
TEM MCKPEHHHM UJEeSIM, KOTOpble OH pacKpblBaeT B M300WIMH CBOUX
OpUTHMHAIBHBIX HCTOpUil. CBOM aBTOPCKHM CTWJIb OH pa3BUBal 4epes
AKJIEKTUYHOE MOApPa)KaHue, YIOPCTBO U PEIIMMOCTh. byaydn moapocTkom, OH
MHCaJl 110 HECKOJBKO COTEH CJIOB B JI€Hb, TAK KaK CUMTAJ, YTO KOJUYECTBO B
KOHEYHOM WTOT€ CMEHHUTCS Kadye€CTBOM; ONBIT U MPUMEpP APYTUX MHUCATEIEH
MOMOTYT TOHSTh, YTO CTOUT OCTaBUTh, a 4yTo OyAeT numHuUM. [lo cioBam
Bpanbepn, Ha Hero MOBIWSAIM Takue mucaTenu, Kak Yapae3 Jmkkenc, Mapk
TBen, Tomac Bynd u Opuect Xemunrysil. OH Takke yIOMHUHAN TaKUX MO3TOB,
kak Anekcanap Iloym, J[>xepapn Mbsumu Xonkune u {unan Tomac, a Takxke

npamatyproB — Yunbsama lllexcnupa u J[>xopaxa bepnapaa Llloy. Kpome toro,
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B MHTEPBBIO OH HACTAaMBAJI, UTO €T0 CTWJIb UCXOAUT U OT Yapib3a Yamnna, 1 OT
Onnoca Xakcmu, ot [xopmxa Opyamna, beprpana Paccena u K.C. Jlptouca.
[TomuMoO 3TOrO, aBTOpA BAOXHOBIISUIN XyNOKHUKH (D16 I'peko u TuHTOpeTTO) 1N
koMno3uTopbl (Momapt u l'aligH) — OHM MOMOINIM €My «A00aBUTh pUTMA U
KPAaCOK» B €T0 MUCHMO.

[lo cnoBam bpanbepu, Bce HSTU mnHcCATENH, MOITHI, XYAOXKHHUKUA H
MY3BIKaHTBl ~OJIMLIETBOPSUIA  PAJOCTh TBOPYECTBA, a WX MPOU3BEACHUS
MEPEINOIHEHBI PUPOAHON UM MHTEILUIEKTYadbHOW dHEprueun. VX mbu1 U BOCTOpr
3apa3uTeNIbHbl, a4 WX HUCKPEHHHE OTBEThl HA BOMPOCHI OBITHUS BBI3BIBAIOT
AQHAJIOTUYHBIN OTKJIMK y 4uTaTellel, 3purTenend u ciaymareine. Mx aymuropus
3a4apoBaHa, OyATO HAaXOAUTCS MOJ JAEHCTBHEM BOJIIEOHOTO 3aKJIMHAHUS. JTO
UMEHHO TO, 4ero bpnsadepu mbITajncs NOCTUYBL: OH, CIOBHO B KalleIOCKOIIE,
mpeBpanail KpacouyHble KyCOUKH PEAIbHOCTH B CBEPKAIOUIYI0 KapTHUHY, YTOOBI
SMOLIMOHAIBHO 0KUBUTH )KU3Hb CBOMX YUTATENIECH.

Pabotel bpanbepu riayboko aBToOuorpaduuHbl — €ro JETCTBO, IOHOCTh U
B3pOCiasi XU3Hb MOPOAWIM MHOrue u3 ero ucropuil. I'psm I'puH omHax bl
CKa3aJl, YTO B JETCTBE BCETJAa €CTh MOMEHT, KOrJa OTKpPBIBAETCS [BEPh H
BryckaeT Oyaymiee. Croxer “Dandelion Wine” moBecTByeT UMEHHO O TaKOM
MOMEHTE, Ha CTBIKE Mpouuioro W Oyaymiero. JIBeHanuaTuiaeTHH repoi
OKa3bIBACTCSI MEXIY O0€30MacHBIM, HECIOKHBIM MHUPOM JIE€TCTBA U IMyTalOIIUM,
CJIOXKHBIM MHPOM B3pociod ku3Hu. HecMoTpss Ha omgmHOYECTBO, OOJIE3HU H
CMEpTh, KOTOpBIE, KaXKETCSl, U3BOJSAT B3POCIBIX, MOJOJION YEIOBEK, MOJI00HO
kosmonuctaM B “The Martian Chronicles”, momkeH mpeoOpa3oBaTh CBOE
npoiuioe, yToObl co3aaTth Oyayiee. M B xu3Hu bpsnbdepu ObUi0 MHOTO TakuX
MOMEHTOB. OHaX bl OH MPU3HAJCSA, YTO BCE, YTO OH KOTJa-JTU0O Jenal - BCce
€ro JeCTBUS, JIIOOOBb U CTPAXU — PE3yJbTaT €ro JETCKOrO0 BOCIPUSATHS MHpa
MOHCTPOB U aHTEJIOB, 3J1a U J00pa, cMepTH U *Ku3HU. OH TakKe OTMeuall, YyTo
caMoe BaXHOE€ COOBITHE B €ro JETCTBE IPOU3OILIO, KOrjJa €My ObLIo

nBeHaauatb. Ha OJHOM M3 MECTHBIX KapHaBajlOB BBICTYIUICHHME Mara Mr.
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Electrico HacTonbko B30YyIOpakujio €ro BOOOpa)KeHHE, YTO OH Hayajl MUcaTh
pacckasbl, YTOObI TOACIIUTHCS IPKUMU 00pa3aMu C IPyTHUMHU.

MHorouucnennble uctopun bpaabepu, B TOM uuciie B €ro MepBOM
¢douTe3u-coopuuke “Dark Carnival”, cBOMMU KOpHSIMHU BOCXOASIT K JETCTBY
nucarenia. ABTOp TOJAHMMAeT B HHUX TaKu€ BONPOCHl, KAaK BaXHOCTh
BOOOpaXXEHUSI U COXpPAHEHMs uejoBeYecKux IeHHocted. K mpumepy, pacckas
“The Lake” ocHoBaH Ha meTckoM ombiTe bpambepu, Korja €ro ABOIOPOIHBIN
Opar 4yyTh He yTOHYN B o3epe Mwuuuran. DT U APYrue paHHUE HUCTOPUH
MO3BOJIUIIA €MY YIIIyOUTh CBO€ BUACHUE U OMPEACIUTh UACH, KOTOPhIE OH OyaeT
pa3BuBaTh B IMO3JHUX, 00JIEE€ COBEPIICHHBIX paccKa3ax, poMaHax M Jaxe
CTUXaX.

Muorue cuutaloT bpsnbepu mnucarenem-neccumuctoM. Hampotus, B
MpPaBUIIBHOM CBETE€ €ro paboTbl TJIIYOOKO ONTUMHCTHUYHBI. XOTSI B CBOMX
MPOU3BEICHUSAX  aBTOP YacTO pacCyXJaeT O CMepTd, OH  BCerjaa
MPOTUBOMNOCTABISACT €€ KU3HM, KaK B TPAJAUIMOHHON TEOJOTHHM aHAJIOrOM
[Nanenust siBnsercs WUckymnenue. bpanbepu cuurtaln, 4To JOAU OOHOBISIIOTCS,
Kak Ha 3emiie, TaK U B KOCMOCE; HU3Hb OpOCaeT 4elOBEeKYy OECKOHEYHOE
KOJIMYECTBO HOBBIX BBI30BOB. TOJILKO MPEOI0JIEB UX JIOU HAUAYT ce0s u OyayT
craceHbl. B utore, ero (uHaNbHBIN BEpUKT BCEr/la ONTUMUCTHYEH: OJlaroaapsi
TBOPYECKOW aJanTallid Mbl HE TOJIbKO BBDKHBAEM, HO U MpeycrneBaeM. YenoBek
JOJDKEH JIBUTAThCS, MOJOOHO pPEKe, CBO3b BpeMs, U IOCTOSSHHO MEHSIThCS,
aJanTUPOBATHCS, OOHOBISATHCS.

Ha camom gene bpoanbepu Bo3znaraer OonbIliMe HaAEXKAbl Ha
YeJI0BEUYECTBO U HA OOpPETEHHE UM TMOJHOLIEHHOW KU3HU - YTOIUH, MIPUIIEAIICH
Ha 3emuto. OH MOKa3bIBA€T CBOMM YUTATENISIM YTONMUYECKUN MHUpP, HO B TO K€
BpeMsl OIKCHIBAET Y>Kachl, KOTOPbIE MOTYT MPOU3OUTH, €CIIM HE OCTAHOBUTH
HEKOTOPBIE COBPEMEHHBbIE TEHACHIMU. B CBOMX Tpylax OH OTIpPaBIsSE€T CBOMX
yuTaTesiel Ha Mapc win B IEpEBHU U TOpoa, I7i€ IPOUCXOASIT CTPAaHHBIE BEIIIH;
OH OCTaBJIIET CBOMX YMTaTENell JoMa, 4TOObl HAOMIOAAaTh, KaK 3JIble KapHABaJIbI

UAYT IO yJIunaM HX OKpCCTHOCTefI B IIOHMCKAaX CBOHX XCPTB. Ho on Bcerma
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XxoueT, yToObl 3emMiis Oblia JIy4IIUM K3 BCEX BO3MOXKHBIX MHUPOB, U UETOBEK,
BCTYMHUBIINI B 00pbOy ¢ caMuM c000M CrocoOeH cienaTh CBOM MUpP TaKUM, B
KOTOPOM OH CMOKET OBITh TaKHM >K€ CBOOOJHBIM W CUACTIIUBBIM, KaKUM OH
BCETrJla MeuTal ObITh.

Peit Bpanbepu — nucarens ¢ 00ybIION OyKBBI, CTABIIMI €II€ TPU KU3HU
KJIQCCUKOM HE TOJIbKO aMEpPUKAaHCKOM, HO W MHPOBOU JIUTEPATYPHI,
OCHOBOIIOJIO)KHUK MHOTUX TpagullMid >kKaHpa Hay4yHOU (aHTAaCTUKH, TaJaHT
KOTOPOr0 HE OrpaHWYMBAJICA paMKaMu OJHOro >kaHpa. P. bpanbepu, mogoOHO
reporo oJHoro u3 ero npousBeacHui, “The Illustrated Man”, pacckaszain ThICSYH
HUCTOPUI O YeNoBEKE, €ro MecTe M NpeJHa3HAYeHHH B COBPEMEHHOM MHpE, a

TAKXKC y,I[I/IBI/ITGJ'H)HOf/'I CHJIC YCTTOBCUYCCKOI'O B006pa)KCHI/I$I.
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2.2 OcHoBHBIE TeMBI NTpon3BeaeHu Pes bpaadepu

Korna npyrue nucarenu cmpammuBanu Pes bpanOepu, rae oH Oepet
Martepual JJjisi CBOUX UCTOPUM, OH OOBSCHSII, YTO U3HAYAIIBHO BCE UCXOAUT OT
uneu. [locne Toro, kak ujaes cO3/laHa, OH MPUIYMBIBAET MEPCOHAXKEU NI ee
BoruiomeHus. KiltouoMm K MOHUMAaHUIO TECHOM CBSI3U MEXKY €ro MepCOHAXKAMU U
OCHOBHBIMU UJIESMH €TO PACCKa30B SBIISIIOTCS 00pa3bl, CO31aHHBIE AaBTOPOM.

[lockonbKy B COBEPIIEHHO pPa3HBIX CIOXKETax OH II0CJIEIOBATEIIBHO
UCIONB3YeT OJIHM M TE€ XK€ TEPMHUHBI, UCKYCHO ONUPAETCS Ha YCTOSBIIUECS
KOHIIENIIMM ¥ HEW3MEHHO BO3BpaIllaeTCsi K 3HAKOMBIM oOpazam H
M300paXEHUSAM, CKIAQJbIBAae€TCs BIleuariieHuWe, 4YTto bpaabepu obmamaer
BCEOOBEMITIONINM BUJIEHHEM BcelleHHOW. OTHAKO, KaK yKe OTMEYalioCh paHee, B
NeUCTBUTENBHOCTH bpandepu uHTEpecyeTcsi He 0ECKOHEYHOCThIO BCEJIICHHOM, a
JUYHOCTBIO, OTAECIBHBIM YEJIIOBEKOM, U TEeM, KaK OH MOXET H JIOJKeH
(YHKIIMOHUPOBATH B PEATLHOCTU. ABTOP OTCTPAHEHHBIM, HO MPOHUIIATEILHBIM
B3IJISIZIOM  pacceKaeT 4YelOBEeKa, BBISBIAS €ro CTpaxu U cJIabOCTH.
[loBTOpSsitOIIKMECS BO BCEX €ro TpyAax oOpa3bl SIBIAIOTCS WHCTPYMEHTAMH, C
MOMOIIIBI0 KOTOPBIX OH BBIMOJHSET ATy 3ajauy. ITU 00pa3bl, B CBOIO OYEpPE/b,
CIy>KaT IS Tepelayu OINpeJelCHHbIX KOHKPETHBIX HJIEH, KOTOpbIE TaKkKe
OTHOCSITCSI K MUKPOKOCMHYECKOMY MUPY U€JIOBEKa.

OmHoW W3 Takux WUACH, KOTOpas MPOCIEKUBAETCA KaK B PAHHEM
TBOPYECTBE MHUCATENs, TaK W B €ro Mo3AHEH OeIeTPUCTUKE, SBISETCH,
HampuMep, «OoTuyxaeHue». bpanbdepu ucnbITan KyJIbTypHOE OTUYXKIACHUE B
Mekcuke B 1945. Awmepukadilbl TOro BpeMEHH ObUIM B OCHOBHOM
MpOTeCTaHTAMM, WHIUWBHUIYaJTUCTAMH — HUX BOJHOBAJ JIMIIb YycCHOeX, a
MEKCUKaHIbl, C JPYrol CTOpPOHbI, OBUIM B OCHOBHOM KaTOJIMKAMH,
KOMMYHHUCTaMH, YbU MBICIM 3aHUMaJM BOIPOCHI XKU3HU U cMepTH. Bo Bpems
ceoeil mnoe3nku B ['yanaxyato, bpanbepu Obul mopakeH M O4YapoOBaH
KaTakoMOaMH ¢ psAlaMu MyMHUDUIIUPOBAHHBIX €CTECTBEHHBIM O00pa3oM Tel.

Croxert pacckasa “The Next In Line” ocHOBaH IMEHHO Ha TOM BOCIIOMHUHAHUH.
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Mononasi amepuKaHCKas >EHIMHA I[OCJe MOCelleHus cKienoB ['yaHaxyato
YYBCTBYET OTUYXJCHUE, KaK OT CTPAHHOTO MEKCHUKAHCKOTO OOIIECTBa, TaK U OT
CBOEro COOCTBEHHOTO Tejla, KOTOPOE OHa BOCIHPUHUMAET TENEph Kak
MOTCHIIMAIBHYI0 MyMHuI0. bpaadepu mbITaeTcst MOHATH PEATbHOCTD JKU3HU Yepe3
cMmepTh. [lo MHEHHIO aBTOpa, OCO3HAHME CMEPTH CTAHOBUTCS JIEKAPCTBOM,
criocoOoM HcIesieHus ce0s uepe3 nepekuBaHre, 00yueHne U BbKUBAHUE.

[Ipeobnanaromniye uaen CMEPTHOCTH, PEATbHOCTH 3J1a U TOTO, KaK ¢ HUM
OOpOThCS, X0/1a BPEMEHU U, HAKOHEI, JTOCTHKEHHE CaMOIO3HAHUs, TAPMOHUU
KW3HU, N00pa MOSBIAIOTCS B KaxJaoW w3 padotr bpanbepu. OOmume wuaeu B
pabotax bpan0epu mpusBaHbl MOKa3aTh, YTO YEIOBEK KAXKIET 3HATh, KTO OH,
KaK MOXET IOJHOCTBIO peaju30BaTh CBOM IOTECHIIMAI M OBITh MCKPEHHHM B
CBOEM CTPEMJICHUH HAWTH CIOCOO CIPABUTHCS CO 3JI0M B 3TO MUPE, TOOUTHCS
TOpKeCTBa J00pa, KU3HU. Mexay Tem, OH omacaeTcs HEYMOJUMOI'O TEUCHHUS
BpEMEHH, 00SICb COCTapUThCA M, TaK U HE JOCTUTHYB CBOEH IIE€NH, YMEPETh.
ABTOp UCIONB3YET PsJl MOBTOPSIOMIUXCS O0pa3oB, Kak HampuMmep: OBpar,
KapHaBaJI, 00pa3bl 3arpoOHOM KU3HU W KJIAAOWINA; MECOK M Yachl, CTApPOCTh,
YCTaJO0CTh; COJIHIIE U OTOHbB, JIETO, YIABIOKH, TH000Bb, BOJHBIE 00pa3bl U IpyTHE.

[Ipumepom Takoro obpasza MOXKeT ClayXuTh oBpar B “Dandelion Wine”.
bpanbepu wuccnenyer kak (u3MUYECKHE, TaK U TCHUXOJIOTUYECKUE ACIEKTHI
CMEpPTU C TMOMOIIbI0 JaHHOTO oOpa3a. OH cyuTaer, 4YTO, €CJIH YEJIOBEK
OCMEJIUTHCS BCTPETUTh U OCO3HATh CBOIO OKOHYATENbHYI) CMEPTh, OH CMOKET
MOJIHEE OLICHUTH ce0s U cBOMO ku3Hb. P. Bpendepu yoexeH, uto HEOOXOAUMO
«BCTpEYaTh, 3HATh, KEBAaTh W TJIOTaTh CMEPTh KaK IIHCATEIIb U YUTATCIIb,
U3TOHATHh €€ U3 MOJCO3HAHHUS, YTOObI YEJIOBEKY HE MPHUXOJUIOCH MOCTOSHHO
IyMaTh O HEH, U, TAKUM 00pa3oM, OH MOT MPOJIOKaTh CBOE HACTOsIIEE AEJO -
KUTb.

KapnaBansubie oOpa3el bpaabepu, kak Hampumep, B coopumke “Dark
Carnival” - 0CHOBHOM MCTOYHMK MPUCYTCTBUS 3J1a B peaibHOM Mupe. bpaadepu
BEpUT, YTO 3710, B JApeMIIIoIIeil ¢opme, CylIeCTBYET B KaXKI0M uenoBeke. Eciu

YeJIOBeK He OyJeT MOJJEpKUBaTh B ceOe XOopolliee, aKTUBHO TPEHHUPYS €ro, OH
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YTPAaTUT CHOCOOHOCTH OOPOTHCS CO 3JI0M, TMO3BOJIHMB 3TOMY OTPHUIIATEILHOMY
HaYyaJIy CTAHOBUTKCS CHUITHHEE.

Bboprba Mexay mobpoM u 3710M, MOATBEpkAaeTcss B paborax bpsndepu
TaKUM JOMHHAHTHBIM O0Opa3oM, KaK COJHIIE C €ro MepBUYHON (yHKIHMEH
HMCTOYHMKA KU3HU M 1IeJIOCTHOCTH 4esoBeka. Jist bpaadepu cBet - 3T0 100po, a
TbMa - 3510. Py ero mcropuil uaer nanplie, UCHOJIB3Ysl 0Opa3bl COJIHIA Kak
cumBon bora m Oeccmeptus. Kpome comHila, orHeHHbIe 00pa3bl bpambdepu
TaKKe OJIMIETBOPSIOT MoOeay ao0pa Haja 3710M. OTH 00pa3bl (YHKIIMOHUPYIOT
OJINHAKOBO, TIOCKOJBKY CHMBOJUYECKA OTOHb MOXKHO CYUTaTh 3EMHBIM
npencrapuresieM ComHiia. OroHB IS MUCATENS - OUUCTUTENh WIH Pa3pyIINTEIh
3714, CHUMBOJ TpaHchoOpMaril ¥ BO3pOXAeHUs. MHorma, ogHako, Kak B
“Fahrenheit 4517, OHO CHMBOJM3UPYET >KEJIaHWE YHHUYTOKUTH CaMO BpeMs H
MOJIOKHUTHh KOHEIl BCEMY, Yero YeJIOBEK CTpamuTcs. B paborax, MOCBSIICHHBIX
obpa3zaMm OTrHs, cojAep)kaTcsd HaumOoJiee BaKHBIE COIMATIbHBICE KOMMEHTApPUU
Bpanbepu, kacaromiuecss Mupa, KaKUM OH €r0 BUAUT. 371eCh HaXOIAT OTPaKEHUE
€ro camble TPOMKHE TIPU3BIBHI B MOJIB3y UCKYCCTBA M TYMAaHUTAPHBIX HAyK, a HE
CTEPUIILHBIX TEXHOJIOTHIA.

Hpyroit o6pa3, cnocoOHBIN Cpa3uThcsi €O 3710M — yibiOKka. [lo cioBam
Bbpan6epu, ynpiOku u cMex, a B OCOOEHHOCTU WX MPApOIUTENb — JII000BH — ATO
caMble MOIIHBIE W TYMAaHH3UPYIOIIHWE CHJIBI, KOTOPHIMH 00JIalaeT YeJIOBEK.
['epon ero mpouwsBeneHMWIA YacTO YIBIOAIOTCS, JaXe B CaMBIX HEMPOCTHIX
CUTYaIUsIX, HE TOJIBKO JKEHITUHBI, HO U MY>KYHUHBI. ITOT TIPOCTOH, HO TITyOOKHIA
CHUMBOJI BCEIISIET B T€POS M YUTATEIIS HAJICK Ty, YCIIOKAUBAET, BOOTYIIICBIISET.

[Tpu3HaHMe YEIOBEKOM CMEPTH KaK YacTH JKU3HH, €T0 CTPEMIICHUE OBITh
nydiied Bepcuen cels, MpUHSATHE PEealbHOCTH 371a U JAo0pa B Mupe, u 60prda
MPOTUB 3JIa — TO, YTO, MO MHEHUIO bpaadepn, MOMOXKET YeTOBEKYy MO3HATh H
MOHSATH CaMOTO CeO4l.

DTO camMOMNO3HAHHME TaK)Xe MPEJCTABICHO B BOJHBIX 00paszax, KOTOpPbHIE
WCITIOJIB3YIOTCS aBTOPOM B TPAJUIIMOHHOM CMBICHIE, KaK HMCTOYHHK XU3HHU H

KU3HEHHBIX LUKJIOB. Boja Takke CUMBOJIM3UPYET BO3POXKICHUE, PETCHEPALUIO
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n ouunieHue. Ilucarens npu3BIBa€T YHTATENS IPA3AHOBATH KU3HBY,
HACJIAXKAsICh €1 BONPEKU TPYAHOCTSM.

[TonsTHE «TeMa MPOU3BEIECHUS» B JIUTEPATYPE TECHO CBA3aHO C uaeeu. M.
['opbKkHil B CBOEM OIPENCIICHUN «TEMbD» MOAYEPKUBAN ATy CBA3b, YTBEpKIas,
YTO «3TO WS, KOTOpas 3apOJWIach B OIBITE aBTOPa, MOACKA3BIBAETCS €My
U3HBIO, HO THE3IUTCSI BO BMECTHJIMIIE €TI0 BIEYATICHHUH elie HeohOpPMIIEHHO
U, TpeOys BOIUIOIIEHHS B oOpa3ax, BO30y>KJaeT B HEM IMO3bIB K paboTe ee
opopmienusi» [11; T. 27]. apiMu croBamMu, UJies] WIX UX COBOKYIIHOCTb,
BOIUIOIIEHHAs B 00pa3ax, U €CTh OCHOBHAsl TeéMa MPOU3BEICHUS, €ro riaBHas
MBICJIb, @ YaCTO U OCHOBHAs Ipo0jeMa.

Takum o0Opa3oMm, Mbl MPUXOJUM K BBIBOJY O TOM, YTO C IOMOIIBIO
ONPEAECICHHBIX MAEH, BOIUIONIEHHBIX B  MOBTOPSIONIUXCA, SAPKAX H©
3alIOMUHAIOIINXCS JUTEepaTypHbIX oOpaszax, Peit bpanbepu packpbiBaeT B
OOJILIIMHCTBE CBOMX PabOT OJHU U T€ K€ OCHOBHbIE TeMbl: JKu3Hb, Bpems u
Cwmepth. Jlanee MBI MONBITAEMCS HAWTH OTPAKEHHE STUX OCHOBHBIX TEM B

MMPOAHAJIMN3NUPOBAHHBIX HAMHU XYJOKCCTBCHHBIX ITPOU3BCACHUAX IMUCATCIIA.
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2.3 OtpakeHHe OCHOBHBIX TEM MHUCATENS B AaHAIU3UPYEMBIX

IMPOU3BCACHUAX

Mpb1 Hauanu gaHHOE HMCClIeIoBaHUE ¢ HeOObIION moBecTH “Somewhere a
Band Is Playing” («I'me-To wurpaetr opkecTp») — HNpPOU3BEICHUS B KaHpPE
(doHTE3U, HE CTOJH 3HAKOMOM MHOruM umtarensiMm Pes bpanbepu. K tomy xe,
ATO OJIHA U3 MO3/JHUX U MAJIOU3BECTHBIX pabOT aBTOpA.

B HeOomb1110M, 3aTepsIHHBIN B cTeNsIX APU30HBI COJTHEYHBIM TOPOAOK MO/
Ha3BaHueM CammepToH mpuOBIBaeT MoJOAOH xypHanuct, Jxeiimc Kapaudd.
OH cpa3y NOHMMAET, YTO B 3TOM MECTE 4YTO-TO HE Tak. [lepBbIil BCTpEUYHBIN
npejaraer Apy>k0y, a MECTHbIE >XKHUTEIHU CIUIIKOM J0Ophl M YUYTUBBI IO
OTHOIIIEHHUIO K HeMy. boree Toro, HeBepoOsSITHO KpacuBasi AEBYIIKA C JAPEBHUM
nuMmeHeM HedepTutu, B KOTOPYIO XKYpHAJIHCT BIIOOJAETCS, OTBEYAET €My
B3aUMHOCTHIO. [locTeneHHO TMpaBla OTKphIBaeTcsi eMy. B 3ToM MajneHbKOM
ropojie COOUPaIUCh JIFOAU, OTIIMYABIINECS OT APYTUX. Y HUX €CTh YHUKAJIbHBIN
Jap - OHU HE CTapeIOT. 3/1€Ch BCE MUCATENH, KaK U TJIABHBIN repoil, HO KaKIbIH
MUIIET TOJABKO TO, YTO €My HpaBWUTCS. [leBylllka mpejaraer >KypHaJIuCTy
ocTaTbCcsl ¢ HUMHU, U (akTHUUecKH oOpectu Oeccmeprtue. OmHAKO, TEpPoMl HE
YBEPEH, CMOXKET JIU OCTaBUTh MPEKHIOIO KU3Hb U OTKA3aThCS OT BCETO B MOJIB3Y
CammepToHa.

Kparkuit nepecka3 coObITUN TPOU3BEACHUS MMO3BOJISIET HAM TMPEAYTraiaTh
OCHOBHBIE TEMBI, CBOUCTBEHHbIE mucarento. [Ipexme Bcero, 3to Bpems — ¢
CaMbIX MEPBBIX CTPOK MbI HEBOJBHO HAOIIOJA€M 3a XOJOM BPEMEHH B HTOM
HEOOBIYHOM MECTE:

«And Time then just goes on forever

And hearts then continue to beat

To the sound of the old moon-drum drumming

And the glide of Eternity’s feet» [39]

«He turned and saw a wind-battered sign over the flimsy station that

seemed about to sink under tides of sand: SUMMERTON, ARIZONA.» [39]
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Tema Bpemenu Henz0ekKHO OTChUIAET HAC B CYACTIMBOE, 0€33a00THOE
aeto JXKu3Hu — JETCTBO, KOTOPOE, KAXKETCS, TOKE JITUTCS BEUHO:

«And they drove by fence after fence, where crowds of sunflowers lifted
huge round clock faces to time the sun, to open with the dawn and close with the
dusk...» [39]

«He stepped forward and pushed the door, half-expecting that he would
find his grandmother within, lost in that special jungle where hung leopard
bananas, where doughnuts were buried in quicksands of powdered sugar. Where
apples shone in bins and peaches displayed their warm summer cheeks.» [39]

«Not a backyard that was not, this day, filled with carpets being flailed so
that time dusted on the wind and old patterns sprung forth to rococo new. Not a
kitchen that did not send forth promises of hunger placated and easy evenings of
contemplation on victuals contained just south-southwest of the soul.» [39]

Bcé B TOpome Tpe3uTCs IKYpPHATUCTY CUYACTIMBBIM JIETCTBOM, BCE
YJIBIOAIOTCS €My W TIPUBETINBO MAITyT PyKaMU:

«As Cardiff put his foot on the porch landing, all the rocking stopped, all
the faces lifted, and there was a blaze of smiles and every hand rose in a quiet
wave of welcome.» [39]

Opnako, AeTeil B rOpoJKe HET — €CTh IIKOJa, HO HU OJHOTO peOeHKa.
TonpKO 31aHKUE U OKPECTHOCTH, OTMEUEHHbIE BpeMeHneM:

«Cardiff alighted and walked into the schoolyard to find a teeter-totter, its
old blue paint flaking, next to an old swingset, its splintery wooden seats
suspended from rusted iron chains.» [39]

«The school was two stories high. Its double doors were shut, and all eight
of its windows were crusted with dust. Cardiff rattled the front doors. Locked
tight.» [39]

«Cardiff turned back to the building. Carved in the lintel, above the main
door were the words: SUMMERTON GRAMMAR SCHOOL, DEDICATED
JANUARY 1st, 1888.» [39]
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«He gave one last look at the dust-caked windows and the rusted swing
chains and said, “One last go-round, Claude.”» [39]

Kyna xe onn nopesanuch? B mouckax orBera Ha 3TOT Bompoc Jlxenmce
OTMpABJISIETCA HA KIaA0UIIIE:

«The graveyard.

All that cold marble crushed his heart and stopped his breathing. There
was no iron fence around the burial park. He entered silently and bent to touch
the first gravestone. His fingers brushed the name: BIANCA SHERMAN
BATES

And the date: BORN, JULY 3, 1882

And below that: R.I.P.

But no date of death.

The clouds covered the moon. He moved on to the next stone.

And again, no mortal date.

He brushed a third gravestone and found:

Gone to God

But, Cardiff knew, she had not as yet gone to God.» [39]

Urak, ropoae ecthb kinandbwuie, Ho HeT CMEpTH — Ha HAATPOOUAX TOIBKO
JaThl POXKIEHUS, a TPOOBI MyCTHI:

«Cardiff bent and pulled at the coffin lid. It was neither nailed nor locked.
He swung back the lid and stared down into the coffin. Elias Culpepper came to
stand beside him. They both stared down at . . . An empty coffin.» [39]

«Four dozen stones dead, but not dead.» [39]

«McCoy was there, not dead but sleeping, having given up, and was now
taking a snooze.» [39]

Bpewms B ropozie 0cTaHOBUIIOCH B OTCYTCTBUE CMEpTH:

«And children sit by on the stone floor

And draw out their lives in the sands,

Remembering deaths that won’t happen» [39]
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Koneuno, ctpax CMepTu BOJIHYET Teposi, BEb OH HE TaKOH, KaK MECTHBIE
KUTEIIN, OH PACCYKIAET O €€ HEYMOTUMOM TPUOITMKCHIH

«Somewhere, sometime, he had heard someone say: Fix the image before
it fades. So said the first cameras that trapped light and carried that illumination
to obscuras... In darkness the phantoms lurked in chemicals until some gestures
surfaced them out of time into a forever that could be held in the hands long
after the warm flesh had vanished.» [39]

Kutenu CammepToHa, B CBOIO O4YEepelb, CUHTAIOT OECCMEpPTHE HE
MPOKJIATHEM, a TaPOM, U IMMOYUTAIOT KaXKIBIN JeHb cBOeH JKu3Hu:

«The great ‘medicine’ was finding that we were alive and loving it. We
have celebrated every day of our lives. The celebration, the exhilaration, of
worshipping the gift, has kept us young. Does that sound impossible? By simply
knowing you’re alive and looking at the sun and enjoying the weather and
speaking it every moment of your existence, this ensures our longevity. We live
every moment of our existence to the fullest, and that is a superb medicine. In
that way we refuse the darkness.» [39]

B kadecTBe CleIyIONIETO aHAIU3UPYEMOTO TPOW3BEACHHS HaMU OBLI
o6o3HaueH pomaH “From the Dust Returned” («M13 mpaxa BoccrtaBmue»). OH
TaK)K€ OTHOCUTCS K KaHpy (IHTE3U, OJHAKO, OYCBUIHO, MPEICTABIsICT COOOM
OoJsiee 0OBEMHBIN TPYJ, a 3HAUYUT WU MOJe JJIs uccienoBanus. M3nauaneHo P.
bpaabepn BrIIOYMII B poMaH IIECTh pPAacCKa3oB, HANMUCAHHBIX paHEe W
ONMyOJIMKOBAaHHBIX ~ OTACIBHO JpPyr OT JApyra, a 3aTeM CBsi3al WuX
JIOTIOTHUTEIIBHBIMU TJIABAMH.

CeMeicTBO DIMOT — A3TO MYMHH, TPHU3PAKH, BAMIHUPLI W JPYTHE
CYIIIECTBA M3 MOTYCTOPOHHETO MUpPAa. MHOTOUYHCIIEHHBIE POJCTBEHHUKH KaXK I
ron ycrpauBatoT Cemelinyto Berpeuy, koTopast mpoxoauT B ¢paMuiibHOM Jlome B
kanyH /[Hs Bcex Ceareix. Jlom BnosiHe peanieH u Haxoaurces B CIIIA, Ha ceBepe
mrata VnmuHouc.

Poman xpaiine aBTroOMorpaduueH, Kak M MHOTHE Jpyrue pabOoTh

mucaTciis. HpOTOTI/IHaMI/I ysieHoB Cembu MOCIHYXHWJIN pCaJIbHbIC POJCTBCHHUKN
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bpanbepu, ycrpauBaBiive Ha XdOIJIOYHH CEMEWHYIO BCTpedy B JIOME €ro
06abymiku. K mpumepy, ters HeiiBa gelicTBUTENIHHO MPOBOAUIA MHOTO BPEMEHH
¢ Peem u ero 6parom, a ero m00UMOro Js/10, HEU3MEHHO BECENIOT0 U IIYMHOTO,
Ha CaMoOM JIeJi€ 3Bajii JWHap.

I'maBHBIN Trepoi, Manbll THUMOTH, MOJHMMAETCS Ha YeplaK, YTOOBI
npoOyauTh 0To cHa Thicsauy-Paz-IIpa-Ilpadalyiiky, erunerckyro MyMUIO IO
uMmenn Ha¢. HakanyHe BoccoenMHEHUsI CEMbH OHA PAacCKa3bIBaeT MallbuYUuKy 00
ucropun Cembu U 0 TOM, Kak nosBuwics Jlom. TumoTtu y3Haet Oonblie 0 MUpe
KUBBIX U MEPTBBIX M HAYMHAET BOCIHPUHUMATh OeccMepTHe, KOTOPHIM OH OT
poxJieHus: 00JieseH, mo-HoBomy. OkasbiBaeTcsi, CemMbs CYyIIECTBYET O TEX IMOop,
MOKa JIIOJA BEPAT B CBEPXBECTECTBEHHOE, HO C KaXIbIM TOJOM CHUTyalus
MEHSIETCS K XyAueMy. UeHbl CEMbU XOTAT OCTaThCS B JOME, HO B UTOTE JIFOAU
Y3HAIOT O HEM M CXKHTarT €ro. THMOTH e, B KOHLE KOHIIOB, XOYET MPOKUTh
KU3Hb IPOCTOr0 cMepTHOTO, U [Ipabalbyiika 0100psieT ero pelieHue.

KpaTtkoe copepxkanue 3TOro poMaHa Tak K€ HEJBYCMBICIEHHO HAMEKAET
Ha TEMbl, 3aTpOHyThle B mpousBeneHun — JKuszeb, Bpems, Cmeprts. Crout
OTMETHUTH, 4TO 3/1ech TeMa CMEPTH pacKphIBA€TCS MUHBIM 00pa3oM B CUITy TOTO,
YTO TepOM JAHHOTO MPOU3BEICHUS MPUHAIJIEKAT K MUPY MEPTBBIX. TeM He
MeHee, OHM BocreBatoT JKu3Hb B cBoeM OeccMmeptun. VX mpuBIEKaIOT rPO3bl U
MOJIHUH, yparaHbl, CBEpXbECTECTBEHHOE M aTPUOYTHl 3arpOOHON >KH3HH, MO
CTaTh UX OECCMEPTHOMY CYIIIECTBOBAHHUIO:

«This," Grandmere murmured, "is the Family, all strange-fine. We walk
nights, fly winds and airs, wander storms, read minds, work magic, live forever
or a thousand years, whichever.» [38]

[TonoOubiit koHTpacT XuzHu u CMepTH MPOCIECKHUBAETCA TAKXKE U B
oTHoleHnn TumotH, nmpuemMHoro pedbeHka B Cembe, KOTOPBIN AEHCTBUTEIBHO
HaXOJUTCS MEXAY ABYMs MUpPaMU — IyTrarolieil 0eccMepTHOW B3POCIOCThIO U
0€33a00THBIM CMEPTHBIM 1eTCTBOM. OH HE YBEPEH, XOYET JIM CTaTh TAKUM, Kak
B3pocible. bynyun cmepTHbIM, TUMOTH Ha MEPBBINA B3IJIAL COBCEM HE MOXO0XK Ha

CBOUX POACTBCHHHUKOB!
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«Hands too warm. Face and cheeks too hot.» [38]

«They were astonished at his color, the pink of sunrise and daybreak, and
the sound of his respiration, a spring bellows, and the beat of his fisting heart, no
more than a hummingbird's caged sound, and on impulse the Lady of the Fogs
and Marshes ... held up the smallest of mirrors which she kept ... to study the
faces of strangers should something be wrong with them.» [38]

«— Do you or do you not want to be like us, Timothy?

—Yes. No. Yes. No.

Crying out, he let the stuff fall to the floor and fled to the front door to fall
out in the night.» [38]

«A vast confusion brushed his ears, banged his eyes, chopped his upraised
fists as, in the terrible roar of this downfell burial he saw a dreadfully smiling
face and cried, "Einar! Uncle!"» [38]

['epon pomana yOexgaloT Maldbuuka B TOM, 4TOo OeccMepTue, BedyHas
KuzHp — BenuKHMil gap, ¢ TOMOIIBIO KOTOPOTO OHU BUAST M MO3HAIOT TO, YTO
HEJOCTYITHO MUPY CMEPTHBIX:

«... I am the accumulation of the knowledge of Death. That knowledge is
a curse to them instead of a useful burden.» [38]

«— Can, started Timothy, and Cecy finished, — can death be remembered?

— Oh, yes. But only by the dead. 'You the living are blind. But we who
have bathed in Time, and been reborn as children of the earth and inheritors of
Eternity, drift gently in rivers of sand and streams of darkness, knowing the
bombardment from the stars whose emanations have taken millions of years to
rain upon the land and seek us out in our plantations of eternally wrapped souls
like great seeds beneath the marbled layers and the bas-relief skeletons of reptile
birds that fly on sandstone... We are die keepers of Time.» [38]

«We are the granaries of dark remembrance...» [38]

«I will teach, and that knowledge, important to living because only death

can set the world free to be born again that is your sweet burden...» [38]
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«Oh, Timothy, she said, what a shame that we could not truly meet, you
moving on to your grave, and I to a sweet oblivion of flesh and procreation.»
[38]

Onunako, Tum, OyAyud CMBIIUICHBIM peOEHKOM, BUJIUT TakKe OOpaTHYIO
CTOpPOHY OeccMepTHs U TOHUMAET, YTO €CTh MPUYUHBI BEIOpaTh CMEpTh:

«No, I don't want to be like you," said Timothy.» [38]

«...I've been watching all of you and I decided that maybe I want to have
a life just like people have always had. I want to know that I was born and I
guess that I have to accept the fact that I must die. But watching you, seeing all
of you, I see that all these long years haven't made any difference.» [38]

«— Well, are you all happy? I wonder about that. I feel very sad. Some
nights I wake up and cry because I realize that you have all this time, all these
years, but there doesn't seem to be much that's very happy that came of it all.

— Ah, yes, Time is a burden. We know too much, we remember too much.
We have indeed lived too long. The best thing to do, Timothy, in your new
wisdom is to live your life to the fullest, enjoy every moment, and lay yourself
down, many years from now, happily realizing that you've filled every moment,
every hour, every year of your life and that you are much loved by the Family.»
[38]

[TpotuBonocTtasienne XKu3au u CMepTH BHOBH UTPAET KIIOYEBYIO POJIb B
pazButuu croketa. K mnpumepy, AmxkennHa Mapraputa OTIMYaeTCs OT
OCTaJbHBIX YJICHOB CEMbH TEM, YTO CO BPEMEHEM HE CTapeeT, a Hao0OopoT
MOJIOJICET:

«— Will she be as beautiful as her name?

— Gods, yes. I would hate to wait while an old crone got younger and
younger, taking years to melt her back to beauty. If we are fortunate, she'll be a
Castilian rose. Angelina Marguerite waits. Go see if she's awake. Now!» [38]

«And arriving at the grave with the pale stone, as smooth as a maiden's
cheek, Timothy knelt and put that ear with its invisible weaver against the cool

marble...» [38]
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«"Dear child," said his mother. "It is a triumph over death. Everything
turned upside down. She is not buried, but unburied, a grand reason for joy.
Fetch wine!"» [38]

MuduueckuMm cyiecTBaMm, HampuMmep, Isaae DWHapy, MO OYEBHIHBIM
MpUYUHAM, OOJIBIIIE UMITOHUPYET HOUb, B TO BPEMSsI KaK JIFO/ISIM — JICHb:

«Did he hate his wings? Far from it. In his youth he'd always flown
nights. Nights were the times for winged men. Daylight held dangers, always
had, always would, but night, ah, night, he had sailed over far lands and farther
seas. With no danger to himself. It had been a rich, full flying and an
exhilaration.» [38]

Ho aBtop cmemmT HANOMHWTH 4YHTATEN0, dYTO wWieHbl Cembu
CYIIECTBYIOT, & 3HAYUT B HUX, KaK U B CMEPTHBIX, T€YET CBOETO poxaa JKu3Hb, UM
TO>KE€ XOUETCs TEIUIa, COJHIA, OHU TOXXE UMEIOT YyBCTBA:

«And so Anuba, her fur a sooty fire, her whiskers like lightning sparks,
with ocelot paws strolled into the House on that special night, ignoring the
empty rooms and dreamless beds, to arrive at the main hearth in the great parlor.
Even as she turned thrice to sit, a fire exploded in the cavernous fireplace. While
upstairs, fires on a dozen hearths inflamed themselves as this queen of cats
rested.» [38]

«As Timothy leaned out, a flesh-and-blood gargoyle, the vast armada of
tomb dust and web and wing and October leaf and graveyard blossom pelted the
roofs even as on the land around the hill shadows trotted the roads and threaded
the forests armed with teeth and velvet paws and flickered ears, barking to the
moon.» [38]

Cpenu repoeB pomaHa JOBOJIBHO MHOTO JI€T€i, COBCEM Kak B JOME Y
0abymkn manmeHbkoro Pes. Bcmommuass cBOM paHHHME TOABI, MHUCATETh B
SpYANIIAX NIETaNIAX IMO3BOJSET HAM MPEACTaBUTH NETCTBO — JKW3HD TMONHYIO
Urp, paJoCcTu U 3a0aB:

«They each held large paper kites against their gasping bosoms, their

faces bathed with anticipation and animal glowing.
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"We'll fly our kites! Come see!"» [38]

Peit bpaabepu omrymaer cedsi peOEHKOM CpeAau B3POCIbIX, BEIb 3TO U
€CTh OH, €T0 CeMbsl DIUTHOT, Bpems ero gercrna:

«"Well," said Timothy, feeling everyone gazing at him, for after all he
was only a child advising all these ancient people on how they should live or
how they should go out and be undead, was more like it.» [38]

Mpb1 OykBajabHO 4yBCTByeM JleTcTBO, a BO3MOKHO, BCIIOMHHAEM CBOE
COOCTBEHHOE, KaKUMU Mbl ObUTM — mOAHBIMU JKu3HHM, OECCTpalIHbIMU H
OECKOHEYHO KUBBIMU:

«...three boys and a girl, who, for their energy, seemed to have wings,
they popped up like toadstools on hot summer days to ask Uncle Einar to tell
them wild starlit tales of youth and sky excursions.» [38]

«And across the meadows and over the farms his daughter and sons ran,
feeding out string into the daylit sky, shrieking and stumbling, and Brunilla
stood out on the farm porch and waved and laughed to know that from now on
her family would run and fly in joy.» [38]

«The children pell-melled to the far Kite Hill and stood, the three of them,
holding the ball of twine in their eager, proud fingers, each tugging, directing,
pulling.» [38]

Tema nmercTBa TecHO meperuieTaeTcsl 37ech co Bpemenem — Bpems wurp,
BpeMs IPUKIIOYEHUN U CTPAITHBIX UCTOPUM:

«It was a mob of children shrieking by that made her say: "Quickly!"

"Children! Storytelling time!"

"You do believe in ghosts, yes?" she said.

The most brittle of tiny flinty sparks fired his eyes. Winter roses budded
in his cheeks. And the more the children leaned, the taller he grew, and the
warmer his complexion.

"I," he whispered, "Shall tell you a fright-full tale. About a real ghost!»
[38]
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['oBops 0 BpeMeHnn, oHO M B 3TOM TNPOU3BEICHUU SIBIIICTCS OJIHUM W3
LEHTPaJIbHBIX NOHITUH. POMaH HaUMHAETCS CIEAYIOIUM 00pa30M:

«In the attic where the rain touched the roof softly on spring days and
where you could feel the mantle of snow outside, a few inches away, on
December nights, A Thousand Times Great Grandmere existed. She did not live,
nor was she eternally dead, she ... existed.» [38]

TricsiueneTHUE CO3MaHUs, UX UCTOPUHU, CKA3KH, JETCHABl U MU(DBI — BCE
3TO OBLIO, C OJJHOM CTOPOHBI, TABHBIM-IABHO, a C APYroil CyIIECTBYET U ceryac.
Jna uurarens Bpems, kaxercs, TAHETCA BEKaMHM, a B CIEAYIOLIUHA MUT
HE3aMEeTHO IMPOJIETALT:

«It had commenced with Rameses when, shelved and stored at his royal
feet, she had slept away some few centuries with another shipload of cats,
mummified and linen-wrapped, to be awakened when Napoleon's assassins had
tried to gun-pock the lion icon Sphinx's face before the Mamelukes' gunpowder
shot them into the sea.» [38]

«There she ... knew what went beyond this hill, or the sea on one hand
and a farther sea on the other, including the age-old ice which blew from the
north and the forever summer that breathed softly from the Gulf and the
Amazon wilds.» [38]

«And the High Attic waited now, with its Arabian seashores of dust, and
its Japanese pure white sands, and the shingles shifted and whispered,
remembering a future just hours ahead, when the nightmare delights came
home.» [38]

bynyun mupuyeckumMu u, TEOPETHYECKH, OECCMEPTHBIMHU CYIECTBAMH,
repou poMaHa He CTpamarcs Te4eHus Bpemenu, ¢ OAHON CTOPOHBI, HO OHO BCE
YK€ OCTaBJISIET HA HUX CBOW OTIIEYATOK, C APYTOM:

«"Oh, Beautiful One!"

A faint pollen of dust fell from the ancient mummy's lips. "Beautiful no

longer!"» [38]
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«She stood propped in a dark corner like an ancient dried plum tree, or an
abandoned and scorched ironing board, a captive of time, her eyes slits of deep
blue lapis lazuli behind thread-sewn lids, a glitter of remembrance as her mouth,
with a shriveled tongue wormed in it, whispered to recall every hour of every
lost night four thousand years back...» [38]

JlelictBuTenbHO, omnaceHus 4wieHOB CeMbu HEOE30CHOBATENbHBI. Bpems
BCE PABHO HEYMOJIMMO OE€XHUT BHEpeld, HEU30E€KHO CTUpas Ha CBOEM MYTH,
BOCIIOMHUHAHUS, coOwbiTus, moger. Tak, Cecu OeclOKOMTCS, UYTO €€
BO3J100I€HHBIN ToM 3a0yAeT 0 Hell, HE CMOXKET €€ y3HaTh IOAbl CITyCTSI:

«Tom? Have you still got the paper, Tom? Will you come by someday,
some year, sometime, to see me? Will you know me then? Will you look in my
face and remember where it was you saw me last and know that you love me as
I'love you?» [38]

Takum  00pa3oM,  BBINIECU3TOKEHHBIE  SI3BIKOBBIE  WIJLTIOCTpAIlUU
MOATBEPKAAIOT HAIlle MNPEANOI0KEHUE O TOM, YTO OCHOBHBIMU TE€MaMHU €ro
MPOU3BEICHUN HEU3MEeHHO sBIsOTCA JKusubp, Cmepte u Bpems. Atop
MOCJIEI0BATEIbHO PAa3BUBAET OJHU M TE€ XK€ HJEU NPH MOMOIIU MOXOXKHUX
00pa3oB, MOJHUMAS CXOXKUE NpoOaeMbl — mpoTuBocTostHUE JKuzuu u CmepTu U
HEYMOJIUMMBIN X074 Bpemenu. I'epou ero nmpousBeneHUN, CyIIECTBYS B Pa3HbIX
BCEJICHHBIX, CTAIKUBAIOTCS CO CXOKUMHU TPYJIHOCTAMH, X MOCEHIAIOT CXOIHBIC

MBICJIM, OTKPBIBAIOTCA YHUBCPCAJIbHBIC UCTHUHBI.
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2.4 PoJIb CIOKHBIX CJIOB U OKKa3HMOHAJIU3MOB B peaim3aliii OCHOBHBIX

TE€M aHAIIU3UPYEMBIX ITPOU3BEICHUN

CrnoxHbple  clOBa M OKKa3WMOHAIM3MbI,  SIBISISICH  CPEJICTBOM
XYJI0’)KECTBEHHOW BBIPA3UTEIBHOCTH (HOPMUPYIOT 00pa3bl U UAeH, MeTadophl,
HEOOXOJMMbIE aBTOPY MpPU TOCTPOCHHH CIOKETA, a TAKKE OINPEeIesIONIne
OCHOBHBIE TEMBl €ro JUTeparypbl. Mbl yOeaunIuCh Ha MpPaKTHKE, 4YTO B
BBIOpaHHBIX I aHain3a padoTax aBTOpa, KaKk M BO MHOTHX JPYTHX €ro
paccka3zax u poMaHax, JeUCTBUTEIBHO OTPaKEHBI CIAEAYIOIIUE OCHOBHBIE TEMBI,
npucymue npousBeneHusiMm Pes bpsnbepu — Kuszub, Bpemss u CwmepTs.
PaccmoTpum, Kakyroo pojib UIPalOT OKKAa3MOHAIM3MbI M CIOXKHBIE CJIOBa B
peanu3aiu 3TUX TEM.

Mpb1 cuutaeMm, 4YTO peanu3anusi OCHOBHOW TEMbI NMPOU3BEAEHUS — 3TO
nepejgaya  KIIOYEBBIX HUAEH W 00pa3oB  XYJAOKECTBEHHOI'O  3aMbICia,
CIOCOOCTBYIOIIUX PACKPBITHIO OCHOBHOM MPOOJIeMbl JAHHOTO MPOU3BEACHUS, B
CJIOBECHOU (opme.

B pamkax wucciemoBaHuss ~HaMHM  OBUIO  IIEJI€HANPABIEHHO U
MOCJIEIOBATEILHO MPOAHATM3UPOBAHO B OOIEH CIOKHOCTH 516 JTEKCMYECKUX
eauHUIl (CIOXKHBIX CJIIOB U OKKa3MOHAJIM3MOB) B JIBYX Mpou3BencHUsx Pes
bpan6epu, “Somewhere a Band Is Playing” u “From the Dust Returned”, u3
KOTOpPBIX 443 y4aCTBYIOT B peaJIN3allui OCHOBHBIX TEM €ro TBOpuecTBa. M3 Hux
290 sABIAIOTCA CHOXKHBIMHM CI0BaMH, 153 OKKa3zMOHAJIM3MaMH. DTO COCTaBIISET

65 % u 35 % cooTBetrcTBeHHO (cM. PrcyHnok 1).

= CNOXKHble c/oBa

= OKKa3MOHann3mbl




Pucynok 1 — CooTHOILIEHUE CIIOKHBIX CIOB U OKKa3MOHAIIM3MOB B
npousBeneHusx “Somewhere a Band Is Playing” u “From the Dust Returned”
B nosectu “Somewhere a Band Is Playing” B peanu3anuu 0CHOBHBIX TEM

MPOU3BEICHUS y4acTBYeT 172 JNeKCMYECKHEe E€IUHMUIbI, CPeau KOTOphIX 128
CIIOKHBIX CJOB U 44 OKKa3umoHaau3Ma, 4To coctaBiasier 74 % u 26 %

COOTBETCTBEHHO (cM. PucyHok 2).

= CNoKHble cnoBa

= OKKa3nMoHan13mbl

Prucynok 2 — CoOTHOIIEHUE CIOKHBIX CIOB U OKKa3MOHAIIN3MOB B
npousBeaeHuu “Somewhere a Band Is Playing”
B pomane “From the Dust Returned” namu Oblna BblsiBaeHa 271

JIEKCUYECKasg €IWHHIIA, MEepPeNaromasl OCHOBHBIE TEMbl MHPOU3BEACHUS: 162

cioxubix ciosa (60 %) u 109 oxkaznonanuzmos (40 %) (cm. Pucynok 3).

= CNoKHble cnoBa

= OKKa3MoHann3mbl

Pucynok 3 — COOTHOILIEHUE CIIOKHBIX CI0B U OKKa3MOHAIIM3MOB B
npousBeaeHuu “‘From the Dust Returned”
B nosectu “Somewhere a Band Is Playing” nomunupytomias tema XXuzau

(bopmupyeTcs ClenyomuMu 00pa3aMu U UIESIMU:
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— JlBmkenue. ['opon, KOTOpBIM, HA MEPBBIA B3IVIALA, IYCT U TAE BpPEMH,
Ka)KETCsI, OCTAaHOBWJIOCh, Ha camMOM Jefie ToJIoH ku3Hu. OH pacronaraetr K
newxkeHnto u nepenswkenuto (hall stairs, footstep, Sunday strollers, to
sidewind, heartbeat, horseback, rocket chariot*, steamboat), Oynp TO
BCEBO3MOXHBIE HA3BaHUS JIOpPOr, Marucrpaieil u ux ydactkoB (driveway,
freeway, highway, roadside, sidewalk, bypass), xene3nas nopora (train tracks,
not-stopping*® (train), station platform, ticket-punch* (confetti)), myTtemecTBus
(homecoming, far-traveling* (life), suitcase, picture postcard), 3ansaTusi cnopTom
U JIETCKUE MOJIBIXKHBIE UTPHI HA IMIKOJIbHOU Tomake (schoolyard, teeter-totter,
swingset, baseballs, baseball bats, basketball hoops, basketballs, tennis rackets,
croquet mallets, hopscotch, chalk marks, tire-swings, surfboards, finders-
keepers). Kurenu tpyastca Ha Onaro ropona (housewives, landlady, ticket
seller, baggage master, switchman, watchman, stationmaster, postman). ['opon
IIBETET W JBIIIKAT BMecTe ¢ mopesiBamu BeTpa (windfalls (of checks), wind-
tossed* (curtains), wind crystals*), a rmaBHbiii repol, [xeiimc Kapaudd,
uzydyaer ero (a go-round, to cross-section®) MoJ pPyKOBOJACTBOM OIIBITHOTO
MECTHOT0 ruja, dnuaca Kanmenmnepa.

— CBexecTb. MHOXECTBO BEIIEH B 3TO MECTE — KaK TIJIOTOK CBEKETO
BO3/lyXa B JKapKui JIeTHUHM AeHb (spearmint gum, ice wagon, iceboxes, ice pan,
snowbank bed*, snowdrift, evergreen (grass), soft-showered* (April),
windowsills, red-hot pennies). MecTHbIE KUTETU CHSIIOT MOJOAOCTBIO U
HEU3MEHHO CIIEJAT 32 CBOMM BHEIIHUM BUJOM (ten-year-old hand, twenty-one-
year-olds, oh-so-changed™ (face), handkerchief, slicked-back* (hair), haircuts).
He crout 3a0piBaTh O TOM, 4YTO HAIll Tepod — TaJaHTIUBBIA pemoprTep, OH
ACCOIMHPYETCS y YHUTATeNss co cOOpoM HWHPOPMAIMH M CBEKUMH HOBOCTSIMH
(newspaper, headline, notepad, typewriters, calling card, a telephoning out*).

— Jlero. Ha3Banue ropoma, CamMmMepTOH, TOBOPUT caMo 3a ce0s — 37ecCh
Hac OXHUJAeT MOpE CBEeTa, TeIjia W coyHIa (summer wickers®, summer-cool*
(milk shed), summer-electric* (eyes), dishrag* (suit), summer heat, sunlight,

sunrise, sun-filled (May), sunflower yard, flashlight, lighthouses), a Takxe
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JydImie KadecTBa JieTa. B BO3Jyxe BHUTAET JIETKOCTh, a OBITh MOXKET, U
HEKoTopas JieTHsisi 0e33a00THOCTh (easy-to-read (type), twenty-twenty (vision),
full-sprawled* (McCoy), soul mates, barefoot).

— Ipupona. Cammepron 6naroyxaet (wildflowers, sunflowers, sunflower
seeds, sagebrush, rose or orchid or gardenia wallpaper), ero HacensiOoT He
TOJIBKO JIIOJIM, HO U Apyrue xuBble cymectBa (hummingbird, dragonflies, bee-
loud* (glade), bee-stings, beehive (of talent)). HecmoTpsi Ha «3aTepSHHOCTHY
ropoJiKa, OH BIOJIHE TUIOJIOPOACH BAadu OoT muBmiIm3anuu (corn lands, foothills,
half-green (hills), meadow-desert®, brookstream*).

— Ena. Jlerckue BOCIIOMUHAHMsI aBTOpa O JieT€ OE€3YCIOBHO BKIIOYAIOT
MMUKHUKA U €Iy Ha CBEXKEM BO3AYXE, YTOMICHHs, KOTOPHIMH MajeHBKOTO Pes
OanoBasia ero 0abymika (fresh-baked* (bread), milk shed, south-southwest (of
the soul), bread-and-muffin* (tour), oven-smelling®* (wagon), apricot pie,
hotcakes, doughnuts, quicksands (of powdered sugar), wax-paper (wrappings),
picnic blankets).

Msb1 MOkeM caenaTh BBIBOJ, YTO TeMa JKW3Hb peaqu30oBaHa IMUcaTeIeM
npu nmomomu 90 CIOXKHBIX CIIOB, a Takke 23 OKKa3MoHaIu3MOB aBTopa (rocket
chariot, not-stopping (train), ticket-punch (confetti), far-traveling (life), wind-
tossed (curtains), wind crystals, to cross-section, snowbank bed, soft-showered
(April), oh-so-changed (face), slicked-back (hair), a telephoning out, summer
wickers, summer-cool, summer-electric (eyes), summer dishrag (suit), full-
sprawled (McCoy), bee-loud, meadow-desert, brookstream, fresh-baked (bread),
bread-and-muffin (tour), oven-smelling (wagon)), uto coctasuset 80 % u 20 %

COOTBETCTBEHHO (cM. PucyHok 4).

= CNnoxKHble cnoBa

\ ’ u OKKa3MoHann3mbl

59




Pucynok 4 — CooTHOIIIEHNE CIIOKHBIX CIOB M OKKa3MOHAIH3MOB B peaTH3aliu
teMbl J)Ku3Hu B npousBeneHuu “Somewhere a Band Is Playing”
Jiis nepenayun TeMbl CMEPTH aBTOP MCTONB3YET Takue 00pa3bl Kak:

— Ilpenoctepexxkenne. ABTOp KOBAapHO PACIOJIOKHUI B TEKCTE TOBECTH,
CJIOBHO JIOBYIIKH, 00pa3bl HEKOEro 3J0BEUIEr0 MpeI3HAMEHOBaHUs, B KOTOpPbHIE
MBI KaXAblii pa3 momamaeMcs (moon-drum®, three-hundred-pound anvil,
trainloads, thunderstorm, deadfalls, deadfall trumpet*). I'maBHO#1 repoit y3Haer,
YTO OH, CaM TOTO HE JKeJasi, OH MPUBJIEK BHUMAHUE K 3TOMY TOPOJIKY U TENEph
ero TaifHa Oyner packpbiTa. bpsn0epu HEIBYCMBICIEHHO HaMEKaeT Ha
BO3MOJKHBIE TMOCJEACTBUS MOJOOHOW KaTacTpOo(bl, HAMOJHSAS CHOXKET, Kak
BBITPEOHYIO sIMY (cesspool), HEMPUATHBIMU, CO3AAIONIMMHU OIyIIeHUE O0JE3HU
u 3atxyioctu cioBamu (dirt showers™, sunstroke, headaches, a lockjaw).

— Knagoume. B CamMepToHE HUKTO HE YMHPAET, HO B TOPOJie KOHEYHO
€CTh KJIaa0uIlle W TEepUOAMYECKH YycTpauBaroTcsi moxopoHsl (false-front
funerals), yToObl peakue TypUCThI HUYETO He 3amopo3pwin (graveyard, burial
park™®, gravestone, dead yard*, sleeping-people*, death’s-head moths*,
deathbeds, tombstone, whale-widow™ (wives)).

— Houn. B HOouyHOE Bpemsi ropojl BBITJISAIUT COBCEM MO-IPYroMy — OT
TEIJIOTO, JIEHUBOTO, APKOTO JIHS HE OCTajJoCh U ClieNa, Kak U OT MPUSTHOU
CBEXECTH JIbJAa WIM MATHOM >KEBATEIbHOW PE3MHKU. Bcemy 3TOMy Ha CMeEHY
NPUXOAUT XOJojHasd Houb (nightstand, summer night, night world, night chill,
midnight town).

— Jlyna. DToT HeW3MEHHBI 00pa3 B NPOU3BEICHMUSIX aBTOpa (moon-
silvered* (grass), moonlit kitchen, moonlight, moon-drum*) conpoBoxnaer
reposi B HOUHBIX TTOMCKAaX, HAMIPABIISET, 30BET €0, OCBEIIAET MyTh.

— Con. Bo cHe J[>xeiiMc BeieT coBceM ApYroi o0pa3 KH3HU — MOCTOSIHHO
KyJa-To uner, caM He noHumas 3adeM (sleepwalk). Ero nHampamisitor To Jn
WHCTUHKTBI, TO JM HEKas Cuja: OH JApeMJIET U OJHOBPEMEHHO OCO3HAET

HEBEPOSATHYIO peasibHOCTh ipoucxopsiiero (a half-sleep™, to half-raise™).
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Tema Cwmeptun peanuszoBaHa npu nomomu 21 crmoxHbIX cinoB u 11
OoKKa3zuoHanu3MoB (moon-drum, deadfall trumpet, dirt showers, burial park,
dead yard, sleeping-people, death’s-head moths, whale-widow, moon-silvered
(grass), a half-sleep, to half-raise), uTo cocraBmster 66 % u 34 %

COOTBETCTBEHHO (cM. PucyHok 5).

= CNoKHble cnoBa

= OKKa3nMoHanm3mbl

Pucynok 5 — CooTHOLIEHUE CIOXKHBIX CIOB M OKKa3MOHAJIM3MOB B peainu3aluu
teMbl CMepTu B ipousBeaeHuu “Somewhere a Band Is Playing”

C temoii BpeMeHu cBsI3aHbI U1eH U 00pa3bL:

— Crapoctu. Korga Kapaudd Tonbko npuObiBaeT B ropoj, OH KaXKeTcs
€My CTapoMOJIHBIM U 3a0bIThiIM borom MectoMm (seventeenth-century (street),
old-fashioned (ice wagon), scroll-cut (wooden icicles), brass music). OH He
BUIUT JeTel, a OOJBIIMHCTBO MECTHBIX JKHTENEH YyKe€ HeNIb3sl Ha3BaTh
mononbiMu (long-lost (childhoods), middle-aged (gentlemen), late-thirties-not-
yet-forty* (women)).

— Yacos. Bpewms npeacraBiieHO B TPOU3BEICHUU TPAAUIIMOHHBIM 00pa3oM
4acoB, BeJlb B TAKOM MeCTe€uKe 00s3aTeNbHO eCTh 37aHue patymu (town clock,
town hall, clockmakers). Kpome Toro, moacoinyxum He TOJNBKO OJIMLIETBOPSIOT
JIETO W COJHIIE, HO W TOJCKA3bIBAIOT YUTATEIIO BPEMS CBOMMH 3arOpesIbIMHU
munamu-nindeponaramu (clock faces).

— beckoneunoctu. HeynuButenbHO, 4TO B MecTe, T1€ HET CMepTH, BpeMs
teueT MenneHHO (forever-beautiful® (maidens), always-twilight* (ceiling)), a

JETHSASL Kapkas Topa U BoBce OeckoHeuHa (never-arriving® (snow)). OOpa3
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TOPOACKHX TMOYTOBBIX AMMKOB (mailbox), koTtopeie 30 JHA B JI€Hb
WCIIOJIB3YIOTCS JIJIST JTIOCTaBKH XJieba, a HE 10 HA3HAYCHUIO, 3aCTaBISIOT
3alyMaThCs, BO30OHOBUTHCA JIM KOTJIAa-HUOYAbh PETYJISIPHOE TOYTOBOE
cooOenue (station platform, mail-loop™) u Heo6X0AUMO JTU OHO KUTETSAM?

— OpuHouectBa. HecMOTpss Ha ONpeneneHHOEe KOJIUYECTBO MOCTOSHHBIX
xutened, JlxkeliMca He OTIyCKaeT OIIyIleHHe NycToThl (no-horse® town,
lonelies™, broom-closet), a mopo#t pa3pyxu U 00BETIIATOCTH, BEPOSITHO HAPOUHO
OpraHHW30BaHHOM, B 3TOM MaJieHbKOM ropojke (wind-battered* (sign), potholes).

— Heonpenenennoctu. CamMMepTOH TaWHCTBEHHBIM 00pa3oM BIEYET
TJIABHOTO TEpOsi, HAMpaBJsieT, a MOCJe MpeajiaraeT ocTaTthbes, HO JIkelMc He
YBEpPEeH — CHayaya B peajbHOCTH MPOUCXOJISIIETO, a 3aTEM B TOM, CYACTIIUB JIU
oH u yero Ha camoM jpene kenaer (half-expecting, half-cocked, half-furled*
(blankets), half-lioness*, half-god).

Tema Bpemenu, B CBOIO ouepe/ib, peaaIn30BaHa IpU MOMOIIH 18 CIOKHBIX
cioB u 10 okkasmonanuszmoB (late-thirties-not-yet-forty (women), forever-
beautiful (maidens), always-twilight (ceiling), never-arriving (snow), mail-loop,
no-horse (town), lonelies, wind-battered (sign), half-furled (blankets), half-

lioness), uro cocrasiusier 64 % u 36 % cooTBeTcTBEHHO (cM. PUCyHOK 6).

= CNoKHble cnosa

= OKKa3nMoHan13mbl

Pucynok 6 — CooTHOIIIEHUE CII0KHBIX CIOB M OKKa3MOHAIH3MOB B peaTH3aliu
TeMbl Bpemenu B mpoussenenuu “Somewhere a Band Is Playing”

B pomane “From the Dust Returned” mpocnexuBaroTcsi T€ K€ TEMBI

Bpemenn, Xuzuum um Cwmeptu. OnHako, HE CTOUT 3a0bIBaTh, 4YTO TIE€pPOH
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pou3BeAcHUsT — OeccMepTHhie Muduieckue cymectBa. s aHux CmepTs H
ecth JKu3Hb, a )Ku3Hb B HEKOTOPHIX CBOMX (OpMax W SIBICHHUSIX MHOTAA JaXKe
HeceT aia HUX Cmepthb. [logoOHbi kKoHPIUKT XKuzuu u CmMepTH ycuInBaeTcs
TEM, UTO TJIABHBIM IIEPCOHAK, MAIBYUK 10 UMEHU TUMOTH, CMEPTHBIN, KOTOPBIX
BoctipuHUMaET JKu3Hb u CMEPTh B MPUBBIYHOM YETOBEKY (opMe.

Jliist Toro 9To0BI packpeITh TeMy JKu3HU B pomaHe, bpandepu ucnonszyer
cieayrome oopassl U UCH:

— JlBmxenue. Texawdecku, wieHbl CeMbu OO YK€ MEPTBBI, JIHOO
OeCCMEPTHBI, HO 3TO BOBCE HE O3HAYAET, YTO NEIBIMH THSIMH OHH HETIOIBUKHO
Jexar B cBoux capkodarax. OTHIOIb, OHH MOJHBI XU3HU. Bmecte ¢ Tumotn u
IpPYTUMH T€pOsSMHU MBI, Mpexkae Bcero, ucciuenyem aom (footsteps, cellar steps,
doorstep, doorsill, trapdoor), ciymaem ucropuu Tricsauy-Pas-IIpa-I1padaOymiku,
TO MBICIICHHO TepeMelasch Ha Kpall cBeTa, TO Bo3Bpailasch aomoi (leave-
taking, bird migration, wingspreads, shipload, seaport, hopscotch girls, feather-
balances*®, to cargo-transit*, motion-picture (houses), stage-play (theatres),
homecoming), npunumaeM mrymMHbIx rocteid Jfoma (wing-flurry*, full-inhabited,
high-flying (cousins)) u Becenumcs 10 ynaay, Kak B I€TCTBE — Oeraem, Ipbiraem
U 3allyCKaeM Ha BeTpy Bo3ayluHoro 3mes (forest-journeying®*, thistle-blowing®,
dandelion-chewing*, wind-blown (essences), mill-fans, wind-filled (cheeks),
windowpanes, wing-proud (Brunilla), weathercocks, rooftops, to dog-track™®, to
pell-mell*, to hot-air-balloon*, to wolf-trot*, to swarm-glide*, to rattle-tap™*, to
rattle-scratch™®), a motoMm, ycraBine, HO CUacTIMBBIE BO3BpallaeMcsi 1o0Mou (to
tarpaulin-fold*, four-poster, bedroom windows, snowbeds, footprop*, parlor
chairs, farmyard sleepers®). Mbl — wuacTh 3TONl MucTHUecKOM CeMbH,
«CTOJIOCTY4YaTeNn», «KOBBUIATENW» U  «mpbiryHb»  ((table) knockers*,
shamblers*®, lopers*). Ilepen Hamu, KaKk Ha JIaJIOHHM, JETCKHWE TOJBI MHUCATENS B
nome y 0aOymiku, B BepxHeM MImmHONMCE — 3TO MIAJIOCTH W HEBEPOSTHHIC
UCTOPHUM JIETHE-OCEHHUE IHM Hampoiser (playroom, troublemaker, boy-child,
tell-tale heart, story-telling (time), long-before-dawn* (tales), ghost-story-

telling™® (time), fright-full* (tale)).
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— JlerkocTh u cBexecTh. UneHam CeMbH HE YYXKIO YYBCTBO CBEXKECTH,
JIETKOCTH U YXO0KEHHOCTH Kak, HampuMep, Cecl U HHUero He TO0I03PEBAOIINM
CyILlECTBaM, B KOTOPBIX OHa BCEJISIETCs, KOTJla MyTelecTByeT Bo cHe (earth air,
lime-green (frog), handkerchief, hairpins, finest-looking (man), tar-pool (roads),
fresh-washed* (clothes), dark-haired (girl)), Teicsuy-Paz-Ilpa-IIpaGaOymike
(warm-breath* (silks), spider linens, her lapis-lazuli* (gaze), glass-bead (eyes)),
Tumotu (newcomer) wiun Anxenune Maprapute, KOTopas U BOBCE HE CTapeeT,
a wmoinozgeer (from nineteen to eighteen-and-one-half to eighteen-and-one-
quarter, a two-year-old). MHuorue u3 cemeiicTBa MPEKPACHO COXPAHMIUCH JJISI
CBOMIX JIET, JaXX€ B Tja3ax CaMbIX JPEBHUX MYMHH MBI MOXEM pPa3IsICTh
KUBYIO HEPTUI0, U OHU TIOMHST CBOIO MOJIOAOCTh, KaKk OyATO 3TO ObUIO BUepa.
Bce B aT0if CeMbe YHUKAIIBHBI U HETTOBTOPHUMBI, TI0-XOPOIIIEMY CTPaHHbBIE, HE OT
Mmupa cero (strange-fine*, fey-cousin®).

— Ilpupoma. B poMaHe MHOrO BHUMAHUSA YIEISETCS OIKMCAHUIO
OKpyKaromei neictButenbHocTu: ¢daope (tea rose (brain), violet eyes, corn-
fields, corn kernel, farmlands, wheatfield, sunflowers, a spring-green, thistle-
seed, dandelion seed, thistledown, corn-shock®, seedpod, greengrocer’s,
toadstools, balsa-light* (gift)) u dayne (peacocks, hummingbird, fireflies,
lovebirds, blackbird, fur-ball*).

— Bopga. JlanHas CTUXUS OJTUIIETBOPSET B pOMaHe MCTOYHHUK JKW3HH, Kak
JUTSL )KMBBIX CYIIECTB, Tak U aisg wieHoB CembH (riverbed face, riverbed bosom,
riverbeds, water pump, creek waters, waterfall, stone well, rainspout, rainfall,
rain-soaked™ (wind), rainfall (applause), rain-shapes*, dew-sodden* (wings)).
Kpome Ttoro, BuHo — cumBon pgoinronetus (cider wine (mouth), wine-filled*
(tourists)).

— byps. MucTtudeckux repoeB MPHUBJICKAIOT BCEBO3MOXKHBIC KaIPU3BI
MPUPOABI, B YACTHOCTH TPO3bI, yparaHbl, IITOPMBI, TPOM U MoJHUHU (much-
hurried*  (hurricanes), lightning-shaped*  (tree),  portmanteau-storm*,

thunderclap, storm-haunted™ (garret), a storm cloud, snow-storms, storm-river,
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to storm-cloud*, cyclone layabouts*). Ouu He GosiTcs UX, HAOOOPOT, HAXOMST B
HUX MPUPOJIHYIO CUITYy W SHEPTHIO.

— 3Byku. [logoOHOE yIOBOILCTBUE IOCTABISAIOT HeoObuHOUW Cembe
TPOMKHE, PE3KHE W MPOH3UTEIIBHBIE 3BYKH — PEB, JIS3T, CKPEKET, BU3T, BPHIB U
tomy nojooHsie (earthquake (of response), opera bombardment, kettledrums, to
kettle-drum™, heartbeats, spring bellows*, gunpowder, to gun-pock*®, gun-
pocks*, far-flung (whistle), graffiti sounds*, dot-dash, foghorn, BB-shot eyes*),
MOXHO CKa3aTh, YTO BCA MX >KM3Hb HAMOJHEHA MOJAO0HBIM IIIyMOM, OCOOEHHO BO
BpeMst oO1ei Berpeun Ha XamioyuH.

— ConHue u nero. B oOpa3zax mo3nHel JieTHEH MOpbI YraJblBaeTCs
cBorcTBeHHBIN bpaaoepu konhaukT XKuzuu u Cmeptu. ConHIile U THEBHOM CBET
Mo cBoed cyTtu TyOuTenbHbl misg CemeicTBa, UM OOJBINE MOAXOAUT HOYb,
OJTHAKO JJIS TJIABHOTO Teposi, TUMOTH, 4eJIOBEUECKOro peOeHKa, KaXKIblii HOBBIU
JI€Hb, PACCBET U COJIHEUHBIN JI€Hb MOAOOHBI TJIOTKY CBEXKEro BO3JyXa, Hayaly
4ero-to HoBOro (sunrise, to sun-blind*, sunlight, sun-feathered* (windows),
sun-parasol, morning beds, daybreak, daylight, daytime, forever summer*,
summer-day (sound), summer night, summer bees*, rainbow eyes* (and lights),
flaxen-haired* (Swede)).

— Oronb. Kak mpupogHas cTUXUS OTOHb TaK)K€ WTPAET B MPOU3BEICHUH
3HAYUTENBHYIO poib. OH XU3HEHHO HeoOXxoauM dieHaM CeMbH, KaK MCTOYHUK
teria u ceeTa (fireplace, hearth fire, matchbox, charcoals, candlelight).

Wtak, aHanmW3 JEKCHYECKUX EIWHUIl, YYaCTBYIONIUX B (POPMHUPOBAHUU
tembl JKU3HM, TMOKa3aja, 4YTO B ATOM pOMaHE JaHHAs TE€Ma CHOBAa SBISETCS
KJIIOUE€BOW, HECMOTPS HA MPAYHYIO TEMAaTUKY POU3BEACHUs. TeMa peann3oBaHa
nucaTejaeM MNOpu noMomu 96 CIHOXKHBIX CJIOB, a Takke 354 aBTOPCKUX
okkasnoHanusma (feather-balances, to cargo-transit, wing-flurry, forest-
journeying, thistle-blowing, dandelion-chewing, dog-track, to pell-mell, to hot-
air-balloon, to wolf-trot, to swarm-glide, to rattle-tap, to rattle-scratch, to
tarpaulin-fold, footprop, parlor chairs, farmyard sleepers, table knockers,

shamblers, lopers, long-before-dawn (tales), ghost-story-telling (time), fright-
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full (tale)), fresh-washed (clothes), warm-breath (silks), her lapis-lazuli (gaze),
strange-fine, fey-cousin, corn-shock, balsa-light (gift), fur-ball, rain-shapes,
dew-sodden (wings), wine-filled (tourists), much-hurried (hurricanes), lightning-
shaped (tree), portmanteau-storm, storm-haunted (garret), to storm-cloud,
cyclone layabouts, to kettle-drum, spring bellows, to gun-pock, gun-pocks,
graffiti sounds, BB-shot eyes, to sun-blind, sun-feathered (windows), morning
beds, forever summer, summer bees, rainbow eyes (and lights), flaxen-haired

(Swede)), uro coctaBnsier 64 % u 36 % coorBeTcTBeHHO (CM. PucyHok 7).

= CNoKHble cnoBa

= OKKa3MoHanm3mbl

Pucynok 7 — CooTHOIIIEHUE CII0KHBIX CIOB M OKKa3HOHAIH3MOB B peaTH3aliu
teMmbl JKu3nu B npousBenenuu “From the Dust Returned”

Tema CMmepTu, KOoTOpasi B JaHHOU paboTe pacKpbIBaeTCsl aBTOPOM ropaszio
mupe, yeM B noeectu “Somewhere a Band Is Playing”, B cuiy 3arpoOHoii,
MHUCTUYECKON TEMATHKH TPOW3BEICHUS, HAXOIUT OTPAKEHHUE B CIICTYIOIINX
oOpa3zax:

— KnagOuie. BrionHe 10oruyHo, 4To cyliecTBa, MPUHAIEKAIIUE K MUPY
MEPTBBIX, TPOBOAST MHOTO BpPEMEHM Ha KIAIOWIaX W  OKPYKEHBI
COOTBETCTBYIOIIMMU aTpuOyTamu (tombyards™, graveyards, funeral flowers,
graveyard blossom*, tombstone beds*, gravestone, burial seas*, death’s-head
moths*, funeral dragonflies®, moundyard tales*, tomb-filching*, funeral ark*,
crepe-littered* (hall), flesh-and-blood (gargoyle), stone angel). Nx He
o0ecriokout CMepTh, OHU 3aHATHI cBoeil 3arpoOHoi JKusubio (death-related*

(branches of the Family), bat-web* (pinion), webway*, thread-sewn* (lips),
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sewn-shut* (eyes), nailed-shut* (lids), linen-wrapped* (dead)). He crour
3a0bIBaTh, YTO BcTpeya CeMbs MPUXOAUTCS Ha XAJUIOYUH, a 3HAYUT, Mbl MOKEM
B M300WIMM HAOMIONATh CTPAHHBIX CYIIECTB M3 MOTYCTOPOHHEro MHpa
(dandelion ghosts*, bat-winged* (uncle), worm-white* (creatures), bas-relief
skeletons®, House skeleton, eight-legged thing, deathwatch (beetles), breakfast
flies™, beast-child*, creature beasts, beast eyes, almost-skeletons®, mouse-
dwarf*, insect-antenna* (coif)).

— Hous. Houb — ecrecTBeHHasi CTUXHUS TepoeB pomaHa. Kak ToOJbKO
HacTymaeT Be4Yep MepTBas CeMbs, KaK MO KomaHje, OoXuBaeT (sunset, night
world, night bird, night air, midnight (creatures), nightmares, night-sleeper®).
Houbto oHM mydiie BUIAT, CHBIIIAT, OPHCHTUPYIOTCS W YYBCTBYIOT CeOsI
KUBBIMM M cBoOoAHBIMH (nightmare (delights), nightbloom™®, night-flight*
(sense), night-perception™).

— Jlynsslii cBer. JlyHa, Kak O€CCMEHHBI CIyTHHUK HOYHOW TOpBHI,
KOILIMapOB, JETCKUX CTPAIMIOK M 3BE3JAHOT0 HeOa, KaKk HMCTOYHUK CBETa,
CIIOCOOHBIM yKa3aTh MyTh B TEMHOTE WM HAmyraTh 10 CMEpPTH, BHOBD
HAITOMWUHAET YHTATENI0O O BYECHOM TNpoTUBOCTOSIHUMU JKusam u  Cmeptu
(moonlight, moon-haunted* (elm), moon face, moonlit (roof), moonlit (country),
moon crystals, moon-dreaming* (country hills), starlight, starlit (tales)).

— Cepoctb. B npotuBoBec SpKMM Mel3akaM IMO3JHETO JieTa U paHHEH
oceHu (green-turning-to-brown* (autumn)), npupoaa roTOBUTCS K 3UME, CMEHSIS
OTHEHHBIE TMOJIOTHA CephIMU KapTuHamu (tombstone-gray*, tomb-painted*
(bosom), smoke faces, soot-faced* (Family), dull-blue (iron engine), fog-gray*
(eyes), tobacco-leaf-brown* (relic)).

Takum oOpa3zom, B packpbITuH TeMbl CMEpPTH y4acTBYIOT 26 CIIOKHBIX
CloB, a Takxke 38 OKKa3WOHalIbHBIX cJOB (tombyards, graveyard blossom,
tombstone beds, burial seas, death’s-head moths, funeral dragonflies,
moundyard tales, tomb-filching, funeral ark, crepe-littered (hall), death-related
(branches of the Family), bat-web (pinion), webway, thread-sewn (lips), sewn-

shut (eyes), nailed-shut (lids), linen-wrapped (dead), dandelion ghosts, bat-
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winged (uncle), worm-white (creatures), bas-relief skeletons, breakfast flies,
beast-child, almost-skeletons, mouse-dwarf, insect-antenna (coif), night-sleeper,
nightbloom, night-flight (sense), night-perception, moon-haunted (elm), moon-
dreaming (country hills), green-turning-to-brown (autumn), tombstone-gray,
tomb-painted (bosom), soot-faced (Family), fog-gray (eyes), tobacco-leaf-brown
(relic), uro cocraBmsger 41 % u 59 % coorBercTBeHHO (cM. PucyHOk 8).
Paccyxnas na temy Cmeptu B 310l pabote bpnaadepu oxazancsi 0COOEHHO

IMPOAYKTHUBCH B CO3AaHUHN aBTOPCKUX OKKa3MOHAJIN3MOB.

= CNOKHble c/oBa

= OKKa3MOHann3mbl

Pucynok 8 — CoOTHOILIEHUE CIIOKHBIX CI0B U OKKa3MOHAIM3MOB B peAIN3aIuU
tembl CMmepTu B ipousBegenuu “From the Dust Returned”

Tema Bpemenu peanuszoBaHa mpu MOMOIIH HASHHBIX 00pa30B:

— Crapocte. Korma repon pomaHa — MHOTOBEKOBBIE MYMHUH, KOTOPBIE
OTMEUAIOT CBOW NIEBSITHCOT JACBSHOCTO MACBSATHIM JEHH POXKICHUS, B TOJOBY
aBTOPY MPUXOAAT BCEBO3MOXKHbIE Bapuannu yuciauTenbHbiX (A Thousand Times
Great Grandmere, vintage-year* (bins), a thousand-year (river), nineteen
twenty-one, nine hundred and ninety-ninth (birthday), the four-thousand-year-
old (mummification), two-millennia-before-Christ (wheat)) wu npyrue
uHaukanuu Bo3pacta (Bonaparte soldiers, Nile River Grandpere, long-lost
(nephews), age-old (ice), old-fashioned (Family), kitchen crone*, the no-longer
Beautiful one, next-oldest (gentleman), anniversary cake, linen papyrus).
[Tomumo »Toro, bpaadepu MOTHOCTHIO MOTPYKAET CBOMX YATATEIIEH B UCTOPHUIO
JI0Ma, KOTopasi TO’Ke HacuuThiBaeT Hemano BekoB (long-before-Gettysburg-and-

Appomattox™* (House), now-empty* (rooms), cellar roots, cellar bins, attic
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niches, brass-labeled* (lids), parquetry planks*, floorboards) u mo3Bossier Ham
YCIBIIATh CKPUI TIOJIOBUIT U 3aax APEBHEH MBLITH.

— Ocenb. Bpems Xsmnoyuna u cObopa ypoxkass — Ta camasi mopa, Korja
repou bpan6epu BozBpamatorest B oM (October weather, October leaf, October
wind, leaf-harvest*, leaf-fall). Jleto Hecet B ceOe HOBYIO KU3HB U MPOIBETAHUE,
MOJIOZIOCTh W DHEPTHI0, TOT/Ia KaK 3UMa, HaoOOpOT MpeacTaBiseT cMepTh. Ho
ocenb (last-of-summer* (witch)), kak mpoMeKyTOUHBIN 3Tall, OTPAXKAET CTATYC
yiieHoB CembHu B 3TOM Mupe. OHU yKe HE JKHUBBI, HO OTHIOJb HE MEPTBBL. [l
HUX BPEMS OCTAaHOBWJIOCH B 3TOM UyJIeCHON OKTSIOpbCKOM mope (summer-autumn
(night), winter-autumn (House)).

— beckoneuynocts. Ilomumo TpagunmoHHoro ob6paza Bpemenu (church
clock), aBTOp HEOIHOKpPAaTHO OTMEYAaeT XOJ BpeMeHu. Jlnsg cyiecTs,
OOUTAIOIINX B JOME, OHO OTOXJIECTBISIETCS ¢ OECKOHEYHOCTRIO (seventeen-year
(rains), lifetime, forever summer, as-yet-unborn* (site), as yet unborn (legions)).
OO6pa3bl mecka W CTOJETHEW MbUIM OPraHUYHO JOMOJHSIOT 3Ty uaero (dust
seashores, tomb-dust* (fingers), dust-filled* (stacks), attic dunes*, sand-slit*
(eyes), dry desert (attic), sandstone).

— Heonpengenennocts. Korga wuctopuss CeMbu yXOIUT KOPHAMHU B
riry0OKoe, JaTraM CBOWCTBEHHA OTpeeieHHass HETOYHOCTh, a OECKOHEYHO
MEJJICHHOE TEYCHHE >KU3HH CTUPACT BPEMEHHBIE PaMKH, BCE MPOUCXOSIICE
HaBOJAUT Ha MbIcau o HeomnpeaeneHHoctu (half-perceived (vibration), half-
remembered (death), half-blind (father), near-uncle*, now-warm*, now-cold*
(wind), won-then-lost* (wars), guesswork). Bo Bcem 5TOM BHOBb
MPOCTICKUBACTCS LS TUCATENS O BEUHOM IPOTUBOCTOSTHUY JKU3HU U CMEPTH.

[loaBoxas utor, B peanu3auuu TeMbl Bpemenu B npoussenenuu “From the
Dust Returned” yuactByroT 37 clioxkHBIX ClI0B U 18 okkazuoHanu3moB (vintage-
year (bins), kitchen crone, long-before-Gettysburg-and-Appomattox (House),
now-empty (rooms), brass-labeled (lids), parquetry planks, leaf-harvest, leaf-
fall, last-of-summer (witch), as-yet-unborn (site), as yet unborn (legions), tomb-

dust (fingers), dust-filled (stacks), attic dunes, sand-slit (eyes), near-uncle, now-
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warm, now-cold (wind), won-then-lost (wars), uto cocrasnser 67 % u 33 %

COOTBETCTBEHHO (cM. PucyHok 9).

‘ = C/I0XKHble c/loBa
\\ / = OKKa3MoHanu3mbl

Pucynok 9 — CooTHOIIEHUE CT0KHBIX CIOB U OKKa3MOHAIM3MOB B pealin3aluu
tembl Bpemenu B npoussegenuu “From the Dust Returned”

CTouT OTMETHTH, YTO B pabdOTax aBTOpa MBI MEPUOJANYECKH HAOIIOTaeM
OJIHM U T€ K€ CJOXHBIE CJIOBA, BbI3bIBatomue y P. Bpanbepu accoumaruu c
OCHOBHBIMH TEMaMH €ro TBOPYECTBA, BBIMOIHSIONINE POJb CBOCOOPA3HBIX
MHJIMKaTOPOB aBTOPCKOro cTuisi. 1o u Hem3meHHble sunflowers, wildflowers,
hummingbirds, corn-fields, farm lands, a Taxxke muenst (bee-loud, bee stings,
beehive, summer bees) B o6pazax [Ipuponsr; footstep, homecoming B o6pazax
JIB>KEHMsI; ClIOBa € KOMIIOHEHTOM summer- (summer night, summer-day,
summer heat, forever summer) B oOpaze Jlera; Kmagouma (death’s-head
(moths), tombstone, graveyard); Houm (night world, nightmares); JlyHs
(moonlit, moonlight); Crapoctu (brass-labeled (lids); brass music, old-
fashioned, long-lost); beckoneunoctu (forever-beautiful (maidens), forever
summer); Heonpenenennoctu (half-expecting, half-cocked, half-perceived) u
IpyTHE.

PesynbraTh MIPOBEICHHOTO aHam3a JIEKCUYECKUX € TVHHII
MOATBEPXKAAIOT, UYTO CJIOXKHBIE CJIOBAa W OKKA3WMOHAJIU3MBI, HCIIOIh3yEMbIC
aBTOpOM B mnpousBeneHuax “Somewhere a Band Is Playing” u “From the Dust
Returned”, neiicTBUTENBHO MEpEalOT OCHOBHBIE HJIEH U 00pa3bl, Y4aCTBYIOIIHE
B peanuzanuu teM JKusznu, Bpemenu u Cmeptu. bosnee Toro, B 06oux padorax
bpanbepu orpaxkaeT mpu MOMOINKA OJHUX U TEX K€ 00pa30B OCHOBHBIC TEMBI —
Kuznb ([IBuxenue, Cexects, Jlero u [Ipupona); Cmepts (Knandumie, Houb u

Jlyna); Bpems  (Crapocth, beckoneunocts u  HeompeaeneHHOCTS).
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KonuuecTBeHHBIN aHanM3 HAriasigHO I[IOKa3aj, 4TO, MPEUMYLIECTBEHHO,
CIIOXHBIE CJIOBAa Mpeo0JafaroT B pealu3alud OCHOBHBIX TeM bpanbepu, 3a
uckimoyeHueM tembl Cmept B pomane “From the Dust Returned”, uro,
OYEBHUIHO, OOYCJIOBIIEHO TeMaTHUKOW mnpousBeAeHus. OOHAKO, KaK YyxKe
OTMEYaJIOCh paHee, Mg repoeB pomMana CMepTh U CBSI3aHHBIE C HEW aTpUOYTHI
3arpoOHOM >KM3HU TPEACTABISIOT COOON HE YBsiJaHWE, CTApEHUE WU KOHEIl
CYyIlIECTBOBAHMUSI, a, HAPOTUB, €CTECTBEHHYIO Cpeay OOUTaHUs, HEOOXOIUMYIO

TUIS TIOJI/IepyKaHus B HUX Togo0us JKu3Hu.
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2.5 OcHOBHBIE MOJIeTI 00pPa30BaHUS CI0KHBIX CIIOB U OKKa3MOHAJIU3MOB

Ha MMPpUMCPC aHAJITU3UPYCMBIX HpOI/IBBC,HeHI/Iﬁ

CnoxHbple CJlOBa W OKKAa3MOHAJIM3Mbl B AHIJIMHCKOM  SI3BIKE U
XYJI0)KECTBEHHOW JUTEpaType B YACTHOCTU OOpa3ylOTCs B OCHOBHOM ITyTEM
COeIMHEHUs CJIOB WM mpu nomoiu addukcanuu. Hanbonee npoayKTUBHO
CJIOBOCJIOKEHHE C UCIOJIb30BaHHEM Takux Mmogeneil, kak N1+N2 (+N3) win
ADJ+N, a TakKe UX BApHUAHTOB M CJIOXHBIX, COCTABHBIX MOJEJIEH W3 TPEX U
0ojiee KOMIIOHEHTOB, BKJIIOYas YHCIHUTENbHBIE, YTO TO3BOJSET AaBTOPY
TBOPYECKH MOJIONTHU K CO3JJaHUIO U BEIOOPY CPEACTB BBHIPA3UTEIbHOCTH. BTOpHIM
M0  TOPOAYKTUBHOCTH  CIOCOOOM  OOpa3oBaHMsI  CJIOXKHBIX  CIOB W
OKKa3WOHAIM3MOB siBiigeTcs ad@ukcaius, B TOM YHUCIE€ C HCMIOJIb30BaHUEM
adbpukcoB apyrux s3bikoB. Kpome 53TOro, aHriauiCKuil SI3bIK CKIOHEH K
KOHBepcuHd N>V, M0o3BOJISIA aBTOPY ONMCATh NEMCTBUE MAKCUMAaJIbHO TOYHO U
n300peTaTenbHO.

Co3naBas XyA0KE€CTBEHHbIE MPOU3BENCHUS, MUCATEIN HEPEIKO OTXOISIT
OT MPOAYKTUBHOM B SI3BIKE MOJEIM CJIOBOOOpa3zoBaHus. TeM MeHee, C LEIbIo
COXpPaHUTh SICHOCTb IIOBECTBOBAaHMS, YyAWBUTb, a HE 3alyTaTh YWTATEI,
BBHIOPAaHHBIMU JICKCUUECKUMHU €IMHUIIAMU, aBTOPBI CTAPAIOTCS MPUAEPKUBATHCS
OTHOCHUTEJIbHO MPOJAYKTUBHBIX MOJIeTIEH 00pa30BaHUs CJIOB B SI3bIKE U PEUHU.

B pamkax wucciaemoBaHusi Mbl paccMOTpesi 443 JEKCUYECKUX €IUHUIIBI
(clloXHBIE CI0BAa U OKKAa3MOHAIU3MbI) B ABYX HpousBeneHusx Pes bpanbepu —
“Somewhere a Band Is Playing” u “From the Dust Returned” — u, cornacuo
MOJIYYEHHBIM pe3yjbTaTaM, paclpeieiii CcJIOBOOOpa30oBaTEIbHbIE MOJEIH,
KOTOPBIM OHH MOJTYUHSAIOTCS, B COOTBETCTBUU CO CTENEHBIO UX YACTOTHOCTH.

AHaJIM3 CIIOXKHBIX CJIOB U OKKa3MOHAIW3MOB B moBecTtu Pes Bbpsndepu
“Somewhere a Band Is Playing” BbIBuUI ciieayronire 3aKkOHOMEPHOCTH.

Haunbonee pacrpocTpaneHHOU SIBIISIETCS CIOBOOOpa3oBaTeIbHAS MOJIEIb
N1+N2 (+ N3), koropas cocraBmser kareroputo 1 (hall stairs, footstep,

horseback, whale-widow (wives), mailloop). JlanubiM crioco6om o6pazoBaHo 97
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CIOXHBIX CIOB M 16 OKKa3smoHaIU3MOB. IJTO cocTaBisieT 86 % u 14 %
COOTBETCTBEHHO.

Btopoit mo pacnpoctpanenHoctu siisercs monaenb ADJ+N (freeway,
hotcakes, wildflowers, sleeping-people), a Taxxke addukcanus, kak oavH U3
criocoboB  cioBooOpazoBanusi (bypass, evergreen (grass), a half-sleep,
midnight), koTopsie Bouuiu B Kateroputo 2. JlanHsiMu criocobamu oOpa3oBaHO
15 cnoXHBIX CIIOB M 5 OKKa3sMOHAIM3MOB. JTO cocrtaBisier 75 % u 25 %
COOTBETCTBEHHO.

B Tpetbio kateroputo o moxaenu ADJ1/PII+ADJ2/PII + N (slicked-
back (hair), fresh-baked (bread), far-traveling (life)), N1+PII/ADJ + N2 (wind-
tossed (curtains), sun-filled (May), scroll-cut (icicles)) u crnoxHbie ci0OBa,
oOpa3oBaHHbIE MPHU MOMOIIM YUCIUTENBHBIX (ten-year-old (hand), twenty-one-
year-olds, late-thirties-not-yet-forties (women)). [laHHbIMH  criocobamu
00pa3oBaHo 10 CIIOXKHBIX CIOB U 7 OKKa3MOHAJIHU3MOB. IJTO cOCTaBisieT 59 % u
41 % CcOOTBETCTBEHHO.

YetBepras kareropust npeacraieHa mojaensimu N1+ADJ + N2 (summer-
electric (eyes), bee-loud (glade)), ADJ+N1-ed/PII + N2 (soft-showered (April),
old-fashioned (ice wagon)), cocraBHbiMu MojensiMu (oh-so-changed (face),
easy-to-read (type)), konBepcueir N >V (to sidewind, to cross-section) u
ManonpoayktuBHoi mozaensto ADV+ADJ (forever-beautiful (maidens), never-
arriving (snow)). JlaHHbIMU croco0aMu 00pa3oBaHO S5 CJIOXKHBIX CIOB U 12
OKKa3MOHAIM3MOB. IJTO cocTaBisieT 29 % u 71 % cOOTBETCTBEHHO.

Haumenee yacTtoTHOlM oka3zanach meTadopudeckas monenb N1+N2-ed +
N3 (moon-silvered (grass)), oOpa3yromas MniaTyr0 Kateropuio. JlaHHBIM
CIIOCOOOM B XYJOXKECTBEHHOM TPOM3BEJCHUN 00pa30BaHO TOJBKO 1 CIIOXKHOE
CJIOBO, SIBJISIFOIIEECS B TO YK€ BPEMsI OKKa3HOHAITU3MOM.

CrnoxHBIE CIIOBa, CO3JaHHBIC COTJIACHO MOJENsM Kateropuu 1
COCTaBISAIOT 76 % OT 00IIero Yucia CIOKHBIX CIIOB MPOU3BEICHHUH, KATETOPHH
2 — 12 %, xareropumu 3 — 8 %, xkareropuu 4 — 4 %, xareropuu 5 — 0 % (cm.

Pucynok 10). Cpean 0Kka3HMOHAIM3MOB HaOIIOJAETCs CIEAYIOIas CTaTUCTUKA:
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kareropus 1 — 40 %, xareropus 2 — 12 %, xareropus 3 — 17 %, kareropus 4 —

29%, kateropus 5 —2 % (cM. Pucynok 11).

0%

= KaTeropuma 1
= KaTeropwusa 2
= KaTeropua 3
= KaTteropua 4
= KaTteropma 5

Pucynok 10 — Moaenu o6pa3zoBaHusi CIOKHBIX CJIOB B IOBECTH
“Somewhere a Band Is Playing”

= KaTeropwma 1
= KaTeropwms 2
= KaTteropwmsa 3
= KaTeropusa 4
= Kateropma 5

R

Pucynok 11 — Mogenu o6pa3oBaHusl OKKa3MOHAJIU3MOB B IOBECTH
“Somewhere a Band Is Playing”

[Ipoananu3upoBaB JIEKCHYECKHE EIUHHUIIBI BTOPOTO MPOU3BEICHUS,
pomana “From the Dust Returned”, mbl nosyuniiu ciaeayromuye JaHHBIE.

Haubonee pacnpocTpaHeHHOW SIBISETCS CIOBOOOpa3oBaTeIbHAs MOJCIb
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NI+N2 (+ N3), kotopas coctapisieT kareropuro 1 (footsteps, doorsill, rooftops,
corn-shock, BB-shot (eyes)). JlanupiMm crnocoOoM o6pa3zoBaHo 125 CIOXKHBIX
cinoB 1 50 okka3znoHanu3MoB. IT0 coctaBisieT 71 % u 29 % cooTBETCTBEHHO.

Bo Bropyto karteropuio Bouuiu moaenu ADJ1/PII+ADIJ2/PII+N (high-
flying (cousins), finest-looking (man), strange-fine (family)), konBepcusa (to
dog-track, to hot-air-balloon, to wolf-trot), cnoxHusie cn1oBa, 0Opa3oBaHHBIE MPU
oMoty yucautenabHbix (four-poster, from nineteen to eighteen-and-one-half to
eighteen-and-one-quarter, a two-year-old), a taxxe coctaBHbie Moaenu (long-
before-dawn (tales), ghost-story-telling (time), flesh-and-blood (gargoyle)).
JanubiMu criocobamu 00pa3oBaHo 19 CHOXHBIX CIIOB M 15 OKKa3MOHAIU3MOB.
It0 coctaBusaeT 56 % u 44 % COOTBETCTBEHHO.

Tpetbst xareropusi npeacrabieHa Moaenasimu NI+ADJ+N2 (lime-green
(frog), worm-white (creatures)), meradopa NI+N2-ed+N3 (tomb-painted
(bosom), the lightning-shaped (tree)), ADJ+N (fey-cousin, tell-tale (heart)),
adbdukcarmet (half-blind (father), night-sleeper) u wmanonponykTuBHOM
Mozaensto ADV+ADJ (now-empty (rooms), the no-longer (Beautiful one)).
JanubiMu criocobamu o6pa3oBaHo 11 CHOXHBIX CJIOB M 15 OKKa3MOHAJIU3MOB.
910 coctaiuseT 42 % n 58 % COOTBETCTBEHHO.

YeTBepToil Mo pacnpocTpaHeHHOCTH siBisieTcst Mojenb NI1-+PII/ADJ+N2
(wind-blown (essences), wind-filled (cheeks), thread-sewn (lips), dew-sodden
(wings)), koTopas mpenctaBieHa B kateropud 4. JlaHHBIM crocoboom
00pa3oBaHO 6 CIIOXKHBIX CJIOB U 11 OKKa3moHAIM3MOB. DTO cocTaBisieT 35 % u
65 % COOTBETCTBEHHO.

Pexxe Bcero Bcrpeuatotcst moaenu N1+N2-ed + N3 (soot-faced (family)),
ADJ+N1-ed/PII+N2 (dark-haired (girl)), mamonpoayktuBHas moaeinb ADV+N
(almost-skeletons), a Ttaxxe mnepepaznoxenue (fright-full (tale)). annbimMu
criocobamMu 00pa3oBaHO 2 CIOXKHBIX CJIOBa M S5 OKKa3MOHAIM3MOB. OITO
coctaBiseT 29 % u 71 % COOTBETCTBEHHO.

CnoxHbple CIOBa, CO3JaHHBIE COTJIACHO MOJENsiM  KaTteropuu |

cocTaBIsAOT 76 % OT 00111ero 4nciia CI0XKHBIX CIOB MPOU3BEICHUH, KaTErOpUU
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2 — 12 %, kareropuu 3 — 7 %, kareropuu 4 — 3 %, kareropuu 5 — 1 % (cm.
Pucynok 12). Cpean okka3HMOHaIM3MOB HaOJMIOJAETCs CIAEAYIOIas CTaTUCTUKA:
kareropus 1 — 52 %, xareropus 2 — 16 %, xareropus 3 — 16 %, kareropus 4 —

11 %, xateropust 5 — 5 % (cm. Pucynok 13).

= KaTeropuma 1
= KaTeropusa 2
= KaTeropwua 3
= KaTteropua 4

= KaTteropma 5

Pucynok 12 — Mogenu o6pa3zoBaHusi CIOKHBIX CJIOB B TOBECTH
“From the Dust Returned”

= KaTeropua 1
= KaTeropusa 2
= KaTeropwua 3
= KaTeropua 4

= KaTteropma 5

Pucynok 13 — Monenu 06pa3oBanusi OKKa3UOHAIU3MOB B IOBECTH
“From the Dust Returned”
Ha ocHoBaHuMM TPOBEJAEHHOTO KOJIMYECTBEHHOI'O aHalii3a, Mbl MOXKEM
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caenath cieAyronme BbIBOAbL. Bo-mepBbix, Mogenr NI+N2 (+ N3)
JNEUCTBUTENIHHO SIBJISIETCS HauOoJiee MPOAYKTUBHOM KaK Cpey CJIOXKHBIX CIIOB,
TaK U OKKa3MOHAJIM3MOB B paccMaTpuBaeMbIX npousBefeHusx Pes bpanbepu.
Bo-BTOpBIX, TmpuM  CO3MaHUM  OKKA3MOHAIMU3MOB aBTOP B  OCHOBHOM
MPUAEPKUBACTCS MPOAYKTUBHOM CII0BOOOPA30BATEIBbHON MOJIENIN, HO MPU 3TOM
MHOT/Ia Takke oOpamaercs U K MaJONpOAYKTUBHBIM WM HENPOAYKTHUBHBIM
MojensiM. B TpeTbux, cOo3/aHHbIE aBTOPOM OKKa3MOHAIM3Mbl HE Bcerja OyayT
UMETh Ty K€ YaCTOTHOCTb, YTO CJIOKHBIE CJIOBA, IOCTPOCHHBIE B paMKaxX OJHUX
Croco0oB  cioBooOpazoBanus. Ilomapnstomias wmacca CIOXHBIX CIIOB B
npousBeneHUsIX bpaadepu OTHOCUTCA K CaMOMy HPOJYKTHUBHOMY CIOCOOY
CJIOBOCJIOKEHUS. ABTOPCKHE OKKAa3MOHAIU3MbI, B CBOIO OY€pejb, KaK UM U
CBOMCTBEHHO, 3a4acTyl0 0OoJiee PaBHOMEPHO PACHPENENICHbl IO Pa3IUYHBIM
TUNaM cioBooOpa3zoBanusi. MueiMu cinoBamu, Peit bpanbepu, kak u MHOrue
JIpyrue aBTOpbI, CO3/1aBasi WMHAMBUIAYAIbHO AaBTOPCKHE OKKA3WOHAJIU3MBI,
HaxOJHUT CJIOBOOOpA30OBATENbHBIM MMOTEHIMA, B TOM 4YHCI€ U B MEHEE

MPOAYKTUBHBIX MOJCIIAX.
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BriBoaw! o riiase 2

Peit bpsabepu — BblJalOmMICS aMEpPUKAHCKUNW MHCATENb, YEJIOBEK
HE3aypsAIHOrO yMa, TAJIAHTIMBBIM pPAacCKa3YMK U NPU3HAHHBIA MAacTEp CJIOBA,
Ybsid CHWJIa BOJM M HACTOMYHUBOCTH HE TOJIBKO OTKPBUIM €My JBEPb B MHD
XyJIOKECTBEHHOM JMUTEpPATyphl M YyKa3aau NyTh K CIaBe, HO TaKke
MPOBO3TJIACWIIN €0 OJJHUM M3 CAMBIX 3HAYMMBIX NMUCATENIECH IBALATOTO BEKA.

Bompeku crnoxuBimiemycsi MHEHHIO, bpaabepu He NpuHAIIEkKaAT
UCKJIIOYUTEIBHO JKaHpy HayyHOW (DAHTACTUKM U HE ObUT CTOPOHHUKOM
TEXHUYECKOro rmporpecca. Ero myranum TmepCHEeKTHBBI YEJIOBEUECTBA B
0e3lyMHOM OCBOEHUU pecypcoB 3emin u kocmoca. Enie oHuM 3a0imyKaeHuem
aBysieTcss GakT TOTO, YTO aBTOp MHUCAl O HayKe, TEXHUKE U KocMoce. Hampotus,
B LICHTPE €ro MPOW3BEACHUN BCErJa HaXOAUTCS YEJIOBEK, C €r0 CTPEMIICHUEM K
Kuzuu u crpaxom CmeptH, OCOOEHHO B MPOM3BEINCHUSIX >XaHpa (IHTE3W,
BHIOpAaHHBIX HaMM [JIsi aHanu3a. lTema BpemMeHH, Kak pacCTOSHUS MEXIY
Kuznabto u CMepThIO, HEU3MEHHO COIMPOBOXKIAET JIBE Apyrue. MHOrue cuuranu
aBTOpa MECCUMHCTOM, OJHAKO, Mbl yOeIWIucChb B TOM, YTO 3TO He Tak. B
KOHEYHOM MTOre OH Bcerga BocmneBan JKW3Hb B CBOMX IMPOU3BEICHUSX, BEPS B
Jydiliee B YeJOBEKe, B €ro modeay Haja 37bIMH HayanamMu. O3HaAaKOMHUBIIHCH C
psAaoOM ero paboT, Mbl NPUIILIA K BBIBOJY, YTO B CBOMX TEKCTaX OH TOpa3lio
mupe packpeiBaeT uaecto JKusznu, a He CMepTH, KOTOPOH, KaK Ha IEPBBIA B3I
MOXET OIMMOOYHO MOKA3aThCs, MPOMUTAHBI BCE €T0 COUMHEHUS.

[Ipoananu3upoBaB [1Ba TPOU3BEJCHUS aBTOpa B JKaHpe (OIHTE3H,
“Somewhere a Band Is Playing” u “From the Dust Returned”, mb1 Ha npumepe
MHOJKECTBA  SI3BIKOBBIX  WJUIIOCTpPAlMd  OCO3HAJIM, YTO B  JIAHHBIX
XyJOKECTBEHHBIX TpyJaX, KaKk M O MHOTHX JIpyIMX, HEU3MEHHO HaXOHST
OTpaXE€HNE OCHOBHBIE TEMBI TBOpUECTBa nucarens — JKuznb, CmepTs 1 Bpems.

3aTeM, MOAPOOHO W3YUYUB MPUMEPHI UCHOJB30BAHUS CIOXKHBIX CIOB U
OKKa3MOHAJIMW3MOB aBTOpa B OTUX MPOU3BEIACHHUSAX, Mbl BBISICHWIH, YTO

HOI[O6HBIC JICKCHUYCCKHEC CANHUIIBI, y4acCTByA B nepeaaduc SPKHUX
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MOBTOPSIOIIUXCA 00pa3oB W UACH, NEUCTBUTENHHO UIPAIOT HE3aMEHUMYIO,
KJIFOUEBYIO POJIb B peain3alliil OCHOBHBIX T€M TBOpuecTBa bpaadepu.

W, HakoHel, NPOBEACHHOE HAaMHU COIIOCTABICHUE CYILIECTBYIOLIUX B
AHTJIMICKOM SI3bIKE Mojielie 00pa3oBaHUsl CIOXHBIX CJIOB U aBTOPCKHUX
OKKa3WOHAINU3MOB, MO3BOJIAET YTBEPKAATh, UTO, BO-IIEPBBIX, CIOBOCIOKEHUE U
cinoBooOpazoBatenbHas Mosiesib N1+N2 (+ N3) B uacTHOCTH sIBIsieTCsl Haubouee
NPOAYKTUBHOW M 4YaCTO BCTPEYAEMOW B AHIJIMHCKOM S3bIKE, d, BO-BTOPBIX,
Bpanbepu ckiIoHEH K MCMOIB30BAaHUIO OTHOCUTEIBLHO MPOIYKTUBHBIX MOENeH
CJI0BOOOpa30BaHUs MPHU BHIOOPE U CO3/IaHUM JICKCUUYECKOTO HAIMOIHEHHUS CBOMX
MPOU3BEICHUN C LIENbIO MPEIOKUTh YATATENIO MOHSATHBIA U UHGOPMATUBHBIN
KOHTEKCT, HO MHOTJIa OTKJIOHSETCS OT SI3bIKOBOW HOPMBI, TEM CaMbIM €IIE pa3

nmoavCpKuBasd CTaTyC OKKa3MOHAJIM3Ma KakK HOBOO6p2130BaHI/IH 0co00ro THIAa.
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3AKITIOYEHHUE

JIro00i A3BIK HA IIOCTOSHHOM OCHOBE IIOMOJIHAET CBOM JIEKCHYECKHI
COCTaB HOBBIMH CJIOBAMHU — HEOJIOTU3MaMU. ITO OOYCJIOBJICHO U3MEHEHUSIMU B
oOlllecTBE, HAy4YHBIMH OTKPBITHUSIMU WJIH HEOOXOJUMOCThIO 0003HAUYEeHUs
HOBOTO MOHSTHS, TPeAMETA WK siBIeHUsl. HeonorusmaMu MOryT CUMTAThCS KaK
BIIEpPBbIE 00pa3oBaHHbBIC, TAK U 3aMMCTBOBAHHBIC HOBBIC CJIOBA, a TaKXKE CJIOBA,
yKe CYIIECTBOBABIIME B PEUYU, HO HE HCMOJIb3YEeMbIE 10 HEIaBHETO BPEMEHU B
npeenax JUTEPATypPHOTO SI3BIKA, a Tenephb CTaBIIIHE
IUPOKOYNOTPEOUTETBHBIMU.

JlaHHO€ uccneqoBaHue ObUIO HAMPABICHO HA MU3YYEHHUE CIOKHBIX CJIOB U
aBTOPCKMX OKKa3MOHAJIM3MOB B XYJOKECTBEHHBIX Mpou3BeleHUsXx Pes
Bpanbepn, a Takke HX pOIM B peaIM3alldd OCHOBHBIX TEM TBOPYECTBA
rmcaTes.

B mepBoit riaBe Mbl pacCMOTpPEIN OCHOBHBIE MOJAXObBI K OMpPeaeICHUSIM
TOHATHH «HEOJOTH3M», «OKKAa3HOHAIMU3M», «CI0KHOE CJIOBO» M OIPEICIIHIN
cpeau HUX HauOoJlee TOYHO OTPAXAKIIUE CYTh ATUX TEPMHUHOB B paMKax
Hamiero ucciaenoBanus. I[lomumMo 3Toro, Mbl O00O3HAYWINW  KPUTEPHUH
OKKa3MOHAJIBbHOCTH, COTJACHO KOTOPHIM MBI OTJIMYAEM OKKa3HMOHAJIW3M OT
HEOJIOTM3Ma U Y3YaJIbHBIX CJOB. 3aT€M MbI PacCMOTpPEIM OCHOBHBIE CHOCOOBI
00pa30oBaHUs CIIOXKHBIX CJIOB M OKKa3MOHAJIMU3MOB B aHTJIMHCKOM S3BIKE,
OTMETHB  CKJOHHOCThL TaKMX JIGKCHYECKHUX CIMHHUI] CJICAOBaTh  Kak
MPOAYKTUBHBIM  MOJEJSIM  CJIOBOOOpa3OBaHUS, TaK M TMEPUOJUUYECKOMY
OTKJIOHEHHIO OT HOPM SI3BIKA.

Bo BTOpo#i riaBe Ham ynmaloch J10Ka3aTh, YTO MHOTHE IMPOU3BEICHUS
Bpanbepu neiicTBUTEILHO 00BEAUHEHBI OOmMMU TemMaMmu JKus3uu, Bpemenu u
Cwmeptu. Ha Mmatepualnie mpuMepoOB CIOMXKHBIX CJIOB M OKKa3UOHAJIU3MOB B JIBYX
paboTax aBTOpa Mbl yOEAWJINCH B TOM, UYTO C MOMOIIBIO ATUX CJIOB MHCATENh
MocjeA0BaTeIbHO (popMUpyET ujaeu U 00pa3bl sl Mepeaayd OCHOBHBIX TEM

cBoUX MpousBeneHui. K Tomy ke, MOBTOPSAIOIIMECS B PAa3HBIX MPOU3BEACHUIX
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JIEKCUYECKUE €AUHUIIBI MO3BOJISIOT YTBEPKAaTh, 4To Peit bpanOepu ucnonb3yet
ONIHM U Te ke oOpasbl mius nepenauun tem Kusuu, Bpemenu u Cmeptu B
COBEPIIEHHO Pa3HbIX KOHTEKCTAX.

HccnenoBaB CIIOKHBIE CI0BA M OKKa3MOHAIU3Mbl B KOHTEKCTE IABYX
M3YUYEHHBIX HaMU NpousBeleHuil bpandepu, Mbl 3aKIIIOUUIIN, YTO OOJBIINHCTBO
PACCMOTPEHHBIX JICKCUUECKUX €IUHUIL MOJUYUHAIOTCS HanboJee MpoAyKTUBHOM
B s3blke Mojenu NI1+N2 (+ N3), ogHako Nmpu CO3JaHUM OKKa3MOHAIU3MOB
aBTOp, WCHOBITHIBAsl CJIOBOOOpa30BaTENIbHBIE TMpENeNbl  sI3bIKa, BCE IKE
oOpaiaercst K MaJIOmpPOIyKTUBHBIM MOJIESIM CIIOBOTBOPUYECTBA.

Konn4uecTBeHHBI aHaW3 TakXke IIOKa3ad, 4YTO OKKa3MOHAIW3MBI, B
OTJIMYKE OT CJIOXKHBIX CJIOB, OOBIYHO OXBATHIBAIOT 0O0Jie€ HIMPOKUU CIEKTP
CII0BOOOPA30BATEIBLHBIX MOICIICH.

Ha »roM Hame wccnemoBaHue IMOAOLUIO K CBOEMY JIOTUHYECKOMY
3aBEPILICHMUIO.

Takum 00pa3oM, MBI cuMTaeM, 4YTO B JIaHHOW paboTe HaM yAanoCh
JOCTUTHYTh MOCTaBJICHHBIX LEJIEH MU 3a4ay, a TAKXKe JI0Ka3aTh MOJOKEHUS
BBIIBUHYTBIE HA 3AIUTY.

Heob6xonumMo OTMETUTH, YTO pPe3yiabTaThl JTAHHOTO HCCIIECIOBAaHUS HE
SBJISIIOTCSI OKOHYATENIbHBIMU, YTO CO3/1a€T MPOCTOP IJIs JajdbHEWUIIUX padoT B
3TOU 00J1aCTH.

JlaHHOE  HMCCIIENOBATENBCKOE  HANPaBIIEHUE  MPEACTABISAECTCA  HaM
MEPCIEeKTUBHBIM B CHJIy TOro, 4To MHOrue mpousBeneHusi P. bpaabdepu
HEU3BECTHBI PYCCKOS3BIYHOMY UYMTATENI0, OBbLUIM TMEPEBENICHBl JIMIIL HEIABHO,
nub0 HE MMEIOT PYCCKOro mnepeBoja. Pe3ynabTaThl UCCIEAOBaHUS MOTYT OBITh
HCTIOJIb30BaHBI, B IIEPBYIO OYEPEb, IIPU COCTABICHUU MPAKTUYECKUX 3a[JaHUN U
YOPAXKHEHU! U1 UCTIOJIb30BAHUSI HA YPOKAX AHIVIMVICKOIO s13bIKa M MHOCTPAHHOMN
JUTEPATypPhl B LIKOJIE, aHAJIM3Aa TEKCTa, MPU NOArOTOBKE 33[JaHUI U MATEPUAIIOB 110
BHEKJIACCHOMY YTEHHMIO, a TakKXe IMPU HAMMCAHUM HAYYHbIX, KYPCOBBIX U

JIUIUIOMHBIX paOOT HA JJAHHYIO TEMY.
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IMTPUJIOXKXEHMUE 1

1. Paraphrase the following compound words using a preposition ‘with’.
Change the form of the word if necessary. Pay attention to articles.
E.g.: a stone-walled house — a house with stone walls
a) a no-horse town
b) a flaxen-haired Swede
c) sand-slit eyes
d) a dry desert attic
e) an oven-smelling wagon
f) a dark-haired girl
g) a bat-winged uncle
h) brass-labeled lids
1) brick-walled flues
j) the finest-looking man
k) a soot-faced family
1) bleeding-heart doves
m) tar-pool roads
n) moon-dreaming country hills
0) pink-glowing charcoals

2. Explain the following compounds as in the example. Use Present
Simple and add different prepositions (with, by, in) if necessary.
E.g.: a fast-running athlete — an athlete that runs fast
a) high-flying cousins
b) a paper-mashing plant
c) a far-flung metal whistle
d) the finest-looking man
e) much-hurried hurricanes

f) a tell-tale heart
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3. Explain the following compounds as in the example. Use Passive Voice
and a preposition (with, by, in) where necessary.
E.g.: a food-stuffed fridge — a fridge that is stuffed with food
a) wind-filled cheeks
b) wind-blown essences
c¢) dust-filled stacks
d) thread-sewn lips
e) a rain-soaked wind
f) a storm-haunted garret
g) a crepe-littered hall
h) wine-filled tourists
1) a moon-haunted elm
1) linen-wrapped dead
k) nailed-shut lids
1) a wax-wrapped fish
m) starlit tales
n) long-lost childhoods
4. Provide an explanation for a metaphor.
E.g.: an egg-shaped head — a head is shaped like and egg
a) a lime-green frog
b) worm-white creatures
c) sea-green sails
d) a tombstone-gray world
e) fog-gray eyes
f) a balsa-light gift
g) a tomb-painted bosom
h) human-shaped torches
1) the lightning-shaped tree
5. Try to guess the meaning of the following nonce-words by their

components: wind crystals, a telephoning out, summer wickers, summer dishrag
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suit, meadow-desert, brookstream, deadfall trumpet, dirt showers, whale-widow
wives, moon-drum, table knockers, (drifted with) feather-balances, to hot-air-
balloon, lapis-lazuli gaze, warm-breath silks

6. Make a story together with your partner. Speak in turn, sentence by
sentence, using all of the given compound words: Strand-shore, tideland,
seaweed, sunlit coast, daylight, rollercoaster, ticket-tearer, sunshine, streetcar,
icebox

7. Look at the names of these characters. What comes to your mind when
you think of them? Do you think they belong to the same story? Why/why not?
A Thousand Times Grandmere, Elias Culpepper, The Ghastly Passenger,
Anuba, The Nile Ancestor, Tom, James Edward McCoy, Arach, Nef, A Ghost
Mouse, Joan the Terrible, Joan the Unjust, Nefertiti

Distribute these characters into as many different stories as you feel right
and draw them in one picture. What’s the plot? Give us a short annotation or
summary.

8. Match the words with the topics (cm. Tabnuna 1).
fresh-baked bread, cesspool, a forever, dirt showers, (die of) sunstroke,
sunflowers, headaches, highway, roadside, sidewalk, straight-aways, milk shed,
bypass, train tracks, not-stopping train, station platform, hangovers, Sunday
strollers, front hall stairs, homecoming, far-traveling life, suitcase, to sidewind,
forever-beautiful maidens, a lockjaw, footstep, heartbeat, horseback, rocket
chariot, steamboat, driveway, freeway, wildflowers, sunflower seeds, sagebrush,
ticket-punch confetti, Hunchback (of Notre Dame), basketballs, hotcakes,
doughnuts, hummingbird, dragonflies, tennis rackets, croquet mallets, always-
twilight ceiling, hopscotch, chalk marks, tire-swings, surfboards, never-arriving
snow, bread-and-muffin tour, oven-smelling wagon, apricot pie, quicksands of
powdered sugar, rose or orchid or gardenia wallpaper, crayfish, wax-paper
wrappings, picnic blankets, picture postcard, schoolyard, teeter-totter, old
swingset, baseballs, baseball bats, basketball hoops, bee-loud glade, bee-stings,

beehive of talent, corn lands, foothills, half-green hills, meadow-desert,
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brookstream

Topics Related Ideas & Images

Movement

Nature

Food

Eternity

Sickness

Ta6muma 1 — Topics
9. Define the main idea(s) behind these groups of words (images):

a) summer wickers, summer-cool (milk shed), summer-electric eyes, summer
dishrag (suit), summer heat, sunlight, sunrise, sun-filled May, sunflower yard
b) graveyard, burial park, gravestone, dead yard, sleeping-people, death’s-head
moths, false-front funerals, deathbeds, tombstone, whale-widow wives
c) newspaper, headline, notepad, calling card, a telephoning out
d) wind-blown essences, mill-fans, wing-proud, weathercocks, rooftops
e) tea rose brain, corn kernel, wheatfield, thistledown, corn-shock, toadstools,
balsa-light gift, hummingbird, crayfish, fur-ball
f) (stretched out on her) four-poster, snowbeds, footprop, parlor chairs, farmyard
sleepers
g) to dog-track, to pell-mell, to cargo-transit, to hot-air-balloon, to wolf-trot, to
swarm-glide
h) earthquake of response, opera bombardment, to kettle-drum (the air),
heartbeats, spring bellows, gunpowder, to gun-pock (the lion icon Sphinx’s
face), far-flung (whistle), dot-dash, foghorn, BB-shot eyes

10. Describe the pictures. Try to use the now-familiar Bradbury’s
compound words & nonce-words. Decide on the main theme of each picture and
make a list of 15 words best describing it. Make sure 5 of them are your own

nonce-words.
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11. Make a short sketch in 2 teams using given occasional words instead
of dialogues and monologues. Make sure to present a complete story. Feel free
to use gestures but as for words, you are only limited to these 11!

1) wind-tossed curtains, summer dishrag suit, half-god, whale-widow wives,
lonelies, wind-battered sign, half-expecting, mail-loop, to half-raise, never-
arriving snow, a telephoning out

2) ticket-punch confetti, oh-so-changed face, summer wickers, brookstream,
half-lioness, no-horse town, late-thirties-not-yet-forty, burial park, moon-drum,

slicked-back hair, always-twilight ceiling
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